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P R E F A C E

T i s twe lve yea rs s ince El izabeth We l l s Ga l lup p ri n ted h er fi rs t t rans la t ion from the b i
l i te ra l c i phe r of F ranc i s Bacon . D ur ing th ese yea rs sh e has p ub l i sh ed more t rans la t ion s

,

b ut has made l i tt le effort to desc r ib e th e m ethod of read ing the c i phe r .
When her book “ F ranc i s Bacon ’s C i phe r Story” w as fi rs t b rough t to my a t ten t ion

,
I

spen t much t ime i n endeavor ing to work ou t the c i ph er, b ut wi thou t s ucces s . L a te r, I w a s so
fortuna te as to mee t Mrs . G a l lup ,

'

an d h ave had th e p r iv i lege of rece iv i ng i ns t ruct ion from her
i n dec i phering . Be l i ev ing tha t wha t I have lea rned wi l l be i n te res t i ng to many , I h ave em
deavored to show i n th i s book i n a s s imp le a manne r a s poss ib le the l aboriousw ay i n wh i ch
th e h idden m es sage i s b rough t to l igh t .
In order to make th i s book he lp fu l to those who wi sh to dec i ph er th e b i - l i tera l (c i p her) I
h ave a l so co l lec ted together exam p les from severa l books showing d ifferen t i ta l i c a lphabets .
A l l th ese books conta i n c i pher mes sages , an d a l l were p r i n ted in d ifferen t yea rs , an d i n d ifiering
a lph abets . These a lph abets a re grouped in fon ts , an d the lette rs d rawn , a n d the i r d ifferences
c lea r ly po in ted ou t by Mrs . Ga l lup . These i ta l i c lette rs a re th e sh apes an d s izes u sed genera l ly
in the books of th e s ixteen th an d seven teen th cen tu r ies to concea l the c i phe r mes sages . Be

s ides these th ere a re severa l s izes of Roman letters i n facs im i le wh ich a re a l so desc ri b ed .

Acknowledgemen ts a re d ue to Mrs . Ga l l up
,
to Edwa rd J . O

’

Brien for h i s a s s i s ta nce i n
p ub l i sh i ng th i s book , a n d to Mr. Moore of th e Howa rd Pub l i sh i ng Co . of Detro i t , for h i s cou r
tesy i n a l lowing me to p ri n t t rans la t ions never befor e pub l i sh ed . The pen a n d i nk d raw
ings of Al phab et s , the desc r i p t ion s of the lette rs , an d a l l of th e dec ipherings i n th i s book
were m ade by Mrs . Ga l lup a t my reques t .

GE RTRUD E H . F I S KE .
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I NTR O D U CT I O N

N 1 895 , Mrs . El izabeth We l l s Ga l l up , wh i le s tudying th e wri t ings of W i l l iam Shake
spea re an d F ranc i s Bacon , came to th e conc lu s ion th a t th e chapter i n Ba con ’s D e Aug

men t i r Sci en
‘

t i a rum , desc r i b ing a method of i nsert ing a h idden message i n a p r i n ted
book by mean s of two d iffer ing fonts of type , m u s t h ave been pu t there for a pu rpose other
th an tha t wh ich appea rs i n th e text . When we cons i der th e fa cts

,
we a re l ed to th e same

conc lu s ion . Method s of send ing mes sages by c iph er h ave been Often desc r i b ed
,
b ut they

a re genera l ly for u se i n letters , though they m ay be used i n p r i n ted books . Here we h ave a
c i phe r wh ich i s i n tended to be u sed on ly when th e tex t i s set i n type . Th i s p roperty of the
b i - l i te ra l C i phe r i s h igh ly sugges t ive .
L et U s cons i der how a c i ph er of th i s ch a ra cte r can be app l i ed . Wha t peop le cou ld go

to th e expen se O f h av ing a book p r i n ted to i n se rt a c i pher mes sage in i t ? Who wou ld ca re
to send a c i phe r mes sage i n a p r in ted book to pos ter i ty ? I t wou ld seem as i f F ranc i s Bacon ,
who though t O f th i s k i nd of C i phe r , m us t have had some idea of mak i ng u se of i t .
In orde r to get more of a n i dea of th i s m an an d see wh a t may h ave beeri h i s though ts

i n th i s d i rec t ion , we mus t rev i ew th e events O f h i s l i fe .
H i s tory s ta tes tha t h e w as th e son of Si r N i cho l a s Bacon , born du r ing th e reign of

Queen El izabeth . He w as t ra i ned i n the l aw , an d , when a young man , was sen t to F rance
where the l i fe of a d ip loma t, wi th i ts secre t negot ia t ions a n d s ta te mes sages to h i s home
governmen t , gave h im t ra i n i ng i n the art of tran sm i tt i ng in forma t ion i n c i phe r . In these
commun ica t ion s , wri tten l ette rs were u sed . Afte rwa rd , when he had i n forma t ion he wi shed
to transm i t to osteri t a c i h e r i n a rin ted book wh ich w as

“ not for an a e , b ut for a l lP Y P P g
t ime ,” was th e method he emp loyed . Th i s c i pher wou ld keep h i s message safe t i l l some
schol a r m igh t corre la te the i dea of the method O f th e c i phe r from th e De Augmen ti r with th e
books O f th a t per iod , and th us lea rn th e sec re t of h i s l i fe .
A man who s ta ted tha t h e took a l l knowl edge for h i s p rov i nce , who was the fi rs t to

red uce th e i nves t iga t ion O f na tu ra l phenomena to a sys tem a t i c exper imen ta l ba s i s , an d who



2 THE BI- L ITERAL CI PHER
th us la i d th e found a t i on of modern sc i ence , was one who cou ld rea l ize th e la s t i ng va l ue of
h i s wri t i ngs , though soc ia l pos i t i on forb ade h im to c la im them a l l a s h i s own . He wi shed
neverthe les s th a t some day he m igh t be recogn ized as th e a uthor of th e mos t wonde rfu l
wri t ings th e wor ld has yet seen .

Bes ides th e concea l ed a uthorsh i p of the p lays of Sh ak espea re an d oth er works , he had
a fu rthe r message for poste r i ty . Bacon had lea rned one day by acc i den t th e secre t of h i s
b i rth , an d th a t h e was th e e ldes t son of Queen El izabeth an d therefore th e r igh tfu l he i r to
th e th rone of England , b u t he rea l ized tha t a p ub l i ca t ion of th i s fac t wou ld cos t him h i s
head . As Lord H igh Chance l lor , he he ld the h ighes t office i n th e gi ft Of h i s sovere ign ; b u t
h e wi sh ed i t to be known a fte r h e had pa s sed away th a t th ere was a s t i l l h igh er t i t le wh ich
w as r igh tfu l ly h i s . Th i s m es sage for th e fu tu re mu st be h i dden to b e p ub l i sh ed a fte r h i s
d ea th , b u t i t mus t be h i dden deep ly in ord er tha t th e dec i ph erer m igh t no t be i nfl uenced by
th e p rej ud ices of th e age, an d yet not so deep ly tha t i t wou ld be los t before i t w as de l i ve red
to the world . Wh a t b ette r means cou ld be dev i sed th an the bi - l i te ra l c i phe r ? Books h e
knew wou ld b e cher i shed , an d th a t th e p lays of Wi l l iam Sh a kespea re wou ld l i ve fo r ages .
He mad e th e c i ph er i n th e p lays more d iffi c u l t to read th a n h i s conc re te examp le i n

h i s De Augmen ti r , i n orde r tha t i t Shou ld not b e read too soon . We h ave wa i ted a lmos t
th ree cen tu r ies for th e mes sage , an d now i t has been trans la ted for everyone to read .

* For
a fu rth e r knowledge of F ranc i s Bacon ’s l i fe, th e reader i s referred to sta nda rd book s on
th e s ubj ec t .
L et u s cons i de r wh a t wa s th e method of the bi - l i te ra l c i ph er . F rom the name , one

m igh t r igh t ly in fe r tha t two k i nd s of l ette rs or type are u sed . I f we exam i ne a page i n any

book , we wi l l fi nd severa l k ind s or fonts of type on th e page , bes ide s th e k i n d i n wh ich mos t
of th e book i s p r in ted . The re wi l l be la rge ones for the head ings , an d fu l l—faced l ette rs ,
an d i ta l i c s , whereve r they may be needed to a s s i s t th e mean ing or empha s ize a s pec ia l sen t
ence . Tu rn to a noth e r page in th e same book , an d th e sam e fonts of type occu r. I f we
take u p a book p ub l i sh ed i n th e t ime of F ranc i s Bacon , we find th e same va r ia t ion s of type .
By runn ing th rough many pages , comp le te a lph abets of i ta l i c type or la rge- S ized type or fu l l
fa ced type may be found .

When F ranc i s Bacon wi sh ed to in fo ld a C i ph er message in a book by mean s of the b i

*The 3 1
.

- Li tera l Cypher of Si r Fra n ci s Ba con , by E. W. Ga l lup .

D i tto . Pa r t III. The Los t Ma n uscrip ts , by E. W. Ga l lup .



OF SIR FRANC I S BACON 3

l i tera l
‘

c i pher, he u sua l ly d id not use a l l th e tex t . I t w as h i s c us tom unt i l 1623 to u se for
th e C i ph er on ly the words wh ich were p r in ted i n i ta l i c type . In th e F i rs t Sh akespea re Fo l io
a n d a fte rwa rd , he used the Roman letters of the head ings , i ta l i c s , an d some fancy letters .
There m igh t be a few word s on some pages , more or les s on Oth ers , b u t th roughout the book
there were enough for h i s p u rpose . H i s mes sage wou ld then be i n fo lded in th ese few word s
sca tte red th roughou t the book or pos s ib ly in a s pec ia l p lace where a la rge amoun t of i ta l i cs
we re u sed i n the tex t .

Suppose th a t h e dec i ded to use i ta l i cs for th e c i phe r mes sage . The fi rs t s tep wou ld be
to make two comp le te a lph a bets of i ta l i cs wi th wh ich to p r in t the tex t . These a lph abets
mus t d ifI’er s l igh t ly from each other , not enough to a tt rac t the a tten tion of the ca s ua l reader ,
b u t st i l l s uffi c ien t ly to enab le the dec i phere r to i den t i fy to wh ich a lph abet a letter may be long .

Let u s ca l l one of the a lph abets the a - fon t an d th e other th e b- fon t . Now we have a method
of in sert ing the mes sage in the tex t wi thou t a t t rac t ing a tten t ion , vi z: by a l te rna t ing the
a - font a n d b- fon t lette rs a ccord ing to

.

a defi n i te sys tem . In th e De Augmen ti r of 1623 ,

Franc i s Bacon gives th e key to h i s sys tem . (P la te
I f th e Studen t, h av ing dec i ded on the port ion of th e tex t h e wi shes to dec i ph er, con

s iders ea ch le tte r i nd iv i d ua l ly a n d dec i des wh ethe r i t b e longs to th e a o r b- a lph abet, an d
then wri te s “

a
” o r “

b
”

, wh ichever i t may be , unde r tha t pa rt i cu la r lette r i n the tex t , h e wi l l
ob ta i n a row of a s an d

“

é
’

s
”

appa ren t ly wi thou t mean ing . But i n the De Augmen t i r

we h ave the key . We a re to ld to d iv ide these OH: i n to fives
,
or fi ve l ette rs i n a group , an d

6‘

a
’

s
”
an d s a lette r of the a lphabet

i s a s s igned . These wi l l s pe l l ou t the h idden m essage . (See P la te In th e examp les
given i n th e orig ina l tex t, the d iffe rences between the a - fon t an d th e b- fon t a re ma de excep
t ion al ly d i s t inc t i n o rder to make i t ea sy for the Studen t an d a s an i l l ustra t ion of th e method .

(See P la te
In a book in wh ich a rea l mes sage i s info lded , th e ca se i s d ifI'eren t . The cap i ta l s usua l ly

are ea sy to d ifl'

eren t ia te, b u t the sma l ler lette rs a re more d ifli cul t . Fea r of detec t ion d u r ing
h i s l i fe t ime led F ranc i s Bacon to make th e le tte rs of the two sets of type ve ry much a l i ke ,

to each of these group s of fi ve , conta i n ing va r iou s

a n d were i t not tha t th e s l igh t d iffe rences a re con s i s ten t wheneve r the lette r i s u sed i n the
tex t, one m igh t be temp ted to say tha t they we re imagina ry . But when the eye has become
tra i ned to note , an d espec ia l ly to remember

,
these S l igh t va r ia t ions i n type , we find tha t

th roughou t th e book certa i n pecu l ia r i t i e s a lways b rand a le tte r as
\ be longing to a ce rta i n

9 ,fon t, as or “

b
”

, and by th i s mean s the h i dden mes sage may b e read . Referr i ng now
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to th e De Augmen ti r , we find th e key to the mean ings of th e group s offive (P la te two
d ifferen t a lphabets given (P la te an d a n examp l e for th e s tuden t to try to dec i ph er , be
ginn i ng “

Ego etc . (P l a te a l so a t ran s l a t i on of th e mes sage in fo lded there i n to
a s s i s t i n th e trans la t i ng (P la te Here we s im p ly h ave the p rob lem of lea rn ing th e
two d ifferen t a lphabets an d th en wr i t i ng “

a
” or “

b
” undernea th each lette r i n the tex t,

d iv id i ng th em i n to group s of five , an d then t ra n s la t i ng th e mes sage by mean s of th e key
a lph abet .
In a p iece of or igina l work of th i s k i n d th e p rob lem i s far more d iffi cu l t . The dec i phere r

mus t fi rs t d iffe ren t ia te between th e two k ind s of each l e tte r an d then d ec i de to wh ich fon t ,
a or b, th e let te rs respec t ive ly be long . Th i s i s a SlOW a n d d iffi cu l t p roces s , b ut a fter th e eye
h a s been t ra i ned to b e on th e wa tch for s l igh t d ifferences , th ey are more ea s i ly detec ted .

I n th e a lph abets given i n th e D e Augmen ti : (P l a te th e l ette rs of the a - fon t a re mos t ly
no rma l a n d regu la r i n ch a racte r, wh i le those of th e b- fon t a re us ua l ly i rregu la r, often of
d ifferen t s lope , an d more flori d i n the i r d es ign . Th i s gives a genera l gu ide for th e a s s ign
m en t of a doub tfu l letter to th e a or b- fon t . Another an d more importan t method of d iffer
en t i a t ing i s b a sed on Bacon ’s key (P la te He re. for the com p lete c i ph er a lph abet ,
Bacon u ses 78 “

a
’

s
”

a n d 5 2 We wou ld , the refore , expect u n de r ord i na ry c i rcum
s tances to have a p redom i nance of a - font lette rs i n th e tex t.
Hav ing now found two d ifferen t sh apes of th e same lette r i n ou r tex t, th e next S tep i s to

take each sh ape sep ara te ly an d coun t th e number of t imes of i ts occu rren ce i n a given numbe r
of pages . The sh ape wh ich occu rs th e grea te r n umbe r of t imes be longs to th e a—fon t a n d th e
sh a pe wh ich occu rs less often to th e b- fon t . L et u s take for examp le th e L . D igges a n d
I . M . poem s from th e Sha kesp ea re fo l io of 1632 , P la te s 7 an d 88 . We have two sets of
let te rs rep resen ted . The lette r “

t o
” occu rs s ix teen t imes . There a re a p pa ren t ly two k i nd s

of th i s le tte r on th e page . One has two h igh s trokes runn ing pa ra l le l , the oth er has a leve l
top . The former occu rs twe lve t imes , the l a tte r fou r t imes . The forme r, a s i t occu rs th e
la rge r n umbe r of t imes i n th e given space , mu s t b e long to the a - fon t, an d the oth er to the
brfon t . Th i s p roces s shou ld be ca r r ied on wi th every lette r , th u s d iv i d ing the a s from
the ‘ (

b
’

s
fl

Some times a le tter wi l l occu r in more th an two Sh a pes , an d when th i s i s the ca se i t ha s
been fou nd bes t to pos tpone th e a s s ignm en t of su ch a let te r to e i th er fon t un t i l the res t of
th e m essage has been t ran s la ted , when i t wi l l appea r from the contex t to wh ich fon t i t be longs .
When once th e l ette r i s es tab l i shed , i t rem a i n s con s i s ten t ly the same th roughou t th e book .
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There i s , however, an except ion to th e l a t te r s ta temen t ; tha t i s , when dots are i n serted
i n th e tex t . These dots may be i n se rted e i th er i n , or by th e s ide of, a lette r ; or on the l i ne
of wri t i ng . The funct ion of th e dot i n th e fi rs t pos i t ion i s to reverse th e font of the lette r
i n wh ich i t i s , or by th e s ide of wh ich i t occu rs . Th i s u se of th e dot i s i l l ustra ted i n th e
samp le a lphabet i n th e D e Augmen ti r (P l a te where the cap i ta l “

0
” of th e a - fon t i s

Changed to the b- fon t by th e i n sert ion of a dot . Th i s was p robab ly Bacon ’s m ethod of
mak i ng th e dec i pher i ng more d ifficu l t When th e dot i s on th e l i ne of wr i t i ng as i n the
I . M. poem

,
P la te 88, l i ne 3, between y an d

“

r
” i n “

tyrz
'

ng room
”

, i t ma rks th e beginn ing
of a group of fi ve

,
here

,

“

ri ngr
”

. The pos i t ion of th e dot here i s of grea t as s i s tance i n de
term in ing where to begi n to read the c i ph e r .

Bes ides the occa s iona l revers i ng the fon t of a lette r by mean s ofa dot, anothe r of Bacon ’s
ways of mak ing the dec i ph er ing more d ifficu l t was th e i n sert ion of a group of fou r i n th e
p lace of a group of five . The re i s an examp le of th i s i n the la s t group of th e short poem
en ti t led To th e Reader , i n the Second Shakespea re Fo l io of 1632 .

reade rlook en oto n h i sp ic tur ebuth i sbo o keBI.

baba a a ba bb ba a a a d a d a d ba ba a aba ba a a ba a babb

W M ' R A W L E Y

The tran s la t ion of th i s fragmen t Shows tha t i t was the s igna tu re of the message i n folded
i n the poem , an d tha t i t was s igned by Wm . Raw ley, F ranc i s Bacon ’s sec reta ry . The “

Y
”

of the S igna tu re i s th e group of fou r i n s tead of five as i t shou ld be , b u t i t i s ea sy to see tha t
th e group “ babb” mus t be trans la ted “

Y
” by refe rr i ng to th e key a lphabet (P la te I), where

we see tha t “

Y
” i s th e on ly lette r the fi rs t fou r members of wh ich are

“ bab b”. A group
of s ix i s occa s iona l ly i n se rted

, an d may be t rans la ted i n a s im i la r w ay .

In add i t ion to the lette rs a l ready m en t ioned , there occu r i n th e tex t comb ina t ions o r
un ions of two letters wh ich are ca l led d igraph s . These d igrap h s may be composed of two
lette rs of the same fon t or of d ifferen t fon ts , the lette rs be i ng j o ined togethe r by a l i ne e i the r
s t ra igh t o r cu rved . Somet imes the l i ne run s above th e lette rs , somet imes be low, an d some
t imes d iagona l ly ac ross

,
th u s j oi n i ng them togethe r . I t has been found tha t th e ea r l i e r the

book wa s p r i n ted
,
th e fewer the d igraph s . I n 1599, a word end ing i n “ i s” w a s p r in ted wi th

the “ i” an d
“ s” a s sepa ra te lette rs . In 1622, a d igraph was used .

I t i s ev i den t tha t there can be fou r pos s ib le comb ina t ion s offonts in these d igraph s , vi z
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1 . Two a - fon t lette rs j oined .

2 . An a . an d a b- font let te r .
3 . A b an d a n a - font letter .
4 . Two b- font l etters .

In th ese comb i na t ions th ere i s often a va r ia t ion from th e regu la r a or b- font as i t o rd i na r i ly
appea rs i n the text , an d whereve r th ese va r i a t ion s occu r i t i s necessa ry for th e dec i phe rer
to refer to th e contex t a l ready trans la ted i n ord er to find out to wh ich fon t the lette r be longs .
Howeve r

,
when once th e fon t to wh ich th e doub tfu l l et te r be longs has been esta b l i sh ed

,
i t

has been found tha t th roughou t th e whole book i t’ cons i s ten t ly rema i n s th e same . I n t ran s
l a t i ng th e l ette rs of a d igraph , th ey are a s s igned to th e a o r b- fon t as i f th ey were s i ng le l ette rs .
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A LESSON ON THE K EY IN THE
“ DE AU GMENTIS SCIENTIARUM”

1623 AND 1638

LATES I
, 2 , 3, an d 4 a re fa cs im i les of Bacon ’s K ey to th e b i - l i te ra l c i ph er given i n

th e D e Augmen ti r of 1623, an d rep ri n ted i n facs im i le i n the De Augmen ti r i n th e
Ba com

'

O pera of 1638 . Th i s key i s m ade u p of c iI rious l ette rs des igned by Bacon .

Bacon
,
however

,
d id not des ign a l l th e i ta l i c l ette rs h e u sed for p utt i ng c i ph er i n h i s book s .

On page 3 10 of The Bi - Lz' tera l Cypher by Mrs . Ga l lup , ed i t ion of 190 1 , i n h er t rans la t ion
from th e De Augmen ti r of 1624, th e c i phe r read s “Where , by a sl ighte a l tera t ion of th e
common It a l icke l ette rs , th e a lphabets of a bi - l i te ra te Cyphar hav ing th e two forms
a re read i ly ob t a in

’

d (i n s tead 0
’ lette rs th a t I cu t ou t becau se I fea re a n i e eye m igh t

reade wh a t i s h id i n Cyphar, had s uch as are seene h ee re beene emp loyed i n an

examp le) i n every booke I send forth I use,” etc . The examp les of s ix teenth cen tu ry
“ common It a l icke lette rs” i n th e fa cs im i les from the Horace given i n P la tes 5 and 6 show
two form s of many lette rs . The two form s of cap i ta l “D ”

a re very not i ceab le an d i n teres t
i ng, as th ey are form s a lmos t i nva r iab ly used by Bacon .

Look ing a t th e key i t wi l l be not i ced tha t the re are two d i st i nct a l ph abets given , ea ch
h av ing i t s own ch a racte ri st i c s . So c l ea r ly d efined are th ese d ifferences tha t a fter a l i t t le
s tudy i t shou ld not be d iffi cu l t on b e ing shown a lette r to say a t once : “ Th i s let ter be longs
to th e a - fon t a l ph abet or to the b- fon t a lphabet .”
Ta k ing th e fi rs t two cap i ta l lette rs , a - fon t A an d b- font A, i t i s ev i den t tha t the a - fon t

lette r i s a p l a i n , unadorned le tte r, wh i l e th e b- fon t has a d roop ing flou r i sh d rawn downwa rd
from th e top of the let terf I t i s a d ifference ea s i ly seen

, an d cha racter i s t i c of the b- fon t
cap i ta l letters .

A,
B

, D ,
F

, H , K , M, N, R , T, V an d W,
when they have th i s d roop ing flou ri sh , are

b- fon t letters . Cap i ta l E of th e a - font has th e same flou r i sh , wh ich emphas izes th e fact
8
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th a t, as Mrs . Ga l l up found , often one or more letters of th e a - fon t were changed to th e
oth er font . C, G an d S a l l have cu r ious u pwa rd tu rn i ng flou ri shes resemb l i ng each othe r

,

b ut not l i ke th e above .
The a - font I i s p la i n : th e b- fon t I ha s a long ta i l be low the l i n e .
The b- fon t L has a loop a t th e top .

Th e b- font 0 has a dot i n th e cen tre .
The P ’

s d iffe r i n th e cu rve a t th e foot of th e up righ t .
The Q i n th e b- fon t i s l i ke the figu re 2 .

X , b- fon t
, has a cros s l i ne th rough th e m i dd le .

Y,
b- fon t

, has a n a rrow open ing at th e top .

The sma l l lette rs a , i , m ,
u an d n are rounded lette rs i n th e a - fon t

,
wh i le in th e b~ fon t

they are Sha rp ly poin ted .

The two fon ts of the lette r r d iffer i n th e sma l l righ t l i n e a t th e top .

The y , b- font , has a sm a l l open ing a t th e top wh i l e th e a - fon t y has a wide Openi ng .

Th e le tte rs 5
, d , h , 12 an d I have a loop a t th e top of th e stern i n the b- fon t

, an d are

p la i n letters in th e a - fon t . The a ~ fon t p has th e ova l j oin ing the s tem with a s lan t i ng l i ne
,

no flou r i sh
,
wh i le i n th e b- fon t lette r p the ova l j oin s th e s tem with a short S tra igh t l i ne . A

long flou r i sh i s on the end of the stern .

The l ette r g i n th e b- fon t has a se ri f or nose an d th e ova l or s k i rt be low the l i ne s lants
upwa rd , but a - font g has no nose , o r se ri f, an d i s a p la i n lette r; 0, a - fon t

,
i s a l so a p la i n

lette r
,
wh i le 0

,
b- font

, has a flou r i sh ac ros s th e top .

Th e 0
, s , t a n d z i n th e a - fon t a re a l l p la i n let te rs , an d o

,
s
,
t an d z i n th e b- fon t h ave

flou r i sh es a t th e top or ac ross th em . To th e p la i n a - fon t x i s added
,
i n th e b- fon t

, a cros s
p i ece . The re a re fou r Sh apes of th e sma l l lette r u, — two pa i rs . In th e fi rs t pa i r th e a - fon t
lette r i s po i n ted an d open a t th e top , an d th e b- fon t i s rounded a n d d rawn c lose a t th e
top . I n th e second pa i r th e a—fon t u i s a rounded lette r, an d th e b- fon t Sha rp ly poin ted .

The lette rs may va ry i n othe r cha rac ter i s t i cs , bu t th ese a re fixed .

To read the ci pher message in th e examp le b eginn i ng “

Ego
”

, etc . , i t wi l l a s s i s t to ma rk
off a Sheet of pape r in to rec tangles hold ing eas i ly five lette rs , an d then , beginn ing wi th “

Ego
”

wri te ou t five let ters i n each space , as
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The fi rs t l etter i s ca p i ta l E. By th e flou r i sh i t Shou ld be a b- fon t let te r

,
b u t th e cap i ta l E

was th e excep t ion , so i t m us t be ma rked a
, or by a d a sh , o r as we p l ea se, to d efine i t . Th e

next l etter i s g . Th i s has a s lant i ng ova l wi th a l i tt l e ser i f or nose
,
an d a s lant i ng sk i r t or

ova l be low the l i n e . I t i s a b- fon t lette r, an d shou ld be ma rked b, or by a perp end icu l a r l i n e ,
or by any ma rk , to d efine i t . Then , look ing th rough a l l th e group s of five for othe r g’

s ,

th ere i s one i n erga te
”

, l i ne I . I t i s ea s i ly recogn ized , i s th e p la i n le tte r, an d shou ld be
marked a - font The nex t g i s i n magn i tudo

”
a l so a - fon t ; th e nex t i n “

ergo me
”

a - fon t ; i n “

ego b- fon t ; an d SO on un t i l a l l are ma rked on th e p iece of paper . The nex t
l ette r i s 0. The re a re two o

’

s here . Both h ave th e ma rk ac ros s th e top
, an d are b- font

lette rs . They shou ld be so ma rked i n the space . Th ere are two o
’

s i n “

ofici o
”

(I). Th e
fi rs t i s of cou rse b- fon t . The second , howeve r, i s an a - fon t l ette r . Th e o i n “

poti n s
”

(1) i s
a n a - fon t lette r ; i n “

sa ti s/a d o
”

a l so an a - fon t 0. Ma rk eve ry 0 before tak ing th e nex t
lette r . Th i s i s m , a round ed lette r, a n d i s th erefore a - fon t, a s i s th e l ette r n i n th e next group
of five . The m i n “

omn i bus
” i s sh a rp - poi nted , an d i s a b- fon t le tte r . Th e 71

next to i t i s aga i n a - fon t . Ma rk now every 771 a n d n on you r sh eet of paper . Nex t comes the
fi rs t sma l l i Compa re i t wi th th e next i , th e fi rs t i n “

ofici o
”

(I). See how m uch sha rp er
i s th e fi rs t I I n “

ofli ei o
”

(I). The i i n “

orn n i
”

(I)mu s t be a - font ; th e fi rs t i i n “

ofici o
”

b- font ; an d th e second i , a - fon t ; wh i le th e i i n “

poti us
”

(I) i s a b- fon t lette r from i t s sh a rp
cu rves .
Now

, a fte r ma rk i ng a l l th e i ’s , look a t wha t i s accomp l i sh ed . The fi rs t group of

five i s ma rked an d th ree i n the second group . Th e two lette rs rema i n i ng are both a - fon t,
as they have no flou ri sh on the long end be low the l i n e . Th i s gives the second group : a a b a a

e. Not i ce how he lp fu l i t i s to ma rk every lette r down th e page as soon as you recogn ize i t .
In dec i ph er i ng th e message i n a long work th e a lphabets shou ld be lea rned , an d , as ea ch
lette r ha s to be recogn ized an d counted , th ey wi l l na tu ra l ly be lea rned qu i te thorough ly
before th e t rans la t ion begin s . I t i s , howeve r, unt i l th ey are lea rned , a grea t he lp to ma rk
a l l the lette rs of one k ind on one page at once , wh i le th e d iffe rences are c lea r to th e eye .

Before beginn i ng th e examp les from the Second Fo l io , the s tudent i s s t rongly advi sed
to work out th e who le of th i s examp le .

*F igu res enc losed i n pa ren theses refer to l i ne number i ngs on Pla te 4.
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IV .

AN EXAMPLE O F THE METHOD O F

TRANSLATING THE CIPHER

HE poem by L . D igges i n the Second Fo l i o has th ree l i n es i n Roma n lette rs TO THE
MEMORIE of th e decea sed Au thor, Ma s te r VV . SHAK ESPEARE,

”
an d then a fancy

“

S
” begin n i ng the word “

Sh a kespea re” i n Roman lette rs before th e i ta l i c le tters begin .

I n th e Second Fo l i o , as i n th e F i rs t, the Rom an lette rs in th e head ings a re used for the c iph er,
b ut a l though in the F i rs t Fo l io th e fancy lette rs a t th e begi nn ing of th e severa l poem s an d
genera l ly th roughou t th e book a re u sed i n the c i ph er

,
i n the Second Fo l io Wm . Rawley,

Ba con ’s chap la i n , who pu t i n th e c i ph er, d id not make u se of th em .

Leav ing ou t th e Roman lette rs
,
th e fi rs t lette r i s th e a i n “

a t length l i ne 4 . Mrs .

Ga l lup ’s book , The Los t Ma n uscrip ts , on pages 108 an d 109 gives the group i ng for th e
L . D igges Poem . The fi rs t i ta l i c group i s “

a tlen
” To ana lyze i t i n th e same way as

th e K ey from the D e Augmen i i s wa s ana lyzed
,
th e d iffe rences between the two fon ts of th e

sma l l let te r a mu st fi rs t b e s tud i ed . Accord ing to th e descri p t ion s O f the sma l l lette rs on
page 48, th e a - font a ha s a somewh a t b road ova l , shorter than the Stem a t the ba se of
the l ette r . The la s t s t roke i s l igh t an d free . The b- font a has a na r row ova l s tand ing on a

l i n e wi th the S tem a t th e ba se of th e lette r . The la s t s t roke i s Close . The let te r a i n “

a t
”

(4) i s ra the r b lotted , so th a t i t looks b roade r tha n i t i s . I t s tand s on a l i ne wi th th e s tem ;
the la s t s t roke i s c lose , a n d i t i s dotted . I t i s a b- fon t lette r dotted to an a - font .
The next l etter a i s i n “

n ame
”

a typ i ca l a - fon t lette r, hav i ng a b road ova l Shorte r
tha n th e Stem a t th e ba se , an d th e la s t s t roke free . The a i n tha t s ton e

”

(6) i s ca re less ly
d rawn by some workman who d rew th e h and - made type lOn g ago . I t has the ova l an d
s tem of th e a - fon t, b u t thela s t s t roke i s not free . I t i s wha t Mrs . Ga l lup ca l l s a hyb ri d
a n d leaves unm a rked un ti l th e con tex t te l l s wh a t i t mu st be . The next a i s i n “

a l ive

*F igu res enc losed i n pa renthese s re fer to l i ne n umber ings on P la te 7.

12
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an d i s a typ ica l h- fon t lette r ; th e a i n sha l l (8) i s a - fon t ; i n Bra s se a - font ; i n a n d

a i fon t ; bu t i n “ Ma rble
” the na rrower ova l of the lette r te l l s wh ich fon t to pu t i t i n .

The t ’s of the two fon ts a re th u s descr ib ed .

“

A - fon t t i s a we l l - formed lette r wi th a

l igh t s tem . The c ross—ba r i s often a d i s t i nc t na i l - head , la s t S tro ke free . The h- fon t t i s a
heavy l ette r wi th rounded ba se , the la s t s troke c lose .” The t i n “

a t
”

(4) i s h eavy wi th a

rounded ba se . In orde r to find i f i t i s c lose r tha n th e a - font , th e a ngl e be tween the stem
an d th e l i ne of wri t ing mus t be b i sec ted . Th i s done

,
i t ev i den tly is d rawn to cu rve i nwa rd :

i t i s a b- fon t letter . The t i n “

thy p i ous
”

(4)ha s a na i l - hea d cros s - bar, an d i s a typ i ca l a - fon t
lette r . The t i n “

length (4) i s a n a - fon t lette r b lotted
,
b u t th e ta l l , s t ra igh t s tem i s p la i n

a n d th e c ros s - ba r i s a na i l - h ead : i t i s a n a - fon t lette r . The t i n the second “

thy Worker
”

(5) i s a heavy lette r wi th rounded ba se , an d th e la s t S t roke cu rves i nwa rd ; i t i s a b- fon t lette r .
The t i n th e fi rs t “

thy War/res
”

(5) i s a—fon t . Th e t i n “

out - l ive
”

(5) has the rounded ba se
an d la s t s troke c lose a n d i s a b- fon t let te r .
The I i n “

length
”

(4) i s a heavy lette r, rounded a t th e ba se . The se ri f a t the top i s
s lant i ng an d the la s t s t roke c lose : i t i s a typ i ca l h- fon t lette r . The I i n “ World (5) i s th e
same . Th e I i n “

out - l ive
”

(5) ha s a V ery c lose St roke for th e la s t s t roke , an d th ere i s no
doub t b ut tha t i t i s a l so a b- fon t let te r . Th e I i n “

d i ssolves
”

(7) i s a - font . I t i s d iffe ren t ly
d rawn , b ut i t ha s no rounded ba se . Th e 1’s i n “

a l ive
”

(8) an d
“

Iooke
”

(9) are both a - fon t
a lso .

The fou r form s of e given i n th e descr i p t ions a re th ese . In th e fi rs t form ofe (a - font)
th e l i ne b i sect ing th e loop makes a la rge angle wi th the l i ne O fwri t i ng, a n d a t th e same t ime
th e cu rve i s long an d open . Second , the b i sect ing l i ne ma kes a les s angle , b u t the cu rve
i s Short an d c lose . In th e b—fon t e, fi rs t form ,

th e l i n e b i sect ing th e loop makes a la rge
ang le wi th th e l in e of wri t ing , wh i le the cu rve i s short an d c lose ; an d i n th e second form the
b i sect ing l i ne makes a more a cu te angl e, an d th e cu rve i s long an d open .

”

These fou r form s of th e letter e take much an d ca refu l s tudy
,
s in ce once the i r d iffe r

en ces are ma s te red i t i s not on ly for th i s a lph abet b u t for a l l a lphabets , for, a l though some
t imes th e a - fon t form s h ere given are h- fon t i n anoth er a lphabet, or one i s a - fon t an d one
b- fon t, there a re th e same fou r forms i n every book Mrs . Ga l lup has t ran s la ted . Take
th e e i n “

a t length Th e l i ne b i sect ing th e loop makes a la rge angle wi th th e l i ne of
wri t ing, or , to put i t simp ly, the loop i s s lan ted upwa rd , an d the cu rve i s long an d open ; i t
i s a - fon t . The fi rs t e i n “

Fel lowes
”

(4) i s th e same ; the second e i n “

Fel lowes
”

(4) i s th e fi rs t
form of the b- fon t e. Th e e i n give

”

(4) i s th e second form of the a - fon t e; i n “

The
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World i t i s th e fi rs t form of th e b- fon t e. Both th e fi rs t a n d second War/res (5) h ave
a - fon t e of th e fi rs t form . Th e word “

out- l ive
”

(5) has a

i

b—fon t e of th e second form .

“

Tombe (6) a n d
“

n ame
”

(6) a re both a - fon t , fi rs t form .

The “

n , a - fon t , ha s a c lean , th i n l i ne a t commencemen t of th e cu rve , b road a t ba se ,
free l i n es a t top a n d bottom . B- fon t has s l igh t Sh ad ing i n cu rve a t top , i s na rrow a t ba se ,
l a s t s t roke c lose .

” A compa r i son of th e n i n “

a n d Ma rble
”

(9) an d th e n i n “

n obly
”

(20)
with the n i n “

a t length
”

(4)wi l l show th a t th e la t te r resemb les the n i n “

n obly
”

an d

th e refore i s a b- fon t n . Th e n i n “

n ame
”

(6) i s a b roa d lette r an d i s a - fon t ; i n w hen
”

i t i s b- fon t ; an d i n ren t
” i t i s a - fon t . Th i s gives for th e fi rs t group a b b a b.

The second group i s gth th .

“ The a - fon t g has th e lower loop po in ted a t th e left
s i de ; th e nose i s a hook . The b- fon t g has the lower loop angu la r a t th e left s i de ; the
nose i s a s t ra igh t l i ne o r a na i l - head .

” Compa re th e g’

s i n the examp les given i n “

feel i ng
”

(23) a n d i n “

Stage
” The g i n “

length
”

(4) i s a b- fon t lette r, an d l i ke th e one i n
“

g ive
” In “

g ive howeve r
,
i t i s a dotted le tte r read ing a . The g i n Ages

”

(10)
a n d i n “

p rodigi e
”

(1 1) a re b- fon t lette rs . The g i n “

w i t -fraught
”

(15) i s a - fon t, a n d i n
“

pa rly i ng
”

(2 1) i s b- fon t dot ted to a - fon t .
The t ’s be i ng ma rked

,
th e next lette r i s h . The a - fon t h has a loop rounded a t th e top .

The l i ne b i sec t ing the loop does not ma ke a la rge angle wi th th e l i ne of wri t ing . The b- fon t
h has a loop po in ted a t th e top . The l i n e b i sec t i ng th e loop makes a la rge a ng le wi th th e
l i ne of wri t i ng . The two h ’

s i n th e fi rs t l i ne a re th e examp les given i n the desc r i p t ions ,
a nd a re we l l - d rawn le tte rs . When look ing for th e po in ti ng of the loop a t the top of th e h ,
look in s i de th e loop a s we l l as ou ts ide , a s th e ou ts i de of the loop i s often rounded i n th e
p rin t ing of the le tte r . The h i n “

The World
”

(5) an d th e fi rs t “

thy War/res
”

(5) are both
b- fon t. In th e second “

thy Workes
” the h i s a - font , as the round top an d la rge ang le

made by th e b i sec t ing l i ne d i s t i nc t ly show . In “

w hi ch
” the fi rs t h i s an a - font , an d

th e second a b- fon t, lette r, as th e d i s t i nc t ive angles Show. Th i s ma rk s two group s of five .
The second group i s gthth=ba a ab.

The th i rd grou p i s yp i ou. The y i s a—fon t a s i t s wide mouth shows . The y i n the fi rs t
thy War/res

”

(5) i s a b- f'on t lette r
, a s the open ing a t th e top i s d i s t i nc t ly na r rower . The y

i n th e second “

thy Worhes
”

(5) i s a - fon t ; i n by whi ch
” i s a - font ; an d i n Thy

Tombe
” i s b- fon t .

“ The p i n a - fon t i s a b roa d
,
we l l - formed letter ; i n b- font th e h ead i s b lun t , the loop

i s na rrow i n th e lower pa rt, an d i t s lan ts to th e s tem . The a - fon t examp le i s seen i n
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p i ous an d th e b- fon t examp l e i n prod igi e Note espec ia l ly i n the b- fon t th e
way th e loop s lants to the s tem . In “

p a rly i ng
”

(2 1) i s anothe r a - fon t lette r .
The two fon ts of the lette r i a re not d ifficu l t to d i s t i ngu i sh . The examp les given a re

found i n “

give
”

(4) an d p i ous
” The sha rp angl es of th e i i n “

give
”

(4) are con
t rasted wi th th e rounded angl es i n p i ous

” wh ich i s a b- fon t lette r . The i i n “

out

l ive
” howeve r, i s an a - fon t lette r .
The a - fon t o i s somewha t poi n ted a t th e ba se . The l i ne b i sec t ing the lette r does not

ma ke a la rge ang le wi th the l i ne of wri t ing . The b- fon t o i s rounded a t th e b a se , an d the
b i sec t ing l i ne makes a la rge angl e wi th th e l i ne of wri t i ng .

“

Fel lowes
” “ World

”

(5)
Worhes

”

(5)
“

out- l ive an d
“

Tombe
”

a l l conta i n a—fon t lette rs . The o i n “

p i ous

(4) i s b- fon t, as a l so i n s ton e
” the second 0 i n “

loo/re
”

an d i n “

to a l l Ages
”

The us i s a d igraph . In th e Desc r i p tion s of the d igraph s , page 59 , us i s th e un ion
of a b road let te r i t hav ing a Short free l i ne a t the commencemen t, with a s imp le form "of
short s i n fon t a . I t i s th e comb i na t ion ao . The ma rk ing of th i s group yp i ou i s abbba .

Thus th e fi rs t th ree i ta l i c group s have been shown to be

a tlen gthth yp i ou s

a bba h ba a ab abbba a

O S P

To th e beginne r, these s l igh t d ifferences b etween th e two fonts may seem a lmos t
imagina ry, b u t i f Bacon ’s samp le a lph abet i n the De Augmen ti s (P la te 1) i s re ferred to ,
i t wi l l be found th a t the d ifferences b etween the two a lphabets i n th i s ca se a re of the same
genera l cha ra cte r .



V .

SECOND FOLIO , 1632, L. D IG G ES POEM

I . Cipher K ey .

totHE memo t iEO ft HeDEc eASeD aU tHo rmaST eRVVs hAK eS peAre hAkES

PearE aTLeN G thtH yPIO u Sfel l oWEsg iveTH EworL d tHYW orkes ThyWo

rkesb yt C HouTL ivEth YtoMb eThyn aMeMU s tWhe NthaT stONE isRen

Tat iMeDI s solv EsTHy s tRAT fordm oNUMe NtHer eweAl ivESH aLlVI

Ew thE Es t iL l tHiS boO K E wHen b rassE an dmA RblEF AdeSh Al lmA K otHE

eloO k efRES hTO a l laG es When p osTer It Ies hALlL oAThw haTSn Ew thi

n kEa l l ispr O d iG i eTHAt I snot sh ake sPea r EsevR l n e cAc eRSeH eREsH

aLlrE vivER eDeEM etHee fRO m t hYHer SENOR FiRen O rcaN kring AgEAs

NaSO S a IDoF h iStH yw i tf tAugh Tbook esHa l lonce InvaD En oRS hal lI EreBE

lcEve O rthi NkeTh cEdea d tHO u G hmiS TunTI Llour Ban kr ouTs t aGEbe

SpeDI mpO ss IblEW i thso mEn ew sTRa i n eTou tDoEp AssIo NsofI ul l E.T

aNDhE RroME oO rTi Il iHE aReaS cENem O reNo Blyt a K etHA nwhEN t t a

lFeSW oRDpA Rly in gyO ma nSSPa keTiI lTHes Et i lL anyO F tHyvo lumES

RestS haLLW iThmo rEFir emO re fEel i ngBeE
.

xPres tBEsu reoU R Sha K E

sPEAr eTHoU cANst never DyeBU t cRow Ndwi t hLawr El lLi veete rn a lL

yLdIg ges.

2 . Deciphered Mess age.

many O ld poems o ’ Sp . an
”
Sh . a t a d ue t ime sh ew, mayh ap , w ’

ch MSS. F . h i d . But s uch
nere won grea t p ra i se - look

’

d , men now say, so fa i re , a subvert i
’

g s u rrende’ va i nely s hou l d
i n t rude .
More pen s d i d sh ine I find upon a ver i tab le

I6



ofthe deceafed Author Maf’ter
VV .SH A K E S P E A R E.

