








iv PREFACE

student should guard against conferring
on old words

,
and against accepting obsolete

tions as modem .

The present collec tion is intended to be
tive of Spanish popular ballads (romances

end by far the greater part of the tex t is

classes (rs. emditos , artisticos, vulgares)
speciniens of the further development of the
If

, in addition to an acquaintance with the

ballad , the student obtains some no t; 0 of

poe try of Spain in the Middle that will

incidental advantage , but no t the one p u

at by the editor.

Neither did it enter into the editor ’s
comparative references covering all the 00
similar folk-themes may be found . It

Spedfy relationships within the Iberian
to refer to easily accessible

are given. In other words
,

the way to further reswrch
, without overl ci

.
"

As to the choice of poems , there will always be

ierencm of opinion concerning the most dw’mble
lection

, and many will recall favorite b
they will not find here . The exigencies of elm

have compelled the omission of some of the hm
it is believed that none of the popular class are

eluded which have not real literary value , and that



The tex ts of the old poems are those of Wolf , or of

Dimén and Menendez y Pelayo in the case of poems

mat do no t appear in the P rimam a y Flor dc Ro

mances . Wolf ’s tex ts were modernized somewhat in

spelling ; the only further change which the present
editor has made is to bring the accents up to date . A

fewvariants given by Wolf have been incorpo rated in

the tex t , but no arbitrary changes are made . The

poems are printed entire, with two ex ceptions, v ia. one

line in no . X I I , and three in no . XXXVI . Wolf sup

pressed all the paragogic o
’

s
,
in accordance with a

theo ry which has since been ove rthrown . In no . XLIII

the o
’
s have been restored after the tex t of the S ilva dc

Varios Romances , 160 2 (Ticknor Library) , to serve as

sam ple .

An exact reproduction of the earliest printed tex ts

would hardly be desirable for general class use , and it

have been attended by considerable

Cancionero dc romances
“

sin afio ,

”
that

0 are

The romances are here classified primarily acco rding
to character instead of subject , possibly for the first

romances . Such a

attended by many difi culties, since

some poems which fall in the bo rder

necessary if the student is to gain an

cal development ofthe ballad . Xi th ese



PREFACE

were any doubt as to the advantage of this
ment , it would be se t at rest by the recommendations

ofA. Morel-Patio (Romania, I , 1 25) and R . Menéndez

Fidal (Notas para d romancero do Fernan Gonzalez,

p. who both advocate it as the only satisfacto ry
one . Scholars may take exception to placing the rs.

juglarcscos under the

But the particular juglaresque ballads in this collection
were so widely known in the six teenth century and so

papular in the looser sense , that the license does

appear open to sev ere criticism .

The editor makes grateful acknowledgment of

and support from several sources . Prof . J . D .

Ford of Harvard , without whose encouragement
book would never have been published ,
many valuable suggestions. Prof. Ramon

Pidal of Madrid very kindly answered a 1

queries with regard to special difficulties.
Carroll Marden of the

the Notes in manuscript , and P rof. E. C

Colorado College read the second proo f of

book. Other material favors were received

Benedetto Croce of Naples and Dr. Arthur F .

of Harvard. Those who know the pressure

which accompanies th e daily life of all these

will appreciate the value of the favors received fro

mm
s. c . M .

May, 191 1 .
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’
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«Por el v al de las Estacas»

El rey mo ro que perdio 6. Valencia

El rey don Pedro y el prior de San Juan
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Abeni rnar

Alon la bien cereada
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ABBREVIATIONS

Cold}. Caldlogo dc! romanccro judtoo espaflol

cf. compare
Cron. gen. Primcra crévu

’

ca general dc Espafia, publicada
Ramon M enéndez Pidal

D . Agustin Duran,
Romanm o general

ed . edition
Ep. cast. I

’Epopée castillane d frown la littém mra espagnole

JM P Juan M enendez Pidal, Cola cién de los viejo: ro

mances , e tc .

line

M ild y Fontanels, De la poesta heroin -popular

casteuana

modern
M enéndez y Pelayo , Anlologla dc poems “rice:

castellanos

11. no te

p . page
r.

, rs. romance, romances

RM P Rambn M enendez Fidal
Rom . geral Th . B raga, Romanceiro gem ! portuguez, segrmda

edigdo ampliada

Rs . trade . Los romances lradicionales en America

Sp . Spanish
W . Wolf and Hoimann

,
P rimarem y Flor de romances

N.B . Titles in the tex t no t be tween bracke ts are found
in the earliest Spanish editions ; the others have been supplied
by later edito rs.





xii INTRODUCTION

century later, isolated poems in ballad meter
wanting before 1450 . References to
often qualified as

“ viejos
,

” become more freq

the works of literary men toward the close of

teenth century. By 1 500 the romance meter

by cultured rimers for all kinds ofmatter.
-Whence came these remarkable poems ,

known author, and called “
old

” when they

pear to V iew? The question was long
more or less ingenious guesses , without
tion of knowledge , and the

be hoary with age , perhaps
compositions in Castilian,

the long epics. But recent inves tigations of the

dieval epics and chronicles in Spain have served

to limit the age of the earliest romances and to

light on their origin .

The popular ballads of Spain represent a

the development of epic poetry, of the

Early epic poe heroic poem. The twelfth ,
try in 5m and fourteenth centuries

Spain, just as in Northern France ,
number, long epics, partly historical

with the origin of which we are for

concerned , for it is still warmly debated

written doubtless mostly by professional

juglares, men whose business it was to entertain the

fighters of those rude times in their hours of idleness .

The epics consisted of some thousand long lines each
'

see below under Meter) , arranged in laisses or series
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length, within which the assonanoe does no t

Rime was no t employed.

eombination of causes peculiar to Spain the

number of these epics have been lost ; in fact ,

W have been preserved in verse (P oema dd Cid ,

Warm dc Lara, Cranial rimada) , and all these in a

now or less fragmentary state . Educated personswere
rarer in Christian Spain during the M id

lle Ages than in any othe r Latin nation ; few copies

were written and those few not cared for. Hence the

m e of legend mingled with history , as well as the

Ldrnirahle poetry, which the Spanish epics undoubtedly

zon eained ,
has in large part disappeared

A surprising amount of such material, however,
which up to within a sho rt time was thought lost , has

been discov ered in prose form in the early histories of

Spain. The Spanish people have always been fond of

their own history, though none too care ful of accuracy

as to detafl provided the national vanity was flattered .

chronicles ofmonks, medieval

as facts, with or without a sav

The first important history in

crom
'

ca general, compiled under

X, and no t ye t finished in
available material, whether
verse , and often refers

as its source . The numerous

general, each more padded

the one before , likewise made use

were in vogue in their day, and we
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thus have in the Chronicles a kind of

of lost epics , coming down to 1 500

that it is possible to pick out of the prose

ting lines, and so roughly to reconstruct
verse . I t is not hard , therefore , to trace

death ofFernando I °
,

one theme based on a French 1

Youth ofCharlemagne . The 1
“

important for the early poems

traces ; the

published,

of the Cid, or Rodrigo.

111. THE ROMANCES} THEIR DIFFERENT

[
The underground river of epic

[surface in the fifteenth cc

Romances

acco rding to

Such as deal with the early epic

Possibly on Roderick the Go th ; cf
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Carpio , Fernan Gonzalez, the Infantes de Lara, the

Cid, are probably mere relics of the lost poems,

passages remembered by the peo

wn orally from one generation to

changes incident to such

a method of transmission. The popular mind tends

aways to warp its traditional morsel to its own view

point , hence no two versions are ev er quite alike
,

and also to prune away useless words and leave only-1

the boldest outline, the very kernel of the story . The ,

ex tant ballads appear to have been drawn from the

later epics rather than the early ones
,
and hence it is

M y that the process of disintegration did not begin

until the fourt eenth century . None of the romances we

have can be much older than 1400 in their present form ,

W e old the original traditionwhich they repres ent
}

events more nearly at hand,
cl Cruel(1350 -

1369) and the

Granadine Moo rs and Chris
In these cases the poems

y composed
their inspiration is the same ;

the same free handling, the same large heroic

oldu t in form of all the popular ballads is thought to

from the Infantes de Lara cycle , Yo me estaba
(included in W . The oldest frontier ballad

assigned is
“ Cercada tim e a Baeza"

rs to an obscure event in the year x368,
t in

-

um
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spirit Of comparatively late origin are

yomances describing dramatic scenes from

(novelescos sueltos) , which , by the way, are
only ballads left in oral tradition to-day.

Here it is not out ofplace to warn against
that a

“

popular ballad
”

M eaning of people , not
“ popular bal popular onl
“ d

”

néndez y Pelayo

Though greatly altered in passing
until it represents the spirit of a

as any poetry can do
,
some one

o riginally, and some o ther indi

changes in it . I t is well to remembe

facility of improvisation, so great that

may be tossed off by a laborer and

whilst the author disappears at once from

Estes romances, senora,

Nacen al sembrar los trigos

said Lope de Vega (Con su pan se lo coma,

Depping) .
“
Popular ballads

”
are anonymo

because a dancing chorus broke f

spontaneously and res ponsively.

mysteriously out of the ground.

pressed in these words of Joaq

M ar espafiola y
Madrid, 1888, pp . 14 which, however

to the romances ofisolatedtsubject-matter
longing to the old epic cycles :
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Carolingian chivalry, and are therefore foreign to the

Spanish soil. Yet many of the juglaresque ballads are
interesting for their frankness, and the characters of

Gaiferos, Calainos and the Marquis of Mantua be

came so dear to the people that the poems about them
may well be called popular. Some , like the first two
of Gaiferos (nos. XL and XLI ) , appear quite old ;

others, like the famous story of Count Alarcos (no.

XLIV) , are skilful compositions of a true poet .

The subsequent history of the popular ballad in
Spain is no t so glorious. The golden age of the romance

Decadence of terminated with the cessation of the age

the popular long struggle ag hast the Moors, as if a
ballad truly national enterprise and spirit were
necessary for their formation . The later Wars of con
quest in Eumpe left the people cold. After the

century the true epic vein was exhausted
,
or

into the channel of the drama. The pro found changes

in the government afiected the character of the nation.

As the monarchs rose in power , the people sank, and

ruling class and a subjec t class. The gulf widened,
though the drama for a time still appealed to

classes alike , in other branches each must have its

literature , adapted to its needs, instead of one
,

bodying the aspirations of all.

(no . XLII) , Rosaflorida, etc
, are popular fragments rm
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Wo rthy creation in the pure popular epic ceased , but

inte rest in the popular poetry as a branch of litera
ture increased through the six teenth century

,
so that

sev eral publishers made collections of the ballads most
in vogue , but for which fact our knowledge of them

From about 1600 on
, the poetic taste of the people

was satisfied by the cheap poems well named rename“

Romances wigares, printed on loose sheets for sale,
mm and sung by beggars in the streets. The

summ s are without education, and their names oftw

appear with their work, which is rude in form and

matt er. This sort of production still continues , and is

conce rned with all kinds of legends, fantastic tales and

adv entures of the dime-novel type , as well as contem

porary events (
“ bulletin

1 Spain was the first European country to pm e its popular

ballads in prinu A iew rs. viejos are included in the Cancionero

general of Castillo (rsrx) , as in the previous similar lyric Cam io
nero of Constantina (date unknown) . At about the same time

or soon after , they began to be published in separate shee ts (plie

gas M m ,
English which have continued to the

pre sent day. The first collections devo ted ex clusively to rs. were
the Cm ionero dc romances

“

sin ano
"

(published at Antwerp
shortly before the Comm a dc romances de 1 550

”
(at

the same place) , and the S ilva de vwrios romances (in three

W ee , 1 550 and These three books and fl icgos

anchor contain the great majority of the old ballads which
we possess, though some appear first in later collections of rs.

For the complete bibliography see Duran, Rom. gen ,
I , v n

m , and I I
,
678

—695 ; Wolf, SW , 3 10
-

400 ; and MP
,
IX

,
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Parallel with this vulgar current in the popuh r

ran that of the old ballads which still

Romances

b ad t
'

csbm lea

the latte

The ballads, borne on

lonia and Portugal adopted the form (if it

native there) and many Castilian subjects. The m»

I mam as were carried to the eastern end of the Mediterr

rancah by the exiled Jews (see note to no . LVIII, l.

and to all the lands ex plored and settled by the Spanish
\and Portugues e conquistadmes .

have been found not only m the Iberian peninsula, but

in the Azores, Madeira, Morocco , Salonika and Soafi
America. I t is since the middle of the nineteenth care

tury that folklorists have begun systematically to col»

lect such poems from the lips of peasants, and the

yield has been full of interest . The old stories of as.

have died out , and it is very
rarely that one mee ts the name ofBernardo or the Cid.
Stories ofdomestic life are far more common, but some
of them are of early origin.

‘

‘ Most of the traditional ballads in Castilian discov er-ed

to rooo may be found united
,
with lists of souroes

,
in MP ,

New ones are constan
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Goimg back to the point of separation between pOpu

lar and artistic poetry , we take up the latter branch.

The romances and medieval epics were despised as

'

vulgar products by the courtier poets of the early fif~

teenth century, dazzled by the recent discovery of

Latin and I talian literatures. The Marquis of San

tillana put them in the lowest of his three

aquellos que facen es tos romances é cantares de que

la gente baja 6 de servil condicion se alegra
”

(Carta

a! Coadessable de P ortugal, ca. The first signs

M m appear toward the close of the century.

Queen Isabella is said to have listened to romances

with pleasure . Some of the amorous poets of the cour

t ile and other province s. The majority of the versions are as yet
nnpabBM . RMP declares that he possesses over 1 500 such

(M a ca o “M oi, p. He proposes to collate all the avail
able rnaterial, ancient and modern,

and form critical tex ts as the

basis tor a newRom a general. As nearly as one can judge
(com Extant data, such a publication will add interesting details
to our knowledge of the Spanish ballad, and will resuscitate a

fewold rs.which did no t find the ir way into the sixt eenth century
collections, but will hardly change our estimate of the genre as a

whole . RMP himself says that
“
la version individual es boy

m y infierim d la del siglo XV I , so that the only future ad

vantage consists in the ability to compare many versions. Search

tradition in those countries may be considered adequately rep

m a d m the printed collections of Braga and Mila. The

astonishing vitality of tradition among the Spanish Jews is
demonstrated by RM P in his Caldlogo dd ronm m judM M ol.
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tier school, such as Tapia, Quir6s and Lope de

deigned to

jos, and to compose poems of their own in the

meter, sometimes very prettily, in the lyrica l
douresque

”
style.

‘

A later development was the romance m ama,
difi

'

erent in nature . I t was devised probably by

de Fuentes (Quorum worms,
eruditos

(Romances
la crdm

'

ca de Espana, 1 55 1 ) and others . These
were actuated by didactic and moral motives .

saw that the popular ballads contained more

cational work by composing poems

embody facts and supplant the fiction.

for the scheme
,
the verses they wrote

poetry that they could hardly replace the old

and as history are very little better than the

versions . Fuentes and his successors merely
into rime with the leas

earliest ballads by a cultured poet are probably

al
,
published in the Cancioncro dc Smniga, one of

_(W. 100) inte rnal evidence shows to have been writ ten in
They are rivaled by certain rs. ascribed to

Padr6n,
a Galician poe t who flourished in

fifteenth century. (See Bibliography under
XI , I t is doubtful if they are really his,
are merely variants of

and thus present



fCromfca general (usually the edition published by

mm in r54 1 ) , and that , although they did not know

ttured poets from the appearance of the earliest col

m lections of ballads to the present day .

“ it“ The romances artisticos which they pro i

used include every variety of matte r, erotic , satiric,
“

narrativ e , descriptiv e ; and some possess bigh i

very exceptional among them is the

A perfect flood of romances artistic“

the end of the sixt eenth century
.)

tives were composed by Lucas

la Vega, Juan de la Cueva and

by such well-known

Espiqel, Castillsio ,
1 586) and hosts of

Gongora and Que-
fl

the form. The principal

poems is the Romancero general

park ,
The romance meter

uccess for religious themes (Jose

espiritual, 161 2 ; Lope de

In later centuries

and romantigcists (duque
alike have used it . (Ci . below V.)

employed a classification corresponding to
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Since modern criticism
.

first became

popular

Spontaneity , fres hness, the substitution
narrative , bo ldness of psychology,
which they posses s in common with the

of other lands. The beauties peculiar
may be summed up as laconic realism

dignity . The romance is always close to
no thing of the elves and fairies so in

cis ted with the folk-l
hammer-hurling gods
and intervening in the afiairs of
innocent of the melancholy yea

plaintive refrains of the Father-is

so many French popular songs, children of a later

less heroic age . I ts closest parallel is the English
Scottish ballad, which resembles it in freedom

ram. dc Fem . Gone .) recognizes six classes,

types : Rs. vicjos popula t es

populou s (old ballads recast
semi-creditor (ballads by artistic

partly from written sources ,
as

Rs. erudiws (v ersified by
Chronicle of Rs . artistic“ .

subdivision would no t be fitting, and
there are many poems that are hard
charac ter authorities difier.
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XXVI INTRODUCTION

v. INFLUENCE or Roi uzvcas IN SPANISH
LITERATURE

the medigyal epics and chronicles, are

bound up with national spirit and
of the people , that their influence
the literature which is the genuine
ish character. Spanish literature has never been
succes sful than when it has adhered to the old

immediate and most impo rtant outlet for the

spirit was, as has been

of the siglo de oro.

racteristica y genuinamente nacional,

to be Southey’ s. Speaking of the Cid ballads,
Chronicle of the Cid , London,

1808)
“ very few

me to bear any marks of antiquity,
utterly worthless. Indeed

,
the heroic

have been over-rated in this country ;
every way inferior to our own. There
the Guerra: civil“ de Granada

,

estimated ; but ex cepting these ,
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de laCueva(1 550 ? was the first to

epics on the Spanish stage . In

fhe produced three plays of this style, La

don Sancho, which quo tes from no . VI I I
,

Espafia pot Bernardo del Carpio , and
o

Los

dc Lara. He was the pioneer in the field, and his ex ;

ammo was followed by subsequent dramatists so

tensiv ely that it is immssible even to indicate

names of all the writers. The great Lope de

1635) was the most skilful of all, and only 9.

plays on epic themes can be mentioned.

muertc incorpo rates a version of no;

El primer Fajardo , of

Lope connected with romance subjec ts are

Mudarra (Infantes de Lara) , Las Almonds

El mas galan portugués (W . El

[Manual (W . 165, 166, 167) a
XLIV) . Lope also gave the

place in his system

not been done befor

the initiativ e of

Guillén de Castro

dcl Cid (imitated by Corneille)
are based on many romances ,

and Velez de Gueva

morir (W . 104 and no . XXXII ) and Los hiios

whole Peninsula, but certain proof of it is lacking.

popular romance which surely originated in Portugal
that of St. Irene (Rom. geral, II , 50 7



wry-fam e:

lays were oomposed) ; and Miu de A-Iesun , in

le Alarm ,which was t1eated also by Gui lén de

s cm cepfion oi the dmma and oom equently

ttle inspiration from the Clu'

onid es or rm ances

In tra nodeling the mrlier plnys thee liber

m to be expected that CeI
-n ntes, who a u ted

meter om cho Pam him oi the many re

es
as wemand in fact the Quijote is filled

) is mentioned

(I , 5 ; I , 10 ; II , The whole episode

romance of Gaiferos (W. mentioned

drama see MP , D(, 259

oi the Cave oi Mltesinos one
Pellioee and Clm d PJ KII , 4 1 1
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again in I I , 64 . Other allusions to ballads of chiv alryl

are the M edia noche era po r filo (from Conde Clams;

W . 190 ) that opens chapter 9 of the second part ; the
mention of Calainos (W. 193) and the Almirante Gm
t inos (W . 1 86) in the same chapter ; the nume rous refs

crenees to Lancelo t (W . 148) in I , 2 , 1 3 , and II , 23 ;

and the quo tations from no . XLII I in I
,
2 . my

to rical rom nces are alluded to and in

quo ted, as follows : two of King Roderick,
in I I

,
26

,
and W . 7 in II , 33 ; one of Bernardo (no . I)!

in I I , 10 ; one of the Infantes de Lara (no . VI ) in II ,J
60 ; the ballad of the Cid at Rome (W . 34 ) in

P or d val de las cstacas (no . KI ) in I , 1 7 ;
lenge of Diego Ordonez at the siege of Zamora (no .

IX ) in Finally Cervantes quo tes from twp
romances apparently old, which have no t come down
to us . In II , 34 , Sancho remarks:

“

yo me acuent
haber oido cantar un romance antiguo , que dice

De los osos seas comido ,

Como Favila el nombrado .
”

And at the very end (II , 74) the author
who might attempt to continue his work

,

fall of Roderick . He rashly attempted to kill
to -hand encounter, and was slain(in See

There is a r. erudite by Sepfilveda on the

Bo th th

indicate that the 00t might

by the Cid to Alfonso VI in
XXXVI II ) .



INTRODUCTION XX I I

Tate
,
tate, folloncicos,

De ninguno sea toeada [la plums ],
Porque esta empresa, buen rey,

Para rni estaba guardada.

”

Which seems to be an extrac t from some romance cc

The eighteenth century, in either of its two Opposed

phases , degenerate Gongorism or French pseudo-classi

cism , was far from the right epic spirit.

meter for artificial verse . In a barren age one may

note the romances of the elder Moratfn, and his famous

M as , Fiesta de toros m Madrid , which are quite in

‘ The allusiens to romam in the Quijote have been given at

m kngth because they do not seem to hav e been brought to

sctha before Cervantes other works also contain plenty of

examples . In thc
’

aje al pemaso, cap . I
,
be mentions La maL

Yo be oompuesto Rom e: infinitos,

Y el dc los Zelos es aquel que estimo,

Entre otros que los tengo por malditos.”

W W de lod os is thought by some to be D .

1522. In one comedic (El mfidn dichoso , Jornada he deigns
W a n vrdgar of the ruflianly typemnd in another (Lam

W a, Jam . he quot es lines from three well- known rs.

190 and D . An m m (Lo: do: 100610
the rate dc Zamora (no . IX) ; and El hospital dc



The romantic school of the nineteenth century re~

newed interest in the drama of the siglo de ore and in

viejos. Scholars and men of lette rs in Eng
land and Germany led the fight in behalf of these two

branches of literature ; at home Agustin Duran con

tributed greatly to the knowledge of them . The mod

ems who have worked the epic vein most successq y

Angel Saavedra, duque de Rivas (1 791 with

El moro expasito , a narrative poem based on the In

fantes de Lara story ; and JoséZo rrilla (181 7 who

utilized the legends of Garci Fernandez
, Sancho Gar

cia
, the Cid and King Roderick in some of his dramas,

Leyendas and Vigilias dd Estio.

’

VI . ENGLISH TRANSLATIONS OF ROMANCES

For English readers a word should be said of the

English literature . There are scatte red

translations by numerous authors,‘ but Thomas Rodd

Moratln
’
s r.

,
Don Sancho en Zamora, is a curious weaving

together ofmost of the old ballads on the Siege of Zamora (nos.
VII , VI II , IX and LV ; and W . and works in many of the

For the nineteenth century see RMP
, Ep. cast

, chap . VII ,
Lam m lpique dam la poemmadame .

Bishop Percy (Reh
'

ques, 1 765) translated two rs . Gentle

River, Gentle River
"
is from two versions of “

Rio-Verde
, Rio

Verde ”

(W. 960 , 96b) .
“ Alcanzor and Zayda”

is freely after
D. 53 .

“Monk ”
Lewis (1 775- 1818) made three translations of
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into one . The fifty-six in his collection include some
mem es oiejos , but more are of

hart is at his bes t in spirited martial

certainly true that in rendering some of the

romances he has improved upon the originals,

genius in his omissions. Such masterpieces as

Garci P erez de Vargas

made from mediocre Sp

m , XXXV, XXXVII , XXXIX , XL ,

LV I were used by Lockhart, and the student is

to compare his versions .

A year later John entered the same

His collection is intended to exhibit the lyric r

than the ballad, and indeed it conveys to

a more adequate idea of the beauties of Castilian

poetry than any native collec tion
,
so sure is the

tor ’s taste in selection. The thirty-one romances all tend

to the lyric in quality, and Bowring, much more literal

than Lockhart , is often as successful in this style as

was the other in martial pieces. Bowring has versions

ofnos . XXVI , XXVI I ,XXIX ,XXX ,XXXI ,XXXI I ,
XXXII I

,
XLIV and LV I of the present volume .

After a long interval a schol

Young Gibson, devoted much time

romances Eighty- three are from the

cero dd Cd ,
and are therefore mostly late

elude some of the



lnev er in bad taste, and his selection is superior

khart
’

s.

tions of Epiphanius Wilson, as they deal en

with romances moriscos. He seems still to have

ed the delusion that there is something really

h in tbeir origin and character. (See Notes,
and n.

VII . THE ROMANCE METER

romance verse , the most characteristic and dis

3 of all Spanish meters, consists of lines, con

each, as printed in this book, from 14 to 16

as, the last words of each line '

assonating. The
try in number of syllables acco rding as the half

RI in words accented on the last or nex t-to—last

(palabras agudas 6 graves) . Thus when both

chs end in oxytones (a very uncommon case)

in an oxytone and the other in a pe ro xy

ases ta, dofia Sandra
—
que tim es per M onitor ;

both end in a paroxytone , of 16, as



v erses are classified according to the

syllables which

line is called a 16-syllable one .

In the early editions

larly when the vowel of

an assonance in a—e is formed

stands in the same se ries with

so rt of mute e is not , howev e

artificial device to aid

but as a result of the

sung, and which required always the

of syllables to match the notes
, alike

The earliest and rudes t romances

regularities of meter. Through the

of the poet or of the copyist , some lines

the prescribed length , and hemistichs of

1 0 syllables can be found (cf. no . VII , 2 ;

XXXVI I I , The assonances a and

stand in the same series ,
as they did in

Cid and the Ce a rimoda. (See
etc ; and cf. RMP

,
I nfantes

”

The only‘ figred accent in th

on the seventh syllable . The

shows accents upon syllables 1
,

quent combinations are 2 ,4 and 7
1 , 4 and 7 . Frequently, but not always,
divided into couplets (quatrains, when





INTRODUCTION

definitenes s with the advancing
language , gave the characteristic romance

fix ed length and division into halves by

Up to within a few years the romances

that of mere typesetting, for
sho rt lines makes a difierent impression

from that of the more stately long ones.

into two octosyllables was made by the

early collections of the six

poets and dramatists of the
of the

lectors

all

short lines. Jakob

181 5) used the long line from

The nature of the meter used in the old

is still open to discussion. The opinion ex p

is that which has received its most brilliant

seeuw Saint-Hilaire , Etudes ear I
’

mances espagnoles, Paris, 1838, p . 1 2



dapted to epic v erse than the short.‘ F.

91c Romances
,
1819) maintained the

at-it has remained for the most recent in
fenéndes y Pelayo and R .Menéndez Fidal,

efinitely the historical form and adopt it in

ms. The longline is used in this boo
k
,
both

to the ex igencies of space , which 15 econ

is means
, and from respect to the original

tough the histo rical basis of the long line

regarded as greyed, the fac t remains that
s of writers have employed the o ther for

.n of their thought , and that it is an

assonance which the

>le cherishes to-day as its most national

ace, among the people , is always sung.

ve been strangely neglect ful of the melo

dies that carry the words, and have

turned all their attention to the latter.
Romancerillo catalan

, publishes forty-six

s which accompany Catalan poems, but

ven so much for Castilian. Very recently

bdng made to fill the gap . The music

me
“
romance de la muerte del principe

llec ted by dona Maria Goyri de Menéndez

n leispam
'

que, 1904 , p . and one of
“
la

the Canoiorlero (1 508) of Ambrosio Montesino
,

at , are printed in long lines ; and Antonio de Ne
sobre la league castdtana , 1492) employed that

lg three lines from W. 147 .



INTRODUCTION

dama y cl nistico pastor in RMP
,
Rs.

probably has no co

The musical theo rists
terested than modern
mances (cf. RMP ,Ep. cast , p .

the melodies suffer les s alteration in

and newis nowbeing studied by D .

de Lara (see RMP , Rs. trade , p.

VI I I . B IBLIOGRAPHY

The fundamental sources ofmaterial for

tion and Notes

of M ilay Fontanels, the various
dez Pidal, and the Tratado de los romances

bendez y Pelayo . The latter , by devoting
ofhisAntologfa to the romances, has made i

student to reach the most necessary

The small collection of J . Ducamin
,

ance
,
is especially use ful

but the editor’ s

y be commended
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José Augusto Tavares Teixeira ; and Folk-lore

para

edited by Boston, 1882
- 1898. 1 0 vo ls . paged as 5 .

DANON,
A. :Ream? de romances judeo-espagnoles dramas en

quie (in Revue des études juioes, XXXII 10 2- 1 23 ;

275 ; XXX I I I , 1 22- 139 ; 255

DURAN,
o srfN: Rom ero general, 6 Coleeeién de

clarificados y armada: par Madrid , 1839—5 1 .

(10 and 16 of B ibi. de Aid . Esp) .

Farmlmnaz Dono , Gasman: Rom ero de Zamora.

1880 .

Folk-lore andaluz, B (periodical) . Sevilla, 1882.

Folk-lore M m ,
El (periodical) . Sevilla, 1883- 4.

Foocat -Dm osc , R. :Fragment d
’
un romance M om (in

Inf-1m XIII , 256)

lona, 190 7 .

[The r. is reprinted in MP ,
IX

,

Gm ,

M . (in Revue hispanique , X, 594

Gm ARIVAU, L. :Folk~lore de P roaza (in vol. VII I of the

tea: de la: tradiciom ”M ore: “ M oles, Madrid,
Romances, pp. 147

Gom e z MM NDEz Pmu , MAa : Romauoe de la muene del

”M ite D J uan (1497) (m Bulletin haw .VI . 29
-
3 7)

[The rs. are reprinted in MP ,
XII

, 546
-
9 ]

Lm suA,
DM SO : Concionero salmantino. Madrid, 190 7 .

Lam : DE Vasconczu os, Versdo panam a do mm W
la de J ean Renaud (in Rmnania,

XI pp. 585

Marianna}. Y Pau wo , M .: Apéndices 4 la P rimaoera y Fior J
Romance: (in Amologta dc Mela: Im

’

eos “ steam er
,
vol. IX

Madrid, 1899 ; AM “ I , Romances procedu res de m m
a im ,

“ fliegos .md tos d de W W W ; AW I I



hm conservado par media dd tealro ; AW ice

Renam e popular“ recogidos de la tradicién oral, can

icos eastdlenos , Madrid , [A compilation from many
trees.

'

Ifhe Asturian rs. are nearly all irom J . Menéndez

lal
'
s Coleccion; the Andalusian and Ex tremaduran rs. from

mm us books and periodimls (cf. pp. 1 55
—
9) and from a

Mate collection of Pr. Rodriguez Marin ; the Catalan rs.

m Mila’
s Romaucerillo ; and the Jewish rs. mostly from

me n,
with a few from MS of Carlos Coello . The Apéndice

m por bs asmfi anos en la danza prima, esjoyasm yfilan

M idas de me prélogo par Madrid
,
1885 .

m z Pwa ,
R.: Un M 0 romance fronterizo (in Homerwje

“wide -Garrett, Génova, [The r. is reprinted in MP ,

1

36.

wa s on Vasconceu os, C . :Renam e dd Cid . Leipzig,

U. A. Torre] :Un copuulo de Folk-lore guadakanaleme.

mam a def W M son Barcelona (in J ahrbuch fitr ro

m and MM Literam , II I 163

W o (vol. VIII ofObras completes, Barcelona, [This
the most important of the collections of Catalan rs. Others

866— 187 7 , 5 vols. ;

X , 23
- 25 ]





mm ooocrrox x lv

II . TRANSLATIONS ‘

m zkomm o ermM mu Reoueil des CM W
1 PM , romances hirkm

’

ques, chm leresquee e!

2 vols. [Prosc translations of 275 rs. See

W ]
ul oono s e Cid Baflads ond olba m m

Edited
m t D . Gibeon

,
with memo ir by Agnes Smith. Lon

a. s vols.

180 5 . [Verse translations, mostly made no t from
m , but from a French prose translation. Cf. Her

dieW e and die spanieclre Qudle. 2m m

mm A. S . Voegelin . Heilbronn,

1 : Romances historiques. 1822. [Some 70 transla

r the bro ther of Victor Hugo ]

W m e m before published. London, 1839 . 2 vols.
tions of rs. in vol. II , pp.

°

338, 34 1 and

Joan Gmsos :Ancient Spanish Ballade , historical and

Romance M cbe e moresche , e peerie scelte spagmwle

h ead M ai . Con pre/aeioni e note. M ilano
,
1850 .

w ,
h adwik d ¢muolee par u . Paris , 1878. [Prose

ons of 58 0f the best rs . This and the oollection of

M b. only a fewimportant tramlstlonsm given. There hwe
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Damas Hinard are the only serious aids to

to Archbishop Turpin, loge:

anafent Spanish Ballads relating to

London , 181 2. 2 vols.
WILSON, EPIPHANIUS : Moorish Ballade

III . CRITICISM

ALLEN, Pm S . :Turtdlaube (in Mad. Lang.

