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T HI S pict uresqu e group of whit e-shirt ed music-venders t o n wd e,· ille who were specinll~· 
and whil e-skirted pla ye rs mny pr esent a booked by U,e nrn.na~emcnl of U1e lhcnl rc> 
negligee quality sarto rially speaking, yet menti oned t o " pull a. hig house" <lurin g Holy 

it is far from ,being a negligee quan t ity mu si- " reek, which (ncl 'orcling to all report ) the,v di d 
cnlly, for in th e la tt er respect th e group ga \'C a with th e stnr vocal it11cl i11st rn111e11la l aC'l of the 
musicianl y accounting of it self in April last, wcek- "H nwaiian i\l ooJ1li,iht E11se111hlr .' ' Th e 
disclosing boU, a quality and quantity which ' sta ge settin g for the act - a t ropica l forest 
was neith er negligible nor negligent . Nor is bath ed in soft moonlight-.:· annot. of c:ourse. 
t he pi ct ure (although labeled as " Ha- be repr oduced iu t he photo, hut following is 
wa iiun ") in- · th e program 
tended t o · · of th e act in 
tran sport the t ype : .. Aloha 
mind s of Th e Oe"- enscm-
C a d c n z a hie and choru s 
r c ad c r s to (wit h H a>· 
Honolulu or ll11rlb11rt ns 
Sam oa, hut n wal soloi:--L) ; 
only ns far as in <·nnt rast. 
Bin g h a m - ' ' lli lo" {full of 
t o n in Ne w p,1.•p) :· :f! n c>, 
York Sta le I \\ "O. I hree. 
and , w h e n Four . " - ~tc-c-1 
U1crc, to th e µ-uitar s an cl 
Stone Opera ukulC'les on ly ; 
House in t hat· · " .:\f eclital ion" 
city . In en- WARREN ' S HAWAIIAN I.NSTRUMEflrl'ALISTS, Btoah a mt o n . N. Y . fr o m T/mi.v -
semble th e pla ye rs are : steel guit ars-El sie violin solo : " Hul n D nncc> .. - t rio for two sl<'c>I 
Gay , Fl orence Barn es, Wallace Clark and guitar s and ukul ele. 
Edw ard Clark ; ukul eles- l\ii sscs Gay, Clark , Thi s act , which was c-haracl erized b~- th e 
Smith , Foley and l\Ir. Pr est on ; mandolins- press as "o ne of th e \'a udc,·illc surpri ses .'' nf­
l\1iss H ovey and R ay Hurlburt; mand o-cello- ford s st rong circum stn nt ial c,·iden ce that 
Foster ,v eld ; violins-1 \'Iildr ed l\i ceker, Ken- good music by competent performers alway s 
netJ1 Warren nnd Anna Zeigler (soloist) . The " goes over." Thal (nl th e req uest of the 
violin s were used mut ed t o ca rry an und er theat re man agement ) thi s snme ensemble is 
counter-m elody. workin g on tw o more big feat ure acts for fall. 

Th ese playe rs arc (or were) stud ents at th e gives furU1er circumsta nti al e,·idence which 
Bin ghamton Conservatory of Mu sic condu cted proves th e capli on- NE G LI GJ::E (pictur esque 
by Mr. C. C. Warr en, who dir ected the en- ca relessness} IS N OT NEG Ll GE l\T (musical 
semblc and act. Th e pictur e shows th em as slothfuln ess). 
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I THE CA D E NZ A 

VE·GA NEWS 
Mr . A. W . Wh ite o{ Akron , Ohio, la ve ry much pleased aidc rcd one of the belt banjoi1t 1 In the northern pa rt or 

,rltb hia Whyte Laydlc M andolin -Banjo. He taYS: " I have th e cit)'. So me few months ago he ordered a No. 7 
Ju1t purcbued a Veaa Whyte La yd ie Ma nd olin -Ban jo . Wh >·te l..'lydle Banjo to try out, and, 31 he had b«n 
I' ll ha~ to take off my bat to its wonderfu l tone. Also re- the owne r of a numbe r or othe r makes, he wished to 1h·e 
celvcd the 'Voice o( the Vea:a,"-it' 1 great." th e Whyte Laydic a test lo satis fy him 1cl£ th a t it wa1 th e 

Mr . Ana:tlo Barne ll or Amsterdam, New York , alto Inst r ument whic h so many art ist■ claim It to be. Lat er 
.rites u1. an interesting letter from "ov er there." He has on, he wrote us as follow ,: 
bee n In the aervlc~ for 10me time . He aay1: " I have been "Would like to aay that the Whyte Laydie No. 7 Banjo 
ualna you r make of banjos for about five yea.rs. Wh en I which yo u ao1d me just a )'car ago. and which I have tri ed 
left camp nearly a year aao I brought my Vega in1tr umcnt out vcr}' faithfu lly i1 the finest toned-bot h loud and 1wcc1 
with me a nd played it on th e boat coming o\•er . Arter th e -that I ha"c ever hea rd. I have had about twenty )"Cars 
armlltlcc was sig ned th e)' formed regular vaudeville book- of experience with the banjo, both aolo work a nd teachinK­
lna-houaea and erected th ea tr es In nearly eve ry camp. At Defore deciding on a Vega I had fou r of th e best banjos 
there -s a lot of tal ent In the army they were give n th e manufactured in the counlr>' at my 1tu diO, and when m)' 
opportunity of playing before the aoldlen In all parts or the 11rescn t instrument arri ved my dccl1lon wa1 ve ry quick ly 
counuy; to l hav e ~--- ---- ----- - --~ -- --,, rta chcd . I ha ve see n 
been entcrtainina hcr t' and pla)•ed upo n in-
now for nearly 1ix str u men ts ow ned by 
month.I wit h you r in- prof t'u iona l p\aycra 
atrume.nt, I am a aolo- tdnce , a nd they ca nn ot 
lit and play dlflicult co me up to my Wh yte 
aelect ion .. and t he in- Laydle No. 7," 
■trumcnt 1tand1 up 
wonderfu lly . When I 
act b aclt I want to 
have ont' of you r Tu ­
Ba-Phone Ban jo. . Thl 1 
irutrument bu been 
with me all over the 
United Sta tes, moat of 
France , parta of Bel- The Banjo Harmon)• ---~ ----book.Ina l11oinatolakt' Ing at Pembe r ton Inn, 
u■ Into Germa ny, and Hull, Mau .. for the 
then I 'm aolna back pa1t thr ee aum1ner sea-
homc ," aons, nnd during th e 

