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Ti u CRESCENDO 

HA VEYOU SEEN 
the 

f!!', proved Hamilt on 

Hamilton Combination 

Lone Star 

Wu~LUZE~ 
Harps 

MUSIC STANDS 
bra ss tubing 

wide shelves 

patented lockin g device 

ask 

Your Dealer 

·Alberto Salvi 
II mtriau Fort most Conu r/ 1-larpi11 

U!U and highly cndonn 
TH E " 'Uf t1. ITZloR H ARP 

!\fr. Sah•i's position in 
thcmu sica lw orldmak n 
it impcr:itivc that he 
use the ve ry but harp 
obtainable. ·lli sco utcn• 
tion is that th e \\lur · 
lil zcr Harp is the only 
one lar ge enough in 
\'Olumc and richne ss of 
tone 10 :rn SWl'r his pur­
pose:. Furthermo re, that 
the supcrb ·11u:1li1in of 
thc\Vurlit zcr ll arp en­
able the harpi ~t to t:1kc 
a place in conce rt work 
compa rab le with that 
of th e g rc,1t 11i:mis1, 
am\ ,·iotini5ts. ; 

KRAUTH & BENNINGHOFEN 
HAMILTON, OHIO 

T11E R uoo LPJ I W URLI TZ ER Co. 

Cl 1'CI SSATI 
CIUCACO 

CI.E\'El ,ASD 

SEW YORK 

S,\ N FRANCISCO , 
I.OS ANCF.I.ES 

NEW arr. for TENOR BANJO 
SOLOS - D.UETS - by L. Lqar 

Young America, Marc h - H. F. Odell A. Li\ ·e Wi re, March - J. H. John st one 
After Thought s, Valse Lente - H. F. Odell • The Prize Winner , l\tmch - L. Tocaben 
Laughing Eyes, Waltz -H. F. Odell Love' s Old Sweet Song - J. L. Molloy 
Invincible U. S. A. - H.F. Odell Beautiful Night, Bar car olle - J . Offenbach 
Bost on Commamlery , March -T. l\l. Carte r The Meteor, Mar ch - W. N. Rice 

prices reduced-NOW! $1.25 per folio; 30c single co py 

These Tenor Banjo part s recently added to the origina l arrange­
ment s were planned to be used with pfano accompaniment , either 
as a solo or duet , yet they can be used as an unaccompanied solo 
or duet very effectively. The solo prut can also be used with the 
orchestra accompan iment. The chord or obligato part on the same 
score of each arrangeme n$, is also suit able as an orchestra tion. 

H. F. ODELL CO., Pub!. 
O11e Order-One Bi ll-O11t E:rpr11s~ for All 11/ usir 

157 COLUMBUS AVE. BOSTON, MASS. 

PLF.ASI-'. M £S'TION T ht CRESCENDO Wll£S' WR ITIS' C TO AD\'UTISEU 



Th, CRESCENDO 

A STAN DA RD BOOK FOR THE TEAC HER 

Roy Smeck's 
UKULELE .METHOD 

This rema rk ab le metho d revea ls a sys tem of /.finge ring fo r securing b rilliant and surprising 
e ffects •on the UKULELE. It is th e on ly book:?ich shows a ll chords, wi th their invcrsioi;,s , m 
every positio n on th e finger-board. · . 

Amo ng the various fea tures included in t c work will be found "ON£ HUNDRED JAZZ 
ST ROKES" and a section d evo ted to "'EXHI BITION STROKES " which arc out lined with origina l 
drawi ngs. 

T here is a lso a large co llect ion o f UKULELE so lo11 arianged especially for this method . 
T hese a rc p laced in the or d er of their d ifficult y ' so that the book may be used as a self-instruct o r. 

THE PRIZE UKULELE METHOD OF THE YEAR 

PRICE, 50 CENTS 

Fo r the teac her, th e professional and the ama teur player. 

Roy Smeck 's 
TENOR BANJO METHO~ 

A ve ritab le sto , ehouse of information , prese nt ing a ll that' s new in Te nor Banjo playing. 

By ROY SMECK 
THE RENOWNED VIT APHONE AND RECORDING ARTIST 

The p lan of instruction in this method is order ly a nd p rogressive, every modern sty le of 
Te nor Banjo tech n ique being accu rately explai ned. F rom the rud iments of music the student is 
di recte d , step by step , to th e highest fo rm of stage and orchestra p laying . 

Amo ng the various features wi ll be found :- "A trip through the keys ," ""Major and mi nor 
chords, .. "A ll dominant 7th an d dimi nished 7th chords, .. "Chords for dance work:· "'Jazz break s 
an d endings," "Exh ib ition strokes" and "One hundred jaz z str okes." 

The J:,ook a lso contains many beau tifu l so los as p layed by Roy Smeck. Among thes e will 
bo found h;, great muc h 'T HE KING'S HIGHWAY. " 

A BOOK THAT HELPS THE TEACHER, INSPIRES THE PROFESSIONAL AND LEADS 
THE STUDENT TO SUCCESS. 

PRICE $1.50 

THE UKULELE IN A NEW LIGHT 

Roy Sm eck's 
Favorite Stage Solos for UKULELE · 

COMPOSED, ARRANGED AND CAREFU LLY FINGERED BY 

ROY SMECK 
(W IZARD OF THE STRINGS) 

These are the big hits p layed by Roy Smeck, in his triumph a nt tou r thr oughou t the coun tr y. 
The titl es of the so los are as fo llows:-
DREAMY EYES (Hawa;;an Waltz) 

HONOLU LU " UKE" (Mm h) 
FRETBOARD RAG 

RAGG ING RUBINSTEIN'S MELODY 
" UKE" SAID IT 

OVERTURE "MEMOR IES OF VENICE" 
Every number a ge nuine hit a nd published just as p layed by thi s "'W izard of the Strings." 

The new · overt ure ''MEMOR IES OF VEN ICE'' wi ll surprise and delight Ukule le performers who 
desire br illiant effects with the leas t expenditure of effo rt. 

A BOOK THAT EVERY UKVLELE PLAYER WILL CHERISH AND ENJOY 

PRICE 75 CENTS 

Published by 

WM. J. SMITH MUSIC COMPANY, Inc. ZISE. 34th Street, New York City 

l'UASE M ENTION Tiu CRESCENDO Wll !S WRITIS C TO ADYUTl ! l!U 
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"Tell' em it's ~the best job I've done 
So aidMr .Weidt 
when we asked him what to 
say in this ·6rst announcement 
of his latest compositions for 
tenor fi plectrum banjo players . 

W eidt said a mouthful, if you know 
what we mean. We predict a record· 
breaking sale for this new series, two 
volume., of which are now ready. Her e 
are some of the reasons for our en• 
thu ia.sm: 

t. The number, are typical Wcidt com· 
poaitions, tun eful and wcU arranged, with 
modern rhythm 1trokc1 indicated; not too 
difficult for the avcnige player, but worthY 
of a place in the repertoire of any profu • 
sional. 

l . Separate boob for tenor b;,,njo and 
plectrum banjo, each book with lad and 
chord part, on 1tpanitc 1tavu . 

3. Piano part, carrying the mdody on a 
1cparatc 1taff' for C A:r.ophon~, violin or any 
non •tn.n1poaing melody in1trument . 

◄. Noth ing better for concert, brind calt, 
or dance, either 10l0 or enumble. A.110 in• 
valuable for teaching purpoau. 

f. Publilhed in looae•leaf form-concert 
1i:r;e. 

6. Chord, lettered for ukulele in both 
1fflor and plect rum banjo boob . 

7. Every number a " leader ". Not a 6.ller 
in the entire aeriu. 

in thirty-five years of 
tune-writing!" 

'I wo Volumes Now Ready 
TUNERJL MELODIES , VOLUMB 1 TUNEFUL MELODIES , VOWMB 2 

i: ~~i!:s~~;-· .. · .. · .. ·._· .. · .. · .. · .. · .. ·._· .. · .. · .. ·._· .. ·._·._-._.~~~-~---~~~Iii 
◄ . Longing _ for . You ..•.•. , . . , .•••• . Song Pox•Trot 

!: ~::'Ho~~k_y .. ~e_a_d_ .'.' .'.'.'.'.'.' .'.".':.' .'.'.'.":. _L~:&~ r. [~~~}~~{\\\\\:;\\i\:~~j-
PRICES {i~~:.,:t.~':Oi:~.'.\':'~:,d,} 75c each book 

Piano part cM.iodJ' on -.pani. .wr1 

' Order your books today . Your money back if you are not satisfied. 

Walter Jacobs, Inc ., 120 Boylston Street, Boston 
Made la U.S.A . 

l' Ll!AU: M!:NTION Tiu CRESCENDO WH!:~ WltlTIN C TO ADVUTUHS 
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The CRESCENDO 
--r.-.;:~-~-~-~-~-~-~-.;~-~-:.;~-~-~-~-~-~-~-.;~-~-~-~-::~-~ 

FOW>llfd IIOt-11 . I" . OcleU 

The oldest and foremost frett ed instrum ent monthly 
devoted to the interest of the 

BANJO - MANDOLIN - GUITAR 1:.~,~•~~;;~ 
Combined 

with FRETS Found ed 
1921 

A DOLPH F. ] OIINSON, Managing Editt1r 
Published Monthly by 

H.F. ODELL COMPANY 
Dlt~~ a.t tKOnd tlaa matl tr, l 1111e I, l oot, It tb.9 l' mt Office &t Booton, )l u, ., 

11ndtrtM Aclo tJ.l1 rclll.JIU 

SUBSCRIPTION l United Scates $o.20 $:u,c 
PRICES Can~da .20 · us 

Foreign .2s 2,so 
Ad1.1trti1in9 Ratti w ill be stnt on application, Forms close on the 

ut of nch month for the 1u«eeding month'• issue. · 
Rtnrittanc11 ahould be m::i.de by Post Office or Exprrn Money 

Order, Re&htcrcd Utter or Bank Ch«k or OrafL Ch«kt aa:epted 
only on bankt with u chan ge in Boston or New York. 

Corrupondenu i1 solicited from ncrybody inlcrcstcd in 1hc 
Banjo, M andolin , Guitar , Harp , clc. \ Ve will be pleased to receive 
program■ and reports of c:onccrt1, club and orchntra news. persona l 
note■ and music rttcnil y i• ucd. 

IP1 art not r11Jlon1ibf1 for t/11 opinion, of n ntributor,. 
Addr111 Communication, lo lht $ ditor. 

All Rrmiltan cn shou ld be made payable 10 I' 

H. P. ODELL COMPANY 
1, 7 Columbu1 Avenue , Boston , Mu■• 

STATEMENT OF T H E OWNERS I-IIP, ~·fANAGEMENT, ETC. 
of lhc Crnundo. pub li~hcd monthly at Boslon. Ma u., Suffolk Courm •. 

Rcqui rc(I by the Ac1 of Congrcts of Au gusl 2~, 19 12, · 

April 1, 19z8 
NA~II'! OF POST OHICI! AOOltf!SS 

Publi sher, II. F. OuP.U, CoMPAN\' Bo5ton, Ma !! . 
ManaginJ,: Edi tor, Al>OL.PII F . }OIINSOS Bm ton, Ma u. 
Jlusine!s Man aker, Aoo1.r 11 F. Jo11sso!o/ Boston, Ma u . 
That the owne r is \VM. \V , Nt.1.!0N Brookline, Ma 5s. 

That 1hr known bondholder s, mortgagee s, autl othrr srcurit\ · holder s 
owninJ.: or ho1ilin .t:: 1 per cell! or more of 101a1 amoum ;,f bonds, 
mor1ga1-:~ , or olhrr sn:ur i1ics arc : NONE. 

\\ 'M. \ V. Nf.UON, Ou·nrr 
Sworn to :rntl ~uh!'Cribed before mr 1hi1 13th day of :\pril, 19iS. 

11.U.ll\ ' L MAUIIAI. L 

(Sf., \I ,) ( MJ· commission exp ire s Febr ua ry 2 1, 1930} 
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IN THIS ISSUE 

\ \lh y Mu,i c Is an Futn1ia l Stutly (So phit A. Prr slon) . 
The Guitar In the H is1ory of C'h:unhcr ~lu~ic ( \'ahtl ah Olco ll-

Hickford), cnmin utd from April iMuc . 
Tw tnly•~o ·tn1h Annual Gui ltl Ftsth·a l and lon\ •em ion . 
FRET IT OR IAL S 9 
PROG RAM S OF CONCERTS AND R EC IT At.S .. ........ .. 26 
Tl-I E ROUND TABLE 

BANJOlm '-F rank C. Bradbury , Condu ctor ............... 2 1 

MANDOLIN1m '- \Vi11i:im Pl ace, Jr ., Conduc lor ......... 23 
GulT.utsTs'-Vahd:i h Olcott -Bickford, Conduc tor . . .. , .. 25 

MUSIC IN TH IS ISS UE 
Spotlight Dan er. W , K. Bedford-Banjo . 

G lin ando W aln ., \ V. L Jl aydtn-Gui1ar . 

Down Dixi e Way, Sou1hrm Mtd1ey, Arr. Odtl l 

12 I] 

-Finl Mand olin 1~ 1 5 uS 

Onw:ird ChriMian Sold itr s, J . H. J ohnslone-Mandolin . 17 

Ma rilla \V ah<t, \Vahcr Hurkc-S1rtl Gui tar . . . . . 1S 

The HRElscH 
Tenor-Guitar 

in 
Genuin e 

Ma hogany 

BANJOISTS! 
- a New Effect 

BEfe~~~!!st 
.})u;'°'f:n!~~G~ i~:t ~~t;n th~ ~~~11fceh~ 

today. It equip s th e banjo p\aj· er with a brand new 
tona l effect or su rpa ss ing interes t and beaut )'. N(! 
new technique to Jeam! GRET SCH-~MEl}! CAh 
Tenor Guitar s ( strung, tun~I and pla yed like~ I enor• 

~:~;/:,>a\11~t"~!~~~~\i';ft;:~~•:h~ 2~; ~~.cl~t~~~e. ) ou pla y 

. 4 :Lit ~t 1n~hc~cZt'~ 

A rti st -qu a1il) ' at deeilledly Je~s- than -us ual pric e~. Bu ilt 
of re11] mahogany. in clea r natural color; hand rubbeil 
sat in fini sh. Scie ntifically bl ock ed 11011 hracCfl for 
maximum str ength and to ne. Sca les are fa u\tl e!l~ly ac • 
curate and full 23-i nch , profes~ion:il le ng th I IS-frets). 

