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. | [HAMILTON STANDS

FOR SALE EVERYWHERE
Send for our complete catalog of These Stands were the ouly ones which were deemed
R worthy to be awarded a medal at the St. Louis

anfl J-menown Expositions for anmy.
hip and P

MAN Dol I N Here is the ideal nickel-plated music stand. No thumbscrews, levers or
v nuts to stick or get out of order just when you need them most; adjust-

ment as quick as lightning; desk, which
v

can also be used as a table stand, can be ad-
Jjusted to any angle. Absolutely the strongest
It contains lists of music and books for
Banjo, Mandolin and Guitar.

and best stand made.

The Hamilton Nickel-plated
Drum Stan

l- not only the favorite with all prnlu-lon-l-.
tis also the most practical and best

drum stand on the market. It is com) ut.

strong and very rigid, and will meet every de-

mand made upon it in a most satisfactory

manner. This is the stand you ought to get.

Of course we will send it

FREE

Write us right now

Some of our imitators have llou cut near the
ob ufficient

ars’ experien: s
taught us that friction so obtained will not
last, and, therefore, we use springs with the
slots, and our stands will positively bear the
weight of the heaviest books you can puton
the desk. Our competitors cannot use these springs as they are patented by
us, 80 if you want the best stand made GET A HAMILTON.

WHITE-SMITH MUSIC PUBLISHING CO. : For sale at all dealers,or, {f your decler

BOSTON 11 — NEW YORK CHICAGO N does mot handle th

40-44 Winchester St. 13 East 17th St. 316 So. Wabash Ave. _
KRAUTH & BENNINGHOFEN

HAMILTON, OHIO

and, write us.
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“THE ODELL MANDOLIN FOLIOS

Yankee Pep March..................... Odell  The March... Lady Dafnty...... ..Odell

Modestie i inbow Waltz Odell Love's Like A Star. ....Odell

Filipino Shuffle.. % Love's Old 8weet Song. M The Wind Up Galoj ..Odell

The Meteor March.. i A Live Wir€ March. Cavatina . Ra, L

The Lost Chord.. An Idyl Ideal.. Loin du Bal Waltz .Gillet
CONTENTS NO. 2 @

Soldiers of Freedom March . Twinkling Stars Waltz..... Toasimaster Muxch v Odell rm

Miss Minna Belle..... A Little Story. . Danse di Cupi .

* Loyal Friends Murch ¥ Odel Romancia .. gl The Lobster Chasse o Odell n
Beautiful Night.. <o Offenbach The Gypsy Prince March... - Kiesta Mignon Gavotte % ... Thomas
A Love Chat Waltz s A CRET Cujus Animam (Stabat Mner) "Rossini

=]

Especially Good For Summer Playing

The finest collections of easy and medium pieces published. Every number composed or arran%ed by H. F. Odell . The
pieces in either folio, if bought separately, would cost at least $3.00, but they are sold in folio form at the lowest
possible price. Splendid in any combination of the instruments.

CONTENTS NO. 1

PRICES FOR EITHER FOLIO
1st Mandolin, 2nd Mandolin, Guitar acc. 50c each net. Piano acc. 75¢ net.

Co mplete set of parts in sheét music form, unbound (list price $3.00 to $4.00), may be obtained for Tenor Mandola,
M ando-Cello (both notations), grd Mandolin, Banjo obbl. (C or A), Flute, Cello, at $1.00 for each instrument.
M ando-Bass or Drums in MSS. for any piecei in Folio at 25¢ net per part

. SEND FOR CONTENTS AND PRICES OF THE ODELL MANDOLIN FOLIOS 1
6 o Sampl¢ 1st Mandolin parts, Catalogs of various publishers, including over 2000 pieces, F R E E
list 0f{400 Odell Arrangements, and our new catalog ‘‘0,”’ sent to any one, anywhere "
Agk about our New Issue Plan

H. F. ODELL & CO. = 165 Tremont Street, Boston 11, Mass.
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SAY (T WITH a4 VEGA™

INSTRUMENTS THAT SPEAK FOR THEMSELVES
USED BY WORLD'S FAMOUS ARTISTS

e |

ARTHUR P. MELCHERT
Seattle, Wash.

Mr. Arthur P. Melchert of Seattle, Wash., is one of the leading Banjoists of the Coast, and is increasing
his. prestige through the broadcasting of his Banjo Solos. The Seattle Post Intelligencer, under whose
auspices these concerts are given, says:
‘“Thousands of homes throughout Seattle and Pacific Coast were not the only ones entertained
bylast night’s program. From the giant magnavox on the roof of the newspaper building
floated the music program to the street in clear, resonant tones.”’

Mr. Melchert proved himself an artist on the Banjo, as his repertoire delighted radio fans. Mr. Melchert
owns a Whyte-Laydie Plectrum Banjo, and also a Whyte-Laydie Mandolin Banjo. Besides his work as
Soloist, he is a successful teacher.
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NEW VEGA CATALOGS FREE — Banjos, HMandolins, Lutes and Guitars

THE VEGA COMPANY , Hanufacturers 55708, wass.
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PLEASE MENTION “CRESCENDO” WHEN WRITING TO ADVERTISERS
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- The CRESCENDO

. - | |[HAMILTON STANDS

FOR SALE EVERYWHERE

These Stands were the only ohes which were deemed
worthy to be awarded a medal at the St. Lounis
and/Jamestown Expositions for Quality,
Workmanship and Practicability

MAN Do' I N Here is the ideal nickel-plated music stand. No thumbscrews, levers or
nuts to stick or get out of order just when you need them most; adjust-
) ment as quick as lightning; desk, which

can also be used as a table stand, can be ad-
Jjusted to any angle. Absolutely the strongest
9. . . .
It contains lists of music and books for
Banjo, Mandolin and Guitar.

Send for our complete catalog of
—~/

and best stand made.

The Hamilton Nickel-plated
Drum Stand

is not only the favorite with all professionals,
but is also the most practical and best

rum stand on the market. It is compact,
strong and very rigid, and w( Il me
mand made u
manner.

Of course we will send it

FREE

Write us right now

slota, lnd our stands will vocl!lvcly bear llu
weight of the heaviest books you can puton
the desk. Our competitors cannot use these springs n lh'{,’ are patented by

,{ us. 80 if you want the best stand made GET A HAMILTON.
WHITE-SMITH MUSIC PUBLISHING CO. f o poid a5 ausers o 0 Vo e
BOSTON 11 -NEW YORK CHICAGO ( does mot handle the stand, write us.
40-44 Winchester St. 13 East 17th St. 316 So. Wabash Ave.

KRAUTH & BENNINGHOFEN

HAMILTON, OHIO
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THE ODELL MANDOLIN FOLIOS

Especially Good For Summer Playing

]@'
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The finest collections of easy and medium Fleces published. Every number composed or arran%eq by H. F. Odell . The
pieces in either folio, if bought separately, would cost at least $3.00, but they are sold in folio form at the lowest
possible price. Splendid in any combination of the instruments.

CONTENTS NO. 1

Yankee Pep March......... ....Odell The Ci do_March..... < Odell Lady D.!nly“ Odell
Modestie Odell i bow Waitz Odell  Love's Like A Sta dell
Filipino Shuffle. -Odell Love 's Old\Sfyeet Sang . ..Molloy The Wind Up Galop.. ( Odell
The Meteor March. 3 e Wi Johnstone Cavatina . ..Raff
The Lost Chord.. An Idyl Ideal.. . H. Odell Loin du Bal Waltz .Gillet

CONTENTS NO. 2
Twinkling Stars Waltz Odell T March. Odell
A Little Story. Avessiesdines Danse di Cupid.
Romancia .. The Lobster Chasse.
The Gypsy Prince Mar iest Mignon Gavotte.......
Cujus Animam (sc.b.z Mnler) -Rossini

PRICES FOR EITHER FOLIO
1st Mandolin, 2nd Mandolin, Guitar acc. 50c each net. Piano acc. 75¢ net.
glete set of parts in sheet music form, unbound (list price $3.00 to $4.00), may be obtained for Tenor Mandola,
M an

-Cello (both notations), 3gd Mandolin, Banjo obbl. (C or A), Flute, Cello, at $1.00 for each instrument.
M ando-Bass or Drums in MSS.for any pieces in Folio at Zoc net per part

_SEND FOR CONTENTS AND PRICES OF THE ODELL MANDOLIN FOLIOS 5
6 o Sample fst Mandolin parts, Catalogs of various publishers, including over 2000 pieces, F R E E/{

Soldiers of Freedom March
Miss Minna Belle....
*Loyal Friends March..
Beautiful Night
A Love Chat Waltz

Odell
... Thomas

=] =] ==

list of 400 Odell Arrangements, and our new catalog ‘‘O,”’ sent to any one, anywhere
Ask about our New Issue Plan

H. F. ODELL & CO. : 165 Tremont Street, Boston 11, Mass. Ul
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SAY [T WITH A VEGA

INSTRUMENTS THAT SPEAK FOR THEMSELVES
USED BY WORLD'S FAMOUS ARTISTS

=

ARTHUR P. MELCHERT
Seattle, Wash.

\

Y Mr. Arthur P. Melchert of Seattle, Wash., is one of the leading Banjoists of the Coast, and is increasing
his prestige through the broadcasting of his Banjo Solos. The Seattle Post Intelligencer, under whose

auspices these concerts are given, says:
““Thousands of homes throughout Seattle and Pacific Coast were not the only ones entertained
by last night’s program. From the giant magnavox on the roof of the newspaper building
floatéd the'music program to the street in clear, resonant tones.”

Mr. Melchert proved himself an artist on the Banjo, as his repertoire delighted radio fans. Mr. Melchert
owns a Whyte-Laydie Plectrum Banjo, and also a Whyte-Laydie Mandolin Banjo. Besides his work as

Soloist, he is a successful teacher.
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NEW VEGA CATALOGS FREE— Banjos, Handolins, Lutes and Guitars

THE VEGA COMPANY , Manufacturers 55708, Mass.
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JMANDOLINISTS, ATTENTION!

HERE’S WHAT YOU’VE BEEN LOOKING FOR

" The Remick Mandolin-Orchestra Club

<Membership fee, $5.00 per year; for which we agree to send you at least one Mandolin-
Orchestra number every month for twelve months, each arrangement containing parts for
the following instruments :

Mandolin Solo (1st) . Mandolin Obligato (znd)
¥ Tenor Mandola and 3rd Mandol: (Universal I

Mando-Cello..... (Universal Notati )

Banjo Solo (C Notation) for both Plectrum and Fingers

Guitar Accompaniment and Mando-B: Piano A

. Club Members will receive our popular Vocal and Instrumental successes right off the reel. You will thereby
be enabled to play present-day hits for Mandolin Orchestra while they are popular.

We you one Orchestra Club number a month, but we have sent as many as
three different pieces during certain months. This is really the cheapest and best way to get our
very late publications at nothing more or less than the cost of production, and we think it would be
to your benefit to take ige of our liberal prop

cAmerica’s most celebrated Mandolin Artists have already joined the Club because they know that any
REMICK proposition must be a good one. Just send us Check or Money Order for $5.00 and we will
forward your first copies and membershlp card by return mail.

]EROME H. REM{ICK @ COMPANY

MANDOLIN-ORCHESTRA CLUB DEPARTMENT

226 West Forty-sixth Street New York City
/ N
Known _the

OO KS World_Over The WURLIZER Harp
lley P‘k'n‘lele Method .......... $ .75 . iy i .
g ee O et e superb lyric qualities o
Ballgfrcﬂg:ﬂgle Solos it e 1.00 e
Peterson Steel Guitar Method.... 1.00 distinguished it as without
Superior Steel Guitar Solos vo.1 1.00 an equal. Endorsed and used
" Superior Steel Guitar Solos Vol II 00 by the greatest harpists the
S“”Q,ﬁ,{{ﬁ'ﬂ.,‘}}guh; _l‘;l:‘_?n‘! ~~~~~~~~~ 135 World over. A beautiful
Black Pleetrum Banjo Method.... 1.00 booklet sent on request :: ::

Black Chord Method Tenor Banjo 50

Black Tenor Banjo Method - $1.00 !

NOTE: 0n account of the demand for a Tenor Banjo

Method with Octs tat ublish | i
the Black Tenor Banjo Method 1n both notations: actunl ‘ Wurlitzer Harps
or octave. Please specify which when ordering. | are priced from

JUST OFF THE PRESS! ‘ $1,000.00 to $2,500.00
Poeular Hit Folio for Steel Guitar ¢ ||

Contains only popular song hits arfanged for Steel Guitar
PRICE 50c POSTPAID

CINCINNATI NEW YORK CHICAGO SAN
CLEVELAND  BUFFALO  PITTSBURGH  DETROIT

SAN FRANCISCO

{ 18 3
Sherman@ay& Go. The Rudolph Wurlltzel;lﬁs(;

N\
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THE CAMP-UKE
Latest and Daintiest of the Ukulele Family

Between the regular Ukulele and the Ukulele Banjo,
but in some ways superior to either. Tone, while
retaining the genuine, characteristic, Hawaiian quality,
is much more powerful, brilliant and far carrying than
that of the Ukulele, while more mellow and
resonant than that of the
Ukulele Banjo.