Hake- fpearep t length thy pious Fellowesgive

TheWorld thyWorkes thy Workes
a
hy h hichp ut - l ive 5

Thy
’

Tohzbej hy name inn/Z:when that[toneis ren t,
AndTimedig

-

elves thy St ratfordMonument ,
HereThealive/hall rviewtheeHill . This Booker,
WhenBra/ft: andMarblefidC’z/htdl nut/(e thee laohe
Erie/h toallAges when (Poj leri t ie
Shall loathwhat ’s )zelb

)
thinl<eofiisprodigie

That is not Shakefpcares 5e
‘

v
’

ryLine,eachVerfi
Herej hali reviVeJ edeemetheefi

'

om thy Herfe.

Nor Fire,nor conkringAge,“ NafO/aid,
t is

,thy unit
-fiaught Boo/(e[hall once invade.

Norj hall 7e
’

re
'

beleeh e,or thinke theedead

Thonghmi/l)i mt i ll ourhonkrout Stagebejped

(j mpofl iblefibi thfomenew/trainer tout - doe
fPa/i ions oq l iet ,andherRomeo

5

Or ti ll Iheerea Scenemore nobly take,
Than When thy flyingYoma

-

nsjhake.
es

‘

reft
Shall wi thwarefire,morefeeling beexpre/t,
BefioepurShake- fpeare,thoucan]?never dye,
Eat crofim

’

dwi thDob ro/1
,
1i

“

veeternally ,

PLAT E 7 . SECON D FOL IO , 1632. L . D I G G E S POEM .
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PLAT E 9 . S E COND FOL IO ,
1632. L . D I G G E S POEM . A LPHA B ET S . SMA LL L E T T E RS .





PLA T E 10. S E CON D FOL IO ,
1632. L . D IG G ES POEM . D IG RA PH S .

N t The dig r ap h HS m a r/t eal [a h] should be m a r hen’ [l i b] . The di g r ap h “

us m a rk ed [bet ]
should be m a r/t eal [n o ] .





H e ra/m,

MK VV ILLIAM

C O MED IES,
HISTO R IES, and

TR AG ED IES.

Publifhcdaccordingto the true O riginallC Opies.

Thefecmd j mprqi ion.

PLA T E 1 1 . S E COND FOL IO , 1632. T I T L E - PA G E . U PPE R PA RT .

L O ND OM
PrintedbyTho. rRobert {IL/again !aretobefOId at thefic

oftheBlack: Beare inPaulsChurch-

yard. 1

PLAT E 12. S E CON D FOL IO
,
1632. T I T L E - PAG E . LOWE R PA RT .
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R ightHonourable,

Hzlflwe/Zna
’

y tobethanhefull in ourparticular, fbr i;

theman) farorswehavereceiTea
’

fiorny ourL.L

wearefalneupon the i l lfortune, tomingletwothe
divers things that can be,feare, and raj hnefli ;

re n in theenterprige andfeare .o/thefl ea
ccflé . For, whenme otheplacesyour H. H. tree 20

cannot but know their it] greater, than torig/t end t the rea

ofthefetrh
‘les andmrh wenamethemtnfles, we have dept

-

1

oar/elvesofthedefenceafourT)edication. Bat [i nt oyourL.L.

have beenepleas
'

d tothinkothefiatrifl ' sfomethirg ,
heretofore;and

haveprofiazmtedhaththong? theirAuthorlivingarithfii mach/9 » 2;

Tour:wehope,(that theyozi t w livinghim,andhenot having thefine,
commonwi thfame tobeExequntor tohisowne Ivrztingsp onwill
afetheflameina

'
ulgenre.» towardthem. » youhavedoneontotheir

eA z parent.

PLATE 14 .
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TheEpifileDedicatory. 30

parent . Therewe t deference, whether any fl oehechoofehie
Tatronet ,orfinde nu

‘
I hiehathdonehoth. Fan/0much were

y ourLL. lihtngt ofth tt
,
when they wereeffed, ae he

fore they were hlyhe the Vo/ttmne aeh
’

d to hey onrf. We have
hnt collected mmnddonean e tothedead , cnrehi t Or» 55

phaneggnardiam5wi thont ion either refiner/ante
071e tohe ethememory oj foworthy aFree Fellow alive

,

at warour H A x s s P E A R E
,
hy hnmh/e r ofhhTlayeg toy our

moflNah/eTatronage. Whereinmewe we jet/Hy oh/erfved , no
man tocomeneerey onrLL.hut wi th a hind0/religion: addrtfle 40

it hath heen theh afour care,whoetre theTire/enters
“

tomahe
the? re/entwort ourHH.[y theTe eetion . 73m, therewe
mn/Zalfocraveouraht/i tiet tohe confidered, Lords. Wecannot
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gee hey ondour ownepowert . Conn trey
’

handy , reachforth [Mi/he,
(reame,Frnit t ,orwhat they have: andmanyM t iont wehave 45
heard)that hadnot (i nmmet and fi tcenfi

'

, ohtained their reane/Zt
with a. ) leavened Oahu ; ft war nofault to a reach their

[at whatmeanet they could : cxl nd themo/Z

of then are made moreprecione when they are edicated to

Y 773 that name therefore wemofl hnmhly corficrate; to 5 0

y our remainerofyonrfervant Shakefpeare 5 that what
ht h! in may heevery onrL.L.thereputation hie, and the

fan he committed,hy a paire[ocareful!toj hew their
gratitudehathtothehyi

'

ig ,
i i ndthedead,ae it

YourLordfhipsmofibounden 5 5
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W ri t i ngs,BU t li n ce i t hath been ordai n
’

d o therw ife
,
an d he by death dc

partedfrom that right,wePray youdoenorenvy hi sFri en ds t he office

oftheir care,an d pa in e, to havecol leé
’
ted an d gubl i lh

’

d them, an d (0 to

have publ i ll i t them a s where (before) youw ere abus
’

d w i th d ivers

fioln e an d furrept i ti ous C opies ,m aimed an d deformed by theFrauds 25
an dfieal ths ofi njurious Impol

’
tors, t hat expos

’

d them even thole
,
are

n Ow ofi
'

er
'

d to yourV i ew cured, an dperfect oFthei r l imbes 5 an d al l the

relhabfol U te i n thei r numbers as he con ceived them . Who
,
as hewas a

happy im i tat or ofNature
,
w as am ofigen t leexprel l er ofi t . Hi s mi n d:

an d han d wen t together An d W hat he though t, heut t eredw i th that 3 9
cafmell e, that W ehave fcarce received from h im a blor i n hi s Papers.

But i t is not ourProvin ce,who on ely gatherhi s W orkes
,
an d g ive them

yout o praifehim It i s yours that readeh im . An d thereW e hope to

your d ivers capaci t ies youw i ll hude enough ,both t
‘

o draw
,
an d hol d

you: for hi swi t can no more l i eh id, then i t could be lo ii . Readehim, 35

therefore ; an d agai n e, an d again e : An d i i then youdoe h oeli kehim,

furely
’

y
'

ouare i n fomeman ifefidanger,uot toun derfl an d h im An d (0

w e leaveyouto e ther ofh i s Frien ds, w ho ifyoun eed , can b eyour
guidcs zifyoun eede t hem n 0t , youcan leadeyour (elves, an d O thers .

An d fuchReaderswewi lh him .

A 4 John Hemi nge. Henry Cen a
’
ell .
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‘
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l l

M me; oft/30018071 .

A
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Seéafl t

’

m brat/aa .

Fra/i era the right Duke a/Mi llg ine.

Ambom
’

oIn?Brother tbe afarp ifieDategf N

agedBack againfimine Arms, (111m .Thoudo It then wrong It
ICCmy Difeaié. Wh ich give:hmany Wounds, w
ma Cafe

,
Momm: nO t

, except thouforro J
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O ,

couldhebut havedraw/me hisV V it
AsW el l inBrafTe,as he hath hi t

HisFace ; thePrin tw ould then furpafié
AILt

‘

hatw asevervvri t inBraflé .
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V I.

THE METHOD OF EXTRACTING THE CIPHER
FROM THE DED ICATORY EP ISTLE ,

SECOND FOL IO , 1632

HE t ra i ned dec i pherer wou ld fi rs t select a nd d raw out the let ters ofwha t he though t
were the two a l ph abet s . These he wou ld c a refu l ly coun t an d a rrange i n fon ts , an d then
t ak e two or th ree l i nes of the Ep i s t le anywhere an d tes t the ma rk i ngs . To test the ma rk

i ngs , a fter t h i rty or more let ters have been ma rked a or 6, th ree or more consecut i ve b- fon t let ters
mus t be sough t for . In a group of five t hese wou ld read abbba , abbbb, a abbb, a a abb, an d

babbb. Remembering t ha t n o group begi n s w i th two b- fon t let ters , the group s mus t be
ma rked off on e i ther s i de of the group or group s con ta i n i ng the th ree b- fon t let ters . It

w i l l then be found by el im i na t ion wh a t mus t be the p rope r group ings . Fo r example, t ake
“

a t length thy p i ous Fel lower give the World
”

a b babba a a ba bbba a a a a a abba a a a a bbb a d a ba .

Here are two group s of th ree b- fon t let ters each . Tak i ng “

hyp i o
” for. the fi rst t r ia l group ,

the five let ters before i t a re
ngtht

bbaaa .

Th i s i s a group begi nn i ng w i th two b’s an d obv iou s ly wrong . Ch angi ng now

“

bypro

yp i ou

a boba

the group before i t w i l l be
“

gthth

ba d a b

a nd the groups ‘

a fter i t ,
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n , an d

iveth

a a a bh

-

a
’
. Th i s gives SP a n d a n d i s cor rec t . Hav ing th us es t ab l i shed the a l ph abet s , he

c an begi n to dec i pher .
As the a l ph abet s a re p ract ica l ly the same i n bot h Fi r s t an d Second Fol ios , i t i s n ot very

d ifficul t to t ake Mrs . Ga l lup ’s t rans la t ion of the Ded ica tory Ep i s t le* i n the Fi rs t Fol io an d

ma rk i ng i t by let ters of the two fon ts , ob ta i n th u s the a lphabet of the Ded ica tory Ep i s t le
of the Second Fol io. Th i s has been done succes sfu l ly , a s the va r ia t ions a re few .

How ever, Mrs . Ga l lup ’s group ings a n d desc r ibed a l ph abet s m ak e e i ther of t hese
a rduou s s tep s unneces sa ry i n th i s book .

The mes sage begi n s w i th the fi rs t word on the Ti t le page, but the fi rs t i t a l ics a re K i n g
’

s

mos t Excel len t Ma j es tic
”

, l i ne 7, on the nex t p r i n ted page . The a l ph abet s of I t a l ic let ter s
wi l l be found in Pla tes 19

—20, an d the desc ri p t ion s on p ages 5 7- 68 . The
3
firs t group i s

“

K i ng: The fi rst let ter i s cap i t a l K . Tu rn i ng to the desc ri p t ion , p age i t i s , a t once
ev iden t tha t t h i s i s a h- fon t let ter, s i nce i t i s the examp le gi ven , a n d i s a l so a w e l l—made

let ter . The a—fon t let t er K i s n ot found i n the Ded ica tory Ep i s t le. Sma l l let ter i i s the
second let ter i n the group . I f of the a - f‘on t , i t shou ld be rounded a t top an d bot tom ,

an d

the s tem shou ld be of un i form t h ick nes s , wh i le the b- fon t i begi n s w i t h a ha i r l i ne an d ha s a
del ica tely shaded stem , as i n “

tha n/refi l l ] i n our
”
, l i ne I 5 , an d the fi rs t i i n “

ambi ti on
”

The i i n “

K i n gs
”

(7) h a s a rounded top an d bot tom an d the Stem i s of un i fo rm t h icknes s ;
i t i s an a - fon t i . As two h- fon t let t ers never begi n a group , i t wou ld be neces sa r i ly an a - fon t
let ter . The i

’

s i n “Ma j es ti e
” “ Whi l s t” (I 5),

“

pa rti cula r” (I 5), “

m i ngle
”

(I 7),
“

divers ”
thi ngs

”
a re a - fon t let ters . The i

’

s i n “

have received” “

i l l fortun e
a n d

“

thei r” an d the fi rs t i i n “

dign i ty
”

(2 1) are b- fon t let ters .

*Fra n ci 5 Ba con ’

s Bi - Li tera l Cypher, page 165 .

**Figures enc losed i n pa ren t heses refer to l i ne- numberi ngs on Pla tes 13— 16.
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The sma l l let ter n i s t he t h i rd let t er of the fi rst group , but before s tudying i t a l l the

sma l l i ’s on the p age shou ld be ma rk ed . The desc ri p t ion of the n i s p rac t ica l ly the d escri p
t ion of the h- fon t m .

“

It i s de l ica t e ly formed
, the ha i r l i ne shows d i st i nct ly i n the loop

,

a n d the la s t s t rok e i s l igh t an d free .

”
The n

’

s i n “

tha n/t eful l
”

ortun e
” “

th i n gs
”

“

ra shn esse (I 8), an d ra shn es s e i n
”

(19) a re a - fon t let t ers : i n i n our

“

ma ny
” “

fa l n e (I 7), upon
” “

m i ngle (I 7), an d
“

ca n be
”

t hey are h~ fon t

let ters . The n i n “

K i ngs
”

(7) i s a h- fon t let t er .
Sma l l let t e r g i n the a - fon t “

ha s a p rom i nen t nose . The lower loop i s somewh a t
poi n ted a t the left s ide . The l i ne b i sect i ng the upper loop mak es a l a rge angle w i t h the

l i ne of w r i t i ng, as i n “

K i ngs
”

m i ngle
”

dign i ty
” “

gr ea ter” “ readi n g”
an d

“

somethi n g A more de l ica te let ter, a sma l l hor izon t a l l i ne genera l ly but
somet ime s a hook for a nose, lower loop w ide a t the left a n d the angle of the upper loop w i t h
the l ine of w ri t i ng sma l ler t h an the a - fon t g ,

a re the ch a ract eri s t ic s of the b- fon t g . Look

a t
“

cl ivers th i ngs ”
The s i n “

K i n gs
”

(7) i s the short fo rm . It i s a heavy let t er, an d the curve i s c lose a t

t he top . It i s an a - fon t let t er . O t her a - fon t let ters a re seen in “

favors” “

th i ngs
”

“

p l a ces
” “

them trifles “

trifl es somethi ng
”

a n d
“

w ri ti ngs The

s
,
b- fon t , has a free, open curve a t t he top , a s i n “

d ivers “

these t rifl es our

selves
”

an d
“

p lea s
’

cl
”

Th i s end s t he fi rs t group , K i ngs ba ha a z w .

The nex t group i s “

mos tE
”

. The m i n “

mos t
” “

ha s loops nea rly a l ike, bo th rounded
an d sh aded a t the top . The la s t s t roke i s c lose .

”
O t he r a—fon t let ters are i n “

ma n y
”

“

from your” “

mos t
”

an d
“

n ame
”

The h- fon t m “ i s de l ica t e ly formed ,

the ha i r l i ne show i ng d i s t i nc t ly in t he second loop a n d i n t he la s t s t roke wh ich i s l igh t an d

free,” a s i n “

m i n gle
” “

them trifl es ” “

both them
” “

much favour” an d

“

common
”

The a - fon t o i s somewhat heavy an d i s n a rrow a t the ba se l ike the ova l of the sma l l 6
i n t h i s fon t .

’

The b—fon t o
“ i s del ica tely made a n d i s somewh a t w ide a n d rounded a t t he

ba se l ike the ova l of the let ter b i n the b- fon t .

”
Comp a re the b i n “

humble
”

a n d the

o i n “

tw o
”

or
“

memory of so w orthy” O t her a - fon t o’

s a re i n “

for
”

avors ”
“

fortun e (I 7), a n d “

to m i ngle
”

The 5 i n “

be tha n heful l
”

(1 5) i s an a—fon t let ter .
Compa re i t w i t h the o i n “

our p a rti cul a r” “

your L. L.

”
mos t cl ivers” an d

“

of the successe
”

The 0 i n “

mos t
”

(7) i s a b- fon t let ter .
The d igraph s t i s the un ion of a heavy long s w i t h a sma l l t rounded at the ba se. It
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i s an a b comb i na t ion . The same long s w i t h a sh a rp ly po i n t ed t i n Ma j es ti e (7) i s a a

i n “ Whi ls t” the comb i na t ion i s a b; an d i n “

s tudy
”

b a . The long s i s del ica tely
made i n “

mos t divers” (1 8) an d i s b- fon t comb i ned w i t h t he a - fon t t . It i s comb i na t ion
b a .

E i n Excel len t (7) i s a cap i t a l let t er, a n d refer r ing to the descr i p t ion s we fin d t ha t
the sc r i p t E i s a b- fon t let t e r, l ike the b- fon t E i n the K ey i n the De Augmen ti s .

The nex t t h ree groups a re “ xcel l en iMa j es ti e The a - fon t x has the l igh t l i ne curved ,
as i n “

Exequutor
”

The b- fon t x has the l igh t l i ne st ra igh t , as i n “

Excel len t” The

c i n “

Excel len t” (7) i s a heavy let t er w i th short curves , a s i n “

ca n be
” received”

“

successe
” “

pl a ces
“

descen d an d
“

defen ce It i s an a - fon t let ter .
The b- fon t c i s wel l - formed w i t h w ide open curves , a s i n “

our parti cul a r” “

ca n n ot
”

a n d
“

D ed i ca ti on
”

The sma l l let t er e ha s four form s —two form s i n the a - fon t an d two i n the b- fon t .

These four e’s i n “

Excel len t Ma j es t i e
”

(7) are a l l a - fon t let ters . The fi rs t sma l l e i n “

Ex

cel len t (7) i s t he second form . The angle made by the l i ne b i sect i ng the loop i s les s , the
curve a t the bot tom i s na rrow an d c lose. The fi rst e i n “Ma j es ti e

”

(7) i s the same . The

second e i n “

Excel len t” (7) an d the second i n “Ma j es ti e
”

(7) are the fi rst form of e, a - fon t ,
h av ing the l i ne b i sec t i ng the loop mak i ng a la rge angle w i t h the l i ne of w r i t i ng an d the curved
ba se w ide an d open .

The fi rst form of b- fon t e has the angle formed by the l i ne b i sect i ng the loop la rge, an d
the curve i s short

,
as i n “

s erva n t” (5 1) and the fi rst e i n “

therefore” The second form
has the an IC sma l l an d the lowe r cu rve W ide as i n “

we
”
in

“

we a re I an d 08
” i n 08g

a g g

beyon d
”

The I i n the a - fon t i s heavy an d rounded a t the ba se . The I, b- fon t , i s wel l - made an d

po i n ted a t the ba se .

The d igraph l l i n Excel len t (7) i s made up of the two s imp le form s of a - fon t l an d
b- fon t l , an d i s a b. The e an d n i n “

Excel len t” (7) are a l ready ma rked .

The t i s the nex t let ter. The a—fon t let ter t i s somew ha t rounded a t the ba se an d the

l a st st rok e i s c lose to the s tem . The c ros s - bar i s usua l ly s l igh t ly heav ier a t the left ,” a s i n
“

the pl a ces
”

The t, fon t 5 , i s wel l - formed
,
an d t he l a s t st roke i s l igh t an d free, a s i n

s tudy to be Th i s 2 i s an a - fon t let ter, as a re those i n “

tha n keful l
”

the ma ny
”

the i l l fortun e “
to m i ngle

” “

two the
”

thi ngs
”

and the fi rst l
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i n tha t B- fon t t’s are found i n pa rti cul a r the la st t i n tha t en ter
p ri ze” an d

“

ca n n ot

The ornamen t a l let ter cap it a l M i s ea s i ly d i st i ngui shed from the p la i n M i n Mi l lee

The .M i n “Maj es ti e
”

(7) i s a b- fon t let t er .
The a i n “Ma j es ti e

”

(7) i s somewha t heavy an d i s fin i shed by a c lose upw a rd s t roke .

The l i ne b i sec t i ng the ova l makes a sm a l l angle w i th the l i ne ofw r i t i ng.

”
It i s l ik e the a i n

“

tha n heful l
” “

ma ny
” “

w e a re the second “

ra shn esse
” “

ca n n ot
”

an d
“

grea ter
The h- fon t a

’

s are found i n pa rti cula r “

favors have
“

fa l n e

tha t ca n eare
”

an d
“

ra shn esse

The j i s a Roman let t er whose fon t mus t be i n fer red from the con tex t .
The e, s , t, i , an d e are a l ready ma rked , an d the above a na lys i s gi ves the fo l low i ng

t ran sla t ion
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hK n ig htSof themo St nO B LeoRd erO FT hEG aR TerAN Dours iNGuL arG oO

l RD sR igh t hONo urABL eHiLs TwESt uDYTo Betha n K efu Ll INO urpAR

Ticul Arfor tHem a NyfAv os e hAVer ecEIv eDFro mYO uR Ll a RefAL

NeupO NthEI l lfor tU nEt oM iNg LetWo tHEmO Std iV erSth inG s t hATcA

NbeFE Arean d rAsH n eSSE ra shn eSSEi nTHEe nTerp riZ ea nDFEa reO ft

hESuc ces se Foe e ee VaLue tHePL Acesy ourHH sU StA inEwe eCa nN

oTBut kNO wT HeIrd Ign i t ygrea TertH anTO D eScEn D tOTh BreaD IngO F

tHESe tRIFl eSaNd wHi le weNam ethEM t riFL Esweh avede pR iVD ourse
lVeSo fTHeD eFEn c eoFO u rDED i Ca t io nBU tS In cEY oU rl l havEB eeNep

leaSD tothI NkETh esEtR iFles SomeT h ingH ErETo ForEa n dHAV ePrO s

eQuut edBO t h tHEM &*
thEi rauTh orLIV ingw i tHSom ucHFa voU rw eHoPe

tHAtT HeyoU Tl iVi ngh iM An dHE NotHa ViNG t hEFaT EcoMM onw iT
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but you by ea rl ie teach ing perce i ve t ha t th ’ MSS . F. p l ac

’

d i n a ca sket had a t a fo rmer t ime

t h i s ma rk or s igna le as i s a l so know n your Rex h imselfe as may be impl ied st amp t F. R . upon
MSS. w h i l s t s ign ’

d by sa id cryp t ick Let ters by t ha t sure sma l s ign injust ice may
'

yet bereverted .

I s ay i f th ’

world to whom th i s cometh i s led by your guidance w h it herMS. can be seene.

W. RAWLEY .



PLATE 24 . S E CON D FOL IO , 1632. H EAD ING
,
TH E TEM PEST .

TroylusandCrefsicla.

v i l lusTrimus. Serena ‘Pritt

PLATE 24A . S E CON D FOL IO
,
1632. H EA D ING ,

T RO ILU S AN D CRESS IDA .

PLATE 25 . S ECON D FOL IO
,
1632. H EAD ING

,
TH E M E R RY W IV ES O F W IN D SOR .





C Ome IC O l TO l
'

S.

Trimus, SereneTrivia.

PLATE 26. S E CON D FOL IO , 1632. H EAD ING
,
TH E COM EDY O F E R ROR S .

PLATE 27. S E CON D FOL IO 1632. H EAD ING M U CH A DO A BOUT NOTH ING .

mm a our
’

s 0

M i lesTrimas, St ea mTrivi a.

PLATE 28 . S ECOND FOL IO , 1632. H EA D ING , LOV E ’S LA BOR ’S LOST .





IS I
‘

came.

e/IflusTrimas.

PLATE 29 . S E CON D FOL IO
,
1632. H EAD ING ,

A M I DS UMM E R N IGHT ’S D REAM .

c crc an t o n ice.

ElmTrimas.

PLATE 30. S E CON D FOL IO , 1632. H EAD ING
,
TH E M E RCHANT O F V EN I CE .

s on c it.

d fl icsTrimm. SerenaTrima.
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c/l flusTrimm. SerenaTrim .

PLATE 3S.
S ECOND FOL IO . 1632. H EAD ING , TH E W INTE R ’

S TALE .

C an ca 0 1D

c/l fiusTrimas, S(48114Trime.

PLATE 36.
S E CON D FOL IO

,
1632. : H EAD ING , K ING JOH N .

the Second.

PLATE 37. SECOND FOL IO , 1632. HEA D ING , R I CHA RD I I .
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econ arto n c t xr.

w ith the death ofthe G ood Duke
HV N1 FR EY.

PLATE 41. S ECON D FOL IO
,
1632. H EAD ING

,
2 H EN . V I .

l l
‘

art o In CHI
“

t

w ith the death of e Duke of
YO RK E.

«1 8mTrimas. Serena
‘I’rime.

PLATE 42. S E CON D FOL IO , 1632. H EAD ING , 3 H EN . V I .

C t a 0 at C 11
‘

w ith theLandingofEarleR ichmond, and the
Battell at BofworthField.

ElmTrimus. SerenaTrzma.

PLATE 43 . S E CON D FOL IO
,
1632. H EAD ING , R I CHA RD I I I .
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IV LIV S C E S A R .

wi l l”Trimus. SerenaTrinm.

PLATE 47 . S E CON D FOL IO
,
1632. H EA D ING ,

J U L IU S Cx’ESA R .

HAMLET,
PrinceofDenmark e.

fi lmTrimas. SerenaTrima.

PLATE 48 . S ECON D FOL IO 1632. H EAD ING , H AM LET .

CYMBELINE.

{fi lmTrimas. Sce ne:Trirna.

PLATE 49. S E CON D FOL IO , 1632. H EAD ING , CYM BEL IN E .
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T hePrologue.

A
S latelyhfiingup the lame: ofworthy writersWorker,
Wherein theNohlea ll : and deeds oftm nyhidden lurhe,
Our Author hehethfound the ofglory/hin ing hright,

I‘Vherein thei r [mes are tohefi'meprhich honour dial del ight ,
Tohe4 Len thomevnto tho/é whichday/ydoa

le/Ire,
Apol losGarland 5] defert j n t imefor to
Wherein thefrotvardchancesoft ,ofFormneyou124

t erein a

That vert teefiom the rooteofvice, he knowne.
Anddouht ing nought right Courteous a l l j nyoar accuflomedwoom
J udgen tleeares,ottr Author

-hen?prej l tohide thehrunt

t d hlers t whomhe thinhs, defile/i ra te all ht}: toi/e,
whi ch in themiredothmotl e.

Well what hehathdone delight , hegauenot we in charge,

TheAfiors comemh exprefl? the.[fame toyouat large.

PLATE 53 . KN IG HT O F TH E GOLDEN S H I ELD 1599 . PROLOGU E .
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TheHiflorz
'

eofClyomon
Imeaneby[i dio mfl i t ,that b lazeofbewries breed ing,
And forher noblegi ft s ofgrace, all O t her dames exceeding
Sheehath frombondage fet mefree,and freed ,yet (l i l l bound

5 To her, aboue al l otherD ames that huesvpon theground:
Forhad not (hebenemercifull ,tny fbi p hadm ih t on Rock s ,
And lo decayed am ids thefl ormes, through force ofclubbi ih knocks
But when fhe lawthe daungergreat where fubiefi I d id (l and,
In bringingofmyfi lly Barke ,ful l fraught from outmy land,

toShe l i keameeke andmodefl Dame,what lhould I clfefaymore!
D idm e permit wi th ful l confen t , to landvpon her ihore :
Vpon truepromifl: tha t l would ,he.re fai thful]fl i ll rtmarne,
And that performewhich (hehadvowed ,fot thoft that ihouldobtainc
Her princely performto poll s-i i e,whtch thing t o know I ll ay,

5 A nd t hen aduen turouily forher, to paffe vpon myway.
Loewhere(h ecomes,ah peerclesDame,my l at/tam deare.

En ter Iuli ana W i th a whi teShee/d.

In l and . My Clamydesp ftrothSirPrince, tomakeyou[l ay thushere,
I p refer toomuchmiurie,that s doubt leifeon mypat t ,

20But let i t no Occafion gine,to breede wi thin yourhat t
Mtfl tuft tha t I lhouid forgeor i aine,wi th youmyLoue inough t .
Clam] . No Lady, touchtngyou, in me dorh lodge no fuch a thought ,

But thankes foryourgreat cun efie that would lo friend ly heere
Inm idsofmiferie receiue,a fort ai ne fl raungermeere

Zj But La dy fay ,what i syourwall, that i t Imay perl i and?
SirPrincefl pon avow,who fpowiethmc,mvii needfly takein hand

Theflyi ngSerpent for to fl ey,which i n theFerrell i s,
That ofi l rangemarucls bearet h name,which Serpen t doth notmis
By daylyvfe from euery coafl , that is adyact- n t there, “

30To fetch a V i rgi n maideorunfep rclfc fomeLady faire,
To feed his hungrie panch wi thall , ifcafe hecan them take,

Hisnature loe i t onely i s,ofwomen fpoyle tomake

Which thing no doubt ,d id daunrme tnuch,andmademevow indeed,
Who ihould efpoufemeforhis wife, ihould bri ng tome hishead :

3 5 Wheretomy fatherWi l lingly,d id giuc hi s l ike con fen t ,
l oSi t Clemydesai ow youknowwhat i smywhole intent
And i fyouw i ll as I hauefai d.forme t his trauel l take,
I
'

bat l amyoursmirhheart a ndmind yourful l account domake.

PLATE 5 5 . KN IGHT O F T H E GOLDEN S H I ELD , 1599 . PAG E 2.
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TheFl t/lodeoff/yam »
,

Thereom fatherto rec: lue the order ofa K n
‘

i ohrt
A nd afterwards add reffemyfelfe in hopeofhongursCruwne,
Bot hTyger fell andMonfl erfierce,by d in t for to drivedowne.
SThefly ing Serpent foune {h a ll feele,ho wbold ly I darevaun tme,

A n d i fthatHydra head li kehad ,yet dread fhould neuer daun t me.

j fmurderingM ha taurefl man m ight count t his ouv ly be30,
Yet for towi n aLady fuch, Ido account i t leafi D

O ft rauel-s toyle to t ake in hand ,an d therefore farewel l care,
IO For hopeofhonour fends meforthxn'

ongfl warl i kewigh ts to (bare.
Enter Si r C lyomon Kn ight ofthegolden Shea/d,fimfl e to the K i ttg of

the
‘Cfj o Comeon good fel low fol lowme, that Imay vnderfl and

‘

l fvizhence t houart , thust rauel li nghere i n a forra in e land:
Comewhy dofl thounot loane loytet- ing there,an d fol lowafterme?
S hift . Ah I am in ant fhal lp leafeyou.

C/j oo In ,whywhereart thou i n
h

Shift . Fai th in a cl in icD i tchwi th awoman ,fo beraide,asi t ’s pit tie tofee.
20 fha-W e“ fee thouart amerrie c6pan ion ,1(hall l i kebet terofthy copany
But I pray theecome away .
Shift . IfI get out one ofmy l egsas fafi as I may
Ha lo,Amy but tocke, the very foundat ion thereo fdoth breske,
Ha lo,once agai n e5l amas fafl , as t hough I had frozen hereaweeke.

let him/hpm mthe S tagehat e/{wardrfi r thoughhe hfl dpu/d
his legomofthemire,onehoot : ofifl fl d rt] ? up to

774””1 dgd l fl eg

C

2
0. X’Vhy how now,whi therrunfl thou,art thoufooli lh in thymindz?

‘

S i .But to fetch oneofmy legs an t {hal l pleafe, that I haue left in the
50mi rebehind.

Clyo. O n eofthy Iegs,why lockeman ,borh thy legs t houhall ,
h i sbut one ofthy bootes thouhafl lofi,thy labour thoudoefl wafl'

.

Shy}. .But oneofmy bootes,Iefu,I had fuch awrenchWi th thefal l,
That I aI’fureJ did thi n lt eon eofmy legs hadgonewi thall. 0

55 Clj o. W el l let that palfq and tel lmewhat thouart , an d
’

wha t tS
'

thyn amea?

Andfromwhence thoucam’fl , and whit her thy iourney thou(1e frame,

That ] hauemet theeby theway,thustrauell ingin th isfort-3
Shft . What

PLATE S7 . KN IGHT O F TH E GOLDEN S H IELD 15 99 .
PAGE 4 .
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«mgvt
'

Qf {Deg fl tm l t U I/LL GW O

I:or lowhere theLadywi th yourmorherdoth come

Clyomon. Then fl raightway tny duty tohergrace (halbedon eo
Themigh tyG ods preferueyour (l at e,0Qgeene,andmotherdeare,
5 Hop ingyour blefl i ng I have had, t hough abfen t many ayeare. (glad,

En ter
oQueene.My Ctyomormhyfight my (on dothmake thyagedmother

W hofe abfeuce long andmany a yeare, hat hmade thy penftueparent s fad.

And more to let thee knowmy (onne, that I do loue and tender thee,
I have herefor thywelcomehome, a prefen t wh ich i legiuc to thee.

IOThisLady though (hebevnkn own e, refii (e hernot , for(ti reher (i ate
D e(erues a P rinces (onne to wed :an d therefore take herfor thymate.

Chomo”. O noble (Lucena an dmother deere, 1 than ke youfor yourgreat
Bur l am otherW ifebei lowd ,and (ti re Imull myoath fulfi l l . (good wi l l,
A nd (0 1mind i fgods to foreon (uch decree Imeane to paufe,

15 For (ure I mufiofforcedeny ,my nob le father kn owes the caufe. (wen t ,
Krug. Indeed my (Lorene thismuch he to ld, he lou’

d aLady (i nce he
t o hath his hart and euer (hal l, an d noneburher to loue he’is ben t .
Clj omon . So d id I (ay,'and (0 Iw i l ,nobeawti esblazemoghfl eri ngWigh t ,
Can caufeme to forget her loue, t owhommy fait h I fi rfl d id pl igh t .

20 Naranci .Why areyou(0 (i raight lac’

t (i t K nigh t , to caf’t aLady offfo coy!
Turne onceagn ine and looke on me, perhapsmyfigh tmay bringyouioy.
Cbo. Bring icy to me

?
alaswhi ch way?noLad ies look s ( Itmakemeglade

Nero.Then weremy rccopencebU t fmal l, to qui tmy paineforyouI had.

W hereforefi rknight do weymywords,(et nor (0 l igh t t he loue 1 (how ,

n ut when youhauebethough t your (el fe, ycusw
'

rl recen t and turne I know,

(k now . My C/yomon refufeher not , (he is andmufl thyLady be :
C lyo. I forherwifemymind be ben t , I t rufl yourgracewi l l pardon me.
Nero.W e! then I fee t i s t ime to fpeakefirknight letmeonequefl ic

‘

) craue,

S ay anyourmind.W here is thatLady nowbecome, towhom yourp l ighted
30 fai th yougaue ?

C90. Nay ifl could abfolue t hat doubt , thenweremymind at cafe
Nero.W ereyounot brought to healt h by her,whé you came (i ck onceof
Cl] .Yea fure Imufi cé fefl i: a t tmh ,(hed id rt fl oremy heal th tome, (éfeas?
Forwhich good deed I refl herowoe, in hope one dayherface tofee.

5 5 Nero. But d idyounot promi(c her to returne ,to feeher at a certaineday,
An d et c youcame tha t to performe,theNorway K ing (iole heraway 2
A nd (0 yourLady thereyou loft
C lyomon . A l l this I o raun t , but to his cofi.

forHeal ingheragainlIherwrl l,thi$handofmi neberefthis life;
I

PLATE 59 . KN IG HT O F TH E GOLDEN S H I ELD
,
15 99 . PAGE 61 .





https://www.forgottenbooks.com/join




PLATE 61 . KN IG HT OF THE GOLDEN SH I ELD , 15 99 . AL
'

P
'
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26 THE BI-LITERAL CIPHER
eeLDI ul ian AclAm YdeSc lAMyI ul Iac LamyD eSKNi G hTO f thego lDEn s

hEel d cLAhe RcuLE ssErb AruS i uLi de nMArK eCLyo moNcl AmyDE seLam

Yi n l i c lamY maRs i uLicL amYde seXi t cLAmy SuAui aTHeH isToR ieO Fc

lYoMo nHYdR Asm in AtAU r eeX iT eNTeR Si rk n igh to Ftheg oLDeN sHeel

d son n eToTh ek Ing oFWIt Hsub t iLlsh iFTth eviCe boO te DclYo sh IFT

cLYO S Hi fTC lyosh IfthE RelEt hiMSL iPVnT O thES t aGEb acKWA RdsAs

thO UG hheha DpuLd hIsLE gouro Fthem iReoN cbO ot BofFa n dRIS eVpTo

t UNiN Aga i n eclYO Sh ieL yoSh i FtcLy oK NiG hTO ft hegO l den sh eEl d s

hIFt a Ppol l ocLys HiftA LexAn deRc l yosHI fTClY oSHif tcLYO suAui

Ash if t i Ii i exItc LyoTH eHIsT oRieO c yo MonCl yoMON dENma rK EsA

mU eLA lexan dERde Nma rK een te RrUNn in gSH ic l yAshi c la mIDes

c lyok n iGHt ofThe gO lDE NsHEe LdeXI t sHif Tsub t IlLSh Iftex iTen t

orTHe riNGO Fw iTh ThEhe t aULD beFor eHIm t hReEL orD sk iNG c l

amiDE sc i am ydeST HeHis tO R iE oFClY oMoNc l a l k i nge l a mYDes HerEl

eTHiM kNEeI edOWN cw l th Subri lLWAt cHInG ‘

i La cEan d a stHe k Ingd

otHgo aBO uT toLaY ThemA CeoFH i sheA D leTt a K eth cBlO w EanD s

O pASs EaWay prEse n t lYS hIftc Lyok I nc a mYDeS Sh iFT exEun Tk ing

PurSu eh IMA n dBri ugiNk n IG hT O ftHE gO LDe NSHEE ldCla mydes

cLaMy k INgC LamYd BsouT ErbrO U ghTi b th EtwOL ordSw hO puR

sU eDL ordk i ngsHI l O k iNgsh ik i ngshi Ft k In gcl am iDESt Hehis

toR iE O c Y omO n c lamYS WauIA k ING c laMID eSClA mYk In gclAM

idEss Hiftc lAShI ftClA mYdES cLamy k iNG c l aMYD EsaLl eXeun Tel aM

ykNiG h toft hEgO l dENsh eeLds hIftc lAMys h ifre x iTSh ic l amYclE

sex i t En ter K ingT HegRe At aSV Al ia n t lySE tFort baSm a Ybea n d aSmA

nYSoU Ld ier sa sca Na leX aLexa NdeRm AcEdo n iAma Rspa l l aSbe lLO n a

aLExA NdeRa leXan

'

ders t Heh iS ToRIe O c y O mon k EysAR Alexa n dERL

oMAcE dONPh i l a lEXan dEra l exO m n Esa lE XexEu n t KNi G hTO f t hegO

l dEn s heeld eNTer sIRk n iGHtO s cl yoCly omone lAMyd esdEN mArke

cLyO m oNaLe XanDe rMAcE dONCl YomON DenMa rk esu AuIaa lexa n
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DeRSe Nt eRa n dCLA mYClY O shiF tcLyo Sh ifT c lAmy c lyO c Lamyc lyO cl

AmyCl yO tHe HisTo R ieoF cLyO m on sh i ftcLA
'

Mycly oSHiF TelAM YclyO

cLAmY sHIFt cLamy sHIft cLyoc lAMyD eSAle Xan dE rsmac edoNi aKNiG

hTO ft hegO l deNsh eEldc LamYc lYO eL amYeX ItcLa mYSHi frela mYSHi

c la My iuL IanAd enMa r k eIul IanAS shIft cLAmy Sh iFt BryAn saNCE

o cl amYTH eHis t oRiEo FclYo MoNsh ic r Amyex i tSh i mu bRYaN

Sance o hr yan l I b ryan bRYan shIFt ieXi t En ter bRYbR IanSA NcefO

i i iMa t SIVE mU Siv en uSI ivEnu sK n IG hTO ft HegO L DeNsH eELdI U l ian
Aen te rSh if tbrYa riSan c eo B ryAn s h iftb RyanS hIfTB ryan b rYAn s

an cEF oYSh I FtbRy a nBRY a nsh i fTBry An tHE HiSTo riEoF cLyom Qush i
FtbrY An sHi FtbRY aNSh I FtBry a nSh i Ftc lA mydes Swan I a iui i AnAde

nMark sbRyA n cLam yDeSC lamyd EsSHi fTBRY anSh i FtbrY an clA mYDeS

eXeU n t shIF t sHiF Tbrya n KNiG hTO ft HegO l dEn sh eel db ryaNc lAMyD

eSeNT eRWIt c Eh eaDVP onHis Sword cLaMY iULiA NashR Ya nCl

aMYDe Sa t ra pO sbr yANbr ya nAl exAn d eRsHe ErELe thims ItdoW nEANd

reSth im sEl FeeNt erBrY
‘

aNShI fTbRy aNtHe HisTo R ieO f cLYoM Qush i
ftBRY aNex i t shIf t bRYA NbRYa n SHiF TbrYA nen te RtwoS eruAn s t y

aNsh i ftbrY auBry anca r yHIMo U rsHi k Ni G hTO f thegO ldEn s heEld

bRyAn eXItS Hi ftb RyAn c lAmyd essHi f
’

TexI thEre letTH eMmak cANoy

seAsT hO uG h TheYW erEma t riNe rsAn d aFter kNIgh tofgs CoMe i nw i th

O nECl yosh I ftma i enTeR boAtE swAin eClYo boaTS wa i ne cLYob oa tES

icLYO maced oNiAb oa tES cLYoB O a tES Pa t ra mIuSi eX iTc lyO bo aTesw

a inEe n tErd AughT ErtO k inG of Thest range mARsh estWO lord s tWoLA

D iESn erONi sTHeH istO R iEO Fc lYomo NloRd NeRO n i sner O lO n e rO lon

erO nE t me SlonE RoeXE un tCl yoFO R tun ef O t tuN ea lex aNdER sc lam

ydEsc Lam Id esCLA myDes kNiG h tofth EgO ld En she ed l yoMO n clYOM

O moNt eRtWo LoRDs twoLA d iEsn erO lO n eRoc lYO n e rolON erO cl yonER

ocLyO Nee l y oNErO tHeHI sToRi eO FCL YoMon mERO n i sp a r Ran in SlocL

yONeR oAMbo ExeuN TeNTe rhAui NghIs aPPar eLLoN HisSh ceLdA t he
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sERpE nTsHE AdbRy clAMY deSde nMaRK c iul i an aSc l aMYD eScl a mYDes

b ryan Iul Ia nAi i i i l c lA MydeS dENmA rkEiU Li aNa exITK n igh t O ftHe

goldE n shee LdenT erWi t hSwO r dANdT Arget sh iFT b ryan San cE FoYc l

amYde SbryA meLam ydEs i n pris O n tyR ocLAM ydesa IexAN dERsT HeHis

ToRIe O c y oMon s wa a denmA rK esh iFTc l amyDE seLam YelAm ydESS

h iftc lAMys hifTB rYaNS An cEF c lA MysHi ftbrY aNc l a mYSh i fteNT

ErO ut clAMY ShIFt cl aMY a lexa nDeRs kNiG h rO fth egO ld en she El d aL

ExaNd erBRY aNex i TshiF tbrYa Nsano eFoye xEuNT enTer aFter Al irT

LefIg hTWiT h in tH reEk n iG hTs cLAmY kNIgH tCl aM yaLex an dER sTHeH

iSTor iEoFc lYO mO momNe seXeu nTcla mysHi ftWi t Hin cL AmySh ifTw i

Thaba gAsiT wERef ulLof G oLdo n hIsb aCkeb RyaNc IamYb rYAnS HifTI

uLiAn a clAM Yex iT sh iFt b ryan Sex i t en tEr n eRon iSkNi G hTO f t hegO

l dEn s heEld n erON i sIn e rO n Is i i i i i NeRO n i s i IN eRoNi sNErO n ISi n

erONi sIIIA LexAN deRth eHiSt oR ieo PCLYO Mort en tercl yoNEr on Isc

lamYD EsNEr on Isn BieLy o in er oIiCL Yo l In Ero i k rt iG h t O fthE gO Ide

NsheE Ld i Ic li i i inER O icLy o i l l I n eroc Lo i i inEr o i ic l yO In e roclY

onEro cLYoi Ii iTH eHiST orieO PelYO Mon nE roClY onEro elyon Eroex
iTcly oCLyo moNFo RtuNe Cl amy deSex i t en t erk In goFTW olO rd Sthra

NeRO n i sPaT rANiU '

sKNiG hToFt hEgol Den sH eeLDN eRoNi SpATr

an IU S lordp At ran iU sNE rO n is tHRas seLLu l RD t hRas El l lo RdexE

unTen tErWi thAkN igHt s Ign If yiNG O n eO ft Hoset haTha dDel i uERed

ClyoM O n cLA mydEs a GH tbrya n s tHe HisTo R ieoF eLyoM oNcly

oMO n k n igHT cLyO m oNkn i gHTex i tCLy O moNc lyO MO meLam YdesN

BroNi Sclam yDEsP aTRan iuSRu moRie Nt err uNn In G ruMO Rn erO NisMu

sTan t lU Sal ExaNd erIRU moRk n iG hTO ftheg O ldeN sHeEl d iex i tClyo

mONru moRi i i i Iex
' i ron t eRAn d W i tHH I shag om N cYsTI l lcl a Myswa

U i ash IfTCl AmyeX i tShi ft sHi Ft bry anSan Cen eStHe HisTo rIEoF

c lYO m Quex i tEn te riNth efO rR es t i n mANsa pPare l lNen eRoNI sn ero

Ni skN iG htO fthEg olden sHeEl denTE rAsHe pHear c rH ogSn e cO RnE
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esO U n D seCo n dTIM Esh iF t i lQU eeNet HeHis ToriE oFeLY omO n k

iNgIM us t an TiusQ U eeNe k iNgm
- Us t an TiusM ust AN i K InG qUEeN ek l nG

MusTa n t Ius MusTa n t IU S pAgei mU St e mTerA s tO eo MbaTe lyO IM usTa n

C lYO i eLaMY ic lyo K n IG h ToftH EgoLD eNsHE El dCL aMYCl Yok l n

gpAG E elAMY k iNge l am id Suzui AsaMu ElelY osaMU elque EnNEr oNiSe

lyoi t HeHiS ToriE oFCLy oMO nQ uEEn e Clyo l iQU eE Neely O iquE en ek l

nG IeL AmyDe seLYO k i ngs hIfTe lYok i nG elY odEnm a rk ek In geL IoMon

e lYod enmar kEseL amyde Nm arK eCIYo k ingk NiG hT O fthE gO LdE Nshee

LdbO t heXeu n t eLA MyD es elYom oNeLy oMoNe oeurd aCErd enmAR K eeLy

omONI ul Ian aeurD asEre l aMYd eSely oMO n e lYO mo nCl am ydESe xITnE

t oNiS iNeRO nESdE NmarK Ei iNe rONEs ex l t e Nt erk iNgof dEnMa rK eTh

og nEe nEIuL IanAT woLor dSk IN G iULi An a iU Li aTH eHIs t oR ieo PelYo

Mon eL amYde seLam yD eSQ ueEn e k inGL ord IU l Iael amyDE sEnTe rWItH

tHEhE aDonH i sSwo rdbry An i bR yAn el amyDE sk Ing ClaMy dESbR yan i I

uLiAe lAmyd eSIul iAn aB RyaNk i ngiu l IaNa Iul iA nCLaM yDesb rYAn e

xEuNt k ingk NiG h t O fthE gO l dE Nshee l dQue enElo k INge nTern cRO k i

n gNEr oClYo mONk I NgnER ok l ag elyoM O n iUL Ia nAq nEeNe nEroe

X i tLo d l n gClYo moNie LyosH ifTII c lyos h IfTI elYok iNGTh eHi st

O riEo PeLYo MoNel yoMON k inG e lyOMO n i k IN geLyo Monel yO mon

i ik IN geLyo mouVE NusDI An asU sanNa sABaM aRPha K inG c lyO mo

n K n IG hTO ft hegO L DeNsh Eelde lYO eL aMYel yoMO n iuLiA Na k i n gClyo

k iLoe xITel yoeLA MydeS swan i a k ING elAmy eLaMy desK I ngelA i U l

iAn ae lAMyd eseNT ErCLa myDes ClaMy tHEHi Stor i EoFCl YomO n iuLIA

ieLam Yi i br yaNsa nCefo yIIiu l iClY oelam Ydes i U l iae laMyd esc lA rne l

AmYDe sIU l I eLAiu l ibRY eLiO C lAmy i bRYel amYel aMyde sBRye l aMyd

eSKNi G h tO f theG O l dEn s heEl d el aMY Iul iA ClyO e lAMyD eSSuA U i aSI

U l i ae Lamy l i k l br ya n l k Ingbr yk In g Iul Ia k iNGC l aMy i b ryk i Ngel a
MydEs ClyoC l amyd EsclA Mb y elAMY deSk i NgelA myDes brYie

Lam iD eSTHe HiSTo R ieO F elYoM oNSaN Cefoy elaMy Des l u Li ane laMyd
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EscLA myIul iAnAi iul ia Nk iNg cLamy dESbR yANk i NgelA mydeS cl amy

Des ie n teRK n O w le dgeCL yomon K now l eDgek nOWle dgEIe Lyo lVIo

n kNOW leDge kNoWl eDG eK NiG h t O fthe gO lde n sheE l dc ly oMoNe

n teRQ U eenE c lYO m oNcly omon I ik In g c lyom O n nER onEsc Lyon e rO i l U

EeNEc lYoMO n cLyo In cRO saYon Yourm in dCL yO n er oc lYN crO n o RwAyC

lyomo n ItHe HisTo R ieO f cLYoM on n eC lYnEr oClyo NeelY O n erO i i i i l

iNeRo n iSe . LyonE Ron Is n eRoC Lyomo n cLyO C lamy dESFo Rtun e nEron

iSCla mycLy omO n k i lQuE enEnE Rol iu k i nge lYoMo n sO mn EsfiN i s

2 . D eciphered Mes s age.

