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7'/rt CRESCENDO 

Seud for our co,nplete catalog of 
----..J 

MANDOLIN 
MUSIC . 

It contains lists of music and books for 
Banjo, Mandolin and Guitar, 

Of course we will send it 

FREE 
Write 113 right lIQ/() 

WHITE -SMITH MUSIC PUBLISHING CO, 
BOSTON 11 - NEW YOllK CHICAGO 

40-44 WIIdul,r SI. 13 (,,1111_ Sl 311 $I . •• II.u An. 

HAMILTON STANDS 
FOR' SALE EVERYWH E RE 

Thea" S '"o d . were 'he oul,.. 'ooe. _h lc b were deemed 
wo rlb,. t o be ...... rded a med .l., . be S t . Lou l • 

. fin" J amealow D Bx po.llio n. 'or O u alll". 
Wurkmt",.h lp and Pra.clicabilh,. 

H .... I, the Id_1 nkkal. pla ted mUlle .tand. No thurnbtel-e .... Ie,..n or 
QUU! to .tlck or •• t out or order jUit when you need tham _t; adluat­

ment .. quick .. Ilah tnlnll': d_k. which 
CAn ,llGb. l"Ied ... \able atand. can be ad· 
june<!. to en,. anale. AMolOlI,I ., th_ atro","" 
Gltd bat ft4M maM . 

T h e Ham ilton NiClkelop lafed 
Drum Stand 

I, not 011.11' the fa.orite' with _n luoteellional .. 
buti.al""thllllllOlltp",ctkalandbelltmad. 
dl'llm ltand on the marIet. It II comPlct. 
Itronllandver,riald. and _lI1mMteveryde­
mand made upon It In • mOlt uttafutol'J' 
m&nner. Tid. II th l . 'mld II,," 0"(1111 to .d. 

Foreallal (lUrhGll7l . or. Vllo"rdft11n 
rkHl floL /I(:Indll til. atand. writ. " •. 

KRAUTH & BENNINGHOFEN 
HAMILTON. OHIO 

Especially Good For Summer Playing 

!~~:ani~teft~:~t}~li~~rtt:!u:::~ ::~~~ef;~~~db::te~'t 1~:ae;\8~OO~":~t~=~~~ o;'jdri~n'~ob~o~~F~p~~~ 'low~~~ 
possible price. Splendid in any combination of the inatrumen18 . 

CONTENTS NO.1 
Yankee Pep March.... . . .......... Odelt 
Modestie ........ ... .... .. ..... Odell 
Filipino Shuffie .................... ......... Odell 
The Meteor March .......................... Rice 

The March. . ............. OdeU 
Bel!utifu Inbow Waltz.. ..Odell 
Love's 01 :weet Song .... ...... .... M olloy 
A Live W March ............... IohnJJione 

Lady n J nly............ .. .... ........ Odell 
Love's Like A Star .. "'f .............. Odell 
The Wind Up Galop .............. Odell 
Cavatlna .................. ..... ....... .. .... Ruff 

~ The r.o.t Chbrd ........................ SlIlliva'L An Idyl IdeaL. ........ 1. H. Odell 

CONTENTS' NO. 2 
Twinkling St. rs Walh. . .. Odcll 

Loin du Bal W.ltz... . ....... Gillet IQ1 

~ A Little Story... .. ....................... Odell 
Romanda ................ Odell 
The Gypay Prince March .............. Kiestn 
Cujua Animam (StabatMaler) .. RoBlli'lli 

Iiil Soldiers of Fre~dom March ... ....... O<hll 
Mia Minna Belle ...... .................... O<hll 
Loy.1 Friends March .................... Odcll 

!e~~!u~h~:g~~ii~ ::: ::::::.:::::.~~:~~ak~; 

Toa.lmuter March .. Odell 
DaTlft di Cupid......... .. ... ...... Odell 
The Lobster Chasse .. ................... Odell 
Mignon Guotte... .. . ...... Thomas 

PRICES FOR EITHER FOLIO 
ht Mandolin, 2nd Mandolin, Gu itar acc. 50e each net. Piano acc. 75c net. 

SamplJ18t Mandolin parts, Catalogs of various publishen, including over 2000 pieces, 6 0 
SEND FOIt CONTENTS AND PRICES 01-' TilE OU£LL MANDoLIN FOLIOS • FRo .. , E 

list oK4'OO Odell Arral1ge~ents, and o ur new catalog "0, " lent to anyone, anywh'ere ttl.; bout our New lulte Pian 

H. F. ODELL & CO. .: 165 Tremont Street, Boston 11, Mass. 
\ lij)i! 'IE, ojgh 'I@lQ]hoj 
~ PLEASE MBNTION "r.'!-8~r.RNDO" WHEN WKlTlNG 'fO lDY&lt.TISBIUI 



The CRESCENDO 

.~-----------------------------------------------------------------.... . 
S·AY.IT WITH A "VEGA" 

INSTRUMENTS THAT SPEAK FOR THEMSELVES 

USED BY WORLD'S FAMOUS ARTISTS 

ARTHUR P. MELCHERT 
Seattle, Wuh. 

\ Mr. Arthur P. Melchert of Seattle, Wash., is onc of the leading Bllnjoist.8 of the Coast, Rnd is increasing 
his . prestige through lhe broadcasting or his Banjo Solos. The Seaule Post IlIlelliyem:cl', under whosc 
Iluspices these concerts are given, 8ays: 

"ThouS8!"ds of homea thro~hout Seal!le and Pacific Const were not the only ones cntcrl;Biryed 

~fa'~~~~h~~lIf:~~~~~am ~Othe ~~~Jti~tck=~n:ev:;~n~nl ~~~e~~f of the newspaper bUlldmg 

Mr. Melchert proved himself an artist on the Banjo, as his repertoire delighted radio fans. Mr. Melchert 
own. a Whyte-Laydie Plectrum Banjo, and also n Whyte-Laydie Mandolin Banjo. Besides his work as 
Soloist, he is a lIuccessful teacher. 

NEW VEGA CATALOGS FREE - [J3anj .. , .:Manda!; .. , Lui" and Gulla" 

THE VEGA COMPANY ,Manufacturers 155~~~~E. 

o 
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7'''' CRESCENDO 

HAMILTON STANDS 
FOR SALE EVERYWHERE 

Selld for our cOllfPiete catalog of 

--J 
Thee. S'aud. ~ere (he oul ,. ohe. whloh wfIre deemfHl 

'Worlh,. to be awarded a med.l.t .he St. Louf. 
. "n.tAl.meatown Bxpoaltlona for Quailly. 

MANDOLIN 
MUSIC 

WUrlllnftnahlp aDd "rao,le.bi ll,,. 

. 
It contains lists of music and books for 

Banjo. Mandolin and Guitar. 

Of course we will send it 

FREE 
Write 11S rlgltt 1IOlU 

WHITE· SMITH MUSIC PU~LlSHING CO. 
BOSTON 11 - NEW YORK CHICAGO 

411-44 WIIC'itt.ler It 13 Ellt 11tt! St. 311 SI. W.hl~ h •. 

KRAUTH & BENNINGHOFEN 
HAMILTON. OHIO 

Especially Good For Summer Playing 

~i~~~n~te~~~t}~li~~f/i!~:::: :;:~'::f;~:~~b~~:teda"t 1~:ae{~8~00':~~t~h~~a~ O~rti~f~~ob1o~~F~~~~ ·l o..Je~~ 
possible price. Splendid in any combination of the instruments. 

Yankee Pep March ................... ... Odcll 
Modutie ............. . ............... Odell 
Pilipino Shame ........... , . . ..... Odell 
The Meteor M.rch.. . .. Rice 

Lady DJ nty............. . ...... Odell. 
Love'. Like A Star... . ........... Odell 
The Wind Up GaJop . .. ·.:· .. ·1 ............ OdBll 

CONTENTS NO.1 
The Cr d arch .. ................ Odell 
Beltutiful bOw Waltz .... ........ Odell 
Lo. e's Old eet Song . .............. Molloy 
A Live Wi reh . . ... . Johm:ltOlle 101 The r.o.t Chord... . ........... .... SIlUill(UI 

ea •• tln. ..... ............... ., ........... .. RqJf 
Loin du B. t W. ltz.... . ........... Gillet. (g] An Id, 1 Ideal .......... .......... 1. H. Odell 

CONTBNTS' NO.2 

~ ~ Toa.lmuter March... . .. ........... Odell 
DalUle dl CUllld ....... ... , .... ............... Odell 
The Lobster Chasae . . ..... Odell 
Mignon Gnotte... . ................. Thoma. 

Twinkling Btar. W. ltz ................ Odell 
A Litlle Story... . ............... Odell 
Romanda ................ ,. . .............. Odell 
The GyP'Y Prince M. reh ......... .... .Kie.ta. 
Cujus Animam (Bt.bat M. ter) .. Rollailli 

PRICES FOR EITHER FOLIO 
ls l l'tl andolln, 2nd Mandolin. Gu itar ace. 50e each net . Piano ace. 75c net . 

60 EE 
H. F. ODELL & CO. 

A~ut our New I.fluB Plan 

:. 165 Tremont Street, Boston 11, Mass. 
~ ~ ~~~~~~~~~~~~u "§~IU "~h~~~~~~~DW~ 
~ PLEA8B KBNTION " CIURCttNon" WHEN WR11'1NG N LDYUTI8BIUI 
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SAY, IT WITH A "VEGA"" 
INSTRUMENTS THAT SPEAK FOR THEMSELVES 

' USED BY WORLD'S FAMOUS ARTISTS 
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ARTHUR P. MELCHERT 
Seattle. Wash. 

\ Mr. Arthur P. Melchert of Seattle, Wash., is one of the leading Banjoists of the Coast. and is increasing 
his J.>rclltige through the broadcasting of hiy Banjo So108. The Seattle Post I lIlefligcllcc l', under whosc 
auspices these concerts are given, says: 

"Thousands of homes thro~hout Seattle and Pacific Coast were nol the only oncs entertained . 

~~;~~r::~8f~~~~m rorothe ~~J~i:.tc~:r.:::~n~nt ~~e~~f of the newspaper building 

Mr. Melchert proved himself an artist on the Banjo, 88 his repertoire delighted rAdio fans. Mr. Melchert 
own. a Whyte-Laydie Plectrum Banjo, and also a Whyte-Lnydie Mandolin Banjo. Besides his work 8S 

Soloist, he is a Buccessful teacher. 

NEW VEGA CATAL0'1S FREE - {[janj ... .:MandoUn., Lui" and Guna" 

• 

e 

THE VEGA COMPANY ,Manufacturers 155~~~~~E. 
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2 Th, CRESCENDO 

~ANDOLINISTS, . ATTENTION! J HE~E'S WHAT YOU' V E BEEN LOO/KIN~ FOR 

The Remick Mandolip-Orchestra Club 
c7I1embership fee, $5.00 per year; for which we agree to send you at least one Mandolin­
Orchestra number every month for twelve months, each arrangement containing parts for 
the following instruments: 

Mandolin Solo ' ( 151)_'..... .... _ ....... :_ .. _ . __ ...... __ . ______ Mandolin Obligato (2nd) 
T enor Mandala and 3rd Mandola ___________ (Universal Notation) 

~:~~O~~~I(E·N·~t;ii~) .. i~·;·· t;;t·h ··Pl~~:·~~d-Fi;;g~~-;···- ..... (U ni versal No~ation) . 
Guitar Accompanim ent and Mando-Bass_ ...... _._ .. _ .... ____ Piano Accompaniment 

. Club Members will receive our popular Vocal and Ins trumental successes right off the reel. You will thereby 
be enabled to play present-day hits for Mandolin O rchestra while they are popular. 

We guarantee you olle Mandolin_Orches tra Club number a month, but we have lint as many a. 
three different pieces du ring certai n months. This Is really the chupest and beat way to gel ou r 
very late publlcatlona at nothing more or lesa than the coat of production. and we think it would be 
to you r benefit to lIIke advanlllge of our liberal proposition. 

c..America's most celebrated Mandolin Artists have already joined the Club because they know that any 
REMICK proposition must be a eood one. Just send us Check or Mopey Order for $5.00 and we will forward :our fi;;;~;;;be:'iP ;~l~~ail~ COMPANY 

MANDOLIN· ORCHESTRA CLUB DEPARTMENT 

226 W est Forty·sixth Street 

~O"'-O---K-S'--~::;;:7ei 
. World Over I 

iley Ukulele Method ........ . . S _'75 !I 
o or C N01aU.a 

Bailey Ukulele SoI08 ....... . .. . ... 1.00 
o or C Nol.l1.a 

Peterson Steel Guitar Method .. .. 1.00 I 
. Superior Steel Guitar Sol08 Vol. t 1.00 I 
Superior Steel Guitar Sol08 Vol. II ~o i 
Sonlta from Aloha Loud . . .. . ..... 1 5 ! 

Wllh Uk" le le A .... o .. p."'h . .... t ii 
Black Pleetrum Banio Method . . .. 1.00 I 
Black Chord Method Tenor Bonio .50 II 

Bla~~i~~i.~:t~~~~:~;~~~~~~":~:n~. 00 ;_ .• ~~ 
the BI.d ( Tf:IIOr Ua Il J. M.thod In bolh not.dan •. ulu. 1 _ 
Or ad ..... PI_III«I17 " hllh "h~n ordnh .... 

New York City 

J'==============~ 
The \VUIUlTzE~ Harp 
The Buperb lyric qualities of 
thiB remarkable harp have 
diBtinguisbed it as without 
an equal. Endorsed and uBed 
by the greateBt ha~pists the 
World over. A beautiful 
booklet sent on request :: ;: 

Wurlitz,r Harp8 

are priced from 
$1,000.00 /0$2,500.00 



TI&. CRESCENDO 

THE CAMP-UKE 
Latest and Daintiest of the Ukulele Family 

Between the regular Ukulele and the Ukulele Banjo. 
but in some ways superior to eilher. Tone, while 
retaining the genuine, characteristic, Hawai ian quality, 
is much more powedul, brilliant and fa r carrying than 
that of the Ukulele, while morc mellow and 
resonant than that of the 
Ukulele Banjo. 

The turned Res­
o n a t o r Ba c k 
(see cut) grea tly 
e nh ances the 
tonal qua li ties. 

B.aut.fully JuT! fn­
;$laeJ ;n tlat 'natural color 
of tA, wooJ . 

LYON Ed HEALY 

Tlaree 3ty /u {rom 
wlu'cla to dODSt 

S.nJ for J"cnp- . 
tive circular 

Designed, as it s name indica tes, for outing 
purposes. \ViII withstand the rough uSIge 
met with in the camp, on the yacht, on the 
ba thing beach, or on a uto tours. For 
such purposes it' is superior to any other ' 
instrument we know of, whi le for home or 
club use it is Si ml>ly delightfu l, particula rly 
when played "The American Way." 

Order one on approval today. or have your 
local dealer do it for you. 

Chicago, Illinois 

r-------------------~, . 

w. publilb eompoeitionl of the follow\ng modern 
compo.ere of Europe and Amer~L 

o. Ymialle V.8tNdl" .. 
A. Bob' F. Nicoletta 
1.8_ G. Hamllton 
M. Achard. ProLhln J . Quilltn. 
W. Loukl_ C .... A. E. Dod. 
... ~tMl' N.Scblldknot 

~.PllltAI ~.~" 
C. 8DMnt M_b'O A. De-ooital!a 
C.lkbuftH R. P. H .... mond 
~.g:~.~r &.yd., ~ =: .. 

• 8. D\ StAllno A. 0 ... 
VM v . 1topn II. Voklo.b 
PlI. s..,..,ta It. Nomt. 

~: :~r..:::=-~ ;'!~::;:Yin 
w .... brick JOM1Ib Kualno 
B . 8toe.1"orJ:er.on HanietA.Sha ... 
K. Bobarw Alberto Bacl!man 
A. R. D-,Yia Jack BrI&lIo 
HeB'" HIIrtmNI A. P ... nuccl 
L!JeIlMIrt Carlo. 8&lsedo 

A new lilt ot namel ot di.Ungul.bed compolen 
will be I .. ued in our Nut Bulletin. 