1 75

Bu sr , G .: Die spam
'

sche Literalxur (in

rom nischen Pwaogie, 11 . Band
,
2.

1897 . Pp 430
-

4.and 453

Basssr , Rm e:Les Aim de Grenade a le

mq. Algiers, 1906. [Reviewed by RM P
IV p

Bases ,

edicdo reeecn
'

pta. Lisboa, 190 2- 5 .

M a cd to-hispaaas. Madrid , 1888.

Doucuwx , Gsonos : La Chanson da Roi R
mania ,

XXIX 21 9

ESPINOSA ,
Am mo M

and Colorado . Santa Fe ,

EVERS , HELQNEM . :Twa traces

in tbe old Spom
'

sh romances fin Tke Romam
’

c

pp . 140

FITZMAURI CE-KELLY, J.: Chapter: on Spanish

don, 1908. (Chapter IV , The Romancero .)
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q wm m as of sm oa ses»
pp » 1

\P1wu., MARIA : Romances que deben bus
x v [190611

Am t : Ckrom
'

ca dd [amaso camllero Cid Ray dies

S tuttgart, 1853 .

iim d sche UM olwrsg, 16. 1 7 . 18. and 19. November

Rowe MW .XII 281 - 298)

Blauer ja
’

r M isc“ Unlerhallung, 185 1 , pp. 625

E VASOONCELLOS , J .:A rola oiusa na poesia popldar porm
a (in M od. Lu g. Notes, XXI
wo w, H. W.: Ancient Spanish Ballads (a chapter in
m ,

m y Pauwo , M .:Tralodo de los roma nces oiejos (in An

:ta de poets: Nico: cashellanos , v ols. X I and X 11 ; Madrid
,

m x Pmaa jom zLeyendas dd mim rey godo ; notas e in~

M anes . Nueoa edicion oorregida. Madrid, 1906.

m PIBAL , Ransom Coaste r de M ia Cid, I . ‘Madrid,
3. [Pp . 76

- 103 , on origin of romance-me ter]

IV 104 5
- 10 77.and V l190 71. 161

M ore de Henri Merimee . Aoec wee preface de Ernest

W e. Paris , 1910 . (Chap. V
, Le

Lo leyenda de los infant“ dc Lara. Madrid, 1896.

oje d Masada y Pdayo, Madrid , 1899, VQL I , mtg-stem.
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Ra ista critics dc historic y “mama, II

viola, I 7 2

Lo serram
'

fla do to Zara-

ado (in

[row 263
- 270 )

Sobre Alm caxf y la dcgfo drabe de

We 6 Codcm y Zaidia ,
Zaragoza,

Sabre los origcncs do
“ El

Culture “ M ala
,
II

M in ut e , E.: Reviewof Sarothandy
’

s

Bulletin hisponiqw, VII
M ICHAELIS 1m Vascoucmws , C .: Ermdos room a Romanoom
peninsular (in Ra isin Ind iana, II 1 56

—179 ; 193

9013014 . V II . 767
- 803 ; VIII . 10 21- 105 7 ; IX . 93

- 1 32 ; X . 435
“

X I , 7 1 7
-
758 ; XIV 434

-
483 ; X V , 697

-

73 2)
Romonzm wdim (in 23. jiir rom. P1141

,
XVI [1894]

pp. 40
-89 and 397

MI LK Y FONTANALS , M .: De to pan ic Len ka-popular cam
(vol. VII ofObras completes, Barce lona,

roflmm catolarscs inédilos fin voL VI of Obras comM
Barcelona,

Mom -Fav e
, A.: Review of RMP ’

s I nfantes do Lora (in E0
mm , XXVI [189711 pp ° 30 5

Review ofM ichaélis’ Rom ero dd Cid (in Romania
1
,
1 1 3

On o
,
HANS : La tradition d

’Egirdwrd d Emm dm la poérfi

VII 225

PAREIB
,
GASTON: La legends dc: Infants do Lara (in 1 01mm! den

SM . 1898, pp. 2961 09 and 32 1

M ORE,
LE com nazLa lem dc da up:Mm de Lam (in

Room do:W e»: hirtoriqcm ,
1897 , pp. 346
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(W 130)

el rey ai Carpio cavic
‘

i;

yo {1 61, ni aun cuantos con él

me quiere , todavia allé iré yo .

de esta suerte les hablé

la be de tornar.

fl

y a cuantos con

15



Mal v engades vos, Bernaldo ,

dite yo ol Carpio edl enencia,
M entides, elfiéy, mentides,
dad ;

que si yo fues
’

e iraidor,
— 6 vo s os

20 Acordéfseyos debia do aqnell

0 .1m gehtes ex tranjeras alli 05 1111

mataron el caballo , y aun
"

2m m :

‘

zfiérnaldo , como traidor, de entre

sacar

aIli me distes el Carpio — de juro y de

Prendedlo , mis caballeros, que

Aqui, aqui, los mis doscientos,

pan,

que hoy era venido el dia que homa

ganar.
El rey , de que aquesto viera, de esta

hablar

gQué ha sido aquesto , Bernaldo , q

te has?

{Lo que hombre dice de burla de

YO te (16 el Carpio , Bernaldo , de

Aquesas burlas, el rey , no son

Hamfistesme de traidor , traidor

e l Carpio yo no lo quiero ,
— bien lo podéis

dar ;

que cuando yo lo quisiere , muy him 10 sae



H

(W 1 7)

CE DEL CONDE FERNAN GONZALEZ

conde Fernén Gonzalez , ol rey envia por

5 6 cones —

que se hacian en Leén ;

1111 vais , conde , daros ban buen galardén ;
Palenzuela y 6 Palencia la mayor ;
s nuev e viflaa

— con ellas é Carrién ;

Torquemada, la to rre de Mormojén.

si no ides, daros hian por traidor.

iiera el conde —
y dijera esta

10 area, amigo ,
no mereces culpa, no ;

he miedo al rey,
— ni é cuanto s con él son.

dej6mi padre , —
‘de ellos me ganara yo

(1036 mi padre poblélos de ricos hombres,
rne hube ganado poblélas de labrado res ;
enia més de un buey

, débale o trO
, que

ba 811 hija d61e yo muy rieo don
re amanece , por mi hacen oracién ;

n por el rey, que no la merece , non ;

mochos pechos, y quitaraselos yo .



ROMANCES POPULARES

III

(W. 16)

[FERNAN GONZALEZ]

Castellanos y leoneses tienen grandee div isionm.

El conde Fernan Gonzalez y el buen rey don Sancho

Ordonez,
sobre el partir de las tierras, -

y el poner de los mo

jones,
llamébanse hi-de-putas, hijos de padres traido res ;

s echan mano alas espadas, derriban ricos mantones:

no les pueden poner treguas cuantos en la cone sone,

ponenselas dos hermanos, aquosos benditos monjes.

P6nenlas por quince dias, que no pueden por mas,

que se vayan alos prados que dicen de Carrion.

Si mucho madruga el rey, el conde no dormia, no ;
el conde parti6 de Burgos, y el rey partié de Leén.

Venido se ban ajuntar al vado de Carrién,

y 5. la pasada del rio mov ieron una quistién

los del rey que pasarian , y los d
'

el conde que

El rey, como era risuefio , la su mula revolvi6°

el conde con lozania. su caballo arremetié ;

con el agua y el arena al buen rey ensalpicé.

Alli hablara el bnen rey, su gmto muy demudado

3C6mo sois soberbio , el conde !

20 si no 111619. por las treguas que los monjes nos

dado
,
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a cabeza de los hombres ya v os la hubiera quitado ;
con la sangre que os sacara yo tifiera aqueste vado .

El conde le respondiera, como aquel que era osado
E50 que doeis , buen rey,

véolo mal alinado ;

vos venis en gruesa mule , yo en ligero caballo ;
vos traéis sayo de seda, yo traigo nu arnés tranzado ;
V os traéis alfanje de oro , yo traigo lanza enmi mano ;
vos traéis eetro de rey, yo no venablo acerado ;
vos con guantes olorosos, yo con los de acero claro ;

0511 la go rra de fiesta
,
—

yo con un casco afinado ; 30

traéis ciento de mula
,

—

yo trescientos de caballo .

Ellos en aqnesto estando , los frailes que ban allegado

(Pate, tate, caballeros ! xtate , tate , hijosdalgo l

[Cain mal cumplistes las treguas que nos habiades

fillihablara oi buen rey: YO las cumpliréde grado . 35

P610 roapondiera el conde z YO de pies puesto en el

Cuando vido aquesto el rey, no quiso pasar el vado ;
vuflvese para sus tierras ; malamente va enojado .

Grandee bascas v a haciendo , reciamente va jurando

que babia de mate r al conde y destruir su condado
,

ymandé llamaracortes ; por los grandee ha enviado

todos ello s son venidos , 8610 el conde ha faltado .

Mensa jero se lo bace aque cumpla sumandado

timensajero que fué de esta suerte le ba hablado.



ROMANCES POPULARES

IV

(W

[LOS INFANTES DE

qué buen caballero Rodrigo dad

que maté cinco mil moms — con trescientos que

Si aquéste muriera entonces, [qué gran fama qoe

no matara asus sobrinos los siete infant es de Lam
5 ui vendiera sus cabezas al moro que las llevaba.

Ya se trataban sus bodas con la linda done. lamina;

las bodas se hacen en Burgos, las tornabodas en

Salas

las bodas y tornabodas duraron siete semanas ;

las bodas fueron muy buenas, mas las tornabodas

10 Ya convidan por Castilla, p01 Castilla y porNavarra

tanta viene de la gente , que no hallaban posadas,
y aun faltan por venir los siete infants de Lara
Helos, helos p01 do vienen por aquella vega llana ;

1 5
- Bien vengades, los mis hijoe, — buena sea vuestra
llegada.

Nora buena estéis, sefiora, nuestra madre don!

Ellos le besan las manos, ella 1 ellos en la cara.

Huelgo de veros atodos, que ninguno no faltaba,
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Gonzalv ico , que esto oyera,

Yo te co rtaré las faldas

por cima de las rodillas — nu

Al llanto de dona Lambra

gQué es aquesto , dofia Lamb

que rido enojar?
Si me 10 dices

, yo entiendo de te l

po rque aduefia tal coal v os todos la

V

(W 24)

[LOS INFANTES DE

Partese cl moro Alicante

ocbo cabezas llevaba, t

sangre .

8ad el rey Almanzor,

aunque perdié muchos

ganar.

5 Manda hacer un tablado —

para mejor

mand6 traer un cristiano que estaba

Como ante si 10 trujeron empezéle de

dijole : Gonzalo Gustos
, mira quien

que lidiaron mis poderes en el campo

Respondié Gonzalo Gustos : P resto os

dad.

Y limpiéndoles la sangre , asaz se fuera
dijo llorando agramente : x
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launaes de mi carillo ; jlas otras me duelen mas !
ie los infantses de Lara son

,
mis hijos naturales.

lsirazona oon ellos
,

como si vivos bablasen:
-

]Dios os salve , el mi compadre , - elmi amigo lcall

M6nde son los mis hijos —

que yo os quise enco

inetto sois como buen hombre
,

como hombre de

"
omara o tra cabeza del hijo mayor de edad
Selveos Dios , Diego Gonzalez, hombre de muy

vos amaba yo mucho , que me habiades de here

M iandola con lagrimas v olviérala asu lugar,
tome la delsegundo , Martin Gomez que llamaban:
-Dios os perdone, el mi hijo , — hijo que macho pre

Igador era de tablas el mejor de toda Espana,
1&1m caballero ,

muy buen hablador en plaza.

Mandela llo rando , la del tercero tomaba :

W m Gastos , todo el mundo os estimaba ;
my 05 tuviera en mucho

,
5610 para la su caza:

W m esfo rzado , muy buen bracero a ven

tro tio estas bodas ordenaral
cuarto ,

lasamente la miraba
ez , (nombre del mejor de

aquel que vos baptizara)
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matador de puerco s pin, — amigo de gran oompana !

nunca con gente de pOOO os vieran en alianza.

Tomé la de Ruy Gomez, de corazén la abrazaba

[Hijo mio , hijo mio l gquién como vos se ballara?

nunca lo oyeron mentira,
nunca por oro ni plata ;

animoso , buen guerrero , muy gran feridor de s pada,

que aquien das de lleno tullido 6 muerto que»

Tomando la del menor, el dolor se le doblara

[Hijo Gonzalo Gonzalez ! [Los Ojos de dons

Sanoha l

iQué nuevas iran 5 ella —
que a vos mas que 1 todos

ama !

Tan apuesto de persona, decido r bueno entre damas,
repartido r en su baber, aventajado en la lanza.

Mejor fuera la mi muerte que v er tan triste jo rna
da !

50 Al duelo que el viejo hace , toda C6rdoba lloraba.

El rey Almanzor cuidoso consigo se lo llevaba,
y mand6 1 11113. morica lo sirviese may do gana.

Esta le torna en prisiones, — y con bambre le curaba.

Hermana era del rey, doncella moza y lozana ;
con ésta Gonzalo Gustos vino aperder 5 11 s ite ,

que de ella le nacié un hijo que 1 los hermanos
vengara.
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VI

(W . 26)

[Los INFANTES DE LARA]

A caaar va don Rodrigo , y aun don Rodrigo

co n la gran siesta que hace arrimédose ha a 111m

haw,

m aldiciendo aMudarrillo
,

hijo de la renegade ,

que si 1 las manos le hubiese
, que le sacaria el alma.

El senor s tando en s to Mudarrillo que asomaba :

Dios te salve, caballe ro , debajo la verde haya.

Asi haga a ti, s cudero ,
buena sea tu llegada.

Digasme t1
'

1, el caballero , gcémo era la to grad e ?

A mi dieen don Rodrigo , y ann don Rodrigo de

cunado de Gonzalo Gustos
,
— hermano de dona

p0 1 sobrinos .me los bube los siete infants de Salas .

Espe ro aqui 5. Mndarrillo , hijo de la renegada ;
si delante lo tuviese , yo le sacaria el alma.

- Si a ti dioen don Rodrigo ,

—

y ann don Rodrigo de

ami Mudarra Gonzales, hijo de la renegada,
de Gonzalo Gnstos hijo , y alnado de dona Sancho.

po r hermanos me los bube los siete infants de

Salas :

hi los vendiste , t raidor , en el val de Arabiana ;

mas si Dios ami me aynda,
—

aq11i dejaras el alma.
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so Espéresme , don Gonzalo , iré a

armas.

El s pera que tfi diste alos infants

aqni moritas, traidor, enemigo de dona

(W 4s)

[RETO DE LOS DOS ZAMORANOS]

Riberas de Duero arriba cabalgan

las armas llevan blancas ,
con sns espadas cefiidas,

—

y

sus adargas alos pechos ,
—

y

S

y por un repecho arriba arremeten l

que , segiin dicen las gents , padre é hij

Palabras de gran soberbia entre los

que se mataran con tres, lo mesmo

1 0 y si cinco ls saliesen
, que no ls h

con tal que no fus en primos

ni de la casa del C id
,

— ni de sus

ni de las tiendas del rey, ni de 3

de todos los otros que haya,

1 5 Trs comics 10 ban oido , todos tres
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Mientras los condes se arman, — cl padre al hijo ha

(W 45)

un alevoso ha salido

hijo de Dolfos Vellido ,
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Grits dan en el realz— 3Ad0n 8ancho han malberido.
‘

muerto le ha Vellido Do lfos ,
—
gran traicién ba co

Ds que le tuviera muerto
,

metiése por nn postigo ,

por las calls dc Zamo ra va dando voes y grits

IX

(W 4 7)

[EL RETO DE LOS ZAMORANOS]

Ya cabalga Diego Ordéfiez, del real se babia salidO

de dobles piezas armado y un caballo morcillo

vaareptar los Zamoranos por la muerte de su primol

que mat6Vellido Dolfos, hijo de Dolfos Vellido .

5 YO os riepto , los Zamoranos, por traidores fe

mentidos,
riepto a todos los muertos, y con ellos alos vivos ;
riepto hombrs y mujers ,

los po r nascer y nascidos;
riepto atodos los grands , alos grands y los chicosg

alas cams y ps cados
,

alas aguas de los rios .

Alli hablé Arias Gonzalo , bien Oiréis lo que babe

gQué colpa tienen los V iejos? gqué culpa tienen

los ninos?

gquémerecen lasmujers , y los que no son nascidos?

epo t qné rieptas a los muertos,
— los ganados y los

rios?
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NO muri6 por las tabernas, mialas tables jugando ;
1 5 mas muri6 sobre Zamora vuestra bonra resgnan

dando .

30

(W 3 1 )

[POR EL VAL DE LAS ESTACAS]

P01 el v al de las Estacs paso el Cid amediodia,
en su caballo Babieca [oh qué bien que parecia !
El rey moro que lo supo arecibirlo salia,
dijo : Bien vengas, cl Cid, buena as to venida,

5 que si quieres ganar sueldo , muy bueno te lo daria,
6 si viens por mujer, darte he una n u mia.

Que no quiero vus tro sueldo ni de nadie lo

querr
‘

ia,

que ni vengo por mujer, que viva tengo la mia.
vengo aque pagus las parias que tl

'

nde a n aCastilla.

NO te las daré yo , el buen Cid, Cid, yo no te las

si mi padre las pag6,
— hizo lo que no debia.

Si p01 bien no me las das, yo por mal las tomaria.

No 10 bards asi, buen Cid, que yo buena lanza

En cuanto a s o ,
rey mo ro , creo no

de
to debia,

que si buena lanza tienes, — por buena
mas da sus parias al rey, 5. s e buen rey de Castilla.

Por ser vos sumensajero , de buen g
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(W 55)

ROMANCE DEL REY MORO QUE PERDIO A

VALENCIA

Helo
, belo , por do viene elmoro por la calzada,

caballero ala gineta encima una yegua-baya ;
bo rzeguis marroqnis y s puela de oro calzada ;
una adarga ante los pecbos,

—
y en su mano 111121

Mim s taba a Valencia, — como esta tan bien

30h Valencia, Ob Valencia, de ma] fuego seas
quemada !

P rimero fuiste de moros que de cristianos ganada.

Si la lanza no me miente , 51 moms seras tornada,
aque l perro de aquel C id prenderélo por la barba
so mujer dons. Jimena serade mi captivada,
so hija Urraca Hernando serami enamorada.

El been Cid no esté. tan lejos, que todo bien lo

s cuchaba.

Venid v os aca, mi hija, mi hija dona Urraca ;
de jad las ropas continas, y vs tid rOpas de pascua.

Aquel moro hi-de-pe rro de tenémelo en palabras,
mientra yo s isillo a Babieca, —

y me cino la mi s

La donoella may hermosa se paroauna ventana

cl mo ro ds qne la vido , de s ta snerte lo bablara
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[Alate guarde , se iiora, mi seno ra, dona Urraca !

[Asi haga 5 vs ,
seno r, bnena sea

Siete anos ha, rey, siete , que soy

Otros tantos ha, senora, — que os

Ellos s tando en aqus to , cl buen Cid
25 Adiés, adiés, mi sefiora,

la mi linda

que del caballo

DO la yegna pone el pie , Babieca

Alli hablara el caballo , bien oire
'

is lo que

[Reventar debia la madre que a

s peraba !

30 Siete vueltas la ro dea al derredo r de una jara ;
la yegua que e ra ligera muy adelante pasaba,
lasta llegar cabe un rio adon

Elmo ro desque la vido , con ella bien se

grands gritos da al barquero que lo

barca :

3 5 el barquero es diligente , ttivoscla

embarco muy presto en ella, que no

Estando cl moro embarcado el buen C

y po r v er almo ro en salvo , de tristeza
mas con la furia que tiene ,

40 y dijo : iRecoged,mi yerno ,

que quiza tiempo verna que os sera
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(W 69)

[ELREY PEDRO Y EL PRIOR DE SAN JUAN]

Padilla, s e que Dios perdonase ,
la mano y apartélo en puridad

en Consuegra que en el mundo no

rey, que lo sabréis sustentar.
do Sant Joan: 5

La'comida que lo diéreds , Como dio en Toro adon

Joan.

que le oo rtéis la cabeza sin ninguna piedad
desque se la hayais co rtado , en tenencia me 10 dad.

Hills on aqus to s tando , el prior llegado ha.

Mantenga Dis atu Alteza y atu co rona real.
Bien vengais, el buen prior, digadesme la verdad

gelm tillo de Consuegra sepamos po r quién s ta?

El castillo con la villa, seno r
,
avus tro mandar.

Pus convidoos, cl prior, para conmigo yantar.

Placeme , dijo , buen rey, de muy buena voluntad

dém licencia tu Alteza, licencia me quiera dar:

Vais con Dios, Hernén Rodrigo , luego v os queréis

M ar.

Vase para la eocina
,
— do su cocinero s ta,

asi hablaba con como si fuera su igual
— Toms estos mis vs tidos,

— los tuyos me quieras dar,



y ahora de media

Vase ala caballeriza do su macho

[Macho rucio , macho rucio , Dis te

guardar !

Ya de dos me has escapado , con aquésta

si de aqwésta t1
'

1 me s capas,
rrar.

Prs to le echaba la silla, comienza (1

en allegando aAzoguejo , oomenzé cl

M edia noche era por filo ,

cuando entraba por Toledo ,

antes que el gallo cantase aConsuegra

Hallé las guardas velando , oomiénzals

Digads me , v eladors , digads me 1a

gel castillo de Consuegra si sabéis por quién esta?

El Castillo con la v illa po r C] p

Pus abrid luego las puertas ; cataldo

esta.

La guarda desque lo oy6 abriélas de par

Tomases alla s e macho , del muy

curar :

40 dejesme la v ela ami , que yo la quiero

Weld, vela, v eladors ,
asi mala

Que quien a buen senor sirve
,

El prior s tando en s to el rey que lleg

hall6 las guardas velando ,
comenzéls

Decidme
,
los v eladors ,

—

que Dios 08

gel castillo de Consuegra por quién se

s ta?
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El casfillo con la villa —
po r el prior de Sant Joan.

Pus abrid luego [as puertas, — que veislo aqui

~ Aiuera, afuera, buen rey, que cl prior llegado ba.

iMaCho rucio , dijo el rey, muermo te quiera

has muerto
,
—

y con éste ocbo seran.

prior, allame dejs entrar:

Immi cm'

ona te juro — de no hacerte ningt
’

m mal.

el buen rey, agora en mi mano

abrir la puerta, di61e muy bien acenar. 55

(W- 6s)

ROMANCE DE DON FADRIQUE, MAESTRE

DE SANTIAGO , ETC .

“ Yo me s taba alla en Coimbra —
que yo me la

hnbe ganado ,
cuando me vinieron cartas del rey don Pedro

W ines a v er los tom eos —
que en Sevilla se ban

armada.

YoMas tre sin ventura, yo Maestre ds dicbado ,

tomara trece de mula, veinte y cinco de caballo

todos con cadm de oro y jubons de brocado

jomada de quince dias en ocbo la habia andado .
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Ala pasada de nu rio , paséndo le por el vado ,
cay6mi mula conmigo , perdi mi punal do rado ,
ahogéraseme un paje de los mios mas privado ,
criado era en mi sala,

—
y de mi muy regalado .

Con todas s tas desdichas aSevilla hube llegado ;
ala puerta Macarena encontré con
ordenado de evangelio que misa no

Manténgate Dios, Maestro,

llegado .

B oy to ha nacido hijo , boy cumpls

Si te pluguis e
,
Mas tre , volvamos abaptizallo ,

que yo seria el padrino , tu
,
Mas tre , el ahijado .

Alli hablara elMas tre, bien Oiréis lo que ha hablado
-No me 10 mandéis, senor, -5

padre , no queréis man

dallo ,

que voy a v er qué me quiere — el rey don Pedro mi

hermano .

Di de s puelas a mi mula, en Sevilla me hube

de que no v i tela pus ta ui v i caballero armado
,

fuime para los palacios — del rey don Pedro mi her~

mano .

En entrando por las puertas, las puertas me habian
cerrado ;

quitaronme la mi s pada, la que traia ami lado ;

quitéronme mi compafia, la que me habia acom

panado .

Lo s mios desque s to vieron de traici6n me ban
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Alli demandara el reyz
—
gQuién hace mal a s e

alano?

so Alli rs pondieron todos
— alos cuals ha ps ado

Con la cabeza 10 ha
,
senor

,
— del Mas tre v ns tro

Alli hablara una sn tia que tia era de entrambos
—

; Cnan mal lo mirasts ,
rey l

— rey, [qué mal lo

habéis mirado l

por una mala mujer — habéis mue rto un tal ber

55 Ann no lo habia bien dicho , — cuando ya le babia

Fuése para dona Maria, de s ta suerte le ha ha»

blado :

Prendelda, mis caballeros, ponédmela a buen
recado ,

que yo lo daré tal castigo que atodos sea sonado .

En Caroels muy s entas alli la habia aprisionado ;
60 61mismo le da 5. comer, élmismo con la sn mano :

no se fia de ninguno
— sino de nn paje que ha criado .
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(W 780)

[ABENAMAR]

1Abs imar, Abenamar, moro de la moreria,
el dia que tti naciste grands sefials babial

Estaba la mar en calma,
— la lnna s taba crecida

moro que en tal signo Dace , no debe decir mentira.

Alli rs pondiera el moro
,
bien oiréis lo que decia :

Yo to la diré, senor, annqne me cus te la vida ,

porqne soy hijo de nu moro —

y una cristiana cautiva ;
siendo yo nine y muchacho — mimadre me 10 decia:

qne mentira no dijs e
, que era grande villania:

p0 1 tanto , pregunta, rey, que la verdad te diria.

YO te agradezco , Abenamar, aqus a tn corts ia.

a é castillos son aquéllos? iAltos son y relncian l

El Alhambra era, senor, y la otra la mezquita ;
los o t ros los Alixars , labrados amaravilla.

El mo ro que los labraba Cien doblas ganaha al dia,

y el dia que no los labra otras tantas se perdia.

Elo t ro s Gam eralife , huerta qne par no tenia ;
el otro Torres Bermejas, castillo de gran valia.

Alli babl6 el rey don Juan, bien Oiréis lo que decia
- ‘Si tnquisieses, Granada, contigo me casaria ;

d aréte en arras y do te
— aCadoba y aSev illa.

W e say, rey don Juan, casada soy, que no

vinda ;
el mo ro que ami me tiene

,
muy grande bien me
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(W. 79)

ROMANCE ANTIGUO Y VERDADERO DE ALORA
LA BIEN CERCADA

Alora
,
la bien cercada, tnque s tas en par del rio,

ceroéte el adelantado nna manana en domingo,
de peons y hombrs de armas — el camm bien gnar~

uccido ;
con la gran artilleria becho te habia no portillo .

5 V iérades moros y moras todos huir al castillo z
las moras llevaban ropa, los moros harina y t rigo ,
y las moras de quince anos llevaban cl orO fino

,

y los moricos pequenos llevaban la pasa y higo .

Por Cima de la muralla sn pend6n llevan tendido .

Entre almena y almena quedado se habia nn m orico
con nna balls ta armada,

—

y en eIla pus to nn ena

En altas voes decia, que la gente lo habia oido

iTreguas, treguas, adelantado , —

por tuyo se da el

Alza la visera arriba
, por v er el que tal lo dijo

ass tarale 6. la frente , salido lo ha al colodrillo .

Sacélo Pablo de rienda, y de mano Jacobillo ,
s tos dos que habia criado en su casa ds dc Chicos.

Llevaronle 6 los mas tros por v er si seraguarido ;
Alas primeras palabras el testamento ls dijo .
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XVII

(W. 83)

ROMANCE DE FAJARDO ‘

el rey moro
—

y ann ai ajedrez

Fajardo con amor que le tenia.

aLo rca, y el rey moro Almeria ;
el roque , cl alferez le prendia.

dice el moro z— La villa de Lo rca s

ardo , bien Oiréis lo que decia
rey,

no me enojes, ni tengas tal

ganass ,
Lo rca no se to daria

dentro que to la defenderian.

bien Oiréis lo que decia
Fajardo ,

ui tengamos mas

buen caballero ,

—

que todo cl mundo os

tains some of the variants given by Argo te
N061630 dc Andalusia.
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XVIII

(W . 850)

[LA PERDIDA DE ALHAMA]

Pascébase el rey mo ro por la ciudad

ds dc la puerta de Elvira hasta la de
t iAy de mi Albamal»

Cartas le fueron venidas que Alhama

5 las cartas ech6 en el fuego , —

y

« iAy de mi Alhamal»

Ds cabalga de nna mula, y en

por cl Zacatin arriba subido se habia
« iAy de mi Alhama l»

10 Como en cl Alhambra s tuvo
, al

mandaba

que se toquen sus trompetas, sus an
c iAy de mi Alhama !»

Y que las cajas de guerra apris a

porqne lo Oigan sus moros
,

los de la Vega
11s de mi Alhama !»

Los moms que el son oyeron que al

Marte llama,

nno 1 m my dos ados juntado se ha

« iAy de mi Alhama !»

Alli hab16 nu moro viejo , de s ta

ao (Para qné nos llamas , rey, para
llamada?

« IAy de mi Alhamal»
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que cn
'

stianos de braveza —

ya nos han ganado Al

e iAy de miAlhama !»

habl6 un alfaqui
— de barba cruda y cana

3Bien se to emplea, buen rey,
—bnen rey, bien se te

agAy de mi Albamal»

Metaste los Bencerrajs , que eran laflor de Granada ;
cogiste los tornadizos de COrdOba la nombrada.

« ; Ay de mi Alhama !»

s o merecs , rey, nna pena muy doblada
te pierdas tfi y cl reino

,
y aqni se pierda Gra

agAy de mi Alhama !»

(W. 10 1 )

ROMANCE DEL REY DE ARAGON

de CampO-Viejo el rey de Arag6n no dia
,

mar de Espana como menguaba y crecia ;
y o tras v enian :

de mercaderia ;

ras la de Lombardia.

cuén bien le parecian l

poles se decia ;

gran ciudad tenia

que relucia,
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aqnéste relumbra entre ellos como el soldo mediafi o

Lloraba do 105 sus ojos, de la sn boca decia:

[Ob Ciudad, cuanto mo cus tas por la gran
ds dicba mia !

cuéstasmo dnqus y condos, hombrs do muy gran

vaha ;
cnéstasmo nu tal hermano , que por hijo lo tenia ;
do s o tta gente menuda cuento ni par no tenia ;

cuéstasme v einto y dos anos, los mejores do mi vida

que en time nacieron barbas, y en ti las encanecia.

(MP IX ,
24 5)

ROMANCE DEL REY MARSIN

Ya comienzan los francs s con los moros pelear,
y los moros eran tantos no los dexan rs ollar.

Alli hablO Baldov inos, bien oiréis lo que dira
Ay compadro don Beltran,

mal nos va on s ta

batalla ;

5 mas do sod que no do hambre — aDios quiero yO dal
cl alma

,

cansado traigo ol caballo mas el brazo del s pada ;
roguemos adon Roldan que nna vez ol cuerno tana,
ch 10 ba el emperador qu’

esta en los puertos d
’

Es

pafia,

que mas vale su socorro que toda nns tra Ballads .

Oido 10 ha don Roldan en las batallas do s tabs :
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atan bien so 105 esiuerza s o arzobispo

3 5 Vuelta
,
vuelta

Ya v olvian los francs s

tantos matan do 105 moros que no so

por Roncs Valls arriba fnyendo va el

40 caballero en una cobra no po r mongna

la sangre que dél salia las yerbas hace

las voes que él iba dando al cielo

Reniego do ti, Mahoma, y aun

ti ;

hicete ol cuerpo do plata, pies y

y por mas to honrar, Mahoma,
la cabem

ss enta mil caballeros Ofrecilos yo a ti,

mi mnjer Abrayma mora ofreci6te treinta

mi hija Mataleona Ofreci6te quince mil,
do todos éstos, Mahoma,

y ann mi brazo derecho ,
cort6melo ol encantado

que si encantado no fnera no so me fno

mas yo me irépara Roma qne cristiano

ése serami padrino — s e Roldan paladin,
s o me baptizara, ose arzobispo Turpin ;
mas perdéname , Mahoma, que

que it no quiero aRoma curar
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(W. 185)

ROMANCE QUE DICEN : POR LA MATANZA VA

EL VIEJO

P01 lamatanzava elviejo , por lamatanzaadelante ;
'

osbrazos llova cansados de los mue rtos rodear:
rido atodos los francs s

—

y no vido adon Beltran.

iiete vocs ocimo suertes quién lo volveraabuscar ;
than 1115 tres con malicia

,
las cuatro con gran

makind :
ods d eto lo cum

'

oron al buen viejo do sn padre .

halve riendas ai caballo , y 61 so 10 vuelve abuscar
,

le nocbe por el camino ,

— de dia por el jaral.
hi la entrada de nn pradO ,

— saliendo do nn arenal,
ido s tar on s to un mo ro que volaha en nn adarv e :

ablélo en algarabia, como aquel que bien la sabe :
- Caballero do armas blancas, — gsi lo viste acapasar?
file tions preso , moro , a0 10 to lo ps aran,

si tnlo tiens muerto désmelo para enterrar
,

orqne el cuerpo sin ol alma muy pocos dineros vale .