I va lue a l l I sowe b roadca s t on our sea , look i ng n ot to t ime unborn for m i ne onel y pos
s ib le reap ing. Ta res no ha t red may sow i n t h is, but as ’

t is t rue my penn i s p ret t i ly s tyled
sk i lful , I l imn on e m igh ty queene, my mot her, a d fuz

'

fvum put honor U po ’

th
’ young e ies t h a t to

espy an inve
’

t ion ever be keen , woo glory for a ro ia le p r ince.

Th
’

Qu. as though t h a t ma rk e th
’

Lord set on Ca i n res ted on her —envoketh no man ’s
ayde. I , i n age, my very r igh t , when men d i d woo, lean t on her pol ic ie of sub t i l ty . We d is

cover the coup , zea lot s s t ruck mad l ie a t 3 p roved upholder ofm igh t , i s fa ln e i n age fa r s turd ier .
For as i t were not ea sy t rut h , open jes t , gybe, an n oie, an d i l l to put aw ay , those sec ret ly s la ’

d rous op in ion s a conce i t oft Pa p i s te even t ’ the h i l t — were more d angerous .
Condemn uxor(r)ic ide as man dot h , envy fi rst vowes as a w i fe may, Q. E

’

s bold fron t I
a comp t her mos t p r incely a spec t . Fol ly, to wh ich you a sc r ibe a p t ly Beel or w ick ed infiue’ce,
i n a w ay ba ifel d an d held our L. Le icester a n d Amy. G od p i ty a w i fe such as Am ie . The

law r igh t ly defended from low persons , yet n ot from the machin a t io
’

s of t ha t ba se lord , as w e
see. A shadowy t ie b i ndet h a n d mus t b i nd . Why da l l ie as t h i s c r ime i s to be look ed on ?

LO . Le ices ter k n ewe i t could sca rcely bee delay’

d long. Qu. El i z . raged , yet Amy re

s i sted th a t can benumb us , fea r ing t reachery, foo l i sh ly h a rm ing herselfe t here i n . Such ac t s
k i nd l ing the st ronger lust i n t hem , A. s la in e, E. a n d R . D . ma r ry sec ret ly . O grief! An ie
ma sk ca l ’d l i fe only a p i ty d iv ine read s t rul y . I

, tha t F.
, ga i ned a leg i t imacy thereby w i t h

hel p 0 ’

w a rm hea rt s may yet save a rea lm . G o pen t he work .

A lover, too, glow s w i th t rue d iv i ne pa s s io’

, M . as percha
’

ce i s seene very ful l ie an sweri
’

g,
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rel ies s t i l l upo’

me ; yet I am , I own e , somew h a t sad ly a l ter
’

d , ma r ’d , an d i n a word chang
’

d .

A con t rac t vo ided l ies on my hea rt . It mus t t ruly accuse m i nd , an d i t offend s my na ture, yet
i t a t le

’

gth sh ew s me ma s ters do oft e th in ke t hey may sum up th
’ hea rt ’s day .

Lax s pon sors , both a l i ke as w ea k a s lax , sort ed w el l , a n d the begin n i
’

g ofmos t peri l l ,
love, my sun , i t seemed d id looke a s ide to b l i nk ’

t . Al so i n law sk reen ing love, but l i t t le sh ame,
p i ty wh ’

ch der ided us , con temn
’

d w rong. Fr iend s I held b l i nd yet p ry t here i n fa rre beyond
m i ne i nep t deed s to our sec ret hea rt s . As t hese es py u’

foret revel a t ion s ba r’d , I , da r i ng the

low r iba ld ’s gibe, aver my M . ever d id exa l t to b l i s s b les t Fr.

FR . PR IN CE or WALE S .
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TO THE MO ST H IG H
AND M I GHTY PR INC E

BY THE G RAC E O F G O D,

K ingof§reotBri toine, France, and
Ireland DefenderoftheFaith, are.

My i tpl
'

edfij earmofl ExceflmtMoiefl ie

HewholeBody of theNew.

roll Htflorre , ei ther del igned,
or wri t ten , by the late Lo.

Vtfiouot S. £154 33
, was dedicaa

ted to your Moiefiie, i n h is

BookeDeVenn}, about foure
i yeeres pail , when yourMoiefl ieuf

asTrince: So

i as there n eeded n o n ew Dedicat ion of th is

i ll/owe, but on ly, in all humblen effe to let your

Moieflie know,
1t i s yours. It i s true, i fthatL0.

h ad l in ed
,
yourMoiefl ie, ere long, had beene

i nuoked, to the Proreét ion ofanotherHi orie ;
W hereof,

PLATE 67 . SY LVA SYLVA RUM
,
1627 . EP I STLE DED ICATORY , F I RST PAG E .
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t C ea CI
‘

.

Auinghad theHonour to be con t t
nually wi th my Lord, in compi

l ing ofthi And tobe em ,

ployed therei n 5 l i aue though t i t 5
n or amifftf

, w ith h is Lordlh ips

9 0m leaue an d l ik ing, ) for the bet terfat isfaé’tion
ofthofe that fhall reade i t , tomake known e fome,

what ofh is Lordfh ips In ten t ions, touching the

O rdering ,
and Publ ifh in g of the fam e I haue i

heard hisLordfl i ip often fay 5 that ifher: Ihould

hauefern ed the glory ofhis own eName
,
he had

been bet ter n or to haue publ i ihed this N orway
Hfiory For i t may feeme an Indigefied Heap
ofParticulars 5 And can not haue that Lull t e

, t

which Bookes caft i n toMethods haue But that

he refolued to preferre the good ofMen
,

an d

that wh ichm ight befi fecure it , before any th ing
that migh t haueRelat ion toHimfelfe. And hee

knew well
,
that di d was no O therway Open , to 20

vn loofe Ii i/l en s m iudes, being bound 5 an d as

i t were) h
‘l alefieiate, hy

'

the Charmesofdccc i ,

uingNot ion s
,
and Theories

,
and therby made

A

PLATE 69 . SY LVA SYLVA RU M
,
1627. TO TH E READE R . F I RST PAGE .
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H I ST O R I E

L C en tury.

I C G 3 Pi t t vpon the Sea/bare , fomewhat
boue t

‘

hc High-wat er Mat lte , and,
{incke i t

deepe asthc Low
-W Let matkc sAnd as theTi de

commeth in , i twil l t
’
i llwi thWd tff , Ft efh and Po {zut h ingthe

table. Th is is commonly praét ized Vpon the
Sw i rl ing and

CoaftofBardsry, ‘

whcreO ther frelh Wa ter i swan Bo

t inO .

A
nd C E S

‘

A R hu

z
w this we ll , when he t

l

hrougli i
n

?
was be te ed in eff/em f: n }: Forb Di inc f

‘“ w m
,

of Pi l ts in t li eSm/boare, . heedfil ftufirate the Labor ious V
i
i/offs o

b

!

the Enemies , wh ich had turned the Sea -Wa ter vpon the Wells of

Alexandra ; And fo
'faued his Army, being then i n Defperat ion. But

Cafir mifl oolce t heCaufe Poi he thought that al l Sea - Safl dt rhad Na
tural] Spr ingsofFre/bWafer But i t i s plai ne, t ha t i t i s the Sea Wa ter ;

becaul
'

e the Pi t t fil leth accord ing to t heMeafure of the Ti de And

the Sea wa ter pafsmg or St rayn ing through the Sandes , leaneth the
Saltneife.

I t emember tohauc Read, that Tt ial l hathbeenemade od t Water 3 ,

pafied through Bart/1 throughTenn Vell
’

el ls
,
one wi thin an O ther,

and yet i t hath no: loft h is
‘

Sal tneffe, as to
'

become potable But the

fameMmfai th, th
‘

at (by the
-Relat ion ol

'

AnO thjemSal t Water drained
through twen ty becomeFrefli , Th isExperiment fee

’

mcth

to croITe that O ther-

ofPi t ts; madehyth
‘

eSu
lfide;And yet but in part ,

ifi t b true
,
that twen t ieRepet itions

'

doet h
‘

eEffect . Bu
‘

t
'

i t i sworth the
,

Na te, howpoorethe Inui t-an ionsofNatureare, inCommon contfeof
Experimen t s, excet

i t they .be le
'

d
'

bygreat find ement, andTome good
Light O fAo mef ‘

. Forfitft
,
t heir is no In? I d ifiert nx betweene a

PLATE 71 . SY LVA SYLVA RUM ,
1627 . NATU RAL H I STORY , PAGE 1 .
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y IIHX IU S W l l

i i i rri ng i t about , And then poi s ing it through aWol len Bagge, wh ich
they ca l l Hippocra tes S lceue And the Cleaning Nature of the Mi lke
draweth the Powd rroft heSp ices, and G ro lTCl’ parts oftheLiqueur to

it
"

,And in the p i ll age they fl ick vPon theWool len Bagge.

TheClar ifyi ng ofWater , i s an Ex perimen t tend ing toHealth ; be
l i des the plealureoi

'

the Eye, when Wolor is C ryl ial ine. It is effea t
‘ d

by call ing i n and plac i ng Pebbles, at theHead of a Current 5 that tnc
Water may (lraine through them.

I t may be, Percolat i on doth not onely caufeC learenel le and Sp len ~

dohr
,
but SweetnesofSauour 5 For that al i

'

o i ol loweth
, as wel l as

C learenes, when the FinerPar tsare{euered from theG t
'

oil er. So i t i s
round

,
that t heSweates ofMen that hane much Heat , and exerci le

Z“ och
,
and haue cleaneBod ies

,
and fi ne Skins, doe lmel l [weer5 Aswas

{
a i l o i eA /oxono

’
er 5 And we fee, common ly, that G rimm: haue (weer

O dours.

T
Alec a G/ojfi' , and put VVotor into i t , and wa ryourFinger, and draw Experim m

i t round about t heLipp of theC laire, prefs ing i t (o rn ewhat hard 5
in Co p fort

‘

\nd after ouhau drawne i fomefe v imes bour » i w i l l n she he “mm“ A
.

”
l y C t l t (I t l t

Hon ofBodre:

Wate r l l isire and lp t i nc l - levn, i n a fine Dew . Th is Infl zmoodothexcel vpcn the ir
len t ly D emonfl rate the Force ofCompreflzorx in a Sol id Body. For
whcnfoeuer a Sol id Body (3 5 W ood

,
Stone

, Merral l
,
&c.) i s prell

’

ed
,

9
her i s an inward Tumul t in theparts therof5 feel ing to del iuer them
[blues from t he Comprefsion And th is i s the C a ttle ofal l y ou/m;
(fl ot at ion. W herin i t i sfirange in t heh ighefiDegree, that th is Mot ion

hath neuerbeen obferued , nor i nquired , It being ofall Mot ions,
“

the
ma ll Common , and theChici e Roore ofall m echani ca l! Opera tor”.
fin s d il at ion worketh in round at '

firl
‘

r, byway ofProofe, and Search,
wh ich way '

to del iuer i t (d ie 5 And then worketh i n Progrefl h , whet
it fi'

tdeth t heD el iuerance eafiefl . In Liqooror : thisMot ion isvi l i ble: For
all Liquours fl rucken make round C i rc les, and wi thal l Dalh 5 but in
Sol i ds , (wh ich breake not) i t is lo fub t i le, as i t i s inui l i ble 5 But ne
uer

’

thelefs bewrayeth i t fel fe bymany Efl
‘

cfl s ;As i n th is Ito/l ancewhet
ofwe fpeake. For the Prcfliore of t he Finger i urthered by thewet t ing
(becaule i t (l icketh(0much the bet termm theLi pp of themafi a) af.
ter fome con t inuance, put teth al l the (mall Parts of the Cl o/fa into
a fo ri<e 5 that they (trike the Water fl iarpely ; from wh ich Perot/floor:
that Sprink l ing commeth.
If youfl rikeorp iercea Sol i d Body, that i s br i t t le, asClo/72, or Sugar, 1 o

i t b reaketh noronely whet the immed iate force is 5 but b reaketh al l a

bout into fli iuers and fi t ters 5 TheM otion , vpon t he Pro/fire, (cat ch ing
all wayes 5 and break i ngwhere i rfindeth theBodyweakel l .
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O nwor ldprO tecTI O nVVor k eMAI eSTiE ssaCr edhan Dsyou rMAIe st Ies

MO ST] oyALL An ddE noTeD SubIE cTWRa Wleyt oTHeR eADeR Loe

orK en AtuRa l lHIS TorYt otHER eaDer nAtU R a l lhI StO Ry In STA urAt i

on exp cRiMe n tSn a TurAl lHIsT orYNA tU ra l lHiST orieS nAtU R AlLHi

StoRy Ph i lo SopHY Vn deR St aNd iNG ax iOMeS WoRk s EEEC tSHiM SelFe

n oVUM orG an t OT HeRea Derj s rAel i TesBa seNes VulG a rh ESA X ioMe

sVSeE XpeRI MenTs ExpEr imEn t Afruc t Ifer AexPe r iMEN tALuC iFERa

eXper iMEn t soFVs EexpE rIMeN tSoFL igHt t otHER eaDer exPer imcNT

sgLos SecAu seSIN tErpr Et inG nATuR efRaM ingax iomeS CAUSE SnAtU

ReeXp erIEN CecAU SescA U seSe xPErI en cEC auSes aXIom eSMeT HodMe

thO dd eaU gM En t iS sCIeN TiAru mTO th BrEad eRn a t U ralL h iSTO RyVVor

lDwRA Wleyn AtvrA l lHi s toR ie IeEn t urYPI t t sea ShoRe Ti deW aTErB

a rBa r Yw aTE raLex And r i aPi t t SseaS hO Are sEAwA TerAl ExaNd t iACA

EsaRS EasaN DeSfr eSHwA Terse Aw aTe rt IDE seaw a TersA lTw a t ereAR

tHSaL TwaTE reXpE rIMeN tPiTt sseAS iDeEX PeRIm eNTsa xIO mE SuAtu

rAl lh IstoR ywAte rexpe rImEn Tt rAm smIss Ion se aw aTE rPiTt swAte

RexPe R imEn twAt e Rw a te rV
V
a te rwAtE Rw aTe rpere oLa t I oNt ra nSM i s

s ioNs Tra iN iNG sE pArAT ioNt r An smI Ss iO n NonCO n sTa tg ummTR eessT

rAiNi nG cor n IShd i amON dSroc kRU b i en M i to n eArI Stot l efEa t

hERsb IrdEs ha i rE SheAS TesBe As tHA i reb i rD sbe aSTse aTt le biRds Fea tH

ErsBi rdSha I rebe As tsB iRd sb Ea sTe sFEaT hErSH AiREc lArif yINgl

iQU or spErc O la t i onq uO U rS Li qU O Rapot HecAr iess i RrU pe sSirr
’

U peCe NturY i ppO c ra s se Hippo cRAte sslee U el iQ U ourC lArif y ingw

aTeRe xPeRI mEn tw aTEn v a teRP ereoL At iON AleXa nDeRg uMmsg lASse

w aTEr inSta Ncoco MpreS SioNv iO LeN tMoTI onmot ioa t iO n s Mech a
n ica l LopER aTion sMO t i onLiq uO U rS moTiO n sO l i D s iNS t aNce Pres s
uRegl a sseg lASsE wATer poRcu Ss ioN sol iD boDyg La ssE SugAr Mot iO

nPreS sU reb oDyPo wdeRS HotFl aMEcO Mpres s IO nF lameL iquiD BoDYp

iecen AturA l lHi s tO RYb ul let Tmot i on pre SsuRe mO t io nTEn s urEMo
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t ioNo Fl iBE rTiEb oDyPr cTern aTU ra l lBLo wNEBl Adder lEAtH ercLo

a t o Tions Mot iO n pRes SurEs ouNDS bel l s O unD s ounDV iRG iN Al lSt

r iNGS O uNds Bel l s t rIn g Wa teR G laSs eEXpE t IMen t sHak Inn LlsTr

inG SO uNDsG LassE beLLy n eBBB El l AtERg lASsE ClaRE twiNE w a ter
G lASs ebEl l YnEbB G laSs eVV iN eVVaTe e In egl aS sEVvA TorG l a sSEV

V inEV Va tEr G l a ss EwaTE rGLAs Segla ssemo t nG La s se VviNE vVATe

Pmod onG la Sse AteRV vAter mOTio a In eVVa t ergla Sse AteRV

V in em ot l om sePAr aTIoN VvAte e in Ew el g htBO D iESwE IghTB O dyG l

aSsEV VaTEr Vve ig Ht A TerbE l lYGL a sSeC eNtur yVVa t ergLA sSemo

t mv vaTEr VviNe glASS eeXpe RiMen t l iqu O rSSi mPLeB od IeS Bra

EsAl t wAter Fresh w aTER Sa lTW a tERG lasse fresH Vva te Rt l l IC K suG—r

edPur Ew a tE fwAte rGLas SeboD ieSin fusIo n sbod yLiQu oU r

'

Ph is l e i

a n sIN FusIo mboDI eSin f uSIon BodyV IolEt tSin f uS
'

Ion vioLe Tt sFl

oWerm EdiCI n eSin q iO n sbur ragEb U rrAG eO rEn G efLo WeRSr uBArB

rU Bar b iNfu sIO n r uBArB PurG i nn d iCInE sCaMM oNyPH isl eK rU Ba r

EmEde nAtur Al lHi STORY c i nes BeNEd Ic u rG iNG mEdEC iNEsP

U rgaT IuePh I s l ek pU rgi n uR geR in s In G iNFu s iO n s iNfU S iONSl

iQuO r sO ReN n i l lsRos eMaRy c iNn a Mon iN FuseV vaTer In q evVAT

eRFiR StwAT eRsEc on clTH iRDfl Rs tWA Terse coNdI n fus i oNsAI reO do

urSin FusIO nv a Terod oU rSV iO LeT TSWO O Db iNe ssTRA wBerr Ies

iNeBu rNToP iuMsP Ir iTw iNese an l n f uSIoN sIn Fu SiONv bBlES hEM l s

pHere a irEv vaTER a iReV VAter buBBl ca IRE CenTu ry 85 C .
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NEW ATLANTIS , 1627

Cipher K ey .

mEWAt l aNt i sawor K evn f iNIsh ede i t tEN hYtHE riG ht hONou rabLE

fRan c i l R dvEru lAMVI ScoUN t sta l bAnNe wAtLA n t l sp eRucH iNAi a

pANsS Hewet HhISW oNDeR SinTH edEEP ebegi n n iNG fAcED EePEd

Rylan dNewa t lANt iSHaU eNeIt tyheb rEn eEk el aTIn e spANi Shl aN

dyeEn O t h on eO FyO U aNdp rO U id etO be gonef t O mTh iScO a St T Hin s i

xtEen eda lE See PtyO u hAuef uRtHe rt IME gIU eN yO Ume aNEwH Ileif

yonwA n tFre u At erorv IcTU a l loRH el PEF oRyou Rs iCk orTHA tyO ur

Shipn EedEt hREpA irewR i tEdo wnEyo uRWan tSaND yO ush aLLha

ueTha tWHiC hBElo ngEth tomeR cYcHe rU bin Sw inG sCros SEOH: icern

ewAt l AnTIs CroSs esPAN iSHTh a tfor QursH IppIt WaSwe lLFoR weHad

Ra thE RmeTt w iThc aLMes a n dCO n tRar Yw in d eStHe NaNYt Empes

t sFor ours i ek the yWeRe mAnYa n d iNV eRyIL LcASe soTha Tifth e Er

EnOTp eRmIt tED tO LanDT beYra NdaNg eRoft HeirL IueST baTwe

Hadso mEl i t tLeSt O rEO f Merch aND iZ ewHIc Hifit p lEas ed the MtoDe

aLEfo riTm i G h t sU Pp lYO uRWan tSw IT houtb BinG c harG e abLEU NtoTh

emoFF Icers tuRk i shspa nEwAT La nTi Sn isH AroYE eehrI sTiAn SweWE

rECro ssei f YeeWi llSWE a rea l Lo o uByth eMeRI t of thETh a tYEE

AreNo p irAt eSNoR hAuES heDbl oU dLA q lL yNO rU nLa ul lYW i thin

Fourt IedAi eSpAS tyO urn aYHau El ieE n seto CoMEo nLaND wEEwE Rea lL

ReaDy TotAk Etha t O a tHN otAry mYlor dWO ul DhaU e yoU KN t ha Ti t iS
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NEVV ATLANTI S.

EEfayled from
‘Peru

, (w het w eehad con

t i n ned by thefpace ofon e w hole ye
afefl

for China and Iopan , by the South Sea ; ta

k ing w i th vs Viétuals for tw elue Mo .

n eths
; And had goodWi ndes from the

Eall
,
though (oft and w eake

,
fo rfineMo

n eths fpace,and more. But then theW i nde

cameabout
,
and fet led in theWell formanydayes, (o asw e

could make l i t t leor now ay, and w ere fomet imes in pur

po le to turneback . But then agai ne ther arofe St rong and

G reatWi ndes from theSouth
,
w i th a Poin t Bali w hich

carriedvsvp ,(For all tha t w ecould doe)tow ards theNorth :

Byw hich t ime ourViétualls fai led vs
,
thoughw ehadmade

good fpare of them So that find i ng our (clues
,
in the

Midll ofthegreatefiWi ldern eflebfWaters in the World
,

w i thout Vi étual l , w e. gaueour Selnes for loll Men
,
and

prepared for D eath . Yet w e d id l ift vp our Harts and

Vo i ces to G o D aboue w ho j hewetb his Wonders in the

P eepe ; Befeeching him ofhisMercy, that as in the fl ogg in

uing Hedifcouet ed theFaceof theDee/w, andbrought forth

Dry
-Land So hew ould now d i l

'

couerLand tovs
,
that w e

mough t norperi lh And i t came to palfe,that the next Day
about Euen i ng, w efaw w i thi n a K enn ing before vs, to

w ards theNorth , as i t w ere thick C loudes
,
w hi ch d id put

vs iufomehopeofLand ; K now i ng how that part ofthe

South SeawasV tterl y vnkn ow ne Andmight haue l fla
nds

,

or Con t inents, that hi thertoo were nor come to l ight .

PLA T E 77 . N EW ATLANT I S , 1627 . PA G E 1 .
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3 8 THE BI- L ITERAL C IPHER
Ew an d whEth ereue RweEs haLls Eeon e lYKNo Weth i t ISa K iNDeO

fm IrA eLEhA tHbRo ughTV sh iTh eRa n d iTMU s t EL i tTle Les se tHaTS

hALlB R ingU SheNc etHER efore iNREg aRDO f oU rde l IuEr AnCEp asTaN

BouRD a nG er Prese n raNd tO CoM '

eLeTU sLoO K eU p to aNDeu erYMa

n REfO rMEHi sOWNe wAYeS Bes iD eSwea RecO m eHere aMO nG St aFu

l lO FP IetYa Nt m ami ty LetvS n O tbR iNgTH a tcon FuSIo n ofia CeU po

moU rs BlU Es aSToS HewO U rViCE SorUN Wort h iNeSS EbeFO Ret he mYet t

hERei smO Re FortH eYHAu eByco Mman d eMen t ThoU g HimFo Rmeof

CO URT es l ec lO Is t eREdV Sw iTh inThe sEVVaL l sFoR t h ree Dayes WhoK n
owEtH WhEth eR i tb En oTt ot aK e SomET Astof oU rma nNErS Anc nDi t i

O n sAn D iFTh eyFIn dEThE mEAdT obaNI SHVSS t rAig h tway eSIfg ot o

G iueV SfU rt hErt i MefO r thESE memh aTtHe yHaU e giueN U sFO r AtTen

d aNCE m ayV
Vi thALL HaueA NeyEU ponvS TheRe fO rEf orLou EanDa

sWelo ueThe wEaLE ofour Soule Sandb od Ies LetU s soBEH auEO U rSElU

eSASw eeMay bEAtP Eacew IthAn Dm ayf In dEG RaceI NthEe YesO f tHIsP

eO PlE PooLe heALI n gn eW aTLaN TiSiA mByO F FiCEg O uErn eRoft b IsHo

uSeO f sTran gersa nDbYV O ca t i O n i aM aANdT heRfO reAmc ometo Youto

yO U mY Serui ceBOT h a s s t RanG e rsAn d ChieF lYa ss oMEth IngSI

maYte Llyou WhICh IthIn K eyon Wi lLN O t v a LL IngTo hEArE TheSt

At eha '

thG iu enyou LiceN CetO S Tayon laNdf O rThe spAce oFs eVVeEk

esan d Let iT n oTTR ouBle YoU if yO uro ccas i oNSaS K e R TheRt iMEfO

rtHeL aw iNT hISpO In t IS n otpR Ec iSe aNd Id oeNot DouBt butmy sElFe

sHaLl beaBL eToob Ta inE forYo uSU cH FurTH Ert im enSm a Ybeco Nuen I

En tYe esHAL lALsO U n dER s tANd thATT hEiSA t this t IMer IcHAn

dMU cH AfoRe haNDF orIth At h la yDvPR EuENe t es Ea r ye eSfO r SoLO n

gITIs S i nce aNyst rANge RarR i ueD in th iSP ArTan dTHeR Foret a K eyE

EnocA ReThe W i l eFRay YouAl l thet ImeYo uSTaY nEIth ersHa l lYou

sTayo nEDay TheLe sSEfO rtHaT a or aNYme rehan d IzEy eEhAu ebrO u

G htye EsHAl lBEWe l Se D
'

anDh aUEyO urRET uRn ee ItheR iNmEr
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cHAnD io R IngO l DaNDs iLuER fO RtO vSIt i SalLO nEaND ifYou hAU ea

NyoTh eRrEQ ueSt t omAk e HidEi tNo O rYEe ShaLL Fin dE wewIL Lno

akEYO U rcO U NtenA meEtO fALl B Ythea n swEr yEShA lLRec eq o n eLyt

b i s im uStTe lLyou tHAt n onEO f yO umu St e aBO uE aFRom tHeWa LlESo

ftheC ItTYW iThO U Tesp e C i aLL LeaU e tHaTW eCO uL Dn otT El lWh At toS

a oR wEewa nTeDw oRdSt oexPr esseo uRTha n keSA Nt s n oBle fReEo

FFERS leftU snO th inG t-o asK Ei tSeem Ed tO U sTHa t WehAd bEfor EvsaP

IetuR eoFou t iNfo twEet bATwE reAwH iLeSi n cein TheIa weSof Dea tH

WerEN O wbro ugHt i nToAp LaCEw herEw efO UN dn oth iNG bu tcONs ol aTI

on sfo rThEc O mmaN dEMeN t l a id VponU sWeWo ul dn o Tfa iL EtoO b eyIt t

houGH i tVVAS iMPoS sIBLe buTou rHeAR t ssho U lDBe en flA meD to TreaD

fuRth erU po nThIS HappY aNdHo lYG rO U nD n e wATlA Nt iST haTdu R ton g

U eSsh O ul df iRStC LeaU E toTHe roO FE SofO u rMO U t bEsEr ewesh oULdf

O rgeT Ei the RhiSR eU eRe n dpER son oR ThISw hO LEn At ion iNO uR pRaYE

rShew aSApr ieSt a nDLoo K edFo rap rI Es tSR EwaRd wh ich WASOU rBrOT

hErLY lO U eA nDThe gO oDo fO urs ouLes aNdBO D iesT Hat Ew eRe

CoMEi NtoAL aNDoF aNgEl s HI cHd ID aPPea RetoV sd aYL Yan dp

ReU En tvSw I Tt M FortS Wh ich wEtho ught n oTO fm uChLE ssEex pECt e

dThAT HewAS ComeT O viSi tU SWe Eofth isIs l an dO F bEn sa leMHa ueTh i

SthaT BymEa NesO f oU RsO l iTAr ys l tu At iO n an dof tHEla WeSO f sECre

CyWHI ChwEh Auefo t O uRT RauEl leRSa Ndou r rarea Dm iSS ioNof St raN

gersw Ekn O W WELIM oSTpa rtO ft HebAb iTabl eWoRL daNda ReouR SelUE

sUNK n owNet Heref oRebe CAUSE HetHA Tk n ow ethle Ast is fITte sTToA

SkeQu eSt io n SiTI Smore rEAsO NfoRT HeenT eRTAi meMen Tofth Et imE

tHAtY EeaSk Emeeq U eSTi on Sth En tHa t iASK eyO uT bATWE Ehumb

lyTha n K Edh It a Thewo uldgi uevSl eaU es oTO dO Band t bATwe

eCO nC eiueD hYThE tAsTw eehAD aLReA dYTha t tHer wasNo wO RdL

YthIN gO nEa rthMO ReWor Thyto beK n o Wn etH En tHe stATE oFtha

ThapP YlaNd But ah ouEa l l sln c ErhaT WeeWE Remet tfRom ThesE
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U erAl IeNDS ofThe WO Rl d audHo peDas SurED lYtha tweSH ouLdm

EeTeo nEDaY iNThe O fiO r tHAtVV eVVeRE bot Art sW ceDes IreDo k n oWi

n REsP eCtTh a t lAN dw
'

AsS O remo TeANd sO DiU IdeDB yVAs t anDU n

kNoVVN eSeas fRO m t helAN d\Vl1er oU rVVa l K eDo Nea rT hNEwA tLaNT

ISWHO \Va s tH Eo l
‘

Th a tNa t IonAN dhO W i Tw asc O nU Er tEdTO theye eK Ni t

mYHeA rTToy ouBYa Sk iNG th isq Ues t i on iNT heflR stPla CefO r iTShE

wEt ba tYO uAnDI ShaLL gl aD l yaNDB rIeFL ySAt I Shey ouRde mAUND

AboUT tVVEnT yyeAR esafT erThe aSCen s iO n o fO U ri tCAmE TopAs setha

tTHer w a sSE En bYT bEpEO pLeof Ac i tT yvpon TheEA s tErn ecoas TofO U

R i s l a Nd t h INn I gHTth en h twAsc Loudy anDca lmeas iTmIG h tbes

oMEm i le iNt othes eAAgr eATp i lLArO FlIgh t n otS hap U t In f oRm eo

Pa cO l umNEO RrIs i n RO m thes eAaG r eAtWA yU PtO Wa rds HeaU e

nANdo nTHeT oPPof i tW
’

a s seenE Al aRG eCros sEoFl IghTm O reBR iGHTa

nDReS pLEn d eNtTH EnTHe bodyO fTHeP iLLaR vPonW hiCHS osTra

n gea s Pec tA cLeth epeoP LeoFT HecIt TygAt heRED apAce tO G et herU P

oNt he sa nDS tO woN dERan dSO aF TeRpu TthEm seLU E sINtO AnuMB

crO Fs m aLLB oAtes ToG oe n eare R totH iSMar uei lo U ssIg t UT When t
heboa tEsVVe rEcO m EW ITh In aBO uTYea RdSof tHep i lLaRt hEyFo ut h

eMSel n eSAl LboUN D an dC oulDG oeNoF uRThE Ryers oaStH eYMiG

Htmou etoG o eaBou tbuTM ightN O tAPp roach meARE rsoas tHEbo

a tESs toO d a l l a s i nAThe a teRB eHoLD InGTh is l ig h t aSA NheAU enLys

Igne i TsofE lLout ThaTt HeRWa sIn on eO FTh Eboa t eSon e oFO ur \Vi sEm

en O ft hesO C ietyO FW hIC HorMy G oO db RetHr en IST Hever yEyeo fthIs

k iNgd oMEWh O haui ngAW h IleAT tEn t i uELyA NddEU O ut lY vIeWe

DaNDc on tEM pLa te d thIS p i l lA RanDC Ros se FeLLd owuEU PombI SfacE

a nD th En rAy SedHi ' MseLF eU PO n HisK n eESaN dLiFT iNG VP hIsHa

n d sTO HeauE nMAdE Hi sPr ayERS iNthi SmanN eroFH EauEN aNdeA

rt h O uhAs tVO uC HsaFe doFTH YgRac eToth O seoF ouRTO kNO WT

hs
’
oR K eSof cReAT IonAn d tHES eCReT TsoFT heMAn d tO DI sCeRN
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D thaT In tHe saMEd aYiSc oMEuN Tothe MsALu aTIon aNDpE Acean

dG oO d w i l lf RoMth cAa roMth EtheR BwasA lso l n BoTHt HesEW R i t iN

gsaSW eLLTh eAStH EwRou ghTag Rea tm .



O I
~

CS 0 l am C‘

fpeare,con
t ain ingall hisComedies,Hifizo

ries
,
andTragedies Truly fe-t forth,aceording

to theirfirfl: O rigin all .

TheNames ofthePrin cipallA&ors
in all thefeP

'

layes.

l ll iamShakeflreare. 5 Samuel Gi lhurne.

Richardfittrhadge.
‘

Rohert Armi n.

j ohnHernmings.
Wi ll iamOfl ler.

ne7’hi llips . Na thanField.

fohnV nderwood

Thomas ‘Paope. Ni t/70144 Tooley.

GeorgeBryan .
Wi ll iamEcclefl one.

Henry Condell. yo/ephTay lor.

Roher t fienfield.

Ri chard Cow/y .

‘

Roher t G oughe
.

j ohnLowine. Ri chardRobin/on.

Samu j ohn Shancke.
Alexander oke. j ohnRice.

PLAT E 82. S E COND FOL IO 1632. A CTORS ’ NAM E S .
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Love:Lahozrr
'

t loj l .

TheW etchant ofVemce

Twelfemighty Wham/onw ill .
Thell/intereTale.

Hif‘cories.

PLA T E 84. S E COND FOL IO 1632. CA T A LOG UE LOW E R PA RT
.

Tragedies.

Troylus andC refsida.

The ‘Z
'

ifageabrofChriolanus

Ti tusAndron icus.

Romeoand In lier.

Thefl agedy ofIQngLear.
TheM ooreofVen ice.

An thonyantl C leopatra.

TheTragedy ofCymbeline.
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ou t 168 O m VVO I
‘

C

Friend, the AuthorMalter VV i lliam
Shakelpeare,andhisVVorkes.

(Pefl atorfihiaLife: Shaddotvif ; b e
'

e

«The truer imageand a li l t elier he

TurneReader. 73a rvehieComicheW ine,

Laugh, andproceed
next toa kej lra ine,

Then weepe;Sowhen thoufindfitwocontra
r ies,

Tarodiferentpafiionsfiomthy raptfimler i/e,
Say , whoaloneefi

r
efl fnchWonders could)

“

RareShake
- {peare t

othel ife than doj l behold.

PLAT E 86. SECON D FOL IO ,
1632. U PON TH E E FFI G I E S .
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T0 tl1eMemoryoFNU l/fihahe, eare.

Ewondred (5hake- fPeare)that thoutwenty?fohone
FromtheWorlds- Stage, totheGraves-Ty irzc roorne.

We thought theedead, ~hut this thy Printedworth
,

Thl thy Spefl ators, that thouwentfihutfirth
Toen terwi thapplaufé . afuAl l ersArt,
Can dye,and live, toal l afreendPart .

77914
3
4Re entrancetoaPlaudi te.

PLA T E 88 . S E COND FOL I O 1632. I . M . POEM .
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fpeare and hi s Poems.
Mind re e m a erpa who/Ecleere
And equa hething; appeti t e
Defian t a cares

,
and reprefent

Then: i n thei r l ively loaf: exten t .

Toout ru t ime
,
retri eze ate:

Row/e ha heavens
,
Howape the i ron gate:

Ofdea th andLetheavhere(eenfit/ed)1ye
|oGreat heapet (fruin aw mortali t i e.

In that aeepedut hiedungeon todyéerne
A royah

’t /tfiamChar/er;By art toleard e

ThePhy/iognomieof/hadet , andgi qre
Themfuddai nehi rth rewri t i ng howof?they li t re.

PLA T E 90. S E CON D FOL IO 1632. I . M . S . POEM .
B E G INNING .
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[16

NTroy there lye: theS cane fromfleeofGreece
The (Prince: Orgi llouayheir highhloodchaf

'

d
,

HavetothePort ofAthens[ent theirj hippes
5 ra htwith themintfl ereand inj lruments
0 cruellWarre S ix ty andnine that There

Crownets
‘

Zfiegall,fi
'

omth’fl then ianBay
‘Putfiorthtaibard

(Phrygia, and their
(0072: it made

Toranfii ckeTroy , within whofefl rong j mmures
IOTheravi/h

’dHelen
,
MedelausQg eene,

Wi thwanton Pari sfl eepee, and that
’

s then rrell .

ToTen edos they come,
And thedecpc

' drawingBarker doe theredijgorge
TheirWarl ikefrautage not : on Dardan (Plaines

15 The/refit andyet unhruified Greek“ doepi tch
Their hra

‘

verPaf'oi l/ions. Priamsfix gatedCi ty ,
Dardan andTimhria,Hel ias Chetas, Troien ,

AndAn ten on idus withmafey S tapler
.d nd correjpon/iueandfulfill ingBolts

20 S t irreup theSonnes ofTroy .

NowExpec
‘l at ion t ickl ing ski tt i/hfluri te,

On one andotherfide, Troian andGreeke,
Sets all on haQard Andhither am7 come,
ArProloguearm

’

d
,
hut not in confidence

45 OfAuthor:pen , ar Afl ors yoy ce 5 hutfl uted

j n l ikecondi t ions, at ourArgument 5
To tel lyoufii ireBeholders)that our

‘Play
Leapes are thevaunt andfir/Hing: ofthoj é hrqylei ,
Beginn ing in themiddle [lart ing thenceaway 1,

30Towhatmay hedige/i ed in aPlay
Likg orfindfitult , doeasyourplea/i nc: are,
Not»good orhad,

’

tis hut thechanceofWarre.

PLA T E 92. S E CON D FOL IO
,
1632. PROLOG UE

,
T ROI LUS A ND - CRESS I DA

.
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s l
‘
z
’l in d eaNDm anNER Sbrl g h tLys hINes inHiS Wel l t O rn eD An dTr uEFiL

eDl in eSiNe aCHoF Wh ich besee Mes tO sHAkE a laNC eaSbr aND Is hTaTt

heeye SoFl g NorAn ceSVVE etSwa NoFAv O nVVha raSIG hTItW eREtO

seetH eeIn o U rWAt eRyet aPPea reANd mAkEt hO SeF l IG ht suPO n thEBA

n K eso FthaM EsTha t sod i Drak e eLiza anDou t iAme SbUTs t aYi s eETHe

eIn th ehem i sPHer eadVA n cDAn dMAdE Acons TeLlA t IoNT HeRes hINeF

O rtHT hO uSt a rrEO fPO et sANd
'

VV IthRa C eor l NflU e n cech IdEO r CheEr

etHED roO p i ngSt a G eWhI cHSiN cetHY FlIG h tFrom heNce HaThm oU rn d

l IkEn iG hTa

'

nDdes pAIre sDAyB U t t thyVO luMes flIG ht BeNIo NsoNo

NwoRT HymAs t erSh akEsp ea rea Ndh iS poEms mINdR Bflec t INgA G esPa

s t
‘
vVHO seCle BreaN DeqUA l l sU r faCEC anMAK et h in G sapP EarEd IsTAn

TaTho usan d YeARe saNd r Ep res eNTtH em InT heIRl iVely ColO U rSjus

tEX t e n tTO o U t raN hAsTy t Imer etRIv etHEF At est O w leh acK et hEHEa

Yen sb lO Vl oP eTHeI roNgA t eSof dea tH An dLE TheWh erEcO n s e dLyEg

rEaTh eAPeS oFRui moU SM o tTa l i t l ei n thAT dEePe duSk i EdunG Eon tO

d iSce rn ea r O ya l l ghO s t

4 . LAST or 1. M . s. POEM .