Three s!y’n from

which to choose

Send for descrip- "

tive circular

Designed, as its name indicates, for outing
purposes. Will withstand the rough usage
met with in the camp, on the yacht, on the
bathing beach, or on auto tours. For
such purposes it is superior to any other
instrument we know of, while for home or
club use it is simply delightful, particularly
when played “The American Way."”

The turned Res-
onator Back
(see cut) greatly
enhances the
tonal qualities.

Beautifully dull fin-
ished in the natural color

nf the wood

Order one on approval today, or have your
local dealer do it for you.

Patents applied
for on all details

LYON & HEALY . . . . . . Chicago, Illinois

HARP MUSIC | | Gre Clark .ﬁ’ar,v

The instrument with a

We publish componi{ti%m of thedf:llow:‘l‘l:g modern wealth of natural tones
composers o urope an me] a. . . .
L s creates an inspiration for
G. Verdalle V. Standing greater achievement.
A. Holy F. Nicoletta
3. Snoer G. Hamilton To the little child the Clark Harp
M. Achard-Prothin J. Quintile is a lovable companion. The rim-
T Dahe QN AR Dods plicity with which it is understood
ATt Pinte BT endears it to the tender thoughts
D.'Sodero N. Garagusi of youth.
C. Sodero Maestro A. Devitalis = 2
C. Schuetze R. P. Hammond Both artist and amateur appreciate
M, Schuster Seydel E. Fouble the great possibilities of the Clark
T. Cella L. Harp.
8. Di Stefano A =r
Van V, Rogers M. Voldosky R, E. A. COUTURERR
Ph. Savasta E. (the “"Wizard of the Cornet”) says
F.J. Lapitino " / C. Buchnan “In my opinion the Clark Harp
G. Ina Robinson - Charles Previn has the tonal qualities of the large
W. Bambrick Joseph Massino concert harps. 1 wish especially to
H. Stone Torgerson Harriet A. Shaw co rangement _for
M, Hoberg Alberto Bachman playing in different keys, because
A. R. Davis Jack By this gives a far larger range to the,
n'.-” ‘Hartman A. Paganueei Clark Harp than I believed possible.
L st The Clark Harp is portable, light
A new list of names of distinguished composers and easily carried. Why not have
will be issued in our Next Bulletin. a Clark Harp? Information fur-

nished upon request.

International Music Pub. Co. - Cial oy G it

2259 BATHGATE AVE., NEW YORK Syracuse, N. Y. Apien: 838000

PLEASE ‘WHEN TO




T’S been going for
several :-M/AE::; the

P| pipes, i ape of
Saxophones, have displaced the
bowed instruments entirely in
{ all the nationally popular
* orchestras—Paul Whiteman’s,
Art Hickman’s, Vincent
Lopez s, Dan Russo’s, Clyde

Doerr’s, ete.

In every make of record
that’s nationally popular— the
bowed instruments are con-
‘spicuously absent. The Banjo
is there strong, and the Guitar

“and Mandolin are coming up
fast. Brunswick Records by

Methods —for S
good players make the future of the

TEACBEBS AND DEALERS should tie up with Stahl
tahl Methods make good players —and

STAHL METHODS

Offer the musician and the begin-
ner the easiest, quickest, surest
route to complete proficiency on
the plectrum instruments.
Mnhdon Banjo Method. A or C Nota-
tion. Each complete in 1 book.
Plectrum Banjo Method — with chord
charts and accompaniment diagrams.
The Method that made most of the
famous record-making oists fam-
ous. Anyone can vamp chords and
accompaniments in a few hours.
Tenor Banjo Method® The easiest
method—for the easiest instrument
to learn! Chord charts and diagrams
for accompaniments.
Mandolin Method. Three progressivel,
bool The most thoroug]

arranged books.
Mandolin Method and the only one in
internation: vor.

Guitar Method. Plumbs all the depths
of fine technique—yet is rapidly pro-
gressive.

There's a

| The Battle of the Plpes and the Strings

.the Oriole Terrace Orchestra

of Detroit, under the leader-
ship of Dan Russo, coming out
shortly, feature banjo, mando-
lin and guitar. Watch for
these Brunswick records.

There’s been too many pipes
and not enough strings — and
now the pendulum is swinging
in favor of more strings — and
the strings are Mandolin and
Guitar, besides the Banjos!

American Music played by
American Plan Orchestras
is the rage of all the world
today.

ALL $1.25 THE BOOK AND ALL COMPLETE IN 1 BOOK EXCEPT MANDOLIN METHOD

THEMATICS OF LATEST POPULAR AND STAND-
~ARD CLASSICAL MUSIC sent free to any address.
{ Catalogs of Stahl Instruments sent free to any address.

good profit for the teacher and dealer, too!

Yowve TRIED the Rest
" = Now USE the Best

THE BICKFORD
NOR BANJO METHOD

(JUST ISSUED)
A Complete Course of Instruction

BY
ZARH MYRON BICKFORD
Here is the boek you ve been waiting for. Written \;—g

el
in the coun it zlvu dehlled information on every point
of tenor-] h:,"%p laying.

‘When BICKFORD writes a Method, there’s no uncertainty
about how to do things. This Method is complete in one
volume of 74 pnfes and covers every style of playing,
in ndin( a eom te course in chord playing, harmony,
trations make it the most valuable
book ev 'gnbluhed on this subject, while the text matter
leayes no to the imagination. The music is all inter-

S Sioie oo e o et
classed as
Price $1.00 2
CARL FISCHER
Cooper Square [ NEW YORK

BOSTON: 880-382 Boylston Street
CHICAGO: 480-432 S. Wabash Avenue /'~

BANJOISTS

Bm]olxu, do you know that two thousand of the best
glnyern in thls country are using the ““WILMOT TONE
’ to increase the volume and resonance of
tone in thmr banjos? When such players as Brent Hayes,
Ted Schwab, James Johnstone, A. De George, Homer
Garber, and a host of others whom we could mennon use
and indorse this of all
the tone, you cannot go wrong in giving it a tnl.l

The combination of a nickel-plated bowl, a wooden sound-
ing-board and an air chamber pmduces a quality of tone
which cannot be equaled in an attachment which is made
of all wood, all metal, and which does not have an air
chamber.
Price, $8.00 for sizes to fit banjos up to 12 inches
head diameter, and $10.00 for sizes over 12 inches.

In ordering give the diameter FROM INSIDE TO INSIDE THE RIM AT
THE BOTTOM AND ALSO THE DEPTH TO THE CROSS-BAR.

85 Sudbury St. Boston 14, M:

PLEASE

‘WHEN TO
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\ The MANDOLIN ORCHESTRA
The Harp, Mandolin, Guitar, Banjo

AND KINDRED INSTRUMENTS

VoL. XV / Boston, JuLy, 1922 7 No.

S IR llmnuulumumnm E

N—— FESTIVAL ORCHESTRA
WM. PLACE. Jr., Director

pl.y-d by Mi a In
harps, directed by Van Veachton Roders, pl.ud u-nd.l'.' Largo" i 0 Donnell Aboo a fame
ous Irish war t ther numbers included a ub, a and a
mixed orchestra. It was a most unusual concert, and unique in every respect. |
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R IN RETROSPECT®

By Lloyd Loar

7
T
[UST twenty-nine years ago yesterday, I was
presented with my first mandolin. It
wouldn’t go in my carefull])]{ hung-up stocking,
. although it was of somewhat the same shage
as’ the arrangement mother used to insert in the
aforesaid calfly garment when it needed darning,—
on'lly larger, of course.

he recent finding in a box of long-stored treasures
of the small Christmas card which proved it to be
really for me, brings most vividly to mind that glorious
morning, the instrument itself, and the later search
for a teacher. I flatter myself occasionally with the
thought that many of the hall-marks of youth are still
imprinted upon my heart and mind. Twenty-nine
years is not such a long time ago, and yet what a
change they have brought in the plectral instrument
field. It was necessary to journey to a nearby city
to secure any instructor who would teach me to play
upon my precious gift, and I well remember iow
curious he was about the mandolin because he hadn’t
seen many of them, in fact, had never played upon
one at all. He was a violin teacher, but willing to
teach the mandolin if we confined our efforts to the
left hand alone, and if I paid the price asked for
violin instruction. )

A little figuring will reveal that twenty-nine years

ago was shortly after the World’s Fair amf the

dolin was just b g to attract attention,

although most of the instruments available. were,
know mine was.

extremely unseaworthy affairs,— I

Teachers were mighty scarce, at least in my vicinity;
* the gener;

constructed did not attract serious enough minded
to study them, so the average teacher could make
noother than a precarious living when depending upon
those, instruments alone. Most clubs or orchestras

C l?: first and second mandolin, 5uitar and piano;
and if the pianist were able, stout and willing, and the
guitar players were numerous, the effect was not quite
thin enough to see through with a casual glance. I
can see now very clearly that unless conditions had
changed mightily the mandolin family would have
been but a poorly constructed one, unable i
much of anything to those who upheld it or to prethise
a,n% more than that to others who might.

ut ingenuity and prophetic vision did chanﬁe
conditions, and today the teacher or player of the
fretted instruments can achieve as great success as
his brother with the smooth fingerboard and the bow,
his cousin with the ivory keys of black and white,
or his friend and comrade who makes “his'n” go
by blowing in it.

_ The necessary experiments were made in construc-
tion, and today there are several manufacturers pro-
ducing instruments which compare favorably in
n{l[])earance and possibilities with instruments of an
other sort, and furnishing for thé plectral choir a full
complement of parts. It was recognized that able
men and women mu§i be attracted to the fretted

instrument field, there to serve as-instructors, and
today many such are erving. These things did not
just happen, however; vision and character some
place were necessary to bring them about. For
instance, ‘able men and women, no matter in what

’\ *Written Dec. 26, 1921.

e

-~/

triviality of the instruments as then’

field are théir endeavors, expect financial reward in
proportion to their ability, and they have a right to
expectit. Not that monetary return is so all impor-
tany, for it is not, or we might all have a try at bank
robbery, but as our social and economic system now
functions, money fairly earned is one measure of
success. Then, what is more important, it furnishes
freedom from anxiety about the protection and sus-
tenance of these insatiable bodies we occupy; it gives,
tWerefore, more leisure and room in which to grow,
to acquire fresh knowledge, to hand on what we have
acquired as part payment on the debt we owe to
those who know less than we do. And in turn we
are able to earn more money, acquire more knowledge,
and capably to assume larger responsibilities. Pro-
gress is inevitable, remorseless, yet altogether benefi-
cent and lovely. Yet her prophets are reviled,
misunderstood and derided, although they, poor,
lucky souls, could no more hold back the fulfilment
of what they teach or preach by keeping still than
_a mute Newton could have kept ripened apples from
{ falling earthward.

Intuition and experience showed that it would be
so in the fretted instrument world no less than in
that larger world of which it was and is a part.
Fretted instruments were not recognized as legiti-
mate members of the Euterpean family; serious
students of the instruments were few and far between;
adequate instruments were scarce; able teachers hard
to find, and not likely to increase in number when the
returns were generally so much less than in other
lines. What was needed first to start growth?
Better instruments and a chance for personal ability
in their teachers to reap rewards proportionate to the
effort expended as determined by like efforts in other
lines. So it came about that vision and intuition
prepared the way for this by providing for the teacher
to share in the profit from supplying instruments to
the public, and upon him or upon her devolved the
welcome task of introducing and sponsoring instru-
ments which by their improved construction, and
exact and complete voicing, made inevitable both
serious consideration for them, and a host of earnest
students who souﬁht expression for their yearnings
musical through the fretted instrumdnts. And why
should it not be so,— who benefits more by such an
arrangement than the pugil, and. through him, the
teacher? The real reward is not in money, but in
consciousness and conviction of growth. The finan-
cial return to the manufacturer was less immediate
than if cheap and unworthy instruments were made
and sold through the old and well-worn channels. But
when the satisfaction of having produced something
worth while is considered no comparison is possible;
then so just is the procession of events, so well
balanced are the results of the passing of the years,
that the largest ultimate permanent reward is always
to those who serve best and serve the greatest
number.

This hasn’t so much bearing on rﬁy initial experience —"

as a mandolinist, except one thing does remind-us of
another. I held out for possibly a half-dozen lessons,
and then the distance necessary to go, the expense of
this added to that of the lessons, and the extreme

(Continued on Page 26)
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HARP DEPARTMENT

A. F. PINTO
Member of Facalty of N. Y. College of Music
EDITOR

This department is conducted for the
benefit and interest of all
Tarpists, Schools, Pedagogues
and Composers

Questions or suggestiona will receive
i Address Harp Editor,
care of the 3

NEWS OF INTEREST TO HARPISTS

F' HE CRESCENDO prize for a composition

limited to two printed pages for the Clark
’. §9 Irish harp was awarded to Harry M. Butler.

There were sixteen compositions entered in
the contest, and of these honorable mention went to
IXIisSs Slusan A. Webb, M. M. Ahern and Mrs. William

. Sarle.