Ese caballero , amigo , dime tn, aquo sofias ha?
-Arrnas blancas son las suyas, —

y el cabaUO s

en el carrillo derocho — él tenia nna sefial
,

re miendo nino pet fio — se la hizo nn gavilan.

-Ese caballero , amigo ,
— muerto s td on aquel pradal. ;

ntm del agna los pies,
—

y cl cuerpo on nn arenal:

stem tenia,
—
paeonle de parte aparte .
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KOMANCE DEL PALMERO

De Mérida sale elpalmero , do Mérida, esa Ciudad

los pis llevaba ds calzos , las nnas corriendo sangre.

Una s clavina trae ro ta, que no valia uh real
,

y debajo traia otra, zbien valia nna cindad !

5 que ni rey ni emperador no alcanzaba otra tal.
Camino llova derecho de Paris , s a ciudad ;
ui pregunta po r ms 6n ni monos por hospital

pregunta po r los palacios del rey Carlos do s td .

Uh portero s taala puerta ,
empez61o do hablar :

Dijs esme tn, el portero , ol rey Carlos adéndo

s td?

El po rtoro que lo vido , mucho maravillado so ha ,

como nn romero tan pobre por cl rey va apreguntar .

Digadosmelo ,
senor, do s o no tengais ps ar .

En misa s taba
, palmoro ,

— alla on San Juan de

Le tran,

que dice misa no arzobispo , y la oficia nn cardonal.
El palmero que lo oyora ibase para Sant Juan:
on entrando por la puerta — bien veréis lo que bard.

Hnmill6so aDios del cielo y {1 SantaMaria snMadre ,
hnmill6se al arzobispo ,

humillése al cardenal,

porque decia la misa,
no porque merecia mas

hnmills e al empe rador y 1 sn co rona real
,

humillose alos doco que anna mesa comen pan.

NO so bnmilla s Oliveros, ni monos adon Roldan
,
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porque uh sobrino que tienen on poder do moros esta
,

Ypudiéndolo bacor no lo van ars catar. 2

Desqno aqnosto v i6 Oliveros, ds que aqns to vi6

satan ambos las s padas
—

para cl palmero se van.

Elpalme ro con su ho rd6u su cuerpo va amamparar.

Alli hablara ol buen rey bien oiréis lo que (lira
Tate

, tato, Oliveros, tato, tate , don Roldén,

6s to palmero s loco ,
— 6 viene do sangro real.

Tamarale po r la mano ,
y empiézale do bablar

Digasme tfi,
ol palmero ,

no me niegues la verdad,

gen qué ano y on quéms
—

pasaste agnas de la mar?

En el mos de mayo , seno r, yo las fuera apasar.
POI-que yO mo s taba nn clia —

a
’

. orillas de la mar

en el hnorto do mi padre po r haberme do holgar

s p tivaronmo los moros , pasaronme allende clmar,
ala inianta do Sansuena mo fueron apresente r ;
la infanta (1q mo vido — de mi so fu

é

aenamo rar.
La Vida que yo tenia, rey, quiero v os la contar.

En la sn mosa comia
,

—

y on sn cama me ibaaochar.

Alli hablara el buen rey, bien Oiréis lo que dira:

Tal capdv idad como ésa qnien quiera la tomara.

Digasmo t1i, el palmorico
, esi la iria yo aganar?

No vados alla, olbuen rey,
— bnen rey, no vades alla,

porque Mérida s muy fuorto, bien so v os defenders.

Trescientos castillos tiene , qno s cosa do 106 mirar,

que clmonor do todos ellos bien so Os doionderé.

M ionto, senor, cl palmero , mionto y no dice
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que en Mérida no hay cien castillos, ni noventa 6mi

139033 13

y s tos que Mérida tiene no tiene quien los defens
'

ar,

que ni teuian senor
,

ui menos quien los guardar.

Ds qne aqns to oy6 el palmero — movido con gran

P33 81 ,

alz6 sn mano derecha, di6 no boiotén aRoldan.

Alli bablara el rey
— con furia y con gran posar:

Tomalde , la mi justicia, y llevéds lo ahorcar .
Tomadolo ha la justicia para babollo do justiciar

60 y ann allaal pie de la bo rca
— ol palmero fnora hablar

jOh mal hnbis s ,
rey Carlos ! Dios to quiera baoer

mal,

que on no hijo solo que tiens tfi lo mandas abo r

Car.

Oidolo habia la reina que so lo pa16 amirar
Dojédoslo , la justicia, no lo queréis bacer mal,

qno si 61 era mi hijo encubrir no so podra,

que nn lado ha do tenor un ex tremado lunar.
Ya le llevan ala roina, ya so 10 van aMover :
ds nfidanle nna s clav ina que no valia nu real;

ya lo desnudaban otra que valia nna cindad :

70 balladolo ban al infanto, balli dolo ban la sofial.

Alegrias so hicieron no hay quien las pneda contar .
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XXIII

(W . 1 50)

ROMANCE DEL INFANTE VENGADOR

Holo
,
belo , p0 1 do viene el infante vengador,

caballero ala gineta on nu caballo co rredor,
eu manto revuelto al brazo , demudada la color

,

y en la sn mano derecha nn venablo cortador.

Con la punta del venablo sacarian no arador.

Siete vocs fné templado en la sangro do nn drag6n,
y o tras tantas fné afilado porque cortase mejor :
el haerro fué becho en Francia

,
y cl as ta on Arag6n

perfildndoselo iba en las alas do an balc6n.

Ibo buscar adon Cuadros, adon Cuadros ol traidor
,

3116 lo fnera aballar — junto el emperador.
La vara tiene en la mano , qne era justicia mayor.

Siete vocs lo pensaba, si 10 tiraria 6 no ,
y al Cabo de las ocho cl venablo lo arroj6.

Po r dar al cficho don Cuadros dado ha al omporador:

pasado lo ha manto y sayo —

qne era do no tornasol:

po r ol suelo ladrillado mas do nn palmo lo metiO.

Alli lo bab16 01my bien Oiréis lo que bab16

gPor qué me tiraste , iniante? gpo r qué me tiras,

Perdénomo tu Alteza, que no tiraba a ti, no
tiraba al traidor do Cuadros, s o falso ongatiador,

qno sioee hermanos tenia, no ha dejado , siami no

por eso delante do ti, buen rey, lo ds afio yo .

Todos tion i don Cuadros, y al infante no fian, no,
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si no inora nna doncella, bija s del empo

que los tom6 por la mano , y en el camm
Alos primeros encuentros Cuadros on
Apeérase el infanto , la cabeza lo co rt6,
y tomérala on sn lanza, y al buen rey 1

Do que aqns to vido el rey con sn bija lo 01156.

(VV. 1 33)

ROMANCE DE DON GARCIA

Atal anda don Garcia por nna sala adolanto,

sae tas do 0 10 en la mano
,

en la o tra nn arco trae
,

maldiciendo ala fortuna grands querellas lo da :
C riéme el rey do pequeno ,

hizome Dios barragén :

5 di6me armas y caballo , por do todo hombre mas vale ,

diérame 6. (ions Maria —

po r mnjer y por ignal,
diérame acien doncellas para olla acompafiar,

di6me ol castillo do Uruefia, para con ella casar ;
dio

'

rame cien s hallows para cl castillo guardar,
basteciOmele do vino , bastoci6mole do pan,

basteciéle do agna dulce que en cl castillo no la bay.

Cercaronmelo los mo ros la mafiana do sant Juan :
siete anos son pasados el corOO no quieren quitar

,

v eO morir alos mios , no teniendo que los dar ,

p6ngolos por las almenas, armados como so s tan
,

porque pensasen los moros que podrian peloar.

En el castillo do Uruena no hay sino 5610 no pan ,
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(W. 1 1 7)

[LA BUENA HIJA]

Paseébase el buen condo todo lleno do ps ar,
cnontas negras en sus manos do suele siempre rezar ;

palabras trists diciendo , palabras para llorar

Véoos, bija, crecida, y en edad para casar ;

5 olmayor dolor que siento s no tenor que os dar .

Calleds , padre , calleds ,
no debéis toner ps ar,

que quien buona bija tiene rico so debe llamar ,
y el que mala la tenia, viva la puede enterrar ,

pus amengua su linaje que no debiera amenguar,
y yo, si no me casaro, on religion puedo entrar .

(W 132)

ROMANCE QUE DICE: YO ME ERA MORA

MORAYMA

YO me eramoraMorayma, morilla do nn bel oatar
cristiano vino ami puerta , cuitada

, p01 me enganar .
Hablémo on algarabia como aquel que la bien sabe :
Abrasmo las pnertas,mora, siA16 to gnardo do mal.

5 gC6mO to abriré, mezquina, que no 36 quién to

soras?
8; Yo soy el moro Mazote , hermano do la tn madre

,
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que un cristiano dejo muerto ; tras mi venia cl

alfalde .

Sino me abrs tfi
,
mi vida, aqui me veras matar.

vistiéramo nna almojia — no ballando mi hrial,
fuéramo para la puorta

—

y abrila do par en par.

(W n o)

ROMANCE DE RICO FRANCO

A can iban, acaza, los cazadors del rey,

a fallaban ellos caza, ni fallaban que traer.
Perdido habian los halconos

, imal los amenaza cl rey!

Arrimaranse é. nn castillo qno so llamaba Maynes .

Dent ro s taba nna doncolla muy formosa y muy
costs ;

siete condos la demandan, y asi facian tros royos .

Robarala Rico Franco , Rico Franco aragonés :
llorando iba la doncolla do sus Ojos tan cortés.

Fd égala Rico Franco , Rico Franco aragonés :
— Si lloras tn padre 6 madre , — nunca mas v os los

siHo ras los tus hermanos
, yO los maté todos trs .

— Ni lloro padre ui mad re , ni hermanos todos tres ;
mas llo ro la mi vontnra —

qne no 56 end] ba do sor.

Prestéds me
,
Rico Franco

,
vns tro cuchillo lngués,
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Rico Franco do corts o por las cacbas lo fué

la doncella que era artera —
por los pecbos so

meter :

asi veng6padre y madre, y aun hermanos todos

(W . 1 5 1 )

ROMANCE DE LA INFANTINA

v a el caballero , acazar oomo solia ;

lleva cansados, cl falc6n perdido habia,
roble , alto

x
s amaravilla.

En nna rama mi s alta, viera estar nna infantino ;
cabellos do sn caboza —

,
todo el roble cobrian.

No to s pants ,
caballoro , ni tongas tamana gri

Fna soy yo del

simo iadas mo

que andase los siete anos sola en osta moutina.

lluy so cumplia

po r B IOS to

si quisioros sea por amiga.

Esporéisme vos, sofiora, iasta mafiana, nel dia,

iré yo tomar consejo do nna madre que t

La mna lo respondiera y\ e
g
tas palab ras docia

—

;Obmal haya el cabl
all&o qno so

‘

la deja la nifia

El so va atomar consejo , yElla quoda’

en

Aconsejéle sn madre que la tomase por a

Cuando volvi6 cl caballero no la
u
bkllara en la mon



con muy gran caballeria.

sqne en si bubo tornado estas palabras docia

Caballero quo tal pierda — muy gra‘n pena merecia

Ams mo seré oi alcalde , yo mo se ré la justicia:
.e lo oorton pis y manos y lo arrastren po r la villa. 3 5

(W 1 53)

ROMANCE DEL CONDE ARNALDOS

[Quién bnbis e tal ventura sobre los aguas do mar,
mo hnbo elconde Arnaldos — lamafiana do San Juan !

la caza iba cazar,

que a tierra quiero llegar.

la ejercia do no condal,
diciendo viene nn cantar

los vientos hace amainar,
andan ’

nel hondo arriba los hace andar,
andan volando en el mi stel las face

The Cane . do R. of 1 5 50 and all succeeding editions of it
an afte r this verse the following lines which do no t ap

G alore , la mi galera, Dios to me gnarde do mal,

d e lo s peligros del mundo so bre agnas de la mar,
d e lo s llanos do Almeria, del estrecho do Gibraltar,
y de l golio do Venecia, y do los bancos do Flands ,

y dd go lio de Leom— donde suelen peligrar.
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Alli fabl6 el conde Arnaldos, bien Oiréis lo que (lira
Por Dios to ruego , marine ro , digasme ora s o

cantar.
Rs pondi6le el marinero ,

tal rs pus ta lo iué adar

YO no digo s ta cancic
'

m sino aquien conmigo va.

(W. 1 16)

ROMANCE DE FONTEFRIDA

Fonte-frida, fonte-frida, fonte-frida y con amo r
,

do todas las av ecicas van tomar consolaciOn,

sino s la tortolica que estaviuda y con dolo r.

Por alli fuera apasar cl traidor do ruisefior:

s Si tnquisieses, sonora, yo seria tu se rvidor.
Veto de abi, enemigo , malo , falso , enganado r

que ui poso on ramo vordo
,

- ni on prado que t
flor ;

que si cl agna hallo Clara, turbia la bebia yo ;

que no quiero baber marido , po rque hijos no b

no

10 no quiero placer con ellos, ui menos oonsolaci6n.

iDéjame , triste enemigo , malo , falso ,
mal traido r,

que no quiero sor tn amiga ui casar contigo , no !



VIEJOS rRADICIONALES

(MP X, 367 )

AMANTE DESDICHADO]

vi mas alogro y placentero ,

para ir aValladolid,
61mo fablé y dijo asi

cbado? gDOnde vas, tristo do

en mal pnnto to wood ,

— mue rta s
, que yo la vi ;

talpérdida perdi.
en tierra muerto

no tornara
,
tristo

,
en mi ;

retornado 6. la sepultura fui,
mis ojos llorando docia asi:

sonora, ac6geme apar do ti.

nna tristo voz Oi

vivo
, pus que yo mori ;

on armas, -

y en amors asi,

oomo la tierra
,
—

y ol alma pona por ti.



(D 1 577)

[LA LAVANDERA]

vide s tar nna doncella — fibericas do la

50121 lava y sola tuerce , sola tiende on

s «4D6 los mis amors , d6 losP
—
gDO

bnscar?»

Mar abajo
,
mar arriba, diciendo iba el

peine de 010 en las sns manos por sus

«Digasme tn, elmarinero , si Dios to

si los viste
, mis amors ,

— Si los viste alla
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mas tantos oran los moros, — que ban vencido

20 NO pars co el rey Rodrigo , ni nadio sabo d6 s taba.

Maldito de ti
,
don Orpas, obispo do mala andanza:

en s ta negra conseja n o ao tro so ayudaba.

iOb dolor sobro maneral ioh cosa nunca cuidadal

que p0 1 sola nna doncella, la cnal Cava so llamaba,
causen s tos dos traidors que Espana sea domefiada,

y perdido el rey senor
,

sin nunca dél saber nada.

(w. s)

ROMANCE DEL REY DON RODRIGO COMO

PERD IO A ESPANA

Las bus ts do don Rodrigo desmayaban y bnian
cuando en la octav a batalla sus enemigo s v encian.

Rodrigo deja sns tiendas y del real so salia

solo va el desventurado , que no llova compania.

5 El caballo do cansado ya mudar no so podia:
camina po r donde quiero, que no lo s to rba la v ia.

El rey v a tan desmayado que sentido no tenia
muerto va do sod y bambro

, que do velle eramancilla
iba tan tinto do sangro que nna brasa parocia.

Las armas llova abolladas, que oran do gran pe

dreria ;

la ospada lleva becha sierra do 10 5 golpos que tenia ;

cl almote abollado en la caboza so lo buadia ;
la Cara lleva hincbada del trabajo que suiria.
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encima do no corro — el mas alto que veia
su gente como iba do vencida.

De alli mim sus banderas, y s tandartes que tenia,
oomo estén todos pisados

—

qne la tierra los cnbria.

Mira por sus capitanos que
.ninguno pars cia ;

miraol campo tinto on sangro, — la cualarroyos corria.

Eltriste
,
de vor aqus to , —

gran mancilla en si tenia:

— Ayer ora rey do Espana,
— boy no lo soy do nna

ayor villas y castillos, boy ninguno poscia ;
ayer tenia criados , — boy ninguno me se rvia,
boy no tongo nna almona —

quo puoda decir que s

[Desdichada fué la hora, desdichado fné aqnel dia
en que naci y heredé la tan grande senoria,
pas lo habia do perder todo juntOy en umdial

[Ob muerto ! gpor qné no vions —
y llevas s ta alma

do aqns te cuerpo mezquino , pus to so agrade

(W sob)

ROMANCE DE JIMENA GOMEZ

Dis era do los Reyes, dia era sefialado ,

a] rey piden aguinaldo ,
conde Lozano ,

que pas ta delante ol rey, do s ta manora ha hablado
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— Con mancilla v iv o , rey,
— con ella vive mi madre

cada dia qne amanoce
— veo quien mat6 6mi padre ,

otra voz con nn balcOn —

quo trae para cazar,

con sangre de mis palomas
— ensangrentOmi brial.

Enviésclo s decir, envi6me aamenazar.

Rey que no hace justicia no debia do roinar,

ui cabalgar en caballo , ui s puela de oro calzar,
ni comer pan 5 manteles, ni con la reina holgar,
ui Oit misa on sagrado , —

porque no moreco mas.

El rey de que aqns to oyera oomonzara do hablar

[Oh valamo Dios del cielo ! quiérame Dios con

si yo prendo 6mato a] Cid, mis Cortes so volv eran ;

y si no bago justicia, mi alma lo pagara.

Tonto las t ns Corts ,
rey, no to revuelva nadio ;

al Cid qno mat6ami padro damelo tnpor ignal,

bara.

Entonces dijera el rey, bien Oiréis lo que dira

Siempre lo oi decir
,
y agora v oo que es verdad,

que ol seso do las mujeres que no era natural:
basta aqni pidi6 justicia, ya quiero con a casar.
YO lo haré do buen grado , do muy buena voluntad ;

Three lines are omitted here which are an Obvious inter
polation from ano ther and olde r romance (Yo me 01 11160 on

Barbadillo, which forms part ofW .
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allegados son s Burgos ; — con el rey se ban encontrado.

Los qne vienen con cl rey
— entre sf van razonando ;

unos lo dicen do quedo , otros lo van preguntando

Aqui viene entre s ta gente quien mat6 ai conde

Lozano .

Como lo oyera Rodrigo , on hito los ha mirado
con alta y soberbia voz do s ta manera ha hablado

Si hay alguno entre voso tros, sn pan
'

ente 6

adeudado ,

que lo ps e do an muerto, salga luego ademandallo ;
20 yO so 10 deiondoré quiera apie , quiera acaballo .

Todos rs ponden auna: Demandolo su pecado .

Todos so apearon juntos
—

para al rey bs ar la mano ;
Rodrigo so qued6 solo encima do an caballo .

Entoncs bab16 su padre, bien oiréis lo que ha

hablado :

Apeéos v os, mi hijo , bs aréis al rey la mano ,

porque 61 s vus tro senor, vos
,
hijo , sois sn vasallo .

Desque Rodrigo s to oy6 sinti68e mi s agraviado :

las palabras que rospondo son de hombre muy eno

jado .

Si otro me lo dijera
, ya me 10 hubiera pagado ;

30 mas por mandarlo vos, padre , yo lo haré do buen

Ya
fi
e apoaba Rodrigo —

para al rey bs ar la mano ;
al hmcar do la rodilla, cl s toqno so ha arrancado .

Espantése do osto el rey,
—

y dijo Como turbado z

Quitate , Rodrigo , alla, quitate me alla, diablo ,

que tiens ol gesto do hombre , y los bechos do lo6n



apris a pido cl caballo

contra el rey asi ha hablado

mo tengo por honrado ;
tengo por afrontado .

josdalgo
v s tidos, volvieron mejor armados,

en mnlas, todos vuelven on caballos.

XXXVIII

(W 52)

DEL JURAMENTO QUE TOMO EL CID

AL REY DON ALONSO

Gadea do Burgos, — do juran los hijos

ura el Cid al rey castellano .

tan fuortos,
—
que al buen rey ponen

do bierro —

y nna balls ta do palo

maten
,
Alonso , villanos

, que no hi

de Oviedo , que no scan castellanos ;
adas, no con lanzas ui con dardos ;

no 0011 punalos dorados ;

que no zapatos oon lazo ;

— no do bolanda, ni labrados ;
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caballeros vengan en bnrras
, que no on mnlas Di en

caballos ;
frenos traigan do cordel, que no cueros fogueados.
Matento por las aradas, —

quo no on villas ui en

poblado ,

si fuiste , ni consentiste en lamue rto do tn hermano .

Jurado habia cl rey, que en tal nunca so ha ballado ;

pero alli hablara cl rey malamente y onojado :
20 Muy malmo conjures, Cid, Cid, muy mal me has

mas hoy me tomas la jnra, — manana mo bs aras la

— Por bs ar mano do rey
— no me tongO por bonrado ;

porque la bes6mi padre mo tongo p0 1 afrontado .

—

’

Ve to do mis tierras, Cid, mal caballero probado ,

y no vengas mas aellos — donde s to dia on nu aflo .

Plécomo, dijo olbuen C id, placeme , dijo , do grado ,

por ser la primers cosa que mandas en tu rs
'
nado .

T6 me ds tierras por nno
, yo me ds tierro por

cuatro .

Ya so parte cl buen Cid, sin al rey bs ar la mano
,

con trs ciontos caballeros , todos oran bijosdalgo ;
todos son hombrs mancebos, ninguno no babies

Todos llevanlanza en puno y el hierro acicalado
,

y llevan sendas adargas, con borlas do colo rado ;
mas no lo falt6 al buen Cid adonde asentar an

campo .
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oi azor os vuestro esposo que viono do

oi aguila sodos vos ,
— con la cual ha do casar,

y aquel monto es la iglesia donde

Si asi es ,
mi camarera

,
bien to lo onti

Ot ro dia do manana cartas do fuora lo
tintas v onian do dentro , do fuora

53 3 873 :

que su Roldan ora muerto — on la caza

vallos.

(W . ryr)

DOS ROMANCES DE GAIFEROS, EN

SE CONTIENE COMO MATARON A

Estabase la condesa en su estrado

tisoricas do oro onmano

Palabras lo

déto Dios ventura on armas
,

po rque vengases , mi hijo , la

mataronlo a traicién por casar
Ricas bodas mo hicieron on las males

PW ;

ricosM os mo cortaron, la reina no los

Magfiora pequeno
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Asi ruego a Dios dol cielo —

y a Santa Maria su

M adre .

Oidolo habia ol condo on 105 palacios do osté

3Callos , callos, la condesa, boca mala sin v ordad !

ol condo
,

ui lo hiciera matar ;
condesa, ol nifio las pagaré.

criados son do so padre,

a! nifio , que lo llov on amatar.
Lamuerto que él los dijera — mancilla os do la oscu

Cot tonlo ol pie dol estribo , la mano dol gavilan,
os por mas soguro andar ;

ol corazon traédmolo por sofial.

aGaiferos, ya lo llevan amatar ;
m doros con mancilla que dél han

dol cielo —

y Santa Maria su

gqué galardc
’

mnos darén?

ostando , no sabiendo quéharén,
nna perrita do la condesa su madre .

uno do ellos
,
bien oiréis lo que diré

osta porrita po r nuostra seguridad ,
llovémoslo aGalvan ,

por llevar mejor send .

para cl dodo lo cortar

Gaiforos, y quorodnos escuchar ; 35

tierra y en olla no parozcais mas.

senas ol camino que haré:

tierra on tierra a do vuestro tio
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Gaiforos desconsolado por oso mundo so v s.

40 los escuderos so volvieron para do ostaba Galvin .

Danie ol dodo , y ol corazon y dicen que muerto lo

han.

La condesa que osto oyera ompozara gritos dar

llo raba do los sus ojos que queria m ontar .

Dejomos ala condesa, que muy grande llanto hace,
y digamos do Gaiforos dol camino por do va,

que do dia ni do noche no hace sino caminar,
fasta que llog6 ala tierra adonde su tio osté.

Dieolo do osta manera, y empeo do hablar

Manténgaos Dios, ol mi tio . Mi sobrino , bien

vengais.

gQué buena venida as ésta? v os me la queréis contar.

La vonida que yo v ongo tristo os y con posar,

que Galvan con grande onojo mandado mo habia

mas lo que v os m ogo , mi tio ,
—

y lo que vos vengo a
rogar,

vamos a vengar la muerte do vuestro hermano , mi

55 matéronlo é traicion, po r casar con la mimadro
Sosogaos, ol mi sobrino ,

vos queréis asosogar,

que la muerto do mi hermano bien la iremos a

Y oHos asi estuvieron dos afios y adn mas,
fasta que dijo Gaiforos y ompozara do hablar
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Dadnos limosna, sofiora, que ol condo no lo sabré
asi la don aGaiforos en la tierra donde osta.

Asi como oy6 Gaiforos comonzé do sospirar:

mandébalos dar dol vino , mandébalos dar dol pan.

Ellos on aquosto ostando ol condo llegado ha:

a o os aqusabo , la condosa? aquosto equo puede
estar?

{No os tenia yo mandado aromeros no albergar?
Y alzara la su mano , pufiada lo fuora adar,

quo sus dientes monudicos on tierra los fnora

ochar.

Alli hablaran los romeros, y ompiozan do hablar:

gPor hacor bion la condes a ciortq no

xCallodos vos
,
los romeros

,
no

parto !

Also Gaiforos su espada, un golpe lo fué adz:

que la cabeza do sus hombros — on tie rra la fnora

ochar :
alli hablé la condesa llorando con gran posar

gQuién orados, los romeros, —

quo al condo

matar?

Alli rospondié el romero
,

tal rospuosta

Yo soy Gaiforos, sofiora, vuestro hijo natural.

40 Aquosto no puedo sor, ui ora cosa do ve rdad
,

que ol dodo y ol co razon yo lo tongo por sofial.

El corazon que vos tonéis on persona no

estar
,

oldodo bien os aquésto, que en osta
La condesa que osto oy

la tristeza que tenia
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(W. 18x)

ROMANCE DE OH BELERMA

t Bolorma l goh Belormal— por mi mal fuiste

to sorvi — sin do ti alcanzar nada ;
querias muoro yo on osta batalla.

mo posa do mi muerto aunque temprano mo

mi primo M ontosinos ! — lo que agora yo os to

cuando yo fuoro muerto y mi anima arrancada,
llevéis mi corazon adonde Belerma ostaba

,

do v os yo oSporaba,

momo ria dos vecos cada somana ;

so acuordo cuan cara. que me costaba ;
mis tierras las que yo sofioroaba ;

olla pierdo , todo el bien con olla vaya.

imal mo aqueja osta lan

y la mano del espada
mucha sangro derramada,

ol corazonmo desmaya,
voran on Francia.

que ya so me sale ol alma.

longua tongo turbada ;
on vos yo los traspasaba.



Muerto yaco Durandarte alpie do nna alta montai

llorabalo Montesinos, que asu muerto so hallara:

quiténdolo ostaol almoto, doscinéndolo ol espada ;
hacolo la sepultura con una poquofia daga ;
sacabNo ol co razon, — como él so lo jurara,

para llevar aBelerma, como él so lo mandam.

Las palabras que lo dice — do allalo salon dol alma:

3011 mi primo Durandarto l iprimo mio do mi aim

zquion a v os mat6, mi primo , no 56 por qué n

dojara !

X LIII

(W. 1 21 )

[MORIANA Y EL MORO GALVAN]

Moriana on 1111 castillo — juega con ol mo ro Galvi
juegan los dos alas tablas por mayo r place r m

Cada voz que olmoro piordo bien perdia nna Cindi
cuando Mo riana piordo la mano lo da 5 bosar.

5 Del placer que cl moro toma adormoscido so cao.

Por aquellos altos montos caballero v i6 asomar :

llorando viono y gimiendo , las ufias co rriendo sam
do amo ros do Moriana bija del roy Mo riano.

Captivaronla los moros la mafiana do Sant Juano
,

cogiendo rosas y floros en la huorta do su padre .

A116 los ojos Moriana, conociéralo on mirarlo :

W as do los sus ojos — on la faz dol moro dano .
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ROMANCE DEL CONDE ALARCOS

INFANTA SOLISA

Retraido osta ls infants , bien ssi

viviendo muy descontenta do Is

viendo que ya so pasaba
— tods la

y quo ol roy no la cssabs ,
— ni tal

5 Entro si ostaba ponsando

y acordé llamar al rey
po r docirlo

Vino ol rey siondo llamado , que

vidola estar apartada, sols osta

su lindo gosto mostraba sor mas

Conociera luego ol roy ol onojo que

{Qué es aquosto , ls infants ?
—

equo

mis ?

Contadmo vuestros enojos, no

quo sabiendo la verdad todo so

que avos quedé encomendada do la

Dédosmo
,
buen rey, marido , que

con vorgiionza os 10 domando , no

que aquosto s cuidados tales av os
,

so Escuchada su demands , ol buen
Esa culpa, la infants , vuestra

que ya fuérados casada con ol principe do
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escuchar la embajada que os vonia,
las nuestras cortos, bija, mal rocsudo

los mis reinos vuestro par igusl no

Alarcos
, quo hijos y mnjer tenia.

vos, ol rey, sl condo Alarcos nu dis ,
haysis comido docildo do parto mis,
acuorde do Is to que dél tenia,

que yo no so la pedia,

yo que su mnjer seria.

y que no me srropontia.

condosa, que mirase lo que hacia,
mo casé con oi principe do Hungria
condesa, dél os culpa, que no mia.

.

sentido que tenia,

mirastes, infants , do ostabs la honrs

todo wo — vues tra honrs ya es pordida: 40

—

por razon 6 por justicia
soréis tenida.

quo ol mio no bastaria,
vuestra madre a quien consejo

non rey, dosto poco que tenia

osa
, quo nadie no lo sabria

,
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y ocho iama quo olla es muorta
— do un ciorto mal que

tenia,

y tratarse ha ol casamiento — como cosa no sabida.

'

so Dosts manors , buen rey, mi hours so guardaria.

Do alli so salia ol roy,
- no con placer que tenia ;

llono va do pensamientos con la nnova que sabia ;
vido si tar al condo Alarcos entre muchos, que docia:

gQué aprovecha, caballoros, smsr y sorvir amigo,

55 que son servicios perdidos donde firmm no habia?

No pueden por mi decir sqnosto que yo docia,

quo on ol tiempo que yo sorvi uns que tanto qnerin,

si muy bien 1a quiso entonces , agora mas ls quoria ;
mas por mi pueden dec

ir — quien bien ama tardo OL

60 Estas palabras diciendo vido al buen rey que vonia.

Y hablando con ol rey do entre todos so salia.

Dijo ol buen réy al condo hablando con co rtesia
— Convidaros quie ro , condo, —

por mafiana on aquel

dis ,

que queréis comer conmigo por tenerme compania.

Que so haga do buon grado — lo que suAltoza docia
boso sus roalos manos por la buena cortosia:

detenerme ho aqui mafiana annqne os taba do par

tids ,

que la condesa mo ospors sogtin 1a carts mo envia.

Otro dis do matiana ol roy do miss salia ;
ssontoso luego acomer, no por gans que tonis ,

sino po r hablar al condo lo que hablarle quoria.

Alli fueron bien sorvidos como arey portenocia,

Después duo hubieron comido , toda la gente salida,
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y prometo avuestra sltozs , 5 io

que me tongsn por traidor si lo dicho

do matar ala condesa, annqne mal no

Buonroy ,
si me dais licencia yo luego

Vados con Dios, ol buen condo,

partida.

Llorando so parto oi condo,
llorando po r la condesa,

que no quoria

sino era do 5 11

los otros oran poq
Antes que llegase ol condo

gQuién podra mirar
,
con

alegria,

que saldréis arocobirmo a1

Yo soy cl tristo culpado , osta

En diciendo estas palabras la

que un pajo lo habia dicho co

Vido la cond

viélo los ojos

do llorar por ol camino ,
Dijo ls condesa al conde iBion v on

V ida !

eQué habéis, ol condo Alsrcos? — gpor

mis ,

quo vonis tan demudado que cierto no

No paroco vuestra cars ui ol gos to que

dsdmo parto dol onojo como dais do Is
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Yo vos lo diré, mndm , cuando la ho ra seria,

Si no mo 10 docis, condo, cierto yo rov ontaria.

No mo fatigueis, sofiora,— quo no es la ho ra venida.

Cenemos luego , condesa, do aquos o que on cam

habia.

Aparejado osta,
condo

, como otras v ocos solia.

Sontéso ol conde ala mosa, — no oonabs ui podia,
con sus hijos al costado ,— quo muy mucho los quoria.

Boboso sobro los hombros, hizo como que dormia ;
do lag

-
rimss do sus ojos — toda la mesa cubria.

