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The Crescendo

————An Even Dozen
+ You should play - - .
The Dancing Girl |Songs With Guitar Accompaniment
By Hemy-Odell
Played at Grand Festival Concert, Boston Kentucky Babe. (C) Geibel .30
Bonnie, Swecet Bessie. (F) Gilbert 35
Auf Weidersehn Marguerite. (D) White .35
Waltzes Only the Stars Could Tell. (G) Fairfield 2D
By Bailey-Odell Come My Love to Me. (Bb) Bragdon 40
Played by Langham Club, Boston Poor Little Dolly. (D) Schleiffarth .25
Rest Thee, My Darling. (F) Walsh 25
Yellow Jonquils Tell Me, Sweetheart. (E) White .25
Dance a la Gavotte Come Back. (F) Skelly .35
By Johanning-Lansing I'se Gwine Back to Dixie. (G) White .35
Played by Everybody Come, Birdie, Come. (A) White .35
Birds in Dreamland. Waltz. (G) White 40
DISCOUNT 1:2 OFF Send NOW for Complete Catalog of Guitar, Banjo and Mandolin Music
WHITE-SMITH MUSIC PUBLISHING CO.

BOSTON: 62 Stanhope St. NEW YORK: 13 East 17th St. CHICAGO: 316 So. Wabash Ave.

Are the choice of the critical
Teacher and Student.  Artists
and Amateurs alike, appreciate

WEYMANN  MANDOLUTES
lel

perfect scale and easy action. hey
sed
by the
Chicago Mando
Club

Unequalled

in Tone

o and
Made in four sizes for Mandolin Finish

Orchestra.

¢ Descriptive booklet on applica- M
3 tion.

1

1 H. A. WEYMANN & SON

Send for our Catalog of Mandos, (or flat
back Mandolins.) These instruments

Manufacturers of

IT IS FOR YOUR OWN INTEREST TO MENTION CRESCENDO WHEN WRITING ADVERTISERS

; Weymann Mandolutes and Violins are winning enormous popularity.
A Keystone State Musical Instruments

| 1010 Chestnut Street, Phila., Pa. @

% Established 1864 23-47 East Adams St., Chicago

i




The Crescendo

‘WHAT EVERY PLAYER SHOULD KNOW

¥OU SHOULD KNOW the smoothness of the Vega Tone Quality.

YOU SHOULD KNOW why the easy action allows the player to put that feeling and expression into
his work that the mlerprenuon demands, without waste energy, which is present in the
instrument with hard action.

YOU SHOULD KNOW that the value of the Vega is in the instrument and not on paper.

ALLEN
SCHOOL bl
OLIN NEWTON,
MASS.
CLUB

Under the able dlmﬂnn of Joseph A. Audet of Boston, Mass., the Allen School Mandolin Club of
, Mass , has developed 906 of the best clubs of the Preparatory
lcl\oull, using Vega Mandolas an

There is a reserve strength to the Vega Tone which is a revelation to all.
The New Combination Minisla-Mandolin—Mandolin-Mandola—Octave Mandola-Mandocello are
instruments worthy of your immediate investigation.

It is false economy to purchase a ‘‘near good’’ musical
instrument. If you wish to be effective—sought after—you
must be distinctive. Only the Best instrument puts you in an
environment that commands the attention of the musically
inclined.

The Halftone cut opposite, of the rim of the

DE LUXE TU-BA-PHONE BANJO

gives an idea of the beauty and artistic quality which can be
obtained in this Celebrated Instrument.

Just fill out and mail this coupon—we’ll do the rest.
THE VEGA COMPANY, 62 Sudbury St., Boston, Mass.

Please tell us about the Vega and Fairbanks Instruments.
Name ‘Address

City State ‘

THE VEGA COMPANY 62 Sudbury St., BOSTON, MASS. | |

Ghe Above Instruments on Sale n!
JOHN WANAMAKER, New York Cit; GRINNELL BROS., Detroit, Mich, NTON COTTIER & DANIELS, Buffalo. N.Y.
’ OéLD‘lHYITH 'S MUSIC STORE CO., Columbus, Ohio. CleV & ALLEN, P rtiand, Me,




2 The Crescendo

Discussions in print, wherein one writer argues for the two
sides, are always amusing. But nowhere will you find more
amusement than in a catalog where the one-man argument is
used on the topic ‘‘Flat Back Versus Gourd Model dolins."”

Discussions--Pro and Con.

shape of Instruments sent for trial.
NEAPOLITAN MODEL AND FLAT ENGLISH MODEL
MANDOLINS are both shown in the Stahl Catalog. We guaran-

Of course the one-man argument is always fairl He dis-
cusses the matter pro and con—mostly con.

THE STAHL CATALOG is a
catalog-not an imitation of Grimm's
Fairy Tales nor of the Hood's Sar-
saparilla Almanac.

IT'S A CATALOG! Itdoesn’t
pay you the left-handed compli-
ment of taking you for a bone-
head. It shows STAHL INSTRU-
MENTS and tells you in plain
United States English that Stahl
Instruments are the Best Instru-
ments, and tells you that we'll
supply the proof-—not hot-air or
jals but in the

tee the Model to be classic in design and classiest
in tone, and guarantee the English Model to beat any Flat Model
you can compare with it

STAHL TENOR MANDOLAS
AND MANDO BASSES are used
by the Musical Clubs of Yale
and other celebrated Universities.
STAHL MANDOLAS were the
distinct hit of the last Guild Con-
vention Concert.

STAHL MANDO - CELLOS,
GUITARS, HARP-GUITARS, and
STAHL WOOD-RIM BAN]JOS
and BANJO-MANDOLINS have
made the reputations of many fine
clubs and orchestras the World
over.

TEACHERS: Become Stahl Representatives. Give your
students and customers the best values and the best prices.
Enclose card for special proposition to live teachers.

CATALOGS mailed free to any address.

WM. C. STAHL (MRUosTeRer
211 Crand Ave.,Milwaukee,Wis.

GUITARISTS

If you want a fine collection of good guitar solos
and duets which if bought separately
would cost $5, y the

CHENET GUITAR FOLIO
40 PAGE

wconlnlnl seventeen of chonel 's best known guitar

pieces, of them playable for one or two guitars.

The pieces are melodious, catchy, rather easy and

effective for teaching or recital work.

CONTENT.S
AFTER THE REVIEW, March
MESSAGE OF LOVE, Reverie
EVENING IN MADRID, Mazurka
MARCH DES BRIGANDS

T BOSTONATSE, G e 1d
avotte Melodi |
REVE DE LA CIGALE, Reverie ey casinly
JOLLY STUDENTS, March o
GYPSIES’ SCHOTTISCHE to anyone,
POLKA DE LA GARDE anywhere for
LOVE'S DICTATES, Caprice ‘
DIADEM MARCH 50 cts.
OUR CLUB'’S FAVORITE, Polka Postpaid

FAIRY DREAMS, Waltz |
TAMBOUR-BATTANT, Fantasie i
BOSTON EXPRESS, Caprice ‘
RETOUR DU PRINTEMPS, Waltz ‘

H. F. ODELL & CO. |

165 Tremont St. Boston, Mass.

2 VALUABLE 2
Mandolin Books
32 CRAND MANDOLIN SOLOS

By the eminent virtuosi
Aubrey Stauffer, Will D. Moyer,
J. Robert Morris, etc.

The greatest collection of mandolin solos in duo, full lurmony
s bl

tyle ever hed by the greltelt writers

of this class of m

CONTENTS INCLUDE Polonaise (Chopin), Then You'll
Remember Me (Bohemian Girl) Pilgrim Chorus (Tannhauser),
Consolation (Mendelssohn) Largo (Handel) Waltz from Faust
(Gounod) Sweet and Low (Barnby) Forsaken (Koschat) Massa's
In The Cold Ground, Swan Song (Lohel‘xfnn) Lead Kindly Light,
Rock of A;al.l!euer My God To Thee, Hallelujah Chorus--(from
The Messiah) Sweet Bye and Bye and others equally as interest-
ing. Price $1.00

32 PROGRESSIVE STUDIES
FOR THE MANDOLIN
In the DUO, TRIO, QUARTETTE and ARPEGGIO
Style of Playing
By AUBREY STAUFFER

One of the most complete books on this pleasing form of
=playing of the mandolin issued. Cuehﬂly exp s every point
and contains i i
of the pick.

INCLUDBS in addition to the exercises, Mozart’ l Twelfth
Mass, First Heart Throbs and Awakening of the Morn, Au s
Death, Anita’s Dance, In The Hall of The Mountain Ki
the Peer Gynt Suite (Grieg) in the duo, trio and quartet Ol'ml

Price $1.00
TEACHERS WRITE FOR DISCOUNTS

CHART MUSIC CO.
YTEMPLE COURT BUILDING,

CHICAGO, ILL.

PLEASE MENTION CRESCENDO WHEN WRITING ADVERTISERS




The Crescendo

EXTRAORDINARY ANNOUNCEMENT
-  The 8th Annual

Mammoth Boston Festival
MANDOLIN CONCERT

WILL BE GIVEN UNDER THE DIRECTION OF G. L. LANSING AND H. F. ODELL °
IN JORDON HALL, BOSTON, MASS. FOR

2 NIGHTS 2
Tuesday, March 24th, Friday, March 27

This concert was first announced for March 24th. The tickets were all sold in 30 days, therefore it became im-
perative to repeat the concert, March 27th which will be done with exactly the same program and artists including

300 THE LARGEST MANDOLIN ORCHESTRA IN THE WORLD 300
C Aok

d 1los, guitars, banjos, flutes, cellos, clarinets,
vmlms, drums, piano and the Grand orgsn (one of the largest in the U. S.)

G. L. LANSING, Banjoist H. F. ODELL, Mando-cellist
LANGHAM MANDOLIN ORCHESTRA LANSING MANDOLIN ORCHESTRA
40 members 40 members

H. F. ODELL, Director BOSTON IDEAL CLUB G. L. LANSING, Director

JOHN THOMAS Humorist
J. ALBERT BAUMGARTNER, Accompanist and Organist
Hundreds of people in the New England and eastern states will attend these two concerts, many of them
bringing a number of their pupils. No where else can such superb orchestral work be heard as plaved by this
stupendous orchestra. Ti 75¢ and $1.00

Only 100 left for second performance, \Lmh 7/Lh and a few scattered tickets for the first performance,
March 24th,

SECURE YOUR TICKETS AT ONCE IN ORDER NOT TO BE DISAPPOINTED.
H. F. ODELL, 165 Tremont St., Boston, Mass.

ANOTHER NEW MARCH

For Mandolin Orchestra

THE PRIZE WINNER

BY LOUIS TOCABEN

This march won first prize in the reczat Crescendo March Contest. Itisa hummer.
and snap and is decidedly military in character. Easy to play, and a “Winner”
Keys of D and G. 2-4 tima. Short introduction, t ine first strain with catchy ef
immense second strain with good figures in all the parts, and a vigorous, interesting trio.

IT IS SIMPLY BOUND TO PLEASE YOU. PLAY IT IN YOUR ORCHESTRA.

PRICES :—Mand. & Guitar 40c; 2 Mands. & Guitar or Mand. and Piano 50c¢; 2 Mands. and Piano. 60c;
1st Mand. 30c; Piano Acc. 40c; 2nd Mand., 3rd Mand., Tenor M., Mando-cello, Flute, Cello, Guitar, Banjo,
20c each: Mando-bass 25c net.

sens
(‘(l\ followed by an

DISCOUNT 1-2 OFF

Mandola and Mando-cello parts are published in the transposed treble clef so any mandolin player can
play them at sight:

H. F. ODELL, 165 Tremont St., Boston, Mass.




4
@@@@@@@@@@@@

k

.

=

The Crescendo

EEEEEEEE

HAVE YOU HAD
THE Mandolin Orchestra%

IT TELLS :—How To Form, Manage, Conduct a Mandolin Orchestra—How to Beat Time—What Every

Player In The Orchestra Should Know and Do from the Director to the Drummer—What Kind of Instruments

To Have—How to Care For Them—The Kind of Strings and Music To Use—How To Arrange Concert Pro-

ganés—ﬂow To Render Music—Expression, Tempo-—Musical Signs, Terms and Words,—How to Appear on
e Stage.

Eve;y Player, Teacher, Director should have a copy of this valuable book. The ONLY book of its kind
publishe

50c postpaid, Cash with Order. Discount to teachers or orchestra leaders in dozen lots.

REAL HITS FOR MANDOLIN ORCHESTRA

Arranged by Odell. Published for all parts.

A Love Chat Waltz, Acker Crescendo March, “dell Diamond City March, Acker
Hippity Hop, Oddlette, Odell The Meteor March, Rice Dance of The Wood Nymphs
The Lost Chord, Sullivan Barcarolle, (Tales of Hoffman) Kussner
Pilgrim Chorus. Wagner Gypsy Prince March, Kiesta Modestie, Odell

The Toastmaster March, Odell Cantasane Waltzes, Odell Love's Like A Star, Odell
Largo, Handel Love's Old Sweet Song, Molloy Romancia, Odell

And ECHOES OF ’61, arranged by H. F. Odell.

Folks At Home, When Johnny Comes Marching Home, Marching Through Georgia, Dixie and as a grand climax
The Star Spangled Banner and Yankee Doodle. Includes fife and drum corps and bugle effects.

SEND TO ODELL

We do the largest supply business in mandolin, banjo and guitar music of any house in the country. We can
supply you with any music, books, strings or instruments advertised i the Crescendo.

you want music several houses
you want music and don’t know where to get it
you want music for your erchestra

you want music for teaching,

Order your music and goods of us at the same discounts you get from publishers or dealers and have only

" One Order--One Shipment--One Payment.