Alberto Salvi, the distinguished Italian harpist’s
record of engagements played during the past season
was 120 concerts, 75 being recitals in which he gave
the entire program, and 3 as soloist with Symphony
orchestras. is manager estimates he covered over
35,000 miles to fill his dates, from New York to
Cuba, from Montreal, Canada, to Portland, Ore.,
Texas and Florida. Next season, on account of
Cuban and Mexican tours, Salvi will play only 75
dates in the United States.

Carlos Salzedo, the distinguished French harpist,
and Marie Miller played a harp duo at the third
concert given by the Guild of International Com-

osers at Greenwich Village, N. Y. At the Shubert
Theatre in Boston, Salzedo assisted Adolph Bolm’s
Ballet Intime with a harp solo, and directed the in-
strumental ensemble. Mme. Mona Gondre, the
fascinating little French singer, engaged Salzedo,
with his ensemble, for her Middle West tour. The
Salzedo Harp Trio was enthusiastically received on
its spring tour.

Activities of thegioneer American harpist, Maud
Morgan, Engaged at Lynbrook, N. Y., in joint
recital with Louise Pottie, member of the Chicago
Opera Company; for the Hans Kronold Memorial
Concert at (ga’rnegie Hall, New York, featured as one
of the soloists; also for two numbers with her harp
ensemble of eight talented harpists, namely, E. T.
Bourquin, Mary Bourguin, Elizabeth W. Leutschford,
Helen Manzer, Helen Pritchard, Mary Parker,
Beatrice Weller and Anna Welch. Miss Morgan will
hold summer classes at her summer home, “Donough-
more,” Pleasant Plains, S. I., from July to October 1.

Recent and forthcoming bookings for Anna Pinto,
niece of the writer. Recital under auspices of the
Teachers’ Association of the Board of Education, New
York; joint recital with Orville Harrold, member of
the Metropolitan Opera Compal:f/; first appearance
in Brooklyn, N. Y., at the Academy of Music, on
May 22; joint recital with Loretto O’Connell, Paolo
Grosso, violinist, and Francis C. Torre, baritone, at

* the De La Salle Auditorium, and a ten weeks’ tour
now booking.

Dm'nlhi'l Johnstone Baseler and her harp
ensemble have been giving attractive concerts in
Philadelphia and at East Orange, N. J., under the
auspices of the Musical Art Society. Members of
the harp ensemble are Stella Murphy, Mrs. John
Joyce, Jr., Florence Kenworthy, Florence Wightman,
Alice Hanscom, Joan Newbourg, Dorothy Power,
Katherine Leidy and Dorothy Baseler.

Annie Louise David, distinguished harpist,
played with such success at East Orange, N. Ji, on
April 27, that she was at once re-engaged for next
season, when she will appear in a joint recital with
Mme. Zeritza of the Metropolitan Opera. On April
2}), she gave a harp recital at Riverbank Court,
Cambridge, Mass. She, at present, is teaching at
Cornish School at Seattle, Wash. On September 1
she takes her annual California tour under Selby
Op, .er_ll\tcim, giving joint recitals with Louis Persinger,
violinist.

The popular American harpist, Mildred Dilling,
accompanied by her three pupils, Marie Tonetti,
Alice Singer and Frances Callow, sailed recently for
France, where Miss Dilling will open a summer school
at Etretat, France, and is booked as soloist at the
Salle Erard, in Paris, on June 28.

Helen Pritchard, the young American harpist,
who is rapidly coming to the front rank as a popular
soloist, was enthusiasticaily received by an audience
that filled the Auditorium to its utmost capacity, in
Ithaca, N. Y. A well-balanced program was given
of old classics and modern compositions for harp solo,
harp and voice, and harp and ensemble instruments.
She performed compositions by Palestrina, Fresco
Baldi, Durrant, Charpentier, Hahn, Sodero, Verdalle,
Naderman, Lady Brittain, and a suite by the writer.
Miss Pritchard also appeared with successat Carnegie
Chamber Music Hall, New York, on May 18, and at
the Aeolian Hall, New York, on June 16.

Beatrice Weller, daughter of the popular soprano,
Hortense D’Arblay, scored a pronounced success with
her harp playing at several recent engagements,
including a joint recital at the Booth Theatre, New
York, with Nell Hanks, and at the New York State
Federation of Music Clubs, which has as one of its
objects to encourage musical talent. The president
engaged Miss Weller to give a harp recital at one of
the monthly forums at the Hotel Pennsylvania,
New York.

Alfred Kastner, the noted harpist and composer,
and member of the Los Angeles Philharmonic
Orchestra, recently played *‘Introduction and Al-
legro,” by Ravel, at a Friday and Saturday evening
concert of the Symphony Orchestra in Los Angeles.
He was enthusiastically received by a large audience,
and was especially commented upon for his technical
mastery and artistic interpretation.

Sepp Morcher, harpist of the Cleveland Sym-
phony Orchestra, scored a big success at a recital
given recently in Cleveland, assisted by Nahoun

Dinger, cellist, Charlton Cooley, violinist, and Edwin
A. I%razt, organist.
(Continued on Page 9)
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HAWAIIAN

ROUND TABLE

Cond

by JAMES F. ROACH
\CHER and COMPOSER
‘This department is especially for players of the
Steel Guitar and Ukulele. Questions or sug-
gestions will receive due consideration.

THE HAWAIIAN ORCHESTRA OF HOLY
ROSARY MISSION
By the Members
HE dreamy, catchy, fascinating strains of Hawaiian
'] music have made their appeal and found ardent ad-
7 mirers among the inhabitants of the sunny pariries of
1*¢85 ] South Dakota. One hearing was sufficient to produce
many devotees. At Holy Rosary Mission, a school on
the Pine Ridge Reservation, an orchestra of fifteen members,
including the ukulele players, was started in 1918, This in spite of
the fact that almost insurmountable difficulties had to be overcome
in securing instruments. These first difficulties overcome, many
of us found the learning rather hard, and were on the point of
giving up, believing it impossible to succeed. But as effort is
almost always crowned with success, so in this case our efforts
were soon rewarded with abundant fruit. After practising the
“Beginner’s Waltz,” as we thought, to perfection, the next piece
came with greater ease. Now we have little difficulty in learning
new pieces. We have learned many pieces from several books, /
but the compositions of Mr. J. F. Roach are our favorite ones. (

3

It was not long before the Hawaiian Orchestra beca
‘welcome addition to every program presented at the M , and
the applause at the initial appearance urged us on to er
endeavors. Now they appear several times on each p am,
and are received with heartier applause than in the begi 5
Pieces such as the ““Adeste Fideles” and “Silent Night”” made a
strong appeal at Christmas. We hope in the near future to
entertain our np?::cmhve audience with “Glad Hand,” “The

nd of Dreams.”

It should not be thought, however, that it is only at school
that the “Hawaiians™ are wanted for the purpose of entertain-
ment, but they are also sought at home. If people are preparing
for a good time, and a member of our orchestra can be had, it is
a foregone conclusion that he is to take a very active part in the

ormance. 3 2
‘We can l!nrdlg omit saying a word or two about our accom-
anist, William Black Tail Deer. Though only seven years old,

e is doing splendidly. The accompanying picture shows him
with a slate before him. At first one qf the girls of the school
was selected to act as our piano ac anist, but when the
matter was put before us, we decided that *Chief,” and no other,
was to act in that capacity. .

‘We practise every morniyfg from eight o’clock until nine, and
at times also from 12.30 P.QM. until 1 P. M tis, indeed, time

well spent. Our sentiments are the same as those of Mark
Twain, and we can hardly express ourselves in better wofds than
those which he used when speaking of Hawaiian music: “The

music of the Hawaiians, the most fascinating in the world, is
still in my ears and haunts me sleeping and waking.”

(Continued on Page 21)
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We recently received a very fine souvenir, entitled “An Appre-
clation.” Iti8 a book printed'in splendid style on the finest paper,
tied with gilt cord. It contains a fine photograph of Carl Fischer,
founder of the Carl Fischer house, New York City, and a short
story of the record of fifty years of service in music in America by
Carl Fischer. It also contains a facsimile of a bronze tablet pre-
sented to the Carl Fischer music house by its employees in com-
memoration of the fiftieth anniversary of the establishment of the
house. The address delivered by Mr. W. Kretschmer at the
presentation of the tablet is also given, and a list of employees of
the house for fifty years, from 1872 to the present time. A fine
drawing of the new Carl Fischer building is also shown. Mr,
A er Fischer collaborates today with the founder of the house
in a harmony of purpose and endeavor.

The Nordica Mandolin and Guitar Orchestra, under the direc-
on of Walter T. Holt, with Harold F. Plews, concert manager,
i hird annual concert at Washington, D. C., on
Appearing on the program also was the Nordica
Ha d Ukulele Club, and the Nordica Banjo Club and the
Musurgia Quartet. The personnel of the organization included
about one hundred and fifty members. The mandolin orchestra

Orpheus Overture” (Offenbach-Odell) and “Symphony
" (Beethoven;; the Hawaiian Club played a mcdrey of
n and popular airs; the Banjo Club, combined with the

tic

orchestra, played ular medley. Mr. Charles A. Conrard

ed guitar solo, e Caprice’’ (Conrard), and Miss Alice
i Hill, one of the istant teachers, played mandolin solo,
“Valse Fantasie” (Siegel). The quartet appeared twice, and
Mr. Young, one of the members, sang a tenor solo. Informal

dancing, with music under the direction of Mr. Conrard, followed
the concert, which was given in the splendid ballroom of the
Hotel Raleigh. Mr. Holt’s concerts are among the leading
musical events in Washington.

Mr. M. J. Scheidlmeier, whom we had the pleasure of hearing
at the recent Guild convention, is certainly a wonder on the
tenor banjo. He has recently perfected a mail course for tenor
banjo, which will be of much’help to those desiring to study by
this method.

Kola’s Mandolin Orchestra, under the direction of W. Kola,

ve an interesting concert at Rutherford, N. J., assisted by “The

ibsonians.” The orchestra played “New York Ideal March”
(Sicgcl), “Grand Opera Strains’ (Johnstond) and “Echoes of
61" (Arr. Odell). “The Gibsonians,” ?Ieclml quartet, played
“Golden Sceptre Overture” (Schlepegrell-Odell), and the banjo
ensemble played “Darkie’s Dream” (Lansing). A.
accompanied by the plectral trio, played “Andante
(Tschaikowsky-Odell) and “Quartet from Rigolett
Loar). James H. Johnstone played tenor-banjo solo,
Medley,” and a mandocello solo, “Song to the Evening Star,”
and Mrs. Leora Haight played her own “Chanson Fantastique.”
A very interesting program.

The Detroit News, speaking of the playing of Miss Jennie
Durkee, the accomplished ukulele soloist for the radio, recently
says, in part: “Miss Durkee did things with that much abused
instrument that no one not hcarinﬁ it would believe possible.
She was not content with mere chords, she played such things as
the ‘Sextet from Lucia,” and ‘Dear Old Pal of Mine,” and a
brisk march,— the melody of these compositions, you under-
stand,— and if it were not for the announcement, the radio fa;
might still be wondering whether the player had used a h;
guitar.”

a

Johnson C. Bane, the eminent guitarist, recently visited Mr.
R. Hemple, director of the Hemple School of Music, at Atlantic

City, N. J
il (Continued on Page 27)
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PROMINENT TEACHERS and PLAYERS

A short biography and photo of some well-known mdur
: i or player appears here monthly :: : = i

CARLO DE FILIPPIS
Newark, N. J.

Mr. De Filippis was born in Ariano, Il:]), Apnl 25, 1890.
He began the study of the mandolin and tar the age of
six, with local teachers, and played first mmdolm with the
town mandolin orchestra.
He came to America at the age of fifteen, and continued the
slud\ (:f the instrument, pract! iligently by himself. He
aried experience, irector of the De
l'lllppls Plectrum ()r(& J.; concert master
in the New York Pl

and is noy
rk,

mandolinist of the

Athenian Mandolin Quartet, made a number of
phonograph records for the nd Edison phmmgmph
k Mandolin Orchestra, and

i
companies; conductor of the New
first mandolinist of the Plectro Strin,
ation was one of the most uuoyuhi’c
Guild convention.

A He is at present teaching both in New York City and Newark,

Quartet, which organi-
features at the recent

Gives LUSTROIL

Strong Endorsement

The Vega Company

BoSTON, Mass. :—We gave Lustroil Instrument Polish a
severe teﬁt and found it 100 per cent perfect in every way.

We hlghly recommend Lustroil Instrument Polish to all
those who need a good and safe polish for high class instru-
ments, THE VEGA COMPANY.

Another Proof of the Merits of This Wonderful Polish

Send 10c for Sample Bottle
For Sale at Leading Music Stores and Studios

THE LUSTROIL CO., Manufacturers,. ALTOONA, PA.