International JIIUSlt tlub. «:0. 
22ISt BATHGATE AVE., NEW YORK 

liAe Clark Jforp j " 

The- instrument with a 
wealth of natural ton", 
creates an inspiration for 
greater achievement. 
T o the little child the Cllrk H lrp 
i. I loyable complnio n. The tim­
plidty with which it ia understood 
e ndears It to the tender thougllllii 
of youth. 

Both Irtist and Imltlur Ippredlt .. 
the grut poss{bilitiu of the Cllrk 
H lrp . 

c.?"R K. A. COUTURERR 
Uhc " WI .. rdor l hcCo.n~ I"'I •• ,.. : 

" In my opinion Ihe Clark H a.p 
h .. the l on . l quall1'u Orlh~ l a'lI~ 
concerlhar" •. l wl.hupcclan,. lo 
comme nd your a n . n.em"nl ro. 
"la,ln. In dlrru~n l k~,. •• bee.u •• 
till •• 'vu. rllf l "II~ •• anllclo lhe 
Chlrk Ha r" lhan l ben~v.dpo .. I" I ~." 

The Cllrk H arp is ponlble, light 
and easily clrried . Why not hlye 
I Clark H arp? Informldon rur­
nilhed upon request. 

Clark 'Illusic Co. 
408 S. Salinl Streit 

Syracuel, N. Y. 

) 1 .. " .. I,\. 
Prl .... alSU.OU 
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The Battle of the Pipes and the Strings 

•

T'S been going for 
several years- nd the 
pipes, i ape of 

Saxophones, have displaced the 
boto«t instruments entirely in 
all the nationally pop u I a r 
orchestras-Paul Whiteman's, 
Art Hickman's, Vincent 
Lopez's, Dan Russo's, Clyde 
Doerr's, etc. 

In every make of record 
that's nationally popular- the 
bowed. instruments are con­
"spicuously absent. The Banjo 
is there strong, and the Guitar 

, and Mandolin are coming up 
fast. Brunswick Records by 

STAHL METHODS 
Offer the musician and the begin­
ner the easiest, quickest, sur~st 
route to complete proficiency on 
the plectrum instruments. 
ReculaUon Banjo Method. A or C Nota· 

PJ~ri. ... Eac~%.l1::~c!d ~ t:it~ chord 
charta and accompaniment dJacnme. 
Th. Method that made most of the 

!~oaAn~r:·::t!~~~~:l: f::ci 
accompanimcntl in • few koun. 

Tenor Baajo Method.. The euletlt 
method- for the eu)tlt in.trament 
to learn! Chord charta and dlalrl'am8 
for ac:eompaaimenta. 

M=~M'::::: ~r:em~~a:he:'..!~~~ 
Mandolin Method and the only onc in 
ilatematlonal fa't'Or. 

Guitar Method. Plumbtl all the depth. 
of fine technique-Jet i. r apldl, pro· 
rreuln. 

"the Oriole Terrace Orchestra 
of Detroit, under the leader­
ship of Dan Russo, coming out 
shortly, feature banjo, mando­
lin and guitar. Wa~h for 
these Brunswick records. 

There's been too many pipes 
and not enough strings - and 
now the pendulum is swinging 
in favor of more strings - ~nd 
the strings are Mandolin and 
Guitar, besides the Banjos! 

American Music played by 
American Plan Orchestras 
is the rage of all the world 
today. 

ALL 11.25 THE BOOK AND ALL COMPLETE IN 1 BOOK EXCEPl'. MANDOLIN METnOD 

ife~~~~o~~P~~lb~S r:!k:l~ ~fa::r~ ~~~ l~~M~li~~I~~t1i~~lc ~':~k~eR t!~y sa~~r~~: 
good players make the future of the B. M. C. There's a t( Catalogs of Stahl Instruments sent tree to any addre88. 
good profit for the teacher and dealer, too! _ 

WM. C. STAHL, 133 SECOND STREET, MILWAUKEE, WIS . 

You've 1 TRIED the Rest 
../ - Now USE "the Best 

<. " THE BICKFORD 

1YENOR BANJO METHOD 
(JUST ISSUED) 

A Complete Course of Imtruction 
BY 

ZARH MYRON BICKFORD 

Here 1a the oo.k you've been waitlng for. Written by 
most practical and beet-informed fretted instrument m 
in the country. itrivea detailed information on every point 
of tenor-banjo playing. 
When BICKFORD writes a Method. there's no uncertainty 
.bout bow to do things. This Method 18 complete in one 

i:~~ro:f • 7:o!;re:e ~~v1nra ~:~~ p~~g~f b~~~g: 
etc. The photo iIIU1trations make it the moat valuabfe 

=:e:~~~bt~~~eorm~~n:~~~t, T:~I~~ic ~x!lii~~~ 
:.,tin:~: =~. ~!e!1 iih~°!:i!Y'!~ ~~~: ~F ~~ 
e1aaaed .. real "bitl." 

Pri<e 11.00 J. 

E3E3ElE3E3 SE3E3SE3E3E3E3E3 

BANJOISTS 
BlUljoistl. do you know that two tbousand of tbe best 

8Iil;M8iE~~,illt:i~~!ia:~b:Si:~u~: '~~I~~s~~aJe~No~ 
tone in tbeir banjos? Wben lIuch players 8S Brent Bayell. 
Ted Schwab. James Jobnstone. A. De George, Homer 
Garber. and a hOlt of otherl whom we could mention. ule 
and fndorle thil. greateltof all attachments for increa.sing 
the tone, 110l1, cannot go wrong ~ giving it a trial. 

The combination of a nickel.plated bowl, a wooden sound· 

~~i::acr:n:~: ben ;:a1cebti~b~ ~ft!~~:e~~~a~i~t ~f m~~: 
of all wood. all metal. and which doee not have an air 
chamber. 

Priee, $8.00 for sizes to fit banjos up to 12 inchell 
head diameter, snd $10.00 for .abel! over 12 inehes. 

In onl"rI ... I1·. til" dlametft" PROM INSIDE TO INSIDE THE RIM AT 
T8.B BOTl'Olil AND ALSO TBB DEPl'B TO TUE CR0S8-BAR. 

• 
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DEVOTED TO THE INTERESTS OF 

The MANDOLIN ORCHESTRA 
The Harp, Mandolin, Guitar, Banjo 

AND KINDRED INSTRUMENTS 

/ 

VOL. XV I BOSTON? JULY, 1922 I 
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FESTIVAL ORCHESTRA 
Wit . PLACK. Jr .• Dlndor 
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......... •••••• • bo .. , a ••• pllr. . OI .. eOled to, lU ,. 1·1 ..... I.hle ....... molh • ...,10 •• ". p l.,. ..... A Lilli. 
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p l.,. •• lor HI •• VI ... '.I ••. 1 ...... 01 . end · ' Aloh. 0." (LIU"o k . I ... I·Od:.U I . A I. ra .... .... bl •• f 
•• r p., dlreat . .. b,. V •• V .... ht ... R.a.r •• pl ••• d n .nd.I 'o "L.ra."."d "O·P<> <>., . II Aboo,". f ..... 
••• frl ........ tn ••• Oth.r .... .. h.r. I.,cl .. d . d • 11 ..... 11" .. CI .. b . ........ h .. " •• " •• mb! •• a.,d a 
mb,.d • ..."L •• tr.. It ............ t ...... ... I ... n ...... . ... 01 .... 1 ..... 1 ..... e r ,. r.ape .. t. 
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4 The CRESCENDO 

, · ==::::::::. ::. ::::::::::. :::::::::~N'Rf::::::::::Y~!?i~~;~-;':::::::::::·-·-·-·-::::::::--' :::::::=;. I I. _ __ . __ : ........... ___ ~ 
[lUST twenty-nine years ago yes terday, I was field are lh6ir endeavors, expect fmaDem} reward in 

presented with my first mandolin. It proporlion to their ability, and they have a right to 
wouldn' t eo in my carefully hung-up stocking. expect it. Nollhal monetary return is.so all impor­
although It was of somewhat lhe same shape tan.1. for it is not, or we might all have a try a t bank 

as ' the arrangement mother used to insert in the robbery, bu t as our social and economic system now 
aforesaid calfly garment when it needed darning.- functions, money fairly earned is onc measure of 
onJy larger, of course. . success. Then, what is more important, it furnishes 

The reC4tnt finding in a box of long-stored treasures freedom from anxiety aJ.?out the protection and sus­
of the small Christmas card which proved it to be tenance of these insatiable bodies we occupy ; it gives, 
really for me, brings most vividly to mlDd that glorious Ulf'erefore. more leisure and room in which .to grow. 
morning, the instrument itself. and the la ler search to acquire fresh knowledge, Lo hand on what we have 
for a teacher. I natter myself occasionally with the acquired as part payment on the debt we owe to 
thoue:ht that many of the hall-marks of youth arc still those who know less than we do. And in turn we 
imprlDted upon my heart and mind . Twenty-nine arc able to earn more money. acquire more knowledge. 
years is not such a long time ago. and ye t whal a and capably to assume larger responsibi lities. Pro­
change they have brought in the plectral instrument gress is inevitable, remorseless, yet altogether benefi­
field. It was necessary to Journey to a nearby city cent and lovely. Yet her prophets are reviled, 
to secure any instructor wbo would teach me to play misunderstood and derided. although they, poor, 
upon my precious gtft, and I well remember how lucky souls. could no more hold back the fulfilment 
curious he was about the mandohn because he hadn' t of what they teach or preach by keeping still than 
seen many of them, in facl, had never played upon (8 mute Newton could have kept ripened apples from 
one at all. He was a violin te:,tcher, but willing to falling earthward. 
teach the mandolin,.if we confined our efforts to the In tuition and experience showed that it would be 
left hand alobe. and if I paid the price asked for so in the frelled instrument world no less' than in 
violin instruction. , tha t la rger world of which it was and is a part. 

A little figuring will reveal that twenty-ninelears Fretted instruments were not recognized as lee:iti­
ago was shortly after the World's Fair an the mate members of the Euterpean family; serious 
mandolin was just j beginning to aUract attention, students of the instruments were few and far between; 
although most of the instruments available. weI' adequate instrumenls were scarce; able teachers hard 
exlremely unseaworthy affairs;- I know mine was. to flnd , and not likely to increase in number when the 
Teachers were mighty scarce, a t least in my vicinity; returns were generally so much less than in other 

, the gene911 triviality of the instruments as then' lines. What was needed first to start growth? 
co truefed did not a ttract serious enough minded Better instruments and a chance for personal ability 
fo to study them, so the average teacher could make in their teachers to reap rewards proportionate to the 

~hos hi~!rr~~e~~~c~!~~~ lir!1!s~~i~b~e~~n::g*~rr~~ ii~~~~ e?oei~ec~:!:e d~~~~i~h~tb~l~~~ eZ~dtsi~~ui~oe~ 
had 0 ly first and second mandolin, guitar and piano ; prepared the way for this by providing for the teacher 
and ' the pianist were able, stout and wilHng, and the to share in the profit from supplying inslruments to 
guitar players were numerous, the effect was not quite the public, and upon him or upon her devolved the 
thin enough to see through with a casual e:lance. I welcome task of introducing and sponsoring instru­
can see now very clearly that unless condttions had , ments which by their impr oved constructIon, and 
changed mightily the mandolin family would have exact and 'complete voicing, made inevitable both 
been but a poorly constructed on6. unable T' serious consideration for them, and a host of earncst 
much of anhthin~ to those who u~held it or to pr ise students who sou~ht expression fO~lheir yearnings 

anb~O~:e:~il~ a~d ot~~;t~ico ~~fo~t.did chan e ~~~fdlitt~~lu~~ ;o,:':r~t~~db~~Se\W~~I~~~ b:~~cl~~~ 
conditions, and today lhe teacher or player of tfe arrangement than the pupil, and. through him. the 
fretted instruments can achieve as great success as teacher? The real reward is no t in money. but in 
his brother with the smooth flngerboard and the bow, consciousness and conviction of growth. The finan­
his cousin with the ivory keys of black and while, cial return to the manufacturer was less immediate 
or his friend and comrade who makes "his'n" go than if cheap and unworthy instruments were made 
by blowing in it. and sold through the old and wcll-wornchann,els. But 

The necessary experiments were made in construc- when the satisfaction of having produced something 
tion, and today there are several manufacturers pro- worth while is considered no comparison is possible ; 
ducing instruments which com,Pare favorably in then so just is the procession of events, so well 
appearance and possibilities with lDst ruments of any balanced are the results of the passing of the years. 
other sort. and furniShin~ for t~ plectraJ choir a full that the l ar~st ultimate permanent reward is always 
::p::de~o~e~a~~ t ... ~e wa'tlr~~~~~~e~h~hf~e~~ld ~~~~~~~ w . 0 serve best and ~erve the grea test 
instrument field. the~ to serve aSlnstructors, and Thishasn'tsomuchbearingonmy initi a l experienc~ 
today many such are ~ervine:. These things-g.id not as a mandolinist, except one thing docs remind-1::rSOf 
just happen. however; viston and chara~er some another. I held out for possibly a half-dozen lessons. 
place were n~cessary to bring them about. For and then the distance necessary to go, the expense of 
matance, 'able men and women, no matter in what this added to that of the lessons, and the extreme \.:riue. Dec. 26. 1921. (c../ift...G", Pa,_ 26) 
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NEWS OF. INTEREST TO HARPISTS 

I1
HE CRESCENDO prize (or a compos ilion 
limited to two printed pages for the Clark 
Irish harp was awarded to Harry M. Buller. 

the con~~t~r:nde~f tb~;:ebo~g~bl:i~~~~i~~\~~e;t ~~ 
Miss Susan A. Webb, M. M. Ahern and Mrs. William 
A. Sarle. 