It mll save you time and money ar and you luve the advantage of our prompt service. Our clerks have had

The greatest patriotic medley ever published. Introduces Soldier’s Farewell, The Assembly, Battle Cry
of Freedom, Glory Hallelujah, Tramp, Tramp, Girl I Left Behind Me, Tenting on the Old Camp Ground, Old
all over the world.

long exp and we have

Sample 1st Mandolin Parts, Catalogs of various publishers, including
3 over 2000 M-G & B pieces, List of over 200 Odell Arrangements, F
Our New Issue Plan sent to anyone, anywhere in the world <

H- F. ODELL & CO., 165 Tremont St.. Boston, Mass.
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SHELTON MUSICAL CLUB
‘Wm. Brooks, Director.
This club was org;méed in August 1911 with four members. The following year it added two more players and then came under the

b is extremely popuhr in Ansonia, Derby and Shelton and has many engagements for

management of Mr I.Ilon. The clu
concerts, dances and i novel he ing violin, banjo, banjo-mandolin, cello and
0 or harp and Mrs. W H. l. wll-on, 0 soloist, also -pye-n with the organization making it possible to render an extremely
yd F. Beeman, piano and harp, Theodore E. Wirths, violin and basso, Wm. Brooks (leader)

varied concert p: rorun The members are
‘banjo and guitar, S| , mandolin, W. H. E. Wilson, (Manager) and Fritz Koch, cello.
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TRANSPOSING
By H. F. Odell

HE word “t.ranspoang" has been held up as a sort
ical “bugbear” b of non
notation. Untll the clef agitation
beg&n 90 per eent of the players did not know they were
posed part, of course speaking of the ma.ndo-
and ms.ndo-eello parts. When a mandola or mando:
cello player plays-one of the published transposed pa.rts
for his instrument, he not do any transposing. The
arranger has done that for him and he simply plays the
part as it is written. On the other hand, when he plays
a part in some of the other notations published, he has to
one and two right along and the true
facts of the case are that the transposed treble clef parts
as published require no transposmg on the part of t.he
players and the id
transposing on the part of the player. Stranwe but true

However, this article is not intended as an essay on
notations, but is intended to show these players who use
the transposed, treble clef form of playing what a great
field is open to them in the solo line by the easiest possible
transposition. There are thousands of cello solos which
are written in the bass clef. Any mandola or mando-
cello player can easily play these as solos by this trans-
position; consider those notes in the cello solo as written
in the treble clef instead of the bass clef, then play them on
the mandola or mando-cello one note lower than written.
Possibly the majority of players could not do this at first
sight but after a few times practising any mandola or
mando-cello player will find he can play very readily all
the solos published for cello in the bass clef.

In transposing this way from cello solos, the mandola
or mando-cello player must remember to play in one sharp
key more than the kay given in the cello solo or one flat
key less than the key givea in the cello solo.

To show how stmple the transposition is, take for
instance the note on the top line of the staff in the bass
clef. Consider it as written in the treble clef and the
note would be F. Read it one note below on the mando-
cello and you would have E or the first string of the in-
strument. The same with the mandola. If the cello
note in the bass clef were written on the middle line of the
staff, consider it as in the treble clef, play it one note below
and you would have A or second string, and so on. If
after a few trials it is found that a player could not make
this transposition by looking at the notes, it is a very
simple matter to take a pencil and bring the notes down
one full tone. There is no simpler form of transposition
than that of transposing from one note to the next below.

Most of the ordinary cello solos are written in easy
keys and the following will illustrate what keys the man-
dola or mando-cello player should play in when transposing
as above. * When cello solo is in C, mando-cello plays in
G, when cello is in G, mando-cellp plays in D, when cello
is in D, mando-cello plays in A, when cello is in A,
mando-cello plays in E, when cello is in F, mando-cello
plays in C, when cello is in B flat, mando-cello plays in F,
when cello is in E flat, mando-cello plays in B flat.

Now it happens that the old style of cello solos did
employ the tenor clef at times, and it is almost invariably
placed on the fourth line of the staff. This is a little more
difficult transposition when such notes are reached, but
the way to transpose would be this, take the notes written
in the tenor clef and consider them as written treble clef,
play them on the mandola or mando-cello just four notes
higher. To illustrate, a note written in the tenor clef

on the first line above the staff should be considered as
written in the treble clef and it would be called A. Play

the note,four notes above that and you would have D on
the mandola or mando-cello. The more modern way of
writing cello solos is to stay in the bass clef as much as
possible and thousands of solos are published where only
the bass clef is used. Somstimes, however, in cello solos
waen the notes go above A, that is high A, the treble clef
is employed. This note on the mando-cello or mandola
in the transposed form would be high E, one octave higher
than the opan first string. To transpose these from the
cello to the mando-cello, it is necessary to play five notes
higher, but however in the high range of the instruments,
and literally this would be one octave and five notes
higher. This is not difficult if tried once or twice but very
few mandola or mando-cello players care to play. in the
sixth and seventh positions to any extent, therefore this
little article is intended especially to show how easy it is
for mandola and mando-cello players to play cello music
either solos or club parts when the cello music is written
all in the bass clef and which I have said, there are thou-
sands of solo and orchestra pieces published that way.

I have at presznt eightor ten pupils who play the man-
dola and mando-cello in th= transposed form and who are
able to take up almost any ordinary cello solo and play it
on their instrumznts at sight and they all have a large
repertoire of solos.

So many teachers and players are writing me asking
how to use cello parts that I am writing this short expla-
nation hoping it may help som2 who desire more solo
pieces and who, by this method, would have all they
passibly could use and ‘who also could easily transpose
orchestra cello parts where they could not obtain the regu-
lar mandola and mando-cello parts.

All the violin quartets are at the command of the
mandolin fraternity who ‘use the transposed form of
playing by a very simple transposition. In violin quartets,
the cello part will be found nearly always in the bass
clef and th2 above explanation will make it possible to
transposz the cello part to the mando-cello by calling the
bass notes treble and reading one note bzlow. The viola
part is just about as simple.

* In viola music, the tenor clef is placed almost always
on the middle line of the staff. The following will illus-
trate how easy it is to transposz a viola part to the mando-
la. Take the lowest not2 in the viola part, consider it as
written in the treble clef instead of the tenor and the note
would be B. Play it on the mandola two notes below and
one would have the note G or the fourth string of the man-
dola. Take the note in the viola part written on the first
space of the staff, consider it as F in the treble clef, play
it two notes below on the mandola and one would have D,
open string, in other words, consider all viola notes as
written in treble clef and play them on the mandola trans-
posed form two notes below, a very simple transposition.

To summarize for transposing a violin quartet to a
mandolin quartet, the 1st and 2nd mandolins play 1st and
2nd violin exactly as written. The mandola considers
all viola notes as written in the treble clef and plays them
two notes below, the mando-cello considers all cello notes
written in the bass clef as treble clef and plays one note
below. It is not to be expzcted that any of the mandolin
fraternity will ever excel in quartet writing the works
of the masters which are at present published for string
quartet and those who wish to play quartets or trios or
odd combinations of chambar music must either learn to
play in bass and viola clefs or transpose and the above
method will be found very easy after a few times practising.

Continued on page 7
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CHAS DE JANON

one of the best modern arrangers of guitar music.

His range of works being from rag-time to grand
opera and no matter which extreme he attempted, there
is noticeable about the arrangement that excellent work-
manship denoting talent.

With almost unerring certainty he seemed to choose
thekey that best suits the guitar—the one that allows plenty
-of room and no cramping in low chords or high positions.

Playableness seems to have been his slogan, made
possiblc by the happy faculty of knowing just what was
-essential and pertinent.

Something from nearly every class of musical writing,
the tonal range of which can possibly be compressed
within the limits of six strings, has been transcribed by his
versatile pen and almost always in his inimitable style.

rom grand opera, the “La Donna e Mobile,” a
great tenor aria; also “Robert toi que J'aime.” Of songs
there is the ever popular “Serenade” of Schuberts, also
his “Last Greeting". Beethoven's “Adelaide,” Mattei’s
“Non e Ver" and Arditi’s waltz song, “Il Bacio.”

From piano literature he has given settings uf the

CHAS. de JANON was a prolific and at the same time

Serenades of Moskowski and Braga; Thome's “Simple
Aveu”, Mendelssohn's ever fresh “Spring Song” 'md
Gottschalk’s *“Last Hope” and ‘“Marche de Nuit",

The last two from a perusal of the piano score would
seem to defy transcription and still retain the charm of the
-original, owing to the great amount of arpeggios and passa-
ges played in the highest register of the piano, with which
the first great American pianist embellished his works,
but De Janon gives us the slow, solemn melody shorn of
this filigree work. A fanciful story has it that Gottschalk
<composed this, his most popular piece, for a dying friend,

In the “Marche de Nuit"” he has cleverly reduced
its difficulties but in spite of his excellent work it remains
a bit awkward and slightly unwieldly for the tiny instru-
ment. This also has a story in connection telling of the
passing in review of a ghostly army long since dead,
the music depicting, by its different volumn of tone,
that a troop 1s in the distance, then approaches, passes
and is finally lost to hearing.

Of his original works that are published several
stand out prominently, a Serenade, a Valse Poetique and
a Polonaise. The “Serenade” transports us to the roman-
tic ages by having that appealing character one associates
with a lover beneath the window of a fair Juliet, begging
through the potent witchery of music that some slight
token of the reciprocation of his love be granted him.

In the “Valse Poetique” his power and fertility of
melodic invention is given free rein and the result is such
as will repay careful study both for the technic demanded
and the interpretative skill to be gained in trying to give
a good rendition. The introduction has a trumpet motive
answered in full harmony, some modulation follows and
leads to a monotone passage on the open B string; a pause
on the dominant seventh chord and then the waltz begins
with one of the most melodious bits of the entire Valse.
In the coda as well as in the introduction the harmonic
color is very rich.

His_“Polonaise” is very spirited embodying some
unique ideas and clever employment of positions as a
means for the continuous use of slurred passages. It is
bold and showy and facility in arpeggios and especially
in the use of the slur ite ng ey

Judging from these ions De Janon as a composer

was ranked with the best of modern writers, head and

Written especially for the Crescendo by Thos. C. B. Tyler

10.

shoulders above the common herd with their too familiar
chorus and trite harmony.

Although there is nothing so ingratiating so clusive
and with such exquisite and subtle harmony as some nf
Shands works; nor so perennially popular as Buckley's
“Valse Sentimental” they show a wealth of melody and
great skilfulness in harmonization, with hints ever and
arnon that greater thmgs were possible. You wonder
what he mny have had in manscript?

TRANSPOSING

Continued from page 6
Some misguided members of the fraternity have tried
to represent that the mandolin fraternity must have sim-
plified music. I cannot agree with them. During my
many years experience in the mandolin fraternity, T have
found players just as capable of playing real music as I
have in any other musical fraternity and I know that the
are thousands who are quite as capable of learning in a
few moments to transpose one or two notes up or down as
there are in any other musical fraternity. Ican remember
the time when banjo music was written almost entirely in
figures, notes were not even u Surely it cannot be the
wish of some of the reformers to have the mandolin
fraternity go back to such times. I think the mandolin
fraternity is qmu as capable of learning music as other
know it and if the fraternity does not do so, it
eachers who are mostly at fault. Teachers cer-
tainly should be able to explain these slight forms of

transposition to their pupils or clubs
Some of the fraternity have continually harped on the
subject of eleva tink the mandolin. Mr. Berthoud, in his
interesting article “Why"" has voiced our opinion exactly
when he suggests less talk about elevating the mandolin
and more about elevating the fraternity. Notation re-
formers are trying to drag the fraternity down in to the
mire of obscurity. Is there any reason in the world why
we, the mandolin fraternity, she »\1!1 not be able to play
music as olhor musicians know

A Crescendo Adwce Program.
M

ndolin Orchestra program numbers tried

and found of real merit. Keep for reference,
Order the pieces from publisher whose name is glven under
each selection, Tell them you saw It in Crescendo.

CRESCENDO PROGRAM NO. 30.

‘‘National League”
rican Music Co.

1. March Gotman

2. Overture—"Asmodeou: T. H. Rollinson
Oliver Ditson Co.
3. Selection —“Enchantress'
M. \Vnm'lrk .\ Sons

Victor Herbert

4. (a) “Norwegian Slumber Song J. F. Gilder
Oliver [)‘qu Co.
(h) ““Humoreske Drorak
Cundy- muum Co.
5. Waltzes—‘Ma Belle -Adore Roy

White-: §m|lh Co.
6. Banjo Solo—"The Lancers Parade” Rice

“The Hibernians™ Grimshaw
Clifford Essex Co.

7. (a) "Moonlight Dance” ‘. Finck

Chappell & Co.

(h) “‘Shoulder Arms" March Evans
Hamilton S. Gordon

8. Trio—'Serenade” Cambria

(Mandolin, Mandola, Mando-cello)

Plectrio Pub. Co:

9. War Song Medley—'‘Echoes of '61" Arr. Odell

H. F. Odell & Co.
March—*“The Morning Telegraph™
James H. Johnstone

Johnstone
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Teachers and players
are requested to send in
items to this department
about concerts, recitals
or other musical matters
which will interest Cres-
cendo readers.

Jos. Wright of Christchurch New Zealand, left that country on
g::. 17th and has located in the U. S. Itisprobable he will reside in

Diego, Cal. A farewell concert was tends him at Christ-
church, (N. Z.) For the past 12 years he has been director of the
Christchurch Mandolin Orchestra and has had many pupils who have
been very successful in the competitions held in the different parts of
the Dominion. The program at the concert was very elaborate, and
included bers, soloitems, Iselections and readings.
Mr. Wright leaves New Zealand with the best wishes of his many
p:plls and friends and will undoubtedly make a name for himself in
the

The Bickford-Olcott Duettists, as a combination have been
extremely successful. They recently had a number of engagements
giving recitals at Oberlin College, "Dec. 11th, Marshallville, Dec.
13th and three engagements at Akron, in addition to playing a
number of times in Cleveland. As demenstrators of combinations
of mandolin, guitar and piano in duet form, Mr. Bickford and M
Olcott are certainly a great success.