Mirabs lo la condesa que la causa no sabia ;
no lo proguntsba nada,

—

quo no osaba ui podia.

Lovan toso luego ol condo, dijo quo dormir quoria ;
dijo también la condesa quo olla también dormiria ;
mas entre ellos no habia suefio ,

—
si la verdad so docia.

Vanso ol condo y la condesa adormir donde solian

dejsn los ninos do iuors , que ol condo no los quoris

M m e olmas chiquito , ol que la condesa cria.

Cierra ol condo is puerta, lo que hacor no solis .

Empozo do hablar ol condo— con dolor y conmancilla
“

b h desdichada condesa, — grsndo fué ls tu dos

- No so desdichada
,
ol conde

,
—
por dichosa mo tenia

sélo on sor vuestra majorz osta iué gran dichamia.

-

;Si bien lo sabéis, condesa, — osa iué vuestra dos

on tiempo pasado —

yo améaquien se rvia,
la inianta. Por dasdicha vuestra y mis
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demandamo por marido por la fe que mo tenia.

Puédolo muy bien hscor do main y do justicia:

dijomolo ol rey su padre porque do olla lo sabia.

Otra cosa mands cl rey
—

que tocs on ol alma mia

msnds que mursis , condesa,

— 6 la fin do vuestra Vida,

que no puede tenor honra siendo vos
,
condosa,

v iva.

Desque esto oy6 la condesa— cayo on tierra smorw

jPagos son do mis servicios,— condo, con que yo 08

Si no me matsis, ol condo, yo bien os consojaris

onv iédosmo 5. mis tierras que mi padre mo te rnis

yo criaré vuestros hijos mejor que la que v ornia,
y 05 mantendré castidad — como siempre 05 111a
Do morir habéis , condesa, on antes que vonga cl

dis .

—

1Bion paroco, cl condo Alarcos, —

yo sor sols en esta

vids.;

porque tongo olpadre viejo ,
— mimadre ya es fallecida,

y mataron ami hermano ol buen conde don Garcia

que ol rey lo mand6matar po r miedo que dél tenia!

No me poss do mi muerto, porque yo morir tenia,
mas péssmo do mis hijos,— quo piordon mi compania

hacémolos venir
,
condo, y voran mi despedida.

No los veréis mas, condesa, on dias do vucsin
vids :

abrazsd oste chiquito , que squésto es olque os porfla.

Pésame do vos, condesa, cusnto posar mo podia.
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lev sntéso dando v ocos ala gente qne

zSooorré,mism deros
,
—

qno la

Hallsn ls condesa muerta

Asi murio ls condesa
,
— sin rszén y sin

21 0 mas también todos murieron dentro

Los doco diss pasados la inianta ya

el rey alos v einto y cinco , ol condo
alla fueron adsr cnonta — als

Acé nos dé Dios sn gracia,— y alls la

ROMANCES TRADICIONALES

XLV

(IMP ,
no . IX )

BERNALDO DEL CARPIO]

Ibsso por nn camino — ol

por los

Con la

5 Viérslo pasar sn tio ,
—
y é nu

Don Bornsldo , gdondo vas, qno

parado

con nns ospads on ls mano —
y otra on

gando ?

Voy libertar ami padre , —

qno diam
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Don Bernaldo , snbo, snbo, tomaremos nn bocado .

Maldita ls cosa quiero hasta vorlo libertado .

Entro qne ambos descansaban
,

volvieron ya los

Nadie los daba razén do donde ostsbs sn amo ,
Sinon po rque conocieron ol relincho dol caballo .

~

gDon Bornsldo donde osts? — Don Bernaldo osta

que osta comiendo y bebiendo y nn momento dos

Digale qno so dé priss , que 5 sn padre van a

ahorcsrlo
,

yonclmodio do ls plaza — homos visto ya el tablado .

cmBernaldo ls espada y montoso on sn caballo

p01 lss plazas donde pass las piedras quedan tom~

blando .

Sus ojos echaban fuego , —

y espuma echaban sns la

Uogéso al modio ls plaza, y speéso dol caballo ;
dictann puntapiéala horca y en ol snolo 1s ha tirado ;
ytma de las dos espadas — diola 5 sn tio don Bssco :
- Tmno oss espada, mi tio , rijals como hombre

que ninguno do mi ssngre — hsbrs do morir ahorcado .



XLVI

[LA VUELTA DEL MARIDO]

Estando yo ante mi puerta labrando ls
vi venir na osbslloro por slta

Atrovimo

5 De la guerra, no , sofiora ; poro vengo

gPor qué lo ontrngs , sono ra? gPor qné

doncella?

Porqno tongo a mi marido ha siete

do los siete sfios qno estuvo ,
nunca

lotrs .

Digs , digs , ls sono ra ; digs do qné

xc Era alto como nu pino

llevaba nn caballo blanco todo cnbi

Por lss sofias que me dabais, —
en la

queda ;
sn cuerpo revuelto on sangro, sn boos

jAy, tristo do mi, cnitads !
nogra !

1 5 ; Siompro trnje tocs blancs , shors v os

Tros hijos que me quedaron los crisré

y, en cuanto msnojon armas,

pars vengar 5 sn padre qn

Non so aflijsls senors ; no

sin vista losnogros M os
—

qn
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3Abra, ls mi madre , puertas do alegria ;

por traorlo nnora, tri igolo sn hijs !

Para sor tn hermana
, gqné dosooloridal

Madre , la mi madre , — mi madre querida ;

que hace siete snos que yo no comis
,

sino amargas yerbas do nna inonto iris ,

Metiola on us cuarto — sent61a en la sills .

—

1Mi jnb6n do grana, mi says querida,
qno to dojé nnev a y to hallo rompida !
Calla, hija, calla, hijs do mi vida ;

qno qnion to echo ésa, o tra to ocharia,

iMi jnbén do grsna, — mi ssya quorida,

qno to dojé nnova y to hallo rompids l

Calla, hija, calla, hijs do mi vids ;

s tiorra do moros — abnscar ls nifia.

XLVIII

(JMP , no . X X V)

[EL CONDE OLINOS]

[Condo 0h
'

nos Condo Olinos,
—

es nifio y paw10
Lov Condo Olinos mafianita do

llov6 sn caba sl agns a

Mientras ol caballo hobo él so pusiera
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de los vientos rigurosos —

y las arenas delmar.

Bienlo oyo la Reina mora do altas to rros donde osta
Escuchad, mis hijss todas, las que do rmis, ro
oordad ;

yoirodos ala sirens como cants por la mar.

Respondié la 11155 Chiquita, (Imss lo valiora caller !)
Aquello no es la sirens , ui tampoco sn cantar ;

aquél era cl Condo Olinos, —

qno amis montos vs a

Mis morillos
,
mis morillos, — los que me coméis ol

pan,

id bnscar al Condo Olinos —

que amis montos vs a

Alqno mo lo traiga vivo ,

— nu roinsdo lo ho do dsr ;
elqnome 10 traigamuerto — con la Infants ha do casar
alqno trsigs sn caboza - aoro so ls ho do pessr.

Po
’

lmonto do los Acebos cien mil morillos so van
enbnsca dol Condo Olinos ; — non lo pueden encontrar .

-

.3Qné haces ahi
,
Condo Olinos? a é vionos aqui

4 buscar?
Si i buscar v ionos la muerto — to ls venimos adsr ;
si5 bnsosr v ionos la V ida do aqui non la has do llov sr.

i0h mi espada, oh mi espada, do buen 010 y bnen

metal ;

que do mnchss mo libraste , désta non me has do

yd dosta mo librases to vuelvo asobrodorsr !
P0! is gracia do Dios Padre , — comonz6 la espada a
Mblsr:
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«Si tfi monoss los brszos — cnal los snolos monesr,

yo cortsré por los moros — como cnchilh por psn.»

30
—
1011 caballo ,

oh caballo
,
— oh mi caballo rnan,

qno do mnchas mo libraste , — desta non me has do

For ls gracia do Dios Padro, — comon26 cl caballo 1

cSi me das la sops on vino —

y el sgns por ls canal,

las cuatro bandas do moros — lss pasaré par y par.)

Cuando ora modio dia no hallo con quien polesr,
sinon ora nu porro moro que no lo pudo matar.

Alli vino nna paloma, blanquita y do buen volar.

a é hscos ahi, palomita ; qné vienos aqui a

bnscar?

Soy la Infants , Condo Olinos, do aqui to vengo a

40 Ya que non qnoda mAS gn
’ose , vivo no habra do

For el campo los dos jnntos — se pasoan par y psr.

La Reina mora los vi6
,

—

y ambos los mand6matar

del nno nacio nna olivs , y del otro nu olivar :

cuando hacis viento inerto
,

los dos so iban a juntar.

45 La Reina también los v i6, también los mand6 co rtar :

dol nno naci6 nna inonto, dol otro uh rio candsl.

Los qno tienen mal do amoros alli so van alavar.

La Reina también los tiene y también so iba alsv ar.

Corro fuente , corro fuente , que en ti me v oy a

bafiar.

$0 Cnando yo era Condo Olinos, tfi mo mandaste '
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Tros onzas do soliman,

— cuatro de acem molido,
la sangro do tres culebras

,

— 1a piol do nn lagarto vivo,
y la es pinilla del sspo , para robarte el sentido .

so Sénamo
,
bnona Mariana

, que me cassré contigo .

No puede ser
,
don Alonso

, que el corazon to ha ,

Adios
,
esposa dol alma, pres to qnedss sin marido z

adios, padres do mi vids , presto quedaron sin hijo .

Cuando sali do mi casa, sali on nu caballo pio ,
25 y ahors voy para la iglesia en nna cajs do pine .

(JMP ,
no . XLVI )

[DONA ALDA]

Acazar v a ol roy don Podro , — s cazar como solia ;
lo diora el mal do la muerto ; pars case. so volvia.

Ala ontrsda de la pnorta
— vié nn pastor qno le doéafi

Albricias, senor don Pedro , qne darmolas biod
podia ;

5 qne dons Alds ya pari6, y nn hijo var6n tenia.

[Pnes si pariodofiaAldm— hijo sin padre serial 4

Con estas palabras y otras, ol roy snbi6 param'
ribaq

aprisa, aprisa con olla
, qno presto mo moriria.

10 No digs nada adons Alds
,
— adofia Alds do mi Vida.

qno no sops de mi mnorto
— hssta los cnaronta dim a 4

Don Pedro que so murio,
— dona Alds nada ssbia.
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Vmiors Pascna do Flores, — dofia Alds no ha oido

Digs , digs , la mi suegra, gqné ves tido llevaria?

Como ores alts y delgada,— lo negro bien to estaria.

Yo no quiero llevar Into qne v oy do lindapanda.

Ala entrada do la iglesia — toda la gente la mirs .

~ Diga, digs , don Melchor, consejero do mi vida,

{por qnémo mirs la gente , por qné la gente mo mirs ?
- Diréto nna coss , Alda ,

—

qne de saborse tonis so

aqui so entierran lo s royoe — cuantos lo son do Castilla,
y aqni so enterré don Pedro , la prenda que mas

querias.

- Oh mal hays ls mi suegra, qné ongs iisda mo

trais ,
que en voz do venir do lnto — vengo do linda parids !



by can manila » cm »

.a ion es aquel caballero que tan gramtmicién
hacia?

Ruy Volfizqnez as do Lars , que asus sobrinos vendia.

En ol campo do Almenar alos infantes docia

qno fnesen aco rrer mo ros, qno él los acorroria ;

5

Ellos on aqnes to estando , grandm gontos parecisn ;

mas do diez mil son los mo ros
,
— las sefias traen ton

Los infantes lo prognntan qné gente es la que v enis.

respondia,

todos son moros astrosos, moros do poca valia,

qne viendo qno vais aellos, ahnir luego sebatian ;

qno si ellos vos aguardan, — yo on vuestro socorro
iris

corrilos yo muchas vocos, ninguno lo defendia.
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Los infantes arremeten con Is an caballeria

40 mezclaronse con los mo ros, amuchos quitan la vida.

Los cristianos oran pocos, veinte para uno habia ;
mataron alos cristianos, —

qne avids ninguno fines ;
solos quedan los hermanos, qno ninguna aynda

Encomendaronse aDios , Santiago, valmc , decian

45 firieron rocio en los moros, gran matanss los bacina ;
no osan estar delante qno gran brav eza traian.

Esfo rzad
,
los mis he rmanos ,— lidiemos con valontia,

mostremos gran corazon contra aqnesta mo toria.

Ya no babemos synda, solo Dios darla podia ;

ya murio Nuno Salido , y nuestra cabslleris ;

v engnémoslos 6 muramos, nadie mnostro cobardia.

Qno des qno estemos cansados — esta sierra nos val~

dria.

Volvieron apoloar, ioh qné rocismonto lidian !

muchos matan do los moros, 5. otros muchos herian

muerto han a Fernan Gonzalez, seis solos quedado

Cansados ya do lidiar, ala sierra so subian ;
limfifironso los sns rostros, -

qno sangro y polvo
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(D . 742)

[EL MILAGRO DEL GAFO]
by Lorm o do 5mm “

Ya so parte don Rodrigo , qno do Vivar so apollida,

pars visitar Santiago , adonde vs on romeria.

D espidiése do Fornsndo , aqnoso rey do Castilla,

V einto vasallos consigo llevaba on sn compania ;

mucho bien y gran limosna hacia po r donde iba
dsba a corner a los pobres, y a los que pobreza

Siguiendo por sn camino muy grande llsnto ois ,

quo on modio do nn tremedal — nu gs io tristo plafiia,

dando vocos que lo saqnen por Dios y Santa Maria.

Rodrigo cnando lo oyo,
—

pars cl gsfo so vonia,

descendiera do Is bestis ,
on tierra so doscondia

en la sills lo snbié
,

delante si lo ponia ;
negaron ala posada do albergaron aquel dis .

Sentados son s consr, — comian anna escndilla.

Gran onojo habian los suyos, do sqnosto qne ol Cid

hacis :

no qnieron ostar presentes, 6. otra posada so iban.

Hid oron al Cid y sl gs io — nna cams en que dormian

1m soplo por las espaldas ol gafo dado lo habia ;
tan recio fné, qno alos pechos

— sdon Rodrigo sslis .
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Des port6 muy espantado , al gafo buscado habia
no lo hallsbs en la eu cams , avocos lumbre podia.

Trsidolo habian ls lumbre , el gsfo no parecis ;
tornado so habia ala cams , gran cuidado on si tenia

do lo que lo aconte ciera, mas vi6 nu hombre qne a61

vonia

vestido do patios blanoos, y qne sqnosto lo docia
—

gDnormos 6 v olss, RodrigOP
— No duermo , lo ros

pondia,

poro dime : gqnién tnores qne tanto resplendecias?

30
— San Lazaro soy, Rodrigo , —

yo , qne a to hablar
venis ;

yo soy el gsio aqno tfi
—
por Dios tanto bien hacias.

Rodrigo , Dios bien to quiero, otorgado to tenia

qno lo qno tfi oomenzsros — en lidos
,
6 on otrs guisa,

lo cnmplirss atn honra y crecors cada dis .

Do todos sofas temido , do cristianos y morisms ,
y que los tus enemigos ompecorte no podfian.

Moritas tii muerto honrada,
no tn persona vencida,

tnsorss ol vencedor ; Dios ou bondici6n to onv is .

En diciendo estas palabras luego so desaparocia:

40 lovant6so don Rodrigo y do hinojos so ponia ;

di6 gracias aDios dol cielo , también aSanta Maria ;
ansi estuvo on oraci6n hasta qne inera do dis .

Partiérase aSantiago , sn romeria cnmplia ;

do alli so fnéaCalahorra adonde el bnon rey yacia.

Muy bien lo habia recebido , holg63e con ou vmiida,

lidi6 con Martin Gonzalez, y en ol campo lo vencia.
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vaysse lnogo tras mi — cl qno fnore hijodslgo .

Todos so sslen tras el ; — do tres mil, tra han qnedado.

25 En el campo do la Glora
— todos slli se hsn jnntado ;

el pecho qne ol rey demanda
— en las lsnzss lo han

atado ,
y onvianlo adecir —

qne el tributo ostallegado ,

qne envie sns cogedores, qne luego saa pagado ;
mas que si 61 vs on persona — no sers dél scatsdo ;

30 pero qne onviase aquellos do qnion fné aconsejado .

Cuando sqnos to oyora ol roy,
—

y qne solo so ha qne

dado ,
volvioso para don Diego , consojo lo ha demandado .

Don Diego , oomo sagas, osto oonsejo lo ha dado :
Dostorrédosme

, senor, como qne yo lo ho m do,

35 y asi cobrsréis la gratis — do los vuestros hijosdslgo .

Otorg6 e] rey ol consojo : adecir los ha enviado

qne qnion lo di6 tsl consejo soramuy bien castigado,
qne hidalgos do Castilla no son para haber pechado.

Muy alegres fueron todos, todo so hnbo apaciguado ;
4c desterraron a don Diego por lo que no habia pe

cado ;
mas donde apocos diss, aCastilla fné tornado.
El bien do la libertad —

por ninglin precio es oomprsde
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LIV

[JURAMENTO LLEVAN HECHO 1

Juramento llevan hecho ,
todos juntos anna voz

,

do no volvor aCsstilla sin ol condo
, sn senor.

Ls images snya do piedra llevan on nn carrot6n
,

resueltos, si atras no vnelvo, do no volvor ellos, non,

y ol qne psso atras volv ioro qne quedase por traidor. 5

Alzs ron todos lss manos, on sefial qne so jnr6.

Acabado el homenaje , pnsiéronlo sn pond6n,

y besaronlo la mano desdo ol chico hasta ol mayor,
y como buenos vasallos, caminan pars Arlanz6n

al paso qne andan los bueyes —
y alss vueltas qne da

ol sol.

Dwiorta dojan aBurgos y pueblos al rededor,
solss quedan lss mujeres y aquellos qne ninos son
tratando van del concierto del caballo y del azo r,
fi ha do hacer libro a Castilla — dol fondo qne da 6

y antes do entrar on Navarra, — t0psron junto al

al condo Fernan Gonzalez, on cuya demands son ,

89
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con sn esposa dona Sancha,
—
qno comsstncia y valor

lo sso6 do Castroviejo con ol ongatio qne 1196

Con sns hierros y prisiones vonisn juntos los dos

so en la mnla qne tomaron aaquel presto cazador.
Al ostrnondo do lss armas — cl condo so alborot6;

mas conociendo alos suyos, d ’

osta manors habl6

406vonis ,mis castollsnos? digadesmelo , por Dios:

{Como dojais mis castillos a peligro do Alman

zor?

Alli habl6 Nuno Lainez: Ibamos, senor, por vos,
aquedar prosos 6muertos, 6 sacaros do prisi6n.

LV

(W. 3 7)

ROMANCE DE LAS QUEJAS DE LA INFANTA
CONTRA EL CID RUY DIAZ

Ajnora, afnors , Rodrigo , ol soberbio castellano
,

acordarseto debris do aquel tiempo ya passdo
cuando fuiste caballero on cl altar do Santiago ,
cuando ol rey fné tn padrino ,

5 mi padro te di6 las armas,
— mi

yo to calcé lss espuelas porque fueses mas honrado

qne ponsé cssar contigo , no lo quiso mi pecado ,

casaste con Jimena G6moz, hija del condo Losano
con olla hubiste dineros, conmigo hubieras cstm
Bien casaste tn

,

dejaste hijs do rey por tomar do an vasallo .
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ls lims para los hierros —

y el pico pars la torre .

so Oidolo habia cl rey, mand61e quitar la prisi6n.

LVI I

(D . 56)

[ZAIDA REPRENDE A ZAIDE]

Mira, Zaido, qne to aviso que no pases por fli
callo,

ui hables con mis mujeres , ni con mis cantiv os (Jami
ui preguntes on qné entiendo

,
— ui qnién viene avis

tsrmo,

ni qnéfies tas me dan gnsto ,
— ni qné colo res me

5 Basta qne son por tn cansa— las qne on ol

salon,

co rrida do hsbor querido moro qne tan poco sabe.

Confioso qne ores valiente , qne rajas, hiendes,

partes,
y que has muerto mas cristianos que tienes

qne ores gallardo ginoto, y que danzas,
tanos,

gentil hombre , bien criado
,

cuanto puede
narse ;

o] gallo do las bravatas , la gala do los donairos;



inora posible adorarte .

onto determino do dejarte

quien qnisiero sustentarte ,

pocho , y en los labios nu alcaide.

con las damss los galanes do tus

briosos, qne hiendan y que des

si slglin banquete los hacos,

qniores qne coman y callon.

qne mo hicisto ! ivontnroso inoras
,

supieras como supiste obligarmo !
apenas do los jardines do Tsrfo

,

do mi des dicha alardo
,

dijeron qne ensofissto

to pnso on ol tnrbanto.

tiendas, moro , que en mi des

qne dijo , [qne nnnca fneran vor

rio : [qné donoso disparate !
otro lo
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No quiero otra voz

sarte
ésta sors ls postrera que me veas y to hable .

Dijo ls discreta mora al altivo Abencerrsje ,
y sl despedirlo replica «Quien tsl hace qne

pagne .»
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ROMANCE VULGAR

servia s nu amo muy chusco

bestia ;

y é los tres anos cumplidos
—

quo en su sorvido

le pidi6 ol a 'iado al smo — do sn salario la cnonta.

El amo so la sjnst6, y lo di6 por recompensa
do cads afio nu oscndo ,

— sin qne slgo mas so or

E1 gran simpl6n del sirviente , sin més despegar la

lengus ,

so content6 do ls paga, que la crey6muy complete;

y 61 so docia asi mismo — con ex trema complacencia:

gQuémas puedo desoar que la presento riqueza?

Ya no quiero trabajar,— pnos tres escudos, qne cnonta’

mi bolsillo
, poseer es nna fortuna inmensa ;

que un caudal do tres escudos —

psra todo tiene

30 Esto dicho , tom6 el cosque , y asalga lo que ssliers ,
sin direcci6n ni destino tom6 la primers sends .

Apoco rato do andsr, atravesando nna selva ,

cantsndo como nu jilguero , do contento ol alma

llona,

hete aqui que al lado suyo — un ensno se presenta,

35 do tan oxtrafia ngura que al demonio so asemefa,
y lo pregunta la cansa do aquelplacer qne dmnna tra.

El ginebrino respondo : eC6mo he do tenor tristezfi

cuando tongo nn grsn bolsillo
— atestado do monedas?
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El salario do tres siios — lo tongo en mi isltriquera,

4°

-

; Ah , dijo sl punto el onano ,
— si yo tsl sums

un poderoso seria —

y saldria do misorias !

Si ess sums darmo quieres yo to otorgaré por olla
lss tres gracias que me pidas, lss que en cuslquiora

te ss caran bion de todos — los lances on qno to v eas.

- Pnos si eso todo as ssi,
— respondi6 ol patan con

tomadla puss. Y lo di6 toda la sums complota.

E] ensno, agradecido adadiva tan ingonua,

yasi dime las tres cosss
—

qno on esto mundo dosoas,

y las v erss concedidas — sin que falto ui nna lens .

El patsn so slegr6mucho , y su contento ronneva,

y m trogando mil vocos
— sn gran fronto y sus molonas,

alfin dijo : Pues
,
amigo , yo solamente quisiera

nn srco muy primoroso oon sn bord6n y ballas ts ,

qne al objeto que apnntars precisamente lo diora ;
también quisiera un violin qne, al tocarlo yo , hi

bailar atoditos cuantos mis consonancias oyoran ;
y por ultimo desoo , por la potici6n postrera,

qne todo lo que yo pida
— al punto so me conceda.

lo dijo : Pnes concedido — osta todo lo que ruegas.

Y sl punto lo entrego ol arco — armado con sn ballesta ;
lo udi6 nn violin, y le dijo —

qne la petici6n toroers
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65 también lo osta concedida, pues todo cuanto pidiera

desapareci6 asu vista con la mayor ligereza.

Quod6so ol patan contento
,

no creyendo que en la

tierra

monts.

7a Apoco rato do marchs nn viojo judio oncnentra

qne s tonto miraba un arbol, on cuyas ramss espw
ostabs nn uisno mirlo , qne oon muy dulces cadencias

cantaba con tsnts gracia qno embelesaba la ides

longns

75 imitar podra el aoento — con qne oste animal so

[Cualquiera cosa dsris por poder yo posoorls !

gNo es mas qno eso ? ol patan dijo , puos ys podéis

ir por olla.

El usurero judio so moti6 por la alameds

so para reooger olmirlo que ansiaba con tents fuerza,
y sacando el ginebrino su violin oon ligereza,
ompez6atocar mil sonos do muy distintas manoras.

Al punto ol viojo usurero , aposar do sn torpeza,

ompoz6abailar do modo qne so quebraba lss pie rnas.
Tanto brincaba y saltaba on modio do Is maloza

quo doshizo los espinos
—

y hssta hizo polvo las piedras,
so dosgarr6 los ves tidos , y gritaba, ya sin fue rza :
Senor musico , ya hasta, porque ol dmnonio me

lleva ;
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1 15 Senor, dijo , ya que voy asufrir la pens impuesta,
suplico so me permits on osta hora postrera

tocarmi tristo violin, que huérisno alfin so quads .

El usurero so opuso con todo vigor y fuerza,
mas ol juoz lo concodi6, nssndo do su clomencia,

n o y porque dobis cumplirse dol onano la promesa,
y do lss tres peticiones ls proposici6n torcors ,

qne fné qne lo que pidiese todo so 10 concedie ra.

Diéronle puss sn violin, y cuando atocar empieza,
ol Juez con cl escribano y alguaciles con gran pries a
ompozaron abailar con una iuria sin rionda.

Conformo subis los puntos, subian alas estrellas
lss forzadas cabriolas do tods la concurrencia.

El verdugo solt6 al proso , y sobro la misma cue rda
bailaba,mas que mil trompos— bailar y rodar pudieran

1 30 ol usurero judio cabriolaba con destrozs ,

y ya todos destrozados, creyendo sn hora postrera,
sndsndo a rios y a maros,

— sscada nn palmo la

longna,

el juez con trémnls voz dijo al patan suspendiera
los ooos do sn violin, y anulaba 1a sontoncia,

135 y a mas que los d on fiorinos lo adjudicaba po r

prenda.

Hizolo ssi, y so psr6— al punto toda la gresca,
y almomento mand6 ol juez que el usurero dijera
do aquel dinoro ol origen y la veraz prooodencia .

El usurero al instante confas6 robados oran ,

y ol juez docret6 sn muerto sin qne traslado so

y en la horcs dol patsn
— al nsuroro lo cuolgan.
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El gsfian con sn violin so fué salvo y sin gabelas ;

y e ste sucoso tan raro es verdad, v hay que creerla,

puos 10 ha noticiado sl pueblo , puntualidad
ex trema,

ol corroo que ha venido de la ciudad do Ginebra.
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I NOTES

I I . Dam n : Arr-11cm

1 . The masculine form is used be fore feminine
ginning no t only with an accented a sound, as in
but also with unaccontod a and e: II I

,

of capers.

a. The definite article is used almost ro

sessiv e adjec tives , as in I talian: I V ,
1 4 ,

Sm iths ; XXXVI , 23 , lss tus Cortes ; and

vocative case
(Que es sqnosto , la infants ? S tric tly speaki

in apposition with a pronoun of address expressed
first example) o r understood .

1 . The pronoun-objec t o ften precedes the verb
potative and infinitive moods , where it would
XIII , 9, on
M ar. The same order occurs more rarely with nouns

XXXIX , 7 , pm dolls Alds holgar.

2 . Third person pro nouns may be appended to the pas t
participle of a compound tense when the p . p . precede s tho
auxiliary : LV I , so , Oidolo habia ol rey= lo habia oido. This
may he some times done in mod . Sp . when the aux iliary is
understood . Cf . Ramsey, Text-book of Mad. Sp., 5 1 382 .

3 . The position of th e object pronoun is in general mo re

variable than to-day z I I I , 1 2, Venido so hm i jum r ; XII I ,
18, irélos i spooentsr .

4 . M e tathesis of d and I o ften occurs in the interes t of ease

of pronunciation when the third person pronoun follows an

imperative : XIII , 3 7 , u te lde t catadlc ; XXI I , 58, tomt lde
tomadle . Assimilation of the r of an infinitive with l to U, a

usage still common in poetry , is also found :as voile for m ic.
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5 . The ao -called ethical dative , or dative of advantage , is
used in the rs. more ex tensively than now: X I I I , 25 , Dios te

m e quiera guardar ; XXVII , 1
,
Yo me era more M orayma ;

X XV II , 5 , no 86 quien te seria.

IV. News

1 . Nouns are frequently found in the plural with hardly
any o ther force than that of a singular:XXVIII , 1 7 , por los
pech os se lo fué (meter (z por el pecho ) ; X L, 14 , en los pala
(tins do est! (z en cl palad o) ; XLIV, 24 , pues ad en las nues

tres oortes , hijs , mal recaudo habia m ire cond ) .

2 . The dim inutive ending —ioo ,
which to-day properly has

a disparaging and somewhat humo rous fo rce , is used as equiv
aient to - im, or without any special fo rce whatever. I t is a

po pular use of the termination : XXXI
,
2
, avecia ; ibid .

, 3 ,

tortolica ; XXXIII , 1 , mafianica ; ibid ., 2, riberica.

3 . Cf. section I II , 1 .

V . Vans Fou rs

1 . La tin 1 is preserved as d in second person plural forms
of all tenses ex cept the imperative and pre terit : Latin - alis >

- ades (mod.
-6is) ; — élis > - e des (mod.

—éis ) ; - uis > - ides
(mod. Ex amples : I , 16, vengades= vengdis ,

° I
, 9, eo

mede s=coméis ; I , 18, mm tides z menm; etc .

2 . Th e second perso n plural of the pre terit shows - astes,

4 m , fo r mod .
- asteis ,

—isteis. The archaic form is the true

et ymological one from la te Latin - astis, mm. The mod.

ending is derived by analogy from the o ther tenses which
have an i be fore the s of this perso n. Examples : I , 25 , guar
dastes = guardasteis,

° I
,
24 , diste 8 =disteis ; e tc .

3 . The future and conditional appear in process of fom

tion from the infinitive of the v erb+ the present and imper
fe et , respectively, of baber. Examples : I I , 3 , dares hu z

as daerdn ; I I , 7 , dams hian=os dad o". The form hfa never
ex iste d independently of its use as part of the conditional .
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VI . Uss or h usns m n Mocms

The use of tenses in the rs. seems very loose , and the
is almost fo rced to the conclusion that the ex igencies of

sonance and me ter overcame all sense of exactitude .

Ducarnin,
pp . 209

— 2 16.

1 . Commonest of all is the imperfect for the present .
(a) In the indicative : I I , 2

, in 001108 que se hacien en

L061: (z re

(b) In the subjunc tive : XIII , 1 , eso que Dioa perdoau o

2 . Conditional for future : XI , 1 0 , yo no to Ian dark (8

dart ) ; XI , 1 2 , tom ria

3 . Imperfec t for pre terit : XX , 1 7 , est“ palabras m m

4 . P erfect for pre terit : LI II , 19, do est. runners ha bl

blado
5 . Pluperfec t fo r pre terit : I I , 14 , Ian que yo me hube

ganado (a m gone) .

6. Perfec t for present : LII I , 6, gran dinem me ha (d ude

7 .
—m subjunctive for pre terit indicative : II , 8, all! res

This tense also possesses all the modern shades of meaning,

as witness the line , IV , 3 , Si equa te murim cuteness ,

|qu6 gran fama que dejaral The use of the -m subjunctive
for the pre terit is no t uncommon in mod . Sp .

8. Prwent subjunc tive for imperative : XI I I , 6, eonvidé
deale s com idadle ; ibid., 34 , Digi desme =Decidme .

VII . Use or Anx rwtm s

1 . Vem
'

r and o ther intransitive verbs are o ften conjugated
with ref , when baber would be required in mod . usage : I, 28,
hey era venido cl din (=es oem

'

do ,=ha venido) .

2 . Haber is used where the mod language uses tew , and
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NOTES

BERNARDO DEL CARP IO

(M P ,
1 30

- 1 72 ; M P ,
XI , 1 76- 216)

Bernardo (or Bernaldo) del Carpio , the famous champi
of Spain and slayer o f Roland at Roncesvaux (Sp . Rm

miles) , is probably an entirely fic titious character , the or

purely imaginary hero of the Old Spanish epic . His legel

was de veloped with many variants in epics now lo st ; it

repo rted in the Latin chronicles of Lucas of Tuy and ti

Archbishop Rodrigo , and in the Castilian Croaica general

Alfonso X. The best-known version runs as follows: ti
Count of Saldafia was secre tly married to Ximena

, sister

Alfonso I I (cl Cas to ) ofAsturias . Bernardo was born of tl

union. Alfonso discovered the secre t, imprisoned the Coon
put the princess in a convent and took the child to be edt
cated at court , where he early be came no ted for his com m
When Alfonso entered into an alliance wi th Charlemagn

the Spanish nobles rebelled and compelled their king to rt

pudiate all connec tion with the foreigner. Bernardo took

prominent part in this and led the Spanish fo rc es again!