•·ouR-ST KlSG ST\ "LES 
No. J -220 - 1111nd rubbNl ,.,.tin 

~~~2=:~t:::J2!-~ 
bh1rk•11nd-lvaryc,,llu lold;l'('tl rl 
lnlftld head-1)leff; 11r1uTt~~ c.~ 

EIG HT-STHISG MOO►: LS 
Ooul,l,-.,.tru n« 11nd d6uhl e-to n"'1 

~~ : ~ ~~~_-~I ~'.: _"_'~~oir;;t.i>. 
Nn. J -335 llou hl., hour11I hodr; 

h~;~ i_n~~i.,I. ~~~~•_1'.l~~-;. i~~~ 

i~~~~.~r:h~:1·~1~;:,~~~~=·ro~~ s,:~:i .. ; ·o:i 17!':'.~lr!~ ~·::~i'~1
:." .. ~! 

11111n uf,ir 1ur"'111m l 11u11r11nt«-olh ) -

orAlJku YThl ,1~~ 1':.," • 
for ►'u:'~r l nfor ~11.1lon I I _ 

rnEu. ~UH mG rn , . c 
60 Uroad•• >'• Brooklrn N Y ,~, 

Tell me more about GRET SCH Guit•,. 

PLl!Ast ~tEN 'OON Tiu CRESCENDO wmrn WlllTIN C TO AD\ 'EllTISEllS 
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Stahl's. Banjo, Tenor Banjo and Mandolin Method s 
The Staid Tener Ban.Jo Hetta.d and th. Btalll Plec:tr am Ban jo lldhed both hHe Chord Charta and Aemmpanl ment Dlairramt throuirh which 
ann the most untuto red c,,n lea rn to Yamp aeromf'a,nh nenll for dan ce band or or chts lra In a few hou.-. . Then there '■ Tl D•irn of 1oud 
meal7 drll11 In • di book tha t lat the playu l•r n 'lllhlle he earn .. 
The StaM a...i.tt.a S.aJe lletW eomn In t wo boob-one In O notation and one In A notation. Both a re wonderfu lly proftclen l to 
Wtu:her and ltude nt. , 
Th e Stul 11,....,a • MelW la ao pa lnstak lnalF thorou1rh th at It ~mca In lh t'ff irn. ded booir.1, 

Th e Sta"1 ~ :..:~~ ~i: e;.: ;p l~ 
0:t!:°~· tff.chers a nd dealers. n., prn ent bla h ata tua, the eertal n fut ure of 

Amark a' e aymphonl sed 117Deop&tlo-tha t hu captlnt«I th e entire world-<l lfe~ •ftll t opr,ortun ll lc-. to th • 
teache r an d th • clMler hatld llna St.h i K ethocbi and Stah l l natru menta . 

Stahl's Combination Mandolin and Banjo Orchestra Folios 
Playable in An y Combination. Pr ice, 11.00 per Book 

WM. C. STAHL'S NEW FOLIO STAHL'S EXCELSIOR FOLIO , 
WM. C. STAHL'S EASY FOLIO THE PEERLESS FOLIO 

INSTRUMENTATION -Pim Mandolin, &-eond ll ando lln, Tenor lf and ola and Third Mandolin. Mandoeello, Guitar Acc. and Ma nde>-bau, 
:~~~o -A!:t'l"l-r.:no blf;:~ ~obe T:f }!~ni:u~~lsr../::~?~ ~~jo 8:!f liti~ ec.J.":o~h::: !o Solo, Pl ectr um Banjo Obllsato. P lectr um Banjo 

All ArTangcmcnts arc by WALTER KAYE BAU~R . 

Brunover 's Superb Solos \Varren N. Dean's Famou s Moyer's Duo Methods for 
for Tenor Banjo 

......._ ~ust the book for Banjoilta looldna- for 
Collection of Easy Duets Tenor and Plectrum Banjo s 

"~o in:n"e'/~':1~1taf'{,'7or~~J:i,frn:. 
for Tenor Banjo Th e on]:, boob or iho kind pub llahed. 

A car tr ull)' aelect«I collect ion or n ry eu , Teach ovel'J' know n 11t1 le o! Duo r lay lnJI", 
plecn eulta ble for t.eachlns. broa dcu llnll' or ln1ta n1.11neoua hit ..,Jth both THc her and 

Concert , Teachl nir or Rffordin&", All num­
ben In ffa J' or med ium ande. P rln1 Ban• 
fo U .OI, Pl ano A«cimpL u .H . 

da nce. EITectln l)' arn naed for l at a nd ! nd Pu pil . Prl ee 11.1.; eae b Book. 
·r enor BanJo. Poou lar .ons ety le, oro r .. 
llona l rh7thm etrok ee. Every number a hit . 
Prl ct i Ban jo Sl.00, Plano A«olll pL SI.ti, 

STAHL'S HAWAIIAN GUITAR METHOD 

WM. C. STAHL, 133 SECOND STREET , MILWAUKEE , WIS. 
MANUFACTUU:R OP ALL PL!CTR UJ.f INSTRUJ.t l!NT! AND t' UBL15Htll. OF J.1USIC ASD .I.IF.TII OD! FOR r Ll!CTRUJ.t INSTllUM'- NTS 

New Number:s That Keep Pupils Interested 
LEADING IN SALES 

Morris 
Master Method 

lor T e nor Ban.Jo 
BOOK ONE 

Ela hty paftll of rea l ln.truo­
Uon. oroper]:, trr•ded and well• 
wrl ttan. Th• auth or h Wm. 
K orrie. em inent •lrtuo.o , com-

e'~ :in!1t0."~t~~~.n i~ 
■ure of a correct •tart. 

~ ul arnnnmente 
cl...Sct. Prosrftlln 
choNk . chord chart., un utual 
aTr anpment. • .o loe,d11o11te. 

Book l - '1 .50. 

BOOK TIYO 
Comolete. a nnu lne ten or 

ban Jo ed ucation , Worth7 of 
moat aerlous conald en.tlon. Clea r 
an d comttrchnw ln. Different 
than all other methoda. World'• 
, ta nda rd ta:t book. For th e 
~a rtbt andadvanced etuden t. 
Ten or buJo wlu.rdl"J' In bla h­
at dear-et . A book t hat le the 

~~::f~~\::~h:nr1h:: 
olana u a mu.tea l ln, trumenL 

P rlce, SU0. 

D orz' t use dull leach ing num bers, T he Sm1los 
L ist is 1vide-mvnke a11d peppy - p11pils lik e 

these p ieces - rn 1vill Y O U. ' 

··············~···············••·••·········· 
SWANEE ECHOES 

Tenor Banjo Solo · 
Arran ged by Don Santos and Wm. Morris 

mO:ni:~t s:~tr~~ s~~°:.e()l~8i~:, ~:ci::d 0hi!hba~j~ 
this newest number 'bring s you th ese memories. E verybody 
enjoys a Southern number, espeeia lly these interwov en in 
such a clever, cat chy manner. A sure applause gette r. 

~:~: ~~'!!~i>':f:,50~: ,t_ilf1:o~b~~!d}o;u'!!{:i!~~; 
INST RUMENTATIO N 

. Fir st Tenor Banjo, Second Tenor Banjo Obligato , Third 

[~~r B1!:ll0 s~1!~i~i~~'t ~f~~l~~"S!'c!dnt~~~ri~~· .f~~i 
Mandolin, Mandola , Mando-Bass , Banjo -Guita r, Plectrum ~ {:ii~rr!~• Teno: 4Guitar , Plectrum Chords Ad Lib . .'._ ............................................ 

DON C. Pub!Uher DON C. 

Folios That Are 
Noteworthy! 

55 ORLEANS ST. SANTOS ROCHESTER , N.Y. 

PLl!AH J.l tNTTON Tl, ~ CRESCEN DO Wfl l!.N wkm Nc TO ADVUTT!l!RS 
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Why Music Is an Essential Study 
By SOPHIE A. PRESTON ) 

WE should study music bei::ausc it is the univer sal Ian• 
guagc of emotions and appeals to the heart of every 
human being. Stop to ccfnsidcr what this rfe would 

be without it? A dreary place indeed, sta le, flat _and un· 
profitab le, it is inconceivable. 

Shakespeare, the immortal bard, "th e man who hath no 
music in his soul, nor is not moved by concord or sweet sounds 
is fit for tr eason, stratag em and spoils, the motion s of his spirit 
arc as dark as Erebus. Let no such man be t rusted." To 
quote from Luth er "Next to theology, I give to music th : 
highest place and honor. We sec how David and all the 
saints have ·wrought . their god ly thoughts into v~rsc, rhyme 
and song." George E liot says, "There is no feeling, except 
the extrem es o·f fear and grief, that docs not find relief in 
music." 

W e should study music because its influence is felt in every 
phase of life, from th e crad le songs of our infan cy to the 
funera l dirges of the passing years of old age. No educa tion 
would be complete without it. It awake ns the finer qualiti es 
of the soul and insures spiritual gro,,1\-h, stimulat es the im· 
agination and impro ves the mind. Th e stud y of music is not 
only elevating in its inAuence upon the character but pruduc ,.s 
a form of entertainment which is universally appreciated. 

lmporta11 ce of Mu si<' 

The importa nce of music in our lives is realized thro ugh 
a ll the ages of mankind. At th e beginning of life, the infant 
in arms is soothed by the simple lull abies croone d by the 
mother and millions throughout the wor ld arc wafted into 
dream land by the singing of slumber songs. The next step is 
in the kindergarten, where the songs of the childr en a re the 
spontaneou s expression of their joys and delight mingl ed with 
·the spirit of play; how dull and lacking in inspiration would 
be their games without music. 

Then in th e schools, music is becoming more a~d more 
important, it is given a part in the regular cu rriculum . 
credits arc given as in othe r subjects and it may be chosen as 
the major study in some schools. Credit may be received for 

~ voice, piano and violin from the outside teachers who arc 

standa rd ized, which is a step in the right dire ction, also for 
orchest ra and theory work in the school ; a recognition of tf'e 
\-alue of music. 

Th e music memory contests also rn cou ragc a better appre• 
ciatio n of music which wi ll last a lifc1ime. Th e reee11t 
estab lishment of a nati onal observance of music week will 
de, ,elop a knowledge which wi ll be felt in ages to come and 
proves th at music has a11 l'Ssentia l place in our lives. It is 
no rlnt1bt essent ial to the development of a well -balanced 
c-har aCicr. 

f :1,oluti o11 of M11.1i,·nl Na t11rf' 

Th e next step in 1he evolution of our musical nature is in 
the springti me of life when a "young man's fancy l ightly 
turn s to thoughts of love."' It is through music that he woo!> 
his lady love and th ey make their vows to the sweet strains 
of music, supplemented by the ever-popu lar Mrndel ssohn' ( 
" Wedding l\1I arch." It was the serenade beneath her window 
that captivated the maid of old, now replaced by the Aarper 
\\'ho falls to the tune of modern ja z.z. 

\Ve now come to the influence of music in 1he home, which 
i~ indispensable there, for no home is complete wtihout ,1 

musical instrument of some kind. It unites 1he family i•1 
harmony and peace as they gather around the piano and sin~ 
the old favorites, "Love ·s O ld Sweet Song," "Silver Thread~ 
Among the Gold ," and other melodie5 th at will li\·e forever 
as they come from the heart. 

~J11e power of music is felt in all phases of life, it st irs the 
patrioti sm of the soldier and gives him cou rage to face the 
battle. \ .Yhat vete ran can listen to the inspiring strai ns of 
th e "Star Spangled Banner" or " l\1archi ng Through Gcor• 
J?ia" without recallin g the ex1>erienccs associated with the 
sti rrin g music or other songs like " It 's a Lorig, Long \Va y 
to Tipperary," etc., wi th out bringing tears at recollection? 

,1f1uic O,w of 1he Pin c Arts 

Musi c has alwars been enjoyed as a finC art but was 
culti vated prin cipally by the favored few. It is now becoming 
more universa l, so th at every man, woman and c-hild can 

(Co ntinut ,l on Pn9t 6) 
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Why Music-from .,P•1e 5 

learn to aprcciatc its beauty and gain some knowledge of its 
form to a certain extent, without being artists . The radio 
is helping the cause of music by bringing it into the homo 
of thousands who arc feeing 'its influence. Even in the 
moving pictur sliows, popularly called "movies," when the 
appeal to the eye seems paramount, music comes in for its 
share of attraction and is becoming tnorc and more an im­
portant fcatu,rc instead of a background for the play itself, 
and only tr ained artists arc able to fulfill present-day re­
quirements as organists. 

Also, the many classical compositions that arc played in 
artisti c style, portraying different moods, give cultura l en­
joyment and have their place in the musical development of 
society and the home, besides the popular songs and pieces 
that are more easily understood. Modern jazz should be 

~ der.s,d as it has its place and puts life and pep into many 
soc7'ar gathering i its syncopated rhythm is well adapted to 
e dance, theatr e, orchestra, circus and other act ivities of a 

non-serious natu re. 

R eligion ancl Music 
Our religion is dependent upon music. Wh at chur ch 

service would be complete without it? T he sonorous tones 
of the orgari blending with the voices of the choir mai:e :1 

celestial harmony which is soul inspiring and conducive to 
worship. 

The highest forms of music, including the sonatas and 
symphonies, the great oratorios, grand operas and program 

Pep - Snap - .Sparkle 
10 Brilliant Nu mbers 

for the l».njo in folio form, arranged for plectrum ;md 
thimble, al10 to be played on tenor banjo. Learn $2.00 
these and you can &it in the front row of banjoi5t1. per copy 

Carey's Thimbles for Finger Players 
$2. 50 per ,et 

Carey's Sounding Post 
Impr ove& the tone more than a resonator 

'15 cents 
mentiori the make of your banjo 

Carey's Damp Proof Solution 
Beat yet--deo1 not add thickneu to the head-i mprovu tone 

, $1.00 

Ltar,r f rom a man wlio pla11. 
Th t banjo l,a1 no t1tabli1hrd 1t/100I. 
If 1ou l,avt an1 ob1taclt1 to ovtrcomt , wr it, to u1. f 

Ready Stretched Heads-Gua ranteed 
$4.10 

l!VUYTIIINC FOlt TIii! 8ANJO 
IU!PAllt 11!11.VICI! STATION Felt. ALL HIClt-CM.ADI! o.\NJOS 

music of the concert stage arc enjoyed and appreciate d by all 
cultured people. · The music of well-trained bands has also 
its up lifting inffucncc and affords amusement to thousands of 
men, women and children. 

Even in the hospitals, music has a beneficial effect which 
physicians arc making use of in the cure of diseases. There 
arc cases of insanity which have been cured by its inffucncc. 
There is no doubt that music is essential to the development 
of the human race, intelle~tually , morall y and socially. Musi c 
~hould be studied not only because it is elevating and enter­
taining but for the reason that the study o·f it stimu lates the 
brain , promot es concentration of mind, and improves the 
memory. 

Carly le, in attempting to describe music, said "It is a kind 
of inarticul ate, unfathom able speech, an indefinable something 
which leads us to the edge of the infinite and allows us for a 
moment to gaze into that." What better tribut e to the powc-r 
of music than this and what great reward will come to tho!ie 
who arc fortunat e enough to study it! Th eir lives wi ll be 
enrichc-d; a blessing not only for themselves, but affecting all 
those with whom 'they come in contact, making the world 
bettc-r for having lived. 

" RUNS " IN THE FAMILY 
She w:is only :a musici:in'• d:iughtcr, hut she topped the scales. 

-Grin nrll /lfa/traur 

"Easy Melody Method " ~:>ro ~! !m> 9i~!! 
mOnJ' that can be uleQ for re cita l or ■taa"a work . - U. 00 pe r ·Book. 

"SURGRIP" 
Too par t h·• a IUNI lfl'lp rim . Made 
of ll'Olden br<onw, pOaltlnl J' hand.om• 

Your dealer ordlrect'1.00 

Wlll .. nd to dealers on approva l. 

Chas . Olson Music. Co. 
1700 Clinton An . 8. , Mlnneapoll■• Minn . • 

T HE progre ss ive Ban-
joiSt to-day buys the 

eare(u lly selected, ready­
stretc hed head, correctly 
processed and dried, ready 