We recently received a copy of the “Voice of the Vega", No. 2
Vol. 1, a readable little paper published by the Vega Co. of Boston
It contains considerable news of what the fraternity are doing in
v;nous parts of the country. Itis cleverly gotten up and well print-
ed,

r]nmcs H. Johnstone is billed in Jackson, Tenn., as the man who
put “Man’ in Mandolin. e local paper in speaking of his work
says, “Johnstone has been the greatest kind of hit this season, in dn
instrumental act featuring mandolin and other small instruments.
His act is a clever, pleasing kind and the way he puts it over gets you
to applaud in an enthusiastic manner. He is an accomplished mu-
sician and plays the mandolin as it was never played here before.
His performance is a most pleasing one."”

BOSTON FESTIVAL CONCERT

For the second time in the history of mandolin concerts in
Boston, the Festival concert to be given at Jordon Hall, N. E. Con-
servatory, under the direction of G. Lansing and H. F. Odell
will be given for a second performance on Friday evening, March
27th with exactly the same program and artists as at the first per-
formance Mar 4th. Boston has always been known as an
extremely musical city and in Boston are found some of the largest
organizations in the world. At a recent concert, the largest band in
the world appeared of 400 bers and at the coming
Festival concert the largest i h in the

The Crescendo

Among the artists engaged for the Guild convention which will
be held in Cleveland during the week of April 19th under the manage-
ment of Myron A. Bickford, are Miss Lithel Lucretia Olcott, gui-
tarists: J. J. Derwin, banjoist and Theodore Peck, mando-cellist.
A novelty will be the renditioi of the ‘‘Fantasie Militaire” by a
banjo orchestra under the direction of Thos. J. Armstrong. There-
will be a gala Serenade by the Cleveland Serenaders and other inter-
esting social events connected with the convention.

The Wellesley College Glee and Mandolin Clubs gave their
annual concert at Wellesley, Mass. on Feb. 6th and 7th. The man-
dolin club is coached by G. L. Lansing wto has been the coach for-
several years. The menibership of the club is nearly 40 and the-
instrumentation is first, second and third mandolins, tenor mandola,
violin, banjo, guitar, drums. The club plays excellently and the con—
certs are always very interesting. Mr. Lansing, having worked with
the club for so many seasons, has made it into a fine musical organ-
ization. The leader this year, Miss Margaret Stone, is especially
equipped for her position.

The Pettine Plectrum quintet is rapidly becoming an important
factor in the social events of Providence where it has played several
times recently to the manifest pleasure of the listeners. "One of the-
most notable of these occasions was the recf.-ﬁtion at the home of Mr..
and Mrs. Francis W. Carpenter, given in honor of their daughter
and other young people of the family. The members of the quintet
with the tenor soloist was ensconced in a bewildering bower of flowers
forseveral hours they delighted the guests with their charming:
s 'he mandolin solos of Signor Pettine were very effective
and displayed his remarkable ability to the best advantage. Under
such a leader as Signor Pettine, the quintet is certain to meet with
success.

Signor Pettine’s second annual recital of original mandolin
music will be given in Boston the latter part of April. The novelties
for this season will be a mandolin concerto by Ranieri, published a
few months ago in three movements, allegro maestoso, romanza and
allegro giocc also Letterina d’'Amore, Sua Maesta, Mazurka di
Concert () ) by Signor Pettine.

H. A. Weymann & Son, manufacturers of the Mandolute :
nounce that a recent hearing in the U. S. Patent Office, the examiner
decided in their favor sustaining their rights to the registered trade
mark “Mandolute”, U. S. patent No. 43684, issued March 4th,
1913.

An expected feature of the Guild concert will be the Farland
Banjo Trio which will give an r)ﬁpnrl\mity to hear ensemble work in
plectrum banjo playing. Another feature will be the Middle West
Quintet composed of Myron A. Bickford, 1st mandolin, Miss Ethel
I.. Olcott, second mandolin, Sydney N. Lagatree, mandola, Mrs.
Claud C. Rowden, mando-cello and Claud C. Rowden, mando-bass.
The Cleveland Mandolin Orchestra under the direction of Mr.
Bickford will open the program with a special arrangement of
Sousa’s “‘Stars and Stripes.” The instrumentation of the orchestra,
in addition to the full quota of strings will include flute, oboe, clarinet
bassoon, French horns, wxo?hone apd harp. Another orchestral
number will be *“Praeludium” by Jaernfeld. This will be played
from the orch 1 score., e will also y the
soloists of the evening. A special feature of the Wednesday Artists
Recital will be the appearance of DeMain Wood with his wonder-
ful orchestral guitar. There will be a souvenir program, rates of
which can be obtained from Mr. Bickford.

Miss Ethel Lucretia Olcott is quite ill with appendicitis. The

world appears composed of 300 players.
iously the other ions will include the
famous Boston Ideal Club, under the direction of G. L. Lansing;
. L. Lansing banjoist; H. F. Odell, mando-cellist; the Langham
Mandolin Orchestra of 40 members, the Lansing Mandolin Orchestra

of 40 members, John Thomas, humorist.
Orchestral concerts of this sort are extremely successful in Boston
and tickets for both lormances have been bought by teachers and
layers in a dozen different eastern states. A number of teachers
rom various sections attend with a number of their pupils. The
grand Festival Orchestra will, by request, play the “Lost Chord”
1ts rendering of which is ly remarkable and other numbers to be
played are “*Pilgrim Chorus”, “‘Light of the World" and the patriotic
medley “Echoes of '61"". In no other city in the world is there such
enthusiasm over a mandolin concert as in Boston. Two years ago
when the sixth concert was given on two nights the house was sold
out for both nights and as the tickets are all sold for the first night
and over 2-3 of the house are sold for the second performance, it
seems as though all the tickets would be sold again for both perform«

ances.

wishes her a speedy and thorough recovery.

Through a delay at the printers, the “‘Biographies of Famous
Guitarists and Mandolinists will not be ready for about two months.

Now Is The Time
TO SUBSCRIBE TO THE CRESCENDO
In order to secure the complete series of articles by I. H. Odell on

PRACTICAL HARMONY

which begins in the April issue. If you want to know more about
rmony than you do now, don’t miss this great series.. You can’t

help but learn harmony by the system which will be explained.
No such common sense ideas on harmony as this series will

contain have ever been printed in any music magazine.
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Prominent Teachers and Players.

Walter H. Friedrich

Mr. Friedrich of Parkersburg, W. Va., first studied the violin
with local teachers and then spent two years at the Stern Conserva-
tory at Berlin studying the violin, clarinet and harmony and played
viola in the conservatory orchestra. He has taught private pupll\
for a number of years and during that time has added to his knowl-
edge various other instruments. For sometime he was d \ur
of the music department at the State ‘ullqu- at Blmkvu.ll (lkl‘n X
and for the past two years has had charge of the wind and string
instruments, directed the orchestra and taught harmony and theory
at the Bessic Tift College, Forsyth, Ga.

r. Friedrich has had a varied expzrience in concert work,
and for many years travelled as a soloist in various parts of the
<country.

Among the pieces m his repertoire are the seventh and ninth
De Beriort ‘“‘Concertos”, “Romance” in F, Svendscn, “Romance”
Beethoven, Grieg's **Son: " and many others. His experience in
orchestra and band has been uxnmlumhk and he is famihar with all
andard concert numbers, overtures, selections, etc.
an earnest worker and has been very successful as a dir-
ector, teacher and soloist.

A ONE MINUTE CAMERA
“The Mandel-ette”

Special outfit with sulﬂuenl
material to take and 16
post cards given for 16 sub—
lcnpuona or 5 subs. and $3.25
or 2 subs. and $4.00.
akes a picture 214
in. direct on a postal
is immediately developed
meg in the back of the camera
one minute. Requires no

7

ates, films or dark room. You
Emd it in day light, take a snap
shot at your picture, finish it
right where you are, all within
60 seconds. Has a special high grade imported lens Pe

fect working, novel shutter, semi-automatic. 16 o1 50 postal
cards may be loaded at one time in broad day light. Excellent
view finder. Complete detailed instructions with each
outfit. Cash price, postpaid in U. S. $5.50.

Extra Supplies
Postpaid
Extra’positive post cards per box of 50, 85 cents.

Extra
positive post cards per package of 16, 30 cents. Three-in-one

developer per package, 30 cents.
THE CRESCENDO
165 Tremont St. -

Boston, Mass.

~The Trinity Music Stand

The evolution of the Music Stand, pro-
duced the
v.

[l

tely. The Trinity folder, beau
hmy Illustrated shows you the difference
oetween the 0ld way and the New Way,
| Senton request.
’ TRINITY MUSIC BTANI) Co.
Box 53, Elmwood P

Notes on the Music in This Issue.

In The

Petite Barcarolle Serenade, St-//ario,Cambria

Mandolin and"

Another one of Mr. Cambria's characteristic mandolin pieces.

The introduction is played by the piano for 8 measures and should be

ed medium loud. “The number should be played rather quickly

at a bright tempo, the first strain rather softly throughout. The

next strain may be played a little louder but soft at the close with a

ritard.  The next strain in the key of G may be played about medium

loud with considerable expressi d changes of tempo as desired.

The tone may be effectively increased to loud where it is marked

‘con molto passion A diminuendo is effective in the last four

measures where marked “ritard"” and the ritard should be very de-

cided. The piano should be kept below the tone of the mandolin

throughout the number. An excellent teaching piece. Very pretty
with piano.

Shoulder Arms March, Walter Pond,
Mandolin and Guitar
This march should be played at a bright te mpo throughiout. The
introduction is loud and the first strain is medium loud for the first
22 measures. There is a decided crescendo in the 23rd and 24th and
the last 8 measures are played quite loud. The bass solo in the next
strain plwul by the guitar or piano also by the mando. » or cello
should be very marked. This strain is played loud throughout.
The trio strain should be played very legato in a singing style where
the tremolo is indicated and is played softly throughout the first
time. T lw cond strain in the > is played loud throughout with
decided accents as marked. Then the first strain of the trio is re-
TRt vicy Lt and the firet maiolty may be:played an octs
higher or if there be more than one first mandolin, may be played
divisi, one mandolin playing an octave higher, the other, the notes
as written.  The piece is quite military in character and is scored for
full mandolin orchestra. The contra strains in the mandola and
mando-cello or cello should be brought out plainly.

Chant du Nord, W. L. Hayden
Guitar Solo

Order Printed

Piano

Arr. H. F. Odell

The first strain begins slowly, medium loud. The
throughout should be brought out distinctly but not loud
ning at the 17th measure, the accompaniment should be quite sub-
dued from there on. At the end of this short theme the original
theme returns and is played as at first mentioned. The next strain
is a different movement, should be played a little faster in tempo and
loud and soft as indicated. When the principal theme returns about
30 bars from the end, it should be played loud and grandioso in
style until the tranquillo is reached when the tone is softer for a few
bars, then again loud, but playing softer and sc ard the end

melody
Begin-

of the picce and the last two chords are played very softly. It is

acharming number in Hayden's best style and if rendered carefully

with considerable expression, makes a very grateful guitar piece.
Nymphs Dance, Thos. J. Armstrong

Banjo Solo

One of Armstrong'’s clever little banjo pieces on the
uisiana Hoedown™ but a little e pretentious,
strain is played medium loud throughout. The second strain may
be played effectively loud. The next strain in A is played loud
H\nv\lkhuul until the last measure when there is a diminuendo to
medium loud and the first four measures following are a repetition of
those in the first strain. The next four measures are played medium
loud increasing slightly to loud in the next strain in D which is
ather loud throughout, although in the third and fourth,
seventh and eleventh and twelfth measures, the tone may be effective-
ly played softer. At the end of the piece, go back to the beginning,
play to the coda sign, just before the first ending, and jump to the
coda. The coda should be played louder and a little faster.

Every Teacher, Director or Player
CAN OBTAIN A COPY OF
H. F. ODELL'S NEW BOOK
The Mandolin Orchestra
FREE GRATILS

by sending in ONE subscription to the Crescendo.
165 Tremont St., Boston, Mass.
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EDITORIALS.
A Correction

The February Crescendo gives the name of Mr. W, D.
Kenneth as one of the charter memters of the Serenaders.
The name should be “Mr. Kennell”. Mr. Kenneth has
been a ‘very active Serenader ever since he moved into
New York city but at the time the Serenaders organized
he was a resident of Philadelphia.

One of our subscribers wrote us “‘I read many musical
magazines, but when I want facts, I refer to the
Crescendo.”

Mandolin players, especially those connected with

doli T will undoubtedly be very pleased to
learn that the Boston Music Co., will shortly issue Nevin's
“The Rosary” and “Narcissus’” and another beautiful
number ‘“Remembrance” for full mandolin orchestra.
The *“Rosary” is probably one of the best known songs
ever published. It is a particularly beautiful number,
the harmonies being especially effective and all three
numbers mentioned above are well adapted for mandolin
orchestra. The pieces will be issued in the transposed
form and also in universal notation. The original arrange-
ment in the transposed notation was made by the Editor.

The Crescendo hears that some publishers who have
gone to the expense of issuing parts in the universal nota-
tion are quite disappointed at the results. Facts still
show that there is very little call for any other than the
transposed treble clef notation. One publisher whom
busy-bodies beguiled into publishing in two notations
unnecessarily, wrote us only a few weeks ago that he sold
a great many mandola and mando-cello parts in the
transposed clef but did not have any calls wh for

10 The Crescendo

Another preminent club leader and teacher who at
first was enthusiastic about uriversal notation wrote us.
the following in Janvary, *‘ Have given up in disgust after
trying in every uay to get my mandola and mando-cello
players to learn universal notation but it is no use, they will
not learn it after playing tramsposed parts and I don’t
blame them a bit."” i

The fact remains that universal notation is making
but very little headway. Some few publishers do publish
in both notations among them being the Boston Music
Co. and Carl Fischer ard one or two other publishers.
There are actually only two or three large publishers who -
publish exclusively in universal notation. There are
still a large numter who publish exclusively in the
transposed clef and the Plectrio Publishing Co. of New
York has bravely come out with seme trio music with the
mandola in the vicla clef and the mando-cello in the
bass clef. While transpcsed form is at present the most
popular, on account of its simplicity, we believe the time
will come when the regvlar musical clefs will be used for
these instruments as in the violin family and the Plectrio
Co. is to be congratulated on its bravery in starting the
ball rolling.  +

We recently consulted a large publisher whose music
has a sale as large as that of any publisher and he informs
us that orders for universal notation are seldom received.
It is a fact that the so called transposed notation does not
have to be transposed by the players. It is also a fact
that the transposed or so called universal notation parts
do have to be transposed by the players one or two octaves
as stated by the Editor in an article on another in this
issue.