FOUR NEW SHORT VAGATION SONGS

Expressly U KU E with Harmony
Cotiposed for L L Marked Chords
‘Words by E. W. Shnl:ﬂl’t—punllc by Ada Rogers

The Tennis Gam
Watch the Glimm,

SONG:! -
A Diagram Chm for the Ukulele Ch any of the above Songs
y be obtained lmm the puhll her

ROGERS, SCOTT & CO., 78 Auditorium Bld&, Chicago, Ill.

NEWS OF INTEREST TO HARPISTS
(Continued from Page T)

Theodore Cella, the distinguished solo harpist of
the New York Philharmonic Orchestra, gave a most
interesting recital at the Liederkranz Club, New York,
assisted by Elsa Diemer, soprano. Cella’s program
was composed of compositions by modern and popular
comi)osers of the harp. The numbers that seemed
to please the audience most were two compositions
from his own pen, “Danza Fantastica,”” and a delight-
ful song for harp and voice, “The Message.”

‘Henry J. Williams, of the Minneapolis Sym-
phony, was chosen one of the soloists for the last
Symphony concert of the season at Minneapolis,
Minn. This is Mr. Williams’s thirteenth season with
the orchestra, and his twelfth annual appearance as
soloist. It is an enviable record, and certainly no
player in the orchestra ever enjoyed greater or more
deserved popularity.

Miss Virginia Anderson of Lexington, Ky., is
the daughter of Prof. F. Paul Anderson, dean of e
Engineering College of the University of Kentucky.
Miss Anderson is not only a promising harpist, but a
distinguished artist. She is a.-teacher of drawing at
the University of Kentucky, and her original ideas in
art designing have attracted much attention. She
dcslgm:cig the Virginia-Frances miniature, hand-
painted paper dresses to show the prevailing styles.

At a concert given by the Boston Flute Players’
Club, at the Boston Art Club, Mme. Delcourt,
the second harpist of the Boston b\ mphony Orchestra,
was engaged to play an interesting number for flute,
string quartet and harp, by Mason.

Kathryn Perkins, harpist, was the soloist engaged
with the Arthur Brooks’ Symphony Players, members
of the Boston Symphony Orchestra, at a concert
given at Fitchburg, Mass.

Hubert A. Graf, harpist, formerly of the St. Paul
Symphony Orchestra, was forced to give a half-
dozen encores at a concert given in Los Angeles,
under the auspices of the Advertising Club at the
Alexandria Auditorium.

Louis Mazzei, the popular Newark harpist, was
well received by a large audience at two recitals
given under the auspices of the Gaelic Society of
Newark, N. J., on April 19, and on July 7. Mr.
Mazzei announces that he will open a New York
studio at 113 East 34th Street, New York.

Elsie Sorelle, the promising Foung harpist and
pianist, gave an account of herself at a concert given
at Summit, N. J., assisted by Mona Gondre, the
popular singer of French songs.

Mrs. Christian Schertz, the distinguished harp-
ist of New Orleans, La., assisted by Charles Dorhaur,
baritone, gave a recllal at the New Orleans Elk

Lodge. A well-balanced and diversified program
was given.

(Continued on Page 21)
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EDITORIAL

In this issue of the CRESCENDO, in the musi¢
insert, there appears the first number of a suite by
Alfred Holy, called “Three Sketches.” We know
arp ers will enjoy this number, as Mr. Holy is
well known as solo harpist of the Boston Sym-
ony Orchestra. The piece is published in book
, with the other two numbers, by Oliver Ditson
any. We recently had the pleasure of hear-
ing Mr. Holy lS;lay at the Pop concerts, given in
Boston by the Boston Symphony Orchestra.

OR over twenty years the Nordica Clubs’
concerts, under the direction of Walter T.
Holt, have been one of the musical k)a:hagn

1T

=

Washington each season. The twent; d
concert was given in May in the ballroom the
Hotel Raleigﬂl..

Mr. Holt has, for years, played many of the com-
positions of the old masters with the Nordica Clubs,
and he deserves a great deal of praise and credit for
the .extremely high-class numbers he uses at his
concerts. Not that he has neglected the lighter
class of compositions, as his programs are extremely
varied, but he has gone further than almost any
mandolin orchestra in the country. Last year he
played the “Unfinished Symphony” (Schubert),
and this year he played Beethoven’s ‘‘Fifth Sym-
phony in” C minor,” an almost unbelievable feat
with a mandolin orchestra to the uninitiated.

We have alwaKs ntended that it was quite
possible to play the fery best music in a mandolin
orchestra, when the® orchestra has the proper in-
strumentation, and is properly trained -and con-
ducted. There are many of the masterpieces of
music by the world’s greatest writers published for
"\mandqlin orchestra, and while at present none of

~/

the symphonies have been issued, it may be, in
time to come, that some of them will be published
for mandolin orchestra.

Mr. Holt has performed two symphonies, proving
that it is possible to play the higxesl class of orches-
tral music with a mandolin orchestra.

The news%apers praised the concert very highly,
especially ” the playing of the symphony. The
Washington 7'imes said, in part:

“Attune your ears to the lighter quality of the
mandolin and the guitar, with its orchestrally
pitched companions the tenor mandolas, octave

dolas, mando-cellos and do-b , and you
find a complete string orchestra. They gave a
delightful interpretation of the melodious and
ilting music of Offenbach, in his ‘Orpheus’ overture,
s ensemble rising like a tide of tone and full rich
body of a harmony that was fine in its modulations,
shaded and full of rhythm, and through which the
tunes of Offenbach ran in sometimes a deep melody
or again a rousing one like the effective finale.

“They dared even more. Mr. Holt asked the
indulgence of the audience for their attempt to
inlcrgret Beethoven’s fifth symphony. Some might
quibble because the mighty notes of Fate did not
sound out from the orchestral trumpets and double
basses. It is a matter of triumph for the musician-

~ ship of Mr. Holt that they kept the spirit, the form

and the values of this great music, giving a sincere

. and remarkably enjoyable interpretation that could

not offend, even though it lightened the momentous
music of the giant of the orchestra, Beethoven.
They dared an impossible thing and they accom-
plished it. It was an amazing achievement, making
for musicianship in the entire group.”

The Washington Post said, in part:

“It is sometimes said that mandolins and guitars
are very unmusical instruments, but last night’s
performance by the Nordica organizations disproved
that very decidedly. When one sees a symphonic
creation listed on the program of a musical body
interest is immediately aroused. Now, if a man-
dolin club can put upon its program the great C
minor symphony of Beethoven, the most perfect of
all of them, one certainly must expect uncalled for
things. Such was the case when Mr. Holt’s students
rendered this massive composition. It is gh
}o hear the music, but to make it recognizable is a
eat.

“Not only did the players last night do this, but
they also gave it an inferpretatiof and a readin,
that deserves great credit. These are students an
not professional musicians. It is doubtful whether
a third of them ever heard or saw or heard of the
fifth symphony before the music was put in front of
them.  To take this work and study it, lend it a
different characterization and, above all, to actually
produce it with earnestness shows them to be in-
dividuals of extraordinary ability, patience and a
keen understanding of their task.

(Continued on Page 28)

JULY MUSIC
Gibson Beauty March (Nicomede). First and Second Man-
dolin and Guitar. Published by Lustroil Company.

Badinage (Santisteban). From folio, “Thirty Compositions
for Guitar Solo.” Published by Oliver Ditson Company.

No. 1 from *““Three Sketches for Harp'’ (Holy). Harp Solo.
Published by Oliver Ditson Company.

The Banjo Boys (Burke). Banjo Solo. Published by H. F.
Odell & Co.
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Gibson Beauty March

JOE NICOMEDE
Arr. by Z. M. Bickford
and Joe Nicomede

1st Mandolin
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To my pupil Miss Odille Atcheson
THREE SKETCHES
FOR THE HARP
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and Joe Nicomede
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Arr. by Z.M.Bickford
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JOE NICOMEDE

Arr. by Z. M. Bickford
and Joe Nicomede
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a Brass Tack Talk About Gibson Bam?]

'WENTY years ago Gibson Mandolins were laughed at! The Gibson application of the violin
construction principle was ridiculed. Even the most astute musicians were prone to criti-
cize Gibson tone. TODAY Gibson Mandolins are the WORLD S STANDARD of construc-
tion, design and tone. The ideal of three hundred years st.andlng was supplanted by Gibson

in less than a quarter century. True, there had been * ‘improvements’’ in Mandolin construction

during the three hundred years— with kttle Jor no change in the ideal or construction standards.

But, Gibson did NOT attemﬁt to ‘‘improve’’ the old construction Mandolin. Gibson attempted
first to learn and understand the laws of physics involved in Mandolin acoustics and construction,
then to make a Mandolin in which these principles would be applied, regardless of precedent.

Gibson sought to produce the ideal Mandolin—AND SUCCEEDED. ~But there were so many
ERRORS embodied in the old construction that the instruments Gibson built just naturally didn’t
look like Mandolins or sound like Mandolins to the folks who had been accustomed to the three-
century-old, precedent-per, ted they had idered the ideal Mandolin! Of course,

people were skeptical at first! But strong as is the hold of precedent, the urge of progress is always
stronger, and there is never any doubt of the outcome of any battle between the two.
on Mandolins became and remain today the recognized world s standard of fretted instrument
construction and tone. Not because they bear the name ‘‘Gibson,”” but because Gibson sought and
found the ideal. And he found what he sought because he abandoned the beaten trail of precedent,
the blind Fnths of guesswork, and the uncertain byways of unpractical theorists, and followed the
infallible lead of Science.

There is, however, no fized ideal. The ideal is ever advancing as new applications of the laws
and scientific principles involved in the instrument construction are developed and applied. Thus,
the Gibson ideal of today is infinitely in advance of the ideal of a few years ago, through the
perfection of the Gibson divided adjustable bridge; the Gibson truss-rod neck construction; the
improved Gibson guardplate, and other exclusive Gibson features which are constant]y being made
part of the standard Gibson spemﬁcatlons

* o a
Thanks to the unfaltering public confidence earned by the Gibson Company in a quarter century

of progress, much less time has been required to establish general recognition for the Gibson Banjo
as the ideal in tone and construction. Ideal, not

because we say so, nor because so many players
Some Reasons Why the GIBSON is the say so, nor because of the various points of
IDEAL in Banio Tone and Construction ;| superiority over other makes which may be
L. Tho Glbson has o tuned-to-pitchair chambe: ] named on a comparative basis, but because Gibson
2 "‘;hr:m‘l'::: l;::i-: e;chulve (i!:::_'og-‘;k; :=: engineers of acoustics and construction know the
Tone Projector, instantly changing from one position laws of physics involved in Banjo manufacturing;
§pothas while the verformer ,,‘:,‘;‘,;,’",:"ch“g‘;'f" projects because they understand these laws and know their
3. ;:lvnlnlngolmh of the various instruments of the Gibson correct application in relation to Banjo acoustics
L e B S ugiiee and construction. Knowing these laws and their
P o
. 'G“,Z’:"”;::;’,ﬂ:g;‘n“;,;':;,:::;{,},'ﬁfgﬂ‘ﬁ: i QR correct application, therefore, Gibson engineers
for bridge of proper helght to secure the requisite string have been able to determine the correct size and
B vl tmms peeniteithe g of'a"bridge ot pitch of the air chambers, correct voicing, length
proper wei 3 )
O hiapc senstimotion. besetise eoreeet In svaty detall, doss ot of strings, height and weight of bridge, string
inatance, it Is not necessary to use a depressed tailploce in pressure, size of head, tilt of neck, type of head
r on the s "
mn:d{:lrfd-b;‘:d. c:‘:‘;.n Gt of l:ﬂ.ﬁ'."':nh". wiciently bearing, depth of rlmwthese and many other
s X SR T T : points in their relation to each other and to all.
“depressed” tailpiece actually makes no difference in_thy And only in a correct solution of this complex
e e xeept o aightly problem is there obtained that individuality in
6. \With th isite stri furth it i t
\pebosoury, to uas, & Hght: ey Devixe 1o Sraer to produice a character and quality, both in construction and
tnappy. “peppy” " Quality of tono essential for some types of tone, which is essential to the ideal.
T ‘I‘oo llwht.nbrldn nvll_;h:h(l:r: characterless mlullly':‘f h;n- The Gibson Banjo
or
o B el s et e TONE PROJECTOR
o e T :
e e the bead is e in the Gives the Banjo a scientifically tuned, correctly
ool Do b LS n,‘;?w,;.h'{'ﬁ';;'}.ﬁﬁlﬂ'é’; proportioned air chamber. Accentuates the
strings are provi cla?l-g( i s crisp, puwe;ful Xli’amﬁurmt}c Banjo Aoume I'IA
neck and provides any degree desired by the performer. Actually
projects the tone—which ‘‘resonators’ do not
:ngouwof design as well as con- accomplish. Supplied to fit any Gibson Banjo.
:noug] ommlnnt‘ilodn’w set off the beauty of Gibson finish, Catalog and circulars on request
L
. 13. Tension ring. an exclusive, patented, Gibson feature which . .
ible a stroi tllhmri and eliminates th
st et | GIBSON Mandolin-Guitar
o ve appearan
" i‘:‘ﬂ" ke 3 musical natrament Tnstead of & piece of Company : (' FPARSONS stReer
16. IVERY INSTRUMENT GUARANTEED FOR LIFE. ° KALAMAZ0O, MICH.
Foreign Sales Department, 25 Broad St., N. Y., U. 8. A.