to adjust to his instru ment 
in 20 minutes. 

MIL TON G. WOLF 
Rtad1 

Strtlcl1rd 

"Qualily Supreme" 

BANJO HEADS 
Rtm l:, 

Strtlclttd 

Persona lly Selected by "Chicago's Banjo Man" 

POR ALL STANDARD MAKE S 
OF BAN JO S- E.ch hH d bears 
th e MIiton G. Wolf Quam, Su • 
preme irt.a.mp. SeJ>■ rlllel J' wra1•11td 
and .. a\edl ntr 1n1paun t 

DUPONT CELOPHANE 
andpackedl n ronnnlentcarton ,. 

· P ri ce $6,00 
PNtpald 

STANDARD MUSICAL 
SPECIALTIES 

un Khau.1 1 BJU •• Dept. C 14 
Clllca•o • nuno l■ 
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The Guitar in the History of Chamber Music 
Contin ued from 
April iseuc-

Hy VAHDAII 01.corr-B1cKFORU 

(A /11sia1l DiruJor of 'J'l,e Ameri can G11ilar Socit ly} 

Jndeed, the .guitar was tak.ing such an important part ir. many particularly and to some extent in Austria, as well and 
the chamber music of the day and as an accompaniment to , e certainly hope that this awakened int erest will finally 
the voice and e"ven in mt:lody playing, that had it not been reach America, where we hope to be enabled to .hear it more 
for the shrewdness of a certain old Ha rpsicord m~lc:cr, .Kirlc:- ,,,} rcqucn tly with th e voice or, as Mr. Ga lpin says :"i n consort" 
man, by name , the piano might never have attained to i~ with its old-world confrercs . 
present sup remacy in popularity over th e guitar, who lc:nows? 
An}'way, it is w ritten in Recs Cyclopedia ( 1819) by Dr. 
Bum cy: "~Jl1e common Guitar used in England has fre­
quently had fits of favor in this country. About fifty years ago 
its vogue was so great among all ranlcs of people as to nearly 
break all the Harpsi chord and Spinet makers, and indeed 
the Harpsi chord masters themselves. All th e ladies disposed of 
th eir Harpsich ords at auctions for one-third of their price 
or exchanged them for Guitars, till old Kirkman, the Harp­
sichord maker, purchased some cheap guitars and made a 
present of several to girls in milliners' shops and to ballad 
singers in the sm;ets, whom he had taught to accompany 
themselves with a few chords a~d tripl ets, whiciysoon made 
the ladies ashamed of their frivolous and vulgar taste and 
return to the Harp sichord." 

Henry VJII , as well as his daughters Mary and E lizabeth , 
was an ad mirable lut enist, and they all maintained Lute­
players at high salaries in their households. At this time the 
gut E strin gs, of which there were severa l small ones, were 
as now, only more so, very fragile and easily brolc:en, and a 
gift of lute st rings \' 'as one of the most usefu l presents which 
could be 1hade to a player--cven Queen Elizabet h did not 
disdain to accept them. 

Francis W .' Galpin says: " It is a melancho ly fact that the 
instrument which played so worthy a part in the music.al 
world of th e sixteenth and seventeenth centuries, (the Lute) 
is now so rare and so little lc:nown that many people imagine 
that it was 'blown like a flute.' Even in 1676 l'vlace, one of 
the greate st Lute players and composers of songs for the 
accompaniment of Lut e, had to lament the signs of its waning 
popu larity, for he thus addre sses his beloved instrument: -

What makes thee sit so sad my Noble Friend, 
As if Thou wert ( with sorro ws) near Th e End ? 
\.Vhat is the cause, my Dear Renowned Lute, 
111ou art of late so silent and so mute? 
171ou seldom now in Pub lic dost appear, 
Thou art too Melan choly grown l fear. 

To him the Lute repl ies :-

What need you ask these Questions why 'tis so? 
Since ' tis too obvious' for A ll men to lc:now 
Th e wor ld is grown so Slight: full of New Fang lcs, 
And takes th eir Chief Delight in Jin gle-JanglCS; 
With Fiddle-Noises; Pipes of Bart holomew, 
Like those which Country-Wives buy, Gay and New, 
To please their little Children when they Cry-
This malc:es me sit and Sigh thus Mournfully. 

Mace wrote a very fine Method for the Lute. 
~n1 c Lute ha.s of recent years had quite n revival in Ger • 

The Lute has filled a lmost as important a part in the do­
ma.in of litcratUre and art , such as painting and sculpture, 
as it has in its own realm of music. Shak.espcare, as previous­
ly mentioned, gave it a frequent place in his plays. He has 
Quee n Catherine 's maid in Henry Vlll, sing the charming 
song Commencing "Orp heus with his Lute" to dispel her 
Royal l\1istre ss's sadnes.s. J n a poem written to commemorate 
the entry of Quee n Anne of Denmark: into th e Scotch capita l 
in 1530 we arc told.- \ 

Sum on Lut ys did play and sir{g 
Of instrum ents the onlcy King. 

Ju these old days most of the Lute music was writte n in 
T ablaturc and it is indeed possible if not probable, that had 
it been written in th e usual musical notation now so generally 
accepted, but then in its mere infancy, the Lut e wou ld not 
have left the stage of its popularit y with such completeness as 
it did , for the T ablat ure, something similar to the diagram 
system used so frequently today for the ukulele accompani­
mentt by those teachers who either do not know the r.otcs 
themselves or who do not care to bother teaching them, 
went out of vogue and with it the means of its intcrpo=tation, 
so that it appeared mystic to the m1,1sical world at large and 
thus those old masterpieces that were w ritte n for the lutl'! 
in that form were lost 10 the musical world for many centu· 
rics. It is only in the pa.st four or five years that they have 
been re-written in some cases in musical notati on. The same 
has been the case with the fine lute music of the great J ohann 
Sebastian Bach, so often called ''171e Father of l\1usic.'' He 
was a lo\'cr and a perform er on the lute and wrote sc\·tra l 
Suites for the Lute, some of them in combination with the 
violin and other inst ruments and some of them chiefly for the 
Lute in solo capaciq ,. It will be the privilege of many 
America n lovers of these instrum ents to hear some of the 
origina l Lute music of Bach performed by the great Spanish 
g11i1ar 111:tSter, Andres Segovia this season durin g his Ameri• 
can tour. He includes in all of his program s a Lute Suite 
by Bach. Thi s consists of several movemen1s. It states on 
his programs that "It is now certain that some of these piece• 
were desti~ed by Bach for the Lut e alone and have been 
tra ced through his actual pupils , Peter Kclner and Kreb!I, 
whilst others arc in Bach 's own manuscript." One of the 
New York critics after Segovia's recital there in January 
speaks most highly of the beautiful effects secured on the 
guita r by Segovia in the Bach music and adds that Bach 
evidentl y knew what he was doing when he wrote this music 
for the Lute instead of the H arpsichord, Spirlct, etc. While 
Segovia docs not feature Chamber Musi c, but is primarily :,, 
soloist, yet Bach, whose music he is bringing to tis in this 

(Conl inut.lon 1'119,S) 
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Guitar Chamber Music- from P•ie 1. 

interesting rccita 11 was on~ of the greatest mastcn along 
chambcrmusic lines that ever lived and his use Of the Lu te 
shows his desire to lc.ccp it in its proper place as a lovely 
instrument for Chamber music and for solos as well, 

The earliest rfonns of ensemble music composed for the 
various stringcd'-.instruments 1 with or withou t voicc1 ofte n 
included the lute. It was called Chamber Music because it 
was actua lly 0 room n,usic," and was usua lly performed be­
fore some Roya lty and seldom if ever, were actua l public 
concerts heard. So far we know, this was first started in 
England, where John Ban ister (1630-1679,) violinist and 
leader of King Charl es the Second's "New n ·and of Twenty 
Violins.'' started some concerts for the pub lic in London 
So we find that from the earliest time of public ensemble 
music in London they called them "Bands" and that wo rd 
is used to the present day, as al l the ir mando lin and guitar 

~g roups arc called Mandolin Bands , and Madame 

V ~;o~~;.~:,_rattcn the famous British guitarist had a1; ensemble 
of guitars alone in the eighties, called Mme. Prattc:, 's Guitar 
Band. 

At th ese concerts of Banister's, which were the first con­
certs of which we have record to be given for the pub lic and 
for which admission was charged, and which were therefore 
of historic importance, the proceeding took. the public's fancy 
and the concerts became at once a financial success. At 
these times we are told that the musicians were very modest 
and that they refused to perform in public if thcv were to 
be seen in the act I Quite a far cry from th en to t~daf when 
th ey desire as much publicity of all kinds as is possible. 

Chamber music which had tak.cn deep root in England also 
became popular in Fran ce, and Louis XIV had his "Maitrc 
de la Musiquc de la Chambrc du Roy~' and it is said that he 
fairly lived in music and that it was the constant accompani­
ment of his life. The allpowcrful Jean Baptiste Lully, 
born near F lorence, Italy in i633, arrived in Paris in 1642 
wlicn -he was b_ut nine years old as a poor kitchen boY and 
became the reigning musical influence of the King's court. 
Grove tells us: 0 An Old Franciscan monk gave ' thc gifted 
but mischievous child some elementary instruction and taught 
him the guitar and the rudiments of music. "Mr. Bone tells 
us, however, that Lully first came to France as a page to 
Mdllc. de Montpcnsicr, a niece of Louis XIV. It was custom­
at'}' for rank to maintain in their service an It alian boy, a 
singer with mando lin or guitar accompaniment . We arc 
told that his countenance was not of such beauty as to rccom· 
mend him for the desired purpose, but that his vivacity and 
ready wit in addition to his skill on the guitar were the cause 
of his being cng.agcd'in this capacity. On his arr ival the lady 
was so disappointed with his looks that she thought he would 
never do as a page so she made him an under-scullion I But 

' I . - ·1 CA NY PU BUSHE R. OUR. REFER6NCE ■ 
_, ....._. WR I TE FO R. PR.I CES ..., ,_, -

t4•J..111 '11·1:◄ :t-il➔ :1cw-v1111@1 

we arc told that neither the disappointment he experienced . 
nor the employment in which he was placed, affected the 
spirits of young Lully . He still devoted himself to the guitar 
in his leisure moments and it was not long until his musical 
skill brought him higher and higher till he became Court 
Mu sician and composer of the music for the Court ballets. 
Later he studied ihc violin, but the guitar was his first inst ru­
ment and the one which brought him to the attention of the 
Court. In his early career he composed much music wit h the 
guitar, but it remained in, manuscript . -U\tcr he became the 
composer of numerous operas and also obtained sucCcss as a 
sacred composer. How ever, of great importan ce to our story 
of the importance of the inffucncc of the' guitar in ensemble 
music, is the fact that his genius was further employed in 
training musicians to perform together in artisti c fashion 
for the King's delight. His orchestra was famed throu ghout 
Europe for their high-class ensemble. 

(Co ntinut ,I in tltt Jun r i,sut') 

Hyde Park Banjo Quartette Wins 
Cou.ntry Wide Comment 

The ·Hyde Park Banjo Quartette of St. Louis, Mo., under 
the direction of Bob Marvin is causing cou!}try wide commen t 
on the excellence of it s playing. Mr. Marvin is a plectr um 
banjoi st and has a teaching record of many year s. One mem­
ber is Dewey Brockm eyer,.,who is associated with his farther 
A. C. Brockmeyer in the Imperia l School o( Music. Both are 
partner s in the Crescent Music Publi shing Company. Anothe r 
is Olan Thurston, capable and persatile banjoist heard in many 
solo broadcasting s through Station KMOX. Wayne Jacob son is 
the fourth member, equally as fine an arti st on the banjo. This 
banjoquart ette has received many lett ers from KM0X radio 
fan s commenting upon their well selected and master ly played 
program s featured over this sta tion. 

LOOK HERE 
You m1.111t bani C. 8. OeL.no', new Ste..! Gui-

ld!.~•*:! ~U:tiu~daLof :1:r~~":.~~.t111~d:!: 
-melhln« naw. Trtm0lo . ,t.a11:• tr lt,k-. Int.er­
.,,, art.lllclal harmonlea , arl'lln11:emento f p0pu l•r 
mual c, 21 .olo. In 9 keya. ,Tha only cam11leta 
m~lhod e'l'er publllhed. Gat tha 1betlt. 

Prl0111ha .. meand 110m1,leta 
lnonevolumeSl.00 

C. S. DELANO 't!. S:~1:',1:-c!ii? 

One Order -
One Bill -

Sen d for 

MONA 
VISTA & 
AUBADE 
Mr . OeLano'• 

flnuL 
J uatout l 

Publi ahed for 
4 Perla. 

One Expense 
FOR ALL MUSIC 

You want music from acveral publisher, 

When ~~~ :~~ ':~~i~ ar:~ ::~;t okr~r:.~ere td get it 
You want music for dueta or solos 
You want music for teaching 

send your order to us. The service is FREE. 

H. F. ODELL CO., P•bl . 

157 Columbus Avenue, Bo.to n, Mau. 
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· SAMUEL SIEGEL 
Fflr11011s R u ordi11g mu/ Rudio Jlfmulolini st , 

A / emb er of Roxy's Gang 

/ Around 1898 the Boston Ideal Banjo, Mandolin and 
<liuitar Club gave a concert in Des Moines, aitd afte r the 

/ ,o nccn Sam induced 1\I r. L:i.nsing and his associates to listen 
to his rendition s, accompanied by his brother on the guitar. 

REM INI SC IN G with some of the popular fretted instrn - Th ey plarcd the " \ Vahz di Concert, " and Sam says: " I shall 
mcnt artists I could not help but stop and again " look never forget the complimentary aml encouraging remarks we 

in" 011 the intere sting experiences of Samuel Siegel. heard from the members of the club . Up to that time I was 
Samuel Siegel was born in Des Moin es, Iowa , ml March skeptic:.! about my ability to go cast and mak:c ~ood with the 

17, 1875 . Possibly 1 should not have revealed these darns, big fellows, hut the Ideal boys told me l would be safe." 