We cannot see now, any more than we did when the
matter was first mentioned wherein universal notation is
of any possible assistance to anyone in the mandolin
fraternity and it is quite evident that those who at first
thought they were going to like universal notation are
fast changing their minds.

We recently examined a certain mando-cello part in
which about every five to eight measures a different clef
was introduced. One of the arguments advanced against
the use of the bass clef for mando-cello was that cello
parts employed three different clefs. As a matter of
fact no mando-cello part has ever been issued yet. which
could not have been in one clef if the bass clef had been
employed yet we find parts in universal notation with
different clefs introduced ten to twenty times on one page
of music and each time the clef is introduced the player
must mentally transpose up or down an octave or two.
This nota,tian was intended to simplify. The question is
“does it?'

Question:—If the adding of one dash across the
treble clef as in universal notation means tenor, would the
placing of one line, instead of two, through a dollar sign
placed before $1.00 make it a “tenner”. (tenor)

Important Announcement

In the next issue of the Crescendo, a new series of

articles will begin, written by I, H. Odell, on
PRACTICAL HARMONY.

This series of articles will be most instructive, both
to teachers and players. Mr. Odell has had years of
experience in bands and orchestras, and was for many
years soloist with Gilmore’s band. He has taught har-
mony for over 40 years by a practical,easy to undertand,
method. We are sure our readers will find

universal notation.

harmony by this system interesting and easy_to study.
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CHANT DU NORD.

- GUITAR SOLO. (SONG OF THE NORTH)

: W.L.HAYDEN.
Andante,con dolore. 0p.725.

con anima.

o

Copyright MDCCCLXXXIV by W.L.Hayden.
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PROGRAMS OF CONCERTS AND RECITALS

Concert given by the Hub City Mandolin Quartette at Malden
Masts Nov. 50, 1003, i :

1. Overt um—-“" Lights'"" i Weidt
March—‘‘Spirit of Independence”.... Holzmann-Odel!
Quarlcuc
2. Songs—"nubm Frietchie” . e ... Sloman
‘Absen Metcalf
Landon J. Smith
3. Idylle—'‘Romancia’ Odell
Camilla—"A Chilian Danza" Bone
uartette
4. RcadmgA"Deawn Jones' Grievance' Dunbar
TheColomdBa d" Dunbar

F. James Bmdley
Sullivan-Odell
Arr. Tocaben
Qunrwl(e and Piano
X H. Wakefield Smith

Eyn MacDowel!
ndon ] Smith
7. Mandolin Solo—*‘Modestie” . A Odell
“‘Alice Where Art Thou' Arr. Shaeffer
Wm. W. Wright
8. Reading—'"Howthe Old Horse Won the Bet"’ Holmes
ames Bradley
9. Medley Ownuros—— e Sunny South’ Lampe-Odell
Quartette

0 programs recently fiven by the Webber Juvenile Enter-
nintrl under the direction of H. A. Webber at Portland, Ore.

Intermezzo—'‘LeSecret” a L. Gauthier-Odell
Song—‘Naughty Kid" McCarthy-Webber
Francisca Bliss and Chorus—Orchestra Accompaniment
on Suppe-Odell
ﬁ— Rooney-Webber
ldy c-“‘nn lill in the Forest" ... Eilenberg-Odel!
g—‘The Flag of Uncle Sam" Champlin
Ha.ul Van Avery and Chorus—Orchestra Accompaniment
Ovom:u Remick Hits" Lampe-Odell
A (3 ebius Peck-Odell

Ovenure—“Poat ‘and Peasant’

1. March—"New Era” W. A. Boehm
2. Waltz—"The Skaters" E. Waldteufel
3. " P. Mascagni
4. Medley of Populn Songs Lampe
5. Francisca M H. A. Webber
6. “The Birds md the Brook” R. M. Stults
7. Selection—"La Boheme" Puccini
8. Song—'‘Who Puts Me in My Little Bed" . Von Tilzer-Webber
Francisca Bliss and Chorus (Orchestra accompaniment)

9. “La Paloma" Yradier-Webber
10. Overture—"'Stradella” Flotow-Odell
11. “A Perfect Day" C. Bond-Webber
12. March—"Over the Fence Fulton-Qdell

1. March—"The Spirit of o Hol: )dell

2. Waltz—""Wede of the Winds" Hall-Odell

3.

4.

5.

6.

1.

8.

9.

0.

Pntml—“l]. S.

Concert by Planque’s Mandolin Orchestra and Russian Balalaika
Onhutn iven at Vancover, B C., November 25th, 1913, under the

) (u) March—'‘Kaiser Predeﬁdl" - <.....Friedman
(b) Wooden Slwu. ane Chnncuriadc" Cook-Odell
(c) "B":m altz"” i Wuldkufel-()d(ll
(d) “Tokio | R, -...Lodge
que is Mandolm Orchestra
2. Vocal Solos— (a) * Rummel
(b) Calm as the m;m Bohm
(c) The Little Dutch Garden ... Loomis
Grace DeLap Salt
3. Gems of Scotland, Medley of Seouh Melodies ... Arr. by Odell
Mandolin Orchestra
4. Bllnlalka Solo (With Guitar Acwmpammem)—-
e de Ballet . X Andreeff
b) La Tosca (excerpt) : uccini
(c) Waltz (from Faust) ... .. Verdi

5. (o)Al Veamaen R s i
. (e er Vespers, t Meditation Neil Moret-Odell
éb) Lucia di Lam Selection .. Donizetti

.Batten

6. Vocal—April Morn

7. (a) Imperial March .. S - Andreeff

(b) Le Papillon . Andreeff
Russian Balalaika Orchestra

8. Mandolin Solo—Invocation (Quartette for One \lnndnll;;

nque
9. (a) Songe D'Automne. Valse Planque-Joyce
(b) Bright Shines the Moon. Russian Dance Nasanoff
Balalaika Orchestra
10, Mando-Cello Solo—Berceuse, Joclyn i Godard

Mr. Planque
11. (a) My Hero. From the Ch wolate Soldier Straus-Odell
(b) Haunting g Lenzberg
(¢) March—Cherry Circle Freeman
Mandolin Orchestra
GOD SAVE THE KING

Concert by di of the of Musical
Art at Brooklyn, N. Y., De: 11, 1913. The mlndohn club directed
by Miss Anna
Piano Solo—'Prelude’ C ll}nn)

Soprano Solo—''Beloved, It is Morn"
Miss Evelyn Merrill

Rachmaninoff
Adu-m Rabe

Florence Alyward

Trio—"'Serenade” Widor
Violin, Miss Elizabeth Mae Lott
'Cello, Miss Emma Harris
Pnno, Miss Adeline Rabe
McDowell

Monologue—*'Zingarella'
Miss Estelle Fanelli
(a) “The Lost Chor
(b) “Crescendo March"
Mandolin Club
Violin Solo—‘‘Hungarian Rhapsodie” Hauser
M Rose Levin
asey on Lawn Tennis

Sullivan-Odell
Odell

Monologue—Mrs.
Miss Elizabeth F. Skehan

Soprano Solo—'“When the Heart is Young" Dudley Buck
Miss Evelyn Merrill .
‘‘Magnolia Serenade” Missud
Echoes of '61—Medley Odell
Mandolin _ Club .
Piano Solo—Rhapsodie Hongroise No. 6 Liszt
Miss Adeline Rate

Monologue Selected
Miss Estelle Fanelli
Acker-Odell

“Love Chat"
Offenbach-Odell

“Beautiful Night"
Mandolin Club

Annual concert given by the Wellesley Glee and Mandolin
Chi:l at Vulnellnley. Mass., l’veb. 6th & 7th, Geo. L. Lansing coach
do]

1. 'Neath the Oakl

b Chit-Chat Arr. by Alfred Moffat
Glee Club
2. March—"The Moose" P. Hans Flath-Jacobs
Mandolin Club
Richard Wagner

3. The Spinning Chorus
Glee Club
4. Potpourri Italiana Arr. by G. L. Lansing
p Mandolin Club
5. Hawaiian Songs From Aloha Collection
Quartet— e Club
6. Popular Medley Arr. by G. L. Lansing
Mandolin - Club
7. Largo Handel-Odell
Mandolin Club
8. Strauss Walse-Song.... . Johann  Strauss
Glee Club
9. Aubade Printaniere Lacembe- Hildreth

Trio-Mandolin Club
10. Topical Song

11. Rond d’Amour

Glee Club
Westerhout-Odell

Mandolin_ Club

12. a Bridal Chorus from ‘‘The Rose Maiden" Cowen-Lansing

b. Alma Mater
Glee and Mandolin Clubs

Mandolin Club
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'MANDOLINISTS
ROUND TABLE

CONDUCTED BY

F. Landry Berthoud

will havc to be done on the stage. It is “absolutely
necessary’’ because the room where the instruments are
tuned is generally of a different temperature from that of
the concert hall. Naturally then the strings need slight

'read)ustmg Passing from one room to another is liable

to jar the instrument so that'it is bound to sound just a bit
different out on the stage.

Therefore, to repeat, a moment’s final tuning just be-
fore the performance is a vital necessity. It should be
done so softly that it is almost inaudible and stopped at
a signal from the director or even at his appearance.

It is a custom in some clubs for the Teacher or Leade-

This department 1s especially for Mandolinists and they may ask
questions pertaining to the mandalm or _contribule items. Qualms
or suggestions will receive due Adaress **

Round Table,” care of the Crescendo.

Abraham Lincoln said:

“I am not bound to win, but I am bound to be true. I
am not bound to succeed, but 1 am bound to live up to what
light I have. I must stand with anybody that stands right;
stand with him while he is right and part with him when he
goes wrong.”

ORCHESTRA ETIQUETTE
It is strictly Good Form

1. To attend all Rehearsals. A rehearsal called for
8.30 P. M. means that the orchestra should start playing
at that hour. It is therefore incumbent upon all members
toarrive 15 minutes at least before the time set; to prompt-
ly take their assigned places; and to tune, quietly without
annoying his neighbor.

Not to hold “conversazioni’’ but to give one's
entire attention to the music and the director.

3. To play your own part as well as you can, the
director will attend to all of the other fellows’ delin-
quencies as he deems fit.

. To practise your parts (if necessary) at home, not
in rehearsal.

. To keep one eye on the director religiously.
Follow him, he’s playing the piece, not you. To the best
of your ability give him what he asks for,—never mind
how the music is marked.

6. Never tostart a new movement without watching
for the director’s beat—also his dynamic requirements.

7. To count all rests for yourself, don’t trust to your
neighbor. He is probably wrong.

8. To ignore any mistake that occurs during a
public performance. Smiling and smirking just because
you happened to notice something wrong is foolish.
A whole lot of mistakes ‘“‘get by"” even your keen ear.

9. To remember that pp means softer than you
imagine,—that ff does not mean noise and that all these
marks are subject to the director’'s demands.

To remember that no solo effects are expected
of you unless specially called upon by the director for
same, and at no time is “leading’ or “showing off'’ on
your instrument other than a sign of ignorance of orchestra
etiquette.

TUNING UP.

When a soloist is to play in public with piano or other
accompaniment it is wise to “get the A" before appearing
on the stage. But even so it is necessary to give the
strings a slight final adjustment a moment before playing.
This should be done as quietly, thoroughly and unosten-
tatiously as possible.

The same applies to a club or orchestra. When
engaged in actually playing the players should remain
silent. Of course an instant’s tuning, done softly just
before the orchestra starts is absolutely necessary. This

to int one or more ear experts to tune all the instru-
ments at some time before the concert begins. Later the
players are given their instruments with instructions not to
monkey with the strings. The result very generally is
that no two instruments are really in tune. Part of the
art of playing an instrument—a fundamental and rather
important part—is the ability to tune rapidly (quietly)
and accurately.

If you are “not very good” at tuning, just get by
yourself in some quiet nook (do it now)—reason things out
for yourself and learn, once for all, how to tune your own
instrument. Remember too, practise makes perfect, and
it is very humiliating to have to get your instrument tuned
by someone else. Particularly as one player seldom tunes
to another's satisfaction. They're both right but each
produces his tones differently and that mcamﬁvanauon
in tuning.

And taken in another sense is not this tuning up
process symbolical of our honest efforts to put ourselves
in accord with the Universe wherein we exist? It is
impossible to ignore the fact that in order to play harmon-
iously with others your instrument must be carefully
adjusted to their *“/ You likewise, to obtain the best
results, must be in harinony mentally with your fellow

-players. Any bitter, malicious feelings jar and shock the

hair trigger adjustment of your mental equilibrium, and
you cannot do yourself nor anyone else justice.

So it is everyone's duty to tune himself to do his level
best with every consideration for his fellows' happiness
and welfare. “With Charity to all and malice towards
none.” Isn't that a Great Thought? See how well it
works—and have patience—for arn’t we all just Tuning
Up to the Great Kcv’

The great majom.y ()f mandolm players one meets are
prone to hand out this “Bromide": I only play a little,—
just for my own amusement!” Did you ever stop to
think just what that means? In the first place it is a
warning not to expect much; it is a confession of how little
it takes to amuse oneself; and establishes the principle of
not being willing to amuse others.

Translated this means: “I never practise, I can't
bother to study, I'm not ambitious, in fact I am perfectly
satisfied with myself as I am.

The pianist, the violinist, the vocalist all begin the
study of their chosen instrument with the inspiration of
big ambitions. From the first hour of their work they
aim for the concert stage, the Symphony Orchestra, the
Opera. If there had been no students of high aims
there would be no music of a high standard.