We had an lntcrtst• prese nt seaso n have 
in1 lt"ttcr from Mr. R . dup licated thei r pre-
Peyton Thomas or th " \•\ous ■uccess. Th ey 
5th O.R.S.D., France . arc a very -much- aliv e, 
Ht" ha■ been in lht' ~---'- - -- - ---'- -- --------' , nappy or i;:aniiation, 
tcrvlcc for filtttn a nd du rin1 th e past 
month s, and one or the BAN J O H AR MO NY BOYS rew year, h:wc 1,la)'ed 

~:ln:i : ::~ . ·;:~:~ T he c~;1~r J~~J>~.a~: ~::r~:gt~: rM~t::~:n:~~i:,~e¥;tJ cahja11er. : ~e r~~;wi;~l~6n::: 

getting back to th e States a1al n, is to get one or the 
cc.lcbrat cd Whyt e Laydle . Banjo s, and he se nd s u1 an 
order for same, 10 th at it will be at his home in Cadii. Ky. , 
wht"n he arrive■ thet t'. 

Mr . Ubert F. Brower of Sa ra toga Sprina s , New York, 
hu been Ide ntifi ed with the ban jo for quite a num ber o( 
)'t'a rs. Although mu1ic is a aide i99uc with him, he ia con-

Ca fe, N. Y, Cit y , 19 16; 12 weckl Low c1' Circuit, l lwee.k.s 
Panta11C1 Circuit , 19 16; 10 weeka North American Care, 
Chic a11:o, 1917;14 weeks Western Vaudeville Ci rcuit, 1917 ; 
16 wecka G reen-mill Ga rde n1, ChicaKO, 19 17; 14 mont hs 
ll ott"I Charlouc, :\lilw aukcc, 19 17-1918 a nd 18 weeks 
Pe mbc.rton Inn, Hull. l\l~•·· 19 18. Tht' instruments 
used are the cclt'b rated Ve11:n Banjo,. 

IF IT IS A BANJO , MANDOLIN OR GU ITAR YOU WISH, WE CAN SUIT YOU 
Veta l natr um en t1 

Fo r Sa le at 
JOHN WANAMAKER 

New York City 

JOHN WANAMAKER 
Philadelpb ia, Pa. 

DENTON, COTTIER .t DANIELS 
Bu!'alo,N . Y. 

LYON .t. HEALY 
Cbicago,111. 

SOUTHERN CALIFORNIA 
MUSIC CO .. Loa AD&elt11. Cal. 

GRINNELL BROS. 
Detroit,Mkh . 

CHAS. H. DITSON CO. (Lulm) 
New York City 

McOOUGALL MUSIC CO. 
Portland, Ore. 

SPEC IAL OFFER 

Tenor Banjo Instruction Book 
P ri ce , $1.00 Send Stamp■ o r Money Orde r 

LET US MAIL YOU CATALOGS FREE 
Banjos , Mandoli ns, Te n or, Gu itar and 

'Cello Banj os, Vega Ma nd olin s , Vega 
Lu tes an d Vega Gu itars 

THE VEGA CO. 
155 Columbus Ave., Boston, Mass., U.S.A. 

Vcaa Instrument • 
For Sule at 

S. ERNEST PHILl'JTT 
Wae.hingtoo, O. C., 1\eo Miami and 

Ta.mpa, fl orida 
VOLKWEl N BROS. 

Pittaburgb, Pa. 
ff . E. Mc.MILLIN .t SON CO. 

Cleveland,O. 
GOLDSMITH'S MUSIC STORE 

Columbus.Ohio 
RUDOLPH WURLITZER CO. 

Cincilll\ati, Ohio 
CRESSEY .t ALLEN 

Portland, Me. 
SBF:RMAN, CLAY .t CO. 

San Franci■co,Cal. 
LEVIS MUSIC STOllE 

Rochoater,N. Y. 
CLAltK MUSIC CO. 

Syr1CU1e,N. Y. 
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HOW TO INCREASE A TEAC I IER 'S INCOME 

/1!1 /J . F . lfort11 ti 

:\I r. ( 'lmir111a 11 and :'lh·111\,n:, o r tlu- .\11u-rit·:111 C ;ui ld : 

I WA:0- n·<1m•,;lt•d to ,11h111i l ,umt'lhiu,i: u11d1•r !ht • 
a lwin.- t·up liou h~ our i,:001! pr ('si tlc11l. wlto -.aitl 111:il 
he didn 't kllU\\ u r llll.\'11111' lk'tkr q1111lifit'll lo tr, •111 

tl1is:, 11hj1'(·t 1111111 I. ,d .dl :.-rtl mt tu lai,: m1•a1,tl w mu i.t 11lt'r-
11•n:1ry ur men. or h• t•111·1>11rn~•· mr to makl" my h,·.st ht'llt•r. 
I 11·11,·1· ~·ou tu iuft·r . ll o,11•,1•r. 111'('-jliui-: Ion ~ or "',wh 
11ou ri:,,l111w nl I nnu· l111l1·1I lo ,·omp l~·. 

H I huvr atluiu ('•tl an y 111arkNI tlt·grtt of :,,Ut"(.'('.~s iu thi :,, 
ilir('f'lim1, ym 1 will linol tlu- formula \\TRp)K'd up iu fi" t' 
:-horl wore!.-.. und I hl"lit•\(' t\ 1111 ev('ry wor thy :.11ccess i11:111y 
lin e cun he 1\irt.'l·tl~· lr11t"t.."1l tu tlw s11111c sour("(', for tlw .s1111H· 
rt'H SOn th11t yo u r un ' t ndil t wo nml tw o co rn.>1·tly wilhout 
J.:Ctlin~ four . I'm n &tr on,I! udvocnlco r .sclf-r ('sptt l. I also 

:1i~~~;;~s1
t
11

d~t~s~::CT;"~t !::~::::1l;~ ;~s:i~;,1
~:

1•:;;;~:;~~iir°::11~: 
I 11111 uhonl lo say s11,·ors s tron i,:ly o f <"go, plr11sc pince at 
lcus t pnrl o f tlu • hlnm l" o n thr fin ~-wor<l fornmlu nnd 
l'r t>i1i1l('11l Pt ·ll i1w. nml n ·mr 111l1n tlmt it is th r logic-u\ rr­
i,,11\11i from uppli r·d p rin l'ipl•·s or (·;m scs tl mt dom innl<". not 
I. I 11s k ~·011 to k,C('p ll ll' lntl l'r p11rliculnrl~· in mind . 