EuRes haLLB reaTh anDSP eAK eW iTHLa

uRELl CROWN dVVHic hnEve rFAde SfeDw i tHAM brO s i AnmeA TeiNA welLL

yn eDV esTur eRIch aNdNe AtESo w iThT hISrO BetHE yCLoa rt M Bi dHi

mVVEaR e it t rIme Sh aLl n evER St a IN EmorE nVYTe Are i t tHEfR iENdL

YadMI rErof l‘nISen do‘vVMe Nt s iM s

5 . HUGH HOLLAND POEM.

VPO n thE
'

Li nEsAn dLi fe oft he Famou SsceN IckEp oeTMA STERV

VshAK eSpeA reHoS ehAn cl sWhIC hyonS oCLaP tgoEN oWan d e ng youBR

i t a iu eSbRa veFor DonEa ResHa k eSpe Aresd AyesH iSDaY eSAre dO n et

ha tMa deThe dAiNt YpLAy esWHi c ad EthEG lO beo fhEAv nande
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ArthT O riNg d ryd i SthAt veIn e dRyDI s tHet HesPi an spr IngTu RudAl

l tOTE arEsa Nd o eBusc lO uDE shIsr AyESt haTco RpeSt bAtco FfiNn

owBes Ticke ThosE BayEs whicH cRown dh iMP OEtFi rSt th emPoe Tsk IN

gIFTr aGEdI EsmIg brANY PrOLO gUEha a l l tHO sE hEMad EwO ul

d scAr ceMAK comeT O thIs wHErE fAMen OWTha tHego NeisT o thEG

raved eAThs puBl i Query r iNgh OU SEt hEnU n c iU s i sfoRT hoU G h b isLI

NeO fl iFEWE Nt soo n eaBO utTHe Li fey eTO fH IsLin eSSha a ev eRO ut

hUG hH oLlAn d*

6. POEMS : UPON THE EFFIG IES , AND “

AN EP ITAPH .

VpO n t Heel? IgiEs ofMyw ORtHy PrieN D tHeau tHO R MaSTe Rw Il l iaMsh

a kEsp caREA nDHiS VVO rk eSPeC Ta tor thISl ifess HaDDO Wi stO seEtH

etRUE rImag Ean dA Livel iERhE TuRNe reade rBuTo EseRv eHIsC OMiCK

eVAin ElaU g haNDP roccE DucXT toATR agick Es t rA IueTh EnVVee pEsow

hEnTh OU fIn Ds t tW O CONT raR ie StWO d iFfer eNTpa Ss ioN s fRom ThyRA

p tSou Ler i s esayw hO aLO nEeFf eCTSu cHWO n derse oulDr arEsh AkesP

eAret O theL IfeTh onDO S tBeHO l d

an e pITap HonTH EadmI rabLe

D rama t Icke pO ETv VshAk eSpeA reHa t nEEDe MysHa kEspe AreFo rhISH

omO ur Dbon e s tHel AbouR ofANA geinp iLeD s tO nEs orThA Th i sh aLlOW

d rEl i qU Ess bouLD Beh iD vnDeR aSt a r rEYpo imt IN gpyra m iDdE arEsO

nNeof MeMoR ygrEA TheIr eO FfA meWha t n eed s t tHO usU CH dULLw

iTnEs seoft HyNAm Et hon imoU R Wonde RanDA StoNi shMEN tHAsT Bui l t
ThysE lFEal a s t i n gMoNU meNt f O rWh i lSt t O Tt a meO FS lowen Devon
rInga rtTHy eaSIE NumBe t sFlO WanDT bAtEa ChpaR tHa th frOMt bELea

veSO f tHYuN vaLuE .dbO oK EthO S eDElP HieK e l INeS W i thD eePei mpRes

s ioNT O O ket Hen tH ouOU r fANcY t ER Sel fe berEA vingd OSTma k euSM

At hlE Wi tHT oomuC HconC BivIn gAn ds O sePu LebER DinSu chPom p
‘

edO S

tLiet Ha t K i Ngsfo RsuCH AtomB EW OU I dWish t OD iE

*Con t i nued i n Ca t a logue. 1632 . See p age
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7. I . M . POEM .

to TheMe mO RyO fMWsH aK eSp eaRee woud t eDSha kesPE ArEth

a tThO uWenT sTSos oONeF ROMth eVVORL Dss tA G etO t heG RA veSty riNgR

ooMew eThO u gHtTh eEDeA DbU t t hIsTH yp t in TedwO rThtE lsThy specT

a tors tHAt t houWE Nt sTB U t R thrO E n tErW IthaP Plaus eaNac torsa
rTcAn dyEan B l ive toACT asEco Ndpa r t tHa t sBU tA nEXi t O fmoR taLi t

ytHi s aREen Tran c et p LaU dI tEiM

8 . PROLOGUE : TRO ILUS AND CRES S IDA .

tHep r OLOG u eNTrO YtheR ElyEs thEsC aen ef RomIL eSO fG ReecE Thepr

i nCes O rgi l loU St hEIrH iGHbL oO DCh aFDHa VETOT hEPor toFa t Hen Ss

En t tH eIRSh Ippes frAug Htw iT c EM iNiST erSan d in st RumeN tSOFC

RuELl wa rRe s ty aNDNi n eTHA twO re The i r CrowN ers t e G a lLf rO mTh

a tHen iamba YputF O rt owaRD pHRyG iAANd TheIR Vow Is mAdet

O raNs AckEt rOYw I thINW hO Ses TroNg ImmuR Es tHE ravIs hdHEL enmen

ElauS QueeN Ew iTH wanTO upaRI ssLee pEsAn D tHAt Stt U arRE t ot

eNEdo sTHEy cO mEa n d the DeEPe DrAW i Ngbar kEs etHEr edISG O rgEt

HeIrw aR l i k EfrAu TagEn O wONd aRDaN Pla i n EsthE FreSh an dye tU nBr

uiSed G reEK eSDoe p i tCH thEir Brave PaV i l l Ion s PriaM ssIXG AteDc

ItYDa t dAn a n dt im bRIAh El ia s cHEtA sTrO I eNan d An teN O n iDu swi t h
Ma sSY st aPL esan d CorrE spO n s IueaN dFulf Il lIn gBO lT sst i r rEup t besON

n eSO f tRO yN OWExp ecTa t IoNt i Ck l in gSk i t Ti sHs p i Ri t Sonon cANdO

tHErs idEt r O iAn a n dG RE eK ese t saLl onHAZ aRDan t th BraMI coMea

Pro lo gU eAr m ut NO t IN comFI dEn ce O FAut hORsP En orA Ct ORs voyce

But sU ItedI n l Ike Cond i TioNS aSour argUm enTto TeLLy ouFa i RebEh

oLdeR sTHa t OU RpL AyLea PesoR EthEv auNTA n dFir srl IN gsO ft hO SEb

RoyLE SheG i uNing inThe mIDdL esTaR TinG t HeNce aWAyT oWhaT

mAybe dIG es teDIn Apl aY l i kEO rFInD FauLt doEAS yOU t P LeasU t esaR

eNowg O O dOR BadTi sBuTT hEChA NceoF WarRe
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(b)

(a)

(b)

(a)

(b)

(a)

(b)

(a)

(b)

(5)

THE BI- LITERAL C IPHER
has s l an t i ng l i nes a n d a s l an t i ng ser i f a t the top , as i n WEwon dred,
I . M . Poem ,

Pla te 88 , l i ne 2 .

i s a b road let t er w i th level l i nes a n d a s t ra igh t ser if a t top , as i n
“

Eccles i on e
,

”
Ac tors ’ Names , Pla te 82 , l i ne 13 .

i s a b road let t er level a t the top , w i th a s t ra igh t seri f, a sl an t i ng ser i f
a t the ba se, a s i n “

Fresh ,” l i ne I O .

i s a na r row let ter , s l igh t ly s la n t ing top w i th a s l igh t l y s l an t i ng ser i f,
a s t ra igh t ser i f a t the ba se, a s i n Fz

'

re
,

”
l in e 14 .

i s a broad , wel l - formed let ter , fin i shed w i t h a s t ra igh t ser i f, as i n
Ac to rs ’ Names , Pl a te 82 , l i ne 16.

i s a na r row let ter , fin i shed w i t h a s l an t i ng ser i f, a s i n George, ’

Ac tors ’ Names , Pl a te 82 , l i ne 13 .

i s a b road let ter w i t h l igh t connec t i ng l i ne between the up r igh t s , as

i n “

H erre of Fame,
”
Ep i t aph , Pla t e 87, l i ne 7.

i s a na r row let t er , the connec t ing l i ne between the up r igh t s be i ng
Often heavy , as i n H ere w e a l ive, l i ne 8 .

has a p la i n s tem w i t h a s t ra igh t ser i f a t top an d bot tom, as i n I

hea re a Scen e,
” l i ne 20.

has a curved s tem end i ng i n a dot a t the ba se ; the top i s a l so curved
a n d a ba r cut s the s tem , a s i n “

I e
’

re beleeve,
” l i ne 16.

i s a n a r row , heavy let ter , w i th a queue end i ng i n a dot , a s in
'

K i ngs ,

Ep i t a ph , Pla te 87, l i ne 1 8 .

i s a b road let ter , the queue end i ng i n a s t ra igh t l i ne, a s i n K emp t

Ac tors ’ Names , Pl a t e 82 , l i ne I I .



OF SIR FRANCIS BACON 49

(a) has a s t ra igh t na rrow s t em fin ished w i t h a ser i f a t the top , a long
shaded l i ne form ing the ba se , a s i n “

ev
’ry Li n e,” l i ne 12 .

(b) ha s a s t ra igh t s t em fin i shed a t the top w i t h a ser i f; the l i ne a t the

ba se i s n ot sh aded n or long, a s i n “

Lora i n e,
”
Ac tors ’Names , Pl a te

l i ne 17.

(a) i s l igh t an d del ica te w i t h even l i nes , a s i n Al on umen t , l i ne 7.

(b) i s a h eavy let te r . The t h i rd s t roke i s s had ed a t the top , a s i n D os t

ma ke us Al a rhle, Ep i taph , Pla te 87, l i ne 16.

(a) has a short , connec t ing s t roke between the two up r igh t s , a s i n Nor

sha l l 1 , l i ne 16

(b) has a long, connec t i ng s t roke between the two up righ t s . Th i s s t roke
ex tend s below the l i ne of w r i t ing, a s i n “

Nor Fi re
,

” l i ne 14 .

(a) i s more heav i ly sh aded on the left s ide than on the r igh t , an d show s
l igh t l in es a t the top an d bot tom O f the ova l , a s i n “

Of hi s ,
” l i ne 1 5 .

(h) i s sh aded qui te even ly on bot h s ides w i t h heavy l ines a t top an d

bot tom of the ova l , as i n “

O r ti l l ,
” l i ne 20.

(a) i s a w ide let ter ; the curved top turn s upwa rd a s i t jo i n s the s tem ,

as i n “

Pos terz
'

ti e, l i ne I O .
(6) i s a na rrow let ter , the curved top end s i n a s t raigh t l i ne jo i n ing the

s tem , as i n P h i l l ips ,
”
Ac to rs ’ Names , Pl a te 82 , l ine 10 .

(a) i s somew h a t b road ; a l igh t s l an t i ng l i ne connec t s the ova l w i th the
queue, as i n “ Qua rrel l , Pro logue, Troylus a n d C res s ida , Pla te 92 ,

l i ne 1 1 .

(b) i s na r row . A shor t , nea rly vert ica l l i ne connec t s the ova l w i t h the
queue, a s i n Queen e,” Prol . Troyl . a n d C ress , Pla te 92 , l i ne 10 .
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(a) i s a b road wel l - m ade let ter w i t h a fl a t l i ne a t the top curv ing back

(5)

w a rd a t the left en d , as in “

R i cha rcl , Ac tors ’Names , Pla te 82 , l i ne 1 7.

i s somew h a t na r row The l i ne a t the top i s rounded an d end s i n a

dot , as i n “

Robi n son , Ac tors ’ Names , Pla te 82 , l i ne 17.

i s a b road let ter , the top reach ing wel l out to the r igh t , as i n Scen e,

l i ne 20.

i s n a r row an d heavy w i t h short rounded curves , a s i n Sha ll w i th

more fire,” l i ne 23 .

i s a l igh t , p l a i n let ter w it h a s t ra igh t top , a s i n Tombe, l i ne 6.

i s usua l l y heavy w i t h a curved top , a s i n “

Ti l l these,
” l i ne 22 .

i s a p la i n , sh a rp - po i n ted let ter w i th a st ra igh t ser i f on each l imb ,
as i n Volumes , l i ne 22 .

i s a rounded , bow l - sh aped let ter w i t h on e curved ser i f, as i n Ven

ta re,
”
Ep . 2 Hen . IV ., Pla te 9 1 , l i ne 1 1 .

i s a del icate, wel l - made let t er. The second s t roke jo i n s the t h i rd a t

a point nea r the top , as i n “ Worl d ,” l i ne 5 .

i s usua l ly a heavy let ter. The second s t roke jo i n s the t h i rd a t a short
d i s t ance from the ba se. The fourth l ine i s Often curved an d h igh ,
a s i n second l i ne 5 .

i s a wel l - made let ter , w i t h a s p read ing top , as i n You Bri t a in es ,

Hugh Hol land , Pla te 85 , l i ne 5 .

has n ot been found i n t h i s ed i t ion .
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(a)

(b)

(a)

(b)

(a)

(b)

(a)

(b)

(a)

(b)

(a)

(1
5

)

THE BI- LITERAL C IPHER
i s but sl igh t ly sh aded a n d end s i n a short s t ra igh t l i ne: t he bar i s
heav ier a t the left , a s i n “

feel i ng ,
” l i ne 23 .

ha s a h eavy s tem end ing i n a dot ; t he bar i s heav ier a t t he r igh t , as
i n “

fa de,
” l i ne 9 .

h a s the lower loop po i n t ed a t the left s ide ; the nose i s a hook , as i n
“

feel i n g ,
” l i ne 23 .

has the lower loop a ngul a r a t the left s ide . The nose i s e i t her a
S t ra igh t l i ne or a n a i l - head , as i n “

Stage,
” l i ne 1 7.

ha s a loop rounded a t the top . The l i ne b i sect i ng t he loop does n ot
mak e a l a rge a ngle w i t h the l i ne O fw r i t i ng, as i n “

len gth ,
” l i ne 4 .

ha s a loop po i n t ed a t the top . The l i ne b i sect ing the loop makes a
l a rge angle w i t h t he l i ne O fw r i t ing, a s i n “

thy p i ous ,
” l i ne 4 .

i s a wel l - mad e let ter w i t h fin e l i nes a t the top an d bot tom ,
a s i n

“

give,
” l i ne 4 .

i s sh aded an d rounded a t t he ba se w i t h c lose l i nes a t the top an d

bot tom as i n i ous l i nea 4

h as l a s t s t roke sl igh t ly curved . The let t er i s b road a t the ba se, as i n
thi n/re,

” l i ne 1 1 .

ha s l a s t s t rok e nea rly s t ra igh t . The let ter i s na rrow at the ba se, as
i n “

n on ta/ée,
” l i ne 20.

i s a wel l - fo rmed let t er fin i shed w i t h a s t ra igh t ser i f a t t he top ; t he

l a s t s t rok e i s free, a s i n l i ne 16.

i s usua l ly hea vy , rounded a t ba se. The ser i f a t the top i s s l ant i ng;
i

t he la s t st roke c lose, as i n “

length, l i ne 4.



(a)

(b)

(a)

(b)

(a)

(b)

(a)

(11)

(a)

(5)

(a)

(5)
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h as a c lean , t h i n l i ne a t t he commencemen t of the l a s t curve; b road
a t ba se of t h i s pa rt ; free l i nes top a n d bot tom , as i n “

ma ke,
” l i ne 9 .

has s l igh t shad i ng i n bot h curves a t the top ; n a rrow a t ba se; la s t
st roke c lose, as i n “

Time, l i ne 7.

has a c lean t h i n l i ne a t commencemen t Of the curve; b road a t base;
free l i nes a t top an d bot tom ,

as i n “

a n d Ma rble,” l i ne 9 .

h as s l igh t shad i ng i n curve a t top ; na rrow a t ba se, l a st s t roke c lose,
as i n “

n obly ,
” l i ne 20.

i s somewh a t po in t ed a t ba se . The l i ne b i sect ing the let ter does n ot
mak e a l a rge angle w i t h the l i ne Ofw r i t i ng, a s i n out - l ive,

” l i ne 5 .

i s rounded a t ba se. The b i sec t i ng l i ne ma kes a l a rge angle w i t h the
l i ne ofw r i t i ng, as i n “

Scen e more, l i ne 20.

i s a del ica te wel l - formed let ter w i t h a b road loop , as i n p i ous ,

l i ne 4 .

i s somewh at heavy ; the head i s usua l ly b lun t ; the loop i s na r row i n
the lower pa rt an d s l an t s to the s t em ,

a s i n “

p rodigi e, l i ne 1 1 .

i s a b road let t er w i t h an e l l i p t ica l loop , a s i n Rel i ques , Ep i t aph ,
Pl at e 87, l i ne 5 .

i s a somewh a t n a rrow let ter w i t h an ova l loop , as i n publ i que,

Hugh Ho l land , Pla te 85 , l i ne 15 .

i s b road a t top an d show s t h a t bo th l i nes were cont i nued to the ba se
when d rawn , a s i n “

Law rel l ,
” l i ne 25 .

i s na rrow a t top , left s ide Oft en h igh . The angle between the b i

sect ing l i ne an d l i ne of w r it i ng i s l a rge, as i n “

Fresh to a ll Ages ,
”

l ine 10.
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(a)

(b)

(a)

(b)

(b)

(a)

(5)

THE BI - LITERAL CIPHER
i s i n two fo rm s , t echn ica l ly ca l led the long a n d short s . The former
ex tend s below the l i ne ofw ri t i ng, i s somewh a t heavy , a n d end s b lun t l y
or i n a do t

,
as i n Be sure,” l i ne 24 . The l a t ter i s a wel l - made let ter

reach ing outwa rd a t the top , as i n a l l Ages ,
” l i ne 10 .

i s i n two forms long a n d shor t . The long s ex t end s below the l i ne O f

w r i t i ng, i s only sl igh t ly sh aded , a n d end s i n a shor t s t ra igh t l i ne, as i n
“

Verse,” l ine 1 2 . The ot her s i s n a rrow w i t h a short curve a t the top ,
a s i n “

w ha t
’

s n ew , l i ne 1 1 .

i s a wel l - formed let t er w i t h a l igh t s t em ; the c ros s - bar i s Often a d is

t i nct na i l - head ; la s t s t roke free, as i n “

thy p i ous ,
” l i ne 4 .

i s a heavy let te r w i t h rounded ba se ; t he l a st s t rok e i s c lose
,
a s i n

“

Fresh to a l l , l i ne 10 .

i s b road an d c lea r, w ide a n d open a t the top , a s i n Be sure, l i ne 24 .

i s a somewh a t na rrow let t er . The b i sec t ing l i ne m ak es a l a rge angle
w i t h the l i ne of w r i t i ng, a s i n “

our Sh ak e - spea re,” l i ne 24 .

i s n a rrow an d po i n ted , as i n l ive etern a l ly , l ine 25 .

i s b road an d rounded or bow l - sh aped , as i n vi ew , l i ne 8 .

ha s two h igh st rokes runn i ng p a ra l lel , a s i n w i th Law rell , l i ne 25 .

i s usua l ly b road an d h eavy ; leve l top , a s i n w hen Pos ter i ti e, l i ne 10.

has heavy dot s upon the end s O f the l igh t er st rok e; the heavy s t roke
i s short a n d fin i shed w i t h a n upwa rd turn , a s i n “

Expecta ti on ,

”

Pro logue, Troylus a n d C res s id a , Pla te 92, l i ne 2 1 .

i s del ica t ely m ade . The dot s a t t he end s O f the l igh t er s t roke are

merely shaded ; the heavy s t rok e i s long a n d graceful , a s i n “

n ex t” ,
Effigies , Pla te 86, l i ne 7.
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(be)

(ab)

(50)

(50)

(d o)

(a b)

THE BI- LITERAL CI PHER
i s t he un ion O f the s im ple form of c i n fon t a w i t h a somew h at heavy,
sha rp - po i n t ed t j o in ed by a curved l i ne a t the top , as i n “

a ct,
” I . M .

poem ,
Pl a t e 88, l i ne 7.

i s the un ion O f the s imp le form of c i n fon t a w i t h a del ica t ely formed

t na r row a t the ba se . The let te rs a re jo i ned by a long curved l i ne,
as i n “

Specta tors ,” I . l\’i . poem ,
Pl a te 88

,
l i ne 5 .

N. B. A dot i n the c of “ Specta tors makes the comb i na t ion bb .

i s the un ion of the s imp le form O f c i n fon t b w i t h a heavy , s ha rp
po i n t ed t jo i ned b y a long curved l i ne, as i n Actors ,” Prol . , Troyl .
an d Cress , Pla t e 92 , l i ne 25 .

i s the un ion of the s imp le form ofc i n fon t b w i t h a del ica tel y formed t
n a rrow a t ba se, jo i ned by a s hort curved l i ne, as i n “

efl
'

ect , Efli gies ,

Pl a t e 86, l i ne 10 .

i s the un ion of the s imp le form Off i n fon t b w i t h the s imple form off
i n fon t a . The l a t t er i s longer t h an the former, as i n “

efiect,
”
Effigies ,

Pla te 86, l i ne 10.

i s the un ion O f the s im p le form Off i n fon t a w i t h the s imp le form of i

i n fon t b, a s i n “

Cofii n , Hugh Hol l and , Pla t e 85 , l i ne I O .
i s the un ion of the s imple form Off i n fon t b w i t h the s imp le form ofi

i n fon t a , a s i n “

fire,
” l i ne 23 .

i s the un ion of a wel l - made d e l ica te fo rm O ff w i th the s imp le form of

l in fon t a , as i n “

fl ow ,

”
Ep i t aph , Pla t e 87, l i ne 1 2 .

i s
'

t he un ion of the s im ple form s O f the componen t s as seen i n fon t a .

The let ters a re jo i ned by a l i ne
,
as i n “

i s ren t ” l i ne 6.

i s the un ion of the s imp le form of i i n fon t a w i t h the s im ple fo rm O fs

i n fon t b. The let t ers a re connect ed by a l i ne, as i n “

Th i s Booke,
”

l ine 8 .
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i s the un ion ofa del ica te wel l - made i w i t h t he s imple form O fs i n fon t a .

The let t ers a re connect ed by a l i ne. The fi rs t s t roke O f i i s free, as
i n “

i s n ot Sh ak espea res , l i ne 12 .

i s the un ion of a del ica t e wel l - made let ter i w i t h the s imp le form of s

i n fon t b. The fi rs t s t rok e of i i s free. The let ters a re connec ted by
a l i ne, as i n “

h i s Rayes ,
” Hugh Hol l and , Pl a te 85 , l i ne 9.

N. B. A dot nea r t he i of
“

h i s
” i n “

h i s , thy w i t -fraugh t , L.

D igges Poem , l i ne 15 , ma kes the comb i na t ion ab.

i s the un ion of two t a l l let ters somewh a t heavy a t the top , h av ing the
la s t st roke of each free as i n “

Nor sha l l l i ne 16.

i s the un ion of a t a l l , heavy let ter I, h av ing a free s t roke a t the ba se,
w i t h a wel l - made let ter I, somewha t l igh ter an d sma l ler , as i n “

l ive

etern a l ly ,” l i ne 25 .

i s the un ion O f a del ica t e, wel l - made l w i t h a t a l l let t er I, somewha t
heavy an d hav ing a free s t roke a t the ba se, as i n “

sha l l vi ew ,

” l i ne 8 .

i s the un ion of two del ica te, wel l - made component s . In d igraph s ,
t he la s t s t roke of t he b- font I usua l ly makes a la rge angle w it h the

st em , a s i n “

sha l l w i th more fi re,” l i ne 23 .

i s the un ion of a heav i ly sh aded s w i t h the s imple form ofh i n fon t a ,
as i n “

should, Ep it aph , Pla t e 87, l i ne 5 .

i s the un ion O f a somewha t s haded let t er s w i t h an h ma rked by a

lack O fb read t h an d round nes s i n the loop , a s i n “

sha l l revive,” l i ne 13 .

i s the un ion of a wel l - made, evenly- d rawn let t er s w i t h the s imp le
form O f h i n fon t a , a s i n “Nor sha l l , l i ne 16, an d

“

Fresh,” l i ne 10.

i s the un ion of a wel l - made, even ly- d rawn let ter s w i t h an h Whose
100 i s na r row an d lon as i n “

sha ll vi ew l i ne 8 .P 3 s
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i s the un ion ofa long s hav ing a s l igh t ly elonga t ed head , w i t h the s imp le
form of i i n fon t a , a s i n “

s i de,
” Pro l . , Troyl . an d Cress ,

Pla t e 92,
l i ne 22 .

i s the un ion of long s
, hav ing a s l igh t ly e longa t ed head , w i t h the

s imp le form of i i n fon t b, as i n s i x -

ga ted, Prol . , Troyl . an d Cress ,

Pla t e 92 , l i ne 16.

i s the un ion of long s , h av ing a t h in head , w i t h the s imp le form of i

i n fon t b. The b- fon t s i s mo re i nc l i ned to the r igh t t ha n the a - fon t
let t er, a s i n “

ea s i e
,

”
Ep i t a ph , Pla te 87, l i ne 1 2 .

i s the un ion O f a long s
, end i ng i n a n upwa rd turn .w i th a wel l - made

let t er I, a s i n “

Sleepes ,
” Prol . , Troyl . an d C ress , Plat e 92, l i ne 1 1 .

i s the un ion of a n evenly- d rawn long s
, end i ng i n a short , s t ra igh t

l i ne, w i t h a s imp le form of l i n fon t a , as i n “

s low - en devouri ng,
”

Ep i t aph , Pla te 87, l i ne 1 1 .

i s the un ion of a wel l - made, s l igh t ly s lan t ed long s w it h an elongated
s imp le form of p i n fon t a , as i n “

be sped , l i ne 17.

i s the un ion O f a wel l - m ade, s l igh t ly s lan t i ng long s w i t h an elongated
s imp le form ofp i n font b, a s i n “

Sha kespea re,” Ac tors ’ Names , Plat e
82 , l i ne 7.

i s the un ion of a grea t ly s lan t ed long s w i t h an elonga ted an d oft en
en la rged s imple form ofp i n fon t a , as i n “

di splea s i ng,
”
Ep . , 2 Hen .

IV .
, Pla te 9 1 , l i ne 9.

i s i n two form s . The fi rs t i s the un ion O f short let te r s i n fon t b w i t h
an elonga t ed s imp le form O f p i n fon t b, as i n “

D i splea sure, Ep . ,

2 Hen . IV. , Pla te 9 1 , l i ne 3 . The second i s the un ion of long s i n
font b w i t h a long p hav i ng the cha ract er i s t ics of t h i s let t er i n the same

fon t , as i n “
spa ke, l ine 2 1 .
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60 THE BI- LITERAL C IPHER
2 . SECO N D FOL IO , 1632 . D ED ICATORY EP I STLE .

NOTE . Al l referen ces , un less otherw i se des ign a ted , a re to P l a tes 13
- 4 6.

I . I ta l i c Cap i ta ls .

(a) i s pl a i n , resemb l i ng the Rom an s tyle i n form, each l imb bei ng fin i shed
w i t h a ser i f a t the ba se, a s i n “

Author,” l i ne 25 .

(b) i s an orn amen t a l le t ter , h av ing a flour i sh a t the en d of the left l imb
w h i le the r igh t i s fi n i shed by a short ser i f, as i n “

An d ,
” l i ne 48.

(a) ha s a level top a n d fl a t ba se . The curves a lSo are somewh at w ide,
a s i n Booke

,

” l i ne 3 1 .

(b) ha s a rounded top , i s somewh a t na r row , has s l igh t ly curved ba se
a n d pyram id a l s tem ,

as i n “

But s i n ce,
” l i ne 23 .

i s i n two form s . O n e long, ex tend i ng below the. l i ne, w i t h sho rt ,
c lose curves a t the top a n d bot tom , as i n “

Creame,

” l i ne 45 ; the ot her
short , res t ing on the l i ne of w r i t i ng, w i t h curves s im i l a r to t hose O f

the la rger let t er , as i n “

Cleop a t ra ,” A. ES"C ., p . 385 .

i s a l so i n two form s , long an d shor t , w it h w ide curves , as i n Coun

t rey ,” l i ne 44 , a n d i n “

Ca ke, l i ne 47.

(a) i s b road , hav ing a fl a t top an d nea r ly leve l base, as i n D reame,

M. N. D . , p . 162 .

(b) i s somew h a t na r row an d i s d i s t i nc t ly po i n ted a t the ba se, as i n Ded i

ca t i on ,

” l i ne 23 .

(a) i s p l a i n i n fo rm ,
l ike a Roman E, excep t t h a t i t i s s lan t ing, a s i n

“

Ex equutor ,
” l ine 27.

(b) i s formed , l ike a scr i p t let ter , O f two curved l i nes , on e above the ot her,
as i n “

Excel len t,” l i ne 7 .
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(a) has a long, level top an d sl igh t l y pyram ida l s tem , as i n For, so

much , l i ne 32 .

i s del ica tely made an d has a s t em of the same th ick nes s t h roughout ,
as i n .

“

Fel low ,

” l i ne 37.

(a) i s somew h a t heavy . The curved upper port ion jo i n s the stem on ly
sl igh t ly above the l i ne ofw r i t i ng, as i n “

Gua rdi a n s ,” l i ne 36.

(b) i s del ica tely formed . The loop cur ve s sha rp ly upw a rd to the s tern ,
a s i n “

Gammes ,
” l i ne 46.

ha s the left l imb ex t end i ng sl igh t l y below the l i ne of w r i t i ng; the

c ros s - bar grow s heav ier tow a rd the r igh t , a s the fi rs t H i n
l i ne 42 .

ha s up r igh t s of equa l lengt h connec ted by a somew h a t heavy bar, a s
i n “ WH i ls t

,

” l i ne 1 5 .

(a) i s pl a i n , fin i shed by a s t ra igh t , short ser i f a t t he top an d bot tom , as

i n “

Iul i et ,
” R . Es

’

J .

,
p . 102 .

(b) has a curved top a n d c ros s - bar, as i n I n cen se, l i ne 46.

(a) i s heavy , w i t h s l igh t ly py ram id a l s tem an d heavy b lun t queue, as i n
“

K i ng,
”
K i ng John , p . 1 2 .

(b) i s del ica tely made w i t h s t em ofeven th ick nes s a n d graceful queue, a s
i n “

K i ng
’

s n i os t Ex cel len t ,” l ine 7.

(a) i s b road w i t h sl igh t ly curved ba se, a s e i t her L i n L.L.
, l i ne 5 2 .

(b) i s somew ha t na rrow ,
w i t h a level ba se l i ne often sh aded towa rd the

r igh t , a s i n “

Lords ,
” l ine 43 .
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THE BI- LITERAL C IPHER
i s p l a i n , fin i shed w i th shor t , s t ra igh t ser i fs , a s i n Mi lke, l i ne 44.

i s orn amen t a l , the left l imb end i ng i n a flour i sh , as i n “Ma j es ti e,

l i ne 7.

i s of the same s tyle. The fina l s t roke i s ofun iform t h icknes s an d end s
i n a p rolonged dot , as i n Noble,

” l i ne 39 .

i s a l so ornamen ta l ; the fina l s t rok e i s s l igh t a t the ba se, grow s gradu
a l ly heavi er , an d termi na tes i n an ab rup t dot , as i n “

Na ti on s ,
” l i ne 45 .

i s heavy , sh aded somewh a t more on the left s ide t h an on the r igh t ,
a s i n “

O rpha n es ,
” l i ne 35 .

i s b roader an d -more del ica tel y made t h an the a - fon t let ter, as i n
“

O thel lo,
”
O thel lo, p . 348 .

i s heavy , usua l l y h av ing a pyram ida l s tem . The loop i s somewha t

fl a t tened a t the ba se, as i n P a tron es , ” l i ne 32 .

i s del ica t ely formed . The loop sl an t s towa rd the up r igh t , as i n
“

P l ayes ,
” l i ne 38.

ha s n ot been c l a s s ified . To cor res pond w i t h the sma l l let ters , the
a - fon t Q should have a b road ova l , an d vert ica l connect ing l i ne, as i n
“

Qua rtus , M. ofV . , p . 1 78 , wh i le the b- fon t let ter should be more
del ica te w it h a s lan t i ng connect i ng l in e, as i n Qua rta ,” M. W. W. ,

p . 42 .

i s s turdy, w i t h a heavy , Often abb rev ia ted , queue, as i n Ri cha rd ,
R . I I I ., p . 1 75 .

i s del ica tely made an d has a long s lender queue, as i n Readers ,

TO the G rea t Va r iety of Reader s , Pl a te 1 7, l i ne 1 .
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i s usua l ly heavy, an d has short curves , as i n ca n be, l i ne 1 8 .

i s w el l formed , w i t h w ide, open curves , a s i n “

p a rti cul a r ,” l ine 1 5 .

resemb les the a of t h i s fon t excep t , t h a t i t has , ofcourse, an a scend i ng
s tem It i s somewh a t heavy a n d the la s t s t roke i s close, as i n “

dig

n i ty , l i ne 2 1 .

i s a l so l ik e t he a of the same fon t , w i t h l igh t l i nes show i ng i n the ova l
a n d i n the fi na l s t rok e

,
a s i n l i ne 24 .

i s i n two form s . In on e, the l i ne b i sec t i ng the loop makes a l a rge
angle w i th the l i ne ofw r i t i ng, w h i le the curved ba se i s w ide an d open ,
a s i n “

they out - l ivi n g ,
” l i ne 26; i n the ot her , the a ngle i s les s an d the

curve a t the bot tom i s n a r row an d c lose, as i n “

be tha n kefull ,
” l i ne 1 5 .

i s a l so i n two forms . The angle between the b i sect i ng l i ne an d the

l i ne ofw r i t i ng i s l a rge, but the curve i s short , a s i n “

s erva n t ,
” l i ne 5 1 ;

or
, the angle i s sma l l an d the low er curve w ide, as i n “

we a re, l i ne 1 7.

i s i n severa l s tyles , each pa i r i ng w i t h a b- fon t let ter of the same genera l
ch a rac t er i s t ic s , yet h av ing a d i s t i nc t ive d ifference i n the degree of

i nc l i na t ion an d i n the c ros s—ba r. A t y p ica l a - fon t f i s i n “

for the

m a ny favors ,” l i ne 1 5 .

i s usua l ly del ica te an d wel l - made w i t h the excep t ion s just men t ioned ,
an d the angle of i nc l i na t ion cor responds w i t h t h a t of ot her let ters of
t h i s fon t . A typ ica l b- fon t f i s i n “

ca reful l ,” l i ne 53 .

ha s a p rom i nen t nose . The lower loop i s somewh a t po i n ted a t the

left s ide . The l ine b i sect ing the upper loop makes a l a rge angle w i th
the ' l in e ofw ri t i ng, as i n “

d ign i ty grea ter,” l i ne 2 1 .

i s del ica t e ly made . The nose i s usua l l y a short hor izon t a l l i ne, but
i s som et imes hook ed . The lower loop i s w ide a t the left , an d the

a ngle made by the b i sec t i ng l i ne t h rough the upper loop i s sma l ler
t h an in the a - fon t g, as i n “

gods ,
” l i ne 48 .
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has a loop rounded a t the top , a n d commonly a t aper i ng s t em ,
a s i n

tha n keful l ,
” l i ne 1 5 .

i s
, for the mos t p a rt , del ic a t ely made. The ova l i s n a r row a t the top ,

a n d the s t em curves fo rwa rd s l igh t ly a t the ba se, as i n “

he n ot hav

i ng ,
” l i ne 26.

i s rounded a t top an d bot tom ,
w h i le the s tem i s usua l l y of un i form

th icknes s , a s in
“

w ri ti ngs ,” l ine 27.

begi n s w i t h ‘

a h a i r l i ne an d ha s a del ica t ely sh aded s t em ,
a s i n tha n ke

ful l i n our , l i ne 15 .

l

i s somew ha t heavy, w i t h a c lose, na r row loop , as i n kn ow , l i ne 2 1 ,

i s wel l made , an d the loop i s open an d w ide, as i n Booke, l i ne 3 1 .

i s heavy a n d rounded a t the ba se, a s i n del igh t , l i ne 5 2 .

i s w el l made an d po i n ted a t the ba se, a s i n pla ces , l i ne 20.

has loops nea rly a l ike, bot h rounded an d s haded a t the top . The

la s t st roke i s c lose, as i n “

humbly ,
” l i ne 50.

i s del ica te ly formed , the h a i r l i ne show i ng d i s t i nc t l y i n the second
loop an d the la s t s t roke, wh ich i s l igh t a n d free, as i n humble,

l i ne 38 .

l ike i t s cor respond ing cap i t a l let t er , i s an excep t ion to the rule govern
ing the fOn t

,
hav ing the l igh t l ine t h a t , i n the a

,
d , m , etc . , ch a racter

izes the b- fon t . In ot her word s, t hese a re the let ters the c i pherer
ch anged from on e fon t to the ot her i n m ak i ng up t h i s a l ph abet . The

typ ica l form i s i n “

tha n keful l ,
” l i ne 1 5 .

has a rounded curve sh aded a t the top , a s i n “

fa l n e, l i ne 1 7.
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(a) i s somew h a t heavy an d i s na r row a t the ba se l ike the ova l of the sma l l

b i n t h i s fon t , as i n tw o
,

” l ine 1 7.

(b) i s del ica tely ma de, an d i s somewha t w ide an d rounded a t the ba se,
l ik e the ova l of the b, a s i n “

our p a rti cul a r , l i ne 1 5 .

(a) l ike the cap i t a l P of t h i s fon t , has the loop somewh a t fla t tened a t the

ba se, as i n “

app roa ch ,” l i ne 47.

(b) has the loop na rrow a n d po i n t ed a t ba se. The st em has a d i st i nc t
head an d usua l ly a s l an t i ng ser i f a t the foot , as i n “

p a ren t,” l i ne 29.

(a) h as a round loop qui te free from the st em a t the top , as i n Exe

quutor ,
” l i ne 27.

(b) has a po i n t ed loop joi n i ng the st em closel y a t the top , as i n prose

quuted ,
” l i ne 25 .

(a) has a s tem of un i form t h icknes s an d b ranches of equa l heigh t , as i n
received ,” l i ne 16.

(b) show s a s tem dec rea s ing i n s i ze tow a rd the ba se . The r igh t arm i s
often longer th an the left , a s i n “

a re fa l n e,
” l i ne 17.

i s i n two form s , long an d short . The former, l ike sma l lf, i s i n a va r iety
of s tyles , a l l pa i r i ng w i t h cor res pond i ng let t ers i n the b- fon t . A
typ ica l let t er i s i n “

severa l l ,
” l i ne 33 . The s hort s i s somewh a t heavy,

the curve c lose a t the top , as i n “

ours , l i ne 53 .

i s a l so i n two form s , long a n d shor t , an d the long s va r ies grea t ly .

The typ ica l let t er i s de l ica te, show i ng the h a i r l i ne a t the top , as i n
“

someth i ng, l i ne 24 . The b- fon t short s has a free, open curve a t

the top , a s i n “

faul ts , l i ne 53 .
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”I . I ta l i c D igraphs .

i s the un ion of the s im ple fo rm of a i n fon t a w i t h e i t her s imp le form
ofe i n the same fon t , a s i n “

Sccen a P r im a
,

”
Two G en t l emen ofVeron a ,

p . 32 , Pla t e 2 1A , No . I , a n d
“

Sc/Et t a qui n ta ,
” Mer ry W i ves of

W i nd sor , p . 56, Pl a te 2 1A , No . 2 .

i s t he un ion of t he s im p le fo rm of a i n fon t a w i t h e i t her s imp le form
of e i n fon t b, as i n “

Secc h a Qua rta , Two G en t lemen of Verona ,
p . 34 , Pl a te 2 1A , No . 3 , an d

“

Sccen a P rima
,
Comedy of Er rors ,

p . 96, Pl a te 2 1A , No . 4 .

i s the un ion of t he s imp le fo rm of a i n fon t b w i t h e i t her s imp le form
of e i n fon t a

,
a s i n “

Scazn a P rim a
,

”
Tempes t , p . 1 , Pl a t e 2 1A ,

No . 5 , a n d
“

Sccen a Secun da , TW O G en t lemen of Verona , p . 2 1 ,

Pla te 2 1A , No . 6.

i s t he un ion of the s imp le fo rm ofa i n fon t b w i t h e i t he r s imple form
ofe in the samefon t , a s i n “

Sccen a P rima
,

”
Tempes t , p . I O

,
Pl a te

2 1A , No . 7, a n d
“

Secen a Ter ti a ,
”
Tempest , p . 13 , Pla t e 2 1A, No . 8 .

(a a) i s the un ion of the s imp le form of a i n fon t a w i t h a short , round
top ped s

,
a s i n “

a s before,” l i ne 33 .

i s the un ion of the s imp le form of c i n fon t a w i t h a sm a l l t heav i l y
sh aded a t t he top . The two let ters are l i nked toget her by a sha ded
l i ne, as i n “

fl ctus , O thel lo , p . 348, Pla te 2 1 8 , No . 9 .

i s t he un ion of the s impl e form of c i n fon t a w i th a sm a l l 1 Whose
s t em i s ofun i form th ick nes s t h roughout , a s i n “

a cted
,

” l i ne 33 .

i s the un ion of t he s imple fo rm of c i n fon t b w i t h a sma l l t heav i ly
sh aded a t the top , a s i n “

Actus
,

”
Two G en t lemen ofVerona , p . 20,

Plate 2 1 13 , No . 10 .

i s the un ion of the s imp le form ofc i n fon t b w i t h a sma l l t Whose s tem
i s ofun i form t h ick nes s t h roughout , a s i n “

Actors ,” Tempes t , p . 19,

Pla t e Z I B, No. I I
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(ba) i s the un ion of two sma l l f ’

s , on e s hort an d on e long, as i n ofi
’

er,

l i ne 38.

(a a) i s the un ion of the s imp le form off i n fon t a w i t h a sma l l i somewha t
rounded a t the ba se, as i n “

fin de, l i n-e 32 .

(a b) i s the un ion of the s imp le form off i n fon t a w i t h a sma l l i of nea rly
un i form t h ick nes s t h roughout , a s i n “

firs t ,” 1 Hen . VI .
,
p . 100, Pla te

2 1 3 , No. 12 .

(ba) i s the un ion of the s imp le form off i n fon t bw i th a sma l l i somew h a t
rounded a t the ba se, as i n “

selfe-

profit ,
”
l i ne 36.

(bb) i s the un ion of the s imple form off i n fon t b w i t h a sma l l i of nea rly
un i form t h ick nes s , as i n “

firs t,” I Hen . VI .
,
p . 105 , Pla te 2 1 3 , No . 13 .

(ba) i s the un ion of the s imp le form off i n fon t b W i t h the s imp le form of l

i n the sam e fon t , as i n “

of these trzfl es ,
” l i ne 22 .

(bb) i s the un ion of the s imp le form of t hese let ters i n fon t b, as in n ame

them tr ifl es ,
” l i ne 22 .

(M ) i s the un ion of the s imp le form of i i n fon t a w i t h a l a rge- topped
short s

,
a s i n “

Thi s ha th don e,
” l i ne 32 .

(ab) i s the
-

un ion of the s impl e form of i i n fon t a w ith a sma l l - topped
short s , as i n “

hi s P a tron es ,” l i ne 3 1 .

(ba) i s the un ion of the s imp le form ofi i n fon t b w it h a somewh at angula r
topped short s , a s i n hi s P l ayes ,

” l i ne 38 .