Alberto Salvi, the distinguished Italian harpist's 
record of engagements played during the past season 
was 120 concerts, 75 being recitals in which he gave 
the entire program, and 3 as soloist with Symphony 
orch.estras. His manager es timates he covered over 
35,000 miles to fdl his dales, (rom New York to 
Cuba, from Montreal, Canada, to Portland, Ore., 
Texas and F lorida. Next season, on account of 
Cuban and Mexican tours, Salvi will play only 75 
dates in the United States. I" 

an~u~:~i~a~~11:; ~~~~dti~lgl~~~·~e~~r~~lcl~l~a~hii~~i 
concert given by the Guild of Internaponnl Com­
p'osers at Greenwich Village, N. Y. At the Shuberl 
fheatre in Boston, Salzedo assisted Adolph Bolm's 

~~~~e~~~~~~;~~tl~. haNfn~~.IO'M~~lirG~t:~r!~e ll~~ 
fasci nating litlle French singer, enl!aged Salzedo, 
\vilh his ensemble, for her Middle \V1st tour. The 
Salzedo Harp Trio was enthusiastically received on 
its spring tour. 

Activities of the pioneer American harpist, Mnud 
Morl{un\ Engaged at Lynbrook, N. Y., in joint 
recital wfth Louise Pouie, member of the Chicago 
Opera Company; for the Hans Kronold Memorial 
Concert a t Carnegie Hall , New York, featured as one 
of the soloists; also for two numbers with her harp 
ensemble of eighL talented harpists, namely, E. T . 
Bourquin, Mary B01l<qui'n, Elizabelh W. Leutseh(ord, 

~:!~~ic~W~"~~' an~ele:na \t~I~~.rdMi~~r:a~\r~:ili 
hold summer classes at her summer home, " Donough­
more," Pleasant Plains, S. I. , Crom July to October 1. 

ni~~C~f\i\~d,~~r~!~~om~~~i~~I~;9~/0:u~~~e~ ~drth~ 
Tea~hers' Association of the Board of Education, New 
York; joint recital with Orville Harrold, member of 
the Metropolitan Opera Company; first appearance 
in Brooklyn, N. Y., at the Academr o( Music, 0'0 
May 22; joint recital with Loretto 0 Connell, Paolo 
Grosso, VIOlinist, and Francis C. Torre, baritone, at 

. the De La Salle Auditorium, and a ten weeks' tour 
now booking. 

Dorothy Johnalon.e. B08cle r .and her harp 
ensemble have been glVlDg allracllve concerts in 
Philadelphia and at East Orange. N. J. , under the 
auspices of the Musical Art Society. Members of 
the harp ensemble are Stella Murphy, Mrs. John 
Joyce, Jr., Florence Kenworthy, Florence Wightman, 
Alice Hanscom , Joan 'ewbourg, Dorothy Power 
.Katherine Leidy and Dorothy Baseler. ' 

Annie Louisc David, distinguished harpist , 
played with such success at East Orange, N. JI, on 
Apri l ,27, that she was at once re-engaged Cor next 
season, when she will appear in a joint recital with 
Mme. Zeritza of the Metropolitan Opera. On April 
29, she gave a harp reci tal at Riverbank Court, 
Cambridge, Mass. She, at present, is teaching at 
Cornish School at Sca Ltle, \Vash. On September 1 
she takes her annual California tour under Selby 
~i~t~i!l~ill1, giving joint reci tals with Louis Persinger, 

The popular American harpist, Mildrcd Dilli ng, 

Ali~:nSi~~:~ a~~ ~~~n~~~eCafl~~~~s~ai~(r:~C~~(I~e~~i; 
France, where I'vliss Dilling wi ll open a summer school 
at Etretat, France, and is bopked as soloist at the 
Salle Erard, in Paris, on June 28. 

Helcn Pritchard, the young American harpist, 
who is rapidly coming to the Cront rank as a popular 
soloist. was cnthusiasticaily received by an audience 
tha t filled the Auditorium to its utmost capacity, in 
Ithaca, N. Y. A well-balanced program was given 
of old classic,S and modern compositions ~or harp-.§.2.lo. 
harp and VOice, and harp and ensemble IOst~ments. 
She performed compositions by Palestrina Fresco ....... 
Baldi, Durrant, Charpentier, Hahn, Sodero,..I erdalle, 
Naderman, Lady Brittain, and a suite by Ule writer. 
!\ Iiss Pritchard also appeared wi th success at Carnegie 
Chamber Music Hall. New York, on May 18, and at 
the Aeolian Hnll, New York, on June 16. 

Ucutrice Weller, dau ghter of the popular soprano, 
Hortense D'Arblay, scored a pronounced success with 
her harp pla ~' in g at several recen t engagements, 
including a jOlOt recital a t the Booth Theatre, New 
York, with Nell Hanks, and at the New York State 
Federation of lVlusic Clubs, which has as one of its 
objects to encourage musical ta lent. The president 
engaged Miss Weller to give a harp reci tal a t one of 
the monthly forums at the Hotel Pennsylvania, 
New York. 

Alfred Kus tner, the noted harpist and composer, 
and member o( the Los Angeles Phjlharmonic 
Orchestra, recently played " Introduction ,md Al­
legro," by Ravel, a t a Friday and Saturday evening 
concert of the Symphony Orchestra in Los Angeles. 
He was enthusiastically received by a large audience, 
and was especially commented upon fo r his technical 
mastery and artistic interpretation. 

Scpp Morchcr, harpist of the Cleveland Sym­
phony Orchestr~ , scored a big su.ccess at a recital 
given recently III Cleveland, aSSisted by Nahoun 
Dinger, cellist, c;.harlton Cooley, violinist, and Edwin 
A. Krazt, orgamst. 

(Cotati,.tud? PGg. 9) 
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HAWAIIAN · 
c~~)J~ ~Mt ~.~~~B 

~fJEJ1'" COJlP08ER 
TbI.d~tt..-aMldalb-'orllt.Tenoft.h. 
S~l Gilltal' ... 4 U'Inlh:l.. Qu_don. or _va­
..-doM _III rlCel .... due eonUdtondon. 

........ B_" •• R.JUUI naN .. -" 01 lA, er-~o. 
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It was not long berore the Hawaiian Orchestra became a vcry 

~~c~~~:~~l~~nth~ einci'Jafr~g~~r~~~e;:~:c~l ~~60~ it~' . a cr 
endeavors. Now they appear several limes on each pr m, 
and arc received with heartier apJ.>lnuse than in the begi g. 
Pieces such ns tbe ','Adeste Fidcles ' and "Silent Night" mnde It 
strong appeal at Chrilllmns. We hope in the near future to 
t~\~;'~!~dO~T~frac;:~n~i'b:e~~~~r~e with "Glad Hnnd," "The 

th!~ ~~~~~t~!~i~Cn:'~O:r~h;n~~:n~~' l~cal ~~~~s~n~r ~~\;l~:~ 
ment. but they nre also sought at home. It people nre prepnrin.s 
{or a good time. and a member of our orchestra can be had. it IS 
a foregone conclusion that he.is to take a very active part in the 
perfonnanee. . 

We can hardly omit snring a word or two about our accom­
panist. William Black Tai Deer. Though onlf seven yenrs old, 
be is doing Kplendidly. The accom~..a~rng picture ahows him 
with a alate before him. At first on~ Uie girls of the school 

=it::.c::~u\O~t:re~a~~e S~~r3eJ thnt P.cl:r:i"~~~d ~~e~tht:r~ 
was to act in that eapacitY~ 

We practi&e every morni g from eight o'clock until nine, nnd 
at times also from 12.30 P. {. until r P. M': It is. indeed. time 
well apent. Our sentiments are the same as' those~Mark 
Twain. and we cnn hardly exprCSll ourselves in better '0 (Is th an 
thOle which he used when speaking of Hawaiian m sic: "The 
mlWic of the Hawaiians. the most fascinating in the world . is 

~
'tilI in my ean and haunla me sleeping nnd waking." 

• (Ccmtift",d Oft Pog. 21) 

.J . . 

M.Duf.ctu~n., Publiahe .... 
Teachers aDd Pla,en 

.,..,........ud,...ut.u... .. 
tA .. cl.QNarllMftj deNt ----. 
rteilaz.or otAw ",MooJ-'Un 
",.IIid will i,.,... ~ ........ 

Mr. M. J . Scheidlmeier, whom we had the pleasure of hearing 
at the recent Guild convention, is certainly a wonder on the 
teoor ban~o. ~I e bas recently perfeeted a mai~ c:ourse (or tenor 
banjo, which Will be of much helpi.o those deslnng to study by 
this method . . 

Kola's Mandolin Orchestra. under the direction o( W. Kola. 
ffve an ioteresting coocert at Rutherford, N. J ., assisted by "The 

(s\~~r)i.a~~6~a~~hb~~~~~Yr~i~~~>'(~~~~~~nrr:n~d~Jctt=~; 
'61·FJArr. Odell). "The Gibsoninns," plectrnl quartet, played 
"Gol ell Sceptre Overture" <f,ch lepe,srell-Odell), and the banjo 

~~:;~~~Cni~~ah~d ~~D~~i~::1 trf~~~;ay~.l}t~S~·nt~'caA~J:il~~: 
Cfschniko\\>-sky-Ode1l) and "Quar~et (rom Rigoletto" '-
kf~l~ ,.,~n~,: !.I;n~~~:~~roe ~\~:~~S~~nor-banjo solo ,~ 
and !'vCrs. Leora Haight played her own ~. .. 
A very interesting program. . 

DJ;~~e,Dt1t!0~~c~.!~iis~g3a:~~fe1~f s~~~srlfc!ri~~e o:aJi1~~~e!~~~i; 
says, in part: "Miss Durkee did ~hinss with tbat ~uch abl;lSed 
instrument that no one not heanns It would believe possible. 

~I~: ~:t~it (:~.er..~ci~t.~ ~;:t f1j~~r s'dl~e ~1:r~1 s~~!.~i~~ n: 
brisk mn.rch,- the melody of these compositions, YOU~under­
stand - and if it were not ror the announcement, the radio fan 
might still be wondering whether the player had used n b a 
gUItar." __ _ 

Johnson C. Bane, tbe eminent guitarist, recenlly visited Mr. 
R. Hemplc. director or the liemple School of Music. atAUantic 

City, N. J. (Coftti" .. .d Oft Pall' 27) 
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lA liMn biograph,. and photo oj 801M ",ell·known Uoc'\.,. I 
:: :: :: or piG,..,. app.ar. Mr. moftthlll :: :: :: i ____ . .. __ . __ . ____ J 

CAULO DE FILlI'j'lS 
Ncwu rk , N. J . 

Mr. Dc Filippis was horn in Ariana. Italy, April 25. 1800. 
lie began Ihe study of th e mandolin :l nd guitar at the age of 
six. with loca l lClIchcn;. and played fi rs t mandolin wilh the 

tO~'I~ ~~~~Ol~lA~~!lr~~~~'t the :lge of fif teell. lind continued illc 
i,~~d fl:t~ ~h~,~ ~i~~u ~~c~~'icl~~~~L~~~ ~Ig i~ i I:l~~:~ t ~i r~~~~~i n~tcltile g~ 
Fil ippis P lccLrum Orc\lcstrtl in Newa rk. N . .I. ; COlicert master 
ill the New York Plectrum Orches tra ; fi rs t mandolinist of Lh e 
Athenian Mandolin Qua rte t. whic h Il;Is made a number of 

~~~~~~~~ c~d'::"~t~r r~r l~hec N~~~~k K,~l~lld~~~OOrc~,I~;~~~r~~!1 
~:~~o~~~a~OI~lllli:l oyf 1~II~C n;~~~t~~j~~~bFc 9~::~~~~ ~ri~:llc o~~~~::l 
Gu ild cOll vcut ion. ~ L 

N .I·~~ is at present teach ing both in New Yor f ilY and Newa rk, 

The Vega Company Give. LUSTROIL 
Strong E~ndol'1lement 

8eve!:~~;~::~!~~;i~t~:~ ~u::~O~!:::tt~:::;rtyP:~;~ a We highly recommend Lustroil Instrum ent Polish to all 
those who need .. good and safe polish for high class insttu-
tnenta~ T HE VEGA CoMPANY. 

Another Prool 01 the Merits 01 This WODderful Polish 
Se~e.1ot Sample Bottle 

For Sale.t t.adinA' Muie Stol'M end StudlotL 

THE LUSTROIL CO., " ... (-- ALTOONA, PA. 

FOUR NEW SHORT VACATION SONGS 
£ l1li .... 17 

ee"DQeed l or UKULELE .'~.:'::~ ... 
Woni. b:r E. w. Sta~~~:g.le b:r Ad. Rot:.ra 

n.TunlaGa ••.............• . .•. 3 0 .. 'I1I.De.ti •• S ...... ............ 30Q, 
W.tcll 01, GU .... I •• Pl .... ... . . 30 .. PntlJ' Llttl, l.dla . ... ld , •. .. 30" 

4 SONGS 11.00 POSTPAID 
A Dlanam Chart for the Ukulele Chord. to.11J' 01 the .bove Son ... 

ma:rMobtalnedfromthe pubU.h. r 

·ROGERS, SCOTI&CO., 78 ADdiroriumBldg., Chiclgo,DJ. 

NEWS OF INTEREST TO HARPISTS 
(Contintudfrom. PtlfI' 7) 

Theodore Cella, the distinguished solo harpist of 
the New York Philharmonic Orchestra, gave a most 
in teresting recital a t the Liederkranz Club, New York. 
assisted by Elsa Diemer. soprano. Cella's program 
was composed of compositions by modern and popular 

~g~re~~e:st~~ ;~~i~:~tm~~r~~~em~~~s C~~~~:i~~~~ 
from his own pen. " Danza Fantastica," and a delight­
ful song for harp and voice, " The Message." 

t He:lrv J. Williamst of the Minneapolis Sym­
~hony, \vas chosen one of the soloists for tl)e last 

M{::Kho~H~iscisnM~~ \vtll ~;~s~serhir~e:!tt!'!~~~~~~~l~~ 
the orchestra, and his twelfth annual appearance as 
soloist. II is an enviable record, and certainly no 
player in the orchestra ever enjoyed greater or more 
deserved popularity. 