Charlemagne , who crossed the Pyrenees to punish his fail]
less ally. The French were de fea ted at Roncesvaux , with d

lo ss ofRo land and o ther leaders . Soon after Bernardo learnf
of his father’s imprisonment and asked Alfonso to free hit!
but met with re fusal. He lived
of Alfonso II I (el Magno ) , whom he aided in
The king promised many times to release the Coun t of Se
dafia, but never kept his word . At last , while
Cortes at Le6n, B ernardo openly charged him
and was ex iled .

war upon Alion
father’s liberty,
had died three days be fo r
priso n ; his body was se t

Bernardo , whose gree ting
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disappd ntment , Bernardo le ft Leon, and died in upper
m — The story that Bernardo vanquished Ro land in
combat at Ro ncesvaux does no t appear be fore the sir

I century .

3 battle of Roncu vaux occurred in 7 78. (Fo r de tails
ming it , see no te on XX .) Alfonso II reigned 79 1 - 84 2,
Moo se I II from 866 to 874 . These dates alone show
spossibility of the legendary accoun t . The nam e Ber

is itself French , no t Spanish . I t is though t tha t the

of the hero may be found in a real Bernardo ofRibs
(Upper Aragon) , said to be a re lative of Charlemagne ,
re epic W pure invention,

a sort ep itomeoi
anish valor to co rrespond to the French Roland . The

I about him certainly did no t appear till after 1 1 00 .

I is the only r . viojo on Bernardo . (Cf . X LV .) I t

ea ts the scene be tween Alfonso I II and the hero just
his ex ile , but varies widely from the account given in
C rém

'

ca general. Here Bernardo ’

s father is barely
ne ed and the dispute turns on the possession of E1

0
, which in the version of the Chronicle did no t ye t

(Cf. Cr . gem ,
pp. 3 7 1 The r . probably derives

a late epic of the fourteenth century .

5 unfor tunate that there is no good ballad on the dra

mee ting of Bernardo with his dead father . (Cr . gem,

There are several of the e rudite and artistic periods,
one so comple te as the poem by M rs. Hemans, (Ber

ai Cu pio . Seven Carpios are known . Tradition con

Bernardo with one near Alba de Tormes, no t far from
rant s . C i. M P

,
14 7 , n . 4 .

A proverbial line , appearing in many ballads, as I I , 9 .

ates makes Sancho quo te it , D . Quijote , I I , 10 .

eom des , mod. comet
'

s. (Se e Gram. pea , V, Los que

sm i pan is also a common phrase in the rs.

x x . los eiento . The article was used regularly before a
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noun expressing pu t ofa who le prev iously given ; in mod. Sp.

it would be suppres sed In I. 1 2 the me ter did no t allow it.
13 . In. An indefinite feminine often found . Rm . may

have been understood at firs t.
18. el rey. The use of the definite article before a noun in

the vocative will be fo und repu tedly . See Gram. pee, II, 3 .

2c . equelh (supply batolla) de l Encinal. No bat tle of El

Encinal is mentioned in the Cr. gen. in this passage. W. 13,

a slightly modernized version of the same poem, calls it B!

Referral. No thing is known o f eith er plac e or bat tle .

28. era venido ,
for ha venido . Cf . Gram. pea , VI I,

haban os, mod . hem .

FERNAN GONZALEZ

(MF, 1 73
- 193 ; MP , XI , 2 1 7

-24 1 ; RMP ,
Notes para d m

m nccro dc Pem da Gonzales)

Count Fernan Gonzalez is preeminently the Castilian here.
as Bernardo and the Cid are representative s of the na tional

feeling of Spain against o ther co untries. The Count is en d»

ited with having, after many struggles, freed Castile from
allegiance to the king ofLe6n, and having thus paved the way
fo r the establishment of the separate kingdom of Castile.
No t much is known of his real history . He was one of the

counts appointed by the kings ofLeon to govern Cas tile as a
dependency . He helped Ramiro I I ofLeon defea t the Moors

near Osma in 933 . Later he quarreled with Ramiro and was

impriso ned by him at Leon, but he was soon released , and

his daugh ter married the king
’
s son Ordono . This prince

succeeded his father in 950 or 95 1 , but the alliance d id not

prevent Fernan Gonzélez from figh ting him and his succ essor

Sancho el Go rdo (r. 95 5 In the course of a war with
Garcia of Navarre , whose siste

Castilian
soon se t
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emptory summons which Fernan Gonzalez obeyed ; he ap

penrod at court and demanded paymen t for his horse and

hawk . Sancho imprisoned him, but he was again rescued by
his wife ; this time she obtained permission to visit him and

he departed dressed in her clo thes. He ravaged Leonese

territory until he obtained an interview with Sancho at the

ford of Carrion (I II ) . The king had postponed payment tor
the horse and hawk so long that all Spain would no t equal

the sum due , and he was persuaded to tree Castile from vas

salage in lieu of coin. The Coun t , after more wars with the
Moors, died peacefully at Burgos.

I I . The origin of this poem is no t precisely known ; it is
certainly la te in spiri t, and may represent an episode of the

late epic on the Coun t . We must suppose that a los t ending
e x isted, in which Fernan Go nzalez decides to obey the sum

mons in spite of his bo ld words. The Cortes re fe rred to may
be either of the two which he attended , probably the second .

2. The Co rtes at this time embraced only the no bles and

clergy , and would more prope rly be called Concilio . Th e

real Cor tes with the third es tate did no t appear in Le6n till

1 188. Leon was the capital of the kingdom of that name, and

at times also of Galicia, Asturias and Castile , when all four
chanced to be united .

3 . dams han=os dardn. See Gram. pea , V , 3 .

4
—6. The towns mentioned all lie in the pro vince of Paluch a

cia, Old Cas tile. Palencia itself , capital of the pro vince , with
inhabitants , is the only one of any present-day im

portance . The nueve villas , ofwhich four no longer ex is t, lay
to the no rth of Palencia, and were allied among themselves .

Carridn (de 10: Comics) , two miles north of Palencia on th e

river Carrion, was the ancestral home of the family of Car

ri6n, so prominent in the C id legend . On these place-M M
see RM P ,

Notes , p . 461 , n. 2 .

Palencia Ia mayor. Dueamin suggests that mayor may
con tras t with Palenzuela, little Palencia .

”
But mo re likely



epic epithe t ; as P oem dd Cid, v. 3 1 5 1 , i Valencia
C i. MF, p

’

. 298, n. 2 .

See Gram. pea , VI , 7 .

no he miedo al rey, 111 t euantea eon él son ; cf. Gram.

2 .

de «ellos do ellos z los uuos los otras .

four lines are te be regarded as a spurious addition made by
the editors of the first Cnacionero dc rs . to join it with no . I I

,

2. Sancho 0rd6hez is an erro r for Sancho I (cl Go rdo ) . He
was the half-bro ther, no t the so n, o f Ordo fio II I , whom he

6. some ; on the adventitious 6, see I ntroduction, VII .
9. que as m ,

‘
to allow them to go .

’

1 5 . la su the definite article will be found cons tantly
used with the m essive prono un, as in I talian. See Gram.

11 . el (arena ; mod . Sp . would use la in this case
,
but no t

as. pea , I I , 1 .

epithe t, here inappropriate , is used as a
fo rmula. Cf . P

,
Cante r de M ia Cid (M adrid

,
p . 3 29.

3 2, 108 M es que him allegado ; a common elliptical con
att raction; a word “ behold ” may originally have been sup~

THE INFANTES DE LARA

(MP, 20 2- 218 ; M P , XI , 265- 289 ; RM P , Leym da do to:

I ”jnntos dc Lara)

The story of the Infantes de Lara (or Salas, the earlier

in its mimplest form is this: During the rule in Castile
son of Fernfin Gonzalez , th e sev en h as



1 14 norms

fantes came to Burgos to attend the wedding of their uncle

Ruy Velasquez with dona Lambre (IV) . The youngest.
Gonzalvo , became involved in an unfortunate quarrel over a
tablado (see IV,

29, no te ) with Alvar Sanchez, cousin to the

bride . Sanch ez was killed , and a general melee ensued

The incipient feud was finally hushed , and the Infantes even
accompanied the newly married pair to their home at Barba
dillo , near Lara. But dona Lambra, following her revenge
ful instinc t , o rders a servant to strike Gonzalvo ’

s breast with
a cucumber we t in blood , an ac t co nsidered a deadly insult.
The man, pursued , takes refuge und er her cloak (an asylum
as sacred as a church) , but the Infantes kill him none the less

Dona Lambra calls upon her husband for vengeance: Ruy

Velazquez carries through a deep-laid plo t : st ill feigning
friendship with the family of Salas , he sends Go nzalo Gfistioz,
fathe r o f the Infantes , on an embassy to the Moor Almanwr
at Co rdo va, but with secre t ins truc tions to the latter to slay
the messenger. The Infantes are be trayed into the hands
o f the M oo rs (LI ) and slain , o n the plain of Almenar ; their

heads are sent to Almanzo r (V) . But Gonzalo Gfistioz es»

caped the treachery which was intended to end his whole
race ; spared through the pity of the M oorish ruler

.

he lived
to lament the death of his children and to re turn home . His

bas tard son Mudarra , child o f his captivity , later avenged the
murder of his half~bro thers by slaying Ruy Velazquez (V I )
and the revenge ful dona Lambra.

This theme was treated in at least two Old Spanish epics ,
of which only scanty fragments are preserved in the Cronicar.

The rs. viejos here given represent the tradition of the second
of them . I t is probable that there was a basis of fac t for the
first part of the story, but all we know certainly is that a Gon
zalo Gfistioz ac tually lived at the cour t of Castile in the latter
part of the tenth century, and that Almanzor (died
the famo us general and prime minister of the Co rdo van
Caliph Hisham II , was his contempo rary. A Roderico Velaso

quiz is mentioned in a Castilian documen t of 988 . Lembra
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unbridled that in 1 958 Alfonso X and the

passed a law limiting the number of perso
invited to a wedding, and prohibiting
than two days in length . Similar

tinued by later kings. Cf. Wolf, Ueber cine S am
11. 1 .

1 1 . tanta viene de la gente , mod . tanto gente

13 . Cf . XII , l. 1 .

14 . Doha Sancha was also th

2 1 . Cantaranas . A st

in Burgos , but the scene of this poe

Lara. The appellation is common

towns . (Leyenda,
p . 1 7 7 , and n.

29. term , in o ther versions called tablada

loosely built of boards, se t up fo r the knigh ts
if they had skill and strength enough , with is
varas ) . I t was a favo rite pastime of the nobles
fourteenth century. (Layers-dc , p . s, n.

3c . Duran reads : 4 to aim parts pasaban, in

varas is clearly the subjec t o f the verb . Wolf’ s
probably an erro r for paras .

3 5 . nu caballero ; Duran suggests mi caballcro,

be tter sense .

3 7 . la tal, mod . la] .

39. Callases - callcs= calla. See Gram. pea ,

40 . A tradition, common in the M iddle Ages
tributed disgrace to the woman who had more

at a birth . The insult here is
late legen

such a sti

difference in age of the

4 2
-

43 . On this punishment which was in
prostitutes in the thirteenth century, see RM
and n. 1 .

46. entiendo do to lo muy bien vengar, mod.

gm may bien.



NOTES I

V . This ballad , which depicts the most dramatic scene of

th e who le story, is de rived with some modification from the

se cond epic on the Infantes, preserved in the Crow
'

ea do 1 344.

I n th e enumeration of the heads one name , Gustios Gonzdlez

(the six th son) , has been omit ted. The patronymic, which
varies in the tex t, should be in every case Gonzi lez . The

qualities assigned to Gonzalo
’
s sons form, taken all together,

a pre t ty comple te picture of the ideal medieval knight. Cf.
Leyenda,

p . 26
,
n. 2 .

An in teresting traditional ballad on this subjec t has re‘

cently been found among the Spanish Jews of the Orient .

(Cf. no te to LVI I I , l. I t was published in the Revue lu
’

s

pam
'

qac , X , 60 5 . A semi-artistic version from a M S . colle c tion
in Barcelona is printed in M P ,

IX , 183 . Cf . also ibid ., p . 265 .

1 . There are several Saints Cyprian , but the most famous

was o nce Bishop ofCarthage . His day in the Roman calendar
is Sept . 16.

9 . Alm enar, a village six ty miles southeas t of Salas.

1 4. carillo . Nuno Salido is mean t , the tuto r o f the In

ian tea, who accompanied them and died with them . Cf .
no . LI .

22 . Fen ian Gonzfl ez should be Gerri Fernandez, as is

sho wn by the corresponding passage in the C76» . de 1 344.

(Leyrmda,

3 1 . The idea seems to be : ‘ Your aid in hun ting was alone

enough to make the king esteem you,

’
o r You were the only

one whom the king cared to have with him on his hunt. ’

33 . Gomez , an erro r for Velazquez, which gives the correct

length to the half-line .

53 . lnmbre , obviously an erro r
,
perhaps for amor.

V I . One of the most widely known rs. Lockhart trans

lated it , and Victo r Hugo ex panded it into one of his Orien

tales (no . XXX ,
Romance m aresquc ) , which begins
«Don Rodrigue est ala chasse ,

Sans épée et sans cuirassem
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The ballad is remo tely derived from
germ. There , however. the two enemi

in single co

put to dea th
printed by R . Fouché-Delb

1 . y nun ; a formula of emphatic repe titio n
tion of a new element . Cf . XVII , l. 1 .

3 . renegade . Here a mere term of insult,

mo ther had never been a Christian.

5 . See no te on II I , 3 2.

1 8. Arabians , a name which does no t appear
chronicles, but was later substituted fo r Almenar
of the tragedy. The Arabiana is a stream near

the present-day «campos de Arabianab a narrow
twelve miles no rtheast of that village .

2 1 . El espera. Cf . I I I , 1 7 , no te .

2 2 . A line given immortality by Sancho

quo ted it in triumph to his master
,
on one of t

sions when he rebelled against him (D . Quijote ,
las t hemistich may be made good me ter by
Cf. Leyemia, p . 104 , n. 2 ; and p . 4 23 , n. 5 .

THE CID

(MF, 219
-

300 ; M P , XI , 290 -

3 7 1 )

Ruy Dfaz = Rodrigo , so n of Diego ) , called E
(The Champion, one who fought in sin

army) and El C id (Arabic suit
,

“
my

famous and most sung of Spanish national
torical figure began soo n afte r his death to
grea t varie ty o f poe tic legends, which from t

to the play of Corne ille drew further and f
the fac ts . M odern investigation has
a firm outline



https://www.forgottenbooks.com/join


I NOTES

a man of ex trao rdinary force and ability
, and his chem

which has been harshly criticized for cruelty and irrelig
was well within the bounds prescribed by his age .

The epic muse began very soo n af ter his death to idea
his figure . The P oems del Cid , c . (edition by RI
M adrid , 1900 ) one o f the greatest monuments of medic

literature , is built about an imaginary event
, the mu d

of the hero
’

s daugh ters to the Infantes de Carrion, r
proved to be cowards and bullies, and were divorced.
desc ribes the adult career of the Cid as that of a gm

warrior, pious Christian and obedient vassal of Alton

O ther poems of the same period existed without don
Later epics fo llowed a process of development which 1
the natural result of the people ’

s curiosity for more (let!

in the life of their favorite hero
,
and filled in his youth

years with romantic adventures . Only one of the latest 1

most degenerate poems is preserved, the Croniea rimoda(fm

teenth cen tury ; printed in Bibi. do As“. Esp., XVI , 65 1-66.

The first epic period (twelfth century) added to histfl

various po e tic de tails of the Siege of Zamo ra (nos. VII, VB
IX

,
X) ; the sto ry of the oath ex ac ted by the Cid from !

fonso VI at Santa Gadea in Burgos (XXXVII I ) ; the m1
riage of the Cid ’

s daugh ters to the Infantes de
the battle won against king Bficar by the Cid ’ s dead bo
strapped on horseback .

The second epic e x pansion (thirteenth and fourteenth Cf
tuties) , devo ted to the Cid

’
s youth or M ocedades

, contain“

marriage of the C id to Ximena, daugh ter of Count GM
Go rmaz whom he had slain (XXXVI , XXX VII ) ; thewisi
o f St . Lazarus in the form o f a leper (LII ) ; the duel with !
Aragonese champion Martin Gonzalez ; the fantastic ewe
tion of the C id and king Fernando in to France , with disco
fiture of all opponents ; and the prominent part playeth
the C id in the distribution of kingdoms at Fernando ’

s dea

The romantic lo ve of the hero
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of his son
’

s courage (W . have been given
by Guillén de Castro and Corne ille , but they

no t earlier than the late six t eenth

he C id ballads have o ft en been made .

Cid, compiled by Juan de Escobar
and most o f the editions co n

omancero del C id (1840 ) has 1 54 ,

de Vasco ncellos (1 87 1 ) includes 20 5 .

on of the Cid ballads , see Bibliography

the rs . concerning the Cid in the present
be placed in this order: XXXVI , XXXVI I ,
VII I

,
IX, X,

XXXVIII
,
XII . XI contains

cate its pro per place in the sequence.

SIEGE OF ZAMORA

IX and X deal with the Siege of Zamora,
stirring epic which was summarized in the

According to this story, Sancho
be fore the strong city and sent the

LV .) Urraca re fused ,
Cid of complicity with her

,
ex iled

ented and recalled him . The king
vain

,
but after seven years put the

ood . The Zamorans were about to
with the tacit consent of Urraca

,

the city, pre tending to be a deser ter, and treach
the king ,

who would no t heed the loyal warning

Poem dd Cid

note to X X X VI and X X X VI I ) there existed two
don Fem ndo orde lc pov

-fid dn de ks m
'

m and the

The latter m utilized in the l’rim a tm
’

eam
appears omrifid in the cm a lm See MP.



NOTES

sent him from Zamora (VI II ) . Th e traitor re turned to the

town, close ly pursued by the C id . Then Diego Ordonez , one
oi the besieging knights , fo rmally accused the city of treachery ,
and challenged it (IX) . According to the laws o f the time ,

he was compelled to fight in the lists with fiv e Zamo rans

one af ter ano ther . The champions were the fiv e sons ofArias
Gonzalo , the aged friend and adviser o f Urraca. Ord6nez

slew three of them ,
but the third forced him out of the lis ts ,

and the contes t was left undecided : cet assi finco este pleyto
por judgar» (Cr . gem , pp . 50 5

The Cid does no t figure ac tively in this series of rs , and

ye t his presence as an importan t charac ter in the events is
cons tantly felt .

VI I . The episode related in this fine ballad is quite inde
pendent of anything in the P rimera cronies general. Th ere
are o ther versions (W . 4 1 ,

20 . si 10 haces , if you behave .

’

22 . que no vivir ; the ex pletive no after a comparative is
seen to be of old use , though to -day some times considered a

Gallicism .

VII I . Apparently a condensed relic of the original co ato
’

r.

The account in the 10 cronica is much more circumstan tial.
I t relates that Dolfos obtained the king

’

s confidence and then

stabbed him in the back . A contempo rary historian, how
ever

,
the monk of Silos , says that the Zamorans sent out a

bold knight who made a dash ,
slew Sancho face to face , and

escaped in safe ty . Thus it appears that Vellido B ollos, who
shares the traitors ’

corner in Spanish popular history with
the bishop don Orpas, may owe his obloquy to a poet who
needed a villain fo r his tale .

IX . This widely known ballad is closely allied to the t o

crow
'

ea
,
and may be a descendant of the original epic . The

wo rds of challenge seem to have been a consecrated formula,
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In this connec tion one may quot e an interesting poem 1

the Romancoro general (D . The author pro test s againl

the ex tent to which the Castilian muse is busierl with Moe

ish subjec ts (cf. no te to no . LVII) to the neglect of ti!

national heroes. He asks

«Los Ordofioa los Bermudos,

IA s Rasuras y Mudanu ,

Im Alfonsos los Enrieos.

Los Sanchos, y los de Lara,

£Qué es de ellos? éy qué es del Cid?

lTanto olvido i gloria tantal»

And farther on
(Buen Conde Femail-Gonzalez.
Pm el val de las Estacas,
Nunovero , Nunovero.
Viejos son, pero no cansan.»

This patrio tic po e t had a keen literary sense which
three of the o ldest rs . as his examples. N«W m is W . 168.

1 . val de las Estacas . There is a Valdcstaea: in the-prm

ince of Toledo . Cervantes jes tingly refe rs to this line in ll

Quijo te (I ,
2 . Babieca, the Cid

’
s famous charger, is said to have em

viv ed him two years, and to have been buried in front of ii
doo r of 8 . P edro de Cardeiia, within which was its inas tet
tomb .

7 . (Digo) que no quiero .

1 2. por bien , por mal ; willingly, by force .

’

1 7 . For ser vos, because you are .

’

XII . On this incomparable cantarcillo , see C . Michael

de Vasconcellos, Romanzemmdim , I (in Zeitschrifi ft?! m
P 1111 ,

XVI
, 40 The poem seems to be a sporadic proc

uc t of the fi fteenth century , not connected with any know
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ted bo th in the P om s del Cid (l. 2408 and following) and
Chronicles (Cr. gem, pp . 60 5 This ballad was a

it favorite . and traditional versions have been found in
alo nia (W in Portuguese territory (three or mo re in

1ber
,
Rom. geml, I I , 3 1 7-

3 27 , and cf. C . M . de Vascon
is , Estrada: in Cu“. esp” XI , 7 1 7 , fl .) and among the Jews
‘

angier (RMP, Caldl., no .

Cf . IV
, 1 3 , and XXII I , 1 . These are all old ballads, and

no t certain that any one bo rrowed from another .

-

7 . These lines may represent part of an old Elegy on

encia
” writ ten by a M oo r at the tim e of the loss of the

See Michaais, op. cit ,
pp . 40

-

5 7 ; Cr. gem , pp. 5 76
-

5 78 ;

RM P , S abre Alimen t y to da ta drabe dc Valenc ia .

1 . Urraca Hernando was the name , no t of a daughter of
C id , but of the strong

-minded princess who held Zamora
inst Sancho . (Cf. LV ,

VI II .) Mme . M ichaelis suggests

r. this .part of the poem may be a remnant of some legend
at he r.

3. que , for.
’

line is ex plained by the Portuguese versions from
and Madeira. In them it appears that Bacar’ s

e was the mo ther of Babieca , which the C id had captured
bat tle some time before . I t is curious that this tradi

al ac count, o f unknown origin, should be so much mo re

laible than the version of the Cubs. de 1 344. The author
oe t whose invention is there se t down , desiring to account

h e horse in some way, could think of no thing be tter than
nake him a present to the Cid in his boyhood. And

ie ca. outlived him two years ]

XIII . (MP , 30 7 ; M P ,
XII , 1 1 2- 1 1 5)

t oral tradition supplied the details of this

the reign o f Pedro I , called cl cruel o r at

1 350 That it has a basis in fac t is
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shown by these words of the sO-called Cuafl a cronies

(quo ted by M P , XII , «Después des

v o lturas de un pariente de dofia Maria

decfa Juan Garcia de Padilla,
cl rey don

Sevilla fasta Consuegra al Prio r de Sant Juan,
e en dos

e dos dias le co rrio fasta el Castillo de Consuegra ,
e

alcanzo e torn6se aSevilla. » There is ano ther versio n
r. (W .

The Order of S t . John of Jerusalem, called also of

pitallers and of the Knights o f Malta, was a fo rci
created during the crusades and later introduced

1 . D . Garcia de Padilla, a relative ofMaria de

king ’
s mistress during a long period of years.

3 . Consuegra, a town thirty-fiv e miles southeast o f
Alfonso IX granted it to the military o rder o fS t . Jo hn
6. convidédesle convidéislc convidadlc .

7 . This is the reading of M P (XI I , W . reads

Tom; D., di6 Taro. The reference is to D. Juan el

(the deformed) , a prince of royal blood , but rebe llious ,
Alfonso XI , Pedro

’

s father, invited to dine at Tom and

to be slain as hewas entering the palace Toro is
on the ex treme eastern edge of the kingdom of

Zamora and Valladolid . I t has los t its former

The laconic brevity of the reference in t

no t even take the trouble to name the an

an example of some thing that must always
reading the m : that the audience which li
supposed to be , and was, entire ly familiar with th

lated and their circums tances . Hence the abrupt
sudden transitions and obscure references.

9 . me lo dad ; dddm lo is required to-day.

1 3 . per quién esti ? to whom it owes allegiance .

’

19 . Vais , mod . id .

23 . saline has , te saldrds.

25 . to me quien guardar . (See Gram. pea ,
II I

,

ard modern Castilian would omit the me rather
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invitat ion to the palace, the dismissal of all
tendants

,
and the murder before Pedro ’

s ey

stated ; the o the r de tails are traditional and 1

no t be true . Dona Maria , however , is ex oner:

from the odious responsibility she received in
was a kind-heart ed person who did he r bes t
e ffects of Pedro ’

s temper. Fadrique had her
numerous rebellions against the king, but 94

supposed to be loyal and in his se rvice . The

of Santiago de la Espada was one of the three
in Spain , and was founded about 1 1 70 .

No . XIV is a dramatic and genuinely populs
has been translated by Lockhart . The dev ice
first part of the narration in the first person an

third is no t uncommon in popular poe try. A

version exists in Asturias (JMP , no . XII) ant

found in Tangier (RMP , Cola ,
no .

1 .

‘Coimbra should be J umillo , a town in

the Grand Master had just captured . The nan

guesa city must be a late substitution in an

original form o f the first line of W . 104 .

5 . de mula, de caballo ,

‘
o n mules, on horsa

would be used to-day, and some o ther turn be
the first phrase .

7 . A' formula occurring prac tically uncha:

of the Carolingian cycle (W . 1 73 and

1 3 . Puerta M acarena,
the no rth gate of Sev

14 . ordenado de evangelio . There were I
clerics o rdained for diii'erent part s of the R

service : 1 , ordained to chant the epistles, t
'

epistola (epistolaro, subdidcono) ; 2 , ordained ft
the ordenado de evangelio (w gd istcro, d!

dained for the mass, the ordenado dc misa (I
cerdotc) . The cleric of the lowest rank was
p er form the service of either of the o th er we
second to usurp the ofiice oi th e same .



t 8 . C f. LV, 4. In the present case ahijado is loosely
nd means simply the one sponsored .

’
I t should

pplied to the Maestre
’
s son.

se . hube con do . See Gram. pea , VI , 5 .

24 . palacios, the Alcazar of Seville, a famous
andéjar architecture, begun by Pedro I himself . An

lens have no t been able to identify the exact room in

he murder took place .

29 . Supply dijcron be fore the first que .

5 1 . Con la cabeza lo ha ; 10 perhaps re fers back to
aberlo con may equal the commoner phrase habérselas
to be working at .

’

5 2 . mm su tin, mod . amo Ba snya. In the following
Mn Pedro caused the dea th of his aunt

,
dona Leonor

, q

fAragon, sister of Alfonso XI ; and some reminiscenc

my be at the bo ttom o f this passage .

56 . Dames B inard
,
alone among commentators,

he re ferenc e to dofia Maria, and makes the subseque

fitment re fer to the rash aun t . I n that case la in l.
> r its antecedent tie and no t rey. Such

mre plausible than the hasty and unna

Don Pedro ; and one may easily suppose
Lte int erpolatiom for la su tio. Observe that at pr
qmistich is one syllable too long , and that the p
ceding would correct the meter .

FRONTIER BALLADS

EV . (MP , 3 14 ; MP ,XII , 186— 192 ; RMP , i t . cost , 1 7

Th is and the three following poems are examples
W es frm lerizor, o r frontier ballads (cf. the Sco tch

relate episodes in the

of Chrh tians against M oors, which
of the Christian kingdoms from the

pain by Tarik and Mass in 7 1 1 till the capture of
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by Ferdinand and Isabella in 1 492, and even afterward in the
rebellion of the moriscos (1 568 I t is no t surprising that
the Moo rs play a prominent part in all four of the great mcdi~

ev al epic cycles, or that in later times lively skirmishes o r um

usual even ts should be celebrated in verse . Nearly all o f the
rs . jnmlerisos are of the fif teenth century (one is of the four
teenth and several of the six teenth) , and it is safe to summe r:

in nearly all cases that each poem was composed very san t

after the event it celebrates, and that it has undergone com

parativ ely little change since then.

«Joya incomparable de la po esia castellana,» says Mili .
«son los romances fronterizo s. Hijos de una sociedad to

davia heroica y ya no barbara, inspirados por el mi s vivo
espiritu nacional, reflejan al mismo tiempo algo de las cos

tumbres, de los trajes y edificios, y aun
,
si bien en pocos

casos, de la poesia del pueblo moro . »

Abenimar is one o f the fewwhich are supposed to have their
roo t in Moorish popular poe try . (Cf. XVIII and XXVII .)
The comparison ofa besieged city to a maiden wooed (l. 20 ff.)
is common in Arabic verse but no t known in western'Europc

at this time outside Spain .

Chateaubriand twice imitates this poem in his novel Les
Amulat es da dem ier Abencérage . The first part of the r. fur~

nishes the subs tance of the conversation between Aben-Hamet

and his guide , near the beginning of the story ; and the last
four lines become the song ofAben-Hamet , toward the close.

The king referred to must be
bat tle of La Higueruela, near

fuente Alcantara (Historic dc Granada, 1843
-

4

on the mo rning of the bat tle he did question one

ish allies , Yusuf Ibn Alahmar, concerning the

landmarks of G ranada, visible in the distance . But

that case the poem is purely fanciful in de tail
,
as it is

very efiec tiv e . There is ano ther less poe tic ve rsion (W .

adapted to the Christian view-point , in which the king
tacks and captures the city.
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A commentator of the end of the same century, P ernfin

Nunez gives this no te to the third line quoted : (Alma,

conviene a saber ; y esto dice po r un can tar que se hizo sohre

la muerte de l dicho Adelantado , que comienza,
J lafa

, la bien

ceramic ,mque a id: 4 par del d o . »

The Adelantado ofAndalusia,
Diego Gomez de Rivera, was

killed in May, 143 4 , be fore the walls ofAlora
,
a town twenty

miles nor thwest o fMalaga, on the river Guadalhorce.

5 . Viérades z viemis,
‘

you migh t have seen.

’

1 2 . que a de modo que.

XVII . (MP , 3 16; MP , X I I , 20 1
- 2014)

A popular anecdo te , the hero of which is probably Alonso
Yafiez Fajardo , a prominent noble of the middle of the fif

teenth century, Adelantado oi M urcia and Alcaide of Lo rca.

He ruled the distric t of Murcia, Cartagena and Lo rca with

great independence , fighting now against the M oors, now

against the Castilian monarch, Enrique IV . He was on

friendly terms with the king of Granada, Ibn Isma
‘

il II
,
who

is the «rey moro » mentioned .

1 . y nun . Cf. no te on VI, 1 .

4 . el al.f6rez le pm dia. Juan de Timoneda (Rom ero

po rtals , who usually attemp ted to correct errors in

preceding editions , reads ael orfil que le prendfa . » The

word intended in bo th cases is undo ubtedly alfil, the
‘ bishop ’

in the game of chess.

XVII I . (MP, 3 1 7 ; MP, XII , 209- 2 1 1 )

This 7 . was translated by Byron (A very mournful build

on the siege and conquest of Athen a) , and is perhaps em

be t ter known than its intrinsic qualities deserve . Gines

Perez de Hits first published it (Historia de los bende r de lo:
Zegms

,
e tc . ,

and he declares that it was taken from
an Arabic po em which was so much repeated in Granada



NOTES I

of Alhama that the authon
’

ties, fearing its de
prohibited the singing of it . Hita ’

s statement
borne out by the consistently

nt of view and by the accuracy of some details.

he loss of cities we re common in Arabic poe try .

XII , 6 Th ere are two o ther versions of the

b) . Th e present one alone has a re frain, and
account is the best known ; it was translated
Lewis . See I ntroduction , VI , no te 1 .

o n here is Muley Abu-l Hasan (died
Abu

‘Abdallah the

Granada. Alhama,
“
the key to Gran

a strong fortress, twenty miles south

tal. I t was captured by the Castilian fo rces
its loss presaged the downfall of the M oo rish

do Elvira, la de Vivarambla ; gates respec tively
of the city and near the center . The latter

but the Plaza de B ibarrambla, near the

cmorates its site.

wrongly translated by Byron Woe

ng east from the Plan

hill. I t doubtless was
the

V, 1 3 .

est from the city

Abu-l Hasan put to dea th some of

of the Abencerrage s, who sided with
of Boabdil, agains t his favo rite Zorayah

a child of the Cordovan
captured by Moors at

and married the sister

in the note to no . XV.



NOTES

He was known among the Moo rs as The Turncoat (Sp . cl

tornadizo ) . His son, Abu
'
l Kasim Venegas, became the fa

v orite and v isit of king M uley Abu
’
l Hasan ; hence the refer

ence . See Lafuente Alcantara, 11 dc Granada, I I I , 223 - 24 0
and 39 1.