Why is the mandolin not accepted in the same
standard with other musical instruments? Because the
mandolin player himself does not regard it as a musical
instrument enough to learn it thoroughly. He is satisfied
to either play without having studied at all, or to take just
a few lessons of any-old-teacher, in order to play “a little
for my own amusement at home."”

Some things are worth doing well even if only for your
own amusement.

(Continued on page 26)
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GUITARISTS
- ROUND TABLE
CONDUCTED BY
ETHEL LUCRETIA OLCOTT
Soloist—Teacher—Composer

“The guitar is a miniature orchestra
in itself."— Beethoven.

This dep is ially for Guil but anyone may ask
guestions pertaining to the guilar or contribute items. Questions or
suggestions will receive due iderati Address itarists Round
Table," care of The Crescendo.

STUDIES AND EXERCISES FOR GUITAR.

N account of the frequent inquiries I have had a$
to good studies and exercises for the guitar, I am
going to explain various studies and exercises for

guitar in the hope that it will benefit many students,
and bring to light some little known studies.

For those who want some right hand exercises that
will be to that hand what articulation exercises are to the
voice, I know of nothing better than the 125 Studies for the
Right Hand by Trinkaus. These studies take up almost
every combination of right hand work, and if practiced
slowly at first, till the correct fingering is acquired, and
then the tempo increased till they are used for velocity
exercises, and practiced till the right hand is perfectly sure
and accurate there will rarely if ever, be any trouble with
the right hand in any passage in the future. This book
also contains some very excellent studies in intervals, which
sort of studies, by the way, are all too little practiced by
the average student. No student can ever hope to be a
good guitarist unless they can play any combination of
intervals with ease and facility, which is easier to talk of
than to do, for a fluent and smooth rendition of passages
in octaves, or tenths on the guitar, or even in some instan-
ces, of thirds or sixths, is not by any means an easy task.
The average instruction book contains far too few inter-
val studies, and the average student practices those too
slowly and disinterestedly to ever gain a clean-cut technic.
Go to spending a little time each day on the practice of
studies in the different intervals and notice how it builds
up your technic, and familiarizes you with the finger-
board of the guitar. You will find these interval studies
in the Trinkaus book just mentioned, very good. Another
good book of studies, is the Schettler Guitar Studies.
"This little book contains many different styles of exercises.
The first page is suitable for a beginner at the first or
second lesson, and will make alternate fingering second
nature to the pupil, and easier to acquire than it is with
any other exercises I have ever seen.

This first page is also good for those pupils who have
been careless or neglected their alternate fingering, or for
those who have never used alternately the first finger and
thumb on the bass strings—, for alternate fingering on
the bass is just as necessary for a good technic, as it 1s on
the treble strings, and no speed or grace in bass runs or
seale passages can ever be acquired without alternate
fingering. On the second page of this book are given the
major scales from the Key of C to the key of E flat, up
through the positions, and to my knowledge it is the only
book that gives all of the t used scales, beginning in
the first position and g the manner of ascending
properly into the higher ions. Many students never
play their scales but in the first position. These scales

from their lowest note to the highest in the compass of the
instrument, should be as given in this book and- used
for daily practice. The third page of this book gives the
minor scales in the same manner. On the fifth page is an
exercise which is splendid for both hands, creating in-
dependence of finger on the left hand, while it gives the
thumb and first and second fingers of the right hand some
splendid work. This exercise should also be practiced
slowly at first and then the speed should be increased till
it can be played at a very rapid tempo. This page pre-
pares a student better than any exercise I know of, for
the finale of the Mertz opera revue, of “The Merry Wives
of Windsor,” and in fact for many other of that master’s
works. In this same book are some excellent studies for
acquiring strength in the left hand, and when they can be
played smoothly and with a good clear tone, it is pretty
safe to say that the pupil can play clearly most any diffi-
cult barre’ chord, and has attained considerable left hand
strength. We find also in this book some of the best
exercises written for the instrument, which prepare the
pupil for the different slur passages and arpeggios through
the various positions in the works of Mertz and many of
the other masters. The arpeggi exercises in the different
keys, and beginning in the first position and running up
through the twelfth and fourteenth positions are not ex-
celled in any published guitar studies. This book con-
tains some very good interval studies and also studies for
acquiring the three finger and the one finger tremolo:
The three finger tremolo should also be practiced thumb
1, 2, 3 as well as the thumb, 3, 2, 1 as given in the Schettler
book, and also the tremolo with the thumb and two treble
notes, played thumb, 2, 1 as given in the works of Ferrer
and Romero, should be practiced. In the one finger
tremolo, as 1 have stated before, I think it advisable to
alternate with the second finger occasionally to relieve
the strain on the first finger, as the guitar strings are much
heavier and harder to move than the strings of the banjo.
As far as I know this is the only bock giving an exerci
for acquiring the one finger tremolo, which is very effective
at times on the guitar. :
(Continued in April Crescendo)

My OIld Guitar

by Susan Wilbur Smith
To my friend and co-worker, Mr. William J. Mowbray, this poem ix
respectfully dedicated.

Thar' it is and thar' it'll stay.
No, sir, it can't be bought today.
1 know, my friend, your offer is squ
But money can’t buy that old guit
Times are hard, and crops may
But that old guitar ain't for sale.

Nigh on twenty years, that guitar has stayed,
Closed tight .in “that case, without bein' played.
Varnish is gone, and cracks-you'll find,

Strings are punk, and the nuts will grind.

But Oh, what harmony that guitar has sung,

When it was new and I was young.

Nay, friend, that guitar'll ne'er be sold,
Though I am offered thrice its weight in
Fond memories are treasured within that
That time and money can ne'er efface.
Memories of a heart that was filled with song,
Light as the dew and radiant as the morn.

gold.

case,

Thar' it is and thar’ it'll stay,

As long as I can see the light o'day.

My wife's been gone nigh twenty years,

The children too. All that I held most dear,
Yet, though my loved ones have roamed afar,

memories still hover round that old guitar.
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BANJOISTS ROUND TABLE
CONDUCTED BY » .
GEORGE L. LANSING and THOMAS J. ARMSTRONG

Eminent

gquestions pertaining to the
Table,” care of The Crescendo.

on Matters

This depariment is especially for Banjoists but anyone may ask
i banjo or contribute items.
suggestions will receive due consideration.

Questions or
Address ** Banjoists Round

Concerning the Tremolo
By G. L. Lansing

WAS asked one day by a well known banjoist if

I had any special method of starting a pupil in

the tremolo movement so their attack would not
be abrupt? This is a common fault with a great many
otherwise good players. In the beginning I always try
to have the pupil realize that the two movements, that
of the thumb and first finger are to be distinctly separated.
The thumb note which is picked, should always be played
first being answered immediately by the first finger
in tremolo. It will be observed at first that there is a
lapse of time between the picking of the thumb note and
the beginning of the tremolo note but it should be practised
in that manner at the start bearing in mind the fact that
the tremolo is to be taken as soon as possible after picking
the thumb note. The attack is really made with the
thumb and the tremolo is taken up so quickly that no
perceptible break is noticed. By way of illustration I
will refer to the mandolin duo form. It is impossible for
the plectrum to attack a note on the G string and on the
A string at the same instant but a skilful player takes up
the tremoloed note so quickly that no break in the tremolo
is noticeable.

Having made a specialty of the tremolo style of play-
ing in all concerts that I have appeared in for over twenty
years and knowing the worth of the theory that I have
advanced in this article, I feel that it is worthy of consider-

ation.
USING THE PLECTRUM

The plectrum style of playing on banjo has many
advantages.

One can play from piano scores and by using the
tremolo, slow pieces can be played effectively. Songs are
preferable to piano solos as the notes frequently lay too
low for the banjo. The flexible wrist movement is neces-
ary to avoid harshness. Many of the banjoists heard in
the vaudeville theatres seem to have developed the stiff
wrist motion, playing from the elbow rather than from the
wrist. The only instrument that is played from the
elbow is the bass drum, which is quite remote from the
string family of instruments.

NEWS IN GENERAL

The banjo acts in vaudeville have been doing very
well this season according to the reports. J. A. Appleby
has been in and about New England for the past two
months playing almost constantly.

Karmen and Allison who have one of the most
pleasing acts, are busy all the time. Miss Alice Allison

who uses her knowledge of the mandolin in manipulating
the banjo demonstrates the superiority of her method over
the stiff forearm movement used by most pick players.
Her playing of the Lucia Sextette is greatly admired.

Joe Donovan has joined the Lambert Brothers and
I understand they are booked for months ahead.

The Howard Brothers were in and about Boston for
several weeks lately.

Business 'int’ the line of dances is still rushing: In
Boston it is impossible to supply the demand for banjoists
who play at sight from orchestra music.

C notation seems to be gaining ground. A great
many players have become so proficient this season, that
they use the old form of A very little. It is easy and
advisable to play in both ways, for by so doing onés
literature in inexhaustible.

I was playing one night not long ago for an exclusive
dancing party. There were several theatrical people
present. An elderly gentleman approached me and as we
finished a late ragtime selection he remarked—'‘That’s
the instrument that makes them dance, I've sat up
many a night listening to E. M. Hall and often thought if
every dance orchestra had a capable banjoist how it
would add to the effect.”

I afterwards learned that he was the manager of one
of our leading theatres and that he formerly managed a
well known play house in New York where Hall appeared
many times.

WHAT HO!

Mandolin Orchestra Leaders!!!

Here's a brand new march for your orchestra
that will be just the proper caper for your
repertoire this season

THE GMIAIRESOEHDO

Semeomized- it P ODELL

It's a dandy with lots of ginger and snap, short, bright intro-
duction, vigorous first strain, splendid second strain and the trio
—well it has a melody that you will whistle for years, it’s simply
immense re is also in the trio a short strain with a tremen-
dous crescendo that will lift your audiences right out of their
seats. It’s just the best march you ever heard or played. 6-8
time. Keys of D and G. Great mando-cello part with fine

ins, effective 2nd mandolin part, good mandola part,
effective and easy guitar part, a real banjoey banjo obligato and
a drum part with bell solo that is a hummer,

YOUR MEMBERS WILL LIKE IT
YOUR AUDIENCES® WILL LIKE IT
YOU WILL LIKE IT
Order your parts Now, Today

PRICES—i1st Mand. 30; Piano 20; 2nd Mand., 3rd Mand.,
Mandola, Mando-Cello, Flute, Cello, Guitar, Banjo, Drums,

20 cts. each. Regular orchestra parts 15 cts. each., Mando-
Bass 25 cts. net. Piano solo 5o cts.

Discount 24 off.

H. F. ODELL & CO., 165 Tremont St., Boston
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Where the Crescendo Goes
On Its Journeys Around the World

Every mon lhauuwhmnm some part of the world will be visited.
A photograph of a subscriber living in that place and a view of some in-
Geresting buslding or street will be printed with a few notes of conditions
nlaml( to the mndolu pula' and banjo in each mmuy

F. Sprenzinger, of Augsburg, was born in 1867 at
Munich. He is connected in an offi y with a large cotton
mill. His leisure tim2 is devoted to the Lmur and to the promotion
of the interest in the guitar. He founded, with the assistance of
friends, the International League of Munich in 1899 and in 1904
the Free Society For the Promotion of Good Guitar Music at Augs-
burg. At Augsburg, this society issued the 40 well known books
including guitar music and containing the first and only editions
of the few works by Adam Darr, and Dacker-Schenck and the 24
studies, Op. 48, Guiliani.

In the year 1909 the two societies were amalgamated under the
name ‘‘League of Guitarists”. There are 600 members of the or-
ganization located in all parts of the world. The official organ is
the “Gitarrefreund" (Guitar Friend) published six times a year with
interesting articles and music for the guitar.

Mr. Sprenzinger is a member of the Board of Officers of this

e, an enthusiastic lover and player of the guitar and an inde-

fatigable collector of music of the old Guitar Masters. The rare
works of Sor, Costi, Mertz and others are included in his valuable
collection.

d over for its magnificent buildings

A\l;i)burg is noted the wi
the Opera House, a gorgeous struct-

and the building here pictured
ure devoted to music.

ing of the C: says “‘I am always
very pleased with the Crescendo wh:cﬁ contains interesting arlu.lcs
and matters in connection with guitar nnd mandolin playmg

Some of the Best Banjo
Pieces Published

We are agents for the famous Clifford Essex Co., English
publications. 5

This banjo music is written by the greatest writers and is
real banjo music in every sense of the word. sed and recom-
mended by the leading soloists and teachers throughout the

orld.
Published in A and C notation.
SOME OF THE LATEST AND BEST.

A Gay Gossoon

A Ru -Time Medley
Cocoanut Dance
Dixie Medley
Honolulu Cuke Walk

Vess Ossman
Vess Ossman
Ossman
Ossman
Ossman
Ossman
s Ossman
Ossman
y-( l“m:m;

Ossman |
Ossman

Hot Stuff Patrol

Just like that

Pearl of the Harem
Sunflower Dance
Yankee Land

A Georgian Breeze
Darktown Dandies
A Black Coquette

A Darkey's Romance
Keep off the Grass
The College Rag
Valse  Sympathie
Lancashire Clogs

Vess Ossman
Hunter

Mr. Jollyboy
L'Automne (Gavotte) Bert Bassett
Out West Emile Grimshaw

Emile Grims
H.n B,
ile Grimshaw

A Spanish Romance
Patagonian Picnic (b)
Prairie Life (a

Dream Song ()

The Possum's Picnic (a)

a
s Ossman

Shufflin' Pete (a)

Coon's Picnic Morley |
Dance of the Pierrots Ossman
The Grafton Parade \Iurl(\

La Plus Belle Polka
157. Rag-time Jubilee

165. Slip Along Polka Morley |
166. Spread Eagle March Morley
203. Magnolia Waltz Morley |
207. Prairie Flower (Dance) Will Mitchell
211. The Dusky Dandy Emilie Grimshaw |
212. The Gold Dlggers March Morley |
Marche du Roi S. E. Turner|
Dream Dance Morley |
Torchlight Parade Morley |
Phantom Revels Will Mitchell |
Comical Coons Emile Grimshaw
Felicita Morley
Patricia (Rondo) Morley
Moonlight Revels Morley
A Celtic Morn Lm\h Grimshaw
Coon Land "urner
Marche Negre Tt
Ethiopian Echos F. O'Flynn
A Coon in a Kiosk F. O'Flynn
Pompat ouy l(nl\nlu de Concert) Morley
Camphell Ki Emile Grimshaw
Coon Song 1mthnut words) Bert Bassett |
R. L. Weaver|

Waltz Reminiscenses
PRICES:—Banjo Solo 40¢; Piano Acc. 40c; Banjo and Piano |

acc. 70c.
DISCOUNT ONE-HALF OFF POSTPAID. [

Send for quantity prices.