PLEASE MENTION “CRESCENDO” WHEN WRITING TO ADVERTISERS
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ANDOLINISTS
ROUND TABLE

Conducted by
WILLIAM PLACE, JR.
Virtuoso, Composer
and Author

TH!S DEPARTMENT is especially for
Mandolinists, and they may ask ques-
tions pertaining 10 the mandolin or con-
tribute items.
will ive due consideration. Address

Mandolinists Round Table,” care of The
Crescendo.

QUESTIONS

saoll AM enclosing a little editorial which T saw
&ef] in today’s paper. You will note same refers
V—,«: ‘to a tone-producing device invented for any
. kind of string instrument. Do you think
that a tone producer could change the tone of a
mandolin?

I thank you very much for your consideration of

this matter.
—M. D. B., Baltimore, Md.
The following is the enclosed editorial, reprinted

from Popular Mechanics. (
“It is said that a modern violin, of any ordinary make, can be
converted into the equivalent of a Stradivarius or other violin
of Italy’s golden days of string instrument m: g ch-
ment to it of a newly invented tone producer.
applicable to any kind of string instrument, is made of speciall
repared wood and is so constructe it conforms to the sh
of the instrument to which it is al| d.”

Dear M. D. B., this very interesting question was
misfiled, and I apologize for the delay in publishing
the answer.

At least once a year we read of some new device,

rocess or construction which faithfully “reproduces™
oK ‘‘excels” the tone of Stradivarius, and occasionally
experts are called to listen to competitive tests with-
out seeing the instruments. On several occasions
world-renowned Stradivari and other equally famous
instruments have been pronounced inferior. In
reality this in itself signifies nothing, for who can
say that a given tone is good or bad. Tone is an
‘abstract quantity. We can prove that tone is loud
or soft, we can discuss its timbre, but we e ay
that it is good or bad except in the scnscggiwt it
approaches our individual idea of the ultit¥dte in
tone, and after all, in the case of an old instrument,
sentiment plays so great a part. ~Give any violinist
the choice of a genuine Stradivarius or a new instru-
ment, which has been pronounced a winner by experts,
and the violinist will take the Stradivarius. A whole
city will turn out to see a well-known motion-picture
actress, a famous soldier or a great statesman, while
many a person just as clever or just as great a diplo-
mat goes by unnoticed because he is not so well
advertised. Nothing in the music world has had
such persistent advertising , as the Stradivarius
violin, and while there is no doubt that Stradivarius
was the greatest violin maker of all time, nevertheless,
it is a matter of digcussion whether or not his tone
can be duplicated.{ As to the dpplicableness of a
tone producer to the average mandolin, I anr doubtful.

o

it would probably take an expert to detect it. The
entire matter is decidedly interesting, and furnishes
considerable food for thought and opportunity to
experiment.

Kindly tell me do you consider a woman forty-
five years of age too old to begin the study of the

mandolin?
A Subscriber (Chicago).

It is never too late to learn to play an instrument
for one’s own amusement or for friends. To take
up the study of an instrument with the idea of becom-
ing a professional soloist at forty-five years of age
is almost out of the question, but you can learn to
play a mandolin and play well. All that is neces-
sary is the desire to play and the stick-to-it-ive-
ness to practise until you reach the stage where prac-
tice becomes a pleasure.

Some years ago I was acquainted with a gentleman
who was very fond of the harp. Although an accom-
plished pianist, the tone of the harp up?]caled to him.
Just after passing his seventieth birthday he pur-
chased a harp and began to study. In a short time
he played sufficiently well to satisfy his friends, and
he secured hours and hours of pleasure for himself.

Forty-five years of age is the prime of life. You
have years :l}lcad for musical enjoyment, and the
mandolin will cértainly repay you for every hour you
spend with it. 4

A. C. BROCKMEYER’S

Famous System of Teaching Pieces

HE SYSTEM OF TEACHING PIECES IS COMBINED
with eth i (EXERCISES) that

technical difficulties

il
within each » ion of the graded pis

of this sy that each piece of musi
simple is blished in o

20d Mand Tenor Mandola, Mando-Cello (both notations)
Guitar and Piano i The will

enable the teacher to organize Amateur Clubs and Orchedtras with
music that is interesting and playable.

It Will Cost You Nothing to Try It

Juét send your business card or letterhead to identify you, and
Mtate if you want the ic for Two Mandolins and Guitar, or for
Two Mandolins and e will send you Twenty sele@ions
(20) with the progressive #tudies that prepare the #tudent for
the pieces.

You take no risk whatever. If you like the musie, pay us a
special introductory price for it. ~ If it does not prove to your
entire satisfalion you are at liberty to return it.
BROCKMEYER'S System makes the étudf of the Mandolin or
(hehGull-r a real pleasure. It has solved the teacher’s biggest
problem.

SEND TODAY YOU NEED IT

The Crescent Music' Publishing Company

5169 DELMAR AVE. ST. LOUIS, MO.

Ukulele Method and Solo Book
Ten Method
LANGLAND'S UKULELE SOLO BOOK (CHARTY

STUMPF it
or: Banjo
Price of Each Book, $1.00. Sent Postpaid

0]
Considerable quality may be coaxed from@ mandolin
but the quantity is decidedly limited. A tone-

producing device might mellow an instrument, but

GET THE BEST
Steel Guitar Solo Book
KEALAKAI UKULELE OR UKULELE BANJO METHOD
Frank J. Hart Southern California Music Company Les Angeles, Cal.

TO
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NEWS OF INTEREST TO HARPISTS
(Continued from Page 9)
Ethlyn Ware, harpist of the San Antonio Sym-
hony Orchestra, gave a delightful joint recital at
an Antonio, with the assistance of the noted con-
tralto of New York, Miss Mary Jordan.

Harris Salls, harpist, was the soloist chosen by
the newly formed Symphony Orchestra at Burlington,
Vt. Mr. Salls made a highly agreeable impression,
and was received with hearty applause.

Miss Dorothy Shade was engaged to give a
recital in Bloomington, Ill., under the auspices of the
Bloomington Consistory, at the New Scottish Rite
Temple.

A capacitg audience attended the harp recital
given at Bethlehem, Pa., by Ruth Sipple.

Miss Marion Pross, harpist from Syracuse, N. Y.,
gave two interesting recitals at Delhi, N.Y., attract-
ing very large audiences.

Mrs. R. B. Jones, harpist, gave a successful recital
recently in Toledo, Ohio, assisted by Lynneal Reed,
violinist, and a string quartet from the Symphony
Orchestra.

Louise Womack, the %pu]ar harpist of Gadsden,
Ala., and her trio from Memphis, were hits on the
radio bill of the News Scimitar Broadcasting by the
United Company.

At the Aldine Theatre, Lancaster, Pa., a concert
was given for the benefit of the library fund of
Lancaster Chapter Association of Organists, at
which an interesting paper was read by Mary S.
Warfel, entitled “The glory of the Harp.” The
paper was illustrated, and reflected credit upon the
essayist.

Walter Scanlon, the Irish tenor, starring in
“Urish Eyes,” accompanies himself on a‘harp reputed
to be over one hundred and eighty years old, it being
a family heirloom. Mr. Scanlon was formerly the
star of the opera “Eileen,” and is a protege of Victor
Herbert.

\“Brief Notes of Harp Concerts

L. Horiday at the Scottish Rite Hall, San Fran-
cisco, Calif.; Anna Gilbert in Mt. Vernon, N. Y.;
Mary Louise Clark in Aurora, Ill.; Pauline DuClos in
Lowler, Ind.; Dorothy Coates in Washington, D. C.;
Miss Callow at the~Carnegie Chamber Music Hall,
New York; O. Barbouka in San Diego, Calif.; Lotta
Morer in Youngstown, Ohio; Kitty Bergen at the
Waldorf Astoria, New York; Francis J. Lapitino at
Bridgeton, N. J.; Betsy Shelton in San Jacinta, Calif.;
Anna Welch at Ditson’s Harp Auditorium, New York,
at a musical for the endowment fund of Mills Col-
lege of Oakland, Calif.; also a recital at the Hoboken
High ''School Auditorium, and joint recital with
Eleanor Patterson, contralto, at the Y. M. C. A,
Auditorium, New York; Trudy Goldner at the
Waurlitzer Hall Auditorium, ew York; Esther
Rhodes at the Hotel Plaza, New York, for the St.
Mary’s Italian Mission; at the Waldorf Astoria Hotel,
New York, for the New York Browning Society.

HAWAIIAN ROUND TABLE
(Continued from Page 8)

About the middle of July, Mr. Harry Tompkins of T to,
Canada, will lead to the altar Miss AduyJeﬂ‘eu%n. wgo i:;‘i:oon
teacher of the steel guitar and ukulele,

iss Jefferson was born in England, but has been a resident
of Canada for sixteen years. Mr. Tompkins is known as a good
teacher. It goes without saying that they always make good

3 v. The intuition of a good woman is a
priceless asset. The Hawaiian Round Table wishes you all the
good luck possible.

Mr. B. P. Smith of Prescott, Ariz., wishes to know the address

of William Morris, steel guitarist.

I:met Mr. W. J. Smith of New York at the Guild convention,
and he assured me that he would have a number of popular hits
ready early in the season.

Mr. William Murray of New Kensington, Pa., has o)

music store there, and will carry a complete stock of
music.

GROVER Extension Tailpiece

ened a
awallan

This tailpiece brings pressure to bear on the strings at a point
near the bridge, which results in a louder and more snappy
tone. Made for all banjo instruments. Nickel plated and
highly polished. Retail Price $2.00.

A. D. GROVER, Box 133, Long Island City, N. Y.

ODELL KRAFT SHEET MUSIC COVERS (utvsia.

Wil keep your music clean, orderly, where you can find just the
part you want in a second. These covers wear like cast iron.
They are the most durable made and very inexpensive. Can be
used to advantage in our SHEET MUSIC BOX FOLIO or sep-

arately. ;
Small size, No. 900, is for 9 x 12 music. Largesize, No. 901, is for 11 x 14 musie.
PRICES, INCLUDING PACKING, POSTAGE oR EXPRESS

ooz. 80 100
No. 900, small size . $0.40 $1.50 $2.25
No. 901, large size . , . .50 1,78 2.80

SPECIAL DISCOUNT TO TEACHERS AND DEALERS

H. F. ODELL & C0. 165 TREMONT ST.  BOSTON 11, MASS.

The Odell Mandolin Duo Method

Explains fully every point of Duo, Trilo and Quarto
Used by $1.00 pestpald

Boston, Mass.

H, F. ODELL & CO., 165 Tremont Strest ::

PLEASE
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GUITARISTS
UND TABLE

CONDUCTED BY

WILLIAM FODEN

VIRTUOSO, COMPOSER AND HISTORIAN

T'HIS DEPARTMENT is especially for
Guitarists, but anyone may ask ques-
tions pertaining to the guitar or contribute
items. Questions or suggestions will re-
ceive due consideration.

Address —" Guitarists Round Table,”
caro of The Crescendo.

how humble it may be, you will always find a guitar
hanging from a nail, although there might not be
other kind of furniture or no furniture at all.
ruadalafara is a beautiful city, it is something like
Sevilla of Spain; it is called the Mexican Andalusia,
where it is common to see, at night, how the young
people and lovers amuse themselves giving “Sere-
natas,” “and singing to the lovely and sweet
“Senoritas,” who listen behind the vine-grated
windows, illuminated by the moonlight, those
beautiful moaning and cadencious Spanish songs,
mainly in minor keys, accompanied gy the sweet
seventh-guitar, which they know how to play skill-
fully. Something romantic, isn’t? Yes, but I am

Mexico City, is in reply to an inquiry about

the guitar in that country, and we are glad
to %ass it along to the interested readers of the
CRESCENDO.

April 27, 1922.