Miss Virginia Anderson of Lexington, Ky., is 
lhe daughler 01 Prol. F. Paul Anderson, dean 01 e 
Engineering College of the University of Kentucky, 

~~~in~3i~h~~~~(i~t~t Sn~~ ~ ~~y~!~~~~ ~fdri:~i~~ta~ 
the University of Kentucky, and her original ideas in 

d~~ig~:~nirh~ hVi~gi~~~~F~:~c~uc~i~~~~~~~~n. ha;~~ 
painted paper dresses to show the prevailing styles. 

At a concert given by the Boston Flute Players' 
Club, at the Boston Art Club, Mme, Dclcourt . 
lbe second harpislol lhe Boslon Symphony Orcgest[~, 
was engaged to play an interes ting number for flute, 
string quartet and harp. by Mason. .I ....... 

Ka thryn Perkins, harpist, was the soloist engaged 
with tbe Arthur Brooks' Symphony Players, members 
of the Boston Symphony Orchestra, a t a concert 
given at Fitchburg, Mass. 

Huber t A. Gra f, harpist, formerly of the Sl. Pau l 
Symphony Orchestra, was forced to give a half~ 

e~d~~ ~l~~o;~:pic~s aofo~~:r~!~~~US~g ~1~bA~retils~ 
Alexandria Audi torium. 

Louis Mazzei, the popular Newark harpist, was 
well received by a large audience at two recita ls 
~ven under the auspices of the Gael ic Society of 

M~\~;~t~~·o~~c~: t~ftrilhel;~ift~l~e~ ~u~e~' Y~rk 
sludio al 113 Easl 34 lh Slreet, New York. 

pi~~i~~ g~~~e~~ 'a:;oeug[~fhS~~s~)f~~~gc~~~J):~~i~~~ 
at Summit, N. J., assisted by Mona Gondre. the 
popular singer of French songs. 

Mrs. Christian Sch ertz, the distinguished harp­
is t of New Orleans, La .• assisted by Charles Dorhaur, 
baritone. gave a recital at the ew Orleans Elk 
Lodge. A well-balanced and diversified program 
was given. 

(Continued on Page 21) 
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The CRESCENDO the symphonies have been issued, it may be, in 
time to come, that some of them will be published 

• M-.n~ ' .. ~,.f."'Glh."I·.,PI ... YderB' .. SIJ~od·.·Dld "KidDl~ehl .. u.!~.!h.·n.~·rr . for mandolin orchestra. 
t.Gnn .--. ...... 11... Mr. Holt has performed two symphonies, proving 

II EMMERT yoR";;EST ODELL 
Edi~d Manager 

Pubhsbed Moolbly by 

H. F, ODELL &: CO. 

lhal it is possiple lo play the higbest class 01 orches­
trol music with a mandolin orchestra. 

The newspapers praised the concert very highly, 
especially' the playing 01 lbe symphony. The 
\V~shinglon 'Times said, in part: 

"Allune your ears to the li~hter qualily 01 lhe 
mandolin and the guitar, Wi th its orchestrally 

.teNd .. MeOnd-cIu. =~:r~~c~ !~::.2t ~ Ollb at Boetoll, Kur.. pitched companions the tenor mandalas, octave 

SUBSCRIPTION PRICES 
l 'IfOWI 00" aMI,..... 

United St&1 $0.16 51.60 
Canada .16 1.76 
Foreicn .20 • 2.00 

lin '~~':1!~;~' ::{l~~;~l& ~r~~! s~~c:s:~c:~o:~th~~:!.le.cloH 
RtmfUtUlCU should be made by POll Office or E)[pras Money 

~C~~leJ~~~~I~~(t~~tl~!i U~ ~:::oM~ll~e~~~o:?~r~ewc~~~t~ 
Corrupondtnrl. i. solici led from eve.rybody interuled in 

the " up, Mandolin. Guitar or Banjo. We should be pleased to 
receive Ilro,Nlms and reporta of concerti, club Ind orcheatn 
newa. personal notel and mUlie reccotly i .. ued. 

mandolas, mando-cellos and mando-basses. and you 
find a complete string orchestra. They gave a 
delighlful interpretation of lhe melodious and 
lilting music of OtTenbach, in his 'Orp. heus' overture. 
ft.s ensemble rising like a tide of tone anti full rich 
body of a harmony thal was fine in its modulations, 
shaded and lull 01 rhythm, and lhrough which lhe 
tunes of Offenbach ran in sometimes a deep melody 
or again a rousing one like the efTeclive finale. 

WI' ort nol rapon.iM~ /01' tht opinion. 0/ CIInlriblllor. • . 
Addrtn CamnlUlliCGlian$ 10 Ule Editor. 
All n~milla"rt.J should be made pay.ble to 

"They dared even more. Mr. Holt asked lhe 
indulgence of the audience for their altempt to 
interpret Beethoven's fifth symphony. Some might 
quibble because lhe mighly noles 01 Fate did nol 
sound out from the orchestral trumpets and double 
basses. It is a malter of triumph for the musician­

(" ship 01 Mr. Holl"lhal lhey keptlhe spiril, lbe lorm 
, and the values of this great music. giving a s~ncere 
\.... and remarkably enjoyable interpretation ~hat could 

BOlton 11 , Malll. not otTend, even though it lightened the momentous 
=========;========== music of the gian t of the orchestra, Beethoven. 
VOL. XV JULY. 1922 No. I They dared an impossible thing and they acco.m­
==========:========== plished it. It was an amazing achievement, makmg 

II.J'. ODELL II. CO. 
165 Tremont street 

EDITORIAL tor musicianship in the entire group." 
In this issue of the CRESCENDO, in the musi The ' Vashington Post said, in part: 

insert, there appears the first number of a suite by "It is sometimes said that mandolins and guitars 
Alfred Holy, called "Three Sketches." 'Ve know nrc very unmusical instruments, but last night's 
ha p pla'1crs wi ll enjoy this bumber, as Mr. Holy is performance b'lthe Nordica organizations disproved 
s well known as solo harpist of the Boston Sym- WI h . 
pony Orchest ra. The l>iece is publi sh~d in ~ook ~~:!ti~i?li~~dd~~ llile pr~~~a~eore:s ~u~1c~r bc::dl~ 
for ,with the other two numbers, by Ohver Oltson interest is immediately aroused. Now, if a man­
Co any. 'Ve recently had the pleasure o.f hea.r- dolin club can put upon its program the great C 
~~sto;'byH~I~~ 8~~10~tSyt~eph~~py O~~h~~~~'a.glven 10 minor symphony of Beethoven, the most perfect of 

nil of them, one cer tainly must expect uncalled for 

~
OR over twenty years the Nordica Clubs' 
concerts, under the direction of \Valter T. 
Holt, have been one of the musical ~'n 
Washington each season. The twent ird 

concert was given in May in the ballroom the 

H~e~. ~a~fi~~;, lor years, played man 01 lhe com. 
positions of the Qld masters wi th the Wordica Clubs, 
and he deserves a great deal of praise and cred it for 
the .extremely high-dass numbers he uses at his 
concerts. Not that he has neglected the lighter 
class of compositions, as his prognims are extremely 
varied, but he has 90ne further than almost any 
mandolin orchestra III the country. Lasl year he 
played the "Unfin ished Symphonr" (Schuberl), 
and Lhis year he played Beethoven s "Fifth Sym­
phony in C J!linor." an alI1l,l;$t u~~e!ievable feat 
with a mandolin orchestra to the ummllated. 

We have always "contended that it was quite 
possible to play the ~~~y best music in a mandolin 
orchestra, when the orchestra ' has lhe proper in­
strumentation, and is properly trained (jlnCl con­
ducted. There are many of the maste"fpieces of 
music by the world's greatest writers published for 

~~d~lin orchestra, and while at presenl none 01 

things. Such was the case when Mr. Holt's students 
rendered th is massive composition. I t is enough 
to hear the music, but to make it recognizable is a 
leal. 

"Nol only did the players last ni/lhl do this, but 
they also gave it an interpretatio", and a reading 
that deserves great credit. These are students and 
not professional musicians. It is doubtful whether 
a third of them ever heard or saw or heard of the 
fifth symphony before the music was put in front of 
them. To take this work' and study it, lend it a 
different characterization and, above all, to actually 
produce it wi th earn~stness s~l?ws the!D to be in­
dividuals of extraordinary abihty, patience and a 
keen understanding of their task. 

(Ctmtifttud on Pa~ 28) 

J ULY MUSIC 
Gl blO Il Beaut), !t1arch (N/comtdt) . Firs~ and Second Man-

dolin and GUllar. Published by Luslroll Company. ..,.......-
Badinalle (Scmli!leoon). From (o)io. "Thirty Co~"6iii" 

(or Guilar Solo." Published by Oliver Ditson COmpany. 
No. 1 (rom "Three Sketchu l or Harp" (Hatu) . Harp Solo. 

Published by Oliver Ditson Company. 
The Banjo Bo),. (Burke) . Banjo Solo. Published by H. F. 

Odell'" Co. 
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Gibson Beauty March 
1st Mandolin JOE NICOMEDE 

Arr . by Z. M. Bickford 
n n " n n and Joe Nicomede 
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To My itltil Miss Odilk AtcAeS/HI. 

THREE SKETCHES 
FOR THE HARP 
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Dedicated to the Giblon Mandolin - Guitar Co . 

Gibson Beauty March 
JOE NlCOMEDE 

2nd Mandolin Arr. by Z. M.Bickford 

,
. " II ." . " . and Joe Nicomede 

,,~ ~ > "".II~":> " .,., "" n " " " " ,-2 Em ~ Irfr ,I&vl],,! e ~r ~ If ~ r ~ I 
.ff U .. son . . 

. ,- r~ r ~ I[J ~ IF p t ! It ~ F ~ IFF r p I rtF Pu 

/ 11 '-1 . 112 ~ :>:> I It) F WE W IF F = ~ If, f ~ If ' tJ:'IF j~ 11 d ' d ' I d H , II 

~q. (4J >" - ~ ----.., 
TRIOS F ~ r ~ IF: hM~ 'qJ. I J '1\ , I' d J. J. I 

11 f ~ . . d! P -f( . 

f ;r:t:l. I lIEU. J. I tEll ill W. U .. I 4JgJ. I j I 

-t-EJ. I JIDjJ in fi J. J. inJ£l.II!fi J. J. I J I iJ 
ere.c .1.» . P-;/' ----- . -----

~ .. ifilil. f I io *1~.I~J.'I\p ;! il ,It JEn .f'r 
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Dt:dicated to the Qibaon. MandoJin - Guitar Co. 

' . Gibson Beauty Maroh 
Guitar Acc. and 
Mando-Bass 
(See Note) 

Not": The noteM with the ~tem down are for Mando-BaAIf, ,t reading 
, Copyright M~MXVtn by· Joe ~icomede 
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JOE NICOMEDE . 
Arr. by Z. M. Bickford 

and Joe Ni comede 
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Copyright 1921 by"H .F. OdeUol'Co, Booton 



The CRESCENDO 

A Brass Tack Talk About Gibson Banjos 
I1WENTY years ago Gibson Mandolins were laugbed at! The Gibson application of the violin 

. construction principle was rid iculed. Even the most astute musicians were prone to criti-
cize Gibson tone. TODAY Gibson Mandolins are the WORLD'S STANDARD ofeon8tmc­
tion, deaign and tone. The ideal of three hundred years' standing was supplanted by Gibson 

in less than' a quarter century, True, there had been "improvements" in Mandolin construction 
during the three hundred years - with li tUe or no change in the ideal or construction Btandards . . 

firs t B~tie~o:n~i~n~~r~~~~~~ ~~!~r;h;~'i:~inO~~1~8f:Mt~~otr~~:~:tics ~~do~n~~~~fi~~~ 
then to make a Mandolin in which these principles would be applied, regardleBB of precedent. 

Gib80n 80ught to produce the ideal Mandolin -AND SUCCEEDED. But there were so many 
ERRORS embodied In the old construction that the instl')lments Gibson built just naturally didn't 
look like Mandolins or 80Und like Mandolins to the folks who had been accustomed to the three­
century-old, precedent-perpetuated mistake they had considered the ideal Mandolin ! Of course, . 
people were skeptical at first! But strong as is the hold of precedent. the urge of progress is always 
stronger, and there is never any doubt of the outcome of any battle between the two. 

GibBon Mandolins became and remain today the Tecogm~zed world'8 8tandard oj jretted instrument 
construction and tone. Not because they bear the name "Gibson, " but because Gibson sought and 
found the ideal. And he found what he sought because he abandoned the beaten trai l of precedent, 
f~;at\\;l~ r.'::;~f~:~':,"e~ork, and the uncertain byways of unpractical theorists, and fo llowed the 

There is, however, no fixed ideal. The ideal is ever advancing as new applications of the laws 
and scientific principles involved in the instrument construction are developed and applied. Thus, 
the Gibson ideal of today is infinitely in advance of the ideal of a few years ago, through the 
perfection of the Gibson divided adjustable bridge; the Gibson truss-rod neck construction; the 
improved Gibson guardplate, and other exclusive Gibson features which are constantly being made 
part of the standard GibSon specificatio,!ls... .. • : . 

Thanks to the unfaltering pubHc confidence earned by the Gibson Company in a quarter centur y 
of progress, much less t ime has been required to establish general recognition for the Gibson Banjo 

as the id~al in tone and construction. Ideal, not 
because we say so, nor because so many players 

Some Reasons Whll the GIBSON Is the say so, nor because of the various poin ts of 
IDEAL In Banjo Tone and Construction , superiority over other makes which may be 

named on a comparative basis, but because Gibson 
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Th. Glbeon b .. a tuned.~J)ltch air ebambtr. 
Th. Ton.l'rojeetor II an elldullye Gibeon d .... k .. whleh 
t orml the baek of the air chamber .. hen not In UM a. a 
Ton. Projector. In,tantl)- ehan"lnll from one potIl t lon to 
a nothe r .. hlle the per lorml1' II pl'),inll". Aetu.ll)'proj~ctl 
the lAm .. : NOT. "reIOnllor"or eehololl" ehlmber. 

IS. The yoleln" o f neh of the ... riou.ln.trum~nta of the Gibion 
&1'110 f.mll,. II e .... tIlU,.. "OII'ked out. Th. farNl,. IUPpllH 

abrldSlof 
proper .. ~Isht. 

6. GllMon eonltruetlon.becauMeorreetln evertdetall,doelnot 
reQuir. attaehm.nta to oYereome enainlfln\1: •• rron. For 
in.tanea. lt II not nee .... ,,.. to u ... d.p .... .edtallpIK.in 
order to te<:1Ir. adequaUo Iltlnll p~\u. on th. head Or 
aouodlll6·-.rd. eo .... eet tilt o f oeek. with a luRkllnll,. 
hi.b brld ••• l(iv,. the IlroPV Ilrlo&, pr. •• u ..... .o that a 
d.pralMld talipleeel. not required. T.ta t how th.t a 
.. d.p ........ t.allplloHutu.ll,. m.le .. flO dlft' .... flee In the 
ton. whl'O the .trio. p""III' .. I, adequal, . De.pLco .Uchtl,. 
mutall. 

engineers 01 acoltstics and construction know ther­
law8 01 physics involved in Banjo manu(acturin(/; 
because they understand these laws and know thtiir 
correct application in 'relation to Banjo acous"£ics 
and construction. Knowing these laws and their 
correct application, therefore, Gibson engineers 
have been able to determine the correct size and 
pitch of the air chambers, correct voicing, length 

6. ~~~~!~;, ~~:I~ IT!~~lIfll':nr::-~rl~i,r~ul~I~:d':rO:.p~~e~O! 
an.pp)', 'p.pp)'''quallt)'uf tone.lenti.l foraomet)'pelof 

7. ¥!:'lr:ht a brid .. ail'. a thin. eharacterl_ qu.llt,.. of tone 
whleh I.not d .. lrahl .. The Glbeon lCOP.truetiOtl proridn for .. ...... 
r l.hI .1 
of the e 
atrin .. 

e. Glbeon 
lor an,. . 

:t :~!7:"Iht.~to .ft'~~·ut7ot deelan ..... 11 .. eon· 
'I'elll'lIeeloattaehlnllltril\lrl. 

11. Enouah omt.nlentatMn to IMt 011' tb. beaut)' ot GI~ tl nlah. 

j'i It. ~!~:. 0rlt:':::. :::f~IVlI, plt.nted. Gltt.on t~.ture which 
makn pOt. lbl. a lb'ollnr. ),et Ii.hler rim. and .Umlnat .. the 
Il.ed for braelle" and other metal parte .• nd atthe .. mlll 
time I(iVH the Glb ... n thlll mon attracU"" .ppearanee. 

14. "It looka Ulellllmu.lcalinttro_ntinataodota pleeeol 
mffhal'llam" • 

11. EVERY INSTRUMENT GUARANTEED FOR LIFE. 

~~e~~~~!.s~i~: i!t~e~d~ tii~ig?~e~k,b~~d~eOf~!~~ 
bearing, depth of rim - these and many other 
points in their relation to each other and to all. 
And only in a correct solution of this complex 
problem is there obtained that individuality in 
character and quality, both in construction and 
tone, which is essential to the ideal. 

The Gibson Banio 
TONE PROJECTOR 

Gives the Banjo a scientifically tuned, corr~ct1y 
proportioned air chamber. Accentuates the 
crisp. powerful. characteristic Banjo tone to 
any degree des ired by the performer. Actunlly 
projects the tone- which "resonators " do not 
accomplish. Supplied to fit any Gibson Banjo. 

CatafO{} alld circulars 011 request 

GIBSON Mandolin-Guitar 
Company 511 PARSONS STREET 

KALAMAZOO, MICH. 
Foreign Sales Department, 2S Broad St., N. Y., U. 8. A. 

PLEAS. IIKNTION '"CaUCBNDO" WHEN WRITING TO ADVBRTI8Ba8 

d 
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Co,,,l,,cttdb 
WILLIAM PLACE, J R. 

y.jrt"OIJO_C_~ Ii 
andA .. lAor I 

TJU~~~~:~!'Il~~~e!' r:::!tll!u~~ fI 
don. "rtalnlnll' 10 tbe nandolin 01" CGn. 
blbule iull'II. Q\M!tItionll or IU8'Jffttionl 
will r«ri.1 due eonuderulon. A,JdfUII 
~=IUI Round :rable." <:aro ot Tbc 

QUESTIONS 

fI 
AM enclosi ng a litlle editorial which I saw 
in today's paper. You will nole same refers 
'to a Lone-producing device invented for any 
kind of string instrument Do you think 

that a tone producer could change the lone of a 
mandolin? 

I thank you very much for your considerat ion of 
this malter. 

- M. D. B. , Balfimurc, Ald. 

The followin g is the enclosed edito rial, reprilll(ci 
from Popular lIferllUnics. ' l 

" It is said hal n mode.rn violin. of any ortlillllry make. ra n he 
converted into the cQui vulcnt of II Sl ro di va rius or other violiu 

~cI~~lr~1I ft°~1c: ~~;:I ori~:'~~'~dS~~t::~C;r~~:I~~~~lg !Pil!hd~~~~~li; 
appliCAble to nny kina of string in~trumc.ll t . is made of specia ll y 
prepared wood Dnd is so constrtIctcd lh ut i t conforms 10 Ihc shapc 
or the iuslrumcnLLo which it is nt,lnchcd." • '. 

Dear M . D . B., this very interes Ung qucstion wns 
misftled, and I apologize for the delay in publishing 
the aDS"'.r. 

~
t' least once a year we read of 50mB new· device. 

r.ocess or construction which fa ithfully " reprod uces" 
o " excels" the tone of Stradivarius. and occ~siona ll y 
ex erts are ca lled to listen to competitive tests with­
ou seeing the instniments. On severa l occasions 
world-renowned Stradivari and other equa lly famous 
instruments have been ~ronounced in ferior. In 

~:~lia~ath!S ~i~ei~~~n~i~~i~;~d n~;ht~!fj, f~l~o~~!lis c~~ 
·abstract quantity. \Ve can prove that tone is loud 
or soft, we can discuss its timbre, but we e I ay 

!~~~o~c~~sg~~~ i~droi~u~icide~ ~f U~hese~lli It'et ii~ 
tone, and after all, in the case of an old instrument, 
sentiment plays so @:rea t a part. Give any violinist 
the choice of a 'Senume Stradivarius or a new instru­
ment, which has been pronounced a winner by experts, 
and the violinist will take the Stradivarius, A whole 
city will turn out to see a well-known molion-picture 
actress, a famous soldier or a great statesman, while 
many a person just as clever or just as grea t a diplo-
mat goes by unnoticed because he is not so well 
advertised. Nothing in the music world has had 

~i~nn, ~endi~hil~ tt~;:i;is~~gJo~bt Wl~t ~t~~~~~~~:~~ 
was the greatest violin maker of aU lime, nevertheless, 
it is a maller of di~ssion whether or not his tone 
can be duplicated. { As to the nPplicableness of a 
tone -producer to the average mandolin, I a~oubtful. 

~~rs~i~ra~~ea~~~~tYi~&cid~di;e1i~ft~d. mA~~~~: 

it wou ld probably lake an exper t to detect it. The 
entire matter is decidedly interesting. and furnishes 
considerable food for thoughl and opportunity to 
experiment. 

Kindly tell me do you -considcr a woman forty­
five years of age too old to begin the study of the 
mandolin? 

A S ubscriber (Chicago). 

It is never loo late to learn to play an instrument 
fO I' onc's own am usement or for frIends. To take 
lip the study of an instrument with the idea of becom­
ing a professional solois t at forty-five years of age 
is almost ou t of the question, but you can lcarn to 
play a mandolin and play well. All that is neces­
sary is the desire to play and the stick-to-i t-ive-

., n.ess to practise until you reach the stage 'where prac· 
lice becomes a pleasure. 

Some years ago 1 was acq uainted with a gen tleman 
who was very fond of the harp. Although an accom­
plished pianist. the tone of the ha rp appealed to him. 
Just after passing his seventieth birthday he pur­
chased a harp and began to study. In a short time 
he played sufficiently well to satisfy his friends, and 
he secured hours and hOUTS of pleasure for himself. 

ha~gr~~~e al~~~d ?!r a~~u~ic~le e~~~~~~!t~if:~d ~~~ 
mandolin will certainly repay you lor every hour you 
spend with il. 

A. C. BROCKMEYER'S 
Famous System of Teaching Pieces 

TI!,TlhsyS!.~~!dOS p~!!;!'f!~~u~~ .. ~~fll~R1:C:~~I)Nt~!! 
_ill .. r ..... r .. t h. "'"d .. nt to o>v .. ...,on .. th. t.ehnlel ' diHieulti .. 
. of th. ,nJ .. J .. I. e ... Anoth.rfood fe.t"rI 

..el ... i • .,e o>fm ... I.,.lncl"Jln •• U the .... ".ad 
.. "bli.hed I .. eo",blo.lla n . of I '" M .ndolia. 

G"II. ..~~~a~;=1 ... .!:~ .. ~f .a4b~C~~A.!!".:~hat:~~·~la:~r! 
ea.bI . the t ... el •• r to orf ... i,.. AID.le"r Club .... .1 O .. ch.IRr •• with 
mu .. ie tb.t I. I"t enlal ln, and !p1."abl • • 

It Will Cost You Nothing to Try It 