Boston|
|

Special discounts to teachers.
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"THE SERENADERS AND ITS PURPOSE.”
by Susan W. Smith

The Serenaders owe a debt of gratitude to Mr. F. Landry
Berthoud of New York who with his keen insight saw the need of a
Society in this country to promote a further interest in the mando-
lin, guitar and banjo and immediately set to work for such a purpose
in the city of New York. After the torch had been lighted the fire
spread rapidly and many of our leading teachers caught the spirit and
at once set to work in many of our large cities forming The Serenad-
ers, mnkinF it a national rather than a local society.

The club is for players and non-players who are interested in
these instruments. It brings together in one accord players who
would probably never have come in touch with other players but by
through such a society. It is not for hard work but to cultivate a
taste for good music and enjoy a little social chat. Teachers and
pupils join forces, teachers putting aside the peu): jealousies that

80 often arise; no question is raised as to a person's or

The Crescendo

servation of the artist when at his best. Everyone does his best and
aims at a high standard.

So, dear reader, if you are not already a member of "“The Sere-
naders,” think it over carefully and seek out the nearest club to your
home and take advantage of it at once. If you play a mandolin,
don't be ashamed to take it out into the world and say, this is my
friend and I shall stand by it and prove its worth to doubters. And
you-guitarists,-my closest friends, don't let anyone discourage you
in your chosen instrument.. Of the three instruments, you have the
most: valued one though perhaps the least known, back it up and
make others see it as you do, and lastly, you banjoists who have-
hard work before you in again rousing enthusiasm in your chosem
field, go at it with a will, e a fighting chance. That is one of the
things the Serenaders is tor—for everyone to back up his own instr-
ment and show what its real value is.

Trusting that all “The Serenaders” will have a successful
year and that we may hear every month of new clubs being formed
to promote an interest in this work and that every member may get.
as much pleasure and help from the club as I have, is the wish of a
Providence Serenader.

GUITAR NOTES

by William Morris

To become a guitarist and to accomplish and develop, one must
have, to a certain extent talent, ability, interest and lots of patience.
I have often heard people ask me “How long do you think it would
take me to learn to play the guitar?” I always answer them as
above and it depends a good deal on how one starts.

However, it seems of late that people do not care to practise and
remain in doors and put their time into practising an instrument as
was the case a few years ago. Some students can progress wonder-
fully and others cannot. My advice is to get a good first class teach-
er who teaches the guitar and a good method and gointo it vigorously.
Put your mind right at it and put your heart and soul right into your
work. Practise two or three hours a day on scales, exercises and

what his political or religious views might be. The only requirement
being good character. ey meet in a ccmmon brotherhood as
devotees of the guitar, mandolin and banjo with a willingness to
help one another.

For many years these instruments have been underrated but
threugh the efforts of a few the real value of them is beginning to
dawn on those who previously placed little value on them. In
chamber music the violin quartet gives very fine results, also the
mandolin quartet; many think that the mandolin quartet can re-
place the violin quartet which is a very absurd idea, but in this class
of work we can partly und d ibiliti doli

chord g Do not try to do too much all at once, but never
get discouraged and give up. That is the reason there are aot more
good guitar plpycrs. Do not try to play music that is out of range
of the guitar.

The guitar is a most excellent instrument for accompani
and can be played with fine effect like a piano in may instancy
hands of a skilled performer and of course the instrument i
effective as a solo instrument.

There are many fine arrangements for the guitar that fit the
instrument and are well adapted to it. Mertz, De Janon, Sor and
many of the other old masters too numerous to menton, have made

lent iti

f the
However, music that is specially written for the mandolin gives
better results and a fuller appreciation of the instrument.

Of the three instruments mentioned, the least known and under-
stood is the guitar. It is surprising to find how many people there
are who know actually nothing of this instrument. One hears,
0 often remarked, why waste so much time on the guitar—nothing
can be played on that but an i Oh, how
it grates on one's ear who knows the full value of this splendid in-
strument. Nothing but a “tum-tum bass"—absurd. It is true
that many take up the guitar simply to accompany the mandolin or
banjo or to play in an orchestra, but those who go farther and learn
the d?ths of the guitar,—they only, can understand. It has a
beautiful low tone, resonant and sweet that penetrates into the
innermost soul. The guitar is the oldest of the three instruments and
is the most difficult to learn, which fact perhaps accounts for many
not being able to play and appreciate it.

The banjo is an instrument which stands practically alone.
I am not able to say anything of this instrument, should I do so it
might be with a prejudiced mind. Scme few years ago the banjo was
wvery popular but it began to lose its popularity and has been at a
stand still for some time, though at tgg present time it is reviving
slowly. Mr. Alfred Farland, one of the leading exponents of the
banjo has dene much to keep the interest in this instrument alive
by his concert tours through this country.

Sig. Giuseppe Pettine, mandolinist, virtuoso and composer and
Mr. William Foden, the guitar wizard, have done a great deal to
keep up the enthusiasm of these instruments in this country, yet,
I believe Mr. Berthoud's idea of combining art and sociability in the
home towns will greatly broaden and increase the field of work in
connection with these instruments.

The Serenaders meet once in two weeks, or once a month at
which a “Chief” presides. [A Chief Serenader is chosen for each
meeting, thus giving every member an opportunity of presiding at
the meeting and arranging thé program for the evening. The Chief
may ask whom he choses to play for him without fear or favor.
‘Those asked to play are expected to do so whether artist or amateur.
‘The amateur thus gains confidence in himself by playing before a
small gathering, mnﬁing it easier to play before a largerone. He

gets the benefit of the artist’s werk for were it pot for such a club the
amateur would not have the opportunity of playing with the artist.
He derives aid not cnly by playing with the artist but by close ob-

of s for the instrument. There
are also sevemrpresent day guitar writers whom I think all guitar
students know who have written many beautiful solos well adapted
to the instrument. I have recently published some interesting
guitar solos and several other publishers will also issue some numbers
which I have written and which are effective on either the guitar or
harp guitar.

The guitar at one time was used in orchestras considerably but
has been abandoned owing to its light tone. Of course many of the
old masters such as Von Weber, Paginini and others admired the
guitar and played it. Paginini for two years gave up the violin and
devoted his entire attention to the guitar. During the last few years
much progress has made in perfecting the instruments and today
day the guitars have a much better tone than was formerly the case.

At the close of the eighteenth century and beginning of the
nineteenth, the Spanish guitar e a fashionable mnstrument on
the continent. e guitar which is in reality a Spanish instrument
is a descendant of the Lute. The guitar was at one time much more
prominent than now, especially in Spain and Italy where it really

origina rom.

At one time in the eighteenth century the guitar was so popular
in Spain that all the Spaniards di of their harpsichords at
auction and changed them for guitars. At that time not a song was

printed without being transposed for guitar.
dinand Sor, a Spaniard, after the Peninsular war brought
the guitar into t notice in England and composing for it with
suceess bnnishe(frfhae English guitar or citra, an instrument with
six strings shaped much ditferent than the guitar and tuned different-
ly. The technique of the instrument was of the simplest, the thumb
and first finger only being employed if not a plectrum. r's:
most distinguished rival was an Italian, Mauro Guiliani, who com-
a concerto with band accompaniment for the terz guitar, an
instrument with a shorter neck tuned a minor third higher.

It is generally stated that the sixth or lowest string on the ordi-
nary guitar was added in 1790 by Jacob A. Otto of Jena who was the
first in Germany to take “Y the construction of guitars after their
introduction from Italy in 1788 by the Duchess Amalie of Weiner.
The original guitar brought from Ital the Duchess Amalie had
five strings, the lowest being A.  In Spain six stringed guitars were:
known in the sixteenth ecmm;yl{

I expect and hoge to see the guitar more popular and more im
demand mn the near future.
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Notices of
.~ Serenades will be
inserted in the
order received.
Send your notices.

PROVIDENCE

Walter Burke, Secantreas, 911 Westminster St.,
Providence, R. I.
Dec. 9th, Chief Serenader was Clinton S. King.
Y)ldyc«l ‘Asphodel Waltz" (Hildreth) “*Sun Rays" (M
ream'’ (Lansing) ‘“‘Four l.mlo, I‘lpx. (()Lunnor} Theodore
Peck played mando-cello “Spanish Serenade” (Priml) and
“Thine Eyes So Blue (Iu’L\scn) with Mrs. Puk (his muthcr} at
the piano. Walter Burkc layed guitar solo “Overture” (Carulli)
and "'G. A. R. Patrol" (Bur{: Guiseppe Pettine pla mandolin
solos “'Reve Oriental” (I)()ums) and “Evening Prayer” (Pettine).
Next a banjo duet by Messrs. David and ‘Burke, ““Niagara Rapids’’
(Jennings) and “Gloriana Waltz" (Glynn). The Place Quartet
played “Leichtes Quartet” (Bone). Several new membes
At the Serenade of Jan. 23rd, Theodore Peck was C!
nader. e G. E. played “Starry Jack" (Hildreth) and
Vespers" (Mnrtl()ddl) “Yankee Dandy" (Weidt) and “Ballet
les Flew Morse). The Mowbray Trio, W. S. Marsh, 1st m.mxhp
lin, W. ’] anl)mv 2nd mandolin and Miss S. W. 'ﬁnulh gui
played "Stippery Quaker” (Weaver), *When s Apple Blos
ime In \nrmuml Wm. Place, Jr. pluy('d “*‘Souvenir di Poss
“arnival of Venice' wnh brilliant harmonic
s. Peck at the piano. Mr. Giesk ayed zither
s ‘“Midsummer-night’s Dream” and Bavarian “Yodle".
Walter Burke played banjo solo overture liph of Bagdad'" and
his own composition *Parade ?ui('kswp The Pecktrio made its
debut (this should not be confounded with the Plectrio of New
York). Mr. Peck played first mandolin, Mr. King, mandola and Mr.
Place, mandocello, an unusual order for these well known players
They rendered the Hayden Trio Opus 53.

The G.
), ' Darke

sT,

CHICAGO
Mrs. C. C. Rowden, Secantreas, Masonic Temple, Chicago, IlI,

The monthly Serenade was held at Corinthian Hall
400 or 500 Serenaders and friends being present. Claud
was the big chief and he kept the audience in an uproa
witty way of aonoincing Ahe mumbers; The Chicago Plectra
Orchestra, Mr. Rowden mnducnng, Vlnyul *‘Bridal Rose Overture”
(Lavalle) "and characteristic suite ““The Four Winds” (Trinkaus).
A trio composed of Mrs. Rowden and Mrs. Mudge, banjo, and Miss
Excel, piano, played “March Impromptu” (Eno). Rowden Mando-
lin Quintet, ]\Fr Rowden and Miss Excel mandolins, Mrs. Rowden,
mando-cello, Mrs. Mudge, mandola, James Rago, mando-b:
played “Minuet” from Mozart's E flat Symphony and *‘Se
(Drdla). Mr. and Mrs. Ed. J. Sterba, in a mandolin and ]nano duet,
played “Valse Brilliante" (A t). Mr. Rowden made a few remarks
about the Serenaders. He never fails to give F. Landry Berthoud
full credit as the originator of the Serenaders. The Rowden Quintet

ed several numbers and Mrs. Rowden played mando-cello solos,

f's “Cavatina’ and *“Summer Idyl” ( Igolhlum]vr). The G. E.
played “Crescendo March” (Odell). This was the most artistic
-mf best attended of any of the Chicago Serenades,

BOSTON
H. F. Odell, Secantreas, 165 Tremont St., Boston, Mass.

Monthly Serenade was held Feb. 6th. Weather,—a young
blizzard. About 75 present. G. E. playcd several numb«-n among
ing “‘Sweet Visions” (Phelps-Odell) * e’

(Missud-Hildreth) and the ever po ulnr "Crcsccndo March”,
(Odell). A trio, Messrs. r, mandola, Pendlctnn, mando-cello
and Ray, piano, played “Berceuse from Jocelyn” and ““The Rosary"".

Miss Lena F. &eb ber xhyed mnndohn solo “Fast Mail Galop”.

Mr. Fred McGrath and Miss Baker played banjo duet “Entry of the
Gladiators' and “Sextet from Lucia”. Norman A. Ray played
piano solos, a new rnnuh and waltz of his own composition. It was
a valentine part; nv. by t and received a valen-
tine. One of Lg’e bewt n:n* first annual banquet
will be held the second week in April, in one of the leading hotels.

NEW YORK

The annual L]uuun held the firs!
of the following officers for the advi
Secantre Edw. Bailey, W. H.
Kenneth, B, \\ Li
renader,

te

. Thorndike w

11 er Quartet,* (namely
st m.mdnlm Julia Greiner, 2nd mandolin; M
mandola; Louise Clemencen, lute; Jchn W.
mandolinist, Miss Julia Greiner, n
(Mrs. White, Miss Kenneth and Miss 7
Mrs. Kenneth at the piano,) all re
Hunt sang a group (,} son;
piano and in one of these )
the octave mandola.

'wo weeks later, Miss Ruth Kenneth was Chief Seren:
Among the numters wasa banjo quartet in which Mr. Fosterpla

Thorndil

- Ha
Miss Palmer at the
1 an obbligito on

plectrum banjo, Mr. Kenneth finger banjo, Mr. Bouglas banjeau
rine, Mr. Spaulding, piccolo. the “Knickerbocker
March"" (Kenneth) and *“Red Rose R eprick).