HE following letter, recently received from
4 Roberto Cardenas M., Professor de Musica,
Wy

Dear Mr. Foden,

Your favor of the 12th inst. is at hand. I thank
you so much for your valuable information regard-
ing the Terz and Harp-Guitar. Now I am going
to try to give you some information in a foreig:
language, so please excuse my English. The Mexic
guitar 1s an instrument similar to the Spanish guitar,
concert size, the only difference is that it has seven
strings, one bass string more than the Spanish
instrument, and is tuned, thus:

7th 6th 5th 4th 3rd 2nd 1st
BL EF AL DG B E

It will be observed that from the 1st to the 6th, the
tuning 1s the same as the reqular siz string guitar

in the United States of America, and that the
h 18 tmﬁe]dlg, fourth lower than the bass E, or 6th
ng.—W. F.

e manufacturers of these instruments are
mostly domestic, and have to make them with a
broad neck and fingerboard, and which is still broader
when the 7th, 6th, 5th and 4th strings are double,
mandolin fashion, and the remaining strings, 3rd,
2nd and lst, single. This gives a guitar with eleven

strings, with a wide and heavy neck and fingerboard,
which is very inconvenient for people used (:E%gfng

on a regular six string guitar. I, personally,drefer
the Spanish guitar, because it is softer and ‘more
manageable, although the Mexican guitar advan-
tages the other on account of the 7th string,
which is very useful for the keys of B major and
minor, E major and minor, and the modulations of
A and Fz. The seventh-guitar, we call it thus,
began to be used in_Guadalafara city, Mexico, the
second city of the Republic, about 1850, seventy
ears ago; and it is supposed that Senor Florencio

azquez, a “Tapatio,”* was the one who had the
original idea of adding the 7th string to the classic
Spanish guitar. 3 -

All Mexican Tpeople know that the seventh-guitar
is genuinely ‘“Tapatia,” because it was invented or
reformed in Guadalgfara, where all kinds of people
are very fond of that instrument. I would like you
to see that in every house, in every home, no matter

*“Tapatio” is a colloquial name given to zmylhing, to every-
thing that belongs or proceeds from Guadalafara. I, myself, am
a Tapatio, because I was born in that city.

ﬁiving you the real dope, so that you may ima%e
ow much the seventh-guitar means to us, specially
# to the “Tapatios.”

We have always had good guitarists, very nice
performers and composers; but the trouble is
that they are too lazy to write their compositions
and arrangements, so that publications of Mexican
music for the guitar are very scarce, practically
amount nought.

The prominent players are Octaviano Yanez,
Guillermo Gomez, Tomas Gonzalez, Samuel Rodri-
guez, and a good many others that I am unable to
recollect. There are scores of good players that we
call “Liricos,” lyric, they play I%nely. they know how

to accompany a difficult song and to play some
compositions, but they do not play by note at all.
Now there is nothing else concerning the Mexican
seventh-guitar that'I know.
I am yours sincerely,
ROBERTO CARDENAS M.

The above letter was accompanied by a folio of
Mexican music for the seven-string guitar, kindly
sent to me by Mr. Cardenas. It consists of typical
danzas and waltzes, well arranged by the celebrated
guitarist, Tomas Gonzalez. The peculiarity about
these arrangements is that the 6th and 7th open
strings are for the most part indicated by the figures
6 and 7, written under the notes they are to accom-
pany instead of the notes themselves.

Direct from Paris

comes the cream of European Mandolin and Guitar music
Ft.he wrl(.ixﬁa of such bril lllunt minds I{Mezzncnpo, Bara,
. Anieeit m st

s t are
words wherever the Mandolin and Guitar are played—
music that is played by beginner, amateur, artist.

A postal will put into your hands our new folder —

DIRECT FROM PARIS

Write today to
THE MAXIMUM PUBLISHING C0., 1716 Chestnut St., Phila., Pa.
Importers of Banjo, Mandolin and Guitar Music

FIVE FAMOUS STRINGS —Slape La Qualite
GUITAR E, 40 inch, Pure Silk, eac| ; 6 for $1.00

i IS
UKULELE, Plain or Colored, Pure Silk, set, 35¢c; 4 sets 1.00
BANJO Plectrum, Pure Silk, assorted . . . 16 for 1.00
VIOLIN E, 2 length, Pure Silk, each . 10c; 12 for 1 00+~
BANJO Finger, Pure Silk, assorted . 16 for 1o

My strings are used exclusively by Fred Van Eps, for making
his records, and concert playing

WRITE FOR QUANTITY PRICES

CLARENCE D. SLAPE, Mfr., Dept. 4, Plainfield, N. J.

PLEASE

WHEN TO AD'
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BACON

World 8 Greatest Ban]os

Used and endorsed by the
BEST in the profession.

The NEW Bacon

“BLUE RIBBON”

TENOR BANJO created
a REAL sensation at the
American Guild Convention
at the Hotel Astor, New
York.

man}Ecnliqh;g '"',' Blue szban g cuculnr;

The Bacon Banjo Co., .

GROTON, CONN.

'I'HE DAlLEY ' BANJO TRIO. Cleveland, Ohio

PARAMOUNT TENOR BANJO METHOD T
p new o dedmet mmnmieniee | $10.00 Martin Ukulele

manner, so as to acquire a knowledge of the in-
strument as quickly as possible. It contains the
usual rudiments of music, the signs common to
. the instrument:scales, chords, tremolo, arpeggios
and rleces in the various keys. The ‘scaleson a
single string teach the art of shifting in an ex-
tremely simple manner. The positions and shift
are given with all fingering and strokes well
marked. The work concludes with a number of

</Mahogany Body
Rosewood Fingerboard

pieces excellently arranged in chord form. Ebony Nut
ORDER ONE TODAY YOU ARE BOUND TO BE PLEASED
PRICE 75 CENTS |
MARTIN i
Wm, J, Smith Music Co,, Inc. '—;7;;7nek 5
-, orkmans
48 E. 34TH STREET . NEW YORK, N. Y. — Finish
ROWDEN’S Other Styles $12.00 to §50.00
Progressive El tary Compositions

For private or class instruction. Playable in any combination. The
exercises are all original and melodious.  Introdu n-ll\megloc.‘d\mda

instrums
Bolo and orchestral 1 h. Mandolis ., banjo, tenor bas
Taandola, mandocellos iano sce. 506 sach Bogk o » tenor bando,

Send for descriptive price list

STYLE O- $10.00

Fundamental Principles of Banjo Playing
/G notation, complete, conprehensive, covering banjo playing as it C. F. MARTIN @& CO-, Inc.

hu never been

Guilars - Handolins - Ukuleles
ESTABLISHED 1833 NAZARETH, PA.

Send for my complete list of banjo booka
CLAUD C. ROWDEN, 1021 Masonic Temple, Chicago, Ill.

PLEASE MENTION “CRESCENDO” WHEN WRITING TO ADVERTISERS
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o,
. BANJOISTS ROUND TABLE
GEORGE L. LANSING :::lﬁ;;;;lu J. ARMSTRONG

This de is for joists, ,but anyone may ask
questions pertaining to the banjo or contribule ifems. Questions or
suggestions will receive due consideration.

Address “Banjoists Round Table,” care of The Crescendo.

A BRIGHT OUTLOOK
3 By George L. Lansing

N reviewing the season now closing, we feel
very optimistic regarding the standard banjo.
With an average of one hundred and fifty
pupils each week, and more than a third of
them studying the five-string banjo, we feel that the
instrument is far from oblivion, as some have pre-
dicted.

Another encouraging indication is the fact that
several well-known publishers intend to add new
numbers to their catalogs this summer. Those
teachers who favor the finger style of playing can do
a lot to keep it going by advocating the instrument

for nccomganying songs. With the chord systems™

now issued this can easily be.done. Originally th;
sivel

In this capacity it is superior to some of the
instruments that have sprung into popularity of late,
being louder, and having a fundamental bass which
these other instruments do not possess.

f one wishes to play the melodies of popular
songs on the banjo with a plectrum, it is not difficult
if the player will read them an octave higher than
written for the voice, and radiate from the proper
ition or fret. Most songs are written on the staff,
ldom running above or below the staff. Take, for
instance, the melody of a song written in the key of

E-f} By barring the strings at the eighth fret the
entine scale for an octave can be played by retaining
the bar position. For songs in C form the bar at the

If the melody runs beyond the possibilities of the
position play the higher notes on the first string. In
playmf‘ songs written in G or D radiate from the
seventh fret. Should the melody run lower than-D
make the notes on the third string. g

As an illustration, begin the scale of G on the‘third
string open. Play A, B and C on the third string,
then form the seventh bar. For the keys of F and B-
flat use the tenth bar, using the third string for
those notes below F. <

The banjo is one of the most versatile instruments.
It can be played with the fingers for either solo work
or accompaniments. It can also be played with a
plectrum when volume'is desired, or for dance orches-
tra work. ¢ 3

Some of the greatest soloists made their reputations
with the finger style of playing, and it seems too bad
that some of these same players, who ‘now use the
pick, do so exclusively, and even cry down the finger
method, thus limiting the instrument to one style
of ﬁlaymg. Some of] the soloists of today would do
well to emulate the late E. M. Hall, who was famous
for over twenty-five years as a banjoist when min-

oVenice,” with variations, a waltz, etc.

ban{o was used fer accompaniments almost exclut
y.

strelsy was in vogue. Hall opened his act with a
spirited march played stroke style. He then rendered
some solos in the finger style, such as “Carnival of
i i Being a
vocalist, he also gave a number of songs with the
banjo accompaniment. Hall’s act was in demand
until he passed on some ten years ago.

The plectrum style is good in its way, but one
can never convince the public of the banjo charm so
thoroughly as by demonstrating the instrument in
the finger style.

QUESTIONS AND ANSWERS
D. M., Troy, N. Y.
Why are the low noles in certain chords written small?

Answer. Usually this is done in chords that are
difficult to stretch, in which case the small notes may
be omitted.

N.F.E., Chicago, Il.

Is the resonalor an improvement in the finger or
guilar style of playing?

Answer. In our opinion the resonator, while
giving the banjo_a greater vibration, mellows the
tone, thus depriving it of its chief characteristics in
finger playing. Closed-back banjos were made
thirty years ago. They never became popular
except in England, where the so-called zither-banjo is
used. This Instrument is strung with wire strings,
and lacks the sharp, crisp staccato of the regular
instrument.

TENOR
BANJG CHORDS

a
Full Harmony Playing

Learn to play from piano
‘parts and know name of
and how to make Major,
Minor, Seventh, Diminished
and Augmented Chords in
all keys.

Complete Course by Mail

10 Lessons, $20.00.

Guarantees you ready for
Orchestra work

My personalattention toeach lesson
M. ). SCHEIDLMEIER &

347 Fifth Avenue~
Pittsburgh, Pa.

M. J. SCHEIDLMEIER

TO
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PARAMOUNT BANJOS

This is the
Banjo you hear
with thefamous

Paul Whiteman:

Orchestra
as reproduced
in
Victor Records.

M. PINGITORE
Banjoist

I

NOTE—New Paramount
Tailpiece Equipment

SPECIAL FEATURES

1. Strings close tohead.

2. Thumb-button raises
or lowers pitch; also
|ntnnu mmlon on
the brit

3. Ad,u-uhl. horizon-

to any Banjo.

4. Adjustable vertieally
to any height of rim
and remains in ‘fixed’
position thereafter.

Price Two Dollars

'HH

THE ,FAMOUSKPAUL;WHITEMAN ORCHESTRA

ACHIEVEMENT

HE making of fine Banjos is no longer a
mysterious art locked in the minds of old
craftsmen.

Through scientific experiments relating to
sensitive vibrations, sustained resonance, and
by means of testing’ apn.u‘dtu: of exactitude,
Wm. L. Lange has again proved that his pro-
duction of instruments of unbelievable tonal
qualities and carrying power stand far in
advance of any Banjos ever produced in the
history of the instrument,

The production of Paramount Banjos is a
distinet achievement-—not merely for the fact
that it is the finest Banjo made, but the further
fact that owing to the large volume of tone and
carrying power it is bringing advantages to
the thousands of professional and amateur
players not hitherto mentioned.

FULLY PROTECTED BY PATENTS covering special con-

struction Amplifying Rim, Modifying Tone
Band, Detachable Acousticon.

Your Rea liznti on

lzIeal Bmua
18 the
PARAMOUNT

W, L. Lange

SBuccessor to Rettberg & Lange
MANUFACTURER

225-227 East 24th St., N. Y.

PLEASE WHEN T

Nine other

record produc-
ing companies

are using

Paramounts

Aeolian |
Arto
Brunswick
Columbia
Emerson
Lyric
Okeh
Pathe
Paramount

MADE IN
SIX
STYLES
A—$130.00
B— 150:00
C— 185.00
D— 240.00
E— 290.00
F— 350.00
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IN RETROSPECT

(Continued from Page 6)
youth of the student compelled me to forego my
trips, and the balance of my ability as a player was
developed or rather painfully carved out by my
unagsisted self, but at the expense of many a false

“start and blind lead, each one necessitating an uncer-

tain progress back to the place whence the right road
was left.

Several sessions latér on with a mandolin club,
conducted by L7 A:-Rodgers (now at Peoria, IIL),
were a big help, but generally speaking, those first
few Kears were not easy ones. hile it may be too

harsh to say that a “self-taught man has a fool for a

. teacher,” it'is certainly self-evident that his teacher

knows no more than he, and what should be a freely
run race toward the goal with teacher ever in the
lead, develops into a three-legged race where zeal on
the pdrt of either makes both stumble and fall.
ell, it’s over now, and I acquired in one way o

another the information and agility necessary to pla
fairly well, so much so that in 1905 I started out wit
a concert compang and engaged in that profession
exclusively until 1920. Since that, part of my time
has been devoted to other interests and pursuits.

It may be interesting to know that the special

“tuning I'use for my solo mandola work results from

the attempt to tune this first mandolin of mine with-
out instruction or information as to how to do it. I
settled on G, D, A, C for the fourth, third, second
and first strings, and after my brief spasm of study I
reverted to this tuning for unaccompanied solo
work. Later on I had a fifth string added below the
G and tuned it to C, which made of it a mandola with
an extra high string.