Some Lime ago J nmd <' up my miml tlmt I wnnted l o 
li\ •e . I not only w11nted th e n('(·c!isi ti <'s o r lire . hut now nml 
then n littl e luxur y fnr d<'sscrt . I wnn t cd to tnk e n \'aCn ti on 
in the summ er ; lo go to th e \\OO<I~. lo worsh ip n t th es hrim .• 
o r God' s great 01wn; lo s tudy nnlur (' n hit. lo imbi be th(' 
poetic clmrm of lhl' dn1wi11i,: :-trcnms. thr ~~·nun c fry and 
rh y lhmi e.swa ~·in,; o r "iml-:-\\t'Jll tr ees. th (' m.\·st ic powl'r o r 
mounlain-t op \'is tm, nrnl th <' in .~pirat io n of tl ws l11rry l'irma • 
ment. l wnnti'tl t o \·isi l our mntc hl(':,,s n11tioua l park s. lo 
see Americ a , t o nllcnd Guild m m ·enti ons, to ro nd uct m~· 
busines s in fl mod<"rn oflice lmildin,: , to pny my rent. 
salaries Rnrl o lht •r hill 11 11ml h11vl' 11 r,•w 1lo llar$ 1 .. r, rnr 11 

minydny . 

It is only throuJ(h plunging into the unknown that we 

~~::tiii :1,~~~1
i~~.

0
~\~;:ot~;~:~g:am~'t~ ~r:J,~:;:h:ndec:ii~~ 

::r:,!~~~;~;~ r~~ :'~t~!~g;ne~~-. ·t·l.i~t~r:r ~h~· ..... ~ 
different , l>cc1111se J>romph .·d by motives pln inly rcvf'tllcd 
by the l'ive-wo rd formu la . 

'l11is formula mad e me think or the s tudent , of th e mnn y 

~::':!:11:~)~~h!hric s1~:~.:\!~;:~~ :·~;,ki;:rf:~,~~~t :~,~!; 
mor e or less ngreeu.hle tasks. I sc hemC1:l to banish torture 
from his s tmJy hours , to help him so lve hi s mu sica l ln.'lks in 
th e qui ckes t Kml mos t pleasa nt munn cr Ill tim es ancl pl11ccs 
convenie nt lo hi111sc Jr 11ncl 0Ll1rrs: lo sn,·e hi111 rru:•1 lhe 
di sgra ce of becoming 1111 "cnr fiend .. through L11ne-imit11tio11 
or fnmili11r mclorliCll. ult hough now nnr l th en. not o rlcn , l 
cnco unl <'red one hopd 1.-sslr bent in tlmt dir 1.-cti o11. It 
mnd e me sc heme to 1111\·e i1im frorn us in g hi s mind AS a 
dumping ground for worM! thul fli~o 111mcc, lo help hi!" 
soh ·e hi !i tunes with out muiming th em firs t, th ough once 111 

n while , ve ry seldom, I found onl' .-.o d1..-eply imh cdde d i n 
lh e bogs of Lrndili on 11111l t·mo ti on11\ pr ump lin gs thal mmg hl 
l'Ould sn,·e him from s11d1 n reprclten-"'ihle pm elit.-c. 

It mndt" me :,it•hem(' to c1mhl l' him to pfo~· new tunes 
1.-orr e<"tl y th e firs t l inll' hCiml. in u rd er thuth e might t•~Ln1cl 
from ea~h rn<'lodv 1111 L'llm,, ti ona l hencfit -a lt'f' lu1i1·al hcne­
fit nnd theJ,•Tcn l ~ t posoeihlc emoti ona l 1mncl! .. \ !u l_ t hi i was 
tlu • k.·hcm (' d<' lu x(', u 1wlw111cso pr('i,.'fuml "1th lnmt ll''i.'I 111111 

exi· lu,;in• 111ln111t11,i:r,:; a~ to nmke II ri•"· fortunuh-1~ · not 
1111111,·, w<'ll-inh'ntioru'{I men 111111 wom1•11 , louh t . ,c-.,ff an d 
th•-.,~•111! to clerhi iun. \\hi ch. in s tead or cw rlin~ :1 rl'limling 
inflm _•nl'{' h,ul 11 w ry st i111ul11ting t·fTt"(·I. prn\·inµ tlml i t pa ys 
ton rl\'<'rl i-.t•. 

:-;, tlll' formul11 1·1111li11m't l to hin dion. It mndc me 
:-1.·hl'1111· tu l1dp tl 1l' -.tmll'ut tlo1Iµ•• ,lrud,t.'l.·ry. tu 111cmori7.c 
tun t•-. 1111i1'1, I~· 11ml l.'011\'t' ni ;:•ntly. In iwh~l'\'(' inrk pt.•1_1dl'!H'\'. 
to i nf'rt i1,t• h i, lnvr for :,clr-prnch1l'l't l 11111sw. to Ink<· 111111 in to 
111~· ,·,mfidl'lll'I ' 111111 PIHi.Spire lo d('fottl tl1t· rk~ lrudin • falln -
1·i1•:, tl mt pn•yr~ I upo n i,i, mind. us rcn•:i lr,I 11~· 11ml 1111-

foili11J,: lu,rtlll lf'h •r .. r llll'r il - tl 1<' ('OlllJlHral i\'(' h-~L It 
11111111- 1111· think 11r Iii , motlwr . hi s fntlu ·r . hrnt lwr a11d ,i,tn 
awl ... 1'111'1111' h• ruak, · lht •ir li ,'l'lf mort· to ll'ral,l<' durin l,! prw ·-
111•1· JH'ri1"I~ ~o tlml tlw 1110110 .. ll 111111'. ;-:\\t't"I ll ,1111r" 
woulcl ju .. tir~ it, ,·~i,h·m·c ~• hours n day.1•wr yil a,v iut hc 
,·t·nr rur a lif, ·-l irrw - i n :-lu•rl. to 11mk1• tlw lwrm· ,ur,• for 
i lw :,ll11l1·11l 111111 lo hri n/.t' 111.•rumm·nl Jll.'lll1.' i11 llt,• f:tmil ,\·. 