~~~. ·lin~a~a!: .. ";'t~: .. .:.·u:tcrta:o/.;~1.'"l~~.:io ,l:.I~:dIM~iI!:.".;.. 'f:~ 
T wo M.ndolla • • ad PI.no. \V ..... 111 .,. .. .1 )'ou T weaty ..,I.alan. 
(20) with the llro,reuh, . ",,,di .. t h.1 prep.re th. ",,,d.nl l or 
,b. pl.e ... 

Von I.k. nO rl . k .... h .. le..... . If you Iik. the mu. le. "'Y u •• epeel.' lalrad"olo .. ,. !p .. lce for II. If It do ... not ....... v. to )'aur 
.ntl ...... I1.£"&lon )'ou . 0'01 .1 liberty la r.turn It. 

BROCKMEYER'S 57cleJD IDa ... the tauJl of the M.ndolln o r 
I.he Gull.r • re.1 pl ... ur.. 11 1. ... olved 'h . t •• ch . .. •• bl"eta 
probl. m. 

SE ND TODAY YOU NEED IT 

The Crescent Music ' Publishing Company 
SHill DELMAR AVE. ST. LOUIS, MO. 

GET THE BEST 

STUMPF ~!:~ g::!: ::1~"B~Ok 
Ukulele .... thod uli Solo Book _________ ~ Tenor- Banjo lI.tllod 

K.ALAKAI UKULI!:LE Olt UKUL~LI!: BANJO MnHOD 
LANGLAND'. UKUL~LI! SOLO BOOK (CHAR 

E'rV.,if £ad Book, IUD. ~ 1WtJ)a1id 

~ Southern California I .. i. CoIl(>lllY ~. 
\ PTod.ucing device might mellow an instrument, but 
~ P ...... JIDInON "ClIBIlC1lNDO" ........ . wmmIG TO ADVBIlnaua 
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NEWS OF INTEREST TO HARPISTS HAWAIIAN ROUND TABLE 
(Comi"ud from. Pug. 9) 

Ethlyn Ware, harpist of the San Antonio Sym­
phony Orchestra, gave a delightful joint recital at 
San Antonio, with the assistance of the noted con­
tralto of New York, Miss Mary Jordan. 

Harris Salls? harpist, was lhe soloist chosen by 
lhenewly formed Symphony Orchestra at Burlington, 
Vt. Mr. Salls made a highly agreeable impression, 
and was receIved with hearty applause. 

Miss Dorothy Shade was engaged to give a 
recital in Bloomington, lit., under lhe auspices of the 
BJoomington Consistory, at the New Scottish Rite 
Temple. 

A capacity audience atLended the harp recital 
given at Bethlehem, Pa ., by Ruth Sipple. 

Miss Marion Pross, harpist from Syracuse, N. Y., 
e:ave two interesting recitals at Delhi, N.Y., attracl­
Ing very large audiences. 

---
Mrs. R. B. Jones, harpist, gave a successful recital 

recently in Toleao, Ohio, as~isted by Lynneal Reed, 
violinist, and a string Quartet from the Symphony 
Orchestra. 

Al~~~~d '!:r~~i~klr~~ ~~~~hi~~~~~~~ o~i~ag~d~he 
radio bill of the News Scimitar Broadcasting by the 
United Company. 

" 
At the Aldine Theatre, Lancaster, Pa., a concert 

was given for the benefit of the library fund of 
Lancaster Chapter Association of Organists, a t 

~~~~el~n e~~~il~'dt~~-¥h~a~r~~va~f rih~ ~br:~!,r>T~~ 
paper was illustra ted, and reflected credi tjupon the 
essayist. ____ ._ \ .. 

Walter Scanlon , the Insh teno~ starflng ID 

~~r~!ho~lred~'e ah~~dr~dn!~sd h~~h~~ ~~a~sh~ld. f~b~~~~ 
a family heirloom. Mr. Scanlon was formerly the 
star of the opera "Eileen," and is a protege of Victor 
Herbert. 

\nrief Notes of Harp Concerts 
L. Horiday at the Scottish Rite I-Iall, San Fran­

cisco, Calif. ; knna Gilbert in Ml. Vernon, N. Y.; 
Mary Louise Clark in Aurora, Ill .; Pauline DuClos in 
Lowler, Ind.; Doro.!h}:' Coates in Washington, D. C.; 
Miss Callow at the~arn~gie Chamber Music Hall, 
New York ; O. Barbouka in San Diego, Calif.; Lotta 

~~rde~rjnA~~~i~~s~oe:n'y ~~~~ ;F~i~~1s ~.e~:~i ti\~o t~i 
Bridgeton, N. J.; Betsr Shelton in San Jacinta, Calif.; 
Anna Welch at Ditson sHarp Audilorium, New york, 
at a musical for the endowment fund of Mills Col­
I~e 0 Oakland, Calif.; also a reci tal a t the Hoboken 
High ISchool Auditorium, and joint recital with 
Eleanor Patterson, contralto, a t the Y. M. C. A. 

Wu~~~~~mHa~e1ud~~~iuJ:,ruirewGO{?~rk; a~st~~~ 
Rhodes at the Hotel Plaza, New York, for the St. 
Mary's Italian Mission; at the \Valdorf Astoria Hotel, 
New York, for the New York Browning Society. 

. (Co"ti"vcd /r't:1m Page 8) 

Cu~~~~: ~nf 1~:li~dtl~ t~[e Jni~;~ ~rssl·1d~YJ~Je~~i.n~~~ Ts°~j~:03 
teacher of the sleel guitar nnd ukulcle. . 

Miss Jerrerson was born in England, but has been a resident 

~!:~h~~.dn :~rg:!e~~t1~au7'sa~il~s T~~Ptk~~; i!I !~~':n:;t::~ 
husbands. 

You nre in luck. I-Iarr\'. The intuition of a sood woma n is 11 
priceless asse l. The Hawa iian Round Table Wishes you all the 
good luck possible. 

Mr. B. P. Smith of Prescott, Ariz. , wishes to know the address 
of William Morris. stecl gu ilnrist. ' 

Irmet l\'Ir. W. J. Smith of New York a t the Guild convention. 
and he assured me that he would ha\'c a number of popula r hits 
ready early in the season. . 

m~~' s1~~!i~hncr~I ~~~dYwYI~ ~~~)'I ~le~l~:~~t~l'!; ~~kh~t rfac.:,~i1a ~ 
musIc. 

GROVER Extension Tailpiece 

. Thia tailpiece brinp prNllU'e to bear on the ,bin,. at • point 
near the bridge, which reeulll in , louder and more m apP7 
tone. Made ror aU banjo inatrumenll. Nickel plated and 
hil'hly poilihed. Retail Price 12.00. 

A. D. GROVER, Box 133, Long Island City, N. Y. 

ODELL KRAIT SHEET MUSIC COVERS ("::'J~IA.) 
Will keep yOUT music clean, crderly, where you can find juat the 
part you want in a aecond. Thue ccvers wear like cut iron. 
They are the moat durable made and very inexpensive. Can b. 
Uled to advantage In ou r SHEET MUSIC BOX FOLIO or .. p-

::-~~1~'u. No. toO, II (or t J: 12 .alle. L.ra~lllf. No. tol. i. (or It J: 14 .".Ie. 
PRICES. INCLUDING PACKING. POSTAGE OR EXPRESS 

DOl. . .0 100 

No. 900, small size • • • '0.40 • 1.50 '2.25 
No. 901,largesize • , . .50 , 1.75 2 . 50 

.PKCIAL DISCOUNT TO TKACHKRS AND DEALER. 

H. f . ODELL" 00. 165 TREMONT ST. BOSTON 11, IIASS. 

The Odell Mandolin Duo Method 
Explain. fully every point of Duo, Trio and Quarto 
playln_, U.ed e xclu.lvely by thou.and • • $1.00 fIII_ 
H, F, ODEll f. CO,. 165 Treloll Streel ;; BOSIOI. lilli, 



22 The CRESCENDO 

THlS DEPARTMENT II "pec:lally lor 
Galtuilt .. bot "".ron. m.:t .. k Qua­

daMpI!rtalnl" .. totbe~ltuor ~tribute 
I~ .. Qu .. tlaal or .~doal will rI· 
CIi •• duI~Iden.tJoD. 

Adclr_-··Gultarlltl Round ,-.bla." 
eanofTb.C~o. 

how humble it may be, you will a lways find a guitar 
hanging from a nail , a lthough there might not be 
any other kind of furn itu re or no furniture at all. 

Guadnlufara is a beautiful city. it is something like 
Sevi lla of Spain; it is ca lled lhe Mexican Andalusia, 
where it is common to sec; a t night, how the laUDS 
people and lovers amuse themselves giving 'Sere­
Dalas," I and singin~ to the lovely and sweet 
' :Scnorilas," who listen behind Lhe vine-grated 
windows, illuminated by the moonlight, those 
bcauLlIul moaning and cadcncious Spanish songs, 
mainly in minor keys, accompan ied by lhe sweet 
seventh-guitar, which they know how to play skill­
fully. Something romanlic, isn't? Yes, but I am 
giving you lhe real dope, so that you may image 
how much the seventh-guitar means lo us, specially 

================ === to to the "Tapa tios." 

Il
HE following lelter, recently received from 
Roberto Cardenas 1\11., Professor de M usica, 
Mexico Cit)', is in reply to an inquiry abou t 
the guitar 10 that counlry, and we ure glad 

g>R~~~j~i)IO~g to the interes ted readers of the 

April 27, 1922. 
Dear IIfr . Foden, 

Your favor of the 12th inst. is at hand. I thank 
you so much for your valuable information regard­
IDg the Terz and Harp-Guitar. Now I am goi~! 
lo lry to give you some informa tion in a forei;:: 

~~f~:rse~~o i~~~~~~:rir~irifa~r:lfh~ ' SP!~i~f:1:~t~ar. 
concerl size, the only difference is lhal i t has seven 
strings, one bass string more than the Spanish 
insLrumenl. and is tuned. thus : 

7M' 6~h 51h V)h . 3t! 2i3d l~t . '\ 

It wiU ". 0086!'1Jed that from tho IBt to the 6th. the 
tu"i~ tho .ame as tho regular Bi:t Btring guitar 

:i
." the United States of America. and that the 

is tuned a fourth lower tha" the bass E. or 6th 
• "ng.-W. F. . 

e manufacturers of these instruments are 
mo tty domestic, and have to make them wilh a 
broad neck and fingerboard, and which is still broader 
when the 7th. 6th, 5th and 4th strings are double, 
mandolin fashion, and the remaining strings, 3rd, 

:~:ln a~,dw\~~ :i~~~~ an~h~~:!~e~:c~u~~i{ fi~ith b~:rd, 
whic~ is very inconvenient for people used 0 ymg 
on a regular six string guitar. I, personally, efer 
lhe Spanish guitar, because il is softer an ore 
manageable, although the Mexican guitar advan­
tages the other on account of the 7th string, 
which is ver,:! useful for the keys of B major and 
miQor, E major and minor, and the modulations of 
A and F#. The seventh-guitar, we call it thus, 
began to be used in Guadalafara city, Mexico, the 
second city of tbe Republic, about 1850, seventy 

V~~u::~ ;a aH~;~a~o~~~p~:~di~:a~n~e~ll~ F~~den~~~ 
original ide. of adding the 7th string to the classic 
Spanish guitar. J. . 

All Mexican people know that the seventh-guitar 
is. genuinely "Tapat~· .. because it was invented or 
reformed in Guadal fara, where all kinds of people 
are very fond of tba instrument: I would like you 
to see that in every house, in every hom~ maLler 

lh;~i~unl~;;oi~; ~~~~~:~~lr:!:~ ~:~d!rar~'Z~h ir~m~scir.c~ 

' Ve have a lways had good guilarists, very nice 
performers and composers; but lhe lrouble is 
lha l they a rc loo lazy lo wrile lhei r composi tions 
nnd arrangements, so that publications of Mexican 
music for lhe gui tar nre very scarce, practica lly 
amount noughl. 

G~fl~:rrJ'~oG~~eenz: t!i::~s G~~~a l~~,laS!~~el ~~d~i: 
guez, and a good many olhers tha t I am una ble lo 
recollec t. There are scores of good players t hat we 
ca ll " Liricos," lyric, Lhey play finely, they know how 
lo accompany a difficult song and lo play some 
composilions. but they do not play by nole· a t all. 
Now lhere is nothing else concerning the Mexican 
seventh-guitar lha t· l know. 

I am yours s incerely, 
ROBERTO CA RD ENAS M. 

The above leller was aCCOml)anied by a folio of 
M exican music for the seven-string gUitar, kindly 
senl to me by Mr. Cardenas. It consis ts of t ypical 
danzas and waltzes. well a rranged by the celebraled 
guitaris t, Tomas Gonzalez. The peculiarity about 
these a rrangements is that the 6th and 7th open 
slrings are for the most" part indica ted by the figures 
G and 7, wrillen under the notes they are to accom­
pany ins lead of the noles themselves. 

Direct from Paris 
~~~s :rti~re::f ~!e~~~~i:t !~~::~n M~~~~!::' B~:!~ 
li'antau%ZI, a-unier, Marucelli-name. !hat are boul8hold 
words wherever the Mandolin and Gu tar are played-
musie that I. played by beginner, amateur, arti.t. 
A postal will put Into your banda our new folder-

DIRECT FROM PARIS 
Writa tOOall to 

11IEMAXIMUI PUBUSHING 00., 1716 CIIootnut Sl, PbiIa., PL 
Import"_ 01 Sa/Ilio, Mandolin and Guitar MUltic 

FlUE FAMOUS STRINGS- Slape La Quallte 
GUITAR E. 40 ineb, Pure Silk, each . . 2Oc; 6 for $1.00 
UKULELE, Plain orCoiored, Pure Silk, set., 86c; "uta 1.00 
BANJO Plectrum, Pllte Silk, allorted . . . 16 for 1.00 I---VIOLIN E, 2 length. Pure Silk, eaeh . . lOc; 12 for .ij 
BANJO Finger. Pure Silk, 8880rted . . . . 16~J:. 