For many years the mandola was my sole depend-
ence in concert work, with the exception of a little
accompaniment work on the piano, and even after I
had taken u? the viola (which I learned from my
knowledge of the mandola) I continued {o depend
mostly on the mandola to win the average audience
to the opinion that I might know what I was doing
and why I did it. In 1905, my first year of concertiz-
ing, and for several years thereafter, the mandolin or

andola were curiosities and the American Guild of

anjoists, Mandolinists and Guitarists unheard of.

e last five to eight years everyone knows about
the instruments, and has heard them(i)laycd, and no
player is in doubt as to what the Guild is, whether or.
not he is a member of it.

All this progress, as stated before, was made
possible by better instruments, and an arrangement

“which permitted people of marked ability to make

as much or more through the fretted instruments
than any other line. And after all, what moye ideal
arrangement could be wished for? Who benefits
more by the possession of a good instrument than the
pupil, and if the teacher be certain in his belief that
the instrument he sells is as good as it is possible
to get, why shouldn’t he sell as many as he can? A
man, unless he be a criminal or a lunatic, must sell
something to earn his right to occupy space here on
earth. e may sell books, clothes, foodstuffs,
personality, ability to make music, ability to teach
it, or the instrument with which to make it. Art
itself is a business, so why should business stultify
art? True, if one conside;’R business merely as a
means to make money, art milight suffer, but making
money is the least of a ful business; business is
service, it is an or(anization or method planned to
furnish something for which the public has need.

it supplies this need fully, and in a just way with due

reﬁard for the need itself, the monetary return will
take care of itself. When I first started in concert
work I made very little or nothing. Now I can make
a %ood deal, but did I plai! better when I was barely
able to subsist on what I could earn in that way?
Quite the contrary. I must admit, however, that
one way I managed to make more out of concert work
was by advertising; but why not, if you can do some-
thing that someone else would like to do, if you can
offer a service that will help someone progress, or if
you can furnish a better instrument at a fair price,
why be ashamed of it? Certainly there is nothing to
warrant the assumption that it is unethical to adver-
tise a musical service. The big?esl artists and the
blsgest teachers in other musical lines certainly do.
I do know of a few who do not advertise much, but it
is generally because they are too stingy, and not
because their ethics forbid. The artist or teacher is
amerchant; he sells pleasure, inspiration and informa-
tion. What more consistent than to add to his stock
the means to display the pleasure, inspiration or
information, viz., an instrument. How can a teacher
debase his art by turning merchant, when he is a
merchant already, and just as good a teacher as he is
merchant, no more, no less? Neither is there any-
thing noble about selling a concert program or instruc-
tion in music. It all depends upon how good is the
article you sell, and how sincere the service given.
Any sale has room for all there is of nobility, or
capacity for the utmost in ignominy, regardless of
what is sold.

Progress is only an easier and better way to do
something already old. So gradual does she come
that we often sense her not as progress, but as a
“freak idea,” but consider carefully,— if the “freak
idea” works in just one case there may be something
behind it. If it works in hundreds of cases there is
no doubt of it,— it’s the “old lady” herself boosting
us up another notch, and you can ignore her, con-
demn her, or abuse her through her servants,— it
makes no difference, up we go just the same. The
laﬁgard, the sceptic, or the cynic may stay behind a
while, but he will come up his notch along with the
rest and suffer indirectly until he does. He may call
his notch by some other name, but that won’t
matter.

True, twenty-nine years is not so long, but they
have surely brought some changes. I'd like to know
what is ahead of us in the next twenty-nine.

The Wonderful Lyric
Instrumen(

Standard Banjo Tenor Banjo
Mandolin-Banjo Guitar-Banjo

Pat. Sept. 23, 1914

FOR SALE AT

WM. SCHMICK, g, s sraset |

PLEABE

e
Manufactured by -
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Learn to Play the
Ukulele

The ‘‘American Way’’

the only original meﬂ'lod
and most complete in-
struction book, teaching
use of the felt pick, and
contains also the most
classical and properly ar-
ranged selection of solos
ever published for this
instrument. Price, $1.00.

Write for special price to
teachers.

Order direct from
JENNIE M. DURKEE
2705 N. Kimball Ave.
CHICAGO, ILLINOIS

THE LATEST SONG HITS OF TODAY"

“JIMMY”
“BYGONES™” _c=&

For Tenor Banjo

Either;Song Arranged for $1.50
Address Dept. 38

Weidt’s Chord System,
Chenet Gmtar btudles

The Easiest and Most Practical Course for

Arranged as Solos
Melody and
Harmony
Combined

87 COURT STREET
NEWARK, N. J.

D, GnA. B and . Shov teachi

. 3 Aan '“'I\ n;lbl:;‘(n nll' pieces
r Books M 50¢ eet Music Discount
H. F. ODELL & CO., 165 Tremont St BOSTON, MASS.

The “GIBSO-CDOTII”
Better than a Barrel of Polish

Cleans, Polishes, Prevents Rust— Endorsed by
Leading Teachers and Players.

Sample, 25¢ postpaid

Vv Special rates to teachers and dealers

E. 0. COOKE,

16 PROSPECT COURT
BRATTLEBORO, VT.

THE
FRED. GRETSCH MANUFACTURING COMPANY

60 BROADWAY, BROOKLYN, NEW YORK
The Largest Musical Instrument Manufacturers in the United States

NEWS
(Continued from Page 8)
The ll.u'l[urd l’lcclr.ll Club. Frank C. Bradbury, director,
r(‘cel;lll_\ at Hartford, 3 Conn. The club played
eld % % 1

Chant du Gondolier”

ninni), are (Odell}, “Bohemian

(Balfe), * " (Odell) and “Recherche” (Eno) .
Benson Barker played mandolin solo, “Cello” (Staufer), and
Messrs. Bradbury and Barker played banjo duet, “Impromptu”

The Plectral Club Mandolin Q
it by Mr. Surowick, played “After-Thoug]

heamona™ gain-Odell); the Plectral Club Guitar Quintet
(Chenet), and the Bradbury Banjo ()umu t
hontow n l{o\l\-\\ Huuullgsr
* (Lansing).

Samples were shown of the new (:lu\l'l Ir.uuus at t]u- recent
(-mld convention in New York.
r, whose fine line ceessories is .ll l\nm\n
llll' world over. The new line of instruments wi nclude the
mandolin-banjo, tenor banjo and regular five-string banjo.

s with deep regret that we announce the passing on of Mr.
Turner, of Wellington, New Zealand, at the age of fifty-

Mr. Turner had been actively engaged in the fretted
instrument business for some yars. SSCENDO

extends its most sincere sympathy to his bereaved relatives

The fifteenth annual concert of the combined musical clubs of
and Phillips Exel h-r Academics \\ s given
\mh'

the_ Phillips Andover

in March at \||(lo\(‘r

coach) played “Pozicres
ike a Star” (Odell).

c().lrh) Pl.l\cd “The Lost Chord”
Dainty” (Odell)

Exeter Clubs (Joseph A.
" (Lithgow-Odell) ¢
Andover Club (J.
(Sulliven-Odell) <

ge-Craft Studios of B.llllmm e, \ld , recently pmdu( ed
a dramati lmn of Oscar Wild: 3i the
Infanta.” The m r the production written
by George H. Mc L.mlm nl‘ the McCauley \cluml of Music.

Harold L. Friend \u& C. 1t the March 3rd Serenade at
Providence, R. I. In addition to the G. E., which played,
among other things, “Watch Hill March™ (l\umulh). “Beauti-
ful Rainbow “J“L (Odell), “Pea rl~ (Moret), “Young Anierica
March™ (Odell), Mrs. L. A. Holl played a piano solo, and M.
Di Lisio played several times on lhi' piano accordion. Several
new HN‘HI!)L were added to the list,

The Pythian Quintet of
for the wireless at the Gener:
and excellent reports were received from those
4 General Electric Company received a cable fr
ng that people danced by one of the numbers play
qumlul

N. Y., recently played
“ompany at Schenectady,
who “listened in.

Havana
d by the

Walter K.
at Hartford.
wdience,

The Hartford Symphony Mandolin Orchestra,
Bauer, conductor, recently” gave its first concert
The orchestra made a very pleasing impression on the
The sol were forced to respond to many encores, and the
Syncopia Banjo Club, composed of mandolin-banjo, tenor banjo,
cello-banjo, guita »mum, piang and drums was most enthu-
siastically Me
iged Tor a C
mmer.

5. Crookes and Bauer have been
“hautauqua tour with Lloyd Loar the coming

De Famous FITRITE P(ck
an “Steel" reguls

For GUITAR (Ha
style) and for Ban.
two sizes; & smaller
of Ladies and Childr
Snug fitting, nicely nickeled. Price per
pair, 40c  postpaid, Including . celluloid
thurmb pick. At all dealers and jobbers or
direct from

HAROLD ORTH, 1105 Commonwealth Avenue, Boston 34, Mass.

e to fit the fingers

REX Banjos, Mandolins, Guitars, Ukuleles, Violins
EAGLE BRAND Strings and Drum Heads
TWENTIETH CENTURY Band Instruments, Drums, etc. |

CATALOGUE FREE ON APPLICATION

THE ALI.EN SYSTEM OF MUSICAL EXPBESSIUN

of artistic
l-‘or teachers, directors and serious students in
all musical lines. Definite and practical.

THE ALLEN SCHOOL OF MUS[C Oskaloosa, Ia.

SALESMEN WANTE!

PLEASE

WHEN TO



The CRESCENDO

RECENT PUBLICATIONS

With every piece composer's nameis given, also arran,
Th‘klurl:‘ﬂnr names indicate grade. 'E easy.”
dium. D,

er's.
, me-

o

A\‘LU{ULEI.E
WM. J. SMI MUSIC COMPANY, INC.
Paramount Ukulele Method Cassie M. Bacon
Price $1.00
Contains rudiments of music, di
ustrations for holding wri
right hand when pukmrz
ings in scale form 50
n

guitar s
chord

and

Jown in Dixie Rag,

with ukulele accompanime

aying with felt pick and the ullnr finger

farch,” and \urmm other short picces.

ble one to play
lent_addition In ukulele

'DAYTON BANJOS

have no dowel stick in the neck, and no bent Laminated
Wood Rings. We build Rings out of Ligaments. Send
for our New Price List of Recent Issue, and Descriptive
Circular of New Construction.

DAYTON STRING INST. CO., 143 Apple St., Dayton, O.

t and Low,
Are the Da u'xl\ Flaj
two ukulele:
style, “On
book that w
ment, and e

ters |lur|~

HOME OF C NOTATION FOR THE BAN JO

y & Sh 's Studles, for g
mla?’mﬁd sma"l'&"t'om:‘ l'l?.‘.ﬁ‘;ﬁ“ aboak
Chaion Colisetian of Hano Solos. 8 b

"""“""*H-'-llﬂ-hm |/m.n|u-u Toches wit,
D. GOLDBY & SON, oSucerrgrs to, - %, Mehride Avenue

C. S. DELANO

The neogghed luthoritf of the United States on the Steel

Guitar give one or more coaching lessons
to teachers an dents. Send to him for terms nnd lln
of his solos, books and accessories.
6-? -bout the agency for hl;r wonderful KONA }la

uitar:

- C. S. DELANO

845 S. BROADWAY LOS ANGELES, CALIF.

All Tenor Banjo Players and Teachers

. SHOULD HAVE A COPY OF
KOTTY'S COMPLETE BOOK OF CHORDS
AND CHART FOR THE TENOR BANJO

Seven correct ch ehords, beautiful harmony, all keys,ncludiny
g g et ettt b

Teachers 'W-Aw F.dl KOTTY'S
PLETE noox OP cuonns AND RT FOR THE
quIl

ELBLB i ul ml dnd.ln. dlnl-ﬂvl

KOTTY SCHOOL, OF MUSIC. St

{Bdom
MILWAU

EE, WIS.

EDITORIAL
(Continued from Page 10)

“Mention must be made of B. W. De Loss, a
one-time member of the club, who arranged the
symphony. Probably at no time before in the
history of music has such a thing been done, and it
will stand as an achievement both to the arranger
and the musicians who produced his work.”

The CRESCENDO tenders its congratulations
to Mr. Holt for having accomplished the perfor-
mance of a Beethoven symphony with a large body
of fretted instrument plavers

The Guild convention is to be held next spring
under Mr. Holt’s management at Washington, and
the Nordica Clubs will be one of the principal
attractions.

- | New Musicfor Steel Guitar

Lunamakaainana March .
Kokohi, famous Hawaiian march’ song

Waltz medley, Puu o Hulu and Pua Alani
Honolulu Blues..

A collection of the world’s sweetest songs for voice,
mandolin or any solo instrument, with words and Hawaiian
guitar accompaniment in figure and note system, 76c.