I I 11111,II' 111.-thi11J.. o r 1\11• rwigl1ht1r~ a11,l •,d11·11w t,, 111111..c 
tl,,•ir t•si,h•,wt· 11111r1• l1t·11rnl,l,·. It madt• 11w thiuJ.. .. r 1111' 
\'a l1w of 1•,1:1l1li,l11111·11!: or ~1:1.,·i11i,: Ii"-.\. rl"111:,iui11c in a 
dt'liuih • pl:11"' 1du•n· ~tudi·nt,. ru,l11 111('r~. l:111dlor1I. l,utdwr . 
b:1krr , puloli,lwr 1111,I 111u1111fod11rt r 1'(111ltl lirul mt•al all tiuw, 
, lu111l,I nn•11:,,i,111 1knianrl. 11ilh tl1l' n~,,111 111111 I r,·111:1i11NI 
011 n1w or llw 1110:-I pn1111i11t 111 ,tr ,'<'l:i in~('\\ Yuri.. ( 'ity r,)r 

~~;~t~n::.l I ~~('1:;.1~l I t,,;11: 11
~~1\~:~,•lt! 

1::s.\i~Jr!! f ;~"i11~J;.:~1
~:·li~:1~\ ~;::\ 

in:-trudpr:-. ,0 11:r lwf'f' lod11~. wrrc l..t•pl l,11,~ durinJ,!' ~lw 
pa :,,! S<'IIM•ll. sd tl'minµ 11lnn.c t i•" :-nm<' lin<'~. Co11,11lt11!1011 
111111 1-0-op<'rution. i11~1<'1ul o r ro 111pe t it ir>n ruul opposi tion' 
~ho uld n Douh t in.c Torn whi:-1 rr poison in rou r <'ar. thf' 
formul a Sllfl,:l'Sl s t hnt. whil1• ii ll'tlY hr pn:.sil ,11• lo :,,wa~· nn 
i111li\'id111d. ynu C'n11'1 rom 1pt 11 ('rowd. 

It ra uscd mr lo r('t1liu th11.t. whik· a 1<":-son 11111y I)(' 1111 
inc idl'nl to th e tr uc hrr . it i~ nn C\'('nt to th (' ~turlrnt: it 
m11de me hdi l'\·c thnl Lcnchin,: nnd ronte rl work w1•rr tw,: 
sr p11rnlc voc 11tion:t. <':trh n worth~ · life 1i.,;s1w rl<'manrlino 
unremitt jn~ ('011<-<'nlr nti on . and thnl lw who alh'm pt , 
to S<'n ·c tw o ~orls usua lly f'Onws lo J,>Tid. rrom \\ hi rh I <lr -
1·idt'd to tr ne h rxrh1si\ ·l'h- rrom lh t' 0111:-<"t and lo ,lat<" Im,·<' 
gi\'l'n near ly 70.000 pri \'~ t(' ll'~ ms . I t m:1d£' mt• thi11k o r 
the munu fadurcr -o r th <' tinw. <'nCr,l!y. inll'lliJ.'f'IIN' 11ml 
money put i11to hi s pr oduct . nnrl sc hrme to i nf'lu,lt· h im in 
th (' ,:e rl<'rAI plnn . r\ s lo wh nl \\'/IS rlnnt• in thi:,, ,~11111('('­
li t1n, fl prorni1wnl ro1wern N'pr ('S(·nt. YI at this 1YJ11\'t'nlion 
(Th (' \1i bson )111111h1lin-Guit11r Co .) h•II,; 11w tlmt I :,,f'I\ 

more ins ln1n wnt s tlu111 :111\·or thl'irnmn, · :1c1•nl~. 
Yl't m~· hu :,,in('ss is rtu r;•mo ,·NI from ih,· ~1r1 .. •t. up 1111 t he 

J.'ith floo r. I hn \'(' ot>itlwr signs nnr :-hm\ \,induws to n t­
trad p1t!S('rs-b~·. I Im,·<' no o rc h<'stra s lo ind11cet1 prospec t 
It, bc,R"in l<"llSOns. uor ony in~t•niou.,; d('Signs to hold a s l lUl,•nl 
should h<' desil"(' to quit - in fort. I pmlt't"I '-l11t1t•nt, 1111 a 

ronlinurd Ori pag1• /j 



THE CADEN ZA 

Tuition in 

Banjo 
Technic 

(C Notation ) 

By W. M. RICE 
The most exliau stive ori~inal 

work ever issued for 
the Banjo 

BOOKS NOW READY : 

Finger Playing 
PART I 

Book I. . .. 30c. 11et 
Book 2 ... . 30c. net 
Book 3. . 30c. net 
Book 4 . . . . 30c. net 
Book 5. . . 30c. net 

PART II 
Book I. . 30c. net 
Book 2 .... 30c. net 
Book 3 .... 30c. 11et 
Book 4 .... 30c. net 
Book 5 .... 30c. net 

PART Il l 
Book I. . . 30c. net Book 2. . . 30c. net 
Book 3. .30c. 11et Book 4 ... 30c. net 

Book 5 . . .. 30c . 11et 

Plectrum Playing 
Book I .... 30c. net Book 2 .... 30c. net 

NOTE-The rcm:iining books will be isaucd a, rapidl y 
a1 the Author can find time to prepare them. 

TUITION IN BAN J O TECHNIC 
can be successfully used in conjunction 
with the famous WEIDT'S STUD IES 
!'OR BA J O INC NOTAT ION, or any 
oth er set of Banjo Studies or method in 
C Notation. It is the most carefully 
graded technical publication for the 
banjo in existence, star ting at the very 
b_eginning and wi ll become a comp leted 
work only after every subj ec t of banjo 
techni c has been cove red in its ent irety. 