(bb) i s the un ion of the s imp le form of i i n fon t b w i t h a sma l l - topped
short s , as i n “

i s a grea t d iferen ce, l i ne 3 1 .
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(a d )

(55)

(55)
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i s the un ion of two sm a l l l ’s somew ha t rounded a t the ba se, as i n i l l

for tun e,” l i ne 1 7.

i s t he un ion of the s imp le fo rm of l i n fon t a w i th the s imple form of

t he same let t er i n fon t b, a s i n the fi rs t “ Wel l ,
”
Al l ’s Wel l t h a t End s

Wel l , p . 246, Pla te 2 1B , No . 14 .

i s the un ion of the s imp le form of l i n fon t b w i t h the s imple form of

the s ame let t er i n fon t a , a s i n “

tha n keful l ,
” l i ne 1 5 .

i s the comb i na t ion of two sma l l 1’s i n fon t b, as i n severa l l , l i ne 33 .

i s the un ion of a del ica te w el l - formed long s w i t h a round - looped h,
a s i n the second “

rashn es se,
” l ine 19 .

i s the un ion of a de l ica t e long s w i t h a po i n ted h , as i n the fi rs t rash
n esse,

” l i ne I 8 .

i s the un ion of a somewh a t heavy long s w i th a round - loop ed h , as i n
“

shew ,

” l i ne 53 .

would be the same as comb i na t ion ba , excep t th a t the loop of the h

would be po i n ted .

i s t he un ion of a we l l made long s w i t h an i whose ba se i s rounded , as
i n “

con s i dered ,” l i ne 43 .

i s the un ion of a somewha t heavy long s w i t h an i of un i form t hi ck
nes s , as i n “

s i n ce,
” l i ne 23 .

i s the comb i na t i on of a somewha t h eavy long s w i t h a del icat e, wel l
formed long p ,

as i n “

Sha ke- spea re,” l . M. Poem , Pla t e 88, l i ne 1 .

i s the un ion of two long s
’

s

'

w i t h curved top s , a s i n successe,

l i ne 20 .

i s the un ion of two long s
’

s w i t h s t ra igh t top s , as i n rashn ess e,

l i ne 1 8 .
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3 . SE CON D Fouo, 1632 . TW O - SPACE LETTERS
,
ROMAN TYPE .

(0)

(b)

(a)

(b)

(a)

(b)

(b)

I . Cap i ta ls .

i s n ot very b road but qui te heavy , pa rt icul a rly i n the fi rst l i ne as com
p a red to A

" i n the o ther fon t . The c ros s - bar a l so i s t h ick , a s i n “

As

wel l , To t he Reader, Pla te 22, l i ne 7.

i s b road , c lea r, a n d wel l - made . The fi rs t l i ne an d c ros s - ba r are bot h
l igh t , as i n “ WILL IAM ,” Ti t le Page, Pla te 1 1

,
l i ne 1 .

i s somewh a t na rrow a t the top . The l i ne a t the jo i n i ng of the loop s
i s very l igh t , as i n “

Bra s se,” TO the Reader, Pla t e 22 , l i ne 9 .

i s nea rly as b road a t the top as a t the ba se. The loop show s heavy
l i nes t h roughout , as i n “

Booke,
”
To the Reader , Pla te 22 , l i ne 1 1 .

i s del ica tely sh aded an d show s st ra igh t l i nes a t the commencemen t
an d t erm i na t ion , a s i n “ COMED IE S

, Ti t le Page, Pl a t e 1 1 , l i ne 3 .

i s of nea rly un i form t h ick nes s throughout ,being only s l igh t l y sh aded
i n the m idd le, as i n “

Comed ies ,” Actors ’ Names , Pla te 82, l i ne 2 .

i s a w ide, wel l - made let t er del icately shaded i n the curve, wh ich shows
very t h in l i nes a t the top an d bot tom , as i n “ COM ED I E S , Ti t le
Page, Pl a te 1 1 , l i ne 3 .

h as l i nes of nea rly un iform t h icknes s , a s i t i s s haded very s l igh t l y i n
the m idd le ofthe curve, as i n Drama t icke,

”
Ep i t a ph , Pla te 87, l i ne 1 .

i s a wel l - made let ter. The ba se l i ne i s n ot perfect l y hor izon t a l , but
Ti t le Page, Pla te 1 1 ,show s s l igh t curves , as i n “

TRAG EDIEs,
’

l i ne 5 .

i s n ot very l a rge. The ba se l i ne i s perfec t l y level an d un i form, as i n
“ COMED I E S

,

”
Ti t le Page, Plate 1 1 , l i ne 3 .
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(a) i s a del ica te, wel l - made let ter w i t h level top , fin i shed a t the r igh t by a

short vert ica l l i ne, as i n “ TYMON or ATH EN S
,

” Pla te 46.

(b) i s somewh a t heavy . The top i s fin i shed by a s l an t i ng l i ne, a s i n
“

Figure,” To the Reader, Pla t e 22 , l i ne 2 .

(a) i s wel l - made an d d i st i nc t ly shaded i n the m idd le, a s i n G raver ,
TO the Reader, Pla te 22 , l i ne 4 .

(b) i s of nea rly un iform t h ick nes s i n t he body . The up r igh t i s w ide an d

the ser i f d i st i nct , a s i n “ TRAGED IE S
,

”
Ti t le Page, Pl a te 1 1 , l i ne 5 .

(a) i s wel l - m ade, but the c ros s - bar i s heavy a n d the seri fs somewh a t t h ick ,
a s i n “ H is Face ,” To t he Reader

,
Pla te 22 , l i ne 8 .

(b) i s w ide, ra t her del ica te, the c ros s - ba r very s lender, a s i n H I S
TOR IE S

,

”
Ti t le Page, Pla te I I , l ine 4 .

(a) i s s lender an d del ica te, n ot very t a l l , a s the fi rs t “ I” i n H I STOR IE S ,
Ti t le Page, Pla t e 1 1 , l i ne 4 .

(b) i s t a l l an d wel l - made, as i n W ILL IAM , Ti t le Page, Pla t e 1 1 , l i ne 1 .

(a) i s a somewh a t d el ica te let ter, very w ide a t the ba se
,
as i n W ILL IAM

,

Ti t le Page, Pl a t e 1 1 , l i ne I .

(b) has a somewh at he avy ba se l i ne, as i n Land i ng, R . I I I . , Plate 43 .

(a) i s a del ica te let ter , the fina l up righ t be i ng not iceab ly t h in , as i n
“ WILL IAM

,

”
Ti t le Page, Pla te I I , l i ne 1 .

(b) has a heavy fina l up r igh t , a s i n COMED I E S , Ti t le Page, Plat e 1 1
,

l i ne 3 .
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(a) i s a wel l - made let t e r w i th up righ t s of un i form t h ick nes s , as i n Not

on h i s P ic ture, To the Reader, Pla t e 22 , l i ne 1 1 .

(b) i s s l igh t ly sh aded i n t he fi rst up righ t , as i n Nob le, Ep . Ded . ,
Pla t e

13 , l i ne I .

(a) i s somewha t heavy . The l i nes are t h ick a t the top an d bot tom of the

let ter, as i n “

Nob le, Ep . Ded . , Pla t e 13, l i ne 1 .

(b) i s wel l - m ade, del ica tel y sh aded , w i t h the upper an d lower l i nes
l igh t , as i n “ COMED I ES, Ti t le Page, Pla te I I , l i ne 3 .

(a) i s somewha t na r row a t the top , an d. the let ter i t sel f i s n ot l a rge, as i n
“ Prin t ,” To the Reader, Pla te 22 , l i ne 8 .

(b) i s a del ica te let ter, b road an d s t ra igh t a t the top , as i n E P ILOGU E ,
Ep . , 2 Hen . IV . , Pla te 9 1 , l ine 1 .

(a) i s wel l - made, an d has a slen der queue, as i n TRAG ED I E S , Ti t le
Page, Pla t e 1 1 , l i ne 5 .

(b) i s b road a t the top . The queue i s shaded , as i n Reader, To the

Reader, Plat e 22, l i ne 10.

(a) i s somewh at heav i l y shaded i n the m idd le, but has del icate, graceful
curves , as i n Shakespea re, To the Reader, Plate 22 , l i ne 3 .

(b) i s somewha t a ngul a r an d of nea rly un iform t h ick nes s t h roughout , as
i n “ MO ST,” Ep . Ded .

, Plate 13, l i ne 1 .

i s a heavy let ter w i th a t h ick cros s - bar. O n e t erm i na l i s s lan t i ng,
an d the ot her vert ica l , as i n “

Th i s Figure,” TO the Reader, Pla te 22 ,
l i ne 2 .

i s s lender an d del icate. The cros s - bar i s t h in , an d the short vert ica l
l i ne a t the r igh t en d appea rs wel l above the bar, a s in The,

”
Ep .

Ded ., Plate 13, l i ne 1 .
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(b)

(a)

(b)

(b)

(a)

(5)

(a)

(b)

(a)

(5)
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i s s l igh t l y i rregul a r , the bar t end i ng a very l i t t le downw a rd , a s i n
“

Figure, To the Reader , Pl a t e 22 , l i ne 2 .

i s n ot t a l l , an d the c ros s - ba r i s hor i zon t a l , a s i n G raver , To the

Reader , Pla t e 22 , l i ne 4 .

i s s lender an d del ica t ely sh aded , a s i n It w as for gen t le, To the

Reader , Pl a te 22 , l i ne 3 .

i s heavy , an d the c ros s - bar i s n ot s t ra igh t , as i n l i fe, To the Rea der ,
Pla t e 22 , l i ne 5 .

i s n ot a h eavy let t er . The nose i s w ide a t the en d , a s i n con t a i n ing,
Ac tors ’ Names , Pl a t e 82 , l i ne 2 .

i s somew h a t heavy , w i th a hooked nose, a s i n Figure, Pla te 22 ,

l i ne 2 .

i s somew h a t heavy , a n d the loop i s na r row , as i n Th i s Figure, To

the Reader , Pl a t e 22 , l i ne 2 .

i s we l l - made, the loop w ide an d l igh t , a s i n Figure th a t , To the

Reader, Pla te 22 , l i ne 2 .

i s w el l - made ; the dot i s n ot p l aced h igh , an d i s usua l ly del ica te, a s i n
“

Figure,” To the Reader, Pla te 22 , l i ne 2 .

i s qui te t a l l . The dot i s l a rge an d i s p laced ra t her h igh , a s i n Th i s ,
To the Reader , Pla te 22 , l i ne 2 .

i s c lea r, del icat e, an d somew hat w ide, as i n Dramat ick e, Ep i t aph ,
Pl a t e 87, l i ne I .

i s somew h a t n a r row , an d the low er pa rt of the b roken l i ne i s usua l ly
heavy , a s i n “

Booke,
”
To the Reader, Pla t e 22 , l i ne I I .
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i s b road w i th a d i s t i nct ser i f a t the ba se, as i n l i fe, To the Reader
,

Pla t e 22 , l i ne 5 .

i s a s lender , del ica t e let t er, w i t h a short yet d i s t i nc t ser i f a t the ba se,
as i n “

adm i rab le,” Ep i t aph , Plat e 87, l i ne 1 .

i s l igh t an d del ica t e, as i n Names , Actors ’ Names , Pla t e 82 , l i ne 5 .

has a heavy fina l up righ t , a s i n “

Comed ies ,” Ac tors ’Names , Pla t e 82 ,
l i ne 2 .

(a) i s del ica te, a s i n an d , Ti t le Page, Pla t e I I , l i ne 4 .

(b) i s a w ide let ter . The fi rs t up r igh t i s not iceab l y t h ick er t h a n th e other,
as the second “ n” i n “

cannot ,” To the Reader , Pla te 22 , l i ne 10.

(a) i s somewh a t heavy . The l i nes a re t h ick a t the top an d bot tom of

the let t er, a s i n “

Not on ,

”
To the Reader , Pla te 22 , l i ne I I .

(b) i s wel l - made, del ica t ely shaded , w i t h the upper an d lower l ines l igh t ,
as i n t hou,” To the Reader , Pl at e 22 , l i ne 2 .

(a) i s we l l - made, a l t hough heavy . The loop i s an el l i p se, a s i n sur

pa s se, To the Reader , Pl a te 22 , l i ne 8 .

(b) i s del ica t e, an d the loop i s ova l , as i n “

Shakespea re, To the Reader,
Plat e 22 , l i ne 3 .

(a) i s somew ha t na r row , a s i n Figure, To the Reader, Pla te 22 , l i ne 2 .

(b) i s somewh a t b road a t the top , an d i s a t a l l let ter, as i n Sh akes pea re,”
To the Reader, Pla te 22 , l i ne 3 .

(a) i s i n two form s , long an d short . Bot h a re del ica t e an d wel l - made.

The long s i s seen i n “

Shakes pea re, To the Reader, Pla te 22 , l ine 3 ;
the short s , i n “

It was for gen t le,” To the Reader, Pla te 22 , l i ne 3 .

(b) i s i n two forms , bot h heavy , a s i n “ seest a n d
“ h is W i t , To the

Reader, Pla te 22 , l i nes 2 an d 6.
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(a) i s w ide- top ped , rounded a t the ba se , a s i n cut , To the Reader ,
Pl a te 22 , l i ne 3 .

(b) i s n a r row a t the ba se. The bar w iden s a t the r igh t en d , a s i n put ,

TO the Reader , Pl a te 22 , l i ne 2 .

(a) i s n ot very t a l l . The r igh t l imb i s shorter t h an the left , as i n G raver ,
To the Reader , Pl a te 22 , l i ne 4 .

(b) i s t a l l an d n a r row . The second l i ne i s somewh a t heavy , a s i n VV ri t ,

To the Reader, Pl a te 22 , l i ne 9 .

(a) ha s the r igh t l imb more s lender th an the left , as i n Na ture, To the

Rea der, Pl a te 22 , l i ne 5 .

(b) i s t a l l , w it h l imb s of un i form t h ick nes s as i n surp a s se, To the

Reader , Pla t e 22 , l i ne 8 .

(a) i s heavy, a s i n d rawn e, To the Reader, Pla t e 22 , l i ne 6.

(b) i s w ide, an d n ot a t a l l heavy , a s i n “

wel l , To the Reader , Pl a te 22 ,
l i ne 7.

I I I . D igraphs .

i s the un i on of the s imple form of long 3 i n the b—fon t , w ith the s imp le
fo rm of the same i n fon t a , as i n “

Bras se,” To the Reader, Plate 22 ,
l i ne 7.

i s the un ion of two long let ters of the b- fon t , as i n Bra-

ss
'

e, To the

Reader, Pl a te 22 , l i ne 9.

(a a) i s the un ion of long 5 i n font a , wi th a sma l l t i n the same fon t , as in
"seest ,"To the Reader, Pla te 22 , l i ne 2 .
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(a)

(b)

(a)

(b)

(a)

(6)

THE BI- LITERAL CIPHER
i s a l a rge, wel l - made let t er , del ica tely sh aded , commenc i ng w i t h a

d i s t i nct l i ne a n d fin i sh ing w i t h a ser i f t h a t p rojec t s w el l out on e i t her
s ide of the up r igh t , a s i n “

TRAGED IE, Jul ius Cae sa r, Pl a te 47.

i s heavy a n d uncouth , begi n n i ng b lun t ly a n d end i ng w i t h a ser i f
t h a t p rojec t s on the left s ide only

, a s i n “

TRAGED IE,

”
Troylus

a n d C res s ida , pla te 24A .

i s w ide, wel l - made an d has a del icate c ros s - bar, a s i n THE,

Cymbel i ne, Pl a te 49.

i s h eavy . The ba r i s Often sh aded , as i n THE, L. D igges , Plat e 7,
l i ne I .

i s del ica te an d s t ra igh t , w i t h short ser i fs , as i n MEMO RIE, L.

D igges , Pl a te 7, l i ne I

i s somewh at heavy , the ser i fs p roject i ng wel l on ei ther s ide, as i n
“

TRAGED IE,

” Romeo an d j ul iet , Pla te 45 .

i s ch a ra cter ized by the l igh t nes s of the lower pa rt of the b roken l i ne
a t the r igh t , as i n K i ng, 3 Hen . VI . , Pla t e 42 .

ha s a t h ick , h eavy l i ne i n the lower pa rt a t the r igh t , as i n K i ng,

I Hen . VI .
, Pla te 40.

i s d el ica te a n d wel l - made The ba se l i ne i s sho rt , end i ng i n a vert ica l
“

t oe,
”
a s the fi rs t “

L
” i n ALL

’

S,
”
Al l ’s Wel l t h a t End s Wel l , Pla t e

33

has b roa d , sw eep ing ba se, usua l ly sh aded from the s lan t i ng term i na l
l i ne, a s i n “

Li nes ,” Hugh Hol land , Pla te 85 , l i ne I .



(a)

(b)

(b)

(b)

(a)

(b)

(a)

(b)

(17)
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i s del ica te an d wel l - made. The fi rs t up righ t i s very th in a n d nea rly
un iform th roughout , a s i n MEMO RIE,

”
L. D igges , Pl a te 7, l ine I .

i s h eavy , the outer l i nes s l an t i ng somewh a t an d d i s t i nct ly sh aded , a s
i n “Mer ry ,” Merry W i ves ofW ind sor, Pla te 25 .

show s a h eav i ly- sh aded l i ne for the fi rst up r igh t an d a somewha t
t h ick l i ne for the second up r igh t , as i n “

Nigh t ,” Twel ft h Nigh t ,
Pla te 34.

has l igh t l i nes a t top an d bot tom , sh aded s l igh t ly a t on e s ide, as

i n “MEMO RIE,

”
L. D igges , Pla te 7, l i ne I .

i s somewh a t heav i ly sh aded , an d st and s nea rly up r igh t , as i n TO ,

L. D igges , Pla te 7, l i ne I .

i s somewh a t na r row , w i t h loop d roop ing a t the top , as i n Pa rt ,
2 Hen . IV . , Pla te 39 .

i s b road an d th ick th roughout , as i n Pa rt , I Hen . IV . , Pla te 38 .

i s del ica te an d Wel l - made, w i t h s lender queue, as i n MEMO RIE,

L. D igges , Pla te 7, l i ne I .
i s ch a racter ized by a b lun t heavy queue, a s i n TRAGED IE,

Troylus an d Cres s ida , p la te 24A .

i s a del ica te let ter , w it h a s lender l i ne a t top an d bot tom, as i n Sh ake
s pea re,” Actors ’ Names , Pl a te 82 , l i ne I .

i s usua l ly heavy an d b lun t , as i n ALL
’

S,
”
Al l ’s Wel l t hat En d s

Wel l , Pla te 33 .
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(a) i s a sl ender let t er . The top i s fin ish ed by a short vert ica l l i ne a t the

r igh t , an d a s l an t i ng l i ne a t the left , a s i n “

Ta le,” W i n ter’s Ta le,
Pla te 35 .

(b) i s somewh a t s turdy . The ba r a t the top i s fin i shed by ser i fs show i ng
above an d below the bar, as i n The,

” W i n ter’s Ta le, Pla te 35 .

(a) i s del ica t e an d ra t h er w ide. The r igh t s ide becomes a lmos t a ha i r
l i ne a t the ba se, as i n “

Ven ice, Merchan t ofVen ice, Pla te 30.

(b) has the second l i ne h eav ily shaded from the top , an d the let ter i t sel f
i s n a r row , as i n “

Vpon ,

”
Effigies , Pla te 86, l i ne I .

(a) i s w ide w i t h del ica te l i nes . The second l i ne has a s pur nea r the top ,
as i n “

VVork es ,
”
Actors ’ Names , Pl a t e 82 , l i ne I .

(a) i s a del ica t e w el l - made let ter w i th a s p read i ng top , as i n
“

TRAGEDY, Cymbel i ne, Pl a te 49.

(b) i s a somewh a t h eavy l et ter . The second l i ne i s sh aded a t the top , as

i n “

TRAGEDY,

” Ham let , Pla te 48 .

11 . Sma l l Letters .

i s som ewh a t w ide an d very del ica te, as i n W i l l iam , Actors’ Names ,
Pl a te 82 , l i ne I .

i s w ide an d very h eavy , a s i n Sha k espea re, Actors
’

Names , Pla te 82 ,
l i ne I .

(a) i s a
,

del ic a t e w el l - m a de l et ter w i t h a n el l i p t ica l loop , as i n beloved ,
Ben j on son 5 Poem ,

Pl a t e 89, l i ne I .

(b) i s somew h a t heavy w i t h a n ova l loop , a s i n Labour’s ,” Love’s
Labour Los t , Pl a te 28 .
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1
'

(a)

(a)

(b)

(a)

(b)

(a)

(b)

(a)

(b)

(a)

(b)

(a)

(5)

THE BI- LITERAL C IPHER
i s s im i l a r to the a - fon t cap i t a l , a l l the l i nes bei ng l igh t an d d el ica t e,
a s i n “Workes ,

”
Acto rs ’ Names

,
Pl a t e 82 , l i ne I .

i s s lender a n d del icat e, as i n Cor iol anus , Cor io lanus , Pla te 44 .

i s som ewh a t heavy , an d s l igh t ly pyram ida l , as i n “ Prologue, Prol .,
Troyl . an d C res s . , Pla t e 92 , l i ne I .

i s l igh t an d d el ic a t e, as i n memory
,
Ben Jonson ’s Poem ,

Pla t e 89,
l i ne I .
i s heavy

,
an d show s rounded loop s . The m idd le up r igh t i s t h ick er

t han e i ther O f the Ot hers , a s i n “
my, Ben Jonson ’s Poem, Pla t e 89,

l i ne I .

i s del ica t e an d wel l - mad e
,
as i n Vpon ,

Effigies , Pl at e 86, l i ne I .
i s heavy w i t h rounded loop , as i n “

O n , I . M. S. Poem
,
Pla t e 90,

l i ne I .

i s very l igh t an d del ica t e, as i n wort hy , Efli gies , Pla te 86, l i ne I .
show s heavy l i nes a t top an d bot tom , a s i n Vpon ,

”
Effigies , Plat e 86,

l i ne I .

i s somewha t n a r row , w it h loop d roop ing a t t he top , as i n Vpon ,

Efli gies , Pla t e 86, l i ne I .
i s h eavy w i t h rounded loop , as i n Vpon ,

Hugh Ho l land , Pla te 85 ,
l i ne I .

i s s lender an d wel l - made, as i n Workes , Actors ’ Names , Plate 82,
l i ne 1 .

i s heavy an d nar row, as i n worthy, Elfigies, Plate 86, l i ne I .
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(2)

(a)

(b)

(a)

(b)

(a)

(b)

(b)

(a)

(a)

(5)
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i s a del ica te let ter, w i t h slender l i nes at top an d bot tom , as i n Workes ,

Actors ’ Names , Pla t e 82 , l i ne I .

i s heavy, as i n Comed ies , Ca t a logue ofComed ies , Plate 83.

i s del ica te w i t h l igh t bar, as i n wort hy, Effigies , Pla te 86, l i ne I .
i s a somewh a t heavy let t er w i t h the c ros s - bar w idened a t the righ t , as
i n “

worthy,” I . M . S. Poem, Pla t e 90, l i ne I .

i s del ica te an d ra t her w ide. The r igh t s ide becomes a lmos t a h a i r
l i ne a t the ba se, as i n “

beloved ,” Ben Jonson ’s Poem, Plat e 89,
l i ne 1 .

i s na r row an d heavy, as i n Loves , Love’s Labour Los t , Plat e 28 .

i s a wel l - made let ter, somewhat w ide an d s lender, as i n Ca t a logue,
Ca t a logue of Comed ies , Pl at e 83, l i ne I .
i s a c lum sy let t er, as i n you, Twel ft h Nigh t , Pla te 34.

i s w ide w i t h del ica te l i nes . The second l i ne has a spur nea r the top ,
as i n “

worthy ,” Eifigies , Pla te 86, l i ne I .

i s somewh a t heavy, as i n “ Sh rew , Tam i ng of the Sh rew , Pla te 32 .

i s na rrow , an d has pecul ia r c i i rved end s to th e second l i ne,‘ as i n
“

S ix t ,” 2 Hen . VI ., Plat e 4 1 .

i s del ica t e an d w ide- top ped , as i n wor thy , Eifigies , Pl a te 86, l i ne I .
i s a somewha t h eavy let t er . The second l i ne i s shaded a t the top , a s i n
“

you,
”
As You Like It , Plate 3 1 .
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”I . D igraphs .

(a b) i s the un ion of a sma l l f of sl igh t ly pyram ida l s tem w i t h the s imple
of i i n fon t b, a s i n “

Eifigies Efii gies , Pla te 86, l i ne 1 .

i s the un ion O f two d el ica t ely - made let ters , p resumab ly of the same

fon t , as i n “Ma s ter, I . M . S . Poem , Pl a t e 90, l i ne I .
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(a)

(b)

(a)

(a)

(b)

(a)

(b)

(a)

(5)

THE BI- LITERAL CIPHER
l ike the cap i t a l E of t h i s fon t i s na r row , the top ex tend i ng n o

fa rt her th an t he m idd le ba r, as i n Fa l s t a iTe,
”
Ep .

, 2 Hen . IV . , Plat e
9 1 , l i ne 23 .

i s b road a t the top reach ing we l l out beyond the m idd le bar, as i n
“

France,” Ep .
, 2 Hen . IV . , Plat e 9 1 , l i ne 23 .

i s a wel l - made let ter . The top an d ba se l i ne are ra t her t h i n an d c lea r,
as i n “

EP ILOGU E ,” Ep .. Hen . V I I I ., page 232 .

i s a b road , Clea r let t er The c ros s - bar s lan t s downwa rd s l igh t l y
towa rd the r igh t , a s i n Sh akespea re,” L. D igges Poem ,

Pla te 7,
l i ne 4 .

i s a c lea r, wel l - made let ter w i t h equa l ser i fs , as i n Iohn , Ep .. 2 Hen .

IV . , Pla te 9 1 , l i ne
i s a s lender let t er w i t h a s l igh t i r regul a r i ty in the lower ser i f, as i n
“

Iul iet ,
”
L. D igges Poem , Plat e 7, l i ne 19 .

i s somewh a t del ica te. The upper l i ne a t the r igh t i s very slender, as
i n “

K at her i ne,” Ep .
, 2 Hen . IV .

, Pla te 9 1 , l i ne 23 .

i s n ot very w ide an d i s somewh a t heavy, h av ing a t h ickened up per l i ne
a t the r igh t , as i n “

K n igh t s ,” Ep . Ded .
,
Plate 13 , l i ne I I .

i s a b road let ter . The ba se s hows t he wave l i ne, a s i n EPILOGU E ,
Ep . Hen . VI I I . , p age 232 .

i s usua l ly somewh a t n a rrow an d heavy w i t h sh aded ba se l i ne, as i n
“

Li fe,” Hugh Hol l and , Pla te 85 , l i ne 17

i s n ot heavy an d i s very p la i n , as i n Menel aus , Pro l .. Troi l . an d
Cres s ., Plat e 92, l i ne 10.



O F SIR FRANCIS BACON 89

(a) i s a b road , c lea r let ter cha racter ized by an unsh aded up righ t at the
r igh t , as i n “

Nob le, Ep . Ded . , Pla te 13, l i ne I I .
(b) i s not very la rge. The second up r igh t i s shaded a t the top as i n

“

Names ,” Ac tors’ Names , Wi n ter’s Ta le, page 303 .

(a) i s a wel l - made let te r, the ax i s s l igh t ly incl i ned to the left , as i n O rder,
Ep . Ded .

,
Pl a te 13 , l i ne I I .

(b) i s somewh a t heavy an d i s b roadened a t the ba se, as i n O rigin al l ,

Actors ’ Names , Pla t e 82 , l i ne 4 .

(a) i s ra ther l a rge an d wel l - made, as i n Phoebus , Hugh Hol land ,
Pla te 85 , l i ne 9 .

(b) i s ra t her sma l l an d heavy , as i n Pr iam s , Prol Troi l . an d Cres s . ,
Plate 92, l i ne 16.

(a) has b road smoot h curves above an d below , as i n St rat ford , L.

D igges Poem , Pla te 7, l i ne 7.

(b) i s a na rrow let t er begi n n i ng an d end i ng i n short vert ica l l i nes , as i n
“

Shake- spea re,” L. D igges Poem ,
Pla t e 7, l i ne 24 .

(a) i s a b road , somewha t s lender let t er, as i n Thesp ia n , Hugh Hol land ,
Pla te 85 , l i ne 8 .

(b) i s na rrow an d heavy, a s i n Troien , Pro l Tro i l . an d Cres s . , Pla te 92,
l i ne 17.

(b) i s long an d na r row, the second l imb somewha t t h ickened , as i n
“

EP ILO G VE, Ep .. Hen . VI I I . , p age 232 .

(a) O nly on e X has been found . It belongs to fon t a , an d i s seen i n
“

Ex it ,” 1.M. Poem ,
Plate 88, l i ne 8.
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(a) i s somewh a t b road an d wel l - made, as i n Yom an s, L. D igges Poem ,

(a)

(b)

(a)

(5)

Pla te 7, l i ne 2 1 .

11 . Sma l l Letters .

i s ra t her n a rrow an d show s a s l igh t upwa rd turn a t the lower en d of

t he s t em ,
as i n “

Ch amber ,” Ep . Ded .

,
Pla t e 13, l i ne 1 1 .

i s b road an d show s a d i s t i nct hor i zon t a l foot , a s the fi rst a i n

“

Sh ak e—s pea re,” L. D igges Poem ,
Pla t e 7, l i ne 4 .

h as a wel l - rounded loop . The seri f a t the top of the stem i s level , as
i n

“

Ch amber,
”
Ep . Ded .

, Pl a t e 13, l i ne 1 1 .

ha s a loop show i ng a level l i ne a t the top where i t jo i n s the s t em .

The s t em i s usua l ly h eavy, as i n Nob le,” Ep . Ded .
,
Pla te 13, l i ne 1 1 .

has a wel l - curved ba se, as i n Nunc ius , Hugh Hol land , Plat e 85 ,
l i ne 1 5 .

i s somewh a t heavy , the loop w el l rounded a t the top where i t jo i n s
the s t em ,

as i n “

O ld ,
”
Ep .

, 2 Hen . IV . , Pla t e 9 1 , l i ne 24
i s w el l - made. The curve i n the loop i s very s l igh t where i t jo i n s the
s t ern

,
a s i n “

An t en on i dus ,
” Prol Troi l . an dCres s ., Plat e 92 , l i ne 18 .

i s na r row ,
somet imes n ot very wel l made, as i n Fal st affe, Ep

2 Hen . IV . , Pla t e 9 1 , l i ne 23 .

i s b road an d wel l - rounded , a s i n Ca s t le, Ep 2 Hen . IV . , Plat e 9 1 ,
l i ne 24 .

(a) has a s l igh t l y curved top ; i t i s rat her del ica te an d wel l - made, as i n

(b)

St ra t ford ,” L. D igges Poem , Pla te 7, l i ne 7.

i s n a r row an d c lum sy , the h ead very d roop ing, a s in for, page 4 19,
next to las t l i ne.
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(a)

(b)

(a)

(b)

(a)

(b)

(a)

(17)

THE BI- LITERAL CIPHER
i s l ik e on e h a l f of sma l l m i n th i s fon t , as i n K a theri ne, Ep .. 2 Hen .

IV .
, Pl a t e 9 1 , l i ne 23 .

i s l ike on e h a l f of sm a l l m i n th i s fon t , a s i n Iohn , Ep . . 2 Hen . IV . ,

Pl a te 9 1 , l i ne 22 .

i s t he cap i t a l i n m i n i a ture . It i s a w el l - made let ter , the ax i s s l igh tl y
i nc l i ned to the left , as i n “

Iohn ,

”
Ep .

, 2 Hen . IV . ,
Pla te 9 1 , l i ne 22 .

i s the ca p i t a l i n m i n ia ture It i s somew h a t heavy an d i s b roadened
a t the ba se, a s i n “

Yoman s , L. D igges Poem ,
Pla te 7, l i ne 2 1 .

i s c lea r an d del ica t e, the loop round i ng noti ceab ly a t the ba se, as i n
“

Sh ak espea res , ” Hugh Ho l l and , Pla te 85 , l ine 5 .

i s somewh a t hea vy ; the loop i s very s l igh t ly rounded a t the ba se, as
i n “

Thesp i an ,” Hugh Hol l and , Pla t e 85 , l i ne 8 .

i s c lea r an d w el l - made , a s i n K a th er i ne, Ep . . 2 Hen . IV .
,
Pla te 9 1 ,

l i ne 23 .

i s somew h a t hea vy an d b road a t the top , a s i n “Ch amber, Ep . Ded .,

Pl a t e 13 , l i ne 1 1 .

i s b road an d w el l - curved , as i n Shak esp ea res , Pla t e 85 Hugh
Hol l and , l i ne 5 .

has n a rrow c lose curves , a s in ‘

Bri t a in es , Hugh Hol land , Plat e 85 ,
l i ne 5 .

There i s a l so a long s i n e i t h er fon t . “
I

ben the curve bend s sud
den ly dow nw a rd the let t er belongs to fon t a

,
as i n “

Shak e- s pea re,”
L. D igges Poem, Pl a t e 7, l i ne 24 . A w ide smoot h curve cha racteri zes
the long s of fon t b, a s i n “

Shake- spea re, ” L. D igges Poem, Pla te 7,
l i ne 4 .
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i s ra t her l a rge an d has a hor izon t a l ba se, as i n Br i t a in es , Hugh
Ho l land , Pla te 85 , l i ne 5 .

i s usua l ly heavy . The s tem curves upw a rd at the ba se, as i n Iul iet ,

L. D igges Poem ,
Pla te 7, l ine 19 .

i s wel l - made, as i n Iul iet , L. D igges Poem , Plat e 7, l i ne 19.

i s la rge an d long, look i ng somew ha t c lum sy, as i n “

Nunc ius , Hugh
Ho l land , Pla te 85 , l i ne 15 .

I l l . D igraphs .

i s the un ion of a s imp le form of c i n fon t a w i t h a long t hav ing the

ch a ract er i s t ic s of t h i s let t er i n the same fon t , as i n “

Actors ,” Names of
Ac tors , W i n ter’s Ta le, p age 303 .

i s the un ion of the s imp le form s of th ese let t ers i n res pect i ve fon t s , as
i n “

Fa l st afTe,
”
Ep . . 2 Hen . IV . , Pl a te 9 1 , l i ne 23 .

i s the un ion of the s imp le form s of these let ters i n t hei r respect i ve
fon t s , a s i n “ fi rs t ,” Ac tors ’ Names

,
Pla t e 82 , l ine 4 .

is the un ion of the s imp le forms in t he i r respec t i ve fon t s , as i n O rigi
na l l ,” Actors ’ Names , Pla te 82 , l i ne 4 .

i s the un ion of the s imp le form s of t h ese let t ers i n fon t a , as

i n “ Phoebus ,” Hugh Hol l and , Pl a te 85 , l i ne 9 .

i s the un ion of long 5 , w i t h a p rolonged t having the ch a ract er i s t ics of
the s imp le forms of these let t ers in fon t a , as i n Ca s t le,” Ep . . 2 Hen .

IV .

, Pl a t e 9 1 , l i ne 24 .

i s the un ion of a s lender del ica te long 5 , w i t h a p rolonged t , h av ing the
cha ract er i s t ics of the a - fon t let t er, as i n “

mos t ,” Ep . Ded . , Pla te 13 ,

l i ne 1 1 .
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6. SECON D FOL IO , 1632 . SMALL ROMAN TYPE .

NOTE .

— Un les s otherw i s e des ign a ted , these letters a re foun d i n the Actors ’

(0)

(5)

(a)

(5)

(a)

(b)

(a)

(5)

N ames , 2 H en ry I V.
, P l a te 93 .

I . Cap i ta ls .

i s w el l - made, the fi rs t l imb l igh t an d c lea r ; l igh t c ros s - bar, as i n
“

Arch ,” Li ne 1 1 .

i s somew h a t h eavy , a n d show s sh ad i ng tow a rd the ba se of the left
l imb .

i s l igh t a n d c lea r , but the shad i ng show s p l a i n ly i n the ba se of each
loop , a s i n “

Bi shop ,” l i ne I I .
i s somew h a t h eavy . The s had i ng is i n the m idd le of the loops , as i n
“

Ba rdol phe, l i ne 20.

i s th i n a t the ex t rem i t ies a n d d i s t i nc t l y sh aded a t the m idd le of the

curve, a s i n “

Cl a rence,” l i ne 9 .

i s heavy , bei ng pa rt icul a rly t h ick a t the ex t rem i t ies , an d show ing d is
t i nc t angles or corners , as i n “

Colevi le,
” l i ne 1 7.

i s a la rge, wel l - m ade let te r , w i t h a level ba se, a s i n D rawers , l i ne 26.

i s somew h a t h eavy . The up r igh t i s short , requi r i ng a bend i n the

ba se l i ne to connect i t w ith the s tem,
as i n “

Dol l ,” l ine 29.

has a level ba se l i ne an d l igh t m idd le bar, a s i n Ep i logue, l i ne 30.

i s a c lea r , d i s t i nc t let ter, the bar i n the m idd le extend i ng as far to the

r igh t a s the t op , a s i n “

Feeb le,” l i ne 3 1 .

has a heavy ba r a t the top ; the m idd le bar i s s l igh t ly shorter, as i n
Fift ,

” l i ne 6.
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(a) i s sh aded acros s the top an d on bot h s ides , as i n O ppos i t es , l i ne 13 .

(b) has s lender l i nes a t the top an d bot tom , the ax i s much inc l i ned to the

left , as i n “

RVMO VR , l i ne 4 .

(a) i s l a rge an d wel l - formed , a s i n Presen tor, l i ne 4 .

(b) i s n ot very broad an d i s qui t e heavy , as i n “ Pr ince, l i ne 6.

i s a heavy let t er much inc l i ned to the left an d h av ing a t h ick queue,
a s i n “

Quick l y ,” l i ne 28 .

i s a s l igh t , wel l - made let ter, ra ther b road at the ba se as i n RVMO VR ,

l i ne 4.

i s somewha t na r row and heavy , a s i n LoRDs , Ep . Ded . , Pla te 13,

l i ne 13 .

i s a s lender, del ica te let ter , as i n Sonnes , l i ne 8 .

i s a heavy let ter, as i n “

Sur rey ,” l i ne 20.

(a) i s ra ther s lender , h av ing a t h in l i ne at the top , as i n Tea te Sheet s ,
l i ne 29.

(b) i s a heavy let t er w i t h a pyram ida l s tem an d t h ick top , as i n Travers ,
l i ne 1 5 .

(a) i s del ica t ely . formed , the r igh t l imb l igh t , a s the fi rst “

V
” i n

“

RVMO VR ,

” l i ne 4 .

(b) ha s a heavy r igh t l imb , as the second “

V
” i n RVMO VR , l i ne 4 .

(a) i s a b road , w el l - made let ter , a s i n Wa rt , l i ne 30.

(b) has heavy second an d fourt h l imbs , a s i n VViddow , l i ne 27.

NOTE — A dot i n t h i s let ter makes i t a - fon t .
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(b)
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(5)

(a)

(5)
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i s del ica tely formed , qui t e w ide a t the top , a s i n Yorke, l i ne I I .

O nly on e Z w a s used . Th i s ha s the ch a rac ter i s t ic s of the b- fon t
let t ers , a n d i s p l aced i n t h a t a l ph abet . The dot makes i t belong to
the a - fon t . It i s found i n the word “ Po i n t z

,
l i ne 1 8 .

I I . Sma l l Letters .

i s b road an d show s a hor i zon t a l l i ne a t the en d of the la st st roke, as
i n “

Ha recourt ,
” l i ne 22 .

i s na r row . The las t s t roke curves upwa rd s l igh t ly a t the base, as i n
“Mowb ray,” l i ne 1 2 .

has a la rge loop round i ng i n to the s tem , a s i n Mowb ray, l i ne 12 .

i s somew h a t h eavy . The round i ng of the loop i s sca rcel y percep
t ib le, as i n “

Feeb le, l i ne 3 1 .

i s somewh a t la rge an d wel l—curved , as i n Pr ince, l in e 6.

i s shorter a t the top t han a t the ba se, as i n “

G l oucester, l i ne 8.

has a l a rge loop , wel l - rounded a t the top , as i n Bead les , l i ne 27.

i s h eavy, an d show s very s l igh t curva ture a t the top of the loop , as i n
“

Shadow ,

” l i ne 29.

i s la rge an d wel l - rounded , a s i n Pri nce, l i ne 6.

i s na rrow a t the top a n d the lower curve n ot we l l rounded , a s i n
“
C row ned ,” l i ne 6.

show s but a s l igh t curve, i f any , a t the top , an d the bar i s l igh t , a s i n
“

a fterw a rd s ,” l i ne 6.

h as a d roop ing top an d a heavy, wedge- sh aped bar, as i n Ch iefe,

l i ne:23 .
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(b)

(a)

(b)

(a)

(b)

(a)

(5)
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has a sh a rp angle i n the l i ne a t t ach ing the low er loop ; the s h ad i ng of

the up per loop correspond s to i t s cap i t a l , an d the nose i s short an d

ob l ique, a s i n H a s t i ngs ,” l i ne 13 .

ha s a b lun t nose, the upper loop t h ick ened a t the top , the l i ne jo i n i ng
the loop s curved ra t h er t h an angul a r, as i n “

aga i n s t ,” l i ne 13 .

has the second s t roke curved to the s t ern a t a poi n t s l igh t ly above the
cen ter , a s i n Sh adow ,

” l i ne 29.

i s ra t h er heavy . The second s t roke leaves the up righ t a t a h igh
po i n t , an d s how s only a very s l igh t curve, as i n “

Fourth ,” l i ne 5 .

i s del ica te an d w el l - made, w i t h a s lan t i ng top an d level ba se, as i n
“

Fift ,
” l i ne 6

i s somewha t heavy w i t h a ser i f n ot wel l - p laced , as i n K i ng, l i ne 5 .

‘ l "’

NOTE . j i n Serjean t s , l i ne 27, belongs to t h i s font .

i s c lea r a n d open , a s i n Wa rw icke, l i ne 1 8 .

i s somewh a t na r row , an d the top of the stem show s n o ser i f, as i n
“

Quick ly ,” l i ne 28 .

i s a wel l - made let ter, the s t em ofnea rly un i form th icknes s th roughout ,
as i n “

Ba rdolfe,
” l i ne 14 .

i s heav ier a t the top t han a t the low er en d , as i n S i lence, l i ne 25 .

i s c lea r an d wel l - made, as i n G roomes , l i ne 28.

i s heavy an d fla t - topped , a s i n “

Northumberland , l i ne 10.

i s l igh t an d b road , as i n Pr i nce, l i ne 6.

i s heavy an d n ot wel l - formed , as i n “

K i ng, l i ne 5 .
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7. SECON D FOL IO , 1632 . SMALL ITAL IC TYPE .
1 . Cap i ta ls .

i s p l a i n , the l imbs fin i sh ed by s t ra igh t ser i fs , a s i n An d , Love’s
Labour Los t

,
p age 144 r igh t , Pla t e 97, l i ne 2 .

has the left l imb curved upw a rd a t the ba se, usua l ly t erm i nat i ng i n a
dot , as i n An d ,

”
Love’s Labour Lost , page 144 r igh t , Pla te 97,

l i ne 2 1 .

i s p la i n , resemb l i ng the cap it a l B i n Roman type, excep t t h at i t i s
i nc l i ned tow a rd the r igh t , as i n “

Bragga rt, ” Love’s Labour Los t ,
page 144 left , l i ne 54.

has a b road top extend i ng wel l to the left a n d curved a t the ex t rem i ty,
a s i n Brag,

”
Love’s Labour Los t , p age 144 r igh t , l i ne 7.

has a rounded back , an d show s a n a ngle or corner a t the r igh t of the
ba se, as i n Cuckow ,

”
Love’s Labour Los t , page 144 r igh t , Pla te 97,

l i ne 5 .

NOTE — Ir i s p robab le t h a t the long C w i t h a short head an d

d i s t i nc t d roop i ng dot , belongs a l so to t h i s fon t , as i n Hen .

V .
,
page 69 r igh t , l i ne 1 below “

Actus p rimus . Sccen a P rima .

i s i n two form s long an d short , the long C be i ng much more frequen t ly
used . It i s cha ract er i zed by a long curve a t the top , a s i n the second
“

Cuckow ,

”
Love’s Labour Los t , p age 144 r igh t , Pl a te 97, l i ne 8 .

Short C i s usua l ly del ica t e, the lower curve s l igh t an d show i ng n o

angle, as i n the second “

Cuckow ,

”
Love’s Labour Los t , page 144

r igh t , Pla te 97, l i ne 1 7.

i s p l a i n an d ea s i ly recogn ized , a s i n D i clee, Love’s Labour Los t ,
page 144 r igh t , Pla t e 97, l i ne 2 1 .

i s b road a t the top an d end s a t the left i n a downwa rd curve
,
as i n

“

D as i es ,
”
Love’s Labour Lo s t , page 144 r igh t , Pla te 97, l i ne 1 .
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i s p la i n an d angula r , “resemb l i ng the Roman let ter excep t i n i nc l i na
t ion , as i n En ter ,

”
Love’s Labour Lost , page 144 left , l i ne 54.

i s l ike a scr i p t let ter formed O f two nea rly equa l curves , as i n “

En ter
,

Love’s Labour Los t , page 144 r igh t , l i ne 9.

i s ra ther long a t the top , the s tem usua l ly pyram ida l , a s i n Foot ,

Hen ry V . ,
page 79 r igh t , Pla te 96, l i ne 50.

i s somewha t short an d s l igh t a t the top con t ra s t i ng s h a rp ly w i t h the
s t em , a s i n “

P i ngres ,” Hen ry V ., page 79 r igh t , Pla t e 95 , l i ne 13 .

i s a p l a i n let ter l ik e the Roman . excep t i n pos i t ion , as i n Gen tle

woma n ,

” Hen ry V .
, page 79 left , Plate 95 , l i ne 2 .

i s l ike the a - fon t let t er w i t h a queue appended , as i n GovernO-ur,

Hen ry V.
, p age 79 left , l i ne 43 .