AR Mr. lh rthoud
avotte” (Martini) on the mandolal “Mr. Kenneth played
yanjo solos “‘Castle Square Fantasia® (Stuber)and “Heart Spea
(Hall). Mr. Teaman played "Colgred Major March'' (Brooks 4
Denton) and "*Angel’s Lullaby" (D¢ Lane). The 10 club pl;
several selection The G. E: also played several ties.

played G

MANDOLINISTS ROUND TABLE.

Continued from page =

If you learn to do things in the right way in the very
first lessons, you will have learned ‘them for a life time.

Remember :—'‘Imitation is the sincerest flattery.”

If anything is worth doing at all it worth doing well
even if only for your own amusement. )

The best teacher is the one who can soonest make his
pupil mdependent of him.

Gr ion is but a

To practice every day and twice on Sunday

“The different ways of Happiness are chiefly intellect-
ual.”

A few good notices in a country paper don't make your
Reputation.

The tremolo is the whole soul of mandolin playing

Artistic Studios

The above i 1» a photograph of Clifford E. Leighton’s studio at
Portland, Me. EL ighton is one of Portland’s extremel

ful teachers and hm studio 'on Congress St., the principal s
Portland, includes two front rooms, one of which is shown above
These rooms are light and spacious, one be ing 20 x 22 feet and the
other a trifle smaller. Both are furnished in mission style .n:! in-
clude piano, show cases, shelves, tables, all arranged very, artis-
tically. Mr. Leighton is the director of the Elite Mandolin l Tub
and studio recitals are held every two wecks for the benefit of his
many pupils.

READ .,.

PRACTICAL HARMONY
H. Odell, in April Crescendo




Ghe
“SYMPHONY”
Harp Guitar

Amazes and delights everyone. The
most wonderful tone ever produced by
a guitar comes from the ¢ mphany.
Greatest Volume and S\v-oie-l
Quality. It has five extra ba
strings of powerful deep, rich tone
like a harp. hey Y(e playing
easier. Flats lre as easy as any other
key. New and beautiful effects pro-
duced after only a few minutes’ prac-
tice. Leading artists are playing it
with great success. An ord?nnry ui-
.tar has nolhlng' like the powu’gf a
“Symphony.” Write for free illus-
trated catalog and artists’ testimonials.

We ship the “‘Symphony” on trial.
W. J. DYER & BRO.
Dept. 85, ST.PAUL, MINN.

The 20th Century Method
FOR BANJO (Woiitior)
) By J. E. AGNEW

The first method published in this country teaching the Universal or
English Notation. PRICE 75 CE!
Send 38 cents for sample copy
THE EASTMAN CO. Bldg.. C|

ODELL SPECIAL
MANDOLIN—BANJO—GUITAR STRINGS

Are the ones that will make your instrument sound just right.
'rue, strong, right guage, medium price. ed

exclusively by thousands.
MANDOLIN: t 40c. Assorted doz. 60c.
BANJO: Each 10c. %t 40c. Assorted doz. 1.00
GUITAR: Each 15¢c. Set 75c. Assorted doz. 1.50

H. F. ODELL & CO., 165 Tremont St., Boston, Mass

WILLIAM PLACE, JR.
(Mandolinist)

Announces the opening of his Boston Studio
216 HUNTINGTON CHAMBERS
Saturdays—beginning December 6, 1913
Advanced course In theory of tone preparation and production

Just Published—"IN SOLITUDE

T
By Alice Boysen, O’O.O'AJ"-Nh TuttlesArmstrong

or,

1st Mandolin .30  MandoBass .20 2nd Mandolin .20 Guitar Acc. .20

Tenor Mandola .20 Bnn)oA: 20 MandoCello .20 PianoAcc. .30

Srd Mandolin .20

Playable in any comblnation. Discount Half Off. Cash with order,
T

Standard Music for Mandolin Orches(ramm

In conjunction with Regular Orchestra.

NEW! ot of e om chumann Cdell

We .m.my R o AL e oo e Vewns Bl
for particulars, new caialog and sample 1st Mandolin pa

Cundy=Bettoney Co., 66 Hanover St., Dept [, Boston

Douglas-Odell

73

Wll--p.ﬂr.;h; in Player! le-;;;;;thbuﬂ Send teday for
The “WRIGHT” MANDOLIN PICKS

of tlexibill .
’rlu"-:u, Il.l f’ No. fnS .

2 fine selections for o-
lin and Guitar. Al dealers

and jobbers.
Teachers and dealers please ask for whelesale prices  LOUIS F. WRIGHT, Wiasted, Ct.
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Recent Publications

With every piece composer’s name is given, also arrang~
er's. The letters after names indicate grade—E, easy—nN
Medium —D, Difficult.

MANDOLIN

Oliver Ditson Co.
Zigzag 7 R. Ferber-Arr. H. F. 4hl(ll, M.

I'wo Mandolins and Piano $ .
A cleverly constructed intermezzo in the keys of (1, l) and C,
4-4 alla breve time. Short introduction followed by moderato
strain, then another strain which is played a little faster and the trio
is pluyul slower than either of the first two strai jere is much
change of expression in the piece. It is, in a very stfict sense, a
concert number. It is extremely effective in full mandolin orchestra
for. which it is published as a dmnty, medium class concert selection.
It'is out of the ordinary style of piece and the melodies are extremely
pretty.

Friendly Greeﬁn; March Fred Luscomb-Arr. H. F Odell, M+
Two Mandolins and Piano $
. Keys of G and C. 6-8 time. A new style of munh by a new
ne contra strains in all the parts. {‘ntircly
different in style and construction from the usual 6-8 march. Those
who have been fortunate enough to hear it proclaim it immense.
Published for full mandolin orchestra.

Fifteen Sacred Melodies
Two Mandolins and Piano
This is a collection of sacred numbers arranged for full mandolin
orchestra. All the numbers are (!ﬁ.glwc with either mnndohn or
guitar or piano mall combinations, full
rihiaatek anil lllaf thestura VT e e quartet, 1st and
2nd mandolins, mandola, mando-cello and mando-bass may be
added if desired, for use as a quintet. The numbers include ‘“Nearer
My God To The an Soldiers”, “Abide With Me,""
“Lead Kindl: standard hymns in addition to
“Sweet and fxn\ always popul. a lously effective
anthem, “‘Light Of The \\ nrltl We i
a vigorous concert number, yet very easy to an t is to be played
at the Boston Festival Mandolin Concert on March 24 and 27th by
the grand orchestra of 300, the largest mandolin orchestra in the
world accompanied by the grand organ. ~Any of the numbers may be
plnvul separately in this collection and it is the first one of the kind
that has ever been published for mandolin orchestra. It will .un_
doubtedly be very desirable for church work or for concert work

Norwegian Slumber Song J. F. Gilder-Arr. H. F. Odell, M.
Two Mandolins and Piano $ .60

One of the most beautiful compositions of thistalented composer.
Entirely different from any of his other numbers. It has a most beau-
tiful plaintive melody with indescribable effects for mandola
and mando-cello, When first played by the general ensemble at the
Boston Serenaders, everyone spoke of the sweet beauty of the dif-
ferent melodies. ~We consider it one of the prettiest and best
concert numbers issued for mandolin orchestra. It is in the key
E minor, G. and C. Effective in any combination of parts. Pub-
lished for full mandolin orchestra.

Arr. H. I' Odell, E.
$ .6

ar,

BOOKS

Brown and Howell Co.

In Music Land Geo. P. Uptou

A hand book for young people. In the form of stories, the
author describes all the masters of mlmk including Beethoven,
Mozart, Handel, Mendelssohn, Verdi, Wagner and others, also
explains the origin and structure of various musical forms including

ra, oratorio, etc, and describes the instruments in the orchestra.
The sixteenth chapter describes many musical terms.  Each chapter
is in story form and is very interesting. The book is illustrated
with pictures of instruments, players, composers and so on. It is
an extremely desirable book for young people and very interesting
for old people as well.

How The Piano Came To Be Ellye Howell Glover

An interesting little book explaining the history of the piano
from the ancient to modern times, illustrated with views of clavi-
chords, spinnets and the first forms of pianos. A very interesting
book.

PIANO
American Music Co.

National Lngue March
Piano Solo
An m(crt‘slmg march with good vigorous strains, melodious and
military in style. Fascinating trio. A rattling good piano number.
4-4 alla breve time, keys of G and C.

F. 0. Gotman, M.
$ .50
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.
Teachers and Players Attention !
Send at once for our FREE SAMPLE OFFER and MONEY
MAKING PROPOSITION Mention this paper and write today.
Our Brand is the Neverfalse.
THE F. J. BACON CO.,

Dept. C. Terryville, Conn.

DO you want to become an. ARTIST on the Banjo? I so, this book wily
make it easy for you. Worth its weight in gold to any ambitious banjoist,
Frnnk B Smith’s Scale, Technic and Tremolo Studies
it Prizs 75 c2ats nat. Dm:a.n; to teathers.
'-n -ono BOY". A dandy 6 march. “A & C hotation.
Banjo Solo 49 cts. Piano ace. 39 cts. 1-2 of
STEPHEN SHEPARD, Publisher, 520 E. 18th St., Pntcnon,N.]_

PLANTATION SVYMPHONY Pl Eno
ow prepared to fill ordersfoc (his banjo bitin
———————_5ic* "NOTATIO .
and pla; mnhmxld avail the mlelvns of this ‘solo wm:h in
K 'lve edlllnm It is um.loubtullé the mn-t ular !oln
today for either "C" o otation.
Bln,n and Piaao 75cts. Hl.ll n(l Catalog Free

THE MAXINUM Pllﬂlzlml 20-; lu.'lﬁ &m Philadelphla; Pa.

JUST OouUT
FOR MANDOLIN ORCHESTRA

Shoulder Arms March
Poinsctta Waltzes

Drcaming Drcams of you, Wallz )

SILVER THREADS AMONG THE GOLD
MY CREOLE SUE LOVELAND IS CALLING

Mandolin and Piano 85 Mandulln and Guitar (or Banjo) 8 .20
2 Mandolins and Pian. andolins and Guitar (or B-n‘o) .25
2nd Mandolin, Mandola, Mando Blnlu Obl. and Guitar Acc , Each

3rd Mandolin for * Shauld" Arms® Po(nu ' & Dreaming Drums Each, m
Gultar Solo and 30 ‘Banjo Solo and Plaso

PIANO ACCOWPURIIORE o s s 1 s .4 Wb v' o 4, 458 5. 6 2 = s ks

'HAMILTON S. GORDON, 141 W. 36th St., New York

By

H. F.
ODELL

A TREMENDOUS HIT
“GRAND OPERA STRAINS”

A Mediey Overture of the Popular Strains from the Popular Operas, arr. and
played with great success in Vaudeville.
By Jas. H. Johnstone
Mandolin Solo (duo style) s 40 Mand. l Guitar $ .50
1 ll“ & On Mand. & Piano .70
w Half off. Send for Thematic Cataloque
Glll Cote Brilllante Ave., St. Lculo. Mo.

THE PIRST Fnr MANDOLIN
©OF A SERIES I Rlo MANDOLA AND
OF ORIGINAL MANDOCELLO

SERENADE by STELLARIO CAMBRIA
Price 65 cents NET.
THE PLECTRIO PUBLISHING CO., 4216 BROADWAY, N.Y.
ORDER DIRECT FROM THE PUBLISHER PLEASE

What the Best Teachers Say
about Our New
“Fundamental Principles of Mandolin Playing”

By Pettine

{

s

{

{

1

1

1 “It comes the nearest to a scientifically graded
: book that has ever come to my notice.”—D. E. Hartnett
1

s

!

1

<

“I consider it the greatest book for beginners that
1 have ever seen.”—Mrs. Alice Keller Fox.
“You have supplied a long \‘U\llnk want.’
-S. A, Tl h()ﬂ\]h()n
Sample copy to Teachers sending their card Sc.
\ RHODE ISLAND MUSIC CO., 49 Penn St., Providence, R.I,
N,

S
SR DA ST,
Available for Concerts and Recitals in the
East and Middle West.

The most unique and artistic combination in the
concert field.

R e of Mandoli
Guitars, Piano, Mando-cello, etc.

Various C

Banjos,

SPECIMEN PROGRAMS and TERMS ON REQUEST.
605 The Arcade Cleveland, Ohio

SUPERIOR
Parisian Ivory Picks
PRODUCES A CLEAR

SWEET TONE.

EASY TO HOLD.
ABSOLUTELY RELIABLE

Will Not Break or Chip.
Meets all requirements

m EVERY PICK GUARAN-
Au Gnan nl Stiffness.
4 PRICE 10c EACH.

svscuu. SHAPED.
CKS Made (o Order.

Plectmm Mfg. Co.
95 RAYMOND ST.

by THE IDEAL

L P g B DI M PROVIDENCE, R. I
LOOK! LOOK!! Looxm |

Beautiful Harp Guitar or Guitar Solos.

NEW “A Vlllnn of Twilight" “Song without Wnr 30|
w Lark? Reverie Medium .30 20/

New Joy And Glury Mandolin Solo  Concert edi 40
‘Discount Half off Cash with order.

‘William Morris, 11 Spruce St., Detroit, Mich.

STELLARIO CAMBRIA'S oricinal

those who possess refined musieal ta

Petite Barcarolle, Serenade, lol Mandolin and Piano . .

Occhi Offascinate, Mazurka, for Mandolin and Piano

are two beautiful easy rambers

st rukuu. glissando
Or

25c net
. 25cmet
and great for making pupils master diffcrent
der to-day u.vl.mnnmm v4v4'»\p<r»vn.

of thic great Mastes
pecial Discount

The Messina Musxc Co.,237 w 135th St.,New Vork

I started C Notation for the Banjo
am

ton convertion

Knipfer's Plectrum Playing for Banjo, C Notation 75¢
Armstrong’s Book IV, C Notation 60c
Will be ready March fst % DISCOUNT
x'm 4 u 11 have been published since 1900,

C. KNIPFER, Cromwell, Conn. !

Fnr S:IQ by H. F. Odell & Co., _Boston, Mass.