"Tuition in Banjo Technic" is, and 
will ever remain , a veritable monument 
to its author. 

Walter Jacobs 
8 Bosworth St. , Boston 

THE MANDOLINIST 
Cond"'ttd by 

SIG. GIUSEPPE PETTINE 
Pir111010 

MORE PLUS MORE 
C. E.G., Wc.!f Pr rfh, JV. Au-'lralia. 

E .\ll SIR You ha ve no lime to rend a lot ol 
'gush'- (.politc or oth erwise), neith er lmve 1 
ti11 e to write it, so- re Inst pnrnj..>Tnph on 
pnpe 7 , :\lar ch Cndcnzn-g i,·c us more, )!Ont ~. 
MOHR! It is vitally interesting. Oirc "" 
,ft'l,,il11. :\ s eurnesl or my interest is th e 

williu~ lo spend three cents postage on the 
above £cw words." 

As nnlicipalc<I. a lot or interest hns been aroused by th e 
article on "Scal e nnd Chord Kcglcct" ·which nppcarcd in 
thi s dcpnrlm cnt 0£ Thr Cndro:a £or Mnrch, nnd the letter 
quot ed nhovc udds mntcr inll,\' lo our decision lo take up 
th e subject more in detail. Our antipodean fricud'swor d­
ercsccnclo on "more, )101lF., MOHE r· 1111s put us in n good 
hum or, nnd we find the tnsk ensier to undertake e\'Cll 
thou gh tlmt fishing trip will hn\'e to be postponed. We 
cannot gunrnntce to meet all lhnl his crescendo implies and 
demand s, howe\'Cr, but to foil art.er making n strong effort is 
no disgrncc.. 

stlde~~d:;;:i1d'"t\!,
0
nt~r::r~ri~i:!.~:nnts~ .!~)~ ~~~~~~: 

amount of cold lcclmic canno t be acquired with less than 
one yea r of constant daily practice-rounling from the day 
th e first fosso n is tnken, and practicing ul the rate of from 
one to two hours u clay. Thi s statem ent is not made lo dis­
courn~c stude nts, but to help th em. Pupil s who wish to 
<.'Omhine recreation with their studies can Le iuslructc<l to 
piny simple pit..tts lhnt require no finger dexterity, but I 
1111\·e wihu.,•sscd more discoumgcments nml fuilurcs throu gl1 
thi s ''p11l-him-on-thc-bnck-tcnc hing-111cth od" than with 
stem er, matter-of-fact methods. 

Supposing , us 1m illustrntion, lhut you eurncst ly desirt> 
to own II comfort uL\e motor-bunt costing M,000.00. Th ere 
would be but one wny lo fulfill your desire. nncl such way 
would he th csnv iug of lhul sum of money: Lul, supposiu~ 
you sho uld decide thnl ii might lak e too long n time 11ml 
en luil loo mnny luml ships to Sn\'C lhulsum. 1111d that you 
could Le lul\·ing 11 little ftm with n row-hont while you 
were sn, ·ing the i.5,000.00-wou l<lu·t you he delaying th e 
s11vi11g or the sum required in order to materinlize ;your 
desire? Supp osing nf,!uiu, thnt ofter gelling your row-bo11l 
you decided lo instull nu out boa rd motor lo ndcl n little 
more to your plcnsure , und 11ml later on you sho uld decide 
to trnd c thi s in for n run-nb oul bont-- dmncc. s are ten le 
one lhut the 85,000.00 boiit ucver would he bought nod 
your firstambition nc\'er re11\ized. 

On the oth er hnnd, supposi ng lhnl sim ult nncous ly with 
the desire ~·ou hnd stnrl<'d nt once to Sn\'e the money . hy 
the time you 1111d nc-cumulntt'd the $5,000.00. or perhaps by 
wuiling just n little longer. possibl~· you could 1111\'C seen 
your wny clenr to pur chnse n 825,000.00 yac ht. How 
strangely nn11logo11s in this case urc money 11nd lcchnic! 
You cunnol buy II yacht without money nny cnsier lhnn 
you can piny the numdoliu without tcchnic. In the stric t 
sense of the word money cnnuol buy h11ppin1..-ss, neither cnn 
cold tcchnic insun• music-al expn.-ssion: but. when coupled 
with common sense 11ml nornml conditi ons. eit her can help 
immense ly i11 lh eso h-ing of til e prohlems referred to above. 

To ret urn to lhcs11Lj1..-ct . If one desires to piny the mnn­
dolin-no mntler lo wlml degree of perfection-be shou ld 
not waste lime nnd energy in playing pieces, but confine 



THE CADENZA 

The policy of this house has ever been to keep abreast of the 
times, in fact, a littl e in advance. We are now manufacturing 
·an instrument known as 

ORPHEUlVI PLECTRUM BANJO 
This. Banjo is constructed with 4 strings, elimin ating the (short) 
5th string; also with 5 strings, adding an extra bass string which 
is tuned an octave below the 3rd str ing-a wonderfu l instrum ent 
for harmony, etc. 

RETTBERG & LANGE 
Dept. B 225-27 E. 24th St., NEW YORK CITY 

Were You Prepared ~~!:~>}:,:'·!~\::~1'!i~0,ur/~Y11~~~.1 
Sine out ol ten llf'C not, yet 00 out or 100 JICl'll)M t.!!k for it. The mll­
iority of banJO arrangemcoUI of thlll datkey melody nm citlu,r too difficult 

or 1\':' :;r:t:.f6nd thou11htful amuutemcnt George Lllll.llllllt ha11 combined 
Oldlll.ek Joe with threeotlicr darkey mt:lodil'l! into• c:i.tchr. yet eM)', 
banjo 11010. 

A SOUT IIER N MOSAI C 
A Leight openiM and ll \'l'ry i11tere1ni~ treatment of tbe raelodi~, 

with juat • touch of 1yocopation, wake U111 one of tl1c belt IKI\C. of 1ta 
ltioden ir 1)\jhlillhcd. 
Banjo So lo, 40c. U11nJo and Phln o. 80c. One-half off 

unt~~00tb:!t>'(i~i~ ::tt~~c~h~~ hfi~·:e:,1 ~:(1!1~,R~ ~~~~I~: 
They'll like it. 