(a) i s ‘ somewh a t heavy an d awkwa rd , as i n H on n eur, Henry V .,
p age

(5)

(a)

(5)

(a)

(b)

79 r igh t , Pl a te 96, l i ne 52 .

i s a wel l - made let t er, somewha t b road an d very c lea r, a s i n H a nd ,

Hen ry V .
, page 79 r igh t , Pla te 95 , l i ne 9.

i s a d i st i nct , wel l - made let ter, but usua l l y somewha t heavy , a s i n
“

I e,
” Hen ry V .

, page 79 r igh t , Pla t e 95 , l i n-e 25 .

i s somewh a t i r regul a r , som et imes heavy w i t h unl ik e ser i fs , somet imes
only d iffer ing from the a—fon t let ter i n s ize an d del icacy, as i n “

II,
”

Hen ry V . , page 79 r igh t , Plat e 95 , l i ne 27.

i s somewh a t c lumsy an d i s ma rk ed by a c lose, heavy queue, as i n
“

K a th ,

” Hen ry V .
, page 79 r igh t , Pla t e 96, l i ne 58 .

i s del ica t e an d wel l - made . The queue i s qui te s lender. as i n K a th ,

Hen ry V .
, page 79 r igh t , Pl ate 95 , l i ne 9.
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(a) has a level ba se l i ne, Often somewha t heavy , as i n Le
,
Hen ry V . ,

p age 79 r igh t , Pla te 95 , l i ne 1 1 .

(b) i s del ica t ely fo rmed , t he ba se show i ng a s l igh t wave l i ne, as i n La ,

Hen ry V .
, p age 79 righ t , Pla t e 95 , l i ne 13 .

i s a pl a i n let t e r resemb l i ng the Roman excep t i n pos i t ion , as i n Ma

d ame
,

” Hen ry V .
, page 79 r igh t , Pla te 95 , l i ne 20.

has the left l imb long an d curved upw a rd a t the ba se. At the top a

l i ne i s a ppended t h a t curves downw a rd , to cor res pond w i t h the tops
of B an d P of t h i s fon t , as in

“Madame,

” Hen ry V ., page 79 r igh t ,
Pla te 96, l i ne 33 .

(a) i s a pl a i n let ter to co rres pond w i t h the cap i t a l M of t h i s fon t , as i n
“

Nayles ,
” Hen ry V . , p age 79 r igh t , Pla t e 95 , l i ne 1 8 .

(b) h as the connect i ng l i ne between the two up r igh t s ex tended i n a queue,
a s i n “

Nayles ,
” Hen ry V .

, page 79 r igh t , Pla te 95 , l i ne 17.

(a) i s somew h a t poi n t ed an d show s heav ier sh ad i ng a t the left t h an a t the
r igh t , as i n “

O uy ,
” Hen ry V . , page 79 r igh t , Pla t e 96, l i ne 37.

(b) i s w idely rounded a t the ba se an d the shad i ng i s nea rly a l ike on bot h
s ides , a s i n Hen ry V .

, page 79 r igh t , Pl a te 95 , l i ne 3 1 .

(a) i s a p l a i n let t er cor respond i ng to the cap i t a l B of t h i s fon t , as i n
“

P a rson s , Love’s Labour Los t
,
page 144 r igh t , Pla te 97, l i ne 30.

(b) has the top ex tended far out a t the left term i na t i ng i n a downwa rd
curve, as i n “

Ploughmen s ,
”
Love’s Labour Los t , page 144 righ t ,

Pla te 97, l i ne I I .

(a) i s l ike an en la rged figure 2 , as i n Que , H am let , page 292 left ,
l i ne 13 .

(b) i s l ik e the cap i t a l 0 of t h i s fon t w i t h a queue appended , as i n Quee.,

Ham let , page 292 left , l i ne 17.



https://www.forgottenbooks.com/join


104 THE BI- LITERAL CIPHER
resemb les the Rom an let t er excep t i n pos i t ion , a s i n When ,

Love’s
Labour Los t , page 144 r igh t , Pl a t e 97, l i ne I .
has the second an d t h i rd l i nes c ros sed , a s i n Whi le, Love’s Labour
Los t , page 144 r igh t , Pl a te 97, l i ne 28 .

i s heavy a t the left s ide an d the s t em i s oft en pyram ida l , as i n Yorke,
2 Hen . V I . ,

p age 132 r igh t , l i ne 15 .

i s l igh t an d del ica t e, somew h a t b road an d sp read i ng a t the top , as i n
“

Yorke, ” 2 Hen . VI .
,
p age 132 r igh t , l i ne 29 .

i s found i n Z en olophon ,
Love’s Labour Lost , page 130 left , l i ne

5 8 . It has n ot been c la s s ified .

Sma l l Letters .

i s somew h a t heavy w i t h curved back . The let ter i nc l i nes wel l to the

r igh t , as i n a l l
,

”
Love’s Labour Los t , p age 144 r igh t , Pla te 97,

l i ne 29 .

show s an angle i n the back , a t the top , an d the ax i s of the ova l i s but
s l igh t ly i nc l i ned to the r igh t , as i n “

a n d ,
”
Love’s Labour Los t ,

p age 144 r igh t , Pla t e 97, l i ne I I .

has a rounded ba se, the stem usua l ly show i ng a d i s t i nct ser i f a t the
t op , as i n blow ,

”
Love’s Labour Los t , page 144 r igh t , Plate 97,

l i ne 29 .

i s po i n ted a t the ba se ; the s tem i s usua l ly sh aded from the top an d i s
somet imes heavy , as i n “

bow le,
”
Love’s Labour Los t , page 144

r igh t , Pla te 97, l i ne 33 .

has rounded top an d ba se, as i n cofii ng , Love’s Labour Los t , page
144 r igh t , Pl at e 97, l i ne 30.

i s ra t her long a t the top , wh i le the lower curve i s na rrow an d d i st i nct ,
as i n “

comes , Love’s Labour Lost , p age 144 r igh t , Plate 97, l i ne 23.
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has a somewh a t l a rge loop , w el l - rounded ; the s tem usua l l y show s a
ser i f a t the top , as i n “

del igh t ,
”
Love’s Labour Los t , p age 144 r igh t ,

Pla t e 97, l i ne 4 .

i s a del ic a te, wel l - made let t er , the ova l n ot l a rge an d joi n i ng the s tem
w i t h a curve sca rcely percep t ib le a t the top , as i n “

doth ,
”
Love’s

Labour Los t , p age 144 r igh t , Pl at e 97, l i ne 37.

i s i n two form s . I f the ba se l i ne be ext ended i t w i l l meet the b i sect i ng
l i ne of the ova l i n e i ther ca se, as i n “

ea re,

”
Love’s Labour Los t ,

p age 144 r igh t , Pla t e 97, l i ne 1 8 , an d i n “

Logges ,
” l i ne 22 .

i s i n two form s a n d mus t be t es t ed by the l i nes . I n t h i s fon t the ex

t ended ba se l i ne an d the b i sec t i ng l i ne of the ova l a re pa ra l lel , as i n
“

every tree
,

”
Love’s Labour Los t , p age 144 r igh t , Pla t e 97, l i ne 1 5 .

i s somet imes l ack i ng i n t erm i na l curves , or i f found t hey are s l igh t ,
as i n “

frozen ,
Love’s Labour Los t , p age 144 r igh t , Pla t e 97, l i ne 23 .

‘ 6show s d i s t i nc t curves a t the t erm i na l s , a s i n or
,

”
Love’s Labour

Lost , p age ,
144 r igh t , Pl a t e 97, l i ne 1 5 .

has a b lun t nose w h i le the lower loop has ra ther sha rp angl es a t e i t her
s ide, a s i n “

grea s i e,
”
Love’s Labour Los t , page 0

144 r igh t , Plat e 97,
l i ne 37.

h as a t h in , c lea r nose . The low er loop i s w ide an d round a t the left ,
a s i n “

grea s i e,
”
Love’s Labour Los t , page 144 r igh t , Pla te 97,

l i ne 28 .

has a la rge, b road loop , turn ing upwa rd a t the ba se; the s tem usua l ly
show s a d i s t i nct ser i f, a s i n “

ha ng,
”
Love’s Labour Los t , page 144

r igh t , Pl a te 97, l i ne 20.

i s a del ica te let ter . The s tem i s usua l ly s l igh t ly sh aded from the top ,

the loop on ly sl igh tl y turned a t the ba se, as i n h i s se,
”
Love’s Labour

Lost , p age 144 r igh t , Plate 97, l i ne 33.
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m ay bes t be desc r ibed nega t i vely i t i s w h a t the b- fon t let ter i s n ot .
The fi rs t an d l a s t l i nes a re usua l ly c lose an d the ba se rounded , as i n
“ i n

,

”
Love’s Labour Lost , page 144 r igh t , Pl ate 97, l i ne 33 .

i s wel l - made, the fi rs t an d l a st l i nes c lea r an d free, the ba se po i n ted ,
a s i n i n to, Love’s Labour Los t , p age 144 r igh t , Pla te 97, l i ne 22 .

i s seen i n two form s , on e c losely resembl i ng the cap i t a l w i th a pro

longed s tem ,
a s i n “

booke,
”
Ben j on son

’

s Poem ,
Pla te 89, l i ne 7;

the ot he r h av ing a queue curved sh a rp ly upwa rd a t the ext rem i ty
The s t em i s usua l ly heavy an d show s a d i s t i nct seri f, a s i n “

keele
,

Love’s Labour Los t , page 144 righ t , Pla te 97, l i ne 28 .

i s del ica t e . The queue has n o t erm i n a l curve, the s tem s l igh t ly
sh ad ed a t the top , '

a s i n “

La rkes ,
”
Love’s Labour Los t , page 144

r igh t , Pla t e 97, l i ne 1 1 .

NOTE .
— There may be a second form correspond i ng to i t s cap i t a l ,

as i n the a - font , but th i s has n ot been determ i ned .

i s much i nc l i ned to the r igh t , a somewh a t unga i n ly let ter, as i n lookes
,

Love’s Labour Lost , page 144 r igh t , Pla te 97, l i ne 32 .

i s del ica t e an d but s l igh t ly i nc l i ned It i s usua l ly shaded a t the top

a n d the ba se i s sh a rp , as i n “

s i lver , Love’s Labour Los t , page 144

r igh t , Pla te 97, l i ne 3 .

i s c lumsy an d hudd led - look i ng. The fi rst downw a rd s t roke i s curved ,
a n d the fin i sh ing l i ne a t the r igh t comes wel l under the ba se, a s i n
“

mer ry,” Love’s Labour Los t , page 144 r igh t , Pla te 97, l i ne 36.

i s c lea r an d wel l - made, the l a st s t roke free, as i n men , Love’s
Labour Lost , page 144 r igh t , Plate 97, l i ne 6.
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i s i n two forms , long a n d shor t . Long s show s a tendency downwa rd
a t the ex t rem i ty of the upper curve, a s i n “

son t , Henry V . , page 79
r igh t , Pla te 96, l i ne 50. Short s i s somew h a t b road an d wel l - made,

a s i n “

appel lon s ,
” Hen ry V .

, page 79 r igh t , Pl a t e 95 , l i ne 1 7.

i s somewh a t l a rge an d i nc l i ned to the r igh t , as i n temps , Hen ry V .
,

page 79 r igh t , Pla te 96, l i ne 40.

i s na r row an d poi n ted a t the ba se, a s i n tout, Henry V . , page 79
r igh t , Pla te 96, l i ne 53 .

i s a b road let te r w i t h c lea r, free l i nes a t the top an d bot tom , as i n
“

user,” Hen ry V .
, page 79 r igh t , Pla te 96, l i ne 52 .

i s i n two form s . O n e i s bow l - shaped , an d i s the cap i t a l i n m i n ia ture.

A l i ne ex tend s from the top a t the left an d curves downw a rd , a s i n
“

vous ,
” Hen ry V .

,
page 79 r igh t , Pl a te 95 , l i ne 16; the ot her i s an

ord i na ry I t a l ic i t , somewh a t h eavy in the upwa rd s t rok e, as i n “

D i eu,
”

Hen ry V.
, page 79 r igh t , Pla te 95 , l i ne 3 1 .

i s somewha t h eavy an d b road , a s i n wa ll , Love’s Labour Lost ,
p age 144 r igh t , Pla te 97, l i ne 20.

i s wel l - made an d usua l ly del icate; the fi rst l i ne extend s out towa rd
the left , as i n “

w ayes ,
”
Love’s Labour Los t , page 144 r igh t , p late 97,

l i ne 24 .

i s narrow an d somewh a t c lumsy, as i n Exeun t, Love’s Labour
Lost , page 144 r igh t , l i ne 54 .

i s w ide, the la s t s t roke c lea r an d free, as i n Exeun t, Hen ry V ., p age
79 r igh t , Pla te 96, l i ne 59.
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i s not iceab ly heavy a t the left ; the top i s somewh a t w ide an d open , as
i n “

mer ry , Love’s Labour Los t , page 144 r igh t , Plate 97, l i ne 27.

show s very l i t t le d ifference i n the t h ick nes s of the l i nes , as i n “

Nayles ,

Hen ry V .
, page 79 r igh t , Pla te 95 , l i ne 17.

i s wel l - made. The queue i s much curved an d end s i n a dot , as i n
”

frozen ,

”
Love’s Labour Lost , p age 144 r igh t , Pl a te 97> l i ne 23°

i s na r row a t the top . The queue look s unfin i shed , as i n “

a ssez,
Hen ry V .

, page 79 r igh t , Pla te 96, l i ne 5 8 .
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8 . PEELE

’

s THE K N IGHT OF THE G OLDEN SH I ELD , 1 599.

NOTE .
— The book i s n ot p aged , butfor purposes of referen ce the

pages a re coun ted from the firs t p age of the p l ay . For purposes of
computa ti on , Sig . B=page 5 , s ig . B I p . 7, s ig . C=p . 13, etc.

P ages 1—4 a n d 60—62 a re rep roduced i n Pl a tes 52—60.

I . I ta l i c Cap i ta ls i n La rge Type.

i s p l a i n . The l imb s a re heavy an d each fin i shed by a ser i f.
bar i s a l so t h ick , a s i n “

An d ,
”
t i t le page, Pl a te 52 , l i ne 7.

i s del ica te a n d wel l - made . The left l imb i s a l igh t l i ne, an d the c ros s
ba r l igh t an d s l an t i ng, a s i n “

An d , Pl a te 54 , l i ne 4 .

(a) i s i n two forms , on e res t i ng on the l i ne ofw r i t i ng, the other ex tend i ng
below . The long C i s seen i n “

Clyomon
,

”
t i t le page, Pl a te 52, l i ne 4 ;

the s hort i n “

Clyomon ,

” Pl a te 5 5 , l i ne 1 . Bot h a re heavy w i t h
w ide curves .

(b) i s i n two forms . bot h ch a rac teri zed by l igh tnes s an d curved tops .
page 8 , l i ne 1 , an d p age 5 8, l i ne I .

(a) i s a heavy let t er . The s t em i s s l igh t ly pyram ida l an d the curve d i s
t in ct ly t h ickened a t the end s , as i n “

D enm a rke,
”
t it le page, Plate 52 ,

l i ne 6.

(b) i s wel l - made, w it h del ica te l i nes not iceab ly th in a t the top and bot tom,

as i n D enma rk, Pla te 54, l i ne 3 .

(a) i s heavy . pa rt icula rly i n the c ros s - bar, as i n H i s tori e, p age 1 2 ,

l i ne 1 .

(b) i s del ica te, the c ros s - bar a mere th read , as i n H i s tori e, Plate 55 ,
l i ne I .

The

See
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i s a somew h a t heavy let t er w i t h a t h ick foot , an d a c ros s - bar much
b roader on the s ide of the let ter towa rd the r igh t , as i n “

of,
”
t i t le page,

Pl a te 52 , l i ne 8 , a n d i n “

of
”

, p age 1 2 , l i ne 1 .

i s a w el l -m ade let t er p a r t icul a rly de l ica te i n the lower pa rt an d usua l ly
h av ing a l igh t bar, as i n “

of,
” page 9, l i ne 1 .

show s the b i sect i ng l i ne of the ova l but s l igh t ly inc l i ned . There i s
usua l ly ma rked th icknes s a t the top , an d the nose i s somewha t heavy
a s i n K i ng ,

”
t i t le page, Pla t e 52 , l i ne 8 .

i s del ica t ely m ade; the b i sec t i ng l i ne s lan t s not iceab ly as i n K n ight,

page 9 , l i ne 1 .

i s b road an d heavy a t the top an d has rounded loop , as i n the, t it le
p age, Pla te 52 , l i ne 7.

i s del ica te an d s lender, the loop s l igh t ly po i n ted , a s i n whi te, Pla te
54, l i ne 4 .

i s of nea rly un i form th ick nes s t h roughout , as i n K n ight, t i t le page,
Pla t e 52 , l i ne 7.

show s t h ick ened an d often s l igh t ly rounded ba se, as i n K n ight,

Pl a te 54, l i ne 4 ; an d
“

K i ng,
”
t i t le page, Plate 52 , l i ne 8.

i s somew h a t heavy i n the top of the up r igh t ; the queue i s un i form i n
t h ick nes s t h roughout i t s lengt h , as i n “

D en ma rke,
”
t i t le page, Pl a te 5 2 ,

l i ne 6.

i s ' b road a t the top , grow i ng ma rk ed ly slender tow a rd the ba se, a s i n
“

Sheeld
,

” Pla t e 56, l i ne 1 .

i s nea rly un i form t h roughout w i t h a free l i ne a t the ba se, as i n Clyo

mon
,

”
t i t le page, Pla te 5 2, l i ne 4 .



O F SIR FRANC IS BACON 118

(a) i s somewh a t h eavy . The loop s a re rounded a t the top an d show
heavy sh ad ing. The short l i nes a t the beg i nn ing an d en d of the let ter
a re a l so rounded , as i n “

D en ma rke, t i t le page, Pla te 52 , l ine 6.

(b
.

) i s del ica te ; loops somewh a t poi n ted ; the short l i ne free a n d c lea r, as
i n “

Clyomon ,

” p age 8, l i ne 1 .

(a) ha s the ch a rac ter i s t ic s O fsma l l m i n t h i s fon t , as i n son n e, t i t le page,
Pla t e 52 , l i ne 7 .

(b) has the ch a rac ter i s t ic s of sma l l m i n t h i s fon t , a s i n An d , Pla te 54,
l ine 4 .

has the left s ide rounded out more th an the r igh t , as the fi rs t 0 i n
“ Clyomon ,

”
t i t le page, p l a te 5 2, l ine 4 ; an d the o i n “

s on n e,

”

t i t le p age , Pla te 52 , l i ne 7.

i s nea rly equa l ly curved on the two s ides , but i s usua l ly somewha t
fl a t tened a t the ba se, a s the second 0 i n “

Clyomon , t i t le p age,
Pla te 52 , l i ne 4 .

(a) i s usua l ly somew h at heavy , an d qui t e b road an d angul a r a t the top ,
a s i n “

D enma rke,
”
t i t le page, Pla te 52 , l i ne 6.

(b) i s a del ica te let t er n ot very w ide a t the top , a n d fin ished a t the r igh t
w i t h a d roop ing dot , a s i n “

H i s tori e,” page 14, l i ne I .

(a) i s i n two forms , long an d short , but th e l a t t er ap pea rs on ly i n com

b i na t ion w i t h t . The long s of t h i s fon t i s h eavy an d sh aded tow a rd
the bot tom ,

a s i n “

s on n e
,

”
t i t le page, Pla te 52 , l i ne 7.

(b) w as used on ly as long s i n t h i s fon t . It i s s lender an d del ica te, grow
ing very t h i n a t the ba se, as i n “

s on n e,

” Pla te 54, l i ne 4 .

(a) is a heavy let ter w i th rounded ba se, a s i n K n ight , page 7, l i ne I .
(b) i s del ica te w i t h a free Clea r l i ne a t the ba se, a s i n “

w hi te,
” Pla te 54,

l i ne 4 .
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(a)

(b)

(5)
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has two l i nes a t the left , ex tend i ng much h igher t ha n the body of the
let ter, a s i n “

whi te, t i t le page, Pl a te 52, l i ne 7.

i s fl a t an d somewh a t W ide, as i n “

whi te,
” Pla te 54, l i ne 4.

i s somewh a t h eavy an d has a s t ern turn i ng a lmos t sh a rp ly to the left ,
as i n “

Clyomon ,

”
t i t le page, Pla te 5 2 , l i ne 4.

i s del ica te. The s tem curves gradua l ly to the left , as i n Clyomon ,

Pla t e 55 , l i ne I .

I II . I ta l i c D igraphs i n La rge Type.

The d igraph s of t h i s la rger s ize have the ch a racter i st ic s of the s imp le
form s ofwh ich they are composed .

(a)

(k)

(a)

(b)

(a)

(17)

IV. I ta l i c Cap i ta ls i n Sma l l Type.

i s a p la i n let ter , each l imb be ing fin ished by a ser i f, as i n Author,
Prologue, Pl a te 53, l i ne 15 .

has the left l imb curled upwa rd an d usua l ly fin i shed by a dot , as i n
Alex a n der, p age 5 , l i ne 1 5 .

i s p la i n , resemb l i ng cap i t a l B i n Roman type, excep t tha t i t i nc l i nes
to the r igh t , as i n “

Brya n ,
” page 16, l i ne 10.

has a b road top end i ng a t the left i n a curve, as i n Brya n , page 15 ,

l i ne 35 .

i s i n two forms , Short an d long. The short C of th i s fon t reaches
wel l out a t the top , has a round s haded back an d an angle or corner
a t the r igh t of the ba se, as i n “

En ter Cl amydes ,” Pla te 54, l i ne 6
Long C i s a l so w ide a t the top an d d roop s very l i t t le, as i n “

Cl amydes ,

p age 8, l i ne 2 1 .

i s i n two form s , the longer on e be i ng much more often used . Th i s
show s a t endency to d roop a t the top , the l i ne oft en bei ng very heavy
a t the en d , as i n “

Clyomon ,

” Pl a te 56, l i ne 16. The short C i s qui t e
d ifferen t , an d Show s a Short top , an d perfect curve a t the ba se. as i n
Cl amydes ,

” page 19, l ine 20.



https://www.forgottenbooks.com/join


116

(a)

(b)

(b)

(a)

(b)

(a)

(k)

(a)

(5)
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i s somewh a t c lum sy a n d i s ma rk ed by a heavy queue, a s i n K i n g,

p age 8 , l i ne 24 .

i s i n two form s , long an d shor t , a n d very s l igh t an d del ica te i n e i ther
ca se , as i n “

En ter K n ow ledge,
” Pl a t e 5 8 , l i ne 25 , an d

“

K i ng,
” page

5 7, l i ne 16.

i s na r row a n d com posed of s t ra igh t l i nes , a s i n Lo .
,
page 9, l i ne 19.

i s a del ica t e, wel l - m ade let ter . The ba se show s a fa i n t wave l ine, a s
i n “

Lord
,

” p age 9, l i ne 12 .

i s a p l a i n let ter resemb l i ng the Roman type excep t th a t i t i s i nc l i ned
to the r igh t , a s i n “Ma rs ,” Pl a te 56, l i ne 28 .

has the fi rs t l imb long an d curved upwa rd a t the en d . O n the left
s ide a t the top i s ap pended a bar d roop ing a t the en d , such as may be

seen a t the t O p ofB
,
D

,
an d P of t h i s fon t

,
a s i n “Ma cedon ,

” page 1 2 ,

l i ne 13 .

i s ra t her l a rge . The fi rst up r igh t show s sh ad i ng towa rd the base, a s
i n “Noble,

” Pro logue, Pl a te 53, l i ne 3 .

i s a somewh a t n a r row let t er a n d has n o sh ad i ng i n t he up righ t s , a s i n
“

Norw ay ,
” p age 4 1 , l i ne 23 .

i s a po i n t ed let ter , curv i ng out more upon the left s ide t h an the r igh t ,
a s i n “

O ur ,
” Prologue, Pla t e 53 , l ine 4 .

i s n ot very t a l l a n d appea rs fl a t tened a t the ba se, a s i n Omn es
,
page

62 , l i ne 39.

i s pl a i n an d resemb les the Roman let ter i n form but n ot i n pos i t ion ,
a s i n “

P a tra n ius ,
” p age 32 , l i ne 30.

has the top ext ended tow a rd the left an d fin ished by a curve down
wa rd s , as i n “

Phi l ip ,
” page 12, l i ne 19.
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i s heav i ly sh aded i n the top O f the ova l , sca rcely a t a l l i n the queue, a s
i n the second “ Queen e, p age 55 , l i ne 20.

(b) i s very del ica t ely made, an d sh aded more a t t he s ides t h an upon the

(a)

(a)

(b)

(a)

(5)

top , as i n “ Queen e,” page 55 , l i ne 4 .

i s a p l a i n heavy let t er, as i n Ri ng, page 7, l i ne 1 8 .

i s very heavy a t the ba se an d end s i n a t h ick ser i f, as i n Shift, p age
1 5 , l i ne 13 .

i s del ica t e. The l i nes i n the upper pa rt are usua l ly very l igh t , as i n
“

Sa n ce ,
” page 16, l i ne 10 .

i s heavy an d usua l ly h as pyram ida l s t em ,
a s i n To

, Prologue, Pla t e
53, l i ne 6.

i s p l a i n an d sh a rp ly po i n ted , as i n Ven us , page 16, l i ne 29 .

i s bow l - shaped , w i t h a m a rk on the left , a t the top , end ing, l ike the

B
, D ,

P
,
etc . oft h i s fon t , i n a downwa rd curve, as i n “

Ven us ,
” page 16,

l i ne 35 .

i s heavy an d c lumsy, w i t h curves show ing i n the l a st upwa rd s t roke
an d i n the fi rst heavy downwa rd s t rok e, as i n “ Wherei n thefrow a rd ,”
Prologue, Pl at e 53, l i ne 8 .

i s c lea r an d we l l - made, w i t h l igh t s t ra igh t l i nes for the second an d

fourt h s t rok es , as i n “ Wherei n the Noble,
” Prologue, Pla t e 53, l i ne 3 .

V. I ta l i c Sma l l Letters i n .Sma l l Type.

i s qui te a heavy let ter an d somewh a t l a rge, as i n leaues , Pro logue,
Pl a t e 53, l i ne 2 .

i s del ica te . The downwa rd s t rok e a t the r igh t i s s l igh t ly longer th an
t hat of an a - font let ter, as i n “

l a tely,
” Prologue, Plate 53, l i ne 2 .
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(a) i s somewh a t heavy, but the ba se i s na r row ,
a s i n bablers , Prologue,

Pl a t e 53, l i ne 16.

(b) i s del ica t ely mad e
,
the l i ne of the loop Show i ng t h i n a t the ba se where

the curve i s w ide, as i n “

brigh t,” Prologue, Pl a te 53, l i ne 4 .

(a) i s w ide a t the top , ext end i ng i n nea rly a st ra igh t l i ne, a s i n w h i ch

hon our,” Prologue, Pla te 53, l i ne 5 .

(b) i s short a t the top , an d the l i ne turn s downwa rd a t the r igh t , as i n
“

cha n ces ,
” Prologue, Pla te 53, l i ne 8 .

(a) i s ra t her heavy . The loop jo i n s the up righ t somewh a t low a t the

ba se, a s i n “

foun d , Prologue, Pla te 53, l i ne 4 .

(b) i s l igh t a n d d el ica t e . The loop jo i n s the up r igh t a t a h igh po i n t , a s i n
“

hi dden ,

” Pro logue, Pl a t e 5 3, l ine 3 .

i s i n two form s . In t h i s fon t the b i sect i ng l i ne of the loop an d the

p rot ended l i ne of the ba se meet or i n tersect , as i n “

s ame
”
an d

“

l a rge,”
Prologue, Pla t e 53, l i ne 19.

i s i n two fo rm s . The b i sec t i ng l i ne of the loop an d the p rotended
l i ne of the ba se run pa ra l lel i n ei t her ca se, as i n “

Louers an d
“

de

l ight ,
” Pro logue, Pla t e 53 , l i nes 10 an d 18 .

(a) i s n ot very wel l made an d usua l ly grow s heavy towa rd the ba se, a s i n
“

foun d ,
” Prologue, Pl a t e 53, l ine 4 .

(b) i s de l ica t el y m ade . The c ros s - ba r i s s l igh t ly t h ickened a t the left , a s
i n “

l ifti n g, Prologue, Pl a t e 53, l i ne 2 .

(a) h as a h igh , b lun t nose an d a somewh a t angula r loop , as i n bright,
Prologue, Pla te 53 , l i ne 4 .

(b) i s a l so wel l - m ad e . The nose i s c lea r a n d s t ra igh t ; the loop po in t ed
s l igh t ly a t r igh t an d left , as i n “

glory,” Prologue, Pla te 53, l i ne 4.
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(a)

(b)

(a)

(b)

(a)

(5)
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i s heavy an d has the ap pea rance of the second ha l f of sma l l m i n t h i s
fon t , as i n hon our,” Prologue, Pla te 53, l i ne 5 .

i s del ica t e. The fi rs t downwa rd S t roke show s no curve, as i n l ift

i ng,
” Prologue, Pla te 53, l i ne 2 .

i s somewh a t t a l l a n d l ik e the cap i t a l , po i n ted a t the ba se, a s i n hon our,
Prologue, Pla te 53, l i ne 5 .

i s somet imes b road an d fl a t tened a t the ba se, somet imes only n icely
made an d equa l ly shaded on e i t her s ide, a s i n “

deeds of,
”
an d

“

same

to,
” Pro logue, Pl ate 53 , l i nes 3 an d 19.

has a s t em somewh a t w idened a t the ba se. The loop i s b road a t the

top , as i n “

l ifti ng up ,
” Prologue, Pla te 53, l i ne 2 .

has a s tem of nea rly un i form t h ick nes s t h roughout , an d a loop n ot

much w ider a t the top t h ah the bot tom , as i n “

a sp i re,” Prologue,
Pl a te 53 , l i ne 7.

NOTE — Bot h fon t s may be seen in appa rel l , page 36, l i ne 10.

i s ra t h er heavy a t the top an d t h ick - stemmed
, as i n workes , Pro

logue, Pla te 53, l i ne 2 .

i s qui t e del ica te. The r igh t arm i s a l i t t le shorter an d t h inner t han
the left , a s i n “

lurks ,” Prologue, Pla te 53, l i ne 3 .

i s i n two form s , long an d short . The long s of t h i s fon t reaches wel l
out a t the top , a s i n “

a sp i re,” Prologue, Pl a te 53, l i ne 7. The

short s i s n a r row an d close i n the head , but b road a t the ba se, as i n
“

leaues ,
” Prologue, Pla te 53, l i ne 2 .

i s in ’

two form s , long an d short . Long s i s wel l - made. The top bend s
down a l i t t le a t the r igh t , as i n “

seen e,

” Prologue. Pla t e 53, l i ne 5 .

Short s d roop s d i s t i nc t ly a t the top , but i s n a rrow an d del ica te a t the
ba se, as i n “

workes ,
” Prologue, Plate 53, l i ne 2.



(a)

(b)

(b)
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(a)

(b)

(a)
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is n ot very t a l l an d i s usua l ly b road a t the top , as in l ifti ng, Pro

logue , Pl a t e 53, l i ne 2 .

i s t a l l an d wel l - made
,
as i n w ri ters

,
Prologue , Pla t e 53 , l i ne 2 .

i s bow l - sh aped , a s in va l ian tly , page 1 1 , li ne 1 5 .

i s l a rge, an d h as a bend i n the second heavy s t roke
,
a s i n you a t

l arge,” Prologue , Pl a te 53, l i ne

i s w el l - made w i t h free l in es a t top a n d bot tom , as ih lurks , Prologue,
Pla t e 53, l ine 3 .

has the cha racter i st ic s of the capi t a l of t h i s fon t , as i n who
, Pro

logue, Pla t e 53, l i ne 19 .

i s a c lear, wel l - m ade let t er
,
as i n w ri ters , Prologue, Pla t e 53 ,

li ne 2 .

i s b road , as i n exp resse, Prologue, Pla t e 53, l i ne 19.

i s a na r row let t er, a s i n Ex i t
,
Pl a te 56, l in e 32 .

i s a long na r row let t er , close a t the top , a s i n glory, Pro logue,
Pla te 53 , l i ne 4 .

i s somewh a t br oad an d open a t the top . The s tem i s often c lea rly
curved outward from top to bot tom , a s i n dayly ,

” Prologue, Pla te 53,
l i ne 6.
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VI . I ta l i c D igraphs , etc. i n Sma l l Type.

i s the un ion of the s imple form ofa , w i t h an s very sha rp ly po i n ted at
the top , a s i n a s ca n , page 1 1 , l i ne 16.

i s the un ion of the s imple form of a , i n fon t a , w i t h an s s lan t i ng wel l
to the r igh t . The s i s l ik ew i se of nea rly un i form t h icknes s t h rough
out , as in

“

a s famous
,

” Prologue, Pla te 53, l i ne 1 1 .

NOTE — “

a s
” i n “

a s well
”
ofthe Prologue, (Pla t e 53, l i ne I I) i s ma rked

a a because the s i s dot t ed .

i s the un ion of the s imp le form of a , i n fon t b, w i t h an s s ha rp ly
po i n t ed a t the top , a s i n “

a s though ,
” Pla te 57, l i ne 24.

i s the un ion of the s imp le form ofa , i n fon t b, w it h an s ofnea rly un i
form t h icknes s, s lan t i ng wel l to the r igh t , as i n “

Iul i a n as ,
” page 15 ,

l ine 3 1 .

i s the un ion of the S imp le form of i , i n fon t a , w i t h an s t hat usua l ly
end s i n a dot an d i s d i st i nct ly shaded i n the curve, as i n “

hi s toi le,

Prologue, Pla t e 53, l i ne 16.

IS the un ion of the s imp le form of : In font a , w it h an s un i form i n
t h ick nes s t h roughout , a s i n the la st Neron i s ,

” page 62 , l i ne 28.

i s the un ion of the s imple form ofi , i n fon t b, w i t h an s h av ing shad ing
i n the curve an d usua l ly end i ng i n a c lea r dot , as i n “

h i s apparell ,
”

page 24, l ine 13 .

i s the un ion of the s imp le form of i , i n fon t b, w i t h an s un i form i n
t h icknes s t h roughout , as i n “Neron i s ,

” page 29, l i ne 22 .

i s the un ion ofa la rge, wel l - formed o w i t h on e ofthe s imple forms ofe
i n fon t a , as i n “

Cceur,
” page 53, l i ne8.

i s the un ion of a na r row , po i n t ed o
, w i t h on e of the s imple forms ofe

i n fon t b, as i n “

Phcebus , page 47, l i ne 14.
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(a a a) i s the un ion of two del ica te f’s w i th a s t ra igh t wel l - made I, a s i n
“ Wifiler ,

” page 48 , l i ne 2 .

i s the un ion ofa somewh a t h eavyf, h av ing the c ros s - bar heav ier a t the
left , w i th the s imple form of r, i n fon t a , a s i n “

from , Pro logue, Pla t e
53 , l i ne 13 .

i s the un ion of a wel l - made fw i th the s im p le form of r i n fon t b, a s
i n “

frus tra te,” Prologue, Pl a te 53, l i ne 16.

NOTE — The r i n “

frus tra te” i s ch anged to an a - fon t let ter by the

ma rk a t t ached to the foo t .

i s the un ion of two l ’s of the s imp le form , i n fon t a , asr in s ha l l see,

Prologue, Pla te 53 , l i ne 8 .

i s the un ion of the s imp le form , i n fon t a , w i th the s imple form i n
fon t b, a s i n “

a l l hi s ,
” Prologue, Pla te 53 , l i ne 16.

i s the un ion of the s imp le form , i n fon t b, w i t h the s imple form , i n fon t
a , a s i n “

Courteous a l l ,
” Prologue, Pl a t e 53 , l i ne 14 .

i s the un ion oftwo l ’s ofthe s imp le form i n fon t b, a s i n “

fa l l , page 39,
l i ne 23 .

i s the un ion of the long s i n fon t a , w i th the long h h av ing a somewha t
na rrow loop , a s i n “

sha l l see,
” Prologue, Pla t e 53 , l i ne 8.

i s the un ion of a d e l ica t e long s , turn ing upwa rd a t the foot , w i th a

na r row - looped long h , a s i n “

shi n i ng,
” Prologue, Pla te 53, l i ne 4 .

i s the un ion ofa long s fin i shed by a foot turn i ng upwa rd w i t h a w ide
looped h , a s i n “

sha l l exp resse, Prologue, Pla te 53 , l i ne 19 .

(a b) i s the un ion of a long s h av ing a head d roop ing a t the ri gh t , w i t h the
s imp l e form of i , i n fon t b, a s i n “

s ign ify i ng,
” page 33, l i ne 27.

(bb) i s the un ion of a d e l ica te long s reach ing wel l out a t the top , a n d the

s imp le form ofi i n fon t b, a s i n “

des i re,” Prologue, Pla te 53, l i ne 6.
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i s the un ion of a short s i n fon t a , w i t h a long p h av ing a loop ra t her
w ide i n the lower pa rt , a s i n “

Vesper, page 47, l i ne 1 8 .

i s the un ion of two ra ther heavy let ters w i t h d roop ing top s , as i n
“
exp res s e,” Pro logue, Pla te 53 , l i ne 19.

i s the un ion of a heavy long s h av ing a st ra igh t foot an d d roop ing
head , w i t h a more del ica t e let ter reach ing wel l out a t the top a n d

usua l ly turn ing upwa rd a t the ba se, as i n “

successes ,
” Prologue,

Pla te 53 , l i ne 9 .

i s the un ion of a w el l - made long s reach ing wel l out a t the top , w i th
anot her h av ing a d roop ing head , as i n “

Gla sse, Pro logue, Pla te 53 ,
l i ne 4.

i s the un ion of a long s sh aded from the top an d a long I a l so sh aded .

The t i s somewh a t sh a rp a n d na rrow a t the ba se, a s i n a ccus tomed,

Prologue, Pla te 53 , l i ne 14 .

i s the un ion of a lon g s , h av ing a d roop ing head , an d s t ra igh t foot ,
W i th a long t t h i n a t the top a n d somewh a t W ide a t the ba se, as i n
“

p res t ,” Pro logue, Pla te 53 , l i ne 1 5 .

i s the un ion of long s of nea rly un i form t h ick nes s th roughout , h av ing
a head t h a t reaches out wel l a t t he top , w i t h a long t na r row a t the ba se
an d shaded from the top , a s i n “

tas te,
” Prologue, Pla te 53, l i ne 17.

i s the un ion of a long s of un i form t h icknes s , reach ing wel l out a t the
top , w i t h a long t t h in a t the top an d somewh a t w ide a t the ba se, as i n
“

frus tra te,” Prologue, Pla te 53 , l i ne 16.

i s the un ion of s hort “

s , i n fon t a , w i t h a t heav i l y shaded a t the top , as

i n Mus ta n t ius , page 50, l ine 7.

i s the un ion of short s , i n fon t a , w i th a t somewh a t heavy a t the ba se
but t h i n a t the top , a s i n “Mus ta n t i us ,

” page 50, l i ne 20.

i s the un ion of short s , i n fon t
-

b, w i t h a t heav i ly - sh aded from the top ,

a s i n “Mus t ,
” page 50, l i ne 26.

i s the un ion O f two s imp le let ters of t h is k i nd i n fon t b, a s i n Mus

ta n t ius ,
” page 45 , l i ne 1 8.
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9 . SYLVA SYLVAR U M, 1627.

I . I ta l i c cap i ta ls i n La rge Scrip t on Engraved P ages .

The l a rge a n d medi um s i zes of these letters fol low a lmos t ex a ctly the
forms a n d cl a s s ifica ti on of the a lphabets i n Ba con

’

s i l lus tra ti on of the

bi - l i tera l cipher, De Augmen t is Sc ien t ia rum ,
1623 . The sma l l s i ze ha s

on e a lpha bet of these a n d on e tha t closely res embles the common I ta l i c

type. As i n p ri n ted pages the cha nge to the sma l l s i ze reverses thefon ts ,
s o i n thi s

, a l so, s haded tops tha t w ere a -fon t i n l a rge a n d medi um

s i zes a re b -fon t i n the sm a l l , cap i ta l E bei n g a n ex cep ti on a s i n Ba con
’

s

ex amp le. The l a rge s i ze i sfirs t des cri bed , a itd the letters a refoun d un der
the por tra i t, P l a te 64.

(a) ap pea rs i n t h ree s tyles , two end i ng i n a sh aded foot , the t h i rd h av ing
a sh aded h ead , as i n “

Ap ri l i s ,” an d
“

Hn n o.

”

(b) ha s an a ppend age a t the top , a ma rk t h a t ch a racter i zed the b- fon t i n
Bacon ’s i l lust ra t ion , a s i n “

Alba n .

”

(a) show s a long sh aded foot , as i n “

D “

.

i s n ot gi ven here, but i n Bacon ’s example, form a
, E has the cha racter

i s t ic top of the ot her a lphabc t , show i ng h i s depa rture from con s i s ten t
forms to make pa rt icula r a l phabet s . E, fo rm b, i s a sc r i p t let ter .

(b) ha s the ap pend age belongi ng to th i s a l ph abet an d the stem ends i n a

flour i sh , a s i n Bacon ’s i l lus t ra t ion . See Fra n ci s .

(b) h as a l ine a ppended to the top ofthe left l imb . The r igh t commences
w i th a flour i sh , a s i n “

H on
”

.
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(0)
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i s a s imp le sc ri p t let ter, a s i n The.

(b) of the example c i t ed i s a d im i nut i ve s ize ofthe cap i t a l i n t h i s a l ph abet .

(a) has a n ova l head an d pla i n stern , as i n right.

(a) has a long sh aded head , as i n The.

(a)

(b)

(a)

(b)

(a)

(b)

(a)

(b)

i s rounded a t top an d bot tom , as i n right .
i s more ab rup t t han the a - fon t , a s i n “

Vi scoun t .

ha s a long, sh aded head , a s i n Al ba n .

i n De Augmen ti s begi n s w i t h a l i t t le flour i s h or loop .

i s fancy an d pl a i n w i t h rounded loop s , as i n mortuus an d Veru
l am .

”

i s rounded a t top an d bot tom,
a s i n

has shorter curves ; the connec t i ng l i ne between the two up r igh t s
leaves the fi rs t qui t e nea r the top , a s i n “

Alba n .

”

3 )i s n ot la rge but very d i s t i nc t ly shaded , a s i n “

H on
”

i s la rger , wh ich gi ves i t the appea rance of h av ing les s shad i ng, a s i n
“

Vi s coun t
”

.

ha s the ch a racter i st ic s of the p in sculp on the engraved t i t le page.

has a s t roke acros s the foot , a s i n “

Ap ri l i s .

”

Sma l l q i n the t erm i na t ion que of belongs to form a .

has a d roop ing dot on the r igh t a rm, as i n right .
ha s a curved or waved l i ne a t the r igh t , as i n “

Verulam .
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(a) appea rs here on ly in comb i na t ion w i th i an d u. It i s w idel y curved a t

the ba se, as i n “

Ap r i l i s” an d
“

mor tuus .

”

i s i n two s tyles , long an d shor t The former i s a pl a i n loop above the
l ine an d a flour i sh below , a s i n Vi s coun t;

”
the la t t er i s found h ere i n

comb i na t ion w i t h i an d i s n a rrow an d close, a s i n “

Fra n ci s .

i s
,
i n the s imp lest s tyle , an up r igh t an d p l a i n c ros s - bar, as i n right.

has a l i ne connect ing the ba se an d c ros s - bar, as i n Vi scoun t .

i s broad ; the second up r igh t i s s l igh t ly depres sed a t the top , a s In
“

Verul am .

show s an upw a rd turn to the second up r igh t , as i n Vi scoun t.

I II . I ta l i c Cap i ta ls I n Med ium Scrip t on En graved P ages .

NOTE — Referen ces a re to P la tes 64
—65 .

(a) i s i n two Styles , o-

n e end i ng i n a p ro longed dot a t the ba se; the Ot her
i n a l igh t flour i sh , as i n “

NATURALL
”
an d

“

An n o.