but before I go on furt her let 111e say that-music knows no .Mr Siegel 111:ide vaudeville tour opening at Keith's Union 
age. As my story will reveal, "Sam" is the ki11d of a musi-- Square Tlwatre , New York, on New Year's Day in 1899. 
cian "we" wou ld like to see live on forever. How e\'er, at 1-,atcr he \\'as engagl'd by Brooks and Denton as the featur e 
the age of eight, Sam had several lessons on the recd organ; soloist for their last h -:-tirnl Con~h in New York \\'hidt 
even though his father was musica l and wanted the boy to concert gave him a \'cry satisf:ictor}' prcst'ntation to the 
have a musical education, as far as the organ was concerned, New York people. 
Sam was a failure. ' / Lat er in th e same year, Mr. Siegel plared a six weeks 

At the ag~ of thirt een he began selling musical instrumcnrs l'llgagemcnt in London. ln ci<lentally he \,·as probably the 
in his father 's sto rc. Thi s, of course, ga\'e him an opportunity first American mandoli11ist 10 appear in England. H e re• 
to try the various instrume111s "at his leisure." Th e banjo turned again iu 1900 and resumed concert and vaudeville 
first appea led to him and he quick ly learne d 10 play by car. work with the assistance of H yman 1I ere r, pianist and 
Frettc..-1' instrum ents seemed to have their attractio n, for ;t entertainer. 
was not long befort Sam set about and learned to play the T\1rec years later he or iginated a S)'Stem of tcad1ing music 
guitar and mandolin. \.Yhen fifteen years old Sam cou ld by mail whid1 system later developed into the Siegel-Meyer s 
play anyt hi11g on tl!e man dolin that he heard. Co rrespomlcnce School of ~Iu sic, ttaching all bran ches oi 

At abol1t this time he decided he wanted to learn to read music and ha\·iug the endorsement of Paderew ski, D~11nrosd 1 
music and to9k stve n half-hour lessons from a local tcadicr, and many others. Th e School is 'now known as the Uni ­
learning to read lines and spaces and a few other music,d \'Crsi1y Ex1ensio11 Consen ·ator y. 
hieroglyphics. In about a rear his friends lookell upon him l-la\'ing \':1rious cle\·er invention s in the line of l·ducational 
as a "boy wonder." 1oys :uni 11on:l1its, ~Jr. Siegel went i1110 1iiat line. ll is 

Oppo rtun ity knocked ;,t his door at about th is time, for Mu sical Menagerie idea ,,·hic..;\ is an cxccp1ionally clcvc1 wav 
the Des Moines Mandolin C lub lost its first mandolinist and of teaching young players music, has been highly endorsed b;· 
he was given a try-out. H is tone and techniqu e appealed to many of the \\·orld 's great artists, among 1hem 1\1:idam 
them and at the next meeting of 1hc ~ lub Sam was voted in. Sd,uman n-H eink. 
Thi s began his "official career'' as a mando linist. l'vlr . Siegel is now perma nentl y loratct! in New York and 

Shortl y after he had the good fortune of meeting "Paddy" ah hough he dropped the mandolin for rrn years he h:1s taken 
Ryan , who is now one of the leading surgeo ns of Iowa. it up again as a resu lt of his .lSS(Xiation with the Sercna dcrs. 
" Paddy" and Sam took a liking to one an other; soon they Samuel Siegel is undoubtedl y one of the lcacling mando lin 
arranged for some mandoli11 and guitar duets at the count ry artist s of the world today. His ability in cxl·cution and to1tc 
school house where Dr. R yan's broth er was a teacher. The se produ ction is wide ly known. Hi s radio a11d recording acti\ ·i­
were Sam's first concert s. tics have given him popularity and renown. l\Ir. Siegel is al.so 

At the age of seventeen he was engaged as mandolin soloist a member of Roxy's Ga ng-a nd , as }'Ou know, none but the 
with the Beethoven Symphony Club and Mal e Quartet, and best arc fCaturcd with Roxy's program s. 
the following season traveled as soloist with the D es ~Ioin es Last but not least, friend Sam Siegel is a popular membL•r 
Ladies Quartet. of the Banj oists, M .-ndolinists and Gui tari:-ts Gui ld, and I 

In 1895
1 

his chum "Paddy" Ryan who was attending don't doubt in 1he least but what he will be "amo ng those 
Cornell College, arranged for Sam to appear ther~ in con- present" at the Festival and Co11\'e11tion 10 be held in Hart ­
cert. Egliert V:1 11 Al st}'ne, a prominent song writer, accom• ford on Jun e I 1, 12 and 13. 
panied him on the piano. Several weeks later Sam Siegel AND \.YHERE - H otel Ga rde, H artford, Con ncctic111. 
return ed to Cornell as soloist for the annual G lee C lub tour. The festival promises to be the "biggest' and bl':-t en-r." 
The following year he organized the Siegel Concert Companr and why not-1\ 1essrs. Ilraclbury and Bauer arc hcadi11g i1. 

which tr aveled under th e auspices of Corne ll College. Sec yo u. at rite f:,m ,·cutimi ? Yc.t, sir ! 
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A Perfect' Banjo Scale 
C' 

. On A $75 Instrument 

23-lnch Tenor 

KENMORE 
27-lnch Pltctrum 

$75 
'TENOR or 

PLECTRUM 

focludes 

tht Gau 

and oth1r1 
up to ,1,000.00 

T HE scales of the Ludwig Tenor Model 
KINGSTON banjo , or its mate the 4-string 
plectrum Model KEN MORE are guarant tt d 

to be /Jtr/tt l. 

~r est aft er test by Cha rles ·M cNeil, the eminent 
author of M cNeil's Chord System for Tenor Banjo 
and famous teacher has proven this fact. Mr. M c­
Neil tests Cfltry Ludwig Banjo. We went so far as 
to have Charles McNeil locate his residential studio 
in the Ludwig factory building at 1611 North 
Lincoln Street, € hicago, Illin ois. 

Every afternoon from two till four o'clock:, you will 
find M cNeil in the assembly and testing room of th e 
Ludwig Banjo Depart ment. He tunes, inspects and 
tests each banjo before it is shipped .' 

That 's just anot.her item of protection for you-and 
ourselves as well. We guaran tee the L udw ig Banjo , 
therefo re we take every precaution to maintain the 
gua rantee by having a master banjoi st check the 
"sca le" of every Ludwig Banjo . 

Th ey tension f rom lh t lop . Easy to tighten th e head. 
Absolutely accurate scale. Front -Rash Flar edge. 
Two -piece neck, with reinfor cement strip . Made of 
Ameri can \V alnut . Seven-ply laminat ed Walnut 
resonator. Equipp ed with P lanet 4-to - 1 gear pegs 
anti \ Vm. F. Ludwig selected banjo head. 

Send for 
Free Banjo Book 

L E[ud:,i;n:a~j~ ~:k~~i~1:d:P'ff! 
Voice of The Strings''. Jt contains, 
the Story of the Banjo, Relative 
Meri11 of Tenor and Pl«:1rum Ban­
jos, an art icle on the five-strina; and 
many illustrations of players and 
Ludwig instruments . It is FREE. 

LUDWIG & LUDWIG 
Profu1ional Banjos Only 

1611- 27 North Lincoln Street 

.CHICAGO 
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BANJO SOLO 
C Notation 

THE CRESCENDO 

SPOTLIGHT DANCE 
.40 

11 

W. K. BEDFORD 
Composer of 11LIYELY WILL/E n 
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GLISSANDO WALTZ 
· GUITAR SOLO ' 

Copyright MDCCCLXXVIIJ byW L.Hay den 



THE CRESCENDO 
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DOWN DIXIE WAY 
1st MANDOLIN Medley of Southern Airs 

.HN et 
Allegro Maestos o Arr. H.F . ODELL 

> .,.--...__ >- . - Allegretto (Oh! Su sa nn a h) 
~>>f > >>>>~I':\ 4., ctF 1¼1:f-1Ur I ttrJ 11a ;11c£1:f I tr u:1 

ff . r,t , f 

Andante Andante ( My Old K en; ucky H ome) 

,-H r1vr1tu I mf · -~' @~~- l!Jj--ii PR$ 
mf ==---- mp ~ ==--

,rit. flay small notes if no Mdla. Ma.eel. or Cello 



THE CRESCENDO 
1st MANDOLIN 

IS 

J Andant e ~ K And ante (D adin g Ne lli e ,-c B12& 1 fr% IC fr 9F fffi I J ~J ll@Et1!U}l 
I P~PP p 

Gray ) 

ft--;tuir oID q[glij I w ei r r r EE& 1 tJrrr ffi 
~ ===== --====== 

Latemp " . r r o a& 1 t J 11 .c I fllEB- 1 r1ar au r: r: ffi:fr 
rit. --P -~==== = 

~ ~ r.-,- ,t J en r: r: fil& I ttJPf mr 8. kb I Jjff 
=-- --=~== / r,t. ==-PP 

1Joum.bizit1 ll'r111:J-
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1st MANDOLIN 

M Allegro (Old Zip Coon or Turkey Int.he Straw ) . 

-4•a ;'i1lrCff w1rcc-s:£f1Ufccmtrc£t1rrrf[jj 1 
~ . 1. 12. IN 

1tcc,,:Sf1Crcrfceritr r 4utr P, 1~5 c·: u I vr 1 
. ff .· 

Fw u I w-EY I ff r r I J n J E£EUrff o FI rJ P ,,1,-, b-. -P -;i1&., 

.Dq""' Oizia Wav 8 



THE CRESCENDO . 
R esp ectfully dedicated to Mr. Tom S11wyier , Co/umbu,, 0 . 

17 

Onward Christian Soldiers 
MANDOLIN SOLO 

(SULLIVAN) 

Tune ono G to A (whole tone higher) 
Tune one G to Ff (half tone lower) 

Arr. for Mandolin by · 
HYATT W. BERRY 

I 

~•dt!, , , , 1WF)b,11 lf , '1 :~ 
, . . . . . . . . . . . . 

S, 11$ Ff f 
e 5 l 

Cade11.zri · ' ' g 3 f ~ :!: '•u~ r C f f r F F C r f f r r Pr t "t "t 9Cf [ [ F ~ L H Hu _. 
rnpido 1s_t poe it ion u _ fr et E s t ring 

. . . . 
slouer sadder m o-vement ri t. 
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MARILLA WALTZ 
. .30Net 
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"Like the rest- play the best" 

'.'.7 the MASTERS of the 
F retted I nstrument Famil y 

Whether teacher, artist or student, your choice of instrument has a great deal to 
do with your success in music. Th e right instrument will make your work easier, 
your progress more rapid. It is significant that a large percentage of the most suc­
cessful prefer Gibsons. If you have not played the new Gibsons it will be well wor th 
your while to get acquainted at the earliest ~opportunity . 

at Hartf ord 
June 

l l,12 andl3 

/ 

The Ultimate Ambition 
Of the Pl ertra l //rti .a 
i s lrJ 0<1c11 11 Gibs o11. 

Ju ~t a$ th e vi◄ 1lin pla) 'C:r chc:n shc:• 
a ~ccrct to ~lmf d,1)' be th e pr oud 
po~SC$SOr of a ''Str.id." a Guarn,nu• 
or a Bcrt,:nn:i. $0 thl'rc i$ a deer 
~c:itc<l and la~tm1: dctcrrn111atmn nn 
1hc part of thl" rlc.:tral ar11st tn "wn 
a Gib son. 

Only the Gih ~on will ~,1,~f~• thr 
preference and 1dra ls of th.: ;11t1~t 
who co mmand s a trul y t.:d1n,,al 
know ledge of the in~trum.-nt Th " 
hi,::h rc,::ard for Gibson h.u been bmlt 

~ up over a <1uarter of a cen tury of 
I \ faithfulne s~. 10 th e hi,::hr!I ideal ., of 

i r::/r:~,~~~
15

m the making or frl"t1cd 

GIBSON, Inc . 
Kalamazoo , , , Michigan 

) 

FREE - Th ese 
thr ee new Gib· 
son Books: 

Th e G i bso n 
Banjo Book B· 3 
Th e Gibs o n 
&o k Q of Gui· 
t a r , Mandolin 
and Ukulele. 

Th e R oa d t o 
Happi ness - an 
Int erest ing t rea­
tise: on fret t ed 
inst rum entmu sic 
and the proper 
care of your in· 
st niment . 

Gibson, Inc., Kalami~oo: 
You may send the Banj o Book 

The Guitar Book _ _ The Road to Hap• 
pine"- --·- . No obhga11on of course . 

Name, .______ _ -· 

PLEAS!! • H STION 1"/tr CRESCENDO Wlll!>J WllTIN C TO A\l \ 'l! lTbf.kS 
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Twenty- seventh Annual Guild Festival and 
Convention t.o Open at Hartford June 11 

THE American Guild of Banjoists. Mandolinists and 
Guitar ts will hold its 27th Annual F estival and Con• 
vcntion a Hartford, Conn., June J 11 12 and 13 with 

its headquarters at Hotel Garde. 
The visiting guilacrs arc certain to enjoy this convention 

and remember it as one of the most successful, for Hartford 
is a city that is used to conventions-and music. Hartford 
is not the biggest town in the United States but it is one of 
the most important cities in financial and manufa ctur ing 
affairs. It leads the world as an insuran ce center, being th e 
home city of the larger companies. With all of th ese assets 
it can be seen that a city of •I 75,CX>O people must have en­
tertainment after the daily work is over. Three vaudeville 
~ countless movie houses, one legitimate house aml 

\...J severa l ·"supper clubs" furni shed this requisite. For those 
more aesthet ically inclined the concerts of the Hartford 
Oratorio Society, The Ceceli~ Club, ~n1e Treble C lef C lub, 
The Travelers Symphonic Ensemb le, The Hartford Plectra ! 
Club and Th e Hartford Symphony Mandolin Or chestra 
furni sh abundant enterta inment. ~n1ere are severa l import­
ant schools 'of music with m~t disting uished faculties among 
whom are numbered , Aurelio, Ciorni, William Will ekc, 
Robert H. Prutting, Waldo Selden Pratt, John Spencer 
Camp and other celebrities. 

On Sunday, June 10th official registration will take place 
and scores of fretted instrument friends wi ll th en meet 
players, teacher s, composers and members of the tr ade. M any 
of them greet ing each other for the first time since the con• 
vention of last year in New York . · Monday morning will 
open the b~siness session and in the afternoon the educat ional 
session will take place. Thi s feature of the convention has 
always proven to be interesting and affords ample opportu nity 
for cf'tSCussions. The evening holds in sto re the Festival 

Concert . 
What promises to be a revelation as well as a completr 

departure from estab lished precedents wi ll be th e num ebn 
rendered by th e Hartford Guild Festival Orch estra to be 
heard on Monday evening. This mamoth orgtnization of 
1.,15 musicians is the nucleus of the two well known H art ­
ford Mandolin Orchestras combined for this special occasion. 

MANDOLIN 
MUSIC 

Llr.-Depaolt1117of 
MudollnMlldo;,lnlf .8. A. 

Meui na Music Co. 
2411 ...U.lt..ln!J'•.N.T. 

- -- 1.17 8TELL,\.1110 C.U,IUIIIA 
THE IPEEO - l'olb that deTakllll o,,;,hnlc. With Ind 
M•Dd oUo put m•km -' dllolt.. J'Tlem: Lit lul>do· 
Un Uo ; lDd lbDdolJ.D Jlico; Oultar lk: Mano !.5G (net.I 
THE CHARMIJIIG -Eaq masutU In duo .Ule far ba• 
Elllll:'n. Etrtct.lnwlthldlhlldolln. J'l'INil:l1tM:1ndo• 
Un Z:.O; !od I.S.DdolJo lk; Ou.Ital' !Oc; l"IUID 30c 1111!!1 
VELOCITY ·aTUD IEI-To HIQuln •a-1. IU'Clll!bea 
Srt1•41bn11ftff.anddeftlouleehnlc. rn cenonei. 
J UST OUTI New tn. llll or lmpe,rted mandoUn mllllc 
- bJbeltkMw:a.WTllen..8elldforODP)'.-

ROACH-FRANKLAND 

Methods-Sheet Music-Supplies 
For the Haw:aiian Guit:ir, Ulmldc and other fretted instruments. 

Send for catalogue. 