Chenet Guitar Studies
The Easiest and M:st Practical Course for Beginners. Used

and recommended by thousands of teachers.
Includes Scales, Chords and Exercises in C, D, G, A, E and F+
ort teaching piece:
FOUR BOOKS. Each 50c. Discount 1-2 off.
Try these studies with your beginners.

H. F. ODELL & CO 165 Tremunt St Boston, Mass

THE ODELL SPECIAL STRINGS are strong as|
iron, true at every fret, give a loud clear tone and are
just the strings you will say are the best you ever|
bought.

10 cts. each. 40 cts. a set.
$1.00 assorted dozen, $1.80 assorted bd'le of 30.
SEND FOR OUR STRING CATALOG.

H. F. Odell & Co., 165 Tremont St., Boston, Mnsﬁ.\
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FREE TO BANJOISTS !

Y want the best possible solos you can get held of
Ou —something bright, catchy, characteristic and
original. You want solos that matter, that are effective and
not too difficult to play.
w hhsh nothing but the very best works of the very
s S nckrs as ik v by Lt v Kegtorioe:

Will you allow us to prove, in a practical way. the high quality of our
publistionsr

d your name and address, and we will mail you by return

ELEVEN CHARMING BANJO SOLOS
in A notation, together with particulars of many other delightful issues.
We feel confident that when you have tried over these solos, you will
recommend our firm.
All our A notation solos have the C notation printed on the back of each copy.

Write now to CLIFFORD ESSEX CO,
15a Grafton St,, Bond St. LONDON, ENGLAND

THE CIRCULATION OF

KEYNOTES

GOES ON INCREASING EVERY ISSUE
It is published on the first of each month in the interest
K of players o
THE BANJO, MANDOLIN ano CUITAR
and the reason of its success is that it has the most news,
the best articles of any British paper and not less than
8 pages of music in each issue.

$1.09 for 13 mont!
Send 10

JOHN ALVEY TURNER, {50883 N5
The publisher of the largest European Catalog of Music for the above In-
struments  May we send you a llst gratis and post free.

SUBSCRIPTIONS RECEIVED AT "CRESCENDO" OFFICE

You NEED SOMETHING

TO KEEP
Your Sheet Music In

Buy our

Sheet Music Box Folio

Made of heavy pasteboard covered with finest quality
imported paper. Front cover lifts up (seecut), music easily
inserted or taken out without moving box. Holds over 100
copies of sheet music or 8 books. Size 14% x 11 x 2% inches.
Label on front to put names on. Keeps music clean and neat,
free from dust, and is a decided ornament on your shelf, piano,
table or counter. Will wear for years.

PRICES 8intle Box50ets. Bymall 60cts, PerDox. 4.50.
Sent In special light weight pasteboard crate,
&~ Special Discounts to Teachers or Dealers in Dozen or Half Dozen L

SEND 60 C‘S- ;:2.:;:III -ond you one

H. F. ODELL & CO.

165 TREMONT ST., BOSTON, MASS.

Bind your

CRESCENDO

In Permanent Book
The Crescendo contalns l.ny Faricles
and much valuable information and fin
music worth saving, There s only one
way of keeping them.

THE “BIG BEN"
CRESCENDO BINDER

;veuvvn them In permanent book
rm. This binder is handsome, dur-
able and convenient. 1t opens flatlikea

The Bound Volume regularly bound book,Cloth Covered
e

the
fouoryoucan oep u:n volume In a

bin
'hlch wil b wadition to your

I aking arrangement with
Sbowlny how (he metsl clips are | ihe manufacturers of s best binder

that has ever been put on the m:
L e el Weare able to furnish them to'you for

Only $1.50 each, postpaid
OR

|  Wewill send one Binder free for 5
| subscriptions to the Crescendo, or one
‘ Binder for 1 subscription and 90c
extra.

Send your order now and preserve
.your Crescendos.

THE CRESCENDO
165 Tremont Street
Boston, Mass.

Showing the metal clip projecting
through a pen knife siit in the
back of the magazine

Mando-Cello

Mandola Solos
Arranged by H. F. Odell

Three splendid pieces for  concert
work or teaching. Arrangeéd ip the treble
clef so that any mandolin player can play
them at sight without learning a new
scale. Can be played with piano or ng:
accompaniment or with full mandel
orchestra accompaniment.

Modestie Odell
Largo ..... Handel
Love’s Old Sweet Song Molloy
A Dream.... Bartlett
Melodie in F ubenstein
Somewhere.. Clark

Call Me Thine Own..
Solo
Solo and Guitar
Solo and Piano

Mandolin Orchestra Parts 20c each.
DISCOUNT ONE HALF - OFF.
H. F. ODELL & CO.
[@ 165 Tremont St.,

Boston, Mass., U. S. A.

SAY "I SAW YOUR AD IN THE CRESCENDO."




The Crescendo

1 PROMINENT TEACHERS

Al LEN, Mrs. LOUIE M.—345 N. 11th St., | () DELL,
meoln, Neb. Piano, Guitar, Mandolin | Mass.
and Guitar. | Piano.

AUSTIN C. E.—P. O. Box 535, New Haven,

Conn.” Banjo, Mandolin and Guitar. Cleveland,

Teacher.
LAUBIT, MR.
392 Bleecker St., Brooklyn, N. Y. Mando-

lin Banjo, Guitar, Zn.her. Violin. and Piano. dddfl’)IS

2

PLACE JR.,
ANSING, G. L.—170a Tremont St., Boston, Providence,
Mass. Banjo, Mandolin and Guitar. | Soloist.

Mandolin,

LCOTT, MISS FTHFL L.—605

— | PETIINE, GIUSEPPE, —Studi B
and MRS. CHAS. J P GLLISHE M aition in nswn‘
ederer Bld)l. Providence, R. I. Man-

WILLIAM— Jackson Building,
R. I. Mandolin Teacher and

H. F.—165 Tremont St., Boswn.]TS(,ll()l’l‘ CARL.—1319 Susquehanna Ave.,
Banjo and

Mandolin, Zither, Gui-

Guitar, Philadelphia, Pa.

tar and Banjo.
AND, WAL

Vkl
St.,, Room 40,
Mandolin and Banjo.

TER P.—178
Boston, Mass.
Teacher and Soloist.

Arcade,
Guitar Soloist and

Tremont
Guitar,

TEACHERS OF MANDOLIN,

peimRnen: BANJO OR GUITAR

1Y

in advance.
January, April, July or October issue.

OUR professional card will be inserted in
this list for $2.00 for 12 months, payable
Insertions must begin with the

“THE CRESCENDO

Always obtainable from anyone on this list.

Boston, Mass. UNITED STATES
Vega & Fairbanks Co., 62 Sudbury Street.
Olver Ditson Co., 150 Tremont Street.
New England News Co., 93 Arch Street.
G. L. Lansing, 170A Tremont Street.

Brockton, Mass.

F. A. Makepeace, 197 Winthrop St.

Chicago, 11l.

Lvon & Healy, Adams St.

Claud C. Rowden, 1022 Masonic Temple, State & Randolph Sts.

Cleveland, Ohio.
M\mn A. Bickford, 604-5 The Arcade
. E. McMillin & Son Co., 2060 E gth Street.
Narllord Conn,
Barker Piano Co. Asylum Street.
Los Angeles, Cal.
The Lindsey Music Co., 416 S. Broadway.
New York, N. Y.
Valentine Abt, Carnegie Hall Bldg.
C. H. Ditson & Co., 8-12 E. 34th Street.
D. E. Hartnett, 71 W. 23rd Street.
Pittsburg, Pa.
H. A. Becker, 6o1
Volkwein Bros., 516
Portland, Oregon
H. A. Webber, 489'{ Washington St.
Providence, R. I.
Goff & Dmlmg‘ 276 Westminster Street.
San Francisco, Cal.
Alice Kellar X, 62 Baker St.
Sioux City. low
C. A. Templeman, 3713 Orleans Ave.
Syracuse, N. Y,
Rose Fritz Rogers, 114 E. Fayette St.
Calcutta, India. FOREIGN
Bevan & Co., 13 Old Court House St. )
Dunedin, New Zealand, |
New Zealand B. & T. Society, Princes Street.
Lechhausen—Augsberg, Germany.
F. Sprenzinger.
Gothenburg, Sweden.
G. Gerhard Ohrn, Wallgatan 27.
Kristiania, Norway
Berg, 12 Theresegade.
London, England.
Clifford Essex Co., 15 A Grafton Street.
9 Oxford Street.

Ohio St.
thfield Street.

s Settlements,
Khoo Hock-Tye.

Sydney, New South Wales,
Walter J. Stent, 19 Hunt eet.

Wellington, New Zealand.
J. G. Turner, 83 Kent Terrace.

LINER AD. DEPT.
Advertisements inserted here for 25 cts. a line,
each insertion.

Cash with order. Not less than 3

lines nor more than 8 lines accepted.

A FINE Bacon New Special Banjo with leather case for sale, $30
Also one Gibson Mandolin style A3, and faultless case for sale $i
Instruments in pertect condition
E. E. KRITES. Marshallville, Wayne Co., Ohio,
BM ON Banjo for sale §25. Cost $40. Good for an amateur ofessional
Big tone 1. . ODELL & Co.. 165 Tremont St., Boston, Mass
DANDY Orpheum Banjo for sale 825 Cost $40. In fist class condition.
Immenss tune. T & DELL s Tremont &1 Boston, Mass

FINE Vega Mandoltn for sale $10. Cost $a5._Fi and in excellent
A Eondions® Aveal Dargain. 1. EPODELL. 165 Tremont .. Boston, Mass

ARMONY LESSONS BY MAIL. A practical course by a musician of many

years experience and a member for years of Gilmore's Band. From start te

finish my instruction Is easily undersiood. When you ket through you will
actually have something of value I. H. ODELL, 165 Tremont St.,

solled teaching mandolin
e will send you s pieces off the
e a chance

Tremont St., Boston, Ma

discontinued or slight
Se “

«lxllku) 16

Cost $60.50, In

barigain at $1

OR SALE. One Gibson Mando-Cello and Ieather case
FOeonthion. used 4 years
A. TEMPLEMAN

. Sioux City, lowa

Cost new

OR SALE
S10%.00. use

OR SALE. One
dition. A snap a1 $

ux City. lowa

byte Ladie Banjo and |

case, used 2 years, in Al con-

§ Orleans Ave . Sioux City, lowa

A TEMPLEMAN

~OR SALE. One Whyte Ladie Banjo and black leather case New. Wil take
$0.00, Send $2. 9 and 111 send sub Write quick
C.A TEMPLEMAN. Sioux City. lowa

ADVERTISE HERE.

Chas. J. Glaubit say “I think advertising in the
Créscendo is great, | have received so many answers.
It .travels so far and really gives you good value for
little money.""

Back Numbers of the Crescendo
ONLY A FEW LEFT

Vol. L.—11 Numbers containing $22 worth of music 50c.
WVol. 11.—10 Numbers containing $20 worth of music 50c.
Vol. III.—10 Numbers containing over $20 vm.rlhso

of music c.
WVol.I V.—10 Numbers containing $20 worth of music 50c.
Single numbers 10 cts
Vol. V.—11 Numbers containing$22 worth of music 50c.
Less than 25 sets still unsold in each volume. Make
your files complete and order back numbers desired.




The Crescendo

Publications for One or| Carcassi Method for the Guitar
H Revised and Edited by G. C. Santisteban
| Two Banlos A beautifully engraved edition with a large diagram of the
In C Notati fingerboard, a lustrations of proper and im-
& n otation 3
é‘ Arranged by Geo. L. Lansing (
; )1 lux in one lumk
Boatman's Dance D. S. Godfrey $0.50 omp
5 A Flatboat Phantasy Price, $1.50 post-paid [
: . 5 ; |
] e N e e Oy ™. . ratinson 50 | Fayorite Duets for Mandolin and Piano
Each part separate.
A D Ry R Crusawaldlos 0 An Elegant number of our Half-Dollar Series.
CONTENTS
The Hu:vest Moon Scho_nisch J. H. Rayder S0 | A Ppetits Pas
In Song and Dance Style g R G ‘
Whispers Frederick M. Dean .50 . |
f{; Breezy Intermezzo J. ((];’I [{,;;“1;:'1’1 |
Warsis« Carinon
1 1 H e, Op. 113 F Tacksird
Minstrel Songs with Guitar Accomp. P lrans Lackner
Another number of our Half-Dollar Series. The contents Zf‘;"“‘,h R Sonhmuc ,,.'ﬁli::‘f:‘ ’,,1;/",'"""'.
SRRt Senty D umerei and Romance Robert  Schumann
O T Cbre b Lend ot ar 1s Augel asiss e Gabriel Pierne
size. s s 5 % Price, Complete, 50 cents post-paid.
Price, 50 cents. 2d Mandolin, ad lib, 25 cents post-paid.

The Odell Method For The Mandolin ‘
Is the Best Method Published for the TENOR MANDOLA.

SEND FOR OUR SPECIAL CIRCULARS, Etc.

PRICES STRENGTHEN your execution by | PRICES &

‘o"e playing instruments that are (‘
Caritil % $15 to $100 perfection in TONAL qualities. $12 to $50 @0 Bk
areful eauty
000 Every Instrument carefully tested oo\e
Construction /Ib before leaving our warerooms. of Design
$

Satisfactory Strings Repairing Skillfully
Executed. [

Cases and Supplies

for all these instruments.
Catalogs mailed ‘

C.ORRESPONDENCE
SOLICITED. FREE Upon Application. - |
PRICES éfg Musical Instruments, Supplies & Music QP PRICES
& " : %
$15 to $75 G . Oliver Ditson Company % $12 0§30
& Ditson 150 Tremont St., Boston, Mass. Selected 000,
A Q.
Quality CHAS. H. DITSON & CO. Material /’l) 1
8-10-12 East 34th St.,, New York, N.Y. $

SAY “I SAW YOUR AD. IN CRESCENDO"

l" ' v
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