”

(b) has a l a rge flour i sh a t ba se. The c ros s - ba r is heavy, the r igh t s ide i s
heav i ly- sh aded , a n d the foot mak es a sh a rp angle w i t h the up r igh t , a s
i n the word “

A.

(b) has a short l i ne appended to the top of the fi rst up r igh t . The ba se i s
l ike t h a t of the cap i t a l A, i n t h i s form ,

as i n “

H ISTORY.

”

(a) has a fl at top . The stem term i na tes in a heavy dot , as i n
H ISTORY.

”

(a) commences w it h a la rge dot an d has a rat her short ba se l i n-

e, as i n
“

NATURALL.

”
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(b)

(a)

(a)

(k)

(17)

I V.

THE BI-LITERAL CIPHER
ha s a l a rge dot a t the bortom of the fi rs t up righ t an d a t the top of the

second . A long sh a ded s t rok e connect s the two part s an d ex t end s
below the l in e, a s i n “

.VATURALL.

i s much inc l ined t o th e righ t an d i s more h eav i ly - sh aded a t the left .

It i s sma l ler t h a n the a—fon t let ters nex t to i t , as i n “

H I STORY.

”

h a s a dot a t t he low er en d of the S t em . The curves are p la i n an d

s imp le, a s i n “

H I STORY.

”

i s m ade up O f s imp le curves t erm i n a t i ng i n heavy dot s , a s i n

“

H I STORY.

”

h a s a fl a t top . The S t em t erm ina tes in a l a rge dot , a s in
“

H I STORY.

”

has the a ppended l i ne of t he b- fon t , as i n Vi s coun t .

has a flouri sh c ross i ng the s t em a t i ts ba se, a s i n H ISTORY

I ta l i c Sma l l Let t ers i n IlI edi um Scrip t on En graved P ages .

NOTE — Referen ces a re to P l a tes 64
—65 .

i s b road an d somew h a t a ngul a r, as i n “

An n o.

i s mo re heav i ly s h aded a t th e left , a s in An n o.

ha s a d roop ing top an d se r i f a t the ba se ,
a s i n “

D '

.

i s of near l y un i form th ick nes s t h roughout , a s i n “

Autho”
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(b) has a s tem end i ng i n a p ro longed dot , a s i n Turks .

has a long, curved l i ne a ppended to the top of the left l imb , as i n
s coun t .

show s a curve i n p lace of the angle a t the top of the left l imb , as i n
“

Verulam .

”

ha s a curved l i ne appended to the top l imb , as i n Wri tten .

(a) Eff i n t h i s s ize belongs to fon t a .

VI . I ta l i c Sma l l Letters i n Sma ll Scrip t on Engraved P ages .

NOTE — Referen ces a re to Pl a tes 64
—65 .

(a) show s the s t em ex tend i ng s l igh t ly below t he loop , as i n Verulam .

(b) i s a b road let t er leve l a t the ba se, a s i n “

Al ba n .

(a) i s l ike t h i s let t er i n I t a l ic type, as i n “

by .

”

(b) commences i n a p rolonged dot , a s i n “

bon a .

(a) has a s hort top a n d w ide curve a t ba se, as i n lucem .

(b) i s somew h a t longer a t thetop t ha n the a - fon t , wh i le the curve a t

ba se i s compa ra t i vely na r row,
as i n

(a) i s l ike the same let ter i n type .

(b) has
‘

a long s haded head , a s i n (vi al
-

i t .

g
(a) shows angles i n the loop , as the fi rs t e i n esset .

(b) has a long, smoot h loop , as the second e i n esset .



(b)

a)

(b)

(a)

(a)

(b)

(a)

(5)
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has a heavy dot a t e it her term i na l , as i n “

for .

i s l ike the ord i na ry sc r i p t let ter, as i n r ight .
would correspond w i t h i ts cap i t a l an d be the wel l - known form of an

t ique I t a l ic type.

l ike b, cl , 1, etc .
, i s i n the ord i na ry form of I t a l ic type, a s i n right .

i s somewha t rounded a t top an d bot tom, as i n Wri tten .

i s somewha t sh a rp at top and bot tom,
as i n

“

i n Fleets treet .

i s l ike the same let ter i n I ta l ic type, as i n Turks .

i s l ike t h i s let t er i n I ta l ic type.

has a long shaded head , as i n l a cem.

i s made up ofwel l - rounded curves , the la st s t roke heavy an d w ide, as i n
“

Verulam.

”

i s somewha t sh a rp a t the top , as i n Fra n ci s .

has the cha racter i st ics of sma l l m i n th i s form, as i n Wri tten .

i s a sma l l , na r row let ter d i st i nct l y shaded , as i n
i s la rger t h an the a - fon t let ter an d the shad i ng appea rs les s ma rked ,
as i n “

Vi scoun t .
”

i s seen i n s ca lp , but , as the engraver’s s igna ture was not used i n the
mes sage, t h i s i s not ed only to ca l l a t ten t ion to the style of t h i s let ter
wh ich has a p rolonged dot a t the en d .
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(a) has the s tem end i ng i n a p ro longed dot , as i n quoa
'

.

has a d roop ing dot a t the en d of the r igh t arm , as i n Wri tten .

has t he en d of the r igh t arm curled under, as i n “ right .”

i s i n two s tyles , long an d short , bot h s tyles appea ri ng i n two va r iet ies .
O n e of the va r iet ies of long s i s composed s imp ly of two long loops ,
on e above an d the ot her below the l i ne; the ot her long s , i n s t ead of

the upper loop , has a dot , a s the fi rs t s i n “

esset
”
an d the s of

“

Vi s

coun t . The short s i s seen i n comb i na t ion w i th t i n “

s treet,” wh ich
show s the s imple s tyle , wh i le the l i t t le sc r i p t s i n comb i nat ion w i t h i
a n d u i s never found a lone. It belongs to fon t a i n t h i s p lace.

show s s im i l a r s tyles . There i s a long s term i na t i ng i n a dot a t top an d

bot tom
,
as i n “

son lzl , a s imple short s fin i shed i n the same way as i n
Turks ,” an d on e s used i n comb i nat ion show i ng the connect i ng l i nes

c ros s i ng bot h top an d bot tom , a s the second s i n esset .
”

i s the s imple on e of Bacon ’s example .

i s ma rked by sh ad i ng a t the ba se of the s tem an d a t the r igh t ext rem ity
of the c ros s - bar, a s i n “

Fleet .
”

i s a d im i nut ive let ter l ike the cap i t a l , a s i n fui di t . Anot her i s l ike
an i nver ted n , the top show i ng rounded , as i n “

lut em .

i s b road . The connec t i ng l i ne between the two up r igh t s jo i n s the
second very nea r the ba se, as i n “Mun clus .

”

show s the heav ier bar long an d sweep ing, as i n n ex t .

(a) end s i n a flour i sh below the l i ne, as i n “

by .

”

(b)

(0)

end s i n a l a rge dot below the l i ne, a s i n “My tre.

i n t h i s s ize be longs to fon t a .
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(a) i s p la i n w i t h a somewh at l igh t bar a t the top , as i n FRANCIS, t i t le
page, Pl a t e 66.

(a) i s a l a rge let t er h av ing a queue ex t end i ng below the l i ne, a s i n Grea t,
l i ne 5 .

(a) i s a la rge let ter w i t h a somewhat heavy cros s - bar, as i n j . H ., t it le
page, Pla te 66.

(b) i s a wel l - made let ter hav ing a l igh t , del icate c ros s - bar, as i n Hon our
able,

”
t i t le page, Pla t e 66.

(a) i s an orn amen t a l let t er curved a t the top , as i n H . , t it le page,
Pl ate 66.

(b) i s p l a i n , as i n FRANCIS, t it le page, Pla te 66.

(a) i s a l igh t , del ica t e let ter w it hout shad i ng i n the short , upper l i ne at the
r igh t , as i n “

K i ng,
” l i ne

(b) i s a wel l - made let ter . The s hort l i ne a t the top of the r igh t s ide shows
d i s t i nct sh ad i ng, as i n K i ngdome,

” l i ne 22 .

(a) i s a l a rge, wel l - made let ter show i ng a gradua l th icken ing of the ba se
l i ne, a s i n “

Lee,
”
t i t le p age, Pla te 66.

(b) i s a l so wel l - made, n ot d i st i nct ly sh aded i n the base, as i n Lo. , t it le
page, Plate 66.

(a) i s ala rge, ornamen t a l let t er . The left l imb has an appendage at the

top an d end s i n a flour i sh a t the ba se, as i n “Ma i es ti e, l i ne 1 8.

(b) i s p l a i n , resemb l i ng the Roman let t er excep t i n i nc l i nat ion , as i n
“Ma i es ti e

,

” l i ne 12 .



(a)

(b)

(b)

(a)

(b)

(a)

(b)

(a)

(b)

(a)

(5)
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i s a la rge, ornamen t a l let ter The la s t st roke bend s sha rp ly downwa rd
a t the top , as i n “

Na tures , l i ne 22 .

i s qui te s im i la r to the let t er jus t desc r ibed , but the l a st st roke i s heav i ly
sh aded a t the top an d end s i n a c lose dot , as i n “

CENTURIES,
t i t le page, Pla t e 66.

i s ra t her heav i ly shaded on e i t her s ide, a s i n OR, t i t le p age, Pla te 66.

i s del ica te an d wel l - made. The curved top end s in a dot , an d the

s t em is of un iform t h ick nes s t h roughout , as i n “

P rotecti on ,

” l i ne 37
has a pyram id a l s t em an d i s somewha t heav i ly made, as i n P ri n ce,
l i ne

resemb les the P oft h i s fon t w it h the add i t ion ofa queue, as i n CEN

TURIES, t i t le page, Plat e 66.

i s very angula r an d often ofnea rly un i form t h ick nes s , as i n S . Alba n ,

l i ne 1 1 .

has a top somewh at b road . The let ter i s usua l ly shaded , as i n Sub

i ect,
” l i ne 43.

has a top inc l i n ing s l igh t ly upwa rd a t the r igh t , end ing abrup t l y, as i n
MAJESTIES ,

” l i ne 42 .

i s a b road , wel l - made let t er . The top curves upwa rd at t he r ight , as
i n “

Turks ,” t it le page, Plate 66.

i s a bow l - shaped let ter w i t h an appendage a t the top of the left l imb,
as i n “

Verul am ,

”
t i t le page, Pla te 66.

i s p l a i n
,
resemb l i ng the Roman let ter, excep t i n inc l i na t ion , as i n

“

Vi s coun t,
” l ine I I .
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(a)

(b)

(a)

(5)
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i s a beaut i ful ly - made let ter, na r row at the ba se, as i n World , l i ne 38 .

i s somewha t w ide a t the ba se. The la st l i ne i s ex t remely l igh t , as i n
“ Wri ti ngs ,” l i ne 35 .

i s somewh a t heavy . The left l imb end s i n a flour i sh a t the top ; the

r igh t , i n a t h ick en ing of the l i ne, a s i n “

Your,
” l i ne 42 .

VI I I . I ta l i c Sma l l Letters i n La rge Type.

*

has a weak , t h in l ine a t the left g iv i ng the loop an ob long a ppea rance .

The la s t s t roke i s c lose, as i n “

Alba n ,

” l i ne 1 1 .

i s wel l - made . The up r igh t shows d i st i nct l y a t the top an d the last
s t roke i s free, a s i n “

Bri ta i n e,
” l i ne 5 .

i s nea rly un i form i n t h ick nes s t h roughout . The ova l i s wel l - rounded
a t top and bot tom ,

as i n “

Alban ,
” l i ne I I .

i s d i s t i nct ly sh aded a t the top . The loop i s somewha t po i n ted a t the

ba se, as i n “

H on ourable,” t i t le p age, Pla te 66.

reaches out wel l a t the top , wh i le the lower curve i s na rrow . It

resemb les the cap i t a l C of
“

FRANCIS,
”
t it le page, Pl a te 66, as i n

“

Vi scoun t,
” l i ne I I .

i s somewha t na r row a t the top where i t curves downwa rd from a

sma l l neck . The curve a t the ba se i s a l so na r row,
as i n “

Fra n ce,”
l i ne 5 .

i s a ra t her s lender, wel l - made let ter . At the ba se the loop fa l l s a l i t t le
below the level of the up r igh t , an d the la st st roke i s c lea r an d free, as
i n “

Dedi ca tory ,
” l i ne 2 1 .

i s’ somewha t na r row . The loop an d up r igh t st and on a level ; the

i nc l i na t ion of the up r igh t i s grea ter t han i n the a - fon t let ter ; the la st
s t roke c lose, as i n “

Deuoted,
” l i ne 43 .

See note to p rev ious a l p habet .



https://www.forgottenbooks.com/join


140

(a)

(b)

(b)

(a)

(b)

(a)

(b)

(a)

(5)
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i s somewh at heavy , the queue curved upw a rd a t the en d , as i n Worke,

l i nes 32 an d 38 .

i s a heavy let t er hav ing a short , ab rup t queue, wh i le a del ica te let ter
w i t h abbrev ia t ed queue i s fon t a , from wh ich we i n fer th at a wel l - made
let t er w i t h an up turned queue would be the ord i na ry b- fon t k . The

b- fon t It was n ot used i n the Ep i s t le Ded ica tory .

i s w el l - made, h av ing a s t ra igh t s tem of nea rly un i form t h icknes s , a s
i n “

Al ba n
,

” l i ne 1 1

i s somew h a t curved i n the stem, the top i nc l i n ing s l igh t ly backwa rd ,
a s i n “

Phi losophi e, l i ne 30.

has nea rly vert ica l loop s shaded a t the r igh t s ide, as i n K i ngdome,

l i ne 22 .

h a s loop s inc l ined wel l towa rd the r igh t . The sh ad i ng i s on the r igh t
but ex tend s a l so to the top , a s i n “

mos t, l i ne 42 .

has a nea rly vert ica l loop an d resemb les ha l f an a - font m, a s i n
H a n ds ,

” l i ne 4 1 .

has a s l an t i ng loop . It resemb les h a l f a b- fon t m , as i n Wri ti ngs ,
l i ne 35 .

i s an ova l very s l igh t ly i nc l i ned, as the second 0 i n Phi losophi e,

l i ne 36.

i s usua l ly an el l i p se con s iderab ly i nc l i ned to the r igh t , as i n Vi s

coun t,
” l i ne 1 1 .

has a pyrami da l stem, an d the loop commences w i t h a s lan t i ng l i ne,
as i n “

Stampe,
” l i ne 36.

ha s a s tem of nea rly un iform t h icknes s t h roughout , the loop hav ing a

hor izon ta l l i ne a t the top , as i n “

Phi losophi e, l i ne 30.
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(a) d roops a t the term ina l s, an d the ba se i s somewha t po i n ted , as i n
Lordships ,” l ine 35 .

(b) h a s
'

an angula r t erm i na l a t the left an d a rounded on e a t the r igh t .
The ba se i s b lun t , as in “Wri ti ngs ,” l i ne 35 .

i s i n two forms , long an d short . Short s i s la rge an d much inc l i ned to
the r igh t . It has an aw kwa rd , tumb ledown appea rance, as i n “ Wri t
i ngs ,

” l i ne 35 . Long s has t aper ing end s an d very s l igh t curves , as i n
“

Ph i losophi e, l i ne 30.

a l so i s i n two forms , long and short . Short s i s nea rly up r igh t , has
rounded top an d ba se. an d i s d i st i nct ly sh aded . It i s a neat , compact
l it t le let ter, ea s i l y recogn ized , a s i n “Na tures ,” l i ne 22 . Long s curves
a t the top , as i n “

Vi scoun t,
” l i ne I I .

i s somewh a t la rge. The c ros s - bar i s usua l ly qui te long, mak i ng the
let ter w ide a t the top, an d the la s t s t roke free, as i n “ Wri ti ngs ,”
l i ne 35 .

i s ra ther na r row a t the top , hav ing a short bar. It i s rounded at the

ba se, an d the la st st roke curves towa rd the s tem, as i n “

Stampe,
”

l i ne 36.

has c lose l i nes a t the begi nn ing an d en d . The up r igh t i s sh aded at

the top giv ing i t the appea rance of bend i ng towa rd the left , as i n
“

Your, l i ne 42 .

i s wel l - made, the fi rs t an d la s t s t rokes free, the up r igh t un shaded ,
g iv i ng the let ter a w ide ap pea rance a t the top , a s i n “Na tures ,”
l i ne 22 .

(a) i s na rrow a t the top , the second l i ne bend ing downward towa rd the

fi rst , as i n “

Roya l l ,
” l i ne 37.

(b) i s nea rly vert ica l . The s t rokes are wel l sepa ra ted, giving t he let ter a
w ide appea rance at the top , as i n “

Dedi ca tory ,” l i ne 2 1 .



(05)

(ba)
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IX . I ta l i c D igraphs i n La rge Type.

*

i s the un ion of the s im p le form ofc i n fon t a w i th an elonga ted t h av ing
the ch a rac ter i s t ic s of th i s let ter i n fon t b, as i n “

P rotecti on ,

” l i ne 37.

i s the un ion of a w el l - made l s l igh t ly sh aded a t the top an d h av ing a

free , c lea r l i ne a t the ba se , wi t h the same let t er of nea rly un i form
t h ick nes s t h roughout , the s tem h av ing a very short l i ne a t the ba se, as
i n l i ne 9 .

(ba) i s the un ion of a long s end i ng ab rup t ly w i t h a sma l l 11 of fon t a , as i n
l i ne 35 .

i s the un ion of long s end i ng i n a short hor izon t a l foot an d sma l l t
nea rly un iform i n t h ick nes s t h roughout , w i t h the c ros s - ba r ex tend i ng
about the same d i s t ance on e i t her s ide of the s t em , an d the l a s t s t rok e
free, as i n l i ne 1 7.

i s th e un ion of long s end ing i n a short hor i zon t a l foot w i t h sma l l t
usua l ly s l igh t ly sh aded a t the ba se, an d h av ing a c ros s - bar t ha t ex

t end s a l i t t le furth er tow a rd the left s ide t han tow a rd the righ t , as i n
l ine 14 .

i s the un ion of long s th a t curves upw a rd a t the ba se, w i th sma l l t of
nea rly un i form t h ick nes s t h roughout , a s i n .l I a i es ti e,

” l ine 1 8 .

i s the un ion of a long s curv i ng upw a rd a t the ba se w i th sma l l t h av ing
a c ros s - bar ex t end i ng w el l out tow a rd th e left , a s i n “Ma i es ti es ,

”

l i ne 40.

See n ow to seven t h a l p h abet , Sylva Sylvarum .
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(a)

(b)

(a)

(b)

THE BI- LITERAL CIPHER
has a th in , s t ra igh t , level top fin i sh ed w i t h a short , vert ica l l i ne . The

ba se l i ne i s long a n d t erm i na t es a l so i n a short vert ica l l i ne, as i n
t he second “

Eccho,
” p age 65 , l i ne

ha s a l i ne a t the top somew h a t h eavy t erm i na t i ng i n a short l i ne s l an t
ing outwa rd The ba se l i ne i s equa l ly heavy an d s l igh t ly waved , as
i n Excel len t, l i ne 7.

i s l ike the top of the cap i t a l E i n th i s fon t , a s i n Figures , page 61 ,
l i ne 9.

i s l ike the top of the cap i t a l E i n t h i s fon t , as i n Fleet, t i t le page,
Pla te 66.

i s n ot yet c l a s s ified . The forms of the cap i t a l are seen i n Gold ,

p age 86, l i nes 1 2 an d 2 1 .

i s a p l a i n let ter somewh a t n a rrow ,
a s i n H ea t , p age 23 , l i ne 3 .

i s a p la i n , but very b road let t er , as i n H ead
,

”
t i t le page, Pla te 66.

i s a s lender , d el ica t e let ter , a s i n I rel a n d , l i ne 6.

i s heavy an d l a rge , com ing s l igh t ly below the l i ne of w r i t i ng, a s i n
“

I nfl ex i ble,” page 22 1 , nex t to l a s t l i ne.

i s n ot yet c l a s s ified . The two form s of the cap i t a l are seen on page
1 23 i n K i n ds ,

”
a n d K i n de,

” l i nes 7 an d 1 5 . The former has s l igh t ly
pyram id a l s tem , an d the up per l i ne a t the righ t show s sh ad i ng a t the

t op . The l a t t er has a th i n , p l a i n s t em , an d the let ter i s ch a ract er i zed
by a genera l l igh tnes s .

NOTE — AS i n Bacon ’s i l lus t ra t ion , D e Augmen t i s
,
1 623 , the cap i t a l

E i s an ev iden t excep t ion .
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(a) i s a p l a i n let ter . The ba se l i ne show s a w ave l i ne, the l a s t s t roke
s l an t ing, as i n “

ALBAN ,

”
t i t le page, Pla t e 66.

(b) i s somewh a t la rger t h an the a - fon t let t er , a n d ha s a l igh t ba se l i ne
term i na t ing i n a short , vert ica l l i ne, s l igh t ly sh aded , as i n Lim i ted ,

”

page 220, l i ne 2 .

(a) i s pl a in w i th s t ra igh t ser i fs a t the top an d ba se, as i n Mi ter, t i t le
page, Pla te 66.

(b) d iffers from the a - fon t let ter i n the th i rd s t roke , w h ich i s sh aded a n d

curves over the top of the l a s t up r igh t , a s i n “Meta l l ,
” page 87, l i ne 30.

(a) i s p la i n an d unadorned , a s i n ALBAN ,
t i t le page , Pla t e 66.

(b) i s i n two form s , long a n d short . The former i s seen in “

New , page
1 23, l ine 1 5 ; the la t ter i n “

Na tztrce,
” page 24, l i ne 24 .

(a) i s somew ha t po i n ted , an d i s more sh aded on the r igh t s ide t han the
left , as i n “

Oyle,
” page 95 , l i ne 22 .

(b) i s wel l rounded , the ba se i s often very s l igh t , as i n O rbe, page 95 ,
l i ne 27.

(a) i s a p la i n let ter h av ing a wel l rounded loop , a s i n P a rt, page 95 ,
l ine 27.

(b) i s an ornamen t a l let ter , the l i ne of the loop ex tend i ng i n a curve over
the top of the up r igh t , as i n “

P a ss i ng,
” page 59, l ine 3 1 .

(a) i s l ike cap i t a l 0 of th i s fon t w i t h a queue appended , as i n G rea ter
Qua n ti ti e,

” p age 61 , l i ne 1 2 .

(b) i s l ik e an en la rged figure 2 . It i s seen in lesse Qua n ti ti e, page 61 ,
l i ne 12 .
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(a) i s a p l a i n let ter, as i n Ra re
,
page 22 1 , l i ne 36.

(b)

(a)

(b)

(a)

(b)

i s an orn amen t a l let ter , the top be i ng l ike t h a t of cap i t a l B an d P of

the same fon t , as i n “

Rock,
” page 26, l a st l ine.

i s composed of p la i n . s imp le doub le curves, a s i n “ S"ALBAN ,

t i t le page, Pla te 66.

i s graceful ly curved an d finely t apered a t the term ina l s , as i n Sub

sul tori ly ,
” p age 87, l i ne 32 .

i s seen i n two styles on page 87, l ines 23 and 26. The lat ter i s
p robab l y the a - fon t let ter.

i s we l l po i n ted , the second l i ne fol low i ng the fi rst a short d i st ance.

The r igh t l i ne i s a t h in , l igh t l i ne, l ike the fi rst up r igh t ofcap i t a l M i n
t h i s fon t , a s i n “

Vegetables ,
” page 95 , l i ne 1 5 .

show s the w id th of the second s t roke to the very po i n t . Th i s l i ne i s
a l so s l igh t ly sh aded a t the top , a s i n “

Vegetables , page 95 , l i ne 22 .

i s wel l - made, the second an d fourth l ines very del ica te, as i n Worke,

page 109, l i ne 7.

has the fourt h l imb somewha t heavy an d s l igh t ly sh aded a t the top , a s

i n “ World
,

” page nex t to la st l i ne.

has been found i n only on e form as seen on page 35 , l i ne 7, an d on
p age 2 12 , e igh t h l ine from en d .

on page 49, nex t to l a st l i ne, n ot bei ng the p la i n form, should belong
to fon t b.
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(a)

(5)

THE RI- LITERAL CI PHER
ha s n ot been pl aced , but two form s a re seen i n the l a st l i ne ofpage 90.

The fi rst of t hese i s p robab ly a - fon t because the s tem i s l ike the long s

of fon t a .

i s n ot yet c l a s s ified . The forms of the sma l l let ter are seen i n Vege

tables , page 109, l i ne 4 , an d “Ma l ign e,
” page 255 , l i ne 23 .

i s p robab ly t ha t of w i thout , page 242 , l i ne 1 2 .

i s seen in P rophet ,” page 24 1 , l i ne 1 2 .

(a) has the fi rst l i ne long a n d d roop ing, an d the ba se i s rounded , a s i n

(b)

(b)

Mi ter, t i t le page, Pl a t e 66.

h as the l i nes a t the top a n d ba se very s im i l a r . The let ter i s i nc l i ned
very s l igh t ly an d h a s usua l ly a pea r - sh aped dot , as i n “Ma i es ti e,

l i ne 7.

i s n ot yet c l a s s ified . O f the two form s , on e has a s l igh t l y pyram ida l
s tem , the upper l i ne a t t he r igh t a l so show i ng sh ad i ng a t the top . The

ot her has a t h in , pl a i n s tem , an d the let ter i s ch a ract er ized by a genera l
l igh t nes s . Exam ples m ay be seen i n “

Bri cke,” p age 26, second l i ne
from en d

,
an d i n Rock ,

” page 26, l a s t l i ne .

bend s s l igh t l y forw a rd . It has the rounded ba se of the sma l l i , as i n
p lea se,

” l i ne 7
i s somewh a t t a l ler t h a n the a - fon t let t er , i s n ot sh aded , an d has a c lea r,
free l i ne a t the ba se, as i n “

I rel a n d ,” l i ne 6.

ha s a long, h a i r - l ik e fi rs t s t roke, the second loop t end s to the r igh t an d
i s s l igh t ly shorter t h an the ot her , an d the l a s t s t roke i s free, as i n
“

P n euma ti ca l l
,

” page 22 1 , fi ft h l i ne from en d .

i s usua l ly heavy , but w el l - made, the two loop s d ifferi ng sca rcely at a l l ,
an d the la s t s t roke curv ing backwa rd , as i n “

mos t Excel len t,” l i ne 7.
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i s l ik e the second h a l f ofsma l l 77 1 i n t h i s fon t , as i n I rela n d l i ne 6.

i s l ik e the second h a l f of sma l l m i n t h i s fon t , as i n “

Excel len t, l i ne 7.

i s somewh a t o i n t ed , a n d more sh aded on the r i ht s ide t h an on theP 8

left , as i n “

your mos t
,

” l i ne 7 .

i s w el l - rounded an d ra ther l a rge, as the fi rs t 0 i n Con cocti on ,
p age

95 , l i ne 23 .

(a) i s p l a i n w i t h rounded loop , a s i n Sulphureous , page 95 , l i ne 10.

(b) i s somew h a t sm a l ler t h an the a - fon t let ter, the loop be i ng na rrower a t
i t s ba se an d sl an t i ng to the up righ t , a s i n “

p leas e,
” l i ne 7.

i s i n two form s on page 22 1 , l i nes 39 an d 4 1 , i n the fi rst Li quefiable,
an d i n “

Equa l l .
”
They h ave n ot been c la s s ified , but the former i s

p robab ly a b- font let ter to agree w i t h the b i n the same word ; the lat ter,
a - fon t .

7
"

(a) has a - d roop ing h a i r- l i ne for the fi rst s t roke, an d s l igh t ly curved stem,

a s i n “

Porous , p age 22 1 , l a st l i ne .

(b) i s wel l - made, commenc i ng w i th a c lea r, free l i ne, an d h av ing a st ra igh t
stem , as i n “

I rela n d
,

” l i ne 6.

i s i n two form s , long an d sho rt . The long s of font a i s graceful a n d
s lender a n d h as a w id e curve a t the top , a s i n “

p lea se,
” l i ne 7. The

two form s of short s are seen on page 95 , l ine 9, i n “

Fam i l i es an d

“

Th i ngs .

”
O f t hese, i t i s p robab le t h a t the more open let ter belongs

to fon t a .

(a) i s w el l - made w i t h a d i s t i nct l y na i l - headed bar, and the la st st roke free,
as i n Fleet

,

”
t it le p age , Pla t e 66.

(b) i s s l igh t l y shorter t han the a - fon t let ter
,
s t and s more nea rly erect , the

last st roke curv ing s l igh t ly towa rd the s tem,
as in

“

i t please,
” l i ne 7.



15 0 THE BI - LITERAL CI PHER
i s sh a rp—po i n ted , a s i n up , page 140, l i ne 19.

i s bow l - sh aped , a s i n “

upon , bot tom of page 138 .

i s n a rrow . The up r igh t bend s s l igh t l y to the left , an d the l a st s t roke
i s c lose

,
a s i n your,” l i ne 7.

i s b road an d dec ided ly open a t the top , a s i n I nuen ti ng, page 137,

l i ne 4 .

has the long s t rokes a t the left , as i n Mi ra cle- worki ng, page 242,

l i ne 20.

i s level - topped and low ,
as i n Flow i ng, page 24 1 , l i ne 12 .

has long l i nes term i na t i ng the heav ier bar, wh ich i s un i form i n t h ick
nes s , a s i n “

Ex cel len t,” l i ne 7.

i s a w ide let ter . The heav ier bar i s shaded at the ba se an d rounds
l igh t ly i n to the la s t s t rok e, as i n “

Experimen t,” page 252 , fourt h l i ne
from the en d .

h as a d roop ing l i ne a t the top . The second s t roke bend s very c lose
to the fi rs t , leav i ng a na r row open ing, as i n “

Pythagora s ,” page 24 1 ,l i ne 4 .

i s somewh at bet te r made, the Open i ng at the top bei ng w ider, as i n
“May,

” l i ne 7.

NOTE — The y i n your, l i ne 7, has ch a ract er i s t ic s ofbot h fon t s,
butbelongs to the b- fon t .

XII . I ta l i c Cap i ta ls i n Sma ll Type.

NOTE .
-Nea rly a ll the letters of the sma ll type have been p roved . I t

has been expl a i n ed i n the n ote to the p revi ous alphabet why letters n ot

used ca n n ot be cl ass ified w i th certa i n ty .

i s a p la i n let ter, as i n Ax i omes , Pl a te 71 , l i ne 29.

has the left l imb p rolonged an d curved , as i n “

Ari stotle, Plate 72,
l i ne 30.
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(a)

(b)

(a)

(b)

(a)

(b)

(a)

(b)

(5)

THE BI- LITERAL C IPHER
i s somewh a t heavy

,
a s i n I nfus i on page 5 , l i ne 23 .

i s n ot la rge an d i s ra t her del ica te, as i n I nfus i on , p age 5 , l i ne 1 8 .

i s a na r row ,
heavy let t er show i ng sh ad i ng i n the upper pa rt of the

s t roke a t t he r igh t , a s i n “

K i n de
,
p age 136, l i ne 1 2 .

i s a l igh t let t er w i t hout sh ad i ng i n the upper l i ne, an d has a d i s t i nct
foot , a s i n “

K ern el l s ,
” p age 1 17, l i ne 48 .

has a level ba se an d a vert ica l toe, but the ser i f s l an t s s l igh t ly, a s i n
Li quors ,” Pl a t e 72 , l i ne 40.

has the ba se l i ne of cap i t a l E of t h i s fon t , as i n Li quours , Pla te 72,
l i ne 42 .

i s sma l l an d p la i n , as i n Moti on s , Pla te 73, l i ne 27 .

i s an ornamen t a l let ter , h av ing the left l imb p rolonged i n a w ide curve,
an d the ser i f a l so p ro longed an d d roop ing, as i n “Mecha n i ca l l ,

” Pla t e
73, l i ne 28 .

i s a sma l l , pla i n let ter , a s i n Nebb, Pla te 74, l i ne 24.

i s an ornamen t a l let ter . The left seri fi s p rolonged an d d roop ing, an d
the m idd le st roke i s p rolonged i n to a queue, as i n Non Con s ta t,

Pl at e 72 , l i ne 24 . There i s a l so a form i n wh ich the m idd le st roke
curves down a t the top an d up a t the bot tom , as i n “

Na tures ,” Tab le,
Century IV . , l i ne 6.

i s qui te po i nted , an d heav i ly sh aded a t the left , as i n Op i um,
page 6,

l i ne 36.

i s somewh a t l a rger t han the a - fon t let ter, les s po i n t ed , an d usua l ly
shaded on the two s ides evenly, as i n “

O renge,
” page 6, l i ne 1 8.



(a)

(b)

(b)

(a)

(b)

(5)
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i s a sma l l let ter w i t h pyram id a l s tem an d c lose head , as i n P ressure,
Pl a te 74 , l i ne 4 .

i s s l igh t ly l a rger t h an the a—fon t let ter It has a b roader an d usua l ly
more open head or loop , a s i n “

P i tts , Pla te 7 1 , l i ne 25 .

cannot be c la s s ified w i t h cert a i n ty un t i l used . The two forms are
seen on page 225 , l i nes 3 an d 4 . O n e i s l ike a cap i t a l 0 w i t h a queue
appended ; the ot her l ik e a n enl a rged figure 2 .

has a pyram id a l s t em an d sma l l , c lose top , l ike the cap i t a l B an d P of

t h is fon t , a s i n “

Rock,
” Pla t e 72 , l i ne 28 .

i s somewh a t la rger t han the a - fon t let ter an d is w ide a t t he top , as i n
“

Rubi es ,
” Plate 72 , l i ne 28 .

i s somewh a t heavy w i th ma rk ed t erm i na l s , as i n Sea , Pla te 7 1 ,
l i ne 4 .

i s a del ica te let ter . The l igh t top end s i n a short vert ica l l i ne, as i n
“

Sea ,
” Pla te 7 1 , l i ne 1 5 .

has a pyram ida l stem an d g raceful top curl i ng upwa rd a t the r igh t ,
a s i n “

Ti de,
” Pla t e 7 1 , l i ne 1 7. I f the top were dep res sed a t the r igh t ,

a l t hough the s tem m igh t be s im i la r, the let ter would belong to t he

ot her fon t .

i s s l igh t an d del ica te w i t h unsh aded stem , as i n Ten sure, Plate 74,
l i ne 4 .

show s the second l imb heavy an d d rawn st ra igh t from bot tom to top ,

as i n page 6, l i ne 44 .

i s del ica te an d sha rp po i n ted , the second l i ne runn ing i n to the fi rst a
l it t le way, as i n “

Vi rgi n al l , Plate 74, l i ne 13.
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(a)

(b)

(a)

(b)

(a)

(5)

THE BI-LITERAL CIPHER
i s p la i n , the second h a l f hav ing the cha ract er i st ics ofV i n t h i s font , as
i n Wa ter

,

” Pl a te l i ne 9.

has usua l ly the fourt h l i ne much ben t or curved outwa rd , as i n
Wa t ry ,” page 95 , l i ne 33.

has n ot been used . A n a r row , del icat e let ter i s seen i n Xen ophon ,

p age 19 1 , l i ne 26.

i s seen in two form s , but has n ot been c l a s s ified . O n e form has a

pyram ida l st em an d level top , as i n “

Yea re,
” page 190, l i ne 33 . The

ot her has a s tem of un i form t h ick nes s t h roughout , i s na r row a t the

top , an d the r igh t arm i s h igh , as i n “

Yea res ,
”
Tab le, Cen tury VI I I .,

l i ne 18 .

The sma l l , heavy form ofthe cap i t a l i s p robab ly i n fon t a , as i n Z a n t,

p age 257, l i ne 30.

A la rger an d l igh ter form on p age 56, l i ne 10, i s p robab ly i n fon t b.

i s seen i n two forms , on e w it h a s t ra igh t bar, as on page 3 1 , l i ne 45 ;
the ot her w i t h a bar turned back at the top , as on page 136, l i ne 14.

XIII . I ta l i c Sma l l Letters i n Sma l l Type.

i s very na r row at the top , the la st st roke c lose an d i nd i st i nct , as i n
“

Con s ta t,
” Plate 72 , l i ne 24.

shows a s qua re shoulder i n the ova l , an d the la s t s t roke i s free, as the
second a i n “

Sepa ra ti on ,” Plate 72, l i ne 1 8.

i s a somewha t heavy let ter. The st em i s s h aded a t the top an d the

ba se i s rounded , as i n “

Rubi es ,
” Pla te 72 , l i ne 28.

i s del ica te an d the loop somewh at na r row , as the second b i n Ruba rb,

page 5 , l i ne 38 .
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(a)

(b)

(b)

(a)

(b)

(5)

THE BI- LITERAL C IPHER
i s a somewh a t heavy let t er . The dot i s s l igh t ly to the left , as i n P i tts ,
Pl a t e 7 1 , l i ne 25 .

i s wel l - made, the fi rs t s t roke shor ter t h an the l a s t , the dot s l igh t ly to
the r igh t , as i n “

Experimen ts , Pla te 7 1 , l i ne 28 .

i s somewh a t heavy , but wel l - made, a s i n Rock , Pla te 72 , l i ne 28.

i s del ica te a n d show s n o foot , as i n Cha l ke
,
page 84, l i ne 23 .

i s of un iform t h ick nes s th roughout the s tem , or s l igh t ly t h ickened
tow a rd the bot tom where i t i s rounded i n to the la st s t roke, as i n
“

Alex a n der
,
Pl a te 73 , l i ne 16.

i s de l ica tel y sh aded from the top , an d i s t h in a t the ba se , as i n Perco
l a t i on ,

” Pl a te 72 , l i ne 1 7.

i s a heavy , hudd led—look i ng let t er , the l a st s t roke c ros s ing under the
l i ne to wh ich i t i s a t t ached , as i n “

Experimen t,
” Pla te 72 , l i ne 8 .

i s a '

wel l - made let ter w i t h rounded loops an d free l i nes a t the begi nn i ng
an d en d , a s the second m i n “

Scammony , page 5 , l i ne 45 .

i s a h igh loop w i t h r igh t l imb a t r ifle short an d c ros sed undernea t h by
the l a st s t rok e, a s i n “

I nfus i on ,
” page 5 , l ine 43 .

i s wel l - made, an d i s l ike the second h a l f of the m of t h i s fon t , as i n
“

Scammony ,
” page 5 , l ine 45 .

i s
'

qui te poi n ted , an d heav i ly sh aded a t the left , as i n Sea shore,
Pla t e 7 1 , l i ne 4 .

i s les s po i n ted an d s l igh t ly la rger t han sma l l 0 of fon t a , an d i s usua l ly
shaded on the two s ides evenly , as i n “

Vi olen t,
” Pla te 73, l i ne 25 .
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(a) show s a d roop ing l i ne a t the top , a s i n H ippocra tes , Pla te 73, l i ne 4 .

(b) ha s a s t ra igh t l i ne a t the top where the loop commences . The l a t ter
s lan t s i n to the s tem a t the m idd le po i n t , as i n “

Experimen t,” Pl a te 73,
l i ne 7.

(a) has a po i n ted , d roop ing loop very na rrow a t the top , as i n Li quor,
Pla t e 72 , l i ne 42 .

(b) has a loop round i ng out a t the top an d show ing the t ip of the stem
very d i s t i nc t ly , as i n “

Li quors ,” Pl a te 72 , l i ne 40 .

ha s d roop ing term i na l s an d curved s tem , a s i n Alex a n d ri a , Pla te 71 ,
l i ne 1 1 .

usua l ly ha s a squa re s tem,
an d somet imes a more del ica te on e . The

r igh t t erm i na l s t and s out wel l , an d the left does n ot d roop , as i n “

Sea

shore,” Pl a te 7 1 , l i ne 4 .

i s i n two forms , long an d short . The former has a long curve a t the

top end i ng i n a d roop ing dot . A short hor izon t a l l ine term i nates the
let ter a t t he ba se, as i n “

Caesa r,” page 7 1 , l ine 1 5 . Short s i n the same
fon t i s a heavy let ter, hav ing a short top end ing i n a dot t h a t
d roop s c lose to the stem of the let ter , a s i n “

Experimen ts ,” Pla te 71 ,
l i ne 28 .

i s i n two form s , long an d short . Long s i s short a t the top an d has a

foot turned sh a rp ly upwa rd , a s the fi rst s i n “

Tra n sm i ss i on ,

” Pla te 72 ,
l i ne 1 7. Short s i n fon t b reaches wel l out a t the top , a l though i t i s
somet imes heav i ly p r i n ted . It is seen a t i t s bes t i n “

Sa n des ,
” Plate 7 1 ,

l i ne 15 .

(a) i s somewha t heavy, but i s wel l - made, the la s t s t roke bei ng free an d

c lea r, as the second t i n “

P i tts ,
” Pla te 71 , l i ne 25 .

(b) i s a l so del ica te a n d sma l ler t han the a - fon t let ter, as the fi rst t i n
“

P i tts , Plate 71 , l i ne 25 . The two s tyles seen toget her are read i ly
d ifferen t iated .
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(a)

(b)

(a)

(b)

(b)

(a)

(5)

THE BI-LITERAL CIPHER
i s somew h a t heavy . The fi rst s t roke i s very c lose, and the midd le
l i ne s t ra igh t , a s i n l i qui d, Pla te 73 , l i ne 46.

i s somewh a t n a rrow . The la st long s t roke bend s s l igh t ly forw a rd , as
the fi rs t u i n “

Li queur ,” Pl a te 73 , l i ne 5 . There i s a l so a bow l - shaped
sma l l i t n ot yet c l a s s ified .

i s sm a l l a n d fl a t , the fi rst s t roke h av ing a b lun t , ab rup t begi nn ing, a s
i n “

w a ter,” Pla te 7 1 , l i ne 18 .

has a short l i ne show i ng somewh a t a t the left , an d the la st l i ne i s
curved outwa rd , a s i n “

wa ter,” page 6, l i ne 24 .

ha s a very long foot upon the heavy bar curved backwa rd ; the dot a t
the top of the l igh t s t roke i s very d roop ing, a s i n “

Ax i omes , Pla te 7 1 ,
l ine 29.

i s somewh at b roader th an the a - fon t let ter, the term i na l s ofboth ba rs
turn i ng outw a rd a t the r igh t , as i n “

Experimen t,” Pla te 71 , l i ne 24.

h as d i st i nc t sh ad i ng a t the top of the r igh t l imb , as i n Cl a rifyi ng,
Pl a te 73 , l i ne 7.

i s l igh t er an d w i thout shad i ng at the top of the r igh t l imb , a s i n Bar

ba ry , Pl a t e 7 1 , l i ne 9 .

i s seen in Topaze, page 257, l i ne 4 1 .

i s seen i n Sw i tzers , p age 262 , l i ne 19.
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i s the I t a l ic scri p t let t er of two curves , as i n Ea rth , Pl a te 79,

l i ne 3 1 .

i s a p l a i n let ter, a s i n Efl ecti ng, p age 3 1 , l i ne 20.

has a s l igh t , t h in top . The ser i f a t the base i s often i r regul a r, as i n
“

Fi rs t ,” page 3 1 , l ine 1 1 .

i s a wel l - made let t er, n ot very b road a t the top . The l i ne gradua l ly
th icken s tow a rd the righ t , as i n “

Fa thome,
” page 3 1 , l i ne 23.

(a) t erm i n a t es i n a queue below the l i ne, as i n Gra ce, Pl ate 79, l i ne 32 .

(b) i s a p la i n let t er w i t hout a queue, as i n “

Gen era ti on s , Pla te 79, l i ne 35 .

(a) i s somewh a t h eavy, an d has a heavy c ros s - bar, as i n H i l l , page 32,
l i ne 28 .

(b) i s w el l - made, an d has a l igh t c ros s - bar, as i n Heauen , Pla te 79,
l i ne 31 .

(a) i s an orn amen t a l l et ter , as i n I n terp reta ti on , Plate 80, l i ne 1 2 .

(b) i s a p la in let t er , as i n “

I doe, Plat e 80, l i ne 3 .

(a) i s somewh at heavy . The upper l i ne a t the r igh t show s d i st i nc t sh ad
ing, an d the queue i s t h ick an d h eavy , as i n “

K i ngdome,
” page 38,

l i ne 3 1 .

(b) i s a more del ica t e let t er , very l igh t ly sh aded i n the upper p a rt , w i t h
s t em an d queue bot h s lender , as i n K i n ds ,

” page 34, l i ne 29.

(a) i s a heavy l et t er deep ly sh aded a long th e ba se l i ne, as i n Lord, t it le
page, Pla t e 76, l i ne 5 .