ROACH-FRANKLAND 812 Jj~1:k!:'n\,fii~•:i: 1882 

The orchestra will give many selections never before heard, of 
which many arc famous classics, and the effects produc ed 
w ill be a tcvclation. A four choired instrumentation will 
be used. Walter Kaye .Bauer and Fi"af!lc C. Bradbury, the 
convention managers, are conductors of this mamoth organ• 
ization . The soloists for this Festival Concert will be Carlo 
De Filippis of East Orange, N. J., well known concert man­
dolinist and Victor Recording Artist, Julia Greiner-Hold­
croft of N. Y., wo rld famous Mandela Soloist. A lexander 
Magee, N. Y., celebrated banjo soloist well known in radio 
circles, George C: Krick, of Pa., the eminent German guitar· 
ist, and Charles Rothermel of Chicago, of dynamic""'person· 
ality in the tenor banjo world. 

The second business session follows on· Tu esday morninr,, 
and in the aftefJ\OOn there will be a condu cted tour about 
the city of Hartford. Tuesday evening the A rt ists' Recital 
wi ll be held complimentary to all Guild members in the 
Y. W. C. A. Auditorium and in its program will appear 
many prominent artists in classic groups. So far engaged for 
this recital are the follo;ving; William Pla ce, Jr., of Provi­
dence, R. I., mandolini st, nationally known as a recording 
artist for all the leading companies and an author ity on the 
pedagogy of the instrument; Frederick J. Bacon, New 
London, Conn. the dean of Ameri can Banjoi sts, who w ill 
present a . group of new selections specially arranged for 
this occasion; Vivian P lace, of R. I. popular harpi st, formerly 
accompanist to Madame Marcella Sembrich ; A. William 
Crookes of Hartford as Mando-cdlo virtuoso, and Sophocles 
T. Papas, the Master Guitarist of Washington, D . C., pro­
minent in the radio field. 

The closing business session will be held on Wednesday 
morning and in the afternoo n the Educational Session wi ll 
be continu ed. In the eve~ing th e annua l "wind-up" will 
take place in form of a banquet, including "stunt night" 
features and informal dancing. 

At tention is called to the fact that as this convention 
directly follows the National Music Trades Conve ntio n in 
New York that a large line of exhibits, open to the public, 
will be a featur e of this occasion. 

(ContinuL,I on PagL :11) 

m HOW TO PUBLISH MUSIC m 
~ for the Fretted Instruments ~ 

By JAS. H . JOHNSTONE 
ComPDaLn.a and 1rn.nsloac. en,, ... 1n.a •nil prlotlns. COP1rll:btln,, 1dnrthl11J. Nil · 
In,. •dd,_ ol m111le •trlflJ<'n. l)rlnlen u1d eopn.,n and mlllle 1K1blJIMB. 

Price $1.00 Net . 

JAS: H. JOHNSTONE ~.:~~; .. ~~~~ 

TENOR BANJOISTS! HAVE YOU TRIED 
"Basket Of Fancy Work"!' 
if Rag for Tmor Da,rjo with Piano Accom,animmt 

Price-Both ParU--40 Cents 
Publislud b1 

JOHN R. HANSEN Ely, Minnesota 

PLEASI! l-tl!HTI OH Tiu CRESCENDO WHEN WKJTUIO TO ADYEllTISl!llS 
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The 

BANJOISTS ' 
ROUND TABLE 

Conduclldby 

FRANK C. BRADDUHY 
&010111 and Co• , oH r 

l ~ma DEP.t.nntt.,-r LI t, Pft'b llr rot 
Ui. llJDL,U.. · ~ IH J ull: ciu.u-

1"1'Ulnln& IO ! bt lla nJo. or eon u 1b1ne !ltrus. 
OU- Uom or IUU .U OGI will N!C'tl" d ue. 
t'Olll!den tlOD. 

Addttn-"Balljolll Round T'lblt'·. a,re 
otTboCractndo. 

C. M.-Brock.ton, M assachusetts 

I 110/iced a request in tlu Cres cendo for a list of solos f o,. 
tl, e s/a,1(/ard banjo. N otu I am playing quit e a lo/ o/ th e 
old time musi c and cmw ol su m l o gel a1111yJ/,i11g lil:e ii lo 
my liki119 so I u,isl, y'ou w ould sr11d me tltt same kind of list. 
Thanking you f or Jltt same. 

[ ANSW l!Jl ] 

As the Round Tab le has rec:ci\•ed seve ral letters like th e abo\·e i: 
would no doubt prove interesting to m:rn y b :rnj oists to read a list 
of 10!0, sr lected for the banj o, w ith :i' view 10 publ ic per orm:in ce. 
Before listing thi s selec:tion tho ' I would like to ::amend it w ith 1111: 
follon ·ing-that wh::aten r is well liked and selccletl from th e follow ­
ing list must also be vari ed by th l' OCC::l!ional USC' of a rr ::angr rnent~ 
of we ll known number s, both stand ::a1d ::and popul a r ::and a lso some 
good ::ad::aptabl t classical numbe rs. Th ese all to be considered in due 
rcg::ard to the kind of publi c perform ance th :u thry a rc to be used 
at. A lso remembe r thi s-- th::at it is alwa ys dtpt nds on th e "m::an 
behind th e gun" as how a numb er is going ovr r or not. If ::a number 
is wt ll chosen and well dcli \'cr ed it is gener al!)' boun d to be a 
success. J-lowe\ 'tr man y. pla ycn seems to thi nk lh at tl1e ''c hosin g'· 
is the impo rt:i'nt pa rt ot a pl an for a public pH form:mce :md sor t 
of ltt slide th ::at oth er impor1:m1 p:1rt of th e performance:- 1he propci 
"pu lling ovt r" and dtl i \·ery of the number in 11uo1inn. 

Al so e,·ery p)aye r h::as perh aps a "sty le" of his own ::and it is for 
him to t ::akc account of stock and consider wh at is hesl a1la11tahle 
for "yo un trul y." Th e followinl!; li5t of sol0'!1 for 1he h:mjn an· 
of :a wid e va riety for all kinds of public work. Go to it ,- think 
of your audi t nce, of yourself and th en "put it O\'c r·• :-

Wm. J. Smith & Co. "Banjoland ·' (Bacon) 
"S ilvt r Bel l" M::arch (b::acon) 
''Flo wers of Spa in" Valse ( Bradbu ry) 
In Modern Method : 

"Dan ce of th e I-lours" (a rr. Br adbury) 
''Rigoletto" Selecl ion (a rr . Bradbu ry) 
"Down Virgini a" (ar r . Bradb ury) 
"Romanc e" (B radbury) 

ROWDEN'$ TE N OR BANJO TE CHNIC 
Not 111ft a.a huou ctloa llooll - Dd IDOtl lha11 • men coll«tlon ot ft udl•. 
A w•,Let■, _,. lullr 1r1dtd _. COl'ff1q 1-U I.lie prlnetpl• -11Ual to 
!hi- 1rt ot u,_ banjll pla J1n,:. emboobl q tba fntlll ot tb t aut h«'I m•IU' 
Jl!&n' Uptt1 INICI ... oololal • i>d i.cbar . Not H lm pnctk al or II ~· 
NrJ' pa ... 11M Ill UN!.lu'91 tOlum. ot IH -ot btllllOIIY 1"4 l«bA!f, 1.1,, i. uM1 for ba nJo -(ltlJO. IIUn.dol• •nd - ~- ... • t ll ... ror U,IIOI' 
i..111o. rr1 ... 1u o pw- to1u.._ Cl llld.aP .OO. 
CLAUD C. ROWDBN-159 North Stata Slr tt l. Chlcasa, Ullnob 

NEWI-BEST PUBLISHED! 

The American and ·Empire Folios 
t~h f~II~ ~bl t2ed ~o~ ;:1,.,?.~. Ba njo1. M~\r;!':i!:. ~l.! 1:!:!i,~~~ 

■nd Pl a no. (Pl aya ble in any combin ation.) 
Pri ce (e ach vo lume) 60c net. 

Nicomede Music Co., Altoona, Pa . 

Cliff ord Essex & Co. " Thum bs Up" ( Morl ey) 
" Donkey Laugh " (Morl ey) 
"A Hlack COf1uette" (Gri msha w) 
" A Pit rr ot's Serenade" (C rim sh ::l\'\') 
'' A Sp::anish Romance" (G rimsh aw) 
"Th e JJanshee" (G rimsh::aw) 
"C r::ackerj ack" ( Morley) 
"Yo u ::and a Canoe" (G rimshaw) 

Jolin Ivey Tu rne.. •·Na rcissus" (Ne \·in -llunt er) 

Arl ing Shz fl'cr 

\ "' C. St ::ahl 

·' D::ancc Ar le11uin" ( Morley) 
';C::atnip " ( Hurri u) 
•·t ndianj o" ( Hr::adhury) 
"Mon omoy'' ( Bradbu ry) 

H.F. Odell & Co. "So mewhe re In Di xie" (Lans ing) 
'' J aggers" ( Dean) 

·c laud e C. Rowd en ~ "T he Awa kening of th e I.ion" ( Konts1:i-
,;V::alse" (Dur ::an1l-Row1lcn) Row,lcn / 

W a lter J ::acob, ·'S wing Song" (L::ansing) 
"T he Troopers" ( lhcon ) 

The se numb ers can all be obtained thr ough th e puhl i~hen of thi • 
m:igaz ine. 
Man y more splend i,I sdec:1ions could he ;idilC"d to the abon hut I 
hope the ones named ahon will hd p. \Vi1h a sprinkling of some 
pop,i lar nu mbers and ::arrangr rnrn ts of Olh\' we ll-know n ~tandan l 
::and semi-cl assica l numbtn one ought to !~ hie to a rr ange :t \ 'C r\' 

finin g prog r::am for any kind of pt'rfon11.111ce. T hrre arc, of cour~t', 
man y of th e older numb.er, (some in th e A nolalinn ) which ar_t" 
splend id and :ire always guo1t for wrne occ;i~iun~. Um: ~plcndid 
i',OIO of thi s type :ind a vt ry brillia nt :iml showy number if eltccuteJ 
properly is the "R::agioso Rondo" by Eno, Maximum t1l i1inn. ~fo n.v 
of Enos olher pi«-es :ire al~n excclk111. 

C. M .-P ortlancl, M:tinc 
H otu should n 1101£" wi th n do t over it lie plnfrrl 0 11 the 

T enor B anj o'! 
{ ASSWl!R} 

T his ·~ignifir s ~latr: 110 and ~hoult l ~ pla)e•I hy rdca $inl!; the 
pressure of the left haml finger irmne,liatel)' afte r the note has beet• 
pit:knl. T he slmkr ~lmuld he down \\ht-n po,.,,iblt'. In foct, pat .. agr s 
the ,!own ::and up ~trokr may hr u~C"d. ·1;hC" point is that thl' left 
h::ind finge r itSC"lf is not to Iran the ~tring bu t 1he str ing must IC"aH 
1he fr et aga in~, which it is placed. T his cuu off the tone :in,I :it 
the same ti me gua rd5 ag::iinM ::any fore ign tones bt"ing sounde, I. If 
the note were on ::111 open string use one of the left h:intl finger, to 
d ampe n 1he str ing. T he terrn ~t:icc.110 muns to cu t ~hort. 

Th e Round T::ihle had ::a di:i;cussion ::a few monllu :igo 011 the 
rd::iti\ ·e meril 3 of th e T enor and the Plectrum b:r.11jus. :\ recem 

(Co nlinu.-,Jon i'agr-•SJ 

Th e Home of Good Things for the Teno r Banj o 
-Fi ve-strin g Banj~Mandolin 

,,,.. , .. ,_ Ooldb7 • Stwr, .rd· • !hudl• lor I.lie &nJ,J. a boob. llff book !,(I(, 

~J~~~f ·ff~:;i:?.~ff:~j/;.~ ~ 
wr111t orCa u lololl.llnlo8o io.r or l'l f l: or F11!1ff Platln,: . 

Tachna ond Deal.en ITU .•• IDcl ... card. 
E. D. GOLDDY & SON '1S McBride AYt., Pateu on, N. J . 

THR EE NEW TENOR BANJO SOLOS 

· by ROY SMECK 
WIZAR D O F TH E BANJO 

Pr-ice 65 C c nt 'S Eac h 

" BANJOKES" 
" GHOST OF THE BAN JO " 
" MEMORIES OF THE SOUTH " 

Each n uml>er 11ublbhcd with 11lu10 11c,.,m,1'llni 11>e nt. 

P11hli1l1rd by JACK MILLS , In c., 148 W est 46 th Str ee t 
New York, N. Y. 

PI.EASI! •t t: NTI ON T/,r CRESCENDO WH l! N Wkl T I NC TO AOVl!kTISU! 
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The Mandolin and Banjo Ensemble s under the direction or 
Mrs. Edna Dole Wilcox, tench.er and leader , give notice of ar. 
extreme ly busy season. One o! the events which created a 
considerable amount of publicity was the opening of one of 
Battle Creek, Michigan's furniture stores. The entertain­
ment included many radio artists from stations WJR, Detroit 
and WMAQ, Chicago, who appeared in person at this openi ng 
event. 1'he afternoon program was furni shed by Edna Dole 
Wilcox, Mandolin and Banjo Ensembl es. The e\'ening program 
included a variety of banjo seleetions by Barrie s Banjo 
Quartet. 

Anoth.er event which brought Mrs. Wilcox to ~he fore was 
the musical back-ground which she furnished for the presen­
tation of "A Sout hern Cinderella," a play givea by the League 
Players at the YWCA. The musica l group was composed of 
Mrs . Edna Dole Wilcox, 1st Mandolin; Margaret New son, 2nrl 
Mandolin; Etta Sawyer, Mandola and E lla Dole, pianist. Local 
news pape l'S acclaimed the music from thi s group to be "excel · 
lent," "added much to the pleasure, " and wer e "en joyable." 

CHARM OF MUS lC 

"Art you font! of music?" , 
"Vtry," :inswrrtd S~nator Sorghum. "At :i grt:it gathrring it's 

a grr:11 rt.lid to bt :1blt to join in a song with :1bM>lutt confitltncr 
thot nont of tht words you ulltr at 1his particul:ir moment :irt liktly 
to be usrd :against you during tht campaign."-/1 1n1/1ington Star. 

"No Jnalrament i1 Better 
Than it, Strins•" ---

Th en An No Bettet Musical 
= stna, . Thaa = 

'PB,.U~Q LO 
For All C.■....J, Purpo NS 

,\ND 

KLEmTONE 
For Prof eui oaal UM 

Tri al S• t, £ itl1•r K.ln4, 25e. ---
MANUF ACllJRE D BY 

_Studard Musical Strlq Co. 
122 Cypreu Ave. New York City 

Rose F . Rogers 
Banjo Ar tists 

These banjo artists , as shown 
in the photo on the left, have 
gained wide favor through their 
broadca st ing prog rams over sta• 
tion . WSYR, Syracuse, N. Y. The 
members of this organization are , 
left to right: Messrs . Den De La­
roche, Mervin Haibt , Joe Aragoni , 
William Eldridge, Walter Jack son 
and Ernest Koppli n. Each member 
Is a pupil 'oC · Rose R. Rogers, a 
promin ent and progre ss ive teacher 
in Syracuse, and are prof ess ionall y 
couched by her. Th ere is alr.o a 
ladie s guitar ensemb le couched by 
Mrs. Rogers which is also active 
in radio broadca st ing. 

Jas. H. J ohnsto ne opened the Eigth Annual Concert Tour in 
the Adams Opera House of Plainwe ll, Michigan, as director of 
the Gibsoni:ins. Thi s organization is wide ly known for iti. 
excellent renditions of popular, classic and operatic selection .:; 
in solo and ensem ble. 

The concert was both..inieresting and successf ul, di splaying 
musicianship that gave the impression o[ careful training 
and end less study. The program was varied to please all 
types of listeners , popular, classical and operatic. Solos were 
rendered by Mr. J ohnstone, tenor banjoist, who is . not only 
prominent as a player but as a composer and arranger as well. 
He is also well known in American B. M. G. Guild activitie s. 
He was ass iste d at th e concert by R.JJale Cook, popu lar singe1· 
nnd ukul ele player. 

The Nicomede Music Company of Altoona, I>a., Publisher .~ 
of the dollar line of twenty method s and folio s of \'a riou s 
instruments reports that their original Morris Method for th e 
Tenor Banjo contiu es to be their best seller. 

I 

BANJOISTS! 
You Want This! 
JUST THE THING YOU HAVE 

BEEN WA ITING FOR 
S1,,,da l HOT BANJO DIRT CHORUS ARRANGEMENT!:I on 

St. Lou!• Blue• 
Kate-Jack au 

Bl ~n•1tlt 
Bl~IAln "t 

J o11. 
lllut11, IIO 

!~m~.! 
yrecorU-

and 1tandard 
•rr•nll'emenlll. 
banjolet. 

NOTE-Thia I• not an ln• lnlcUon book of hint.a on playlrur 

~~:-.n1r~~n~"'o~,r~~!
1C:~vi:a.%.e~ r!·~e n~:;1

~. h:ct!:r:h~~j ~ 
Don't l'O out on a job without eoplu or th- hot dirt cho11111ea. 

I ANY s car the abon ChenaM1 tl ,ot 
1-'RICE ANY I cal th e abon Chor••n 2.00 

AL I, U d th e abon Chcara1n S.IO 

No C. 0. D. Send Monty Ordtr 

Address: A RR AN GER, 
2101 Nort h Hoyne Ave. , CHIC AGO , ILL. 
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B. D. G. 

The 

MANDOLINISTS' 