THE MAXIMUM PUBLISHING CO., 1711 Cbe,tnul ~., Pbila ., P1 . 
Puhll 11hen nnd Import e r • o r Uanj o Mu sh'. 

T,adin, : "A Soulllun Mo,ai.t:" toUl prott atJrodirt lo vour f111pU1; 
ond lo l'OII ii icill appt0lbv ii, w,atl/i o/Jradlin{I 1114lttiol. 

him se lf s lriclly lo ll:d111il.. Tlu,t is , tli c 1rlwlr ene rgy s hould 
be din..-ct~l in that direction and , i£ some pit.·ns arc lnk c11. 
the se shou ld be usei l si mply as a means or pulling i11to 
ncl1111l serv ice the k <:hni e nlrcudy ac<111irt.."tl. or vr inll!nsi £y. 
ing the s tudy along ccrlni11 lin ts uf direction. 1£ plcu sur c 
is dcriv t"t.l from pla_\·i11g thr sc piet·rs so 11111d1 Lhc better, 
bul if pleas ure is the uni_\· ol,j,•et lo !Jc 1,;uilll"t.l rro rn ce rtain 
pic<.'CS, thc11 their s tudy is 110Lhi11,; but a wnstdul 11111,it. 

Wh c 11 s lml yiug 11 111usir11I iuslrurucnt the 11ILi11mte d, -sir c 
or the s ludeul is tlwt or !Jci111,: uli lc to pcr£urm Crt."tlitably 
eit her ordin nry music, or unrthin g-writ tcu for Lhnl in s lru• 
111c11l uo nmtter how tlifli<:ulL .i\o matt e r lo wlml grndl' 
or proficiency one wi shl 'S to a tlain , th ere is nt.'<i.'SSury a 
<.-crt niu nmountof lcdmi cs uiLaLlt: t o Llmt grw lc. Of l-ourst~. 
uo dcgrt.'C of expression is poss ible wi lh ou l kchuit·, awl 
while II s im ple pit.'CC play L"t.l with cx pr essio 11 is prderahl c 
to n difficult 1111ml>er pc rformt'tl wilhuul it. one ca 1111ol 
ulwnys IJc plu) •ing pit.'CCS mad e up o f who le, lmU and quurter 
uoles on l_\'. Fur be the thou ght from me thal lt.-chn ic is 
thC onl y thing m .. -cdcd lo piny th~ mnnd olin Slll.-C.'CSsfully, 
bul owing lo the foct th at rr11r1·1<11io11 ia 110/ 1KMsible without 
tcc}uiic, iL follows Lhut it-tcclm ic-111 11s t first be nc<1uiml. 

In order lo be o f help lo us muur of our rea ders as pos• 
s ible, we will uss um c thul n mnndulin plny<'r or one yea r' s 
s tudy ca nnot execute with a ny th:!,{rCC of proficien cy n 
\\'Uitz num ber wherein run s of eight h note s urc includ ed. 
nor a simpl e march . li e is al a s ta nds till 1111d either musl 
improve hi s tcchuic or gh·c up pin.dug allogcthcr. A s tu­
dent in thi s predicnm cnl should s top pla ying cve rj·Lhing 
thut he plnycd up lo such lim e and devot e a fow month s 
lo tcchui c on ly, us follows. 

To be co11tiuued 
Nole-It is to be regretted that the change of 1 ,;oirel in Mr. Pettine'• ar• 

tiele of lu t month ebould ha ,;c changed tbc 1eotimcnt of a .iOl'y. The l111t 
word of the fifl.h line in the third paragr11,b on paac <t ahould read ac1'i.t:, no~ 
•'uatic" 1111,rint.cd, which i5 an erratic apclling. (Ed.) 

&] = ~ 

~ M~ndji! o~:; ~ 
(UNACCOMPANIED ) 

By A. J. WEIDT a Author of the World-Famous \Veldt's El&- a 

~ 
mentary B~J!l~•0~rG~~;~andoUn, ~ 

Dear eea or dlffi c ull y nre marked 1hu 11: 
AA. Very Eusy; A, E:u y; M, M edium. 

Whispering Leaves. (Reverie). AA .40 
Dance of the Elv es. (Caprice). AA .40 
Dream Fancie s. (ldyl ) , . AA .40 
Dawn Fairies. (Waltz ) . . . . . AA .40 

~ 
Dance of the Sprites. (Caprice) .. A .40 ~ 
Song of the Waves. (Romance ) .... A .40 
Forest Echoes. (Novelette ). A .40 
They"re Off. (March ). · · · · · · ·M .40 
Land of Nod. (Lullaby). _·_A .40 
Tippy Toes, (Dance Characteristic ) M .40 
Publ~hed by WALTER JACOBS , Boston . Moss . 

~ = ~ 

TEACHERS! PLAYERS! ANYBODY! 
HAVE YOU ANY COOO IDEAS OR TIPS 

the teacher or player of ~l .111doli11. G11i1ar, B.111io. et,;. cou ld 
use? A \)ook gidn~ ,uc h inform.1tio11 will be publi shed in the 
near future . 

CO.\'TR IB UTORS ll'JLJ.. RECEIVE O.\'E CO P\' FREE . 
Thi s book will be worth m:111}· doll.in to C\'cry 1eachl'r and 
111:i.)'l'r. All acc:e1n:1b!e 111aller will be kepi . Send your m:1nu :Krh1t now IO 

WARREN N. DEAN I S 
11rJ~k."i~~!~1

n~ . 

Banjo Players!! luN~n&;;t·11~1!:1l1f~i~~~n~··~~1~;~t?. 
Ill)' IMl'll OVED Banjo Strirljf..1, 1':i.tcnt Sted Banjo 11,:u.l. l'11un1 Banjo 
i'lfk, Le.on, in l'iclc: !'laying, Ba.n10 ~IU!!IC auJ IJouka, ,:tc .. 1n1I III a 
11«ia l inducement to 1e11<l in your 111lclr~ NOW, I llffcr" trial lot of~ 
M!IOl'ted b1~0&lri111C1, Of 14 W()l'th of mr ah~ t 11msic for $1.00. Inter• 
te ticg print.edmatterfr\.'C. 