(b) i s b road an d w el l - made . The base l i ne i s s lender, as i n Law es ,

Plat e 80, l i ne 9 .
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(5)
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(b)
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i s a l a rge orn amen t a l let t er , a s i n Mi ra cles , Pla t e 80, l i ne 7.

i s a p l a i n let ter resemb l i ng the Roman cap i t a l , a s i n ild ercy , Pl a t e 80,
l i ne 13 .

i s a graceful , ornamen t a l let ter w i t h l igh t up r igh t s , a s i n New ,

Pla t e 80, l i ne 1 .

i s s im i l a r to the a - fon t let ter , but show s heavy sh ad i ng i n the up righ t s .
A s t rongly ma rked type i s seen i n “

Number ,
” page 40, l i ne 28 .

i s s l igh t ly po i n t ed , an d show s more sh ad i ng on the left s ide t h an on the
r igh t , a s i n “

Open ,

” page 32 , l ine 6.

i s qui t e b road a t t he ba se a n d the two s ides a re shaded very much
a l ike, a s i n “

O rder ,” p age 35 , l i ne 1 1 .

i s l ik e the B of t h i s fon t i

w i thout the low er loop , a s i n Peop le, Plat e
80, l i ne 4 .

show s a dow nw a rd tendency ofthe ex t ens ion of the loop over th e stem,

an d a n angle i n the turn nea r the en d , as i n “

Publ i shed ,
” page 45 ,

l i ne 1 8 .

w as n ot used . I n t h i s s ize of the type, the two forms are usua l ly l ike
ca p i t a l O i n the respect ive fon t s w i t h a queue appended . To on e,

i t

i s jo i ned by a s l an t i ng l i ne; to the ot her. by a s hort vert ica l l i ne .

i n the upper pa rt i s l ik e B an d P of t h is fon t , as i n Reader, To the

Reader , Sylva Sylvarum , s ig. A3 , l i ne 1 .

a t the top i s l ik e P of t h i s fon t , as i n Reader, To the Reader, Sylva
Sylvarum, reverse s ig. A2 , l i ne 1 .
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(b)

(a)

(b)

(a)

(b)

(a)

(b)

(0)
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i s somewh a t heavy an d d i s t i nc t ly ma rked a t the t erm i na l s , as i n
“

Sign e,
” Pla te 80, l i ne 1 1 .

i s a del ica t e let ter show i ng l igh t l i nes an d a lmost no sh ad ing, a s i n
“

Secretts ,
” Pl a te 79, l i ne 33 .

i s fl a t a t the top , but the l i ne turn s downwa rd a t the left , as i n Thi ng,

Pl a te 80, l i ne 4 .

i s much l ike the a - fon t let ter , excep t t ha t the l i ne form i ng the top curves
upw a rd a t the r igh t , as i n Therefore,” page 1 2 , l i ne 6.

i s a bow l—sh aped let ter, as i n Vi ew , page 35 , l i ne 20.

i s a sh a rp - po i n ted let ter, as i n “

Vi s coun t ,
” Pla t e 76, l i ne 5 .

show s very heavy sh ad i ng a t the top ofthe la s t l imb , as i n Wee, page
4 1 , l i ne 9 .

i s a wel l - made let ter w i th a l igh t fourt h l imb , as i n Workes , Pla te 79,
l i ne 33 .

The two forms a re seen i n Yea , p age 37, l i ne 2 1 , an d i n Your ,

p age 46, l i ne 3 .

a s seen on p age 40, l i ne 18, p robably belongs to the a - fon t .

II I ta l i c Sma l l Letters i n La rge Type.

has the heavy s t roke nea rly vert ica l . It round s i n to the la st s t roke at
the ba se, as i n “

G ra ce,” Pla te 79, l i ne 32 .

i s wel l i nc l i ned to the r igh t , the ova l show s a bend or shoulder a t the
top , an d the la st s t roke i s c lea r an d free, as i n Ea rth,” Pl a te 79,
l i ne 3 1 .
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(a)

(5)

THE BI- LITERAL CIPHER
has a sh aded head inc l i ned tow a rd the r igh t . The nose i s hooked or

ben t , as i n “

a ckn ow ledge,
” Pla t e 80

,
l i ne 4 .

i s del ica t ely - made, the h ead nea rly up r igh t , nose usua l ly s t ra igh t , as
i n “

gi n e,
” Pl a te 80, l i ne 1 2 .

has the loop round i ng where i t leaves the s tem . The i nc l i na t ion of

t he s t em i s t ha t of b an d d i n the same fon t , as i n “

thy ,
” Pla te 79,

l i ne 33 .

i s s l igh t ly les s i ncl i ned to the r igh t t han let ters ofthe ot her fon t . The

loop i s na rrower an d more po i n ted a t the top , often show i ng a defl ec

t ion towa rd the r igh t soon a fter leav ing the st ern , a s i n “

thi s ,
” Pla te 80,

l i ne 4 .

i s somew ha t la rge, w i t h a long st roke a t the top usua l ly curved , as i n
“

thi n e,
” Plate 80, l i ne 9 .

i s del ica tel y made. The l i ne a t the commencemen t of the let ter i s
short and s t ra igh t , as i n Whi ch, Pla t e 80, l i ne 13 .

i s somewh a t heavy . The loop , bei ng shaded a long the en d , has

an angula r appea rance, a s i n “

kn ow ,

” Pla te 79, l i ne 33 .

i s wel l - made an d graceful , the loop c lea r an d shaded a long the lower
bend , as i n “ Workes ,

” Pl a te 79, l i ne 33 .

has a stem ofun i form t h ick nes s , or i s s l igh t l y t h ickened a t the ba se .

It round s i n to the l a s t st rok e, a s i n “

a ckn ow ledge,
” Pl a t e 80, l ine 4 .

i s del ica t e. The s t em na r row s tow a rd s the bot tom wh ich i s sh a rp ,
t he la st s t roke c lea r a n d free, as i n “

secretly , Pl a te 80, l i ne 13 .

(a) commences w i t h a short , d roop ing l i ne, an d has rounded loops show i ng

(5)

shad i ng on the t ops
,
as i n “

mos t
,

” Pla t e 80, l i ne 10.

i s del ica t ely made
,
commenc ing w i t h a short , s l an t i ng l i ne, an d h av ing

loop s sh aded a t the righ t . The second loop bend s sl igh t ly forwa rd ,
as i n “

them
,

” Pl ate 80, l i ne 10.
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i s l ike ha l f ofsma l l m in the same fon t , an d has the same cha ract er i st ics ,
as i n “

aw n e,

” Pla te 80, l i ne 9.

i s somewha t b road but very del icat e, w it h c lea r, free l i nes a t the be
gi nn ing an d en d , as i n “

Atl a n ti s ,
” Plat e 80, l i ne 1 .

i s s l igh t ly po in ted an d show s more sh ad i ng on the left s ide than on the

r igh t , as i n “

Crea ti on ,” Pla te 79, l i ne 33 .

i s the b- fon t ca p i t a l let ter i n m i n ia ture, as i n sorts , Pla te 80, l i ne 3.

i s wel l - made, but somewh a t na rrow in the loop , wh ich a t the ba se ap
pea rs s l igh t l y angula r, a s in “

apperta i n eth, Pla te 79, l i ne 34.

has a b road loop , as in Impos tures , Plate 80, l i ne 3.

i s seen in two forms i n qui cker, p age 34, l i ne 3, an d i n exqui s i tely ,
page 43, l i ne 6.

has d roop ing t erm i na l s , as i n Ea rth, Plate 79, l i ne 31 .

has s p read i ng term ina l s commenc ing w i t h a short , s lan t ing l i ne, as i n
“

Gra ce,
” Pla te 79, l ine 32 .

i s i n two s tyles , long and short . The former i s a graceful let ter reach
ing wel l out a t the top , but term i na t i ng nea r the s tem a t the ba se, as i n
“

d i s cern e,” Pl a t e 79, l i ne 34 . Short s of t h i s font i s a na rrow , compact
let ter , as i n Workes ,

” Pl ate 80, l i ne 2 .

i s a l so i n two styles , long an d short . The long s i nc l i nes very s l igh t ly
an d ch anges very ab rup t ly to a t h in l ine a t the en d , as i n “

sen di ng,

Plate 80, l i ne 14 . Short s i s del ica te an d very sl igh t ly shaded , as i n
“

I l lus ion s ,
” Plate 80, l ine 3.
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(a)

(b)

(a)

(5)

THE BI- LITERAL C I PHER
i s wel l - made, an d i s i nc l i ned to cor res pond w i t h the s tem of b, d , p ,

etc of t h i s fon t , as i n “

Ea rth,” Pla te 79, l i ne 3 1 .

i s les s i nc l i ned t h an the same let ter i n fon t a , an d show s a bend i n the
s t em before reach ing the l i ne ofw r i t i ng, a s i n to kn ow , Pla t e 79,
l i ne 33 .

i s bow l - sh aped , as i n on to, Pla t e 80, l i ne 14 . Anot her s tyle i s the
o rd i na ry I t a l ic u. In fon t a i t commences w i t h a d roop ing l i ne, wh i le
the la s t s t rok e i s c lea r an d free. The up r igh t i s po i n ted a t the top ,

a n d often inc l i ned to the left , as i n “

H eauen ,
Pl a te 79, l i ne 3 1 .

i s a l so po i n ted , a s i n oouchsafed, Pl a te 79, l i ne 32 . Another form
i s l ik e the modern u. It commences w i t h a s lan t i ng l i ne an d end s w i t h
a short , curved l i ne . The up r igh t i s b lun t a t the top an d tend s towa rd
the r igh t , as i n “

true, Plat e 80, l i ne 6.

i s a l igh t , del ica te let ter . The second s t roke t end s to the r igh t a t the
ba se, as i n “

Al ew ,

” Pl at e 79, l i ne 1 .

i s na r row a t the ba se an d show s no bend i n the second l i ne, as i n
“

ow n e,

” Pla te 80, l i ne 9 .

has the t erm i na l of the heavy ba r turned backwa rd a t the ba se, an d

t ha t a t the top ofthe l igh t bar curves i n the same w ay , as i n “

exceedes t ,
Plate 80, l i ne 9 .

i s a w ide let ter . The term i na l a t the ba se ofthe heavy bar i s l igh t an d
free, as i n “

Excel len t,” Pla t e 80, l i ne 8 .

has the second l i ne ben t towa rd the fi rst a t the top , as i n thy , Pla t e
79, l i ne 33 .

has a clea r, open head , as i n thy, Pla te 79, l i ne 32.
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(a a)

(05)

(ba)

(65)

THE BI-LITERAL CIPHER
O nly two examp les have been found .

i s the un ion of an f reach ing wel l out a t the top , w i th the s imp le form
of l i n fon t b, as i n “

fl ouds ,
” page 12, l i ne 5 .

i s the un ion of an f curved downwa rd at the top an d s l igh t ly upwa rd
a t t he foot w it h the s imple form of l i n fon t b, as i n “

fl ow ,

” p age 39,
l i ne 2 .

i s the un ion of the s imp le form of i i n font a w i t h the sc r i pt s , sma l l
an d c lose i n the head , as “

i s ,
” P late 80, l i ne 5 .

i s the un ion of the a - font i w it h the scr i pt s hav ing a w ide open head ,
as i n “

Atla n ti s , Pla te 80, l i ne 1 .

i s the un ion of the s imp le form of i i n fon t b w i t h a scr i p t s , hav ing a

na r row , c lose head , as i n “

thi s ,
” Pla te 80, l i ne 1 1 .

i s the un ion of the s imp le form of i i n fon t b w i t h a sc ri p t s , hav ing a

w ide, open head , as i n “

Atla n ti s ,
” page 5 , l i ne 1 .

i s the un ion of the two l ’s of fon t a , as i n sha ll , page 12, l i ne 7.

i s the un ion ofthe s imp le form ofl i n font a w i t h a l igh t , del icate let ter
a s i n “

I llus i on s ,
” Plate 80, l i ne 3 .

i s the un ion ofthe s imp le forms ofl i n the respect i ve fon t s , as i n H i l ls ,
page 3 1 , l i ne 24.

i s the un ion of two let ters of the s imple form of l i n font b , as i n
“

severa l l ,
” page 39, l i ne 27.
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i s the un ion ofa wel l - made long s reach ing wel l out a t the top and very
s lender where t h i s curves to the s tem , w i t h the s imp le form of h i n
fon t a , as i n “

peri shed ," page 35 , l i ne 25 .

i s the un ion of a long s desc r ibed above w it h an h much rounded at

t he loop , as i n “

publ i sh , page 47, l i ne 3 .

i s the un ion of a long s somewh a t short a t the top , heavy in the s tem,

an d grow ing suddenly t h in at the foot , w it h the s imp le form of h i n
fon t a , as i n “

should , page 12 , l i ne 5 .

i s the un ion of the s imp le fo rm s of t hese let ters i n fon t b, as i n Nour
i sh

,

” page 37, l i ne 24 .

i s the un ion of long s reach ing wel l out a t the top , an d often h av ing a

hook a t t he base w i t h t he s imple form of i i n fon t a
,
as i n “

eas i ly ,
”

page 46, l i ne 17.

i s the un ion of the s imp le form of long s , i n fon t a , w i t h a st ra igh t
bod ied i hav ing l i nes a t the top an d bot tom a t tached i n the same
manner and of equa l length , as i n “

I l lus i on s ,
” Plate 80, l i ne 3 .

i s the un ion of a long s hav ing the l i ne a t the foot of the stem sha rp ly
turned upwa rd , w i t h an i t h in an d st ra igh t i n the body fin ished by
equa l , s lan t ing l i nes a t top an d bot tom , a s i n Bes i des , page 45 ,
l i ne 13 .

i s the un ion of a long s i n fon t a w i t h a long p hav ing a hor izon t a l l i ne
a t the top of a somewha t na r row loop , as i n “

p rosper ,” Pla t e 80,
l i ne 1 1 .

i s the un ion of a long s i n fon t a w i t h a long p hav ing a b road loop ,
the upper l i ne ofwh ich turn s downwa rd a t the left , as i n “

speci a l l ,
”

page 46, l i ne 22 .

i s the un ion of a long s somewha t heavy in the stem an d hav ing an

up turned foot , w i t h a long p level a t the top of the na rrow loop , as i n
“

especi a lly,
” page l i ne 9 .

The va r ious comb i na t ion s have n ot been c la s s ifi ed .
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(a)

(5)

THE RI- L ITERAL CIPHER
i s the un ion ofthe long s i n font a w i t h a long t h av ing the cha racter i s t ic s
of t h a t let ter i n fon t a , as i n “

ha s t ,
” Pl a t e 79, l i ne 3 1 . Short s t i s the

un ion oft he s imple form s oft hese let t ers i n fon t a , joi ned a t the top by
a wave l i ne, as i n “

deepes t,
” page 3 1 , l i ne 23 .

i s
,
i n the on e ca se the s imple form of long s i n fon t a w i t h a long t

hav ing the ch a ract er i s t ic s of the b- fon t t, a s i n “

s tay,
” page 37, l i ne

1 5 ; i n the ot her, the un ion of the s imp le form s of the sma l l let ters i n
t he i r res pect ive fon t s , a s i n “

Impos tures ,” Plate 80, l i ne 3.

i n the fi rs t men t ioned style, i s the un ion of long s i n fon t b w i t h a long
t h av ing the ch a rac ter i st ics of t h i s le t ter i n fon t a , as i n “

amongs t,

page 38, l i ne 28 . I n the ot her style, i t i s the un ion of t hese let ters in
t he i r respec t ive fon t s , as i n “

mos t
,

” Pla t e 80, l i ne 10.

i n the fi rst ca se, i s t he un ion of a long s h av ing an up turned foot w i t h
a long t t ha t show s the ch a racter i st ics of t h i s let ter i n fon t b, a s i n
“

a l lmos t, page 38, l i ne 2 1 . The ot her ca se i s the un ion ofthe s imp le
form s of t hese let ters i n fon t b, jo i ned by the w ave l i ne, as i n tes tifie,

”

Pla te 80, l i ne 4.

has n ot been cla s s ified .

I V. I ta l i c Cap i ta ls i n Medi um Type.

i s a p la i n let ter, i n form l ike the Roman , hav ing bot h l imbs fin i shed
w i t h st ra igh t ser i fs , as i n “

An d,
” Pla te 80, l i ne 1 7.

ha s the left l imb p rolonged , an d term i na t i ng i n an upward curve, as
i n “

About,
” Pla te 79,

-

l i ne 8 .

i s fl at a t the base. It i s an ornamen t a l let ter, h av ing the l i ne of the

up per loop p rolonged , curv i ng over the top of the s tem , as i n “

But,
”

Pla te 80, l ine 19.

shows the ba se l i ne s l ant i ng downwa rd at the left , Wh i le the curved
l i ne over the top i s angula r, as i n “

Boa te,
” Plate 80, l i ne 18.
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(a) i s l igh t an d del icate, as i n I apa n , Pl a t e 77, l i ne 4 .

(b) i s l a rge an d w el l - formed an d somew ha t heavy , as i n I n ten ti on s ,

page 1 8, l i ne 2 .

(a) i s a del ica te let ter , the upper l i ne a t the righ t th in an d c lea r, as i n
“

K i ngdome,
” Pla te 79, l i ne 26.

(b) i s a somewh at heavy let ter . The upper l i ne a t the r igh t s ide show s
sh ad i ng a t the top , as i n “

K i ngdome, page 18, l i ne 5 .

(a) i s a wel l - made let ter w i t h rather th in stem a n d ba se- l i ne, as i n Laa n e,

Plat e 80, l i ne 1 7.

(b) has a ba se- l i ne nea rly a s heavy as the stem . The r igh t ext rem i ty of
the ba se s lan t s outw a rd , a s i n “

La nguages ,
” page 13, l i ne 27.

has the th i rd st roke curved . It i s p rolonged over the top of the fina l
up righ t to cor respond w i th the cap it a l N of th i s fon t , a s i n “Mi ra cle,”
page 1 2 , l i ne 12 .

i s p la i n , h av ing a st ra igh t ser i f a t the top of the r igh t s ide, or, w hen
t h i s s ide i s h igh an d po i n ted , no seri f a t a l l , a s i n Merchandi ze,”
page 3, l i ne 1 1 .

(a) has the m idd le s t roke p rolonged over the fi rst up r igh t an d under the
second , a s i n “

Na ti on , Plate 79, l i ne 2 .

(b) has the m idd le st roke p rolonged i n to a queue below the l i ne, as i n
“

Noble,
” page 18, l ine 2 .

(a) i s somewha t poi n ted , an d i s more heav i ly sh aded upon the left than
upon the r igh t s ide, as i n “

Ofl ers , page 8, l i ne 32 .

(b) i s rounded a t the ba se, an d the sh ad ing i s only very s l igh t ly heav ier
upon on e s ide t h an upon the ot her, as i n “

O rder,” page 18, l i ne 15 .
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show s the loop a t i t s base nea rly perpend icula r to the stem . The

curve over the top i s unbroken , as i n “

P i l la r ,
” Pla t e 79, l i ne 20.

show s a s l igh t bend i n the ba se of the loop , and a l so i n the curve over
the top , as i n “

P a rchmen t,” Pla te 80, l i ne 27.

has the ova l of cap it a l 0 of t h i s fon t , wi t h a queue a ppended by a

short vert ica l l i ne, as i n “ Ques ti on s ,” page 9, l i ne 28.

i s l ike the cap it a l 0 of t h i s fon t jo i ned to a queue by a s l an t i ng l i ne, as
i n “

Ques ti on s ,
” page 9, l i ne 27.

i s wel l - made. The upper pa rt has the ch a racter i s t ic s of the loop and
curved l i ne of cap i t a l B an d P of t h i s fon t , as i n “

Reques t, page 8,
l i ne
i s a somewha t heavy let ter . The queue end s b lun t ly or i n a dot , as in
“

Rel i efe,
” page 18, l ine 16.

is made of two s imi la r curves , the ex t remi t ies p la i n ly ma rked , as i n
“

Spectacle,
” Plate 79, l i ne 1-6.

i s b roader i n the base than at the top , an d t here i s no heavy ma rk a t

the lower ext remity, as i n “

Star res ,” Plate 80, l i ne 2 1 .

has a s lan t ing top an d heavy ser i f at the base t h ickened at the left of
the stem, as i n “

The, Pl ate 80, l i ne 28.

has a level top an d somet imes a heavy s tem, as i n The page 8,
l i ne 1 1 .

i s a del icate let ter . The second l i ne i s t h i n an d fin e, as i n Vpon ,

Plate 79, l i ne 1 5 .

i s s l igh t ly curved at the po i n t , an d the second l ine i s heavy, as i n
“

Voca ti on ,
” page 8 , l ine 8 .
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i s l a rge an d uncout h . The fourt h l ine, l ike the second l i ne i n the V of

t h i s fon t , i s fin e an d th in , a s i n t a t,
” page 5 , l i ne 25 .

i s a l i t t le sma l ler t h an the a - fon t let t er , very na rrow a t the ba se, heavy
in the fi rs t a n d th i rd s t rokes , a n d h av ing the fourt h l i ne somewh a t
t h ick ened , a s i n “ Wi se,

” Pl a t e 79, l i ne 24 .

i s a symmet r ica l let t er , ra ther na r row a t the top , an d level , as i n
“

You
,

” p age 26, l i ne 26.

has a sh a rp turn i n the r igh t a rm , ma k i ng the let ter a ppea r dot ted , a s
i n “

Yea res , page 27, l i ne 10.

V. I ta l i c Sma l l Letters i n Medi um Type.

i s w ide, an d show s the r igh t s ide long, com i ng dow n below the ova l ,
a s i n “

P rayer,” Pl a te 80, l i ne 1 5 .

i s a n a rrow , compact let ter , usua l ly angula r a t the top , an d show i ng
the l a s t s t roke curved tow a rd the st ern , as i n “

made,
” Pla te 80, l i ne 15 .

i s often ra ther l igh t i n the stem an d has a somewha t po i n ted ba se, as i n
“

abroad,” Pla te 80, l i ne 20.

i s rounded a t the ba se an d sh aded a t the top of the stern , as i n be

s een ,

” Pla te 80, l i ne 22 .

(a) i s the short a - fon t cap it a l C i n m i n iature, as i n con templa ted, Plate

(5)

79, l i ne 27.

i s the short b- fon t cap i ta l C i n m i n iature, as i n Pa rchmen t, Pla te 80,
l i ne 27.

(a) has a b road loop composed of a l igh t l i ne only sl igh t ly sh aded towa rd

(5)

the ba se, as i n un boun d , Plate 80, l i ne 16.

has a n a r row loop somewhat heavy, as i n “

found, Pla te 80, l i ne 15 .
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(a) i s c lea r an d d i st i nct , somewhat del ica te, an d has a free l i ne at the

ba se, as i n “

s elfe,
” Pla te 80, l i ne 20.

(b) i s a graceful let ter, the top l igh t ly sh aded , an d the la s t l i ne free an d

c lea r, a s i n n euerthelesse, Pla t e 80, l ine 33 .

has rounded loops sh aded upon the top an d r igh t s ide. The fi rst an d
l a s t st rokes are free, a s i n “

came,
” Pl a te 80, l i ne 19.

has loop s i nc l i ned to the r igh t an d shaded only on the r ight . The

fi rst s t roke i s l i t t le more th an a dot an d very c lose, as i n “

P a lme,
”

Pla te 80, l i ne 25 .

72
(a) h as the ch a rac ter i st ic s of the sma l l m i n the same fon t , as i n re

ma i n ed
,

” Pla t e 89, l i ne 16.

(b) has the cha rac ter i s t ic s of the sma l l m i n t h i s fon t , —a c lose fi rs t l i ne
an d loop shaded a t the r igh t , as i n “

seen ,

” Pla te 80, l i ne 22 .

(a) i s somewha t po i n ted an d i s more heav i l y shaded upon the left t han
upon the r igh t s ide, a s i n “

foun d, Pl a te 80, l i ne 1 5 .

(b) i s the cap i t a l i n m i n iature, as i n other, Plate 80, l i ne 32 .

(a) show s the same st ra igh t l i ne a t the ba se, as the second p i n app roach,
Plate 80, l i ne 1 7.

(b) has a w ide, t h in loop , a s the fi rs t p i n w rapped , Pla te 80, l i ne 28 .

(a) i s w el l - made. The s tem i s w i thout sh ad i ng, an d i s fin ished by a seri f
show i ng wel l on bot h s ides of the foot , a s i n “ requi reth, page 6,
l i ne 13 .

(b) has a somewha t w ide ova l , a s tem s l igh t ly sh aded , an d a ser i f upon on e
s ide on ly a t the foot , as i n “

Reques t, page 8, l i ne 24.
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has d roop ing term i na l s , as i n w ri tten ,
and receiue, Pl ate 80, l i nes

27 an d 3 1 .

whether l igh t or heavy, ha s the left term i na l a s lan t ing l i ne an d the

ba se b lun t , a s i n “ row ed , an d
“

a ssura n ce,
” Pla te 80, l i nes 18 an d 1 7.

IS i n two s tyles , long an d short . The former has a long, th in top only
s l igh t ly curved , a s i n “

seen ,

” Pla t e 80, l i ne 22 . Short s i s mad-e of

shor t curves an d d i s t i nct term i na l s l ike the ca p i ta l , as i n “

w ords ,”
Pla te 80, l ine
i s i n two s tyles , long an d short . The long s i s c lea rly curved , turn ing
downw a rd a t the top . The i ncl i na t ion of the s tem i s grea ter th an in
the a - fon t let ter , an d the short l i ne a t the foot turn s upwa rd , a s i n
“

sma l l ,
” Pla te 80, l i ne 22 . Short s i s free an d open a t bot h top an d

bot tom , as i n “

hi s ,
” Pla te 80, l ine 26.

i s qui te ta l l , the s tern show i ng wel l above the bar. The i nc l i na t ion of
the let ter i s con s iderab le, the la st s t rok e free, a s i n w a ter,” Pla te 80,
l ine 23 .

i s not t a l l . It i s usua l ly sl igh t ly sh aded tow a rd the ba se, w h ich i s
often rounded i n to the la s t s t roke, a s i n though ,

” Pla te 80, l i ne 23 .

i s sh a rp - po i n ted , a s i n eva n i shed , Pla te 80, l i ne 2 1 . There i s a l so
the form of the ord i na ry I t a l ic u, wh ich ,

i n th is fon t , i s usua l ly b road
a t the top , w i t h long fi rs t an d la s t s t rokes qui te free an d c lea r, as i n
“

receiue,
” Pla te 80, l i ne 3 1 .

i s bow l - sh aped , a s i n “

un boun d, Pla te 80, l i ne 16. In th i s fon t a l so
i s the ord i na ry I ta l ic u, wh ich i s na r row a t the top , as i n “

reueren ce,
”

Pla te 80, l i ne 26.

i s the jo i n ing of two po i n ted o
’

s
, mak i ng the form ma rked by the

he igh t of the left s ide, a s i n w ett,
” Pl a te 80, l i ne 23 .

i s sma l l an d fl a t - topped , as i n whereas ,” Pla te 80, l i ne 16.
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i s a b road , del ica t e let ter , w i t h elonga ted dot s end ing the l igh ter bar,
as i n “

s i xe, page 8, l i ne 12 .

i s pa r t icul a rly n a rrow a t the ba se The term i na l s of the l igh ter bar
a re sma l l c lose dot s , as i n “

Ta xe
,
page 27, l i ne 24.

i s wel l - made, an d qui te open a t the top , as i n p rayers , Pla te 79,
l i ne 29 .

has a bend i n the r igh t a rm, as i n they , Pla te 79, l i ne 2 1 .

i s a b road let ter, s lender at the top , but somewha t heav ily shaded i n
the queue, as i n “Mercha n di ze, p age 8, l i ne 23 .

i s somewh a t na rrow er , the queue com i ng down more ab rup t ly . The

top i n th i s i s shaded nea rly as much a s the bot tom, an d the connec t ing
l i ne between the two i s heavy , a s i n “

Symbol i ze,” page 19, l i ne 20.

Two forms are seen on p age 1 5 , l i nes 1 2 an d 15 . They have n ot been
c la s s ified .

VI . I ta l i c D igraphs i n Medi um Type.

i s the un ion of sma l l a show ing an angle or shoulder i n the top of the

loop an d heav i ly shaded ba se, w i t h an s short at the top an d longer a t
the ba se, as “

a s ,

” Pla te 79, l i ne 1 1 .

i s the un ion of the a just descr ibed w i t h an s as long at the top as at

the bot tom, as i n “

wherea s ,” Plate 80, l i ne 16.

i s the un ion of a sma l l rounded a w i th an s very short i n the head , as
i n “

w a s ,

” Pla te 80, l i ne

i s the un ion of a sma l l rounded a w i th an s long i n the head , as the
second “

as ,

” page 1 2 , l i ne 1 1 .
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i s the un ion of an f hav ing a curved top a n d st ra igh t foot , w i th an I

somewha t heavy an d rounded a t the ba se, as i n “

enfl amed,
” page 8,

l i ne 38 .

i s t he un ion of thefjus t desc r ibed , an d an I s l igh t ly sh aded a t the top

a n d po i n ted a t t he ba se , as i n “

fl ouri sh , ” p age 1 5 , l i ne 6.

i s the un ion of an f del ica tely - made an d hav ing an up turned foot ,
w i th an 1 somewh a t heavy a t the ba se an d rounded i n to the la s t st roke ,
as i n “

fl ouri sh ,” page 26, l i ne
i s the un ion of an f del ica tely- made an d hav ing a n up turned foot ,
w i th an I somewh a t sh aded a t the top an d sha rp ly po i n ted a t the ba se,
as i n “

bri efly ,” Pl a te 79 , l i ne 7.

i s the un ion of the s imple form ofi i n fon t a , w i t h an s ra t her la rge an d
c lum sy a t the top , a s i n “

h i s
,

” Pla t e 80, l i ne 1 5 .

i s the un ion of the i jus t desc r ibed w i t h an s sma l l an d c lose i n the head ,
a s i n “

thi s ,
” Pl a te 79, l i ne 18 .

i s the un ion of sma l l i i n fon t b w i t h an s b lun t an d c lumsy i n the head ,
a s i n “

thi s ,
” page 7, l i ne 25 .

i s the un ion of the s imple form of i i n fon t b w i t h a wel l - made short s ,
c lea r a n d free i n t he head , a s i n “

hi s
,

” Pla te 79, l i ne 28 .

i s t he un ion of two del ica te let ters h av ing level ser i fs a t the top an d

free l i nes a t the bot tom ,
as i n “

tel l , page 26, l i ne 26.

i s the un ion of a del ica t e I h av ing a level ser i f a t the top an d free l i ne
a t the bot tom , w i t h a les s del ica te let ter, s l igh t ly turned back at the

top an d rounded a t the ba se, as i n “

a l l ,
” Pla te 79, l i ne 20.

i s the un ion ofan I h av ing a s lan t i ng ser i f a t the top an d a rounded ba se,
w i t h a del ica te let ter angula r a t the base an d end i ng i n a c lea r, free
l i ne, as i n “

sha l l ,
” page 26, l i ne 26.

i s t he un ion of two l ’s of the s imple form i n fon t b, a s i n “

sha l l , Pla te
79, l i ne 6.
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i s the un ion of long s i n fon t a , w i t h a heavy - stemmed h h av ing a w ide,
rounded loop , as i n “

va n i shed ,
” Pla te 80, l i ne 2 1 .

i s the un ion of long s i n fon t a , w i t h a del ica te- s temmed h, h av ing a

somewh a t heavy loop , as i n ba n i sh ,
” page 7, l i ne 20.

i s the un ion of long s i n fon t b, w i t h a heavy- stemmed , b road - looped h,
as i n “

sha l l ,
” page 7, l i ne I O .

i s the un ion of long s i n fon t b w i t h a del icately—formed h
, as

i n “

sheweth,
” Pla te 77, l i ne 1 9.

i s the un ion of long s i n fon t a , w i th the s imp le form of i i n the same
fon t , a s i n “

s i ck,
” page 5 , l i ne 26.

i s the un ion of long s , i n fon t a , w i t h the s imple form of i i n fon t b, as
i n “

Courtes i e, p age 7, l i ne 1 7.

i s the un ion of long s , i n font b, w i th the s imp le form of i i n fon t a , as
i n “

s i len ce,
” Pla te 80, l i ne 1 8 .

i s the un ion of long s , i n fon t b, w i t h the s imple form of i i n the same

fon t , as i n “

Confus i on ,

” page 7, l i ne 14 .

i s the un ion of long s curved a t the top an d h av ing a s t ra igh t foot ,
w i t h a heavy I shaded towa rd the base, as i n “

I s l a n ds , page 1 7, l i ne

i s the un ion of long s just de scribed , w i t h an I s l igh t ly turned back a t

the top , an d ofun i form t h ick nes s in the stem, a s i n “

I s la n d,
” page 14,

l i ne 26.

(ba) i s the un ion of long s i n font b w it h an I h av ing a leve l ser i f a t the top,
an d a stern shaded towa rd the ba se, as i n “

I s la n d ,
” page 1 5 , l i ne 28 .

(bb) i s the un i on of long s i n fon t b, w i th an I h av ing a s lan t i ng ser i f a t the
top , an d a stem of nea rly un i form t h ick nes s

,
as i n “

di s l i ke
,

” page 28,
l i ne 22.
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(a a) i s the un ion of long s i n fon t a , w i th a long- s temmed p hav ing a some
wh a t n ar row loop , as i n “

spea keth ,
” page 24, l i ne 38 .

(ab) i s the un ion of long s i n fon t a
, w i t h a long- s t emmed p qui t e w ide i n

the loop , a s i n “ respec t,” p age 9, l i ne 36.

(ba) i s the un ion of long s i n fon t bw i t h a long- s temmed p somewha t n a r row
i n the loop , a s i n “

spen t,
” page 12 , l i ne 29.

(bb) i s the un ion of long s i n fon t b, w i t h a long- s t emmed , w ide- looped p ,
as i n “

p rosper, page 26, l i ne 24.

i s i n two s tyles
,
long an d short . The fi rst i s the un ion of long s i n

fon t a w i t h a long t somew h a t w ide a t the ba se, a s i n “

s tood, Pla te 79,
l i ne 22 . The second i s the un ion of short s i n fon t a w i t h the long
s temmed t somewh a t w ide a t the ba se. An example has n ot been
found i n t h i s work .

i s i n two s tyles , long a n d short . The fi rst i s the un ion of the a - fon t
long s w i t h a na r row - ba sed t usua l ly h av ing a s lan t i ng c ros s - bar, as i n
“

Res i s ta n ce,
” page 1 5 , l i ne 24 . The second i s the un ion of short s i n

fon t a
,
w i th a somewh a t n a rrow an d often qui te heavy long t

, as i n
“

Ch ri s ti a n s ,” page 4 , l i ne 2 .

i s i n two s tyles , long a n d s hort . The fi rst i s t he un ion of long s i n
fon t b w i t h a long- stemmed t somewh a t W ide a t the ba se, as i n “

lea s t ,
”

page 15 , l i ne 16. The second i s the un ion of a short s i n fon t b w i th a
lon - s temmed t w ide a t the ba se, a s i n “

Ea s t ,
”

a e 1 l i ne 2g P g 4

i s i n two s tyles , long an d s hort . The fi rst i s the un ion of long s i n
fon t b w i th a somewha t n a rrow long- s temmed t, a s i n “

s ti l l , Plate 80,
l i ne 17. The second i s the un ion of short s i n fon t b w i t h a somewha t
na rrow, t hough heavy , t, as in “

amongs t,
” page .15 , l i ne 2 1 .
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X I I I .

DECIPHERED MESSAG ES

1 . SECOND FOL IO, 1632 .

I . Actors ’ Names a n d Fi rs t ofBen ] on s on '

s Poem .

(m)a le desce’da ’

t o
’

the Hen ry th a t found s th ’

Tudors — had the boor VV’

s c l a im
ga in say

’

d . Trus t me mank i nd i s surpris ’d to say
“ In shor(t) f

oe l I cry grace I s p re
om i na te reap i ng found a ny les s ful ly. your sui t s ? Jus t ice ?

I I . La s t ofBen j on son
’

s Poem a n d Fi rs t of I . M. S . Poem .

— th a t n o ob t en s ios would l igh t en Fr’s to i l o’

re some p l ay (t hey who obeying long h i s
warie eye P. , J .

, an d G . , or X . M .
— would n ot s t ay the exody , i . e .) w i l l I n ot deny .

“T

ut , cea se !” or ot he’ such h a sty wayes of gi v i ng s l igh t rep roofe but fel l on heed les s eare.

I II . Las t of I . M . S . P oem , a nd H ugh H ol la n d Poem .

—wh
’

ch opponen t he suddenly found to be (t hus prooving S. ,

P . , G . l ia rs) th’ Qu. K .

F. embod ied a let ter so n icely givi ’g a s t a teme
’

t a t t he t ime. Yet i t erst d id l ie upo
’

th
’

un ion w ’

ch K . con n iv
’

d . A ne’re p ledg’

d word grown in 01

d d i sc i p les work .
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I V. Poems : Upon the Efigi es , a n d An Ep i taph .

W. R . t el s why wee hono r gay S . F. h i s roya l tome t hou h a st , w i l l shew i n several l p laces
i s th ’

manuscr i p t kep t . I , (ay) t here sh a l l fr iend s fin d affix
’

d to each p lay th ’

aut hor’s name,

w i t h a r igh t ful s igne of F
’

s (s)o to bee d iscov
’

r
’

d an d sub s t i tuted , I t rus t , i f
V. I . M . Poem .

—too le an d we know MS. the fe l low masked an d us
’

d F
’

s sea le t hereon seen Rex .

VI . P rologue, Troi lus a n d Cress i da .

I lost favour, ergo , oppon e’t s p resume, as my c i phers a t lea s t do put i t , to get such a s

sudde’ly turn p layw righ t , w i t ty or s t a le, under, w i sh t , yea , p rom is t Juda ses .
I to a ide on e w r i ter on e wh ich never l iv’

d i n F. St . A.

’

s serv ice yet know s the deput ie
of two K i ngs dot h F’

s fist mos t

2 . SYLVA SYLVAR UM, 1627.

I . P refa tory P ages ,

G o to G ea rly . Who lern by w i t , as you w i l l note elsewher, yet w i l l not have
yeeres work shut w t i n old graves , n or seldom loose fa i th . Yet I p reach a fa i t h but i l l , i f
ever, to r igh t some s ingula rly uncommon faul t s , va r ious Wm . S . bookes sha l l , by robbers
m igh t , be d isturb ’

d . Who carpeth so uprooteth t hem by zea le to him .

B

a box, t hus to denote F’

s own w i sh .

my t rust now , to t hem w r i tet h to ut ter i t , hop ing some heede t h i s —of

Wm . R .

II . Body of the Work.

See w hat soever i s not t hus wo rt h , as I do u’

fol d my now i se a l ter
’

d let ter, i f, t ak i ng some
s tu

’

id , b l i nd , in d i fren t but va i n jes ters i ’to my i nner court , a w i t ’s ca rnas s ia l m i nd but l i nger s

*L. D igges poem con t a i n s c i pher s tory connect i ng Numbers IV an d V . See page 16.
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to make rav ine ofeverie ones bes t sk i l ’d to rob , by a sepa ra t i ng, cul l i ng p roces se t ha t dot h
w res t ’

ones ’ t hough t .
You may ex to l l both , a t sup ra , or upset t i ng na ture go w i thout my rush find i ng the way

oft w i t h the b rute sense ca l led th
’ i n s t i nct ive facul ty . O n e n ot common , w i t , may Wm .

mos t w i sely emp lo ie les se, should our fame ever mou
’

t h i s loft ie O lymp ic he igh t .

3 . New ATLANTIS , 1627.

Lea rned men d id equa l me. K now you, had my r igol , a k i ng’s crown e a l lured s t i l , honor
delay

’

d h i therto been m i ne, on e bl i s i n a ny th
’ pas t woes t enderly reca l l

’

d my erly love, ’

t is

ver i ly to grea tn es unma tcht d ream t sub lun a t ha t I m igh t come.

M’

s ol d art , men say mos t t rue, i n t h i s p robab le future more subt i l ly percha ’

ce should
imp lan t her jus t cha rac t er , bot h t ha t by goodn esse th ’

boy w rote so art lesse a s tor ie i n two
wort h i l y approov

’

d p lays w ’

ch bur ied an d left i t n ot to dawes w i t , nor w i seacres wri t i ’gs I
myselfe can note as W isel ie; an d th

’

t un to me, certes , vow s of devout , s imple l i fe you may

k now d id yet defy me, s lyly mov ’d a l ik e c ruel suspec t . C lea rer an d grea ter p roof, old c i pher,
most h app i ly overcomm ing oppos i t io

’

, th
’

t t a sk may awe you
* murmuri ng s p i r i t t rue note

of a rt : 0 w i t , cur ios i ty l good meanes , w i thal l , by wh ’

ch subt let ie marreth hope or t rus t too.

Th
’

box my Wi l l iam R so fea rs , or h a tes i n very t ruth , to t rea sure wel l as he w i l out

of doubt let [h inder] a l l d iscov’

rers t hough many o ther my erly p r in ted work s wen t a t once
i n to fin al l c ryp t to h i s lofty monumen t , meet ly us ’d t hus for concea l i ng i t , on ly by my ut
most sk i l l can duely bee giv’

n .

’

Tis seen of l a te surely chang
’

d (a l so a b lasted hope may
be seem s low , overw rough t p lans), rul

’

d by p rom i nen t , but common l i e mus ty volumn s, dry

fus t ian , men must p red iges t to get any nut r
’

m
’

t .

G raves a t on e t ime superiour, a s n o t im ’rous perso ’

t ryeth for en t ra
’

ce, or n o bold on e

could w rest h i s t reasures t hence (wi de W. on tombs , old or young m i nd [watch or ca re
for] i l l ; so mus t every man on gua rd be told much more, quod ben e n ota ndum. I , [ay,]
save Burton , ne’re a man can n ow be w i t h Wm .

,
a lmost none bui l t upon . My book he, as I

but t hen d i d k now t hough I wa s na tura l ly unw i l l i ng, us’d ; for forced by change an d my ad

vers i ty , I p r in ted butW. t h r ice p rev ious ly d id bury MS. set t up . To mold so t h is duke to
th

’

w i s h of‘Wm .
, t hough men do k now him n ot , MS. i s h id ere you fin d my w i l l to you k i nd .

*NOTE—The r an d m were joi ned i n on e group by the c i pherer’s m i s t ake i n t h i s way : bbabb.
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X IV .

TO THE READER AND
CATALOG U E , SECOND FOL IO , 1632

TO THE READE R
Tot he Reade rTh is Figur et ha t thouh erese est pu t Itwa sforg en t le Shake s pea r ecutW

here i n theG raver h ada s t rife VVi th Na tur etoou t doot hel i f cO cou l dheb

uthav edraw n eh i s VV i tA sweLl inBra sseas heha t hhi tH i sFac etheP rin tv vould

t hen s urp as seAl l tha tw a seve rvvri t inBr asseB ut s i n cehec a nnot
Reade rlook eNoto nhisP ictur chut h i sBoo keBI

By two gua rd s do I wa tch F’

s va s t ly import a ’

t p layes cunn ingly .

WM. RAWLEY.

CATALOGU E , SECOND FOL IO , 1632
Wi th Roma n letters ma rk edfor the b-fan t wi th cap i ta l letters a n d g roup ed i n fi ves . S eep/a tes 8 7 a n d 88 .

d acAT aLogu EofaL l thEc oMed i eSHIs tO rIe sat RageD Iesco nTAiN

Ed in t hIs okehe tempe s tthe twoge n tlem en ofu eRoNa theme rryw i vesof
w i nds ormea suref ormea suret hecom edyof er ror smuch adoea boutn othi n glove sl abo urslo

s tmi d somme rsn ig htsdr camet hemer cha n t ofVeN iceas youl i kei tt hetam i ngof thesh rewal
lswel l tha t endsw el l tw elfen ighto rvvha tyom) vi l l t hew i n ters t a leHI sTO rI eSthe l ifea

n ddea thofk iOHn t hel if e 8cdea thofk Rthet hel if ea n dd ea tho fkh th eseco n dpa r tofkh

theth el ife ofki n gHENr Ythet hefir s ipa r tofkh Enyth ethep a rtof khen r ythet hepa r
tok en rYt hethe trage

'

di eof R ich a rd the thefa moush i s tor yofHe NryTr agEDI esTrO

yLusa n dCre sSiDA thetr agedy ofCO R Iolan uSt i t U sanD rONic uSRoM eoan d iuL-ie

tTiMo n ofAT Hen s t hetra gedyo fl U l i uSCaE SaRth etrag edyof Macbe ththe trage

dyofh amLet thetr agedy ofki n gLEar themo a reof vENic EanTH onYa n dCleo pATra

thetr agedy oc m Bel l n e