ROUND TABLE 

Co11~M<ld •1 
WILLIAM PLACE, JR, 
\llrtnlo. eo .... K, lftlll Aullt• 

T IIIM rn :rARTlll :~"T I• ... ltl'f"l•llr for 
lhnll olln l..uo, and thrr mar u • q.....,. 

I IOM 1"'natnlni 10 ,11,. mondolln v, <'<lfl· 
1ribu1e 1,~m•. Qu,,,d on, or •-tlcm, 
"111 .-1 .. due ron.oldtflllon. Add,...,, 
" l landol lnJJU IIOllndTabl r."nn,olTh" 
L"fflftndo. 

I am Jmu:ltd in tltc rorrr.rt r.xrrution of grau 11olts. /fl;!! 

yo11 pleau give mt some pointers thro11gh tltt Crcu c111/o 
rolumnsr 

[ANJW !ll ] 
A Grace note immedi:itcly preceding a principal note of time 

value of such duration th.it it (the principal note} must be played 
tremolo is tr eated a, though it we.re the first stroke of tremolo and 
i1 almost always a down 11:roke, lhe tremolo coniinuing on the prin• 
cipal note beginning with an up. 

A grace note preceding a principa l• note of abort durati on and 
lo,nr in pilcb than Che grace note is often played with"' 3 down 
1troke and the principa l noce is snapped piuic:110 with the left hand. 

A gr:tce nole preceding a princip:tl note of short duration an<I 
higher in pitch Ch:tn the grace note is usu1lly played don ·n stroke 
on the gnce noce and up on the principal. Occasionally Che prin • 
cipal note i1 played vibrato , an effect produced by dropping the lcf• 
finger with great forte on the fiagerbo:ird caus ing the note 10 vibnatc 
without the use of the pleccrum. 

The foregoing :ire gener:t l rul es ,,-hicb wilJ carry one o,·e r :any 
but the most unusu:il typ~s of gnce note composition. 

D. W. C. 
ls music procurable f or mandolin , /lut e and g11i1arf Do 

}'Oll consider this a good combir1ation f 
[ANSWU] 

Mandolin, ftute 1rnd guit:ir is not only beautiful but decidedl y 
unusual. Nearly all 1he , 11ndard mandolin orchnt ra numbers ha"e 
1 ftute p:art and a, mand olin orchnt rati ons arc arranged 10 be quit r 
effective in almost any combination you should be able to work out a 
splendid repertoire . Your guit1rist might ht able to ad3pl piano 
parts effectively and if ,o many of the standard tri os for violin, 
Flute and harp or violin, ftute and piano would be at your dispou1. 

G. W. E. 
ls ii ,Urmissible to use the tht1mb on chord playing on th e 

G string of the ma11dolin, I find it simplifirs mrmy chords. 
[ANIWU) 

It is never al any time or under any circumstance allo" ·ed to use 
the lch thumb upon the m1ndolin fingerbo3rd. Consider this 
an1wer, il:alicii.ed, capita1ii.ed, and doubly underlined . 

DIRECT FROM PARIS 
C'OfflH tht erum of Eurot)Nn Mandolin and Guitar mu1le-t h 
wrllln•• ot 1uc,h brilliant mlnda u lltua c11r,o. Bara, Fant.aun l. 
Munier , )hruailll -namu that are hOU1thold wo.-.h "' hel'fltr lh1 
Mandolin and Guitar are r,Ja711d-mu1Je that 11 played b1 bf. 
•Inner, amateur, a,tbt. A l)Olt.11 wlll put Into 7our hand■ our 
n1w foidtr-

DIRECT FROM PARIS 
Writ, toda1 to 

THE MAXIMUM PUBLISHING COMPANY 
1711 Chuln• I Street, PhllMldphla , Pa. 

l m,orl trs of Banjo, Mandolin and Guitar Music 

L. R. T. 
f,, l t.'Vtrn l nrti rln on mandolin pln,•ing l /inti th e wor,I 

"bnrk·stroke. " ///ill you please inform mt just u ·hnl i1 mr,wt 
hJ• tlte ttrm. [ ANSWl!I. J 

T o illustrate: suppose one is playing upon the E string. Let u, 
rora ider chat a group of notu with alternate strokn ha, been ue 
cuted and the lut 1Jote played required a down uroke ; the follo,'I'• 
ing n/,1e is upon the A !ilring , which the tempo obliges one to play 
imm~iatcly, if 1his note is played with 3n up, it is c:illed a "back• 
!ilr okt .'' It " ·ill be obv ious that at the conclusion of the grouj, of notn 
on-1he E string, the plectrum is on the funher !iide of the E str ing 
:iml in oriler to play the required note on the A !itring quickly, one 
must s,~·ini;:: the plectrum back in10 position between the E :ind A 
~tring s am\ play the ~required note. All of this of coune re•1uiru 
but an instant. It is an ungainl y bit of technic to say the le:i~r, and 
:i good m:in,lolini st will often resort to .1 brid position ch3nge 10 

;n •oi,I it. Almost t\ 'ery mandolin me1h0tl of ~1:intling cont3in s a 
p:igc or two of back-stroke studie s, for occasiona lly they canno t be 

· :i,•oided and one mui t be technically able to cope with th em, but :is :a 
rule :i b3ck stroke seldom finds it5 way into the work of a s;ood 
m;mdolin pl1yer. 

H. G. J. 
Pl ease give lht corru / fingering f r;,)chromali c unlc bt'­

ginning ott ope11 G and /iniilti11g thr re oclmirs nbc,vc. I rnrrnof 
find mand olin hools tltnt ngrtt. 

[ ANS\\'U] 

The "Correct" fingering of a chromatic scale depends 101ncwh:it 
upon i1'1 posi1ion, the key of the a11nposi1ion, rt(' . No nne can i;::i,·,· 
you a hud and fa st rule for ch romat ic ru ns indiK rimina ttly. My 
per sonal choice of fingering for 1he run you ha '"<' ~ui.:~ested is a~ 
follows: 

C ttring 0 - 1• 1·2·2·] · ] D strin g s:ime A strin ,c:' ~ame E llr in f: 
0• 1• 1•2• • ·~ Continue aherna tini; 1-2 for emire lcn1,:1h of K:llc. 

H. J. W . 
/Viti J'O II kindly gi11t us a list of tli t mmulo /i,, , hanj o_nnd 

gui ltlr soloists nt tltc Guild Com•nlli~11 Cor,rrrts 1i11rt t/ ,r 
sorir1,, 1:·as orgnnizulf 

(As swu } 
I ha, ·e not necns:i ry data in my filr1 3ml so I :am rcr1ur•ring 

the Edi1or of the Cre,c ndo 10 tell u,. M y rnem,,r1· 1ake1 me b~ck t"I 
!he Nt1'f'ark N. J . concert when Mr . Abt \\ !1S mand olin •nloi!I and 
1h;i1 is farther b3ck than I cart 10 acknowledJ.;e ,·i,•i1l rttollt<' l ion•. 
Per sonally I shall enjoy reminiM:ini; o,·er thMe r,leas3nl t 1·tnr , 
when Mr . J ohn son gi \'n us the d:it:i. Th.ink ,·nu! 

GOLD PLATED POLISHED STRINGS 
-BLACK LABEL BRAND 

Samp le Scc- Gu it;ir Si. 00. 1-.-fandnlin Sl. 00 
T cnor ·banj o nc, Banjo 6Jc 

Th 11 ,moot h linlRh r,rol'idl!a t'tllle and rom fort for lh e 11l11)'f't and brlnl(~ 
ou t th e tone o f th e lnurum ent. - ORDER ?-.OW. • r ,ico 11111 fu, ... 

C A. Templeman, 206-7 Capitol Theatr e Bldg., Siou~ Cit)', la. 

WEIDT'S CHORD SYSTEM 
{Simp lified Harm ony) 

FOR FRETTED INSTRUMENTS 
Send for FREE Demonstra tion. Mention m~trumrnt )'CIU plar . 

DEPT . 317 • BELFORD , N. J. 

Y OUR NEEDS quickly supp lied by " long expcri· 
ienccd Specialist in Plectrum Instrum ent!. 
l'R( CF.S ASD CATA LOO S 0!'1 Ti l:QUt:l!I T 

GEORGE STANNARD 
M.L"'UPACTURER • JODBEU • l'UDl.18111:n 

121 South Watttn Strttt TRENTON, N. J. 

PL!ASI MEKTION The CRESCENDO WHEN wa.msc TO ,l0Vt:a.TI51!1U 



Th e C)l.ESCEN DO 

Guild Convention- fr om p■1c 20 

All perso ns interested i{t securing tickets for the festival 
concert should write direct to Mr . Bradbury ·, Suite 6o4, 
252 Asylum StJttt, H art ford, Connect iclit. Jndications arc 
that a sold out house will gZ"~ t the orchestra and artists, 
and the man~nt advises early reservations. To date 
700 tickets ha~c n sold which is half of the capacity of th. 
house. Tic kets for the cona:rt arc all one price. $ 1.15 in-
cluding tax. . 

H otel ra.tes are as follows ;-si ngle rooms wit hout bath $2 
and $2.50; double rooms without bath $3.50, 4.00 and 5.00; 
{running water in all rooms); single rooms with bath $3.00, 

Th e management wishes to inform all Guild members that 
3.50 and 4.00; double rooms with bath $5.001 6.oo and 7.00. 
the pr inciple thought in mind in planning thlS convent ion 
was to give the most and the best for the least amou nt of 
money J unc was selected as tfle logical month for the teach· 
~~ away from th eir business. A small hote l at rcason­

V ;i.b(c rates was selected to giv~-~rc homelike atmosp here. 

A SERIOUS ~ITUATION 

Ucoq,,:c Ol~cn, wel l know n orchestra leader. tell, an amusing ~1or.1· 
or a father in Iowa who came lo 1cc him with rtfercnce to his son. 

" I'd like 10 place him in your band," s:iid the fnthc r. 
"But why?'' a~kcd Olsen. 
"J"II 1ell you,'' confilled the p:ircnt. "Since he', bought himself a 

saxop hone wc',•c lost all 01,1r friend~ in lo" ·n and ci1h,r he l1as 10 

lca, ·c or we have 10 ~>o!" -/1. f uJic Trail, NtwJ 

Snrd for m1 /iJt of- . 
150 COMPOSITIONS and ARRANGF.MENTS 

FOR HAWAIIAN STEEL GUITA R 
UNd b, tNd>,n 1-,,rhu-.. I. toU1N ll'"&ded rr- 1117 llnt 1u de nwnblro 

lo dllllnilt ftf\.b ...._dt ~ Na bel:tff 1111111lr wllte1:1 f•aodla -• r•r11.&I•. 

J. D. SCHURMANN - 1010 17th Strttt, Dcnvtt , Colo. 

BANJOISTS ! ---A TTENTION 
Here 11 a new publlca tJon fo r the ~I nner or pro l ualonal tha t WIii 

._ be a are.at he lp to ynu u well II a ll me-eanr. 

Quick Chord Find er ~",;-,~'..,°.;'.;',;'.:! 
- B, FRANKE. O'NEAL, BanJoi.t. Z-e& Cont~•• Orchnt ra -­
,,_ dlldelll. t.Aja plo.Jw cl toda7 .i.auld bl &ble to plaJ, It '"11bt, ell"" IJl•tlO 
• bin.Jo perta. WIUI Ole atd.ol tbla Chofd P11111•. tbl plaYff CH lllatk elLbet 
plana • baAJo mllllMI tlUl$17 11111 af'lnlntel7 111 & manner I.hat will ftlllbla ll h• 
10 ol.lJ' •~ at lilbL QUICK CHOflO f lNOEfl I& publlahed In Ole fon,, qi a 
card IMP.al-. 8" bJIU •Dd-•tllUllldlll. -U,bawld. Ca11 blcafflf'd 
\n,aur-.i.-....:1.1 ... ,-atJOllla:nlCL 

JACK MILLS, INC. • Miuic PubliJhcn 
J ack Milla Bufldln• 148--50 Weal 41th SL, New York. N. Y. 

Develop Beller 
Tenor -Banjo Students 

Loar's Orchestral Tenor Banjo Method, 
a complete 1eriea of eight volumet of an up •to•date mutica l 
education for the 'renor Banjo. Has been officially adopled 
by on~ hundred leading Teno r Banjo school, within thirty 
day1 i fter ita publica tion. 

Pr ice ( each volume) II .00 

Proof and Iilcrature Knt up on requ est. 

NICOMEDE MUSIC CO . • Altoona, Pa. 
P U II L I 5 II ER !I 

Famous Mandolini st Plays With Hartford 
· Plectra! Symphony 

The Hartford Symphony Mandolin Orchestra, with Walter 
Kaye Bauer conducting, appeared in concert March 2nd beforP. 
a large and enthusiastJc audience of f~culty members and 
students In A1umni Halt, Trinity College. Samuel Siegel, 
internatio nally famo us mandolinist and a member o! Roxy's 
Gang, was a surprise guest artist, and his work was acclaim­
ed. Miss Gertrude F. Hugins , soprano, sang two delightful 
selections. 

The program was opelled with the Cor~nation March from 
Meyerbeer's "Le Prophete/' arranged by Bauer. As a second 
selection t lfe orches t ra played the largo from Dvorak 's "New 
World Symphony," also arra nged by Mr: Biluer. Both num• 
bers were played with fine expre!',Sion. 

Mr. Bauer then offered two mandolin solos, a mazurka 
from Suite Op. 63, by Calacc, and "Cappriccio Spagnuolo," by 
Munier. He was accompanied by Miss Gert rude Hugi1ts at 
the piano. l'tfiss HUgins sang "A Spray of Roses/' by Sander ­
son, and "In the Ganlen of Tomorrow'' by Deppen. 

T wo mando-cello solos, Nevin's "Mig hty Lak a Rose" an,! 
"Un Pen D'Amour/' by Silesu, were played by Jo seph Kowal­
cyzk, accompanied by Miss Hugins at the piano, and the first 
half of the program was closed by the ensemb le's playing of a 
preludC in C sharp minor, by Rachmaninoff, n~d "Polianka,'" 
a Cossak dance, by IvanQff-Bauer. 

The second halt of the program was opened by the or­
chestra with Chopin's "Polonaise Militaire " and Les Hulle­
lJanliers Passent" (by reqae St) . Bara-Bauer . 

Siegel Int rod uced 

Mr. Bauer introduced Samue l Siege l, famous recording 
and radio mandolinist and member of Roxy' s Gang in New 
York. Mr. Siegel played several of his own composi t ions. 
"Lu llaby/' ''Come All Ye Disconcerted/' a hymn , and "Chi­
nese Song/' which he wrote while in China severa l years ago , 

Mr. Siegel's mastery of the instr ument resu lted in such a 
receptio n that he was forced t.o respond with a modern ,lane~ 
tune as sisted by Mr. Bauer. 

The ensemble then played an overture, "Fairy Gold," by 
Merz. Two teno r banjo solos by Anthony Loprate followe:l 
"Ole South," by Zamecnikaue r, and "The Water Bug'' by 
Miles-Baue r. Miss Olive Guerton accompanied him at the 
piano. The concert was cloSfjd with the playing of the Trinity 
alma mater, "Neath th e Elms ." The offcers of the orchest ra 
are Pro!essor John E. Fog lesong, pres ident, Jame s T. Nichoh, 
vice.pre sident, Miss Ida Baumste in, secretary-tr easurer , Cllf­
fonl C. Varney , publicity manager, Mrs. Clifford C. Varn ey, 
auditor, and Miss Minnie F. Scharr, librarian. 

PLEASE DON 'T 
B:in : "Ca n you play the banjo? " 
Joe : "I don't know- I neve r tried." 

ELVES AT PLAY By Zach Myron Bkkfo,d 
" Guitar Solo with Phmo A~com1,11.nlment-'1.00 

Cff1.&lrib oae of UM 1'ff7 belt su.ltar Mlkla utt •1'111,n •1th platlO •-p&lllm mt. 

SCH UBER T ALBUII for Guitar . • .... 11.li0 
MODERN ALBUII for Guitar , ..•. , ... . •... . .. 12.00 
BEETHOVEN ALBUM for Guitar (J ..,.t oull) ' .. n.oo 

AMERICAN GUITAR SOCI ETY, MUSICAL DIRECT OR 
· 2280 \V ~ 23rd Stree t, Lo, Ana:itle,., Calif. 

MASTER MADE STEEL GUITARS, etc. 
Expe rt Repa iring 

0£ all stri ng in1truments 1 ra tct moderate. 

___:____ FPr informatioff and f oldtr wri tt = 
W. F . BUSLAP 3731 CONCORD PU. CF. 

CHICA.GO - - I L L 

PL!ASI MENTION Tht CRESCENDO WHEN lmTINC TO ADVtlTUIEU 
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R. F. L.-Chicago, Illinois 

The 

GUITARISTS' 
ROUND TABLE 

C.nd11tl1d•1 
VAHDA.H OLCOTT-B ICK.PORO 

Vl~u, .-, C.••-• 

T~!i.~:~A~!)'.~!.,1• ... :::i.i~:. 
tlOM v,nalnln• to thn a,1Uaror-lrn1111 e 
Urnu . Qu811NU or •wr.«->IIOI .. will ,~­
~In Uue romfde r&IIIOCI.. · 

Add .- - ""Gul1u llu ll oum l Ttbk:' care 
f;t( The er-.,do. 

I . 11-'hi!t litiin9 in Jht counlry {only rtctn tly having comt 
lo this city) , I tool n Corrtspondtnu Course in guitar. Tht 
follo w ing questions they nn1tr did make clear to me. /·Viii 
J'OU J,ltatt onst(Jtr tht'm for md 

This example (No. 1}, is tak en from ont of N. Costt ' f 

compositions . No w this 110/e F would receive the same time 
val11e as the bass no/e D# btlow if the slide should be com­