M:r .td •• _ ...... ..1 .... I •• I".I:r b:r F .... v • • B ••• 10 .. .... Ia. 
.1 ••• o ......... h ..... 0 ..... ... _ .. e ..... Ia:rl ... 

WRIT. ,"OR QUANTITY ,.RIC •• 

CLARENCE D. SLAPE, Mfr., · Depl 4, pJainjj,ld, N. J. 
\ a Tap~tio, because I was born in that city. 
~ PLaA .. JDNTlON ""CRE8C&NDO'" W1mN wmTINO TO ADYBltTI8.&Il8 
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PARAMOUNT TENOR BANJO METHOD 
By William Foden 

A new method designed in an e88y and coneise 
manner, to 8a to acquire a k nowledg~of the in­
strument 88 quick ly as po88ible. It eO\ltaina tbe 
u8ual r udiment. of music, the signa cOfl mon to 

~~ inf:~~~n:h!c!~~io~~o~i:.reTh~~~'l::~~~: 
eingfe s t ring teach the art of shifting in an ex­
t remely Aimple manner. The positions and shift 
ar e given with a ll fingering and strokes well 
marked. The work conclude. with • Dum~r of 
pieces excellently arranged in chord fo rm. 

ORDER O'~ TOOII IOU IRE BOU IO TO BE PLEISEO 
PRICE 75 CEm 

Wm. J, Smith Music CD,! Inc. 
41 E. 34TH STREET ~ NEW lORI, •. I. 

ROWDEN'S 
Progressive Elementary Compositions 
Foe pri".te or eJ.a. m.tnaction. PIa,.bl. III &a7 eombinaUolI. The 

~~~~o~~i!'~m~~J'I~:~Ya.~:~~ctl~~':~ 
==~:I~.~~~~.!: ~~ 5~-=,",,~W' banjo. "or knJo, 

Fundam.ntal Prine/plea of Banjo PlJJllinll 
In "C'. nobtlon, compl,t., eonpreh.n.t,... co-tertn. banjo p1a7lna .. It 
h. " ..... bHn co ... 1",,_ 

SclKdformwoom.plal. li.tfl/bol\iollooh 

CLAUD C. ROWDEN, 1021 Muonie. Temple. Chicago, 1II. 

World's Greatest Banjos 

U sed and endorsed by the 
BEST in the profession. 

The NEW Bacon 

"BLUE RIBBON" 
T E NOR BANJ O created 
a REAL sensation at the 
American Gu ild Con vention 
at the H otel Astor, New 
York. 

::'enJ for caialog and'''B fue Ribbon" circu/nr 

The Bacon Banjo Co., Inc. 
GROTON, CONN. 

= 
71ie 

$10.00 Martin Ukulele 

STYLR 0- "0.00 

UMahogany Body 

Rosewood F ingerboard 

Ebony Nut 

.JrCARTIN 
-Tone 
- W orkmaruhlp 
-FiniJh~ 

Other Styles $ 12.00 to $SO.OO 

Send for delJcn'pti~ p";ce {ut 

c. F. MARTIN c& CO., Inc. 
(juilQ'~ # c7ttonJo{i", - Ulculelu 

EST ABLISHBD 1833 NAZARETH, P A. 

PLBA'. MENTION "CItIl8CBNDO" WUEN "'arrJN~ f O 4J)HaTIIUI 



BANJOISTS ROUND TABLE 
CoDdac:ted by 

GEORGE L LANSING ODd moIUS J. AIlMSTIIONG 
EJIlN1i:NT AUTBO/UT1BS ON JlAfT&RS BANJ01S7'IC 

TIJi, department if upcciall" Jor Ba/~joiu",,6ul amlone mav Q,k 
quutionl perlaining to the barV.o or oontribute item.. QuertiOM or 
,uggeS/ion. will reui« due (on'ltiualiolJ. 

Addr,,, "lJGnjaill. Round Table." C41'C of The Cructndo. 

A BRIGHT OUTLOOl< slrclsy was in vogue. Hall opened his acl wilh a 
By George L. Lansing . spirited marph played stroke style. He t~en re~dered 

• .. . some solos 10 the finger style. such as Carmval of 

liN revlew~n~ t~e scaso~ now closms,. we f~el , Venice," . with variations, a waltz. elc. Being a 
vC!"y optlmlshc regardmg the standard banJO. vocalist, he a1so gave a number of songs with the 
With an average of one hundred and fifty banjo accompaniment. Hall's act was in demand 
pup~ls each week, .and m~re than a third of until he passed on some ten years ago. 

~hem studYl!lg the five-str~g. banJO, we feel that the The plectrum style is good in its way, but one 
lI~strument IS far from obhvlOn, as some have pre- can never convince the public of the banjo charm so 
dlcted. thoroughly as by demonstrating the instrument in 
. Anolher encouraging indica lion is the facl that the finger style. 

several well-known publishers intend to add new 
numbers to their catalogs this summer. Those 
leachcrs who favor the fingcr slyle of playing can do 
a lot lo keep il going by advocating the instrument QUESTIONS AND ANSWERS 
for a~comp8n~ing songs: Wilh the chor~ system,- D. M .• Troy. N. Y. 
now. Issued thiS can eaSily be , ~one. OrIgmally thp Why are the low notes in certain chords written small? 
banlo was sed for accomp~nunenls almosl excl~ A U II lh' . d . h d' lh l sive y. . nswer. sua .y 1~ 15 one 10 c or s . a are 

In this capaci ty it is superior to some of the dlffieu!t to stre tch, 10 which case the small notes may 
instruments that have sprung into popularity of late, be omitted. 
being loude,;" and having ,n fundamental bass which N. F. E., Chicago, Ill. 
these other I.nstruments do not posses~. Is the resonator an improvement in the finger or 

If one WIshes lo play the melodIes of PO&tl1.... guilar slyle oj playing? 
son~s on the banio with a plectrum, it is not di cult Answer. In our opinion the resonator, while 
~r~lt~J'%';.e~h~i~~~:? at!ldrr;.adia~ectfr~~ ht~~e~r~p~~ giving the banjo a ereater vibration, mellows the 
p itiofi or frel. Most songs arc written on the staff, tone, thus depnving It of its chief characteristics in 

dam running above or below lhe stafT. Take, for finger playing. Closed-back banjos were made 
in anee, the melody of a song written in the .key of thirty years ago. They never became popular 
E- t. By barring the slrings at the eighlh frel the excepl in Ensland. where the so-called zi lhcr-banjo i. 
enli scale for an octave can be played by retaining used. This 'lOstrument is strung wi lh wire stnngs. 
the ar position. For songs in C form the bar at the and lacks the sharp, crisp staccato of the regular 
fulh fret. inslrument. 

If the melody runs beyond the possibilities of the . =::============::.====~ position play lhe higher noles on the first string. In .. 
playing songs written in G or D radiate from the 
sevenlh fret. Should the melody run 10We~..-D 
make lhe notes on the third string. 

As an illustration, be~n the scale of G on th ird 

~~~~~o~~~he !'~~Knth bar~ndF~ ~~e \!'e~~~fi ~~~nd: 
nal usc the lenlh bar. using the lhird slring for 
those noles below F. • 

The banjo is one of the most versatile instruments. 
It can be played wilh the fingers for eilher solo work 
or accompaDlments. It can also be played with a 
plectrum when volume'is desired, or for dance orches­
tra work. 

Some o( the greatest soloist.& made their reputations 
wilh the finger slyle of playing. and it seems too bad 
that 80me of these same plaY'h. who 'now use lhe 
pick, do so exclusively, and even cry down the finger 
method, thus 1imiti~~ the instrument to one style 
of playing. Some ol(lhe soloisls of today would do 
well to emulale the lale E. M. Hall. who wayamous 
(or over twenty-five years as a banjoist Wlien min-

TENOR 
BANJi CHORDS 

and 
Full Hannony Playing 
Learn to play from piano 

' parts and know name of 

;r~o~~Sev~nth.i>rmi~i!to:d 
and Augmented Chorda in 
.11 keys. 
Complete Coul'le by Mail 
10~ ... $20.00. 

M. J. SGHflDLMflf 
347 Fifth Ann 
PltuburP, PL 
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PARAMOUNT BANJOS 

This is the N inc other 

in 
Victor ik'Cords. 

\ 
M. PINGlTOItE 

lJattiout 

1111 

IOlE-I'.Plrlmaunl 
T.Upl ... £qulpm,,' 

IPECIALFUTUIIES 
l ,Strlnl'l c:lOHto h •• t1 . 
II. Thumb.buttonnl." 

or lowe,. plteh; . 110 
IDena"" telUllon on 
tbabrld • •. 

I . AdJ\l.Jtabl. horiaon. 
tall7 to.ny Banjo. 

• . Adj, ... tab/ .... rtlcally 
to an1hell'ht of rim 
.ndramalnlln'n.ed' 
IIOtltlonther.ar~r. 

Price Tla Dallm 

1111 

ACHIEVEMENT 
THE making of fine Banjos is no longer a 

mysterious art locked in the minds of old 
craftsmen. 

Through scientific experiments relating to 
sensitive vibrations, sustained resonance, and 
by means of testing1apparatu5 of exact itude, 
Wm. L. Lange has again proved that his pro­
duction of instruments of unbelievable tonal 
qualities and carrying power stand far in 
ad vance of any Banjos ever produced in the 
history of the instrumen t. 
The production of Paramount Banjos is a 
distinct achievement- not merely for the fact 
that it it' the finest Banjo made. but the further 
fac t that; owing to the large volume of tone and 
carrying. power it is bringing advantages to 
the thousands of professional and amateur 
players not hi therto mentioned. 

FULLY PROTECfED BY PATENTS covering llpec:ioi con­
atruction Amplifying Rim, Modifying Tone 

Hand, Detachable Acouaticon. 

Your Realization 
ojthe 

Ideal Banjo 
is the 

PARAMOUNT 

record produc-

are u8ing 
Paramount. 

Aeolian , 
Arto 
Brunswick 
Columbia 
Emftson 
L),ric . 
Okeh 
Pathe 
Paramount 

1111 

MADE IN 
SIX 

STYLES 

A- $130.00 
159,00 

c- ~85.oo 

D- 240.00 
E- 290.00 
F- 3;0.00 

1111 
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~ ~~ ________________________ T_h~e CRESCENDO 

IN RETROSPECT 
(COftti.uurd.from. Pug. 6) 

youth of the student compelled me to forego my 
trips. and the balance of my abili ty as a player was 
developed or mlher painfully carved out by my 
unDlSisted self, but at the expense of many a false 

• slart and blind lead, each onc nc.ccssitating an uncer­
;~~ fef~~ress back to the lace wl~cncc the right road 

Several sessions laL r on with a mandolin club, 
conducled by . . odgers (now al Peoria, 111.), 

re~~e :a~gw~~!P~o~l~a~enoe~~~y wili~iir'mt~~sbc f~~~ 
harsh to say thal a "seIf-taughl man has a fool for a 
teacher," it" is certainly self-evident tha l his leacher 
knows no morc lhan he, and what should be a freely 
fun race toward lhe goal with teacher ever in lhe 
lead, develops into a three-legged race where zeal on 
the pl rt of either makes both stumble and fall. 

\Vell, it's over now, and I acguircd in one way o. 

tai~t;~eW,es~n:::~~ha~~~h~~~na~~Otg' r:~::t:J~~7 fv\~h 
a concert company and engaged in tha t rrofession 
exclusively unlil 1920. Since tha t, part 0 my time 
has been devoted to other interests and pursUlts. 

· Il may be interesting to know that the special 
tuning I use for my solo mandola work resulls from 
the allemptto tune lhis first mandolin of mine with­
out instruction or information as Lo how to do it. I 
sellled on G, D, A, C [or lhe [ourlh, lhird, second 
and first strings, and after my brief spasm of study I 
reverted to this luning for unaccompanied sOfo 
work. Lnter on I had a fifth string added below the 
G and tuned ittOC, which made of it a mandola w'ith 
an extra high string. 

For many years the mandola was my sole depend­
ence in concert work, with Lhe exception of a lillIe 
accompaniment work on the p iano, and even after I 
had taken uf the viola (which I learned fr0l1L.m y 
knowledge 0 lhe mandola) I conlinued (0 depcpd 

~o~~~ oOpin\~~ u,aa~dII~i~h~v~~~~~e '~h~~ar~v~~dd~i~: 
and whY I did it. In 1905, my firs t yenr of concerLiz-

l
ng, and for several years thereafter, the mandolin or 
. andola were curiosities and the American Guild of 

anjoists, Mandolinists and Guitarists unheard of. 
e last five to eight years everyone knows about 

~~a;~rst~i~d~~sbta:~ t~~;:~~~ette~lfl~;~~;e~I~~r ~~. 
not he is a member of it. 