X IX . (MP , 3 24 ; MP , X I I , 2 78)

Alfonso V (el Magnanimo , born 1 385) reigned o ver Aragon,
Catalonia,

Valencia and Sicily from 1 4 16 to 1 458, but pm ed
most o f his life outside Spain . The years from 1 4 20 to 1 44 2

were spent in the conquest of the kingdom of Naples, which
Lo uis and Rene of Anjou disputed with him . The ballad,
possibly written by some soldier in his army , is a striking
depic tion of what might have been his thoughts just be fore
his final sterile vic to ry .

Lockhart translated a sligh tly difierent form of the poem
(W . 1 0m ) .

1 . Campo-Viejo ,
I talian Campo Veccl u

'

o
,
called also Cam

pus Neapolis and compo dei nostri, a plain northeast of

Naples outside the Porta Capuana. See B . Cr oce , Leggeude
napold ane , Napoli, 190 5 , p . 33 , n. 1 .

9. Castel Novo (Nuovo) ; Capuana (=Ca.rtd Capsto ne ) ;
Santelmo ; three fortresses in Naples, respec tively on the

water- front , at the east end and on the hill to the west . All

are still in existence .

1 4 . h ermano ; don Pedro de Aragon, famed for his valor,
who was killed by a cannon-sho t in 1438. A poem by M rs .

Hemans, The King of Arragon
’

s Lamen t for his Bro ther
,

”

is merely an ex pansion of this line .

CAROLINGIAN CYCLE

(M P , 3 27
-

3 79 ; MP , X I I . 3 20
-
44 5 )

The rs. of the Caro lingian cycle difier completely from
those based on Spanish history in that they all have their

ultimate source in the French epic tradition which first ap
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to the Arabian historians. Among many o thers were ldlle
“ Eggihardus

”
and

“ Hrodlandm ,

” pre fec t of the Marthe

of Brit tany. Charlemagne was never able to avenge this do

fee t , and it quickly passed into popular tradition, and late
into epic poe try.

In the Chanson do Roland , Charlemagne conquered all r

Spain ex cept Saragossa. The king oi that city feared
battle and otiered to become his vassal, sending him present
and hostages. The Emperor re treated through the mom

tains, but the Moorish king treacherously fell upon his rem

guard , which inc luded Roland and the o ther Peers, and sle

them every one . But Charlemagne re turned, ut terly di

tented the pagans . and captured Saragossa, the king ofwhic

had already died from a wound given him by Roland . TE

dramatic interest oi the poem is furnished by th e dea th 1

the hero Roland and the treachery of his.steptather , Cartels ;

Title . Marsin, in the Chanson dc Roland , Marsflie
,
king 4

3 , 4. Baldovinos , Beltran ; no such warriors are kno wn 1

the Chanson, though the young son of Ganelon is cam

6. del espada, mod . de la espada.

rs. Renaldos (Fr. Remind , I tal. Rinaldo) is no t a charaee

of the Chanson do Roland , but became the real hero of tl

late artistic epics concerning the Peers.

1 8. oviesen z lmbiesen a mr iesm =tengam
‘ Ill be tide tl

Frenchmen from their native France .

’

o r. me ; e thical dative , no t to be translated.
38. tanto-s de los more s, mod . tantos moras .

40 . cebra. Whe ther or no t the zebra was e ver real]

ridde n by the Arabs, it seems to have been considered by tl
Spaniards a line steed . (cs. x x v , Sane ho refmarksau
supposed Dulcinea z csin eepuelas hace correr la hacam



I 37

come th is ochre » (D. Quijole , II, rey means here

simply ‘
horse .

’

4 5 . hit s-s hire
,
which would fit the assonance equally well.

Of course , no image of M uhammed was ever made by a do »

vont M ussulman, as his religion expressly forbids the worship
of images.

4 7 . Abrayma, in the Chanson, Bramirnunde . Mersin
’
s

daugh ter is no t mentioned there .

5 1 . M ada. The tradition that Ro land was invul

earable does no t appear in French be fore the thirteenth

No Beltrin (Bertrand ) is known to the Chanson dc Roland,
though several appear in later French poems. This r. has

been compared to a passage of
.
the Chanson (ll. 2 1 84-90 , ed .

Greber) where Ro land goes o ver the battle-field seeking out

the dead Peers, but the analogy is of the sligh test .
There is ano ther later and lo nger Castilian version (W.

and two traditional ones have been found in Portu
guese (Rom. geral, I , 20 7

—
2 rx ) . A most irreverent parody

begnning rPor la dolencia va el viojo » (D . 1 669) appeared
as early as th e Cand onero do rs.

,
and proves the popularity

8. Cf . XLI , 8. There are many such formula , borrowed
from one poem into ano ther

,
especially among the Carolin

gian rs . This one indicates the care taken by travelers in a

hos tile land to avoid no tice .

1 2 . si lo viste ; i.e . to pregrmlo si lo aisle .

The ballad of the Palmer has no connection with any

othe r known tradition
,
French o r Spanish. The special



138 NOTES

1 . M érida was famous and prosperous under Roman ,

Visigo thic and Moo rish sway, but is now ut terly decade nt .

I t contains the most ex tensive Roman ruins on the P enin

sula ,
— two bridges, an arch

,
two acqueducts, theater , am

phitheater, e tc .

xc . dijésesme hi , dime m.

14 . San Juan de Leni n, I talian San Giovanni in Laterano,
‘
St . John La teran,

’
a famous church in Rome , no t Paris .

A fantastic geography is to be ex pec ted in the Caro lingian
n u ; W . 1 76 places Paris on the banks of the Duero .

2 2 . los doce , the twelve Pee rs,
’ — Oliver and Roland

being of the number.

39. Sansuefla, which in material taken from the French

epics refers to Sax ony, was transferred by Spanish writers to
a more familiar spo t , and interpre ted to mean Saragossa ,

as

it probably does here . Cf. D ; M an ,
II

, 26, «la ciudad de
Sansuena, que as! se llamaba entonces la que hoy se llama

Zaragoza. »

46. vades, mod . vaydis.

58
- 60 . Cf . Gram. pea , VI II , 1 .

XXII I . (M P , 3 58 and 389 ; MP , X II , 40 7
-
408)

A spirited ballad , which from its mention of the “ Em

pero r
"

seems to belong with the cycle of Charlemagne.

O therwise the subjec t is quite isolated . The ending appwrs

forced and late . The spec ial insistence on the mystic num

ber seven (no t uncommon in the rs., cf. XXIX , 8, 9 ; X LI , 1 1 )
and the re ference to dragon

’

s blood have been thought to

po int to a no rthern origin . The number se ven
,
howe v er , was

commonly though t by Spaniards to possess special virtues ;
fo r this reason Alfonso X divided his code of laws into rim

particle s. Cf. J . Menéndez Pidal, Coh es ion,
p . 8 1

, no te .

Lockhart translated this poem (Tire Averaging Cicada) .

r. Cf . XII , 1 , no te .

5 . “ cat ion an un der ; a realistic exp ression, bu t none the
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NOTES 14 1

place. There are translations by Bowring
(I ,

de na bel cater,
‘ fair to see .

’ The mod . phrase would

XXVIII . (M P , XII , 50 7— 508)

The theme of Rico Franco ,

“
Hono r avenged ,” occurs in

po pular poems all over Europe , as well as nearer to our pur

pose in Asturias, Castile , Po rtugal and among the Spanish
22 ; Alonso Cortés, p .

am. geral, I , 148- 1 5 5) are
c losely connec ted with the Cas tilian one ; o thers (ibid . ,

I
, 409

the Asturian (MP ,X , roe For com

it may sufiice here to point to the no tes of

beland the Elf-Knigh t (Eng. and S cottish

and of G . Doncieux on «Renaud
(Rom. populairc de la France , no . XXX

,

is traced back to a Dutch so ng , «B eer

ncicux accepts in turn as merely a pop

Biblical story of Judith and Holo fernes .

Franco is so far removed in story from
and is in itse lf so vigorous, spontaneous

that it has all the appearance of entire origi

tan cortés ; one might expec t cortex“ ,
which

nce equally well (cf. reyes , two lines

e construed to agree with doncolla.

This phrase
,
care fully avoided by

mmentators (e .g. Puymaigre ) , is e x

d and S t . Prato (Romania , XII , 61 5 )
coltello Zucchese, acco rding to

Pisto ia gave its name to the

as
‘
of Lugo

’

(a Spanish city) , but
is ] appropriateness in that reference .

versions from M adeira th e weap o n



NOTES

is called a pun/1a! ingres (
‘English

sion gives pun/tat frames , and two o thers

joanez, ex plained by Th . Braga (Hist. do

II
,
272) as

“

genov ez
”

«Cu

sing the Jews of Andrinopolis.

1 5 . «Je couperai de mon manteau des orne

sont plus aporter» (Puymaigre ) .

KIUK . (M P , 39 1 ; M P , XII , 5 20 )

The supernatural no te struck he re is very rare

poe try . The strange apparition from a tree top,
chantment , the mysterious departure of the maiden,
traits of a kind one would expect to find

but no source of this r. has

similar Portuguu e traditional ballad was printed
Garre tt (0 cagador , Rom . gem] , I , Many
gum versions (ibid ., I , 230

- 263 ) have traits of

with La I nfantina,
but are contaminated with

rey do Francia theme (W . For modern
tilian see Olmeda, p. 74, RMP , CatdL,

no . 1 14

esp.
, pp. 1 22- 1 24 .

Bowring (p . 1 18) and Lockhart bo th M oslatfi

3 . t able . The oak calls to mind the
have been a tree especially associated
Cf . Th . Braga, Hist. do Moria pop. port , I , 93-94 .

25 .

‘

(The sentence shall be) that

XXX. (MF, 392 ; MP , XII 53 1

The Italian Berchot began his collec tion of

with this poem,
and remarked to the reader

enjoy this romance , if you do no t penetrate its
ing, stop here , follow me no farther ; you n

I should
1m charm of El Conde Arnold“ :
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I t is po-i hle that the ou fa m trm ted u d n

Tha e is ah o a metfia l rendu ing o‘ Co-Je An-ah

1 . 30min . . ventm'

a !
‘Would l might be so iorta

pu t subjnnctiv e e xpm a v ish in which the spea

subject , and it may be so construed in this case. I t w

always so , howev er , as is shown in LVI , 13 .

5 . de un cendal, mod . de a ndal.

1 2. $116 5 dt r=di6. Cf. Gran . pea , VII, 4 , b.

XXXI . (MP , X II , 530
-

53 1 )

Foulejrida , says Baist , is a mo tif from the n

history of the Physiologus, made popular by pru e
'

The P hysiologus, o r Bestiary, was a medieval colleen

zoological stories taken from the fabulous Greek new
and provided with morals by Christian writers. I t 1!
treme ly popular, and gave rise to many fables, and, i

Church , to sermon-apo logues. I n them it is sta ted th
turtle-dove takes only one conso rt in its life ; that aft
death the dove

,

“ mourning for its lost mate , seeks tlm
tary places of the earth for its habitation,

rests upon no

branch, and drinks from no clear spring , but chow
dead limb for its home and muddies with beak or fen

water which is to satisfy its thirst” (Philip S . Allen
, 2

tox in , in Mod . Lang. Notes , XIX, 1 75 See the

ences to the theme in German, Danish,
and a Germ n tr

Fame/rich: by Eirhendo rfi . The nigh tingale i
villain does no t appear o utside of the romance

,

a fugitive allusion in a Po rtuguese popular song



NOTES 14

by J . Leite de Vasconcellos (A rota m
’

uva no poesia popular

portuguesa, in Mad . Lang. Notes, XXI ,
The gentle melancholy of the Spanish ballad has o ften been

admired .

1 . This line is no t easy to render in a way to convey the
charm of the original. Bowring

’
s version (p . 387) canno t

readily be bettered .

Fount of freshness. fount of freshness.
Fount of freshness and of love.

There is also a translation in Ticknor, I , 1 1 1 .

2 . van tomar , mod . van atomar.

XXXI I . (MP , X , 1 33 )

Translated by Bowring (p . 80 ) and by Lockhart under the
title

“ Valladolid . The r. has steadily kept its hold upo n
the people . I t was well known in the six teenth century . (Cf .
M P , IX , 220 , Much altered traditional versions have
recently been co llec ted (M P , X , 1 3 2, 192 ; RM P, Rs . trada ,

no .

1 7 , and Carat , no . 56 ; Alonso Cortes, pp. 3 2
—
34 ; Ledesma, p.

164 ; Mild, Romancerillo , no . and its vitality is shown by
f the death ofQueen

(died beginning:

Q Donde vas, rey Alfonsito? {Donde vas, triste de ti?
— Voy en busca dc Mercedes, —

que ayer tarde no la vi.»

(MP.X . 13 4 )

1 1 . perdi ; to make sense should be perdio, which does no t
fit the assonance . Duran (no . 292) reads «que tal pérdida
pierde aqni, » which contains one syllable too many.

1 3 . desde aquéllas, dos horas ,
‘
fo r two hours from that

t ime .

’
Durén reads «y po r mas de doce horas. »

20 . cuerpo is the objec t, and tierra the subject , of come .



NOTES

This dainty lit tle r. villam co was erroneously ascribe

Duran to Alfonso de Alcaudete , who wro te a gloss up:

no t the poem itself . Neither Wolf nor Menendez y P
seem to hav e regarded it as popular, and it has somewha
air o f a r. Iromdom co , but Ducamin and RM P (Not
ram. dc F. G. , p. 486) place it in the popular class. I t

transla ted by Bowring (p.

1 . maflanica, riberien, are popular diminutives wit
much additional fo rce .

2 . ribericas de la mar. The locative use of a noun

out a preposition is common in certain phrases , espe
«o rillas del mar. »

3 . A bush , whether ofrose o r cactus , is still the only d o
line of Spanish country dis tric ts.

XXXIV- XXXV . (MF. 1 0 7- 1 29 ; MP , X I , 133- 1 73

According to the legend of Roderick , the last Go thic
in Spain, there was in To ledo a mysterious house , 1

ope ned , to which each king in succes sion added a pad

Roderick , curious and eager for treasure , broke into

house , and found within only a chest containing a pah

o f men dressed with the costume and arms ofArabs, an

inscription saying: When this chest is opened, such mi

these shall invade and conquer Spain.

” The prophecy
soon fulfilled . Count Julian, governor for the king in 11

em Africa, had at court a daughter called La Cava or Flor
who fell a vic tim to Roderick ’

s desires . Julian, to aveng
daughter , be trayed his post to the Arabs, and assisted !

to invade Spain. Roderick was defeated in an eight

bat tle on the Guadale te and fled alone to Portugal,

Viseo . There he me t a hermit who received special conu
from heaven to hear his confession. The weary king
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NOTES

(c . 1443 ) added a mass of pure fic tion to pre vious traditio
and first gave wide currency to the story of the king

'

s pensaci

rather late , and are classed by some thing of a stre tch won

the jeglarescor.

The autho rity on the subject is Juan Menéndee Pidal
’

Leyendas dd sum rey 3040 (Madrid ,

X X X ] V . 2. mrtes de aliende ,
‘ dis tant parts.

8- 1 5 . A reminiscence o f two chap ters of the (a

which follow the story of Rode rick : the Low dc Espao
‘

ia ant

Dud e de Est e lla (pp . 3 1 0

1 5 . “ W e , the mountainous no rthern pro vince of Spai
where Pelayo with a small band of followers held out again!

the invaders and furnished a foo thold for the reconquest.

2 1 . don Orpas or Oppos , a bishop who , with the sons t

Witisa
,
began the battle on the side of Roderick and deserts

of Witiza and some times a bro ther ; and Julian's wi'fe’ fl
spo ken of as his sister.

26. m nada,
‘without anything ever being know

of him .

’

XXXV . Translated by Lockhart and distantly imitated h
Vic to r Hugo , in La Balaille perdue , no . XVI ofLes Orientelt
Hugo describes the emo tions of a Turkish vizir

,
Reschic

af te r he has been de feated by the Gree ks .

2. Acco rding to the C76”. gem ,
the battle on the Guam

lasted eight days .

8 . velle , mod . eerie.

22— 25 . M aese Pedro
, after D . Quijo te has smashed hi

m rio net tes (I I , remarks



s ores 149

el rey Don Rodrigo ,

Ayer fuf senor de Espafla,

Que puede decir que es min.)

the only passage which Hugo followed closely

«Hier j
'
avais des chateaux ; f’avais de belles villes,

Dee grecques par milliers avendre aux juifs serviles
J
’
avais de grands harems et de grands arsenaux .

Aujourd'hui, depouillé, vaincu, prosa it, funeste ,
Je fuis De mon empire , hflasl rien ne me reste.

Ahab! je n
’

ai plus meme une tour acréneaux .)

XXXVII . (MF,
270

- 278 ; MP , XI , 348—349)

ballads are closely connec ted in matter and

are included among the juglarescos for want of
knowledge , although two good judges, Dozy

co nsidered them a produc t o f the

second of the two the

to de tec t the hand of a «poe ts culto . »

some change from a fo rm of the Rodrigo

There is of course no histo rical founds
esc ribed .

to us o f the poem relating
The first is known only

prose chronicle written in 1 344 and no t ye t

MP , X I , 3 22
-

3 24 ; RM P , lip. cast., 1 22

its autho r was to inform the eager public of the

hero whose adult caree r was already sufficiently
is depic ted as a respec tful vassal of noble
courage . His remarkable feats are inv en

As regards his marriage , it is stated that
Count Gemez de Go rmaz in a quarrel; Ximena ,

the latter, then presented herself to the king
Rodrigo as her husband, because she believed



1 50

he would become the most powerful noble in the realm. Th

king granted her request and wro te to

him pardon and a wife . T

The second version of the Rodrigo is preserv ed in vet!

(Crank s fien ds , B ibi. dc Ant . Esp., XVI , 65 1 I t isrtm
doubtedly later , and changes the Cid

’

s character to that of:

rebellious, o verbearing noble , who keeps his king in mum
fear and subjec tion. That this po rtrait made an efiectin

appeal to the populace of the day when it was written i

shown by its acce ptance in the n . The

specifies the cause of the quarrel which led
Count Gemez ; it was because he had made a foray into tlt
lands of Diego Lainez and stolen his ca ttle . Ximena ask

for Rodrigo
’

s hand more to preserve peace in the kinn t

than fo r personal reasons . Th e Cid, instead of respenm
gladly to the king

’

s invitation, fears treachery, comes del
ently, is married against his will and departs in a hufl

’

. I
this changed attitude it is no t hard to see the spirit of th
turbulent reigns and violent deeds ofAlfonso XI and Pod!
el Cruel. (Cf. no tes on XIII , 7 , and XIV.)
The romancerislas of the latter six teenth century could nt

accept , if they knew it , the story of the raid on a neighbor

es ta te , fo r the na tion had outgrown the condition of mi

go v ernment which permit ted such anarchy ; they therefot

invented a hunting-

quarre l as the

The lo ve of Ximena for the Cid i

(cf. no . LV ) , but it remained for
drama Las ”receded“ fl Cid to de velop the pow
ful conflict be tween lo ve and duty which Corneille mat
famous all over Europe .

XXXV I . Cf . Crénica rimado , 11. 34 1— 382. As a poet
no . XXXVI is inferior to the following ballad . I t conceit

lines bo rrowed from o ther rs. of greater age and unit y . 01

passage omitted in this tex t is taken from Al Calcium la vie
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NOTES

m m that in the troubled state o f h

w bc added to the rebels if he grants l

Castilla e a los reynos e

marido.aquel que mato s mi ln

a mydis.

nica rim da, ll. 387
-

4 29 ; cf.

7 . The r. follows the earlier

but omits Rodrigo
'
s marriage 1!

taking place imme
hero

’

s angry departure . The I

4
— xc is very likely imitated from
I II , 2 5

pointed .’ if this be the co rrec t re:

afinado (cf. I I I ,
reads publicaudo. In all

pregonando.

pecado ; eu may refer either

9. Cf. Crdm
'

ca rimada ,
ll. 40 5

—
4 1 0 .

«Rodrigo fineo los ynojos por le besmr la mano.
El espada traya luenga ; el rey fue mal espanmdo.
A grandes voses dix o : Tiratme alla esse peeado .

Dixo estonce don Rodrigo : Querria mas un clavo,

que vos seades mi sefior. nin yo vuestro vassallo .

Porque vos h besso mi padre soy yo mal amansd

XXXVIII . (MF, 22x , 290 - 292 ; MP ,
XI

, 30 2,

The 1° croniea general (p . 5 19) relates the st

xac ted by the Cid in Sta. Gadea from .

to the efiec t that he had no hand in the death of

Sancho . The Cid there ex presses th e wish tha t t
case his oath prove false

,
may be slain tres chero

Cranial particular del Cid , an ex trac t from one c

chronicles (printed t si a) , adds the detail that



NOTES 1 53

a native of Le6n or Castile. No . XXXVI II is
degenerate form of the Canlar dd Corro
no te ) ; but the ex aggerated de tails of the

to be an inv ention o f this

mbola of the cerrojo and

In the 1 ° ”M ica Alfonso swears upon a Bible .

histo rians find that the oath was exac ted o f Al

wolve cm purgalo m , of whom the Cid was one , but

v en no special prominence . Cf . RM P , Ep. cast , 7 1
-

74 .

Sancta Gadea o r [ gra de St . a smallGo thic
still ex isting in Burgos.

cerrojo , ballasts . Damas B inard (II , 1 3 5 , n. r4 ) sug
these may symbo lize respec tively the prison and

penalty , and Ducamin no tes that each has some

fo rm of a cross. The ‘ bo lt ' is still e xhibited to

the ch urch o f S t . Agatha at Burgos .

Puymaigre and Damas B inard
feu, s Dosy, «coir bien tanné. »

s : «Caeros fogueados doit signifier
fait grand cas nu moyen age . »

t tré (s. v . cair) showing that
as much used fo r articles of value . Hatzfeld and
define cuir bouilli as «cuir de vache qu

’

on a fait
de la cire et de la résine pour le rendre A’

la fois
ble. »

borrowed from XXXVII
, 38

-

39 .

probado , a se t phrase like buen caballero
‘ lrnown for a faithless knight .

’

XXXIX . (MF, 35 1
-

3 5 2 ; M P , XI I , 368- 3 7 1 )
“
One of the most admired of all Spanish ballads, says

at the head of his translation. I t is a

direc tion and suggestion of the sc ene

with the utmost possible sim



154 moras

phe tic dreams of precisely similar nature to thi
at tributed to Charlemagne in the Chem o”

25 55 The reader should not fail to

poem with the co rresponding
though the result is rathe r to the disadvan
«Nuestro romance es belle , » says M ild ,
Italians es mi s que he llo . »

A be t ter translation than Loc khart ’ s is
Head (in Ticknor, I , There are

among the Spanish Jews (RMP , Ca161. , n

7 . para dofiaAlda holgar . S

21 . bien oiréis lo que dira.

this and o ther rime-formula: is
artificial rs. juglarescos. This
these poems were meant to be sung or recited
to an assembled throng.

XL and XLI . (MF, 344- 346; MP, X I I , 3

Gaiferos , who appears as Gaijien in

(ed . Gr6ber
,
l. 798) and o ther French

fied with an historical pe

Aquitania,
who

,
from his str

made war against Pépin le
769. But the adventures
Spanish ballads on Gaiferos
deeds . The first two

, given
and hav

ent day (JM P ,

and was given
adventure of t

the adventures of Gaiferos in this r.

Aquitanus (a contempo rary of Attila, fifth
scribed in a tenth-century Latin poem by the
No . X L was translated by Lockhart .
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Durandarte and Montesinos were given their
Cervantes, who based an impor tant scene

that of the Cave of Montesinos (1

(Cf. I ntroduction, 5 V .) Lines 6, 7 and 8

Cervantes with little change from this versio
he adds :

«sad ndomele del pech
—

ya oon pullal, ya

D . 1 4 25 is a parody of no . XLI I , and D
tain some sharp satirical comments upon it .

29. de alli ls salen del alma,
‘
issue from his

XLII I . (MF, 389- 390 ; MP , X I I , 387

This r. is followed by four o thers (W. 1 22,

more or less related to it , from which i
was rescued from death by her hushan
van pursued her, and me t his end by
name of the villain is the same as th

father in nos. X L and X LI , and some 0

(26- 27 , and X LI , 29,
M oriana and the M oor Gal

Gaiferos matter , including the rescue of

hero (W . There is a traditional ve
(RM P ,

Catal. , no .

In this poem the paragogi
according to the tex t of the S ilva dc
No reason is apparent fo r the addition of an

and no t to o thers. Sec I ntroduction, 5 VI I .

18. This and the fo llowing line are quo ted
in interes ting fashion (I , The knig

inn-keeper: «Para ml, senor castel
po rque mis arreos so n las armas,

The landlord replies : a
m i n duras penas , y 5

o ther re ference to the





1 58 NOTES

The lost poem, as nearly as one can judge from the pan

dies, related to an invasion of Spain by the French ; the M00

ish hero , Morisco te , is called upo n to de fend his country, an
replies , in part , with the words of the text .

Bowring translated W . 1 25 (p . and Lockhart made
free version (“ The Wandering Knigh t

’

s Song
”
) which

deemed by Saintsbury “
a nearly perfec t bit of verse .

"

3 1 . sin confew e appears to make no sense . Ducum
’

suggests reading par for sin,
a substitution already made in

Timo neda. If the last line were omitted entirely the origim
reading would do very well.

KLN . (MP , 394 ; MP .X II . 53 5
-

540)

No romance is mo re widely known than this . I t was d

admired by the Ge rman romanticists of the late eighteentl

century , and Friedrich Schlegel wro te a drama upon the 5am
theme . Bowring and Lo ckhart translated it

,
and Tieima

calls it
“
one of the most tender and beautiful ballads in anj

language .

” Taking for granted the
“ fundamental error" 0

the exaggerated sac rifice to loyalty, which later became l

commonplace of the Spanish drama ,
the scenes are drawn i:

a lifelike and afiec ting manner .

The Conde Marcos is a unified po em ,
written by one win

had an artistic end in view . The autho r may be Pedta d
Riano , who is named as such in the broadside tha t gives tht
first printed tex t (prior to 1 5 1 7 , see RM P , Leyenda de lo:M
de Lara, 1 21 , n. Following a course which in the les; 1

analysis was that of all

poem careft design
and gave the many traditional versions that
in Asturias, Tangier, Portugal, Catalonia , e tc .

1 18 ; 204 , 260 ; RMP ,
Rs . tradin, no . 8 ; can ,

Romancerillo , no . 23 7 ; Ram. geral, I , 488
No historical basis 0

have invented it , or taken it from tradition.
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I

on a false charge the two bro thers Carvajal. They summoned
him to mee t them within thirty days, and at the end of that

time the king was found dead in bed
1 98. The subjec t of diciendo is In condosa understood.
1 99 . The subjec t of tenia is 6110 .

20 5 . ohm Maria,

‘ it took but a moment. ’

20 7 . socorré z socorred . Cf . l. 1 74 , hecémelos for bad d

moles.

X LV . (M P ,
x

, 5 1 )

On the rs. trodicionoler modem os se e I ntroduction,
p. 1111.

Those given here were all collec ted in Asturias and were first
published by Juan Menéndea Fidal in his Coleccidn dc to:

viojo: romances que se canton por los asturionos, Madrid, 1885 .

Asturian dialec t peculiarities will be no ted occasionally both
in vocabulary and grammar , but they are no t so great as to

o ffer much difficulty.

Concerning Bernardo del Carpio , see no te to no . I . Three
o ther versions of no . X LV have been collec ted in Asturias
(M P , X , 49

-
50 ; Munthe , no . IV) , and Portuguese ballads ex~

ist which olier a certain analogy (Rom. geral, I I , 1 1 9

Historical subjec ts are rare in tradi tional ballads to-day, and

still rarer is the preservation of a proper name in its correct
form . Here B ernardo liberates his father in a way wholly at
variance with the old story.

22 . al media In plaza. Cf. French 4 mi-ckemin. Possibly do
once followed modio , and was absorbed by its final syllable

XLVI . (MP , x , 85
—86)

A theme familiar to all countries from the time of the

Odyssey on (cf. Child , Eng. and S cot. Ballads, I I , 4 26-1 27 ;
M P ,

X , 85 In Spain one version was printed in a broad
side of 160 5 (W . 1 56; cf. also and many others hm
lately been collected from oral tradition in Asturias (MEX.
84 , Castile (Alonso Cortes, pp. 59

—60 ; Ledesma,
p.
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Mild, Rom u n
’

llo , nos. 20 2, Portugal

33 and South America (BM P , R3 . lradr .,

Cf. also M . Goyri, Rs. que doben bux om ,
no .

Cotdl., nos . 58 and 59.

XLVII . (M P , x , 58
-61 )

a name which appears in the 1 6 cronies gene

a Frenchman who was slain by Bernardo del
times it was bo rne by real persons . But the

no thing to do with them.

of the old collec tions, but

tury poe t
,
bears witness

old and stale in his
ugly old woman was

his mistress at her window, and he was given

«Per palados tristes cuevas,
Por lindas canciones nuevas
Les romances dc don Bueso .»

was a burlesque charac ter for the poe ts of the

D . 1 7 10 , 1 7 19 and 1646, las t line) ; he seems

as an old Basque still susceptible to
gue (see p . 1 57 , no te) cites the first

r. which may have been a parody on no . XXIX :

va el rey don Bueso
—
por los montee acorrerm

story of Don Bueso has been found in four
versions UMP ,

no . XV ; Munthe
,
no . V ;

nu n Asturia s , pp . 282— 283 ; D . I
,
lx v ) , in

pp. 5 1 in many from
no . 250 ) and among the

Caldl .
,
no . There are

he theme is wholly dif
ther or sister is a com



NOTES

Nearly all the rs. concerning don Bueso are , like this ver

sion,
cast in the rare form, instead of the usual

JM P (pp. 296
- 297) and Th . Braga (Hist. do poe tic pop. port ,

I I , 206- 2 1 7) contend that the sho rt meter is the older, but
it is highly improbable , so far as assonating verse is con

cerned. Poe ts of the riglo de am o f ten used the re

menu ,
then called endechas , for elegiac and amatofy themes

(D . I I
,
60 7

23 . pusieron ,
supply nombre .

26. abra puertas de I legria,

‘
open the gates o f joy .

’

3 2 . do culebras cantan . «Preciosa metafora en que se

represents la seduccion en forma de culebra que , como la

sirens de la fi bula, tiene mdgica v oz que atrae a quien la

escucha. Muchas veces se repite esta imagen en lo s romances

de Asturias. Siempre en siniestras ocasiones , 6 para anunciat

males y desgracias, canta la culebra : el genio del mal adopto
la forma de este reptil para enganar al hombre en el Paraiso'

(J . M . Pidal, Coleccion, p . 149, no te) .

XLVIII . (M P , x , 75
-

76)

A poem whose dreamy nature seems rath er Celtic than

Spanish , and which may be remo tely related to the Tristan
and Isolde story. I t is found in ano ther Asturian version

(JM P ,W I ) , in two from Castile (Alonso Cortes , p. 8 ; Le

desma
,
p. in several collec ted among the Spanish Jews

(RM P , ColdL,
no . in South America (Ciro Bayo , Cm

9091 . amen , no . I I ) , and in many Portuguese forms (RM .

geral, I , 263 There is some connec tion in idea with the
French song «La Perne t te » (Doncieux , Romancéro pop” no. I).

5 . te me libre ; to is the direc t object ,me the indirect, “
ethical dative . Cf. XIII , 25 , no te .

8. los que dormis, recorded .

«Sidormis, las mis doncellas, si dormidas. recorded.)
(Le linda Melisa-do (W. 8)
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lan versio ns instead of Marin e , but the circumstances are

quite difl
'

erent .

8- 1 0 . On the composition of witches’ poisons , cf. Child,
I , 1 56.

1 2. J . M . Pidal recalls in this connec tion the tragic story
of Sancho Garcia, son of Garci Fernandez of Castile (Crén.

gem , p. His mo ther desired to usurp the rule
, and tried

to po ison him. Sancho was warned by servants of what was
prepared for him, and forced his mo ther to drink the po tion
first. I t is said that since then women always drink be fore
men in Castile (cf. D .

L. (M P ,
X

,
1 1 2- 1 1 5)

A form of the most famous of French popular songs, «Le

roi Renaud
,
» which ramified all over the territory speaking

Romanic languages . I t in turn has been traced back to

Scandinavia, and thence to Germany. See the compreh en

sive study of G . Doncieux : La Chanson da Rai Renaud ,
e tc .

,

in Romania, XXIX , 2 1 9
— 256. Many Spanish and Catalan

versions are found , and one Portuguese . See M P ,
X

, 1 1 0

1 1 5 ; 1 7 7 ; 259 ; Alonso Cortes, p. 80 ; RM P , CM L
,
no . 7 5 ;

Mile, Ramancerillo , nos. 204 and 2 10 ; and Romania , XI , 585 .