pleted. I-low co11ld Jhis ht tv hw bass D# i.r a11 eigtl, not e 
while the treble F it a sixtu nt/11, The F wo uld get the 
same value as the bass D#, / 
• 2 I n Ex. 2 should th t nccompaniflu:nt not es bt silt11ctd 
after hting gi1Jtn their tim e 1Jahu:. or u m they sound throu gh• 
out th e measure softly , This matt er of accompan yi,,g notrr 
is w hat pun/ t s mt. Playing stric tly Jo the 1Jalut of tl,csc 
110/cs srtms to obstrtu t tlu: Jone. In Ex. J ca11 Jiu: G# so1111tl 
soft ly up lo the lime th e lr cblc F# is picl.edf 

2 

{A NSWER] 

1 . In pla ying guitar mu, ic it mu1t alwa ys be remembered th a: 
th e gu itar is a comp lete ha rmony instrum eun t like the pian o, in 1ha: 
it can play a melody and an accompanim ent ,.at th e same time and 
even add other inner vo ice, . However, instead of being written on 
two clefs, as i1 pi3no music, gui t3r music mu st all be gone n on th~ 
one clef and thi s is evidently the pha se of i1 th at is 1roubling you. 
In Ex. 1, the melody is composed of ever y other note with the up· 
turned stem, while the intermediate note, B, occurr ing between each 
such melody note, is not the melody, but as inner voice of the 
accompaniment . Thu s it is correct th3t the melody notes should sing 
or be 11t1tained, until the next one is sounded . Thi s little phrase is 
composed of tenths, with th e inte rmediate B singing thr ough and the 
ellcct when corr ectly played is as if the ped3J were being uud on 
the piano for the melody note! . The pass3ge woul d be more cor­
rectly written, however , (a ccord ing to the n·ay it 10unds :md i1 
supposed by the compose'k' to sound ), had the top or melody note, 
been lnittcn as eigth notes and th e B each t ime it occun 
written with a down -turned stem as a sixteenth note ·in the ball. 
so that the sixteenth and cigth note, would be re vene d fr or'n the 
wa y they now appear •• However, often our good and enn hmout 
wri ters (of '"hi ch the illu strious Nap. Coste wu one), often w rote 
m111ic in thi s fashion. The main th ing for the player to remember 
is th at the mu1ic for guitar . no matter how complicated, has to be 
wr itt en on the one def and to also remember th at wh ile \'fe have 
no pedal like the piano to further susta in a tone, it is done, as ir1 

thi s caie, by allowing the left ha~d linCen to rema in on° the notes 
until they bJend into the next note or notes. I !n u t th at I ha ve mad e 
this clear to you. As you encounter more composi tions and becomt 
ever more familiar w ich your instrument s, you will recognhe the 
ban and oth er accompaniment and be able 10 pick it 0111 at once 
from the melody. 

In Es. :z, you a re playing in w hat is ohe n termed cho rd po,i tion. 
That is, there is a melody and th e accomp:m imtnt is all in th e chord 
of the G7th, or in 9the r words, in 1he s.1me harmon y. In all such 
cases, J he notes should be retained on the notes compri sing the chord, 
(o r tb rmony ) thr oughout the measu re or mea sur e, while they last 
un le7 it should be necenary to s.hih th e posi1io11 of the' hand to 
ob1:11n one of the melody note,, which is not necessar y in thi s c:ne. 
Th is is full y explained in The Olcott•Bickfo rd Gui tar M ethod aml 
mat erial gi ven for cuch pract ice. T his again is the s:une effect th3t 
is obt3i~cd on the pi:rno b)' the use of the ptda l. We i;t t the tlfe c1 
on the gu it3r by sustaining th e notes cornpr i~ing th e harmony for a, 
long a time a, the)' will sustain, or in mher words, ,lu ri ng 1hc timt 
th at the same harmon y is used for the accomp:mirncnt . 

In Es. 31 th e first thr ee noics are taken br a Ba rr e of th e fint 
· finger on the lint fre t and thu s each one w ill nat ur ally souml OI 

sust3in until th e string on "hi ch they ar c made is used ag3 in to 
make ano ther note, 31 occurs with the U! when th e G ::: i, made. 
T he .C:, howeve r, which you mcn1ion, is;Jall )' not st9pped, nor 
is the lowest D!: or first 110 1C of the pa ssage m il the highut F! i, 
pl3yed and th e hand is lift ed to be re:uly or the following E, and 
you will al50 note that the re is the rest unde r the hi gh F! to indi ­
ca te that th e hand may th en be lifl ell off the Harr e, wh ich should 
ha, ·e been held ,lown up to that time. 

I tr ust th at I ha,·e ma1le tht se m:illcn dear, for they are im• 
por tan t ones an d ha ,•e a g reat deal to do wi1h the ltga to and smooth 
playing on 1he guita r. A n)' time I am able io hdp you 1hrough thi, 
dcp3r tment, 1 sh3ll be happ y to do !O. 

T. \V. O .- Minn capolis, Mi nnesota 
{Pi ll 1011 p/eau 9i11c th e date of thr drr.tl, of IJorrl1rri11i 

mu/ also t tll if his Q11i11trt in D for guitar a,11I stri119 111iartl't 
lms ror r had a p11hlic performn11a i11 ;J mrrira mu/ if rn td1,, 
9a1Jc it the first pt rf orm mirc herd 

Uocchcrini clied on Ma y 2S1h, 1805, ~ he h3~ been dead a 
h umlr cd aml twen ty-thr ee yea r~ am l it \\ ill be a rc\'cl at i,>n 10 

most gu itarisu to sec fr om his mu~ic what a high !l :111danl thr 
gu itar had all ainctl in his day and what a fi11e 1echnician he 111115\ 

have been on th e instrument to h :i\'C ••t itt rn a~ he di ll for ii in hn 
fine Quintet s. Th e fin 1 Quintet in n wa~ J:iHn iu fir~! publir 
ptrforman ce in t\ mtri ca in n ecemhtr, 19.?J, hy 1hr Zoellner Quar1r1 
assiued hy Vah1lal1 Olcott •Bickfo rd , J:Uitari ~t at the Zne llner Bih11101c 
Concer t Ser its in Los An gdcs, C:11iforn i3. Since 1hrn it h:'" been 
pcrformctl SC\'era l times by \lalnb h Olcn1t-ll icldorcl. guitarist wi th 
olhcr quartet s in l.o~ AnJ:clcs anti olh tr California l' itics. Th err i, 
no oth er pr ogram record at h ancl as to its h :i, · iu).! been puforme<I 
elsewhere. At th e htig ht of Bocchcri11i'5 carte r he n·a1 fttetl by 
royall y and hi s chamb er music \\·a, me111iontd "i th that of ll ay1l11 
(w ho wa s al50 a gui tar ist and wrote for th r ).!Uitar.) Boccherini i, 
sa id to have been one of the most ftrtilc composen of all li me an.I 

as his music is \'Cry beautiful it is rei.:;rrt1;1hlc 1h:1t he is ch idl ) 
known to1lay by tl1e popular mind as the rmnpo•rr uf the Celt­
brat ed Minu tt . • Pablo Ca sali<. the gre:u t~I of 'rtlli ~1~, brou~hl h;• 
'cello Concerlo to America for wrne wom ltrful performancrs tno 
or thr ee yea rs 3_t;o. 

GUITAR 
MUSIC 

Me11ina Mu1 ie Co . 
2ff l MtllSl.,BktJn , H.T. 

( {:or,linu,dori l '11t1,·; ; / 

Unusual Bargains ! ! 
►'or • m•re rew ... n1 , l'"' eon <>loin the ,...,1 !~ ~,,., 
m,ulc . •o•ukrful NIIII.,... r, -., or erro ... . u,..11~n1 pu,.., 
and 1orln1. LEGNAHl - l .. ntaol•; SOR- 011. J. TIW'mr 
and \'ar !otlon: MERTZ- Ylnu l' • Cu•; COSTE Op 
4$, \'a bo Yar'Qtl1• : GIULI ANI l'n-!11,J~ S <> ~ In A 
)l tno r. ►'.ad, "4, . T1111u •• H•l• n,nr,• 1 .. ~ho<INI In "'" 
mm1 ,le1r ,ux·b. IF rn11,1s 111:11 - \\'I : 11.\\ 'I:: IT 

:<rnd for'"" nr• """lrn , ..,l 11•1 nr 
1008 rom1,..hk>n, II)' l::l rom,...,.,.. 
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PROGRAMS OF CONCERTS -AND 
RECITALS . 

Concert by Advanced Pupils of Boote's Music 
Studio of Hamilton, Ontario, Canada 

Studi o Plectrum Ensemble in four numb cn 
Laurtl March ...... Don Santn, 
Ju st You Walt z 
Bison Ci ty Mar ch ., ...•. , 

.. \Vm, Morr ll 
... ..... . . . . \Vm. Morri 1 

Barcelona Spani sh Dance . . ...... \Vm. Morrh 

Aloha Oc ..... 
M:rn ua Ku , 

Hawaiian G uit:ar Du ct . 

Mary Leggett aud Helen Pa rk 

~ lo- Honolulu Moon (Popular) ...... . V v ,u,Jv .,,., Olive Boote 

Young Studq,.ts' Orchutra 
Eas ter Bells . Art emas Hig g• 
Step Along , • , , . , .... Artem as Higg!I 
Pop ul:1r Song- De w, Dew, Dew y Day .. 

Grace and Vera Boote 

B. M. G.T rio 
Buddies ' Mar ch ............... \\Im . L:inge 
Popul ar Medle y 

J\.far}' and Florence Lyons, Margar et Boote 
Pi ano Solc-L'Hir ondellc . . .......... F. Burg-muller 

Op. 100, No. 2~ 

G race Boote 

Kamiki Hawa iian Club 
Hawa iian F lowrr s Polkn .• , .. 
ll awa iian \ Valtz .. 

• • • \ \1111. Fodcn 
..... . . Ai-r. W m. Fodcn 
...... . Arr. \V m, Fo<lcn 

..... Arr. \Vrn. Fnden 
........ E.T. Paull 

Forget Mc ot , 
Honolulu Marc h 
Uanjo Sole-Napo leon•~ Last Ch:1r1,:c . 

Herbert Uoote 

Studio Mandolin Ensemble 
Spirit of Youth Mar ch . . . . . • Wm. Foden 
Betty \V altz . . . . ............. . : • Otto Merz 
White Ra!e Polka . , . , \Vm. Fode:i 
'Neath Th y Casement ............................. Ou o Merz 

Teoo r Banjo Sole- Quartcttc from Rigoleuo, G. Verdi . 
( Arr. Wm. Morris ) 

M arga ret Boote 

Kam iki Hawaiian Club 
Hawa iian Islands W altz . \V m. Smit11 
Drow sy \\Taters ........................ Arr. \\l,n . Smith 
Hawa iian Lo,•c Sonp; . . , . C. S. Delano 
\\/h en You and I \Vere Youn g, Maggie . . . . Ar r. \ \Im. Fodcn 
Banjo Solo-C lock a11d the Banjo . . ............ 11:irry Reser 

Robert T odd 

B. M. G. Ensemb le 
Flo wer City Marc h . . ........................ Wm . Morris 
Among My Sou\'Cnirs ( Popular ) . . ... t .. 
Amer ican Marine .......... Wm . Morrfr 

ATTENTION! ---TEACHERS 1 
KILLIAN'S METHODS. wttb • complete UJt_,,, a,llolcllord& (lrltbdl•.....,. l 
far ncb fN"tt a,J la.tnune11t. u4 KOTTY'I COMPLETE IIOOK Of CHOJIOI 
(wltb 41...,..111111 for -.ell fttUed lllllnllllmt. Jr. COUll)\1-d oa - • D4 IIM UIU 
i,rlndple. wbld1 wtU -bJ. U,. ~ LO \Mtnle\ Oll - lnstnameat l(IIUU, 
u well u U!Olbff. 'J1- boo-U11 com.piled oa • Pf";UnJ bul1, •D4 -t•ln 
man:, t•tiu• u4 l<noll-led,e - found In DU,a fflftllodl. PrllPI, lhthib. 11.IO. 
Chtol llNU,1l1P1■ t1. -l'ullllabldbJ 

K. KOTIY-304 We.c Wa1er S1tHt , Milwaukee, Witc0n Jin 
Tacbw■' ■ 114 DHIMs' D~ 

The Hartford and Springfield Symphony 
Mandolin Orchestra 

Cent ral High School Auditorium, Springfield , Man. 
Walt er Ka ye Bau er, Conductor 

In Concert Mar ch 6, 19.18 

r, (a) Coronat ion March (From Le Prophet e) Meyerbeer-Ba uer 
(b} L:irgo ( From Symphony No. 5, Aus Der Ncucn Welt ) 

Dvor:ik-Bnucr 
(c) Les Hallcbardicr1 P11.sscnt •...... . ... llsra-Bau e; 

The Orchestra 

2. ''Ec ho" .. .. \ Vci~ci 
\\ 1omcn'1 Choru ,, Mme . Yvonne Beaurega rd , at the piano 

3. Readin g-" \Vhcn Arch ie Goes to Luncheon" 
Adele King 

◄· Mand ala Soli ...................... Mr. Alex. C. Gala rne au 
(a) Fa ir Dcbut:flllc ................ ....... . Reynan l....flli3auc; 
(b) By the \V atcrs of Minnet onka . . . ....... l.icura 11cc 

Miss Ida Baumst cin at . 1he pian o 
5. O,•crturc-"Fa iry Go ld" .... Merz 

Th e Orchc~ra 

6. Mand olin Soli . 1 ••• Mr. \Vaher Ka ye Haue 1 
Mnu rka Polacca ( From Suite Op. 53) .............. Ca lact 
Cappriccio Spagnuolo ... , . . . . . . Mun:e• 

Mi u Gert rude F. Ilu gins al 1hc pian o 

7. (n) "My J.o,·c Dwelt in n North ern Land'' . . .. Elgar 
(b) " W oo Th ou Swret.- Music" Elgar 

\ \/ome n's Chorus, Mm e. Y, ·onnc lleau rc1;arJ at 1hc piano 
8. Reading . 

Adele King 

9. Mando -Cc llo Soli ........ Mr . Joseph F. Kowalcy1.k 
"Migh ty I.al. A Rose" , .•.. , . Nevin 
"U n Peau d 'Amou r . . .................... Siluu 

Miu Hugim at the pian o 

(a) "Out nf thr East She Carne" . .. . .... Ralph Cox 
(h ) "\V in' •a•Hlowi111 Crntle'' ......................... Roma 

\Vomcns Cho ru,, Mme Y,·onnc Beauregard at 1hc piano 
1 , . Teno r Banjo Soli . . Mr. Anth ony J . l .oprnt c 

"Ole Somh " ...................... . Zamccnik-Bauci 
"T he \\l:it e r Bug ............................. M ilr !- Bau cr 

Mi ss Oli,·~ Gurr tin at the piano 

1:. '' Polia nka," Ural , Cossack Dance .......... ... .. h ·anoff- Haurr 
"'Prcllllle " in C sharp Mino r ................... Rachmanin off 
••Polonaise Militair c'' . Chop in 

T he Orchn tra 

(iold,plated Banjo Pins 
New re110m1tor model banjo 1,ln full7 ,rold•1>h1.tW. 
bla ck and white ename l, all deta ll1c: lcarl71how n. 

PRI CE POSTPAID $l 
D:inJo Club1-Tcachcn•RcU11l er1 writ e for Bl)eC'.hd r, . ir:c. 

General Si,tt ia lty Co., Dept. C 
41120 North Clar emcnt Slr eet - •• C~lcaao, llll n"oi, 

Stn d Now for Sample Order of 

A. C. BROCKMEYER'S 
Famous System of Graded Teaching Pieces 

It Costs You Nothing to Try Th tm 
Send UI 7ou r bualn en card or lcll.erhead ._. a T«(ue.t tor ump l1 
ord er. at.atl na whether 7ou want Guita r or Plano ~- If 7011 
don 't lik e the mutl c, return It; It you like It, r,117 a 1pcc:lal 
lntrod ueto17 prlee tor the 1a.mple onh! r. 

Bnttcach ln.-m ,u lc for bca'inn eno n 
Mandolin, Guitar a nd Tenor Banjo 

CRESCENT MUSIC PUBLIS HI NG COMPANY 
11'1 Delmar ~nnae St. Lo11l1, Ml1■o11rl 
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Guita t ists' Round Tabl e--J,0111 r.i sc 25 E. T . A.- J 1ll l ia na r,o l is, J nd ia n :i. 

T. T . P.-O ncida, New York 
I/I ii[ ) 'O U give th e ,wmc s <Jf some g 11itflris 1s of uo t e in 1l,e 

past w ho 111ere wouu r,d / Pe sl'ldom h tllr llbou l a11y of t!U'se 

am/ J't/ Jiu: g uit ar seems Jo be m, iu st r11111e11t th at mal·c s fl 

sl ro 119 fl/'flea/ t o womr,, mu/ is uo t less 9ma f11/ tmd cl,nr mi 11g 

rhm1 tl, e h arp i11 t.lu: lum ds of t1 wommi . 

Amo ng 1he most noted woma u gu ila r i~ls of 1he pa51 w:is Em ili a 
Giu liani, who was th e llauglu er 0£ th e ill ust rious Mau ro G iuli:ini. 
She lou red in rnany of th e Eu ropean capi 1:ils a nd wro te some very 
fiuc mu sic for 1he ins1rumc111, 111051 of which is out of pr int. An other 

It woulrl bt: vrry i11tcres ti11g t o m t if you H"01tld giv e. 

th roug h Tiu Gu ilaris ts' R o11r11/ T (lb/ r, a srr irs fJ/ biograpliiral 

sl:cJcl 1es of tl, e vurio 11s old mas t rrs of J/ie gui tar. I .fi11d it 

im poss ible la /ind flll) ' 11111ter ifll of co 11seq11m a alrmg t h ese 

li n es, s11ch as we nre rw ,·11s/ f.J111rd t o see ing ubou t Jl,e ot her 

grM/ musi c mai t rrs mu/ f, ·cl tl wt 911it11rists tn m/d tal:e n 
gr eJ Jcr int eres t ;,, th e lirrm t ur r: <Jf th eir i11strum e11t if t lll')' 