Our phonograph educational records are a great assistance
in teaching the steel guitar, especially for those pupils
who wish to know how these instruments should be played
and cannot come to the teacher. We have two ten-lesson
series for the steel guitar,

Price of either series, $2.50; separate records,
each containing two lessons, 60c. Postage extra.

ROACH - FRANKLAND, 1018 Windsor St,, Cincinnati, Ohio

Some Splendid New Books YOU Should Have

Warner’s Uerv Easy Mandolin Method

easy ltudln, scales and exercises, Several

Littig’s Practical Ukulele Mothod

Newly revi and enlarged. A splendid book for finger and pick play-

ing. ’I& postpaid.

Littig’s Practical sucl-culnr Method

Ncwll revised and enlarged edition. Used by hundrodl ul the Indlnl
M&. Various new w!o nlml have been added e book.

Ernm Kaal's Up-to-Date Solos for Steel Guitar

Many surprises in this collection. Nothin - ublished. Contains

some of the best known Hawaiian and A re. $1.00 postpaid,
Send for our latest list of book.ﬁrrfwt instruments

THE CHART MUSIC PUBLISHING WOUSE, 26 Quincy S8t Chicago, Ill.

UST PUBLISHED
MaNDOLIN SOLOS—Folio No. 2

(Unaccompanied) By HYATT W.BERR
8ix Very Interesting Solos with Special Tunin,
b Imll-t for Cuw:u.

'RICE ONE DOLLAR

JAS. H. JOHNSTONE ,,.‘:,'.:{:. 723 N, Rose St., Kalamazoo, Mich,

Bol\ldlnl Harmonies,

WANTED—for Tenor Banjo Solos

Wumlllﬂvhundndn at a special discount to
and snappy Tenor Banjo Solos monthly. Our Tenor Blnjnﬂoluw:ﬂ]’m
inal compositions written by some of America's leading Ten

WRITE FOR SPECIAL OFFER
Altoona, Pa.

PLEABE

THE LUSTROIL CO., -
L e by Nl
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“FORTE STRINGS” ™55

USED AND ENDORSED BY EUROPEAN ARTISTS
Send for sample set, Mandolin, 75¢; Guitar, 80¢; Banjo, 50c per set
WRITE FOR TRADE CISCOUNT

W F. BUSLAP, sote tmporter, 3731 Concord Place, Chicago, Il
KNIPFER’S METHOD 56t ayinc

C NOTATION will bring QUICK RESULTS

ce, 500. net
SPECIAL DISCOUNTS TO TEACHERS

McCauley School of Music, Publishers

23 W, SARATOGA STREET BALTIMORE, MD.

| SAMUEL SIEGEL'S
e, MANDOLIN SOLOS

20 Every Cunc-n lloist abantd heve ihis uollonllnn
PRICE ONE DOLLAR

JAS. H. JOHNSTONE s, 723 N. Rose St., Kalamazoo, Mich.

With Piano
A:tnmv.nlmlnl

WILLIAM FODEN
Guitarist
562 WEST 173D STREET
New York City

PLAYERS OF STRING INSTRUMENTS

Send for our wholesale price list of strings for
all instruments. Samples free upon request.

GILBERT & KRUEGER, “fyzi== 924 27th St., Milwaukee, Wisconsin

Wary %ZII' .?royrams

Y using a Soprano or Tenor, Alto or Baritone

B Soloist with your Mandolin Orchestra play-
ing the accompaniment. These songs have

all heen sung under the direction of the composer

at the famous Boston Festival Mandolin Concerts.

A novelty of this kind will add interest to your

i programs. These pieces are also effective as
instrumental numbers in any combination.

ALL BY H. F. ODELL

LOQG 's Like a Star, a brilliant, pleasing
waltz song. For soprano or tenor. C to For A,

Miss Minna Belle, a Southern love song

for medium voice. D to E.

Love’s Golden Memories, aslow, sweet,
melodious song fol tralto or baritone. Eto E.

yeo '8t Mandolin, Tenor Mlnlloln Mnnduct.llo
]P“‘Bt"s- (both notations). Banjo o (A &C),

e net.  Song_ with
Dixcount 1.3 ufl.

H. F. ODELL & CO.
165 TREMONT STREET
BOSTON (11). MASS.

LINER AD. DEPARTMENT

Advertisements inserted here for 25 cts. a line, each inser-
tion. Cash with order. Not less than three lines nor more
than 8 lines accepted.

CI.BABANCB SALE of discontinued Guitar, Mandolin, Banjo mln(c
6c a copy in any quantity. All good music. Send for list. H. F. Odell & Co.,
165 Tremont Street, Boston 11, Mass.

with Faultle se. Used only two
splendid tone. Cost $112.00. Sell for
mont bmel. Boston, Mass,

FOR SALE— An L3
mnnlhl‘ pr-:dcllly new:
only $70. H

cert Harps, $175.00 7 1rish Harps, $45.00 up.
Ttalian : trings, §8.75,
LeMars, In. ¢

FOR SALE— Jibson Mandolin with Faultless case,
sefyation, sule one, easy nction
103" Roberts, §2 Park Ave, Binghamton, N

fair state of
Regular price’$143.60, sell for $5

This is a good place (o
for

your

{ ODELL MANDOLIN PICKS

Poar! and Parisian Jvory
FOR

E MANDOLINS OR BANJOS

Made in more forms and grades than any
gck on the maiket, Every pick hand made.

EARL picks arc something new and have
the same desirable plu ing qualities as the
famous PARISIA {’ ‘\} The cut il-
lustrates style 3.

These picks do not break, chip or warp
and produce a clear, bell-] like tone.

PARISIAN IVORY PICKS, three shapes,
three grades, flexible, medium, stiff.

PEARL PICKS, three shapes, all medium.

3 for 250.
Try an assorted dozen.

Special Prices to Teachers or Dealers by Gross or Dozen.

H. F. ODELL & C0., 165 Tremont St., BOSTON, MASS.

100 each. 750 per dozen.

CRESCENDO AGENTS )

WHERE THE CRESCENDO CAN ALWAYS BE OBTAINED )

L

Boston, M

155 Columbus Ave.
178 Tremont St.

The Vega Company
Oliver Ditson Co.

G. L. Lansing 170A Tremont St.
Chicago, IIl. Lyon & Healy Jackson Blvd.
Cleveland, Ohio Chas. C. Dailey 12518 Penobscot Ave.
Dayton, Ohio Meredith’s Music Store 25 W. 4th St.
Hartford, Conn. Farris Music Store 173 Asylum St.
Los Angeles, Cal.  So. Cal. Music Co. 332 S. B'way

844 Fifth Ave.

8-12 E. 34th St
Cooper Square
601 E. Ohio St.
632-634 Liberty Ave.
607 Montelius Bldg.
1009 First Ave.
5084 Fifth St

114 F. Fayette St,

New Kensington, Pa.
New York, N. Y.

W. J. Murray
H. Ditson & Co.

Carl Fischer

H. A. Becker

Volkwein Bros.

Paul Goerner

W. Martius

C. A. Templeman

Rose Fritz Rogers

Pittsburg, Pa.
Seattle, Wash.

Sioux City, Towa
Syracuse, N. Y.

Worcester, Mass. C. E. Steere 18 Mechanic St.

“Toronto, Canada Mabel Downing 333 Sackville St.
FOREIGN

Sydney, Australia W, J. Stent 19 Hunter St.

Saskuke Miki
The Kyoyeki Shosha. 15 Takekawa-cho Kyobashi-Ku
Clifford Essex & Son  15a Grafton St.
Gerhard Ohrn Wallgatan 27

G. J. Turner 83 Kent Ter.

Osaka, Japan
Tokio, Japan
London, England
Gothenburg, Sweden
Wellington, N. Z.

PLEASE MENTION “CRESCENDO"” WHEN WRITING TO ADVERTISERS
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Publications for One or Two.Banjos—in G Notation A Big Pair
E ! e o The Sweetest Story Ever Told R, M. Stult
' ’ e Sweetest Story Ever Told ... R, M. Stults
b Bmﬂ‘l‘.,:bimﬁﬁti e D. S. Godfrey $.50 ‘Arr, by H, F. Odell
Ole Virgima Days....... T H. Rollinson .50 ° On the Bridge of Sighs_.__._ _E. Cazaneuve
] Two-Step Oddity Arr. by H. F. Odell
1 Aunt Dinah’s March ..__R. Gruenwald .50 : Pizzicato Number
e & 1st Mandolin, 30c; 8rd Mandolin, Octave Mandola and

g Bloon Sehottische J . Rayder 50 . enyr Mandola (both notations), 80c; Mandocello (both
notations), 80c; Banjo Obbligato (both notations), 80c;

Whiness oy ~Frederick M. Dean. .50 pigng, 40c; Guitar, 20c; Mandobass, 20e.
Publi: also in A i 331/39 Discount 33 1/37;
GUITAR SOLOS
Last Hope, The 2 Peruvian Air... ....30  Spanish Fandango....................40
L. M, Gottachalk: Arr. by C Luis T. Romero Arr. by H. Worrall
Last Rose of Summer (Vlrutmns) 30 Banta Lucia (Ifarcaroln) T 30  Spanish Retreat................ REEROY v (|
Matteo Carcassi G. Braga. Arr. by Carlo Mnnulnu Arr. by H. Worrall
DRI 5 oot raitatie) Schubert’s Serentde,. Ssiso .30  Spanish Victory March..........
Flotow. Arr. by J. K. Arr. by W. L. Hayden C. C. Converse
Merry Princess March Sebastopol................c.ccocceeivi 40 Spring Song
Henry Worrall . (ol by Chas. de Janon
Mncklnz Bird (Vnnntwnn) 10 dq 30 Sweet and Low. nrowns 30
Geo. A. Russell M. Hulxkuwukl. Arr, by Chas. de Janon J. Barnby. Arr. by Geo. W. Bemis
y Bells 40 La (Angel’s Serenade)....40  Sweet By and By (Variations)..........40
Wely. Arr. by W. L. Hayden , G. Braga, Arr. by Chas. de Janon W. L. Hayden
0ld Black Joe (Air Varie) 50 Simple Aveu vind0  Sweetest Story Ever Told... 30
S. C. Foster. Arr. by Geo. W. Bemis F. Thome. Arr. by Chas. de Janon R. M. Stults. Arr. by Walter Vrecland
Old Folks at Home... .40  Soldier’s Farewell... w30 11 Trovatore (Gems from)..

S.C. Foster. Arr.by W. L. Hayden | Kinkel, Arr, by Waiter Jacobs Arr. by Chas, J. Dorn
Paloma, La 40 d w80 Under the Balcony (Serenade).
d

Yradier. Arr.by F.de Agut Lm-T.aneg . Walter Vreelan:
DITSON VICTORY BANJO-MANDOLINS
: 6310 BACON BANJO-MANDOLINS

Professional Models Prices, $35.00 to sgo 00

BANJO-

0,
‘/‘,.
UKULELES :'o,., 2, " COLE BANJOS Proessional Models

0 Prices, $25.00 to $50.00
/ Prices, $7.C0 to $20.00 00 @ P e
¢ .s-,g@ N BANJO-MANDOLINS

0 Orchestra Favorite
Prices, $16.00 to 840 00

MANDOLINS

Ditson Perfection
Prices, $25.00 to $50.00

Satisfactory Strings
and Supplieg

Muysic Rolls and Satchels
MUSIC STANDS g Sty B
Prices, $1.00 to $11.00 Banjo .Ol'
MANDORES Ditson Beauty Mol
Prices, $8.00.£-$25.00 Resonators

'Y Brass, Nickel Plated to
fit 10, 11 or 12* head, $3.60

" METRONOMES

Prices, $4.50 and $6.50

UKULELES

Prices, $4.00 to $25.00

Oliver Difson Company, 179 Tremont Street, Boston, Mass. i
CHAS. H. DITSON & CO., 8-10-12 East 34th Street, New York, N. Y. — |

SRR e MR ST S A PR oot il - 1 vl

PLEASE MENTION “CRESCENDO” WHEN WRITING TO ADVERTISERS




	Auto-Scan728_2R
	Auto-Scan729_1L
	Auto-Scan729_2R
	Auto-Scan730_1L
	Auto-Scan730_2R
	Auto-Scan731_1L
	Auto-Scan731_2R
	Auto-Scan732_1L
	Auto-Scan732_2R
	Auto-Scan733_1L
	Auto-Scan733_2R
	Auto-Scan734_1L
	Auto-Scan734_2R
	Auto-Scan735_1L
	Auto-Scan735_2R
	Auto-Scan736_1L
	Auto-Scan736_2R
	Auto-Scan737_1L
	Auto-Scan737_2R
	Auto-Scan738_1L
	Auto-Scan738_2R
	Auto-Scan739_1L
	Auto-Scan739_2R
	Auto-Scan740_1L
	Auto-Scan740_2R
	Auto-Scan741_1L
	Auto-Scan741_2R
	Auto-Scan742_1L
	Auto-Scan742_2R
	Auto-Scan743_1L
	Auto-Scan743_2R
	Auto-Scan744_1L
	Auto-Scan744_2R
	Auto-Scan745_1L
	Auto-Scan745_2R
	Auto-Scan746_1L