A. A. FARLAND, 315 E. 2d S1., Plainfield, N.J. 



8 THE CADENZA 
HOW TO INCREASE A TEACHER 'S INCOME 

Continued from pa&e 3 

~z~tN~ l~~~:::l:~re I ls::}~~ e:~~l a:~~1\::J~?. 
l'hurch, club, organiuti on, sccrct-sigi1, button, pin nor nuy 
arrangement with music stores to keep me supp lied with 
aludents. All prospect, for lesaollfl and inatrumcnt.s come 
lo me - l make no otllside personal calls. Nor do 1 de­
pend in the slighlc sldegrce upon passing lads, methods and 
mslrumenls of questionable merit aa a means to increase 
my income. J never so ld a ukulele, a IJaujo-mandolin or a 
11teel -guilar . Ex<..-cptiug one, 1 nC\'Cr 11old u t enor banjo . 
HI au1 possibly.help itl will nolsell a bcgiimeriu music an 
i.u .. drumcul which, in my judgmeul, hi deslint.-d to invite 
ridicule from his musical friend s and others or jeopardize 
his ch1111t."cil of SUl.'(..'CSS. The formula told me how lo 11olve 

suc h problem s. Further, it made me think or our otliciul 
Guild Organ, un<l I was told by it.sedilor•publi shcr that th is 
scheme c1111bled me for muny years to SC(.'Ure morc subscriv• 
Lions for the nmgnziue than all other Guilders combined. 
I l mudc me scheme lo increase the membership or Lhe · 
American Guild. Thr ough Secrelllry Place I learned Lhul 
<luring the pasl year the scheme helped we lo secure more 
associa leand professional members than any other Guilder, 
v.·hile iu former years I oflen secured more member s Llum 
all others combined. It made me think of the music pulr 
liaher, and evidence is nol lacking thal lhe scheme lo 
help him worked. 

llul most o( all, and above nil, it rnude me think of lh e 
stu<leutand scheme lo hclp him to procure a i,-ood or u better 
instrum ent on ngreeable term s; to lea.ch him to play his in• 
slrument under conditions thu.t insure mukin~ him ,rn 
absolute aight,.reader instead of a disgraceful ear•6end, and 
develop a pcrmuneut interest in self.produced mu sic. 
Hun drods and hundreds of enthusias tic messages attest 
the success of this scheme. Yet. so far u.s resu lts go, th ese 
schemes have on1y scrulched the bnrc surfuce. The 
formula reveals a seeming pamdox visib_lc lo nny observing 
eye, namely, that it is possible to be a successfu l failure­
a musicul suc.'CJCSS aud a commercial failu re. While one can 
simu ltan oously SU<.'l-eed musicu1ly nnd fail conu nerciully, 
il is hardly possib le to succeed commercially to any con• 
sideruble extent and al lhe same lime ra il musically. 1n 
0U1cr words, U1ere arc t wo issues al stak e, lo balance which 
we must make a busin ess success of our profoss ion us well 118 

11 professiona l success or ou r business, or i,'0 down in history 
as irresponsible cmolionu lists. 

There are olher schemes of merit suggested by the form­
ulu. lt is always possible lo heller one's best, but lime is 
precious iutd many matters of moment awuit yo ur further 
oonsiderntion. J ow plcuse don't picture me posing 118 an 
nltruislic Albert, but if lhe Lille uf thi s subject bad been 

:!,~t~~nr~e,i t~fie~fu~fo ';::u~~ ~o:~~l~~t;?~J~1/~';;.~ 
or, and lbe same t.hing, "How to lncren.sc lhe Student's 

~~::t\j~: ~::~ 6
It!~:lr:;:c1r.u::1i{1:~~t~;:ei&et~:i~t 

manufacturer s, publishers, th e home circ le and neighbors ­
all profit as n nalural result ln nil things 1 pince the s lu• 
dent's interest first That's lhc wny ] inc.Teased my in­
<.'Ome und lhut 's lhe palh 1 shn U nlwuys follow, l>ccnusc it 
spells permanent success through Lhe science of scr\' iee. 
And lhc formula thnt leads me on to scheme, scheme und 
scheme, is thi s: 

TO GET MOJl.E, GIVE l\·10llE ! In conclusion, if J 
uppoorlikeu mun] know whoi11so<.'Onceited thnlyou would 
have lo own t.he whole world in order lo buy him out ul his 
own est imate , please remember lhnt I am merely the humble 
s~ke:sman of the mat e formulu, which amo ng ot her 

t ~s 8£Ts ~.~~llli ,toGIV£~()1J~her's Income." 

The Winthrop (N. Y. ) Mandolin Club (Mr s. George 
Kennchan, manage r) gave its annual concert on f'riday 
evening, Jun e 0, 1019, fenluring "The Dick.fords" (Mr. Zarb 
Myron and Mr s. Vabduh•Olcolt) as premier performer s. 
Audience and crit ics were cuplured by the two soloists 
and by the " well bulanced orchestration, splendid attack 
and delicule shading of tone " of the ensemb le. The pro• 
gram wu ns follows: Ensemble: (a) Overture, "Th e 

~be ~merican ~uilb 
of Banjoists, Mandoliniats and Guitarist, 

OFFICIAL BULLETIN 

H eadquarlers: 

-~88 Pt.•a<·h1rt•c St. , .\tl nnta, Ga. 

\ 1 .. . li UTT Gmn·1T11, Sec'y-Treas. 

1920- "ON TO ATl .,ANTA 11- 1920 

T IIA'I":-;1hc SLOG.AN fur EVEllY Guilt! 111e111l~rr1,r 
the l.'Ollling ycur, th, !rcfurl' YO U s hould STA HT 
~O W lo muke yuu r plan., fur nUcudiug tlm ~inc• 
lee.nth .Aunuul Convention of The \111eric.-u11 Guile I uf 

llnnjoists, Mu11doli11ists11111l C:11il11rists 111111 is tu l)t: hdtl in 
At luut.n, Georgiu, i11 the first 11'1..'1:k uf June, IIJ2:0. 