cou/d l:11aw mor e flbou t it mu/ (JI t he 9rent 111ast ( rs of th e 

g,f,lar lllho /1(11)e lef t th is far th e 9 11iturists of th e presen t da,-. 
/ /1011/d ii be poss ih/ c to give sud, r1 series ;,, tltis d epr1rtm c11t'f 

I am ·su re t h// t YQJI, above t1/J ot hers, an • q1ml ifi,r / t o w r it e 

:;i rnnu~ :1t1i~~\::.~~~o:p ;1
1:e p~:: r,': ~~ ~

1
; : ~i;!it~~e:f :7:l,~;1

~ , '; ~~ta:~:,: su clt a ser ies flllfl I feel tha t 1 "'" 1wl tdo 11c i11 d esir ing IUc/1 

Fer, lina nd Pelze r. She w:is a child pr od igy on th e guita r amt played ar lid es . / 11 fad, I ltavc trill ·cd fo othrr st11dr11/s w h o are as 
ducts w it.h G iulio Rcgon tli w hen :i small child . She aft erwar d ma r- in tere st ed as I i11 l:1/(Jwi119 111ore r1h1,11/ tl u 9re(l f 1111/Jl rrs f.Jf 
r icd Sid ney P ra tlen, ·the wo rld -famous fluti~t an d li ,·ed in London , t l,c it1slr 11111e11I of llt e /ms/. , / J/i,,rt tim e ll!J(J J' O ll !ind au 
w here she had amo ng her pup ils membe rs of roya lty an d othe r in t trts ti 11g sl·etd, ahf.Jttl C(lru// i ;,, r cpy t o II quest ion t1·hirh 

~i:~ l~~ :: h~~
51

~~
0!.;; t~::;~, ~~:a;:~ta~ r:t ~i:~ ~~t~ : ~. oflta ~:.

3
;
1\11h'; / c11joyctl ill1111e11_sef,,, mul/ H'Otdd lil·e l o l-11ow st i/J ;,rnre of 

Duc hen Amelia "· ho i111rotluced 1hc gu i1ar into Germany. Per hap s t h e, wo rl· mu! ltf e f.J/ llm grenJ oM lllfl Sl er , as 1aJI tlS of 
one reaso n " ·hy we do not hear so muc h of the women gu ita rists is mn11y of t h e othen. ) 
1hc same as th e rcai-011 that we do 1101 hrn r Ml muc h of wome n in h ha s been 1hc policy of lhe Edilor of rhe Crn crmlo to de, ·oic the 
111hH lines,-fo r after all , we l i,•c in " ;1 man's worl d" as the saying Gu ita r ist~• as we ll as the other Roun d T able departm en t~ lo :in•wet· 
,i:oo , t\'e n in 1he 1wc111ir1h ccmu rJ·! Apain, it wa s Queen Eliza beth, ing c1ucs1ions uclusivcly, bm no 1luuht if lhtrl' i• ,utli1·ic111 J tma nd 
ca lled 1he g reatest sin ·creign Eng larul C\'tr h :td , w h o furihcre d l o fr om 1hc rc:nlcr , for such hiogra phies a~ J'OU re<jLl<'~I it would be 
such a g rea t cx1e111 lht ,i:ui1ar or rnt hcr its prcdccc~sor, f11e !ute, in po~sible tu nm such :i series in anothe r ilepartrn ent of the ma,::azinc 
En1,:land in i1, mos l flowery llay1 of art , litera ture an d music. or in the Gui larius' Round Tab le, as you SUJ.:11:C~f. whichcnr meth 

,\•lar y, Q ueen of Scol~, wa s a n ry good lut ist , also, as was M:1rie w ith the .ippro, ·:il of the Edi tor. Perhap s 1hc he~l way woulil be to 
Aruoine n c of France, :11111 lh e Empre n Jo sephi ne, ,'l'i fc of Na poleo n call un tho se who woul d ht intcr tSICli in such a serie s lo write 
Bonap:iric was an accom plished gui tar ist. In thO!ic da ys you w ill , Vahda h Olcort-Hickfonl in t·a rc of T he Guitari~u· Round Tabl e, 
of cour se, rea lize women di d not ,n ter lh t profes sion.i i wo rld as iclli ng j ust whi ch i,:uitari ~I~ th e~· wi ~h to know more aboul, ti c. So 
tht)' 110 in thc~e tlaJ·, ancl 1h:it, of cour~c, accoun1s for the fac l 1hat I w ill expt ct In hea r from thoM: wh o "i,h •nrh a •t'tit•, 1clli11g me 
few of 1hern come 1lown In us :is famou s lh rough th e Ctnl ur iu . tho~c old

0

111a~trn 1hcy arc rno~I in1.-rtHr 1I in lr 10"·i1n: rnorc abnur. 

B & D "Silver Bell" Broadcasters 
Thi s 1110 11th it ma )' intcr<' s t tl1c rc:1dcr s 10 know a l,ot1t lh l' 

man y s hi 1mw111s of B & D Sih·c r Bell Banjo~ St·111 to 111<· Lir 
11or 1h -wc s t t'rn ci t y 0£ l 'ortla n<l, O rego n 

It is no sec ret co ndi; 11a tio 11 th at t·~ isu Lct11ct·n 1'11c Ha, ·on 
Banjo Co mpan y, th e 111an11fact11rer; S herman C lay & Co111pa11,1. 
ou r di st ribut or; a n<l H . B. S 1:uu:hri l!ld, the live man;q,.:cr of 1l11·ir 
Band & Orcht ·~1ra Dc 1)a rt111c nt. Suc h a coll\ bi11a1io 11 in ,111_, l.1n.:r 
ci ty c:i.11110 1 l,c o th erw ise th a n a izrca t su1:ccss. 

O ur part co n s ists in furni shin i; a medium io r tl H'ir 11urk 

anJ chis ha~ Ll'<:'11 t o su111>ly them with ~ih-cr lll'll Hanio~ lb 
s ale s ar c consta ntl y i111:rcas i11~, th <'rc rnu~t IH· ;1 n ·;1so 11. Some 
writ e us our banj os arc bcltC'r an ti la ·tt cr t•vc ry s hipment. A1 
any rate, w e rea l ize th a t c111a lit y mu st b e tl 1t•n · o r th ey 1u·,•cr 
co ul d have reac hed th ei r pr esen t hi g h s 1:11u li11g a1110ug the 
profe ss io nal and Orchc str.1 Ma ye rs. 

Now pe rhaps you will b e m o re i11tc rc~1<·d to !£now :d.10111 1]11· 
pi c tur e :it t he left. Jn t he ce nte r is H . B. S tan chfi dd who ~:n s 
he w ill have eve ry pl ay'er in his c it y using a Silv<"f Bea lh njo 
before the yea r is o ver. 

The s peci a l lar ge Mon tana Banjo , which is !e n fe<"t hi gh, is 
to be use d in a se r ies of p resen tation s before schools, duL~ am ! 
musical centres b y " I nk y" H en nebe rg, s taff banjo ar ti s t of 
KO IN, on th e left, and J oe S he rlllan, s taff ba njo ar ti s t of K(;\V 
Oil th e r ig h t. 

Send For Our Illustrated 48 Page Catalog 

THE BACON BANJO CO., INC. Groton, Conn., U. S. A. 
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~ ..... ~-
w ANTED and FOR SALE 

A.drer,Uemenu Wvkd here' for 5c pu w,orcl melt inurU on. CGUJ 
wW. ordu. Minimum charie 50c. 

W•nted - »•n~BW and Tenor llandola. Send 11artlcula~ to P, Grod.)', 
◄ 5 Bru.h St~ Glenda le, Lons la land, 111. Y. 

Vtta Rqular Guitar, a lmo11t new, !Int clau condition, with -· BNt olfer 
nt. It. Coat f4 1U)(l. G. L. Bradle7, 26 J IKlaon Street, Br,alntree. 

t..rlftM. Cata lotf of Hawaiian Stee l Guitar )h11lc In the U. S. A. )lor9 than 
~~d?:;~~~ti';'.'~a!t Send for CatalOl,I', Paul Goerner, 302 Yal e 

Vrwa11hone, Artln Model Plectrum Banjo with cue. E,:eellent eondltkm. 
U2.6 . Write E, Underwood, care Cl'ftetndo. 

No. r~:. i:::rJ~oA~~r::•1.~~~~~~tion: wu $,10.00, will aao-

Sllnnrland Tenor Banjo. U Inch tca le. 120.00, WIil Nnd C. O. D. Write 
A.D .. ear9ofC~ndo. 

Van Eppe Rkordh1s Banjo with -n•tlnQ' chainber, 21 Inch .ea.I., Stl .00. 
Addrna B. F., mn of C~ndo. 

Banjoists' Round Tab]e-f, om P••• 21 

lc:1_1er just rttd, •ed from B. Sheldon G reen o( Sydney, Australia 011 

t~1) subjttt is ,o internting that it is reproduced herewith , Mr. 
Green is a well -known banjoist and a ••lin-l\· ire" as is shown by 
his leuer " ·hich follow,: " I am " 'riting this in appreciati0n of 1he 
tactful mariner in which you have handled the ,ubj~t of Tremolo, 
and also lo let you know that I fu11y endor se the remark, regard in~ 
the ad, ·ant:igcs of each kind of Banjo. 

How any musician ( ?) in his sober senses can say 1hat open 
harmony is prefenblt to close harmon y for rhythmic purpoK~ 
be:its me; and anothe r thing ,,rhich is beyond my undentanding (o~ 
perh aps I should uy beyond my car) is this idea of preferring 
playing rhythm (on the long-arm) at between the fifth and fifcctnlh 
fre1s. Sakes alh ·e ! what are Che_,. trying 10 get at? Are there not 
enough · notn: in that re,:::isler wi1hou1 pulling 1he Banju in lo m:ike 
it lht buffoon of the show? Jn, •crsions have 1heir usn (as heap s of 
01her thinJ,tS hnc ) and 1h•i, higher rt,tister can be uud \,•i1h excellent 
efftcl in appropriate placo-but to confine rh)1hm to it-well , as I 
ha, ·e already s1a1ed, i1 beats me clean. 

This is my primar y objection to the Tenor banjo as a Rhythmic 
in1trument , :ind the extended harmon y is a very good 1econd. In 
many CAKI fellow1 ad, ·iK lhe use of cert::iin instruments simpl)· 
bttauK they happen to be fairly proficient on them. • 

Four note chords have been ,·ery queerly champ ioned in an 
English Banjo Journ al ; the writer says that three note chords are 

8 New Solos for the Hawaiian Guitar 
By ! .·VOLLMAR 

THE HAWAIIAN CUITA■ SPECIALIST 

G 11.lilla.,_) ~ ~~ ~p. ................ t:: 
AIICH _. ... ............. ..... .. 

■Y1~:r.'1'J lHU:: Jb!,. ~ O!;-:P• :::::: :: 

JACOB VOLLMAR eu,.!l:''s~~.:;. N.T . 
m-~1>1&11nUld'2wdl,im.. Smdf•-i,lewdlm1ptlffdrwlw . 

like a piano piece without a ban-what do you think of that for .:i 

comparison? Penonally I prefer a big preponderance of lhr1'e note 
chords. leaving heavier iHtruments to attend to the fourth note. 

Besides, its jolly difncuh to get over a whole string of fou r not~ 
chord1 and have them ring out acceptabl y. 

Another important thing I would like to touch on here is this:­
Somc prorwionals and teachers are advising r.tudents to clip their 
chords, by raising the fingen of the left hand, in order to give a 
1nnppy effect. I have no patience " .ith this method being ove r used 
as it i1. For one thing it enables fakcn 10 play any old "bum'' chord 
and get ''away ,vith it"-and (th i1 i1 reall y my point) thi s efftct 
1hould be produced by correct plectrum work . . In plain words-11:.e 
right hand 1hould do the work and not the left. 

In my humble opinion the cause of all this trouble i1 found in 
the fact that the ove rage pJectrum banjo playrr is 1101 expert enough, 
and thnt those who do the orchestrating have never taken the 1ro11ble 
to learn anything about the possibilities of 1he 10111,1-ar m. Whr n 
the se two defects are attended to we shall , perhaps, get gooc.l b~j,, 
part s (a nd there will be no doubt a, to which kind of banjo i, 
me:int ). I like the "tenor very well for some thin gs (perhaps you 
would not mind mentioning that \\ 'm. C. Stahl has 10me or my MSS. 
in hand at the present time )-in fact, btncr than the plectrum. The 
fact that the two octaves lie well under the fingers at any fret mean 
a lot 10 a player who knows how to take advan tage of it. Similarly , 
in some forms of Ooo the open h;i,rmony lends itself 10 fine arrange 

ment. 
Now let me say a £cw words for the finger style or playing. I 

prefer the finger style of playing by a " long chalk ". Those of u1 
,,rho are proficient in ibis style know that our proficiency has been 
i;i:aintd by tra, ·ellini;: o,·er a ~eiy rocky road, and il' s the rocks ,,·hich 
caught us ''st ick-to-it-nus ". The present day pla yer i1 too keen for 
something easy and fairly effecth •e-efl'ort bores him, and hard wo rk 
terrific, him . 

Besides, the older player, took up pla ying at a hobb)' and a 
p:istime, whereat e, ·ery young player no,,·-a-da)'I ha, an eye on the 
money prospect, which accounts for the haste in the studi o, and for 
the C\'erincreasing number of quacks ,,rho daim to make player, in a 
11ipulated number of ln!Ons. A few take pain s wit h the lessons am! 
of cou rse, get the preference when players are required. 

I ha\'e written more than I had intended at fine, but whfn I get 
started on the war-path I UC\'tr know when to call a halt. 

Yours trul y, 8. Sheldon-Green. 

Doy OU Demand the Utmost 
From the Drum or Banjo 

CJ 
OSEPH ROGERS, JR . f:i SON have been manufac • 

turing Drum and Banjo- had, for 7J ye.an . ROGERS" 
head1 are standard equipment on pq~cally every 

high gn.de Banjo of reputation both here and abroad , 
You, H a banjoist or drummer . if you demand anap and 

~)n~imm:-:,:earvdi:~r af{C:~~· m~:: ::mb;:,r:/rofeuional1 

M.1nufacturer1 of the , follov.ing brands : 

Superior Extra Brand Daisy Brand 
1st Quality Brand ~ Three Star Brand 
1st Quality Slunk Brand Union Brand 

Slunk Extra Thin Brand 

AT -YOUR DEALER 'S 

Protlrt 1011ntl/-h1 htodJ Jtomltd WARRANTED 

JOSEPH ROGERS , JR. & SON 
FARMINGDALE, N. J. 

Hiah View , N. Y. - Pactoriu - farminadak, N . J. 

PLl!AH M!NTI Oh" T/11 CRESCENDO wnaN w•1ni,,c TO ADVHTISE" 
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KEEP YO UR SHEET M USIC 

A ND BOOKS IN AN 

ODELL 
Sheet . Music Box Folio 

M 'i ~~o~/ eJ
1e1~::,:.·et15'i~::11;1~:~;·:r~1u" :i,~1 ~~~:•t i:11:::t':;. 

tion ), mu sic e:1sily i11scrte1I u r 1aken out w ithout um1•ini; 
box. Hollis 01·er JOO copiei of she et m 11si1,; or S books. 
Size 14½ x 11½ x 2¼ indi e~. 1.:ihcl un fwnl lo put n:imcs 
on. Keeps rnu~ic clea n ;1ml 11e:11. free f rom du sl, :md is a 
decided om :1111, 111 on your ~helf, pi :1110, 1:1hlc or count er. 
\\'ill " ·e:i r fur ~,:,:1n. 

Prices ~::~ 1
l~icl :1.:. ~~ l~lll~i~l~:1-;-.!}.Jf)IU $5- 1:! b o xe s $10 

SPEC I A L DI SCOUNT S IN ODZEN 00 H ~ L F DOZEN LOTS 
TO T EACHER S A NO DEA LER S .L_ 

Send $ 1.00 //m l v:t w ill und }' 0 11 o,u box postpaid . 

H. F. ODELL COMPANY 
157 Co lumbu s An·mu ·. Bos to n 

Teachers! 
Every stud ent of Fretted Instrum ents 
should be subscriber of the 
one and only Frett ed 
In s trument ':, 
Journal o0 'l.~o'2i ./' 

0 '{ 'x--\?. 0 1 .,,,. 
-0 • ,:?,':le c~~ 
'I_ ':)V 'x--~'::/ 

\ C\ ~ G Ar e 

I 

:,0\, 0. '1_'0 
~o,- y OUI Pupil s ' 

Wri te today for the 
Solicitors Proposition 

W e will mail sample copies 
at your request 

H. F. ODELL COMPANY 
157 Co lumbu s A ve nu e, Bos ton 

AMEII ICA' S M USICAi. SU PPLY H~ : 
DITSON QUALITY 

l HETTED INSTR UMEi\TS 

/ Banjos -Mandolins 
·Ukule les 

Ucal c rs <lcs irin g to pl ea se 

a t.:t'f'fJl th e m a ~ ~tan<lanl s. 

Strin gs and E<p1ipnwnt 
fur all i11~tn111H<1lt!-

OLl VER DITSOi\ CO-'lPA~Y 
l 7lJ Tn·n1011t St. Bu , 11111. \la ss. 

no HI/ N HI sic .,ruin : i:Ji<:;r 
_ _I 

Dclil;htlull y 
S,mplc 

S11nply 
Dcl,~htful' 

T hl· ,,,,. ,,t 1'!.1,·111:.: th, 
t-l.1q' l,,11 t:<< l t,,r 1, 
m-111,· 1- 11 .. ,, ,,11hm th 
r,·.1~h , ,t .111 

T lh· ( ' l.11J.. t-1.l!"f'. 
,ind r<··••rl.1111 ,, t t••ll<" .111.1 

,:,, -y t,1 1.-.,r n. ,,,, t , 

s15O.00 

CLA RK M USIC CO. 
;\ 11.1.1•11.1.I! Ci ARK, / 'rni.101 1 

-116 So uth Sa lina S1n •t•t S y r; 1c u ::.t•, N. Y. 

l' l.f.ASf. )tt ~no~ T l1t CRE SC E:,;"DQ \\ 'Hf.~ \\ ll l l l ~ l. Ill ,\\ll l lll1'1 1l• 



Tl -, C RESCEND O 

The VEGA Co. 
165 Columbus Avenue - Boston, Massachusetts 

PLEASE ) 1£NTION T/11 CRESCENDO WHEN W IITING TO ADVUTISEU 
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