The importance of «Le roi Renaud » makes it th e most
desirable poem to set be fore the student as an ex ample o f the

transmission of folk-songs. Doncieux
’

s Tam critique follows :

LE ROI RENAUD

h roi Renaud de guerre vint,

Portant sa tripes en sa main.

Sa mére étoit sur le creneeu,

Qui vit venir son fils Renaud.

«Renaud, Renaud. réjouis-toil
Ta femme est accouche’ d’

un roi.)

«Ni de la femme , ni du fils
Je ne u urois me réjouir.





NOTES

— eDites—moi.ma mere m
’

ami’ ,

(Ma fill
’

. c
’

est la procefi on

Que sort pour les Rogations.’

(Bites-mo i, ma mere m'

nmi
’

.

Que chantent les pretres id ?»
(Ma fill

’

, c
’

est la procession
Qui fait le tour de la maison.»

Or, quand oe fut pour relever,

A la mesae el voulut aller ;

Or, quand ce fut paseé huit jours,
El voulut faire ses atours:

(B ites-moi, ma mere m'
ami

'

,

Quel habit prendrai-ie auiourd ’

hui?)

Prenee le noir, pour mieus choisir)

«Dita -moi, ma mere m
‘

ami
’

,

Ce que cc unit -la

«Femme qui releve d
‘

enfant,

Le noir lui est bien plus scant.»

Maia quand el fut emmi les chaos,
Trois petoureaus alloient disant:
(Voilala femme du seignour

Que l
’
on enterra l’autre four.»

(Dites-moi, ma mere m’

ami

Que dient oes pAtoureaus ici?»
« Ils nous dient d'avanoer le me,

On que la messe n
'

aurons pas.»

Quand el fut dans l
’

église entré
’

,

Le cierge on lui a présente ;

Am t. en S
'

agenouillant,

La terre fralche eons eon bane
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I t is related in the Gran . rimada , ll. 5 57
-
579. A very si

story was told of Edward the Confeeeor of England (1 . 1

and it was known in Spain, since it found a pie

chap. VII of the Casligos e documenlos dd rey don Sancho

of the thirteenth century) ; see B ibi . do A“ . Esp , vo l. 5 1

986. 990 .

2. The cathedral at Santiago de Cm tela is sum
to contain the grave of S t . James the Greater, and is o
the most famous pilgrimage reso rts in Europe .

8. According to the Crow
’

ea rim da, this adventure
plac e at the Vado de Cascajar , on the Duero. The pl

loca tion of the fo rd is no t known , but it was near San Est

de Gormaz , southwest ofSo ria. Cf. RMP , I nfide Lara, p
46. Martin Gonzalez ; according to tradition a char!

appo inted by the king ofAragon to fight with the Cid in f

to decide whe ther the city of Calahorra should belor
Aragon or Castile (Cron. rimada, ll. 499

-

54 5 ; 580

LI I I . (MF, 30 1
-

30 2 ; MP , X I I , 86
—
9 2)

This 7 . is taken direc tly from
do los Historie s a comp
The event is no t vouch ed for
represents in a fairly tru
and nobles at the time . Exemption
been a privilege of the latter. Alfonso

2 . h e Nam ; the decisive bat tle
(in the Sierra M orena,

near the pass of

won by Alfonso in 1 2 1 2 over the Almohades
3 . don Diego ; Diego de Haro , died 1 238,

nobles of the time .

7 . Cuenca was captured by Alfonso in 1 1 7 7 .

18. Don Nuno de Lara, one of the leaders of

Let-as, who during Alfonso
’
s minority supported



NO'IES I

the C astros, who attempted to place Fernando I I of Le6n on

25 . la Glen
,
the Glam dd Arianzan,

formed by the pebbly
tha t river outside Burgos .

no seré an acatado ; an awkward and obscure reading
Cane . de rs . sin afia, which Duri n corrected to no m a

attempts to interpre t the original,

«Je comprends, ‘
no sera acatado del tributo ,

’
c
’
est-A

il ne se ra pas considéré par le tribut comme collect eur

tribut refusera de se livrer a lui. » This seems strained .

reading of the S ilva dc varias romance: de 6110: no

acatada, is certainly wrong. The corresponding passage
3 clearly that Duran’

s correction conveys the
meaning , and probably was the co rrec t form , distorted
mere misprint . Aimela reads . «que embie ahi aquel

or que
’

los ha de coger, y que nos le daremos este pecho
siempre diero n aquellos donde venimos, y quanta es

cuerpo nan acnga acd , ca dond e él vinicssc facad e llamas
coma d nucslra S enor natural, y gua rdaremo:

mas aquellos que le esto consejaron y quisieren
vengan aca,

y hallaran tal recaudo qual 4 nos

les dar , assi como siempre ficieron aquellos donde
The passage covering the whole r. is quo ted by
88—9 1 .

lo que no habia pecado ,
‘ ior an ofiense which he

Almela : «La libe rtad y iranqueza no es comprada po r
I t is a classical quo tation, coming from the E sop ian

of The Dog and the Wolf: «Non bene pro to to libertas
The phrase has a long history in Spanish

naing with the 1
“
cronies general (p. 736, l. 4 7)

the Libra de los Em emplas (no . CLXXVI ) ,
do buen amar (m p h 206, ad . Ducamin) ,
uzman (MP , I , 234 ) and the Carbacha of

(ed . Perez Pastor, p . See K . Pietsch ,
h , however , (ol
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lows the curious blunde r o fClemencin (editio n of D . Ouija “, I,
Prélogo ,

no te already e xposed by M P (X I I , and

co nsiders the present r . as by Diego Lopez de Hare ,
a poet at

the Cancianara general of 1 5 1 1 , instead o f about D . Diego de

Haro .

LIV . (M P , XI , 239- 240 ; RM P , Nola: para el ram. de Fame»

Gonzalez, 4 7 7— 4 79)

Some have considered this poem popular, but it is clearly

artificial in most respec ts. RM P classes it as
“
semi-erudite,

”

i.e . a r . the material for which was taken from an early chraa

iele , worked over and filled out by a late poe t. Menéndez y
Pelayo thinks Lope de Vega migh t be the author . For the

sto ry , see p . 1 1 1 and cf. 1 ° oran. gem , pp . 4 1411
-
4 1 517 .

10 . 6 1113 vueltas que da 01 801,
‘
se guidant sur le soleil

'

(Damas Hinard) .

1 7
- 20 . When the princess released Fernan Gonzalez from

priso n she was unable to remo ve his fe tters. An archpriest
who was out hunting me t the pair and took advantage of the
count

’
s helplessness to o fier vio lence to dona Sancha. He was

howeve r slain with his own dagger, and his mule aided the
fugitives materially .

24 . Almanzor, the ever-vic to rious general and prime
minister of HishAm I I , caliph o i Cordova. Ile ravaged the
Christian states toward the end of the tenth cen tury and died
tn 1 00 2 .

LV . (MP , 283
- 285 ; MP , XI , 350 -

3 5 1 ; Craft . gem , 506
-
508)

A very well-known ballad which was once though t to be
older than it is. The last three lines are con trary to the

spirit of the true r. vieja, and in fac t the last six sound like the
invention of a would-be archaic poe t , appended to an older
fragment.
The scene is in Zamora, when the C id was sent to tim e:
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1— 3 . This lit tle spring-song could be paralleled many time!
in the works of Pro vencal and Galician po e ts. As an er

ample take a passage from the historical P oem de Alfonse

Oncena (fourteenth century ; stanzas 4 1 1

«Alli quando vienen las floree

E los i rboles dan fruto ,

Este tienpo precian mncho,

Asy commo elmes de mayo

Cuando el ruyv sennor canta.

De la muy fermosa planta.

Lamlandra del otn parte,

El tordo que depu te
El smor que mucho ual.‘

13 . quien diese ,
‘ would that some would give

me .

’ Cf . no te on XXX , 1 .

1 5 . criado firm , can ta! anafam criada.

1 8.

(El diablo trae una sorda lyma

Con que las vidas nos viene tajandop

says an anonymous writer of the Candam a de Band

(C . 144 5 ; M P , I , Juan del Encina includes among tad

goods of a poo r student (La Almoneda; in MP , VII , t his)

t una buena lima sorda

para ex cusar alcabalas.)

Judging by the poe ts
’ familiarity with this M irnpl!

b

ment , jail-breaking must have been a highly developed pm
fession in the turbulent fifteenth century.
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LVI I

with all the gallantries and refinements of its
number of such poems were written about

of merit. I t is needless now to dwell
on the fac t

,
once stoutly denied

,
that the substance of these

poems is purely imaginary, that the charac ters are fic titious
and that the customs described have no thing to do with real

M oorish habits o f life .
‘ (Cf . Wolf , S tudien,

pp . 5 18

I f the rs. marin as are faithful pic tures ofmanners in any time
and place , it is no t of Granada under the rule of the M oo rs

,

but of court life at Valladolid and Madrid in the lat ter half
of the six teenth century . Probably no t even so much can be

said fo r them . In historical value they are to be compared
G . Perez de Hita ’

s Historia de los bandas de los
that is to say, they relate romantic ad

love and war , with a sprinkling ofMoorish names,

a few real customs. But there are in these

ny ingenious co nceits and many
Fo r a time they crowded out the old

o te on no . XI ) .
says: «Es composicién tan bella y
en todas las co lecciones de su géne ro
VI en que se compuso , hasta el dia.

han becho muchas imi taciones y algunas paro dias. »

its contemporary popularity is found in ano ther r.

which declares that «Mira, Zaide , que te aviso » was
by sailors, tailors , apo thecaries , kitchen-maids, men,

children, until poor Zaide had no stre e t le ft to
I t is only one of nineteen in Duran ’

s collec tion

the loves and jealousies of Zaida and Zaide the

series dealing with one he ro we re the rule

in the controv ersial period, stillbelieved that the r1.marir~

however , little cau s e for Epiphanius
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in th e rs . moriscos, and every author felt at liberty to add a

newadventure .

3 7 . Abencerraje . See note on XVII I , 28.

38. «Quien tal hace , que tal pague ,»
‘As a man sows

,
so

le t him reap .

’

LVIII

On the rs. vulgares , see I ntroduction, p . xix ; D urin,
I
,

x x viii- xx x iii ; Wo lf , S tudien, 54 2
-

5 5 1 .

No . LVIII may date from the seventeenth century , al

though the broadside from which it is taken was printed in
the nine teenth . I t is an ex ample of one class of blind-beggar
ballads ,

”
that dealing with romances and folk-le re

,
— the

novelesque class . The rs. tmlgm embrace many o ther sub

jeeta, such as Spanish histo ry , lives o f saints
,
captiv ity in

Africa, etc . , and particularly the life sto ries of thie ves and

rogues. El violin encantado is a bit o f fo lk-lore ; it appears in
almost identical form in Grimm

’
s Kinder W [Im mersion

(«Der Jude im Dorn» ; in the English translation
,

“ The

Magic

The ex ordium to the reciter
’
s audience is a charac teristic

fea ture of the vulgar ballad and is especially we ll dev eloped
in this specimen. I t is unnecessary to po int out in de tail the
rime -tags, careless language and unna tural psychology that
distinguish this kind of r . The style is marked by prosiness
and loose diction ; in the grammar the reader will no te frequent
omissions of the conjunc tion que after a verb of saying, a
co lloquial construction .

The transition from the noble old ballads to this fitly rep re
~

sents the reduc tion of a high
-spirited people to a sta te of in

tellec tual impo tence under the civil and religious despo tism
that began with the Emperor Charles V .

1 1 - 1 2. The sort of lo ttery here referred to is that in which
fiv e numbe rs are drawn by lo t from amo ng nine ty, and ticke t
holders are rewarded according to the lucky numbers or com
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ABBREVIATIONS

EMPLOYED IN

adjec tive intransitive
adv. adve rb
arch. archaic

conj. co njunc tion
dim. diminutive

feminine
fig. figurativ ely
impers . impe rsonal

interjec tion
intern interrogative transitive

The article s, pro nouns and demons trative ad jec tiv es a

omi tted , unless there is
/
some spec ial reason for their pr

ence .

Adjec tives having a masculine termination in - o and fen

nine in - a are given in the masculine form only.
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I VOCABULARY

adormescido (arch. [ or ador
mecido) , drowsy , sleepy .

adormlrse (arch ) , to fall
asleep .

afeitar, to trim, cut the hair

of.

afilar , to whe t , grind ; to

sharpen, point .
afinado , fine , of fine mate

afligirse , to be emit ted, re

pine .

aflojar , to loosen, let go .

afrentar , to insult .

afuera, away.

agora (arch. for shore ) , now.

agradecer , to be grate ful (to
one [or something) .

agradecido , grate ful.
agramente (arch . for agric

mente ) , bit ted y .

agraviar , to ofiend , injure .

agua, j.
, water.

aguadero , adj.
,
waterproo f .

aguardar, to await.
tsunami” soad
mam. eagle .

aguililla, f.
,
eagle t .

aguinaldo , m ,
Christmas or

NewYear ’

s present .
ahi, there .

ahijado , m. , godchild . S ee

note to XIV
, 1 8.

ahincar (arch . to press .

ahogarse , to be drowned .

“
DOW

shore" , to hang (on a

1010s) .

alcaldes, rm, jailer , warde

alegrarse , to rejoice.

ulna
, quickly .

ajedrez, m , chess.

ajustar, to make out, dra‘

ajuste , rm, agreement, s

ment.

ale , j., wing .

All , pr. it . run, Allah .

alameda, j.
, peplar gro v

alano , m , mastifi.

Marcos , p a n . on.

to boast.
th reat . to lengthen, at

out .

slam , (c

albergar, tr ., to harbor,
ter ; intr to lodge .

albor, rn., dawn.

albumen , to ex cite , alan

albricil s , j. pk , renters



VOCABULARY I

d egre , merry, glad , light M pr m.(importanl sca~

hearted .

d eat h .I o. icy. pleasure ; fes

l levoafa,j., perfidy.

alev oso , treacherous, false .

alfanje , m , simitar (a short,

curved, one-edged sword) .

alfaquf, m , wise man ,
doc tor .

alférez , we , standard-bearer.
S ee note to XVII

, 4 .

“ena ble ! ” Arabic language»
also , Prom. anything. some

thing ; ada ,
any, somewhat.

aliende , arck. for aliende .

d impiar (arch.for limpiar) , to
clean, wash .

aliflado , p. p., prepared, ar

ranged ; véolo mal I
think it can ill be done .

Allu res , pr. n. m. 9L, Ah

jares.
alma, soul ; cepon del

dear wife .

Almenzor , pr . a . m.

almefia, f., small cheap cloak
worn by poor Moors.

alrnena,j., merlon (of a battle
m ; the raised part be lottery) .

careers two embraswes) . ambos , - as
,
adj. and pron .

Almenar, pr. a. bo th.

inhabitants) .
almete

, m , helmet.

alnedo , m , husband ’s son by
ano ther woman, stepson.

Alam o , pr. n. m.
, Alfonso .

m ph ”.

altar , m.
, altar.

alters , to change, perturb.

alteza, f.
, highness.

altivo , proud.

alto , high , lo fty , tall; loud.
alt ar , to raise .

alli , there , thither.

allege , tr.
, to bring near ;

intr . (arch. for llegnr) , to
arrive.

allén,
arc/t . for aliende .

allende , adv. and prep., be

yond.

alli, there , then ; pot

way.

emu, f.
, nurse .

m aint r , to die down, so ften
(ofwind) .

l inm ecer, to dawn.

am” , to love .

unargar , to embitter ; to of

fend.

emergo , bitter.

ambo , m ,

“
saddle ”

(combi
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amenazar , to threaten .

amengna , to disgrace , dis
honor.

amigo ,
- a

, m. and j.
, friend,

lover.

amo , master .

amor , m., love ; object of love ;
pt loved one ; amours, love
afiairs ; tener mal de to

be love sick .

amortecido , fainting , swoon
ing.

andanza ; de mnla

starred , unlucky.

andar , to go , mo ve , walk ;
(XXIX , 9) to pass.

andas, j. pl” lit ter , bier.

ansiar , to long for .

anfano , ado. last year
,
long

antes , be fore ; que , be

fo re .

anular , to annul.

M ,
”a

,
straight Moo rish

VOCABULARY

conjecture .

apex
-tar

,
to lead aside ;

arate.

apretar , to compre ss,
tigh t, draw tigh t.

aprieaa, quickly, at cm

aprisionar, to imprison

aprovechar , to profit , a
apuesto, attrac tive , nee

m da.f., pl0wed groun

arador , n , mite onsed

barrows under lin e“

Arag6n, pr. n.
, Aragon.
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“ cramm ed -e th ic .

m (0rd . [or km ) . to

thunder, “

m a m m zwenzah o.

m e .although

bird.

Ave Maria, m ,
Hail Mary (0

short prayer of the Catholic

avenirn

make peace (with ) .
avenujado , ex cellent , surpas
sing .

avm do , accustomed .

avian , to notify, warn ; dc,
warn against .

lay ! ah ! alas l; l
— de lalas for l

ayer, yesterday.

ayo , m.
, tutor, governor .

ayuda, f., assistance , aid.

ayudar, to help, aid , assist .

Azoguejo , pr. a . (din . of
azogue Arabic as~aog,

market-place ) .

azor, m , goshawk .

B

babieca, an,
idiot , numskull.

Baldovinoa, pr. n. m , Bald

(d o l-v )

brave .

barrio , m , quarter

bu en, j. ; hacer
— a, a

ma t with u se
Bu oo, pr. n. m.

bu tane , quite , sufi cil

bastar , to sufi ce
,
be ex

bastecer (archJ or aha!
to supply, pro vision.

batalla, battle ; (arc

pl combat , thick
fight .

hero , adj” bay.

beber, to drink .



VOCABULARY

Bencem je , pr. Abencer

bendieidn, blessing .

bendito, blessed.
bermejo , bright red ; Torres
Berme jas , Vermilion Tow

Bernaido , pr. n. m ,
Bernard.

besar , to kiss.

beetle , f.
,
beast ; Gig.) dunce ,

bien.n o.good. property ; wel
fare , blessing, happiness.

bien, well, finely ; indeed .

Biaeaya, pr. ra j. (nowspelled

Vizcaya) , Biscay.

blaneo , white .

blando , so ft .
blanquito (dint . of blaneo) ,
very white .

boa . I n mouth , lips ; (fie )

boondo ,
nu

, mouthful, bite ;
bit (of a bridle ) .

boda, j.
, wedding ; 9L, mar

ringe , wedding.

M afi a , m ,
cufl , bufi

'

e t , blow
with the hand upon the

bolsillo , m , purse .

bonded , goodness, kindli

bonete , m.
, esp .

hwdfin,
”a

,
stafi ; bass string

(of a musical instrument) ;
bowst ring (LVI II ,

185

borla,f.
,
tassel.

borracho , m , drinker, drunk

bou egni, m. (mod. boreegui) ,
buskin, half-boo t .

Boyso , pr . n. m.

bracero , m , one with a stout

arm for throwing (as a

lance ) . S ec ventaja.

brass ,
red-ho t coal.

bravata, f.
,
insulting threat

,

bravado .

braveza, f.
, courage , valor ;

cristianos do gallant

Christians.

bravo
,
rough , wild, savage .

brazo , m ,
arm.

bril l, m.
,
silk skirt .

brincar , to skip, hop.

brindar , to invite .

brioso , spirited, courageous .

brocado , rm , brocade , cloth

embroidered with gold or

silver.

bueno , good , kind ; brave ;
pleasing, agreeable .

buoy, m ,
o x .

Burgos.pr . n. (city 0!
capital of Old Castile ) .

burla, f.
, jest.

burlar, to jest ; no son burlas
de are no jestingmatter .

burro ,
-a , m. and j. , donkey

ass .

buses .f. , search , pursuit .
buscar, to seek

,
search for .



I VOCABULARY

calendar
C

cahnn
, j.

, calm ; en

d bala, f.
,
divination. calm , as. (and un it . I .)

cabalgar, to ride (horseback)
to mount . paved road

cabl llerla, f. , cavalry , com

pany of horsemen ; knigh t‘
hood ; l la de on my

knightly honor.

mballeriza, j.
, stable .

caballero ,
adj.

,
riding (a

horse) , astride .

caballero , m.
, knight , gentle »

man
, horseman.

caballo , m., horse .

cube
, prep.

,
beside .

caballo , m.
, hair (of the head) .

caber , to fall to the share of;

to touch , reach , belong to .

a bu t , f.
,
head .

cabo ,
m.

,
end

,
ex tremity

,
bo t

tom ; de — 1 completely,
all.

cabriola, j.
, gambo l.

cabriolet , to cape r
,
frisk .

cache , j.
, handle .

cachicuerno , with a horn

handle .

ends , each . canal, f.
, drinking tron

cadena, f.
, chain. m am, f.

, so ng .

cadencia, j. , cadence . cane , hoary
,
white

,

caer , to fall, fall out . white hair .

caja, j., bo x ; drum ; co ffin. cansado ,
weary, tired .

Calahorra, pr . n. (on ancient cantar , to sing , chant ”

town 75 miles northwest of cantu
, m.

, song .

a lt ar, to put on, wear
or spa-rs) ; (as now:
wear, shoes (X X X I

call“ , tn ,
to hush , a

bun
, to keep silen

still.

calle, f.
, stree t .

cama
, j.

,
bed , couch .

camarera, j.
,
chambe

keeper o f the wardrn

camisén
,

.m ,
long shirt

campal, adj. butalla

pitched battle.

campo , m ,
field, batti

dueling~ground ; cam
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cercado ,
lenses, walled in.

cercar, to besiege , lay siege to .

cerco , m , siege , blockade ;
poner to besiege , sur

cerrt r, to shut , close .

corro , m ,
hill.

occur, to cease , stop.

cetro , m.
, scepter.

Cenpta, pr . mod. Ceuta (a
S panish [brt on the Africa»
coast

,
nearly opposite Ci

braltar ) .

cibdad ,
arch. [ or cindad.

Cid , El, pr. n. (Arabic sidl,
my lord) .

cielo , m., heaven, sky.

d emo , d en , one hundred .

cierto , adj., certain, sure ; ada ,

top , summit ; poe

do , at the highest part of.
cinco , fiv e .

cinto , nu, belt .
citar , to make appointmen t
with , summon.

cindad,f., city . Sec villa.

clarln, m , bugle , clarion.

clam , brigh t, clear, pure .

clemencia, f., mercy .

cobardia, j.
, cowardice . ance (before a

oobm ,
to recover. spouse to a m in

commu na l -n



VOCABULARY

completo , comple te .

componer , to amount to .

conce jo , m , city government,
(hence) city (with all its in»

habitants) .

concert“ ,
to arrange, agree

upon .

concierto , an, agreement.

cond uit , to conclude , end .

concurrencla, f.
,
assembly.

condado , m. ,
earldom ,

coun ty
(territory ruled by a count , or
the dignityand title ojcaunt) .

conde , m.
,
count.

condena, j.
,
sentence .

condenado , confounded .

condesa, f., countess.

confm r , to confess .

conforme , prep” acco rding to ,
according as.

coujou r, to conjure , urge .

conocer, to know,
recognize ,

be or become acquainted
with .

conosco , arch. for conozco .

conquistar , to conquer, sub

due .

conse ja, f., story .

conse jero , an ,
counselor.

conse jo , m., counsel, advice .

oonm tlr (en) , to consent

(to ) , connive (at) .

oonserm , to keep .

consolacwn, j., consolation,

comfo rt .
consolar , to console

, comfort .

consonnncia
, j.

,
harmony .

Consuegra, pr. n.

consuno , ads ; de in league

with ,
in agreement with .

confi de ,
few, scarce ; jornadas

contadas , marches laid out
in advance, (hence) forced
marches .

contar, to tell, relate ; to reck
on, count .

contener , to contain .

contentarse , to be conten ted .

contento , adj., satisfied , con
tented ; m.

,
contentment .

contino , adj. (arch. for con

tinue ) ; ropes continua
,
ar

dinary dress, every-day
clo thes.

contra. Pratt , against .

contray
, m., fine woolen clo th

(made in Courtray, Bel

giant ) .
convidar, tr .,

to invite ; intr
to issue invitations .

convite , an, invitation ; ban
quet .

coraje , m.
, valor ; anger ; pk,

fit of passion.

com dn, m , heart ; courage ;

de heartily, lo vingly .

cordal, m , wisdom-too th ;

(X X V.4 ) 113919 ; (61 Lil“



I VOCABULARY

do Alexandre, Jauer, copla
rg4 7b; M o rel-Patio , c0pla

cordel, m .
, cord , small rape .

06rdoba. pr . n.
, Cordova

(city of Andalusia with

inhabitants) .

corona, j., crown.

corredor, - ra, running,gallop
ing.

corroo , m.
, mail.

correr , tr . , to pursue , chase ;

to travel over ; intr.
,
to run,

flow; to drip (arch. mean»

ing) .

oorrido , ashamed.
cortador ,

- ra, sharp .

cortar, to cut, cut 03 , cut

down.

com , j., court ; pl., Cortes,
parliament ; court (XLIV ,

cortés , court eous, gracious,

gentle .

cortesia,j., civility, courtesy ;
favor.

corvejon, m ,
hock , bend oi

the knee .

corveta ,f. , curvet , bound.

cosa , j.
,
thing ; es de los

mirar, they are a sight to

cosquo , an ; tomar el

(LVI II , 30 ; unknown ex

pression; apparently, to se t

out) .

crecido, iull-grown, 1
treme ; full (of th

long (of the hair as
erect , to be lie ve , thi
criado , m.

, se rvant.
criar , to bring up ,

rear ; to nurse , suc

cristiano , Christian.

crudo
,
rough .

cruzado , m.
, crusade

cuadrillo
, m., bolt , q

Cuadros , pr. u . m .

cual, which ; what ,
sort

, cads ever
cual, adm, like , as.

cualquier,
— ra, adj

[cuin lmtern and inte

cuando , when .

cnsnto , as many , ho 1

cnsnto, prom ; en

as ; en i , as for .
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decretar , to decree, give (sen
tence) .

dado.m , finger.

defender, to defend ; to pre
vent.

detenu r (arch ) , to defend .

degollar, to behead .

de jar, to let , allow ; to leave ,
desert ; to cease ; to put 08 .

delante , ada , before (me ,
in (my) presence ;

do , be fore .

delantero , foremos t , first .
de lgudo , slender.

demanda, request , pe ti
tion ; search , inquiry .

demu dar, to ask ,
ask for, de

mand ; to woo ; to accuse one

ofsome thing , make accusa
tion (arch. meaning) ; — lo

to demand satisfaction for

demudado , altered , changed.
donde (arch.for desde ) , from
that time .

dealtro ,
adm, within ; de

inside de , within.

derecho , adj.
,
righ t ; straight.

dam n ,
to shed , 1m .

derredor ; al de , around
,

round about .
derribar , to cast down , knock
down ,

overthrow , unhorse .

dem on , to overthrow , un

VOCABULARY

descansar, to rest.

descanso , m , rest , re

descender , to desce
down.

descenir, to ungird.
descolorido , pd e .

descomunul,monstrm

dissatisfied .

ness.

to reveal one 's tho !
deode , prep.

, from
,

after ; ch iooa, in

childhood .

desdichado , unlucky ,
tunate , wre tched ,m
desear , to desire.

deseo , we , wish .

desgarm , to rend
, te

desgrmla, f.
, misfort

uni — , to my sorrm



dm entun do, unfortunate ,
wretched .

o fleece .

ort to

afte rwards ;

to LV , r s.

to pieces,

detener , to hold, de tain ; refl.
,

to stop , tarry.

determiner , to de termine , de
cide .

dew , arch.for dejar .

die , in , day ; do

day ; modio
diablo, m , devil.
dieha,f.

, happiness, good for
tune .

dichoso , happy, fortunate.

Diego , pr. n. m.
, James .

diente , m.
,
too th .

diez
,
ten.

diligente , diligent ; prompt,

dinero , m , money.

Dios , am, God ; id con

part in peace .

direociw, direc tion.

discrepn ,
to be at variance

with .

discre to , prudent .
disculpa,f.

,
ex cuse .

diaimulado , secre t , disguised .

disparate , m ,
nonsense , blun

der.

distinto
,
difierent .

divertir , to amuse .

division, f., difi
'

erence .

dix e , dit o ,
arch. for dijo , dijo .

do , adv . (arch. for donde ,
de

donde ) , where , on which ,



VOCABULARY

whence ; por through

which .

d6, arch. for day and dbade .

ancient Spanish gold
coin, worth about ten pe

se tas

doblado , increased, .
heavy .

dobh r , to double .

doble ,
double ; thick , heavy .

doce , twelve .

dolor, to grieve , cause sorrow.

Dolfos , pr . n .

dolor , in , pain, grie f , sorrow ;
con grieving .

domefiar , to subdue , be mas

ter of.

domingo , m.
, Sunday.

don, don (gentleman
’
s title ,

lian name ) .

(1011 , m , gift .
donaire , m.

, grace , elegance ;

witticism .

doncella, girl, maiden.

donde , adm, whe re , whither ;
arch . for de donde
quien , whereve r.

donoso , amusing .

dofia,
lady (lady

’
s title , see

don) .

dorado , gilded .

dormir , to sleep .

dos , two .

doscientos , - as , two hundred .

com , to endow.

dote .m. and f dowry.

duk e , swee t ;

rigging,

6, [ or y before i
arch. [or y in

eeo , an , echo .

echar, to thro

on ; to put on

shoo t ; 1 ,

m o 5 , to

adad.l .. axe .
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cape. free from (danger) ;
irdr., to escape .

eaclarecido ,
illustrious, noble .

esclavina, j.
, pilgrim

’

s cloak .

eserebir, arch. [ or em ihir .

“ a im , we , notary .

escribir (p . p. escrito) , to

escuchar, to listen to, over

hear, bear.

escudero , m.
, young gentle

man , young sir , squire .

escudilla,f.
,
bowl.

escudo , m., crown (coin vary
ing in value ; so or 75 cents) .

escwpir, to spit .
escuro (arch. for -oscuro ) ,
dark , gloomy.

eso ,
—a

,
—o

,
demonstrative adj. ,

that ; often used instead of
the definite article .

esforu do , strong, valiant.
esforu r, tr to encourage ;

inlr . (arch ) , to redouble
one

’

s efforts ; refl.
,
to ex ert

oneself .
esfuerzo , m.

,
courage , spirit.

esotro , prom , that o ther , that.

espada,f.
, sword .

espalda,j.
, shoulder ; pk ,back.

espantar, to frighten.

espento , m , fright ; poner
to frighten.

Espd la, pr . n. f., Spain.

“ 9°q respite

espuma, j., foam ,
froth.

estado , m , rank .

estandarte , m , standand.

to suit , become .

este ,
- a,

—o ,demonstratiee t

this ; en esto
,
at this pt

juncture .

estilo , m , custom , fashion

estimar , to respec t, honor
burlap.

estoque , m ,
rapier.

estorbar , to hinder , into:
with .

estrado , m.
, low carp

platfo rm , stand.
es trecho , m.

, strait.

estrella,f.
, star.

estribo , m., stirrup.

estruendo , m , clash , no] :



rafl., to

t
,
large ;

to en

truth.

reputation ; t e
to spread

ducat (arch ) , to remain .

cy, idea. firm, fine .

fatigar , to tire
, weary ; to

v ex .

favor, m , favor.

fax ,f., face .

faz, arch. for hace .

fe , j.
, faith ; promise , tro th.

fm entido , false , faithless.

feridor.m. (arch.jar heridor) ,
striker , wielder .

ferir
,
arch. for h erir.

fermoeo , arch. for hermoso .

Fernln , Fernando , pr. a . m ,

Ferdinand.

feudo , m , fief; fealty.

fin ,
to trust ; to give surety for,
back ; oomo hombre do
like a man true to his trust ;

rcfl. with do , to trust .

fiesta,j.
, festivity,merriment ;

holiday.

68m , I n form. figure ; dis»

fijo , —a, arch. for hijo ,
- a.

filo , an. (arch .for hito ) , thread,
edge ; media noche por

exac tlymidnight, the stroke
ofmidnight .

fin, m. and j. (lo-day always

end ; al at last ; en

in short .

finado , m.
, dead man.

finer, to die ; refl. (arch ) , to



198 vocanvm y

firmeza, j.
, firmness , con power ; por Violently ;

stancy .

fita,j. (arch.for hita) , a small

headless nail.
Flandes , pr. n.

, Flanders .

fiema, f. , coolness , mo tion

lessness.

fior
, j.,

flower ; prime , bloom .

fiorido , flowery, of flowers ;
elegant , choice .

fiorin, m., a silver co in (equal
to the escudo in value) .

fogueado , p. p. ,
fired. S ee note

to XXXVII I , 1 3 .

fonte -frida,f.(arch .for fuente
fria) , cold spring .

fortune , j.
,
fortune , fate .

forzado
,
compulso ry .

fraile , m.
,
friar.

francés , - se , French .