All this progress, as stated before, was made 
possible by betler instruments. and an arrangement 

· which permilled people of marked abilil~o make 
as much or more through the frelled i s[ nts 
than any other line. And after a ll, what m ideal 
arrangement could be wished for? Who nefi ts 
more by the possession of a good instrument than the 
pupil, and if the teacher be certain in his belief that 
the instrument he sells is as good as it is possible 
lo gel, why shouldn'l he sell as many as he can? A 
man, unless he be a criminal or n lunatic, must sell 

~~~h~hi}fe to ~:~n ~~il rit~~~~, o~l~rfie:,paf~o~~~~rr~ 
personality, ability to make music, ability to teach 
It., or the instrument wi th which to make it. Art 
itself is a business, so why should business stultify 
art? True. if one considerll business mereh' as a 
means to make money. art might suITer, but making 
money is the least of a successful business ; business is 
Service, it is an orCanizalion or'pethod planned to 
furnish somelhing [or which the pUblic has need. If 
it supplieslhis need fully. and in a jusl W-'With due 

~:~~r~a~~r o~hits~ir.d Whl:~ tlhfi~tO~~!~~d r~u::n:e~~ 
work I mnde very litlle or nothing. Now I can make 

:b'~o~ dse~~~i~~to~i~~Elar ~g~tdr ~;~~ni~ ~h:tb!r:~~ 
Quite the contrary. I must admit, however, that 
one way I mana~ed to make more out of concert work 
was by advertismg ; but why not, if you can do some­
thing that someone else would like to do, if you can 
offer a service that wiII help someone progress, or if 
you can furnish a belter instrument at a fair price, 
why be ashamed of it? Certainly there is nothing to 
\varrant the assumption tha t it is unethical to adver­
tise a musical service. The biggest artists and the 
bigges t teachers in other musical lines certainly do. 
I do know of a few who do not advertise much, but it 
is generally because they are too stingy, and not 
because their ethics forbid. The artist or teacher is 
a merchant ; he sells pleasure, inspiration and informa­
tion. What more consistent than to add to his stock 
the means to display the pleasure, inspiration or 
information, viz., an instrument. How cnn a teacher 
debase his art by turning merchant, when he is a 
merchant already, and just as good a teacher as he is 
merchant. no more, no less? Neither is there any­
thing noble about selling a concert program or instruc­
tion in music. It all depends upon how good is the 
article you sell, and how sincere the service given . 
Any sale has room for all there is of nobili ty. or 
capacity for the utmost in ignominy, regardless of 
what is sold. . 

Progress is only an easier and belter way to do 
something already old. So gradual does she come 
that we often sense her no t as progress, but as a 
"freak idea," but t:onsider carefully,- if the "freak 
idea" works in just one case there may be something 
behind it. If it works in hundreds of cases there is 
no doubl o[ il,- il's lhe "old lady" herself boosling , 
us up another notch, and you can ignore her, con­
demn her, or abuse her through her servan ts,- it 
makes no difference, up we go just the same. The 
lass.ard, lhe scep'lic, or lhe cynic may slay behind a 
whi le. but he Will come up his notch along with the 
res t and suffer indirectly until he does. He may call 
his notch by some ether name, bul that won't 
maller. 

True, twenty-nine years is not so long, but they 
have surely brought some changes. I'd like to know 
what js ahe.nd of us in the next twenty-nine. 

The Wonderful Lyric 
InstrumeDf Pa t, Sept. a. 1914 

Standard Banjo Tenor Banjo 
Mandolin-Banjo Guitar-Banjo 

FOR SALE AT 

:::::::::: .. ~~i=t: ~:: 
AU.ata""a . P •. 

............. L._J.lo ... "'.P •• 
. H.rri.b ...... P .. 
H.rri.b..ort:. P .. 

....•. CI. , ... I .... tO. 
'" Detroit, Mleh • 

.. Bun.lo, N. Y. 
....... Roch .. l.r.N.Y. 

.. ::.:.::~~y~~i:.~J:!~ 
....••.. 5 •• ItJ •• W •• h. 

Ma;nif,,¢hINd by 

WM. SCHMICK."·NO .... . N.I. 

P ....... U JQNTlON ""CAUC&NDO"" WJlaN WUl'lNQ TO ~V1atTIIJtU 



Tile CRESCENDO 

Learn to Play the 
Ukulele 

The "American Way" ia 
the only original method 
and mOlt complete in­
etruction book, teac.bin~ 

~~t!!n8th~~ltJ~k'~t 
CIfl88icaJ and properly ar­
ranged selection of solol 
ever published tor this 
instrument. Price. $1.00. 
Write for special price to 
teachers. 

Order direct (rom 

JENNIE M. DURKEE 
2705 N. Kimball Ave. 

CmCAGO. ILLINOIS 

THE LATEST SONG HITS OF TODAY!! 

"JIMMY" 
"BYGONES" 

Arranged as 80101 
Melody a nd 

Harmony 
Combined 

For Tenor Banjo 
Eithcr~Song Arranged {or $l.50 

Add~ .. Dept. a 

Weldt's Chord System, "cou,:'iwsm~. J . 

Chenet Guitar Studie8' 
Th' Eul.t and ... ~t Pnctlc:a1 Coune lor ~rln. 
~rs. UMCI and reQlnuna,wed by thov.nnu of 
t •• ch...... h,d.llp Sc,ln. Chon" •• d Su,. 
c.i_ ln C"O,G. A.EandF. Sliontnchl ... I_ 

Tr7 th_ nud.le. with )'OIU ' becinnen 
r •• r 8Mb EadI IOe 8aMt M .. k DiK ••• t 

B. F. ODELL It CO., 155 Tremont St., BOSTON. MASS. 

The "GIBSO.CUpTIl" 
Better lhan a Barrel of Polish 

Cleans. Polishes. Prevents Rust- Endorsed by 
Leading Teachers and Players. 

Sample. 25c postpaid 

\ Sp~cial rates to teacherR and dealer. 

E •. O. COOn:E. 

THE 

16 , ' nOSI' MeT COU ItT 
UItATTLKlIORO. VT. 

FRED. mTSCH MANUFACTURING COMPANY 
80 unOADWAT. UROOHLTl'f. NHW YORK 

n. larllli Musical lostrum!"t Manufacturers in Ih. Unild st.ln 

REiX Banjo •• Mandolimo. Guila". Ukuleles. Violi.. I 
EAGLE BRAND Strings and Drum Heads 
TWENTIETH CENTURY IIaad lostrumenlII. Drum •• ,te. , 

CATALOQU& FRKE ON APPLICATION 

NEWS 
(Contin" . d /rom POg8 8) 

The IlarHord Pledral Club, Frnnk C. Br.tdbury. tlir~c:tor . 

~~f~I:II ~i~~~~~l :\f~r~~~~t (G~~~OI~~~o·~th~~I'~·U l~~d~I~~r'P~:C~~ 
nb~~,n·) . ·:;~·.~~nEob~r~~ritha~:~r(~~cl\?~~I:t-' I~!!rl~;:;;li:.~l (I~:~~': 
hcnson Barker played mandolin ),>010. "Cello" (Stauffer} , an d 
~ Icssrs. Br:ulhury an<.J Barker played banjo duel: " lmprOIllI}tu" 
CEno) . The Plectral.!-,I"I, ~ 1 "i,~olh" .. \!,,~!.;.I-II" 
mellt b\' :'I lr. SurQwick. played ··.\fter·Though 
"Theaniona" (Gou/-:in·Odrll); the Plectra l Club t 
played " He\"crie" lChcnc.t). and the Uradbury te.t 

~llt~~~i~'· . (~~~ n~~~)I~ LOI~ ~a{: i~~~~C\~~~e ~ ~.~:: i I~f~ I ;!~~, ::~;l~r ~'~il ;~ 
Slllllpies wcre. shown of the new lil'O\"cr banjos :It Ihe' recent 

Guild ,cIJ/l vCH tinn in :-:ew York. T hese \\ill be manufuctul'cd h y 
A. D. Grover. whose line linc of h:llljo accessories is welt knlll\!! 
the. world o\·cr. The new line of in" trumenL" wi ll indudl' the 
1II:lIIduliu·b:U1jn, tenor banjo and rc~ular five·s tring " :UlJ", 

The fifteenth :lImll~ 1 COOl'crt of thc rOlllbillcd music:.1 c1uh .. o f 
the Phillips Andovcr :llId Phillit)" E.xetcr .\eadellllcs \\ (lS ~I\'e ll 
in :'Ilarch "t t\ ndo\'cr. The Exeter Clubs (J oseph .\ .. \ mld , 
coach) playcd "Pozieres ~ larch" n.lthgow-Odell} and "Lo\'t,'s 
Likc :1 Sial''' (Odell). The Anlilwc r Club (J. A . 11 :lIulle\' . 
coach) ~Ia\'cd "Thc Lost Chord" fSullivcn-Odell) "lid " I.:uly 
Dainty' (Odcll}. 

n '1~~t~~~gc;I~~;~!:~t~:':~I~I~~~ ~~ It~:II~IO\vil~~~~' '~iff:~:I~:,r~:urt~ 
In/:mtn." The music fur the production W:IS ClIl'Cci:I Hy wri tt en 
by Georl:lc II . :'I·leCau lcy. of Ihe ;\ leCauley Schoo of ~ l u s i c, 

lI arold L. Friend \\':IS C, S, al the :\ Iarch 3nl Sercnadc a t 

;~oo~:~e~u~cr I~ i, i r~gs. I!-\\\~~I~:~il ili ll tR 1 ~11:~h S· '( I~~;ln:·~I :),h ., J~~~;~t1~ 
lui Baiobow W:llt z" (Odell). "Pe:rrls" (:'I loret), "Youo..: ·rITtr~a 
M arch" (Odcll). i' l rs. L. A. Holt pl:ly!!d a pinllo ~ol V, a."d :\1. 
Oi Li5io 1>laycd sc\'era l limes on !he IllallO accordlOil' Scvera l " 
IICW members wcre addcd to thc " "t. 

10~;~~ ~~~~ll~la?I~~net~c~I~~IEI~~~~:II~lto~j,:~;;· ~~S~~!~IJ~II;~~I~~~ 
TI~ eG:!~~~ EI:~~ic\\'c:~e~~~:~~!~';'~~~l~h~)5~"i;:~o ;;~:I~clll:~I\.~~ ;; 
50:yi llg th"t people dallct'd F,y onc of til(' nUlllbc~ played b~ thc 
qUlllteL. 

The II l1rtfnnl S\'lllphony :\ 1;111(1.,1111 Orche; lrll. Walt l' r I\:. 

'?-h~e~~ch~~I~r~:c~l~':~~I:~~~~~~~;" p'~:~'~n~sinf:~~s~:~:~~~ t::c ~ lli"d:~~~~ : 
The soloists were lorced to reslXllU1 to mall\' encores. a 1111 thc 
Svncollia Banjo Club. composcd of Hi ;IIHluliu·hanjo. tellor baul O, 
ccllo·b:utjo. uui tar·banjo. piano all1l dnll1l5 was mos t cn(hll~ 
sinsticall y reeeivcd. :'I lessrs, Croo (..I·~ and Bauer have b"cll 
cnga,.:cd for a Chautauqua tour wl(h LI "~II LOM thl' {·U lIllIlI.! 

5u mmcr. 

!!!! Famous FIT.RITE Pick 
Po; GUiTA lt (Jb .... U. n "SIMI" Or l"f'Irul.r 
'Irl,,) 1,,01 f llf ',-"jll. So .. IIbl . ln.bI" In 
t WII.lna; •• ",.Uff .11. t o;o fit th. fl n.~ .. 
of Lad/u.nd eM/dr.,.. 

~:;;.~ ~in~~~::.:i~r. nl~;~~~1t r~~tul.:~~ 
thumbplcl! , Atalld".le,..nd jobbe,.or 
d il'1!Cl (rom 

U A UOLJ> onTO. 1105 Cemllon1l'ullh AnnD', 8oItOI 3-1, Mus. 

THE ALLEN SYSTEM OF MUSICAL EXPRESSION 
The principles of artistic ex pression explained. 
For teacher. , directors and serious students in 
all musical lines. Defi nite and p['II.etical. 

THE ALLEN SCHOOL OF MUSIC. Oskaloosa, I .. 
SA LESMEN WANTED 



~ =.:::::::::::::::::::::::::T:h:':C:RES~~C~E~N~D~O~ ____ ~~~~~ __________ _ 
r EDITORIAL 

RECENT PUBLICATIONS (CoNti"uedfron~ Page 10) 

"Mention must be made of B. \V. De Loss. u 
one-timo member of lhe club, who arranged lhe 
symphony . Probably a t 110 lime before in Lhe 
hislory of music has such n thing been done. und it 
will stand as nn achievement bolh to the arranger 

u UI~ELE and lhe 91usicians who produced his work." 
WM. J. SMITH MUSIC C01\II)ANY. INC. The CRESCENDO lenders its congra tulations 

II.ramollnt Uk uld .. /\l e t h o d Callilic 1\1 . lJucon to Mr. Holt for having accomplisbed the pcrfor-
Prke 11.00 muneo of a Beethoven symphony with a large body 

. Conl uins rudimen ts or musil', dingrmm of tho ukulele fillKcr- of frelled instrument ~) I nycrs. 
bonrd: il,llI slrnl iolls for h ol ~ljn El wrill t ,nlld relt piok. nl.so pOllitlon The Guild convention is to be held next spring 
or ~hc rI/,Ih.t hn!HI whell Jllck1ll~. gllllnr sty l e~. exerCises on H.le under M r. H olt '5 management a t \Vashinglon, and 
~~~:~~:: ~~~~~s ~;:lj~c:ll~n~r~~i l~~~~ ~~~~~~~~~~C!~~i:~n~,~h~lid~ I~~ the NC?rdica Clubs will be onc of the principal 
IIt rintc§. c'lOrd excrC'ises ror the guitnr or picking !ltyle. nlso with a ttractIOns. 

~~I~ ~i~k~)~~'I~~1 ~~~~~~,~f s~~r~;i:csC:l;o~hl~O~'I::r~~\I~n~l~II~I!rt)~~ I~t~: "~:::::::::::::::::::::::::::::::::::; 
or p \nying. llIundy. "Spnnish Fnllllull~o:' "SlIlIbenln Wnltz," 
" Little FuiriCII' Wnlt z. " "Pit - Put Schottische." "~1 \' I lnwniin n 

~i~~!~·:: ~~~,~~IO~f·~·\\:;:t~~hS~t~1~·~r!:O::t~~~~lrl:~ ';~~~~~~.r ·~t~~~ 
Duck to Erin ." "The Lovl' Birds' S('crct." "Llilit ROS'l or Sum­
mer." "Bc!it,\,c i\ hl H Ewr." "EndWll lcd lslt· ... "Old Bl nck 
Joe," " Bo§ lolI Tech Murdl," "Orienl nl RI! '," ·jO ld Ken tucky 
Home," "Sweet lind Low" "Dow lI in OJ .. 1\ 110 11 , "You 
Arc the Da ndy ror - . style . A 
book th ll l will enuhl c ono to pluy the ukuldc 115 n IllU SICn instru­
m ent. lind nn l'xcellent IIdthlion 10 ukulele li te rnture. C 

DAYTON BANJOS 
have no dowel s tick in the neck, and no bent Laminated 
Wood Ringl, We build Rings out of Ligamenta. Send 
for our New Price Li st of Recent Issue, and Dellcriptive 
Cireular of New Conltruction. . 
D A'\'TON STHI!'iO INST. co .. 1,1:) Altpl. SI .. 1) .. 7 ' .... . O . 

• a boob. peT book. 5Oc -

~~.~~~~ -~:~~ 
per k •• • , 1i0c 

"111 ........... W.t.t ......... 1/31111(11 ....... , ..... _ .. 

D. GOLDBY & SON, St~~~':rcf - t:N~~~~~~.,i:~t 

c. S. DELANO 

8415 S . BROADWAY LOS ANGELES, CALI .... 

All Tenor Banjo Players and Teachers 
• 8 HOUI..D H4VK A CO,.Y O PO 

KOTTYoS COMPLBTB BOOK OF CHORDS 
AND CHART FOR THR TBNOR DAN.lO 

a~nJ::=·~~~:1:u.~~~ar;:n)'~J":.~:" 
AD UkWele Pl8,nn .JUI T.-... wiD • t. aOTTY'S 
COIIPLBTB BOOK OP CHORD AliT FOR THB 
tJKtJLBLB ........... illS. Md.. dulll.., aU Nboth-. 
MIaor •• ucl yario ... I lUI of .... .nU!. ch~ 

Pri_75 _., . . ... ~. .., • • 14. Se.4 • O . H ••• ,. Or4.r 

lorrY SCHOOL" OF iusic~ =~T~~U.t~~WI"s~ 

~ . 

New Music for Steel Guitar 
Lunamakaainana March ____ ._._._. _____ ... _._ .. _. __ ....... 40c 
Kokohi, famous Hawaiian march song ..... __ . _aGe 
Waltz medley. Puu 0 Hulu and Pua Alanl ...... 300 
Honolulu Blue8. ____ ._. ___ ..... __ ... _ .......... ___ .... __ .... SOc 

A collection of the world' • • weeta-t .on,. for voice, 
mandolin or an18010 in . trument. with wordaand Hawaiian 
guitar accompaniment in figure and note 'Yltem, 76e. 

gU~a~~~~rtc~ :::.~a:~rr~ ~e:~;::i!t~ afrre~:::I~~;~ 
who wl.h to know how thOle instrument. Ihould be played 
and cannot come to the teacher, We have two ten-lelioR 
aeri .. for the ateel KUitar. 