Francia, pr. n. j.
, France .

franco , frank,
liberal ; Frank

ish .

tranqueza.j.
, generosity.

freno , m , bridle .

frente , j.
, fo rehead .

frfo ,
cold , coo l.

frisado , m.,
silk fabric with a

long nap .

W e , as , fire .

fuente , j.
,
spring .

fum , ada ,
outside , without ;

do outside , on the out

side ; from abroad.

fuerte , strong .

fuerza, j.. strength , force ,

fumador, m , smoke r .

furia.f., fury, rage ,

de
,
wi thout the knowledge

of.

G

gabela, j.
,
tax

,
levy .

Gadea, pr . n . j.
, Agatha.

gafo , m.,
leper .

Gaiferos , pr . n. m.

gala, f.
,
o rnamen t.

galfin, m.
, gallant , lo ver.

ganar , to gain, win ,

gafiln, m , laborer.

Garcia, pr. n.

galardén, m.
, reward, recom

pense .

saleraJ o .galley
Galvi n, pr. n . rm ,
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—
, ou war

like errand.

“ w ere , m , warrior, so ldier.

guin J . (arch ) , way, manner.

gusto , rm, pleasure .

Gra tes , Gfietioz, fr. n.

baber , to have (often used a:
archJ or tenet ) ; do , to be

about to , be to , intend to ,
mus t (often used without
special force ) ; 4,u habéis?
what is the mat ter? ; impers.
(hay, e tc ) , to be ,

exist ; In
sieto mos , 7 years ago , fo r

7 years.

baber , m .
, prope rty.

hablador, - rn, speaking, talk
ing ; in , speaker.

hablar , to speak , talk, say ;

to tell.

hacer, to make , do ; commit ,
perform ; cause ; viento ,
to blow ; hace sieto ones, 7
years ago , for 7 years ; refi.,

to be held , be done, take
place ; be sent (III ,

hunger , to cajole
,
talk so ftly

to .

halcbn, m , falcon.

hall" , to find ; refl.
, to be

present.
lumbre , hunger.

basins , flour.

Ra mpa rt .

M m ? M an ama;

hay, from baber , there is,

there are .

hnz, a , rank (of soldiertx

hidalgo , m , no bleman.

hi-de -perro , m , dog (in nit

applied to ll oors ) .
Iii-de -

puta, m., ill-born perv

bierro , m , iron ; head, tip M
an arrowor lance) ; pk, ietr

him. a» .fig.

hin t . daughter
hijadnlgo , f. (arch ) , noble

woman, lady of noble fam
ily.

hijo , rm, son ; 9L, childrm .

becho , an , act, deed.
bender , to split .
heredad , j. (arc-h. for hem l

da) , inheritance .

heredar , to inherit, inked!

the estate of.

herida, f.
,
wound.

herir , to wound ; to strike.

hermana,f., sis ter.

hermano , m , bro ther .

hem oso , beautiful.
h ermosura, beauty .

Hernia ,
Hernando , pr. M



VOCABULARY

mod (orda for hidd so) .
an, 91. hijoedalgo , noble
man, noble .

rodilla, to

bend the knee , kneel.
hinehnr, to swell.
binojo , rn.,knee ; de

- 8, on his

him, an ; en fix edly ; do
en fix edly , at tentively.

biz, arch . for him .

hounda, fine linen, cam

holgar , tr . to divert ,
amuse ; ink , to take pleas
ure , recreation ; to be glad ,
re joice ; refl., same as intr .

hombre , on , man ; do at

mag m a-“ m umm y
hombre , an , shoulder .

homenaje , m.
, homage , act of

hondo ,
m.

, bo ttom,
deep .

le
,
ofhonor.

—
, mala

- (for en mal

huérfano , bereaved ; ”a ,
or

phan.

buena, pleasurev garden,

idea,f. ,
idea, fancy.

ceive .

imitar , to imitate .

inconveniente , an, objection,
drawback .

indicio , m , trace , sign ; 9L,

infanta, j., maiden of noble
blood (arch .meaning) ; prin

huerto , m , orchard , garden .

bueste , j., army, division of

an army ; host .
hair

,
to flee ; el campo ,

to abandon the field .

humildemente , humbly .

humillarse , to bow, kneel.
hundir

,
to sink , crush down.

Hungria, pr. n., Hungary .

iglesia, f.
, church.

ignal, adj.
,
equal ; m. and f.

,

equal, peer ; (hence) hus
band , wife .

igualar, to make equal.
lmagen , j.

,
image .

imaginar, to imagine , con



VOCABULARY

infl nte , m., youth of noble
blood (arch. meaning) ;
prince , infante . (I t realty

is not know: why the ln

flmtes dc Lara rece ived this

title ; see RM P , I nf. do Lara,

gtosario .)
infantina,f.

,
little princess .

infinito ,
infinite .

ingenuo , ingenuous.

inmenso ,
immense .

institute , an , instant .

instmmento , m .,
instrument .

intencitin ,f.
,
intention .

inventar , to invent , concoc t.
it , to go ; to concern ,

be at

stake ; mi s me va que la

Vida,
more than my life is

at stake ; — 1 , to go to (do) ,
begin to (often merely re

dandaut ) ; refl. , to depart,
go away, escape .

ira,f.
, anger , fury .

J

Jacobillo , pr. n. m. (dint . of
Jacobo) , little James.

jaque , m.
, check (in the game

jam ,f.,
cistus, rock-rose ; field

planted with cistus .

jaral, m. , field ofcistus, rough
land, brake .

jardin, m., garden.

jilguero , on, linnet.

Jordfin , pr . n., Jordan.
m ade. day , day

’

s work.
march .

Juan, pr. a . on, John.

jubém, ”a, sleeve-waistcoat,
jerkin ; waist.
judio ,

Jewish ; m. and f.
, Jew,

juego , m., game, materials at

a game (as board and area).

just . judge . justice
jurador. mo player. saw
bler.

jugar , tr., to stake ; irate ,
to

play, be at play.

M60 , mo. judgment, trial»
Juliin, pr . n. m , Julian .

mm , to unite ; refl.
,
to meet,

junto , adj.
,
together ; adm,

should property be fottiwed
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of Murcia , formerly an {mo llorar, tr .
,
to bewail

mourn ; intr . , to w

lotero , an , lo tte ry-player. lloroso , weeping , tes
lozanla,f.

,
vigo r, spirit , pride .

lozano ,
robust , vigo rous ;

healthy, blo oming .

Lou no , pr . n. m.

luego ,
in a sho rt time, pres

ently , soon, then,
at once .

lugar, m., spo t , place ; stead .

lugués , —esa,
Lucchese

,
oi

Lucca. S ee note to X X V I lI ,

14 .

lumbre ,f.
,
ligh t .

luna, f.
, moon.

lunar
, m.

, mole , birthmark .

luto , m ,
mourning ; de

dressed in mourning.

llamada,f., summons.

llamar, to call, summon ; refi.,

to be named .

llano , flat , smoo th ; rm , plain.

llanto
, m., weeping, lamenta

llegada, f.
,
arrival.

new : to arrive )
reach .

lleno
,
full

,
filled ; do maldita la cosa, no

squarely.

llevar, to carry, carry away, lancolia) , melaneh
take , take in company ; to pondency.

wear ; to have ; as aux iliary maleza,f.
, undc rbrm

et.

med , Mahome t.
mal, adv., badly , ill,
fortune ; severely ,

mal, rm,
ev il

, harm ;

W mi _ r
to my

hacer i , to ban

punish ; hart ,

malamente , badly,
intent ; ex t remely.

maldad
,f.,

wickedne

maldeeir, to curse.
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to send.
command.

wield, handle,

way, manner ;

ex

custom (arch.

o rning ; mor

do on the

M a ria , mafianita, f. (dim.

ofmafiana) , early morning,

mar , m. and f.
, sea.

maravedi, on, Spanish coin

no longer in use. I ts value
varied at difierent times

from 4 cents to i ofa cent .
maravilla,f.

, wonder, marvel ;
l wonderfully.

maravlllarse , to wonder, mar.
ve l.

marcha, f., progress ; 1 poco
rato do alter walking a

little while .

marfll, m., ivory.

Maria, pr . n. f.
,
Mary.

Mariana, pr. n. f.
,
Marian.

marido , m ,
husband .

marinero , m.
, sailor, mariner.

Mat te
, pr . n. on, Mars.

Martin , pr . n. m , Martin.

mas, but .

mi s , more , most ; no

no longer, no t again .

mi stel, an. (arch. for mal te
lero ) , topmast .

matador , m , slayer , killer.
Mah leona, pr . or. f.

matanza, f. , slaughter, mas
sacre .

mam , tokill, slay ; to destroy ;
refl.with con, to



VOCABULARY

Maynés , pr . n. m.

mayo , on ,
M ay .

mayor , greater , greatest , very
great ; older , o ldest .

mayoral, m. and f.
,
leader

,

master
,
mistress.

Mazote , pr . n . m.

modio , half, mid din,

noon ; media noche
,
mid

nigh t ; at , midst , middle .

mediodia, m.
, midday, no on.

mejor , adj. and can
,
be tter

,

best .
M elchor, pr . n. m.

, M el~

chior.

melena
, f. , long locks, mane .

memoria, f.
,
memo ry.

menear, to stir, bestir, mo ve .

menester , m. , necessity, need ;
set baber to be

necessary.

mengua, f.
,
lack , want .

menguar, to diminish, ebb.

manor, younger, youngest ,
smaller, smallest .

menos , less , least ; ni
still less.

mensajero , m . , messenger.

mentir, to lie , deceive .

mentira, f.
,
lie

,
falsehood .

mono dico , small, tiny.

menudo , minute ; common.

mercaderia, f., merchandise ,
trade .

merecer, to deserve .

M erida, pr. a. (city in Estre

rhadura, with ro ,
¢

touts) .

mes , m. , month.

men , f. , table .

mem o , arch . for m

meson , an , inn , tas

mesurado
, Self - t

tempe rate , mode

meter , to put , place
refl. with pot , to

mezclar, to mix ; re)
gle .

(arch. meaning) .

mezquita, f.
, mosgu

miedo , m. , fear .

mientra,
arck. for m

mientras , que , w
mil

,
one thousand .

milagro , m.
, miracle

mio , prom , mine, ar

my triends, £0110 !

ily .

mirar
,
to gaze , gay

at , observ e , wa'

sider ; — lo mal, a
sider duly, ac t w

mirlo , m , blackbird
misa, f., mass .

miseria.f., poverty
mismo ,

same , ve ry ,
mocho , flat o topp ed l
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Y

Nipolee , pr. n.
, Naples.

mam , arch. for nwer.

natural, natural, usual; own,
lawful ; Frm cia la their

native France .

Navarre , pr . n .
, Navarre.

Nam , pr. pl. (nave , a

plain surrounded by moun
wins) .

neceu rio . necessary,
lul.

necesitado , needy, in straits.
negur , to deny , re fuse .

m .M M y.m tched .

nel,
’
nel, arch. formfor en el.

h i
,
neither

,
nor .

nin , arch. for ni.

ninguno , adj.
, no t

no ; prom , no one .

nino , no. andf.
,
child , boy,

girl.

no , no t , no .

w e
: j'

r night ; dQ

need

nombre ,
nu,

name.

nm =en hora ; buena

estéis , go od fortune attend
you.

now, to dic tate .

notifi er , to make known.

mien , f., dnughtw in-law.

one" . I n news, tidings ; fl .

naeve , nine .

nnevo , new.

nunca, never , ever .

Nfi o , pf . 14. in.

obispo , m ,

obligar, to oblige , p
obligation ; to ea

regard .

ocu voweigh th

ocupadowoccupied l

ocbo , eight .

ofieinr , to 0mm
brate

,
aid in singi1

ofrecer , to ofier , pre

mm. edit , this

air , to hear.

ojo , at ,
eye.

Olinos, pr . n. in. (1



VOCABULARY

owner, to forge t ; rcfl. with

do , to forget .

onu , f. , ounce .

oponerse , to objec t
,
pro test .

ordenndo , nu ; de em

gelio , gospeler , cleric 0 r

dained to chant the gospels.
See note to XIV ,

14 .

0mm , pr . n. (=so n o i Or

dono ) .

sho re ;
— s

on the sho re of.

t, concede ; to

m , another, o ther ;

do M ane , the mo rning

n. (city of
capital of the former prov

ince of the Asturias) .

P

pr. n. m. ,
Paul.

9L, parents .

209

pab elo , m , palace .

paladin , nu
,
paladin (one of

intimate

padrino , 1n. , godfather.

paga, j.
,
payment ; sum .

NW » "3 pay, repay ; (0 pay
io r

, atone for.

pago , in.
, payment ; reward .

pi jaro , nu, bird.
P‘ ie , Pm

Palencia, pr . n.

Palenzuela, pr. n.

pale to , m , rustic , hayseed .

palmerioo , rn.
, little pilgrim.

palmero , nu ,
pilgrim , palmer.

palmo , rn., span (eight inches ) .
palo , rm ,

wood .

paloma, f.
, pigeon, dove .

palomar , rn.,
pigeo n-house ,

dove-co te .

palomita, f. , little dove .

pan, m.
,
bread

,
loaf of bread ;

wheat .
pandectas , j. pt. , pandec ts
(code of laws compiled by the

Emperor J ustinian) .

paniagm do , m ,

friend, comrade .

M o , nu,
°

cloth ; pi clo thes.

W , M " equal: peer ; en do

(arch) ,
beside ; de en

wide open ; y through

and through , side by side ;
sin cnonto ni see cuento .

para,prep" to , in orde r to
,
ior,



2 I O VOCABULARY

toward ; g (106? why? (or

what purpo se ?
parar, to stop ; refi.

,
to stop ,

stand.

parecer , to appear.be in sight ;

to seem ; to seem righ t .

parescer, arch. for parecer.

parias , j. 9L, tribute .

parida , f. ,
woman who has

recen tly given birth to a

child .

pariente ,
« a, m. and f. , rela

tive , kinsman, kinswoman.

parir , to bring forth , bear .

Paris , pr. n. , Paris.

part , share ; side ; pi.,
talents

, qualitie s ; do i

thro ugh and through ;

(10 mi de mla, from
me , (o r me .

partida, f.
, departure ; part ,

place (arch. meaning) ; de

about to leave .

partir , tr . to split , divide ,
break m two ; intr. and rejl

to se t forth , depart .
pass , f.

, raisin.

pan da, f. , passage , passing.

pasado , adj. and m.
,
past .

pasar , to pass ; to carry over,
across ; to pierce .

pascua, j.
,
Easte r ; Pascua de

Flore s , Easter ; ropas do
festal garments, best dress.

pasear ,
— se ,

to walk about .
peso , nu , step, pace.

pensainiento , vi , thong
pa sar , to think , deem ;

in my opinion.

PC“ , I" ” Ck , S t ‘

peén, ne.
, foo t-soldier.

pedazo , nu , piece .

pedir , to ask, ask fo r”
(o r

, require .

pedreria, f.
, precio us s

de p an —
, rich ly st1

pelm , to fight, combat
peligrar, to be tn dange
pehm m peril; i
pe ril from.

M M ! " penalty , punish
penado , sorrowful ; sufit
penar , to suffer .
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poder , "8.”power force ; en
de , in the hands of.

poderoso , powerful.
po

'
l, colloquialfor por el.

polvo , m.
, dust .

poner , to place , put , se t , se t
up ; to send ; to spread ; to
impose

,
enjo in ; nombre

to uame ;
— ee l , to begin

to .

par, prep” to , in order to ; in,
at

,
by ; for ; along , through ,

throughout ; on account of;

instead of; eso , on that

accoun t ; tanto , there

fore .

pod ia, f., persistence , insis t
ence (in dispute ) ; dispute ,

pm
‘

que ,
because , in order that.

pou r , to rest, lodge ; to parch ,
aligh t .

poseer, to possess.

90mm (in p. m ot to) .
to lay aside .

poetigo , rn. , postern-

gate

(small gate in or beside a

large one) .

postrero , last .

poteneia, f., faculty.

pradal, an. field.

tion for an

prender, to seiee , i

or, “

W » to mm
presentar, to presen t
gift of; refl.

, to am
presente .adj pm

preso , nu, captive , p l
prestar , to lend .

presto , m.
, priest (arc

ing) .

W i s Speed.ha



VOCABULARY
1

El; haste, hurry, speed ; pm , nu, fist, grasp .

make haste ; puridad ; en secret

ste . ly, in private .

prison
sonment ;

Q

favorite , que , prom , who , which that ;

P, prodigal, free
f.

, valo r, prowess.

f.
, promise .

tax , to promise .

M . l o
, Im position ;

l, nu, town, village ; peo

0,
- a,m . pig , hog ,

lwild boar . complaint
, t e

f., door , gate .

nu, pass (through the
attains ) .

M atinee , accordingly ;
5 M although, he

fie, rm,
kick .

in“
,
point , moment ; ai

'to increase the pace .

mdad , f.
, punctuality . quieto , still.

a, j., blow with the fist , quince , fifteen.

quiatién , (arch. for ones

~nl ., dagger, poniard . tion) , dispute , quarrel.

thing ; m i , that, for, since,
and ; mia.

, than, as.

xquél aqué? what , what a,

how.

que brar , to break .

quedar, to remain
,
be left .

qnedo , quiet ; de so ftly, in
a low voice .

que ja, f.
,
complaint .

quejarae (do) , to complain
(of) , find fault (with) .

quemar, to burn
querella, f.

,

proach .

querer, to wish , desire (often
used in rs: without addi
tional force) ; i , to love ;
quien quiera, either

or.

querido , beloved, dear ; m.
,

lo ved one
,
lov er.

quien, prom ,
who , he who ;

quien , any one .



214 VOCABULARY

quitar , to take away, remo ve ,
release ; to deprive ; el

cereo , to raise the siege ;

quite te alli , ge t away from
here .

quid , perhaps .

rabia, f., rage , madness ; si

mnla vos mate ,
a mur

rain on you.

rajar , to cleave .

rama,f.
,
branch , bough , limb .

ramo , m. , bough .

t aro , unusual.

rato , m.
, while , short space of

time .

m én , f.
,
reason,

reasoning ;

speech , words ; (lat to

inform , give an account .

razonar , to talk , discourse ,
converse .

real
,
royal.

real, m.
,
tent of the king or

general of an army ; camp ;
coin (to-day equal to about

5 cents) .

recado ; abuen under safe
guard .

recaudo , m , precaution, care ;
sure ty , bail.

recebir , arch . for recibir .

recelarse , to fear, suspec t.
reciamente . stoutly, hard

,

vigorously ; loudly.

recibir, to receive .

tian woman conv ei

Mohammedanism .

renegar (do) , to den ;
up a religion ,

abjurt
renovar , to renew.

reclamar, to claim
, (it

recoger , to keep , pu
to pick up .

m omma“ , L. rem

ompense .

recorder, to awake froi

rededor ; ai round
referir , to relate .

regular , to favor, pe t .

weir. to manage , wie l
reina,f.

, quee n .

reinado , m., reign ; k
(et ch. meaning) .

reinar , to reign.

reina, nu, kingdom .

reir (also fell ) , to laug
relacion , f.

, narrative ,
religion ,f., religion ; er

to take the veil.
relincho , m. , neigh , at

relucir, to shine , glow ,

relumbrar , to shine , g]

remediar, to reme dy
fo r the be tter.

remedio , m , remedy .

Renaldo ,
— 8 , pr .

Reynold .
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rou erie ,f.
,
pilgrimage .

romero . on, pilgrim , palmer.
tamper , to break ; to tear.

RoncesvalleS , pr . n. (French

rope , f.
,
clo thes ; 9L, clo thes,

garments.

t oque , at ,
rwk

, m ic (at

chess) .

rosal, m. ,
rose-bush .

Rosal
’

mda, pr. n.f.
,
Rosalind .

roto , p. f .
,
torn, rag ed.

row , to bray.

rubio , blonde , fair.

mm , list“ m in

m ind er, m .
,
nightingale .

Ruy=RW .

fi ber , to know, know how,
learn.

saw , to take out
, pluck out

,

help out ; to draw ; to de
rive ; to bring away, lead
away ; — la league , to stick
out the tongue .

m ,f.
,
arrow.

aagaz , sagacious, far-sighted.

aagrado , m ,
place of refuge ,

sanc tuary .

sale , f. , hall.

M ario, a» , salary,wages.

Sahdo , pr . n.

salir, to go out , con

part ; n t

salvo , safe ; Bu

w ar, to cure , heal

(J ane

Compostela (city



VOCABULARY 2

to sant, san,

ln . , long loose cloak

dry ; refl., to dry

l, thirst.

f., silk.

PM, ”L, reaper .

ton
,
to follow

,
pursue ;

n
to continue ; raft" to

g prep. and m j.
, se

m m as

certain.

e for each , re

t, to seat ; refl., to sit

COD°

f., mountain

range.

towridge ofmomttm se

sciousness ; sense , senses ;

understanding .

sentimiento, m. , so rrow.

sentir, to fee l, pe rceive .

m ,f., mark , sign for identi
fication ; (arch ) banner ;
pt., description.

sen t ! ” sign.token po rtent ;
mark, scar

seflalado , no ted , famous.
sefior, m .

, sir , gentleman ; no

ble ; lord, master.
cohort , f. , lady, mistress.
sellorear, to rule

,
be lord of.

M oria, f.
,
dominion.

seperarse , to part .
sepnltnra, f.

, grave , tomb.

set , to be (permanently) .

servicio , at , service .

servidor, m.
, servant, wooer,

lover.

servir , to serve , pursue .

resents , six ty.

805 0 , m.
, brains, understand

Sev illa, pr. Seville (capital
of Andalusia, with
inhabitants) .

Bi, coaj., if, whe ther ; as
,
so

(in exbortatiom , token it is

derived from Latin sic) .
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M ating Andalusia from E:
stremadura) .

slam , f.
, siesta,

res t taken
during the heat of the day ;
can 1: gran que hace , on

account of the great heat .
Sie te , se ven.

signo , m ,
sign , symbo l; sign

of the zodiac .

silln, f.
,
chair ; saddle .

simxilon, m , simple ton.

sin
,
without ; besides.

siniestro , lef t .
sino , but , ex cept , unless ; no
hace he does no thing
but ; que , ex cept that .

sinon, arck. for sino.

siquiera, whe ther.

sirens ,f., siren, mermaid.

sirviente , rm , servant .
so , prep , under, below.

so , arch. [or soy.

sobnrbadn, f.
, sharp reproo f,

blame .

soberbia,f., pride , arrogance .

soberbio , proud, haugh ty, ih
solent .

sobra,j. pk,leavings, crumbs.
sobro ,

abov e , on , upon ; con
cerning ; near , in front of

(a city)
sobredomr, to gild.

sobrino , m.
,
nephew .

socorrer, to help, aid , succo r.

sooorro , an, aid, succor.

sol, in , sun.

VOCABULARY

solnmente , adv” only, 1
pay , wages

soldado , m.
, so ldier .

solar to be

only
soltar , to le t go ; to so l

plain.

sombrero , m , hat.

son , m , sound , tune .

sound: , I . (arch.

reach the ears (of) .

sohnr, to dream .

sopn, f.
,
sop of bread ;

wplo , m , pufi ; dnr

(por) , to blow (upon
001110 , deaf ; twiseless
sord: , see llmn.

sosegnr , to calm, quie t

sucoso , m. , event .

sud" , to sweat , pet spi

sonido , on, pay, wages
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torno , m., tern,
“

gig (cow

a lottery) .

testnmeuto , rm, last will, tes
tament .

te tn, f.
,
breast, nipple ; uifio

de suckling child.
ti: , f.

,
aunt .

tiempo , m.,
time.

tiend: , f., tent.

land, earth , ground ;
estate , native place .

M L, ink

tinto , p. p. ,
dyed .

tio , an, uncle .

tin t , to throw , hurl; (with h)
to throw at , aim at .

tinericn, f. (dim. a] tisera,

arch. for tijera) , scisso rs.

tocn, f., any head-dress of

thin clo th , kerchief ; - 8

do c:min:r, traveling ker
chie f.

tocar, to touch ; to sound ,
play, blow (trumpet) , beat
(drum) ; en, to sheet,

move.

tod:vi: , yet , however .

todito (dint . of todo) , every
single one .

todo , all, every.

Toledo , 1m rt (65? 0!
formerly capital of kingdom

of Castile ) .
tau nt , to take , get ; to accept ,

VOCABULARY

receive ; to m e ;

topnr , to mee t by

out .

tordieo , i» . (dint . of
thrush .

tornnbodn, f., the d;
a wedding ; the te

held on that day .

torundizo ,

sorter.

to take back (X 1

intox , to return

31, to come to one

cover consciousness

hnm , to do again ;

re turn.

tom sol,m.
,
chsngwh

tom eo
, m ,

tournamm

Toro , pr. a . (town of
tile, so mile: ou t

n ow) .

torpm ,f. , clumsinw
Torquemndn, pr. or.

ton e , f. , tower.

tortolic: , f. (dim. q t

mbnjnr, to work .

trabajo , m , labor , toi
tu ne , to bring , been
wear ; “ un do trail
hallo , my horse is t



VOCABULARY

fir med)
th ,

to transfer ;
i, to taint , lose con

to talk ; to
ages

— ds
,
to discuss ;

t i m id sorro

trumpet , bugle .

lr u urwp
ifq trout .

lcfippled , maimed

Mark ) .

um (with or toithost do ) , to
use .

usurero ,

“SW .

as , money lender,

turbnnte , rm, turban.

turhu ,
to trouble , alarm , eon

fuse .

turbio , muddy, turbid.

Turpin, pr. rt . m.
, Turpin.

U

ufnno , proud, glad .

ultimo , last .

ultrnjnr, to insult, despise .

uno , a, one , the same ; i m ,

together ; 9L, some ; prom ,

one ; i one by one .

ufin, f.
,
nail

,
claw, talon .

urdirse , to arise
,
occur.

V

vado , m , ford.
v:iv6n,m.

, swinging , swaying.

val, m , vale , valley .

valentin, valor, courage .

fi ler , tr .,
to de fend

,
pro tect ,

avail ; intr ., to be worth
mi s vale , it is be t ter.



n lieute , valiant, brave .

valor, m., courage .

Valladolid, pr. n. (city 0]
OH Castile , 76 mile: south

west of Burgos, population

vnno , vain.

ru n,f., javelin, lance (notfor
use in war) ; wand , stafi of

ofi ce .

ru les , (dim. ofm e ) , lit tle

rod, stafi.

m en, m , male , man.

n culo , m , vassal, follower.
“ so , m , glass.

vaficM o , m., prophecy , pre
diction.

vees, arch.for ves .

vm ,f. , meadow,
plain.

v o r f12; twen(y .

vela,j.
,
vigil, watch ; sail.

vow , ”a,
watcher, watch

man , sentinel.

velar , tr.
,
to veil (a bride and

groom at the nuptial mass) ;
ink ,

to watch, keep vigil,
be awake .

Velhzquez , pr. n.

Vellido , pr. n. m.

m blo , m , javelin.

vencedor, rm, conqueror.

m m ,
to conquer.

m da , to sell ; to be tray.

Venecin, pr. n . Venice .

veneuo , rm, po ison .

m m ,
-r:, avenging .

fortune ,

ver
,
to see .

veraz, vera

be true .

verdugo , m.
,

pL,
clothes, garn erifi

Vida, f., life ; i
slive , tm

’
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INDEX TO FIRST LINES

imar
,
Abenamar

a iban ,
a caza

ar v a don Rodrigo
ar v a el caballero
ar v a el rey don Pedro
a
,
afuera, Rodrigo
la bien cercada

tnda don Garcia

) ios
, qué buen caballero

conde Fernan Gonzalez

ga Diego Lainez
na don Boyso

llanos y leoneses
artas y mensajeros
Glinos, Conde Glinos
erida sale el palmero

ta de los Reyes
Garcia de Padilla
upta esté Julian
a ciudad de Burgos
s tiempos que me v i

i ris estadofia Alda
nc ta Gadea de Burgos

»ase la condesa

ido yo ante mi puerta
u frida,

fonte - frida
helo

, por do viene — el infante v engador

helo , por do v iene — e ] moro po r la calzada

por un camino

ldo estaba el rey moro



INDEX TO FIRST LINES

Juramento llevan hecho
Las hucstes de don Rodrigo
M alas manas habéis

, tio

M iraba de Campo -Viejo
M ira

, Zaide , que tc aviso
M oriana en nu castillo

10h Belcrma ! 30h Belerma !

Partese el moro Alicante

Paseabase el buen conde
Paseabase cl rey moro

Por aquel postigo viejo
Por el v al de las Estacas
Por la matanza v a el viejo
Po r mayo era

, po r mayo
gQuién es aquel caballero
iQuién hubiese tal ventura
Re traida esta la infants
Rey don Sancho ,

rey don Sancho

Riberas de Duero arriba
Todo el mundo mc esté atento
Vémonos, dijo ,

mi tio

Vengo brindado ,
M ariana

Ya cabalga Diego Ordonez
Ya comienzan los franceses
Ya se partc don Rodrigo
Yo me era mora M orayma

Yo me estaba alla en Cofmbra

Yo me levantara, madre
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SPANI SH READERS AND TEX TS.

tacos ; Rl Sombrero de Tres Picos.
Edited, with introduction. notes, and vocabulary, by
BaNJ Am N P . Bowm an. Pro fesso r in Adelbert Co llege.
x vi pp. 161110 . 90 cents.

the most charact e ristically Spanish o f all Als rcdn
'
s

many respec ts his best work. This edition is desi d
ssible as a tex t to college classes o f the secon o r

meet : Selected Works.

Edited, with no tes and a vocabulary, by Foncsa Dr:
Haa

l
s , P ro fesso r in B ryn Maw r College. [I n prepara

tion.

Tex t of the above, without notes and vocabulary. 232 pp
,

123110 . 50 cents.

ballero : La Familia de Alvareda.

New edition from new plates, with introduction, no tes

vocabulary by
.

PERCY B . Bust ier , Kansas City
(Md ) Manual Training High S chool. 200 pp. lomo .

lls's Spanish Tales fo r B eginners.
By E. C . H ILLS , P ro fesso r o f Romance Languages in
Co lorado Co llege: W ith notes and vocabulary. 298 pp.

16m0 .

n se lecting the sto ries. three objects hav e bee n ke pt in view
That have lite rary me ri (8 ) that they be inte resting and
at too di cult in language an thought , and (8 ) that they po rtray

Sp anish life.

W e Elementary Spanish Reader .

By M. M . RAM SEY . W ith o riginal illustrations and a

vocabulary. x+240 pp. 16mo .

t very easy and care fully grade d reading-book meant to accompany
early stage s o f th e study .

rso do Molina : Don Gil de ls s Calzas V erdes.

W ith int roduction, no tes, and vocabulary by BENIAM IN
P . Boom / mu. P ro fesso r in Adelbert Co llege . x x v u+198
pp. 16mo . 7 5 cents.

edition is desi ed for the use of college students in their third
rth semeste r 0 Spanish study.

iNRY HOLTAND COMPANY, Publishe rs, New York



S PANI SH GRAMMARS AND COMP OS ITIO N
BOOKS .

By J. P . Wrcm sna n CnAyvroaa, Instructo r o fRom e:

Languages in the Unive rsity o f P ennsylvania. 127 pp
16mo . 75 cents.

This boo k. divided into thirty lessons. fu rnishes a review of S
grammar , co nnected pa es tn S pan ish and in Eng li for
t ranslat ion base d upon t e S panish tea t. e eu

i
ect is a t i

}?
to

S pai n, an ofl’e rs pract ice in the idiomatic language 0 eve ryday l
’

e.

Harrison ’

s Spanish Correspondenc e.
By E. S . HAnatson, Instructo r in the Comm ercial
High Schoo l, Broo klyn, N . Y. viii pp. 12m .

O lmsted and Gordon
’

s Spanish Grammar for Scho ols and
C olleges.

By E. W . OLu srr-zn, P ro fesso r in Cornell University.
and ARTHUR GORDON, Assistant P ro fesso r in the same.

5 19 pp. 12mo .

Combine s a systematic t reatme nt of the grammar. with ample co l
loquial drill. The e x e rc ises are practi cal and in te resting to an unusual
d egre e .

Ramsey ’

s Spanish Grammar . With Ex ercises.

By M. M. RAM SEY, formerly P ro fesso r in the Leland
S tan fo rd Jun io r Unive rsity. 610 pp . 12mo .

Ram sey
’
s Tex t-bo o k of Modern Spanish .

By M. M . RAM SEY. x i+65 3 pp. 12mo .

Ramsey and Lewis
'

s Spanish P ro se Composition.

By M . M . RAM SEY and ANITA J . Lawns. Notes with
each e x e rcise and a vocabulary. viii pp. lfimo .

75 cents.

S chilling
’
s Spanish Grammar.

Translated and edited by Fam cx ZAGEL. 340 pp.
12mo .

S chilling
'

s Don Basilio .

Translated and edited by FREDERI CK l aces. A guide to

Spanish conversation and co rrespondence . v ii pp.

12mo.

RY HOLT AND COMPANY ,
Publishers, New Y o rk