Price of either aerlea, $2,50; eepar.te record., 
eaeh cont.lnin .. two lenona. 6Oc. Poat.ce extra. 

ROACH· FRANKLAND, 1018 Wlldlor St., Cilclnaati, O~lo' 

Some Splendid New . Books YOU Should Have 
Warnor·. UorY Ea." Mandolin Mo'hod 
A . Imp!. bltrlnno r'. metbod, eM" u-udln, _ 1011 alld exercl.... Se.,eral 
vu" ea." lamllIn pleeM. Z'Je plllltpaid. 

LIn .. •• Practical Ukulolo Mllhod 
Naw!)' r...-lMd Ilftd en1attrlld. A Iplendld boek for finPI' .nd plek 1'1.),-
In •• 750 pOlOtpaid. ... 

L1nl.·. Practical S'ool·Gultar Method 
Nlwl), ,..riNd and Inlarard edidon. U.-cI b)' hundred. 01 the l..dln. 
t1aohan. V&rio!.I_ new MIlo 1'1_ h.v. bMn Idded to the book. i6e 
poIOtpald. 

Ern .. , Klal·o UNo·Date Solos lor 5'001 Guitar 
MID)' .111'1) ..... In thl_ IlOUNt lo1l. NothlnlJ llk;t.Pllblilhed. Contain. 
MlM ofLhe beltknown Hawall.nand A_rleanll bell'l. ' I.OOJ)(NI,pa!d. 

Stlldlol" 01011" /au"" lid Q/600b/or ,"t ill",""nlll" 

lHE CHI!1 MUSIC PU8l1SHI .. lOUIE, 28 Q.I", 81., Chi"l" III. 

JUST 'PUBLISHED 
MANDOLIN SOLOS-folio No.2 

tV_pan*l) B,.UYA.TTW. BBRRY 
81:1: V...,.ln~tlll. Sob .... ith Special Tunln.. u..lltllul HarmoniH, 

Excelleat fOit Conc .. ta. 
PRICH O ftB DOLLAB 

JAS. H. JOHNSIONE ... ,:r,:" 723 N. Rose St •• Kala.lloo. Mlcb. 

WANTED-for Tenor Banjo &108 
w ...... lllltaf_hlllldnd.UbKrlbanat •• p.d.t'd1Kouattor«4ll~~ .. a oW'POd .....--­
.nd __ l1li)' Tenor &.llJe 801Il10 .O!\thl),. O'IU'TenoT 8qjoSoIIlll w:Il1 

laal compoelUOIUI wrttt.':"~:1I: -::: :!I~~~::~:41fta' Tea nJcUt.. 

THE LUSTROIL CO.. • Altoona. Pa. 



The CRESCENDO 

IIFORTE STRINGS" The MASTER 
BRAND 

U81D AND INDORSED BT EUROPEAN ARTISTS 
Bend for Mmpl. H I. ".ndolln. 76c: Gull. r.8Oc: Banjo, 60e per N t 

W. F. BUSLAP, ~ 3731 Concord Pilce, Chicago, III. 

KNIPFER'S METHOD ~~J;t~!'¥~G 
C NOTATION wUlbrlnr QUICK RIUIULTS 

P rice. SOc. aet 
.~I!:CI"L DISCOU",TS TO TII!:ACHI!AS 

~cCaule!, "cbool of ~ullic. llublillberll 
23 W , SARATOGA STREET BALTIMORE. MO. 

SAMUEL SIEGEL'S 
g,r,::r.!. ,r MANDOLIN SOLOS ~;:~.!::~~:m'"t 

20 ~~·e-:'~·C!n<:'-:'~:S:l!:,,~:-.b:;:I~i."."~~·,i,':: .!;T:::f:~ 
}'IUCK O!'ol H UOI. L .Ul 

JAS. H. JOHNSTONB ::::" 723 N. 110" St .. Kalamazoo. Mich. 

WILLIAM FODEN 
Guitari8t 

502 WEST 173D S'fRHHT 
• N ew York e ll), 

PLA YERS OF STRING INSTRUMENTS 
~1~ni~:~:u~:n~8~OI~8:~p~!!c;r~~t ~~o8ntr:~g~efIOt~ 

GILBERT &. KRUEGER, '!it.:'," 924 21lh SI., MllwIukee, Wiscon sin 

I Var.!! !!lour !Programs 
I 'iQ) Y using 0. Soprano or Tenor, Alto or Bari tone 

lQ) Soloist with your Mandolin Orth,e8lra lhlay-

A all b~:~ !~::~~dr:fu:!~r~etctio~~is:h fo~gr!po~~~ 
at the famous Dollton FHU .... 1 M.ndoli~tontert8. 
A novelty ot thi s kind will add interest to your 
program.. These pietcs are al80 effective 8a 
Instrumental numbers in 8ny c.ombinat ion. 

ALL BY H. F . ODE LL 

LO~~9S Like a Starf 11 brillinnt, pleasing 
waltz song. For soprano or tenor. C to For A. 

Miss Minna Belief 8 Southern love aong 
for medium voice , 0 to E. 

Love's Gold.en Memories . .. , low, .we", 
melodious song &r.-eon'trulto or baritone. E to E. 

l H . . F. OD,ELL Be CO. 
165 TREM O NT S TREET 

BOSTON 1111. MA SS , 

LINER AD. DEPARTMENT 
Advertisement. inaerud here (or £6 cta. a line, each imer­
tum. Caah. with. ord.,.. Not le I! than three line, nor more 
than 8 lin .. aceepted. 

C LBARANCH S ALK of dlKontlnued GUilU, Mandolin. B.n jo mll.ie. 
6c. eoPl' in an,. quanth,.. All IfOOd mll.le. Send lor Jill. n. F . Od,1l & Co., 
166 Tramont Streel. Dolton 11. M .... 

IIOR SA L K - An L3 Gl bIIon Guitar. with FuIIIH , e . ... U.1'd only ' '''0 
month: p rac.dc.all, ne w: a r,.1 bar.ain : Iplendld tone. eo. t I IU.ro. ~Il (Dr 
onl , $70.00, with u ee. H • • '. Odell. 165 Tremont St ......... Dolton. "' .... 

Conc:erlll . rpa, 1 176.00 1013,fOO t O. Irl.h Ibn)a."'r..OO uP. 
ltaUan :· trinll' l , NJ7r.. Amerinn. I7.ti6. 

Von I! .. rll', Irnl>orl., r , l. .. Mllr. , III . 

IIUIt "'I'l L V. - .·. GiblKl n Mllndoli n with r"u lll"u .. aN!. f.l r ala • ., o f lite _ 
... tvl t lon, aulc.ndld lun." eaa, ac. t io.. . 1I"lI'u lar l>rie., I I ~a.60 . .. II tor '65.lIlI. 
I .. J . lIobtrll. 8'l Pa rk Av., .. Uin"hamlon. N Y. 

Tid" I ••• 0u.1 "I." .. ,0 ,,,I ... rll ... ,"o"r ." ... ",d.I" ... d I .. .... ",. ... ... . 
f .. r •• I .. . 

II1111111111111111111111111111111111111111 

ODELL MANDOLIN PICKS 
!P •• d nnd !Pnrll .nn ",,""".JI 

'OR 

MANDOLINS OR BANJOS 
Made in more forms and gradea thll.n any 

~i~~~c~jc~:I~~~l;o~~~~f~~ke~a=~th::~ 
~~~~~~1~ie~ir8~~e~) l jvi8ft~~al~~e: :~t t~l~ 
lustra tea atyle 3. 

These picks do not break, chip or warp 
nnd produce a clear, bell-like tone. 

PAR ISIAN 1VOHV PICKS, three ahapes, 
three grades. flexible , rnedium, atilT. 

PEARL PICKS, three shapes, 11.11 mediurn. 
7.'\ ..... r do,.a • • 

T~,. aD .".or.ad d " ,.... r-....:. 
SJKctm l"rieu 10 r....,It_ . .... Iktll." "'!olf GraN or Do:, ,,,. 

II. F. ODELL & CO., 165 Tremont St., BOSTON, MASS. 
111111111111111111111111111111+++++++++++-+ 

r-~---~-------------~ ICRESCENDO AGENTS 
l WHERE TH& CR&SCENDO CAN A.LWA n Bit OBTAINED

J
' ""--------------------

BOllon, Ma.. . The Vega Compllny 155 Columbul Aye. 
Oliver DltlOD Co . 178 Tremont 51. 
G. L. Lanling 170A Tremonl St. 

Cblcago. 1II . Lyon Ii Healy Jack lon Blyd . 
Cleveland. Oh io Ch .. , C. Dailey 12518 Penobscot A \' I!!. 
Dayton, Ohio Meredltb'l MUlic Store 25 W. " th St. 
Hardord . Conn . Farrll MUlic Store 113 A.ylum St. 
LOI Angelea, Cal . So. CII. MUllc Co. 332 S . B'way 
New Kens ington, Pa . W . J. Murray 8 .... Fifth AYe. 
New York. N. Y. C. H , Dillon ct Co. 8-'l 2 E . 3"th St . 

Pitt.burg. PI. 

Selttle, Wash. 

SIoux City , Iowa 
Syrl cUle. N. Y. 
W o r ..: eSler, M ass. 
T oronto. Canada 

Sydney, AUl u a li1 
Ouka, Jlpan 
Tokio. Japan 
London , Engllnd 
Qothenburg, Sweden 
Wellington , N . Z. 

Carl Pilcher 
H . A. Beckel 
Volkwein BrOI. 
Paul Goerner 
W , M llrt ius 
C. A. Templeman 
ROle Fritz Roger. 
C. E. Steere 
Mn bel Downing 

FORE IGN 

Cooper :Squire 
601 E . Oh io S t. 
632 . 634 Libeny Ave. 
607Mo nteliul 8ldg . 
1009 F i rll t Ave. 
508~ Fiflh 5 1. 
114 F . Payeue 5 1. 
IS M('chanic 51. 
333 Sa..:kville 51. 

W . J. Ste nt 19 H unter 5 1. 
Sukuke Miki 
The Kyoyeki ShOl ha.l5T.ktk.w.·cho Krobuhi.Ku 
Clifford Elle:rr Ii Son l5a Grafton St. 
Gerhard Ohm 
O. J. Turner 

Wallgatan2i 
Sl KentTer. 

I'LEASE MENTION "CRESCENDO" WHEN WRITING TO ADVERTISERS 



r 
The CRESCENDU 

.---------------------------------------------------------------. 
Pu~lIutloRS for Dna or Two.Banjos- in C Notation 

. Arranged by GEO. L. LANSING • 
A Big' Pair 

Boatm.n's D.nce ...•.........• ........ D. S . Godfrey '$.50 The Sweetest Sto~y Ever Told ... _ .... R. M. Stull., 
Arr. by H. F. Odell A Flatboat PhantaBY 

0I.1~'t.:~\:Rl'l~ ........ -.~.r. H. Rolli".tm .50 

Au~ .~J~~rch .. ___ .... R. Gruenwald .50 

. On the 6ridg. of Sighs. . .......••.... E. Cazaneuve 
A'rr. by H. F. Odell . 

Pizzicato Number , 
The Harvest Moon Schottisch. J. H. Raydel" .50 . 

hit Mandolin. 30c; 3rd Mandolin, Octave Mandola and 
Tefl')r Mandola ( both notational . SOc: Mandocello (both 
notatione ), SOc; Banjo Obbligato (both notations), 1I0c; 
Piano, 40<:: Guitar, 20<:; Mandoba!l8, 20<:. 

In Song and Dance S~yle 
Whisp.rs .. _ ..•...•..... __ ...•• Frederick M. Dean .50 

A Breezy Intermezzo 
PubJi. hed also in A Notation Diseount 33 1/370 

--------------------- GUITAR SOLOS 
.... It Hope, The .... ............... ............. ..... 40 

L. M. Ol)tlJlC.halk. Arr. b)' Ch ... J. de J.non 
Lalt RON or Summer lVari.tions) ... 30 

"aUeoCareaul 
Marth . ............ .. .. ............................. ..... 60 

Flotow. ArT.byJ. K . ... rl .. 
Merry Princesa M.rch ........................ SO 

F. T. Baker. A.n. bJ' Waller Vreeland 
Mocking Bird (Variationa) ........... ..... 40 

Geo. A..Ru_1I 
Monutery Bell . .... ..... ........... ~ .............. 40 

W.I),. Arr.b),W. L.Hayden . 
Old Black J oe (Air Varie) ............... 50 

s.c. P'OfIter. Arr.bJ'Geo..W.Bemle 
Old Folka at Bome ........................... .. 40 

8.C.P'OfIter. Arr.b,.W.L.Ha¥deD 
Paloma, La ........ ... ............ ............. ..... 40 

Yradler. Arr. by F. d. Awut 

Peruvian Air . . .... ..................... .... . 30 

s!'~~·aTL:7:(larcarola) ............ ...... 30 
C. 8ra.. ArT. bJ' C.rlo Montelrn. 

Schubert', Serenade ....... . 30 
Arr.b7W.L. H.J'den 

Sebutopol. ... .40 
Henf7Wor: aU 

Srrenade .... .. .. ............ ........ ................. .. 30 
M. MOfI:lkOWllld. Arr. by Co .... d. Janon 

Serenata, La (Angel" Serenllde) ... ·10 
0.8raga. Arr. b)' Ch ... de Janon 

Simple Aveu ........................................ . 10 
F. Thom • . ArT. b)' Ch ... de Janon 

Spldiel" s Farewell .............. ...... ........... 30 

s:!~~e~·ir ~,r1m::~~~~~~~~.~ ............... 50 
Lul. T. Romer 

Discount 33 1/3~ 

Spanish F.ndango ........ ... ................. 40 
Arr. hy lI .Wotrall 

Spanish Retreat ...................... .... ........ 0 
Arr. byU. Worrall 

Spanish Vidory March .................... .. 40 
C.C. ColIYC .... 

Sprinl Sonl . . ........ 30 
M.nd.I ..... hn. Art. by Co ... de Janon 

Sweet and Low. . ............ 30 
J . aarnb)'. A rr. by Oue. W. Bernia 

Sweet By and By (Va.ria tlona) ........ ..40 
W. L.Heytl.n 

Sweetest Story EYer Told ................. SO 
R. M. ShII te. Arr. bJ' Walta r Vreeland 

11 Trovatore (Gems from) ... .............. 60 
Arr.b, Cb ... J . Dorn 

Under the Balcony (Serenade) ........ 30 
Waller Vreela"d . 

DITSON VICTORY BANJO-MANDOLINS 

BANJO­
UKULELES 
Prices, $7.CO to $20.00 

MANDOLINS 
Diuon P.,.,cction 

Prices. $25.00 to $50.00 

MUSIC STANDS 
Priees, $1.00 teo $11.00 

MANDORES DitBtm Beauty 
P<ieea, $8.00!9-$26.00 

UKULELES 
Prices, ".00 to $25.00 

BACON BANJO-MANDOLINS 
Professional Model. Prict'l. $86.00 to $80.00 

COLE BANJOS Pro/...um.al Models 
Prices, $25.00 to $60.00 

BANJO-MANDOLINS 
Orch.,tT" F avont. 

Prices, $15.00 to $40.00 

Satisfactory Strings 
and Supplies 

"pi< IIoIls IUd Satch,l. 
~riqSkiU"lIrEJ:euteci 

Banjo or 
Banjo­

Mandolin 
Resonators 

Brals, Niekel Plated to 
fit 10, 11 or 12' head, $8.60 

Oliver Difson Company, 179 Tremont Street, Boston, Mass. 

CIIA(. H. DlTSON & CO., 8-10-12 East 34th Street, New'York, N. Y. 

. ~ - ,------4-
PLBAIB IIBNTlON "'CaUCBJifDO" WBmf ..-aITING TO .ADVDTlIntS 
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