Fl~l.~f.og~fitl f o\!~\!:1\~,~lf~• ::~~
1
~,.:; J:~.:11

;:

1
11~\~ 

!~:t:: ~:,l:~t~,'~u 1t~t~,:~~~~~N.l1~L ~•.e:ry , .... y~ u~~ 
we mean c,•cry Profcss io1111I membe r, every Associutc, 
eve ry Chnpl er 11ml C\'Cry Trnd c member 0£ the Guild . 

We are going iut o c.nli rcly new territory where there is 11 

grcu ldenl o r B. i\l . und G. missionury ,Wrk lo be Jone, nnd 
U1e only wuy to do itsu a..-css£ully is for every Guild member 
to ntlend th e Alh111l11 Conventiou. 

Mr . Jla,111/cu:turer: Bring II se t or th e instruments you 
muke, 1111d s t.ow these J)t..-ople or th e Sou th whul yo u nrc 
selling. , 

Mr. P11bliJJl11:r: Bring su111plcs of yo ur music publicntion s, 
uud let. lhe \'arious impromptu orc hestra s in th e different 
exhibition rooms piny th em over for the beuelit of those 
ntlending the <.'Onventi ou. 

Mr., Mra .• (l,u/ M·iAa Teacher: Attend thi s convention 
un<l excha nge ideus wilh the teachers of lhe Soulh. You 
will ull J>rofit by it. 

Lnsl Lut Nol Lcasl! 
Guild Members All: ATTEND THE ATLA!\TA CON• 

VE!\TION' , 11nd-lct c,:cry Guild 11umbcr get a 11e10 member 
for the Guild. 

Rem ember, ON TO ATLA~TA - 1020!- You' ll rue.el the 
Griffiths there. Th ey hu ve churgc of th e Convention for 
1020, nnd when you say " Griffiths" you s11y SUCC ESS , 
so by nil mean s-ON TO ATLANTA-lOi0I 

Membership Commit.lee: 

JAS. ll. Jon~ sroNE, Chairman. 
SAMUEL S100EL, 
W. Ew1s o MA1tKS. 

g;~~ ~:~·~;;.~ti~~b.fJ'~~i t~~; ~l!~i~c:!-'~~io ~i~~~!::.' 
tica for Guitar ,'' /Jick/ord(composc.-r al the pinno)-V 11hduh• 
Olcott Uickford . Mando lin Soli: (a) Homancc, from 
''L 'Ec laire," llal Cfty; Q,) "Air de Ballet," Drigo-A.uer­
Zo.rh Myron Uickford. "Suite for Mnndo .ce llo nnd Guita r , 
"The Story of the Strings," /Jid-Jord- Mr. Bickford 
(mnnd<H.'Cllo) nnd Mrs. Bickford (guitar). Gu itar So li : 
(u) Cnpricielle, "Jcmm cll c," /Jickford; (b) "C arry Me 
Dack lo Ole Virginn y," Bla11d.Oick/ord - Vnhdnh-OlcoU 
Bickfortl. "An lnlcrrupt.ion" - Kcnnehnn , Pearson, 
Rochford nnd Clifford. Mand olin Solo: Meditation from 
"Thais, " Ma Aaer1ct- 7.arh Myr on Bickford. Gui ta r Soli ; 
(n) "Cnpriclte Ambc (Spanish Serenad e), Tarrcga; (b) 
"Chopincsquc" (l,.11nt11s ie on Th emes from Chop in), Olroll• 
Bickford - Vnhduh Oloott•Bi ckfortl. Mand o-cello and 
Guitar Duets : (11) " Love Son1t:'' Crom "A Night in Venice," 
Nttfrl; (b) "Ton Wild Rose," MacDowell- Mr. and Mra. 
Bickford. Guitar Solo: Fanta sie, "Daughter of the Regi• 
menl," Doniutt~Ferrer- Vahdah Oloott,.Bickford. En­
semble: "League of Nat.ions," WagMr-Mandolin Club . 
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~~ -~.t!~c~ u~,1n~~~nc!~,r, ,~.~Lf.l!.~![~l N~~!!~~~!~!!n, ~ 
or the degree of d ifficu lty required m th e tcachmg material, Stah l Methods solve the problem entirely . ' ~ 

MANDOLIN BANJO GUITAR TENOR-BANJO 
3 BOOKS 1 DOOK I BOOK 1 BOOK 

,\t the uniform pric t of $1 00 the book Lib eral di scount to trad e and pro resaion 
■ Each Method is thorough. The mat erial is progressively "speeded" to the ab iliti es of th e "average" ■ 

~ 
stude nt we a ll know so well. The backward fellow may go slow , and the gifted one go fast and sup ple- ~ 
m~n~a ry tea c hing pieces and et ud es of every desc ri1?tion a re a \:,1ilable in the Sta hl Cata log . ' The author, 
\\11lham C. S ta hl, 1s alwa ys open to pe rso na l or ma,I consu lt ation on every point in rel a tion to a ny s t udent 
or class. Teachers a re especia ll y ask1...>d to call on ~he author at any time opportunity offers. n Any bc;>ok, or the com.plete se ries, ~ent "01,1 se )ec t1on" _to teac hers or dealers. Enclose car d for discounts, ~ U and deta ils of co-opcr:1t 1ve plans for mcrcasmg mtercst m B. M. G. affa irs in your vicinity. 

= WM. C. STAHL ... 211 Grand Avenue ... Milwaukee. Wis. = 
L!:.l=======,c======•c:==================i9J 

THE 

GUITARIST 
Cond.,c,rd by 

VAH DA H 0 1.corr . DJCKt "OllD 
PremiereGuitari11e 

PROG RAM BUILDING 

SA ll(jJ.Ep crformcrs 0 11 the frett ed i11s lrn­
mc11ts do not give proper care to lil\: build­
ing of their pr ogrum s, 11ncl 11s program 
building is 1111 nrl whicli reflect s grea t credi t 
upon th e performer who culti n1tcs it 11s 1111 
nrl. pcrhup s n few hin ts rcgurdi ng the 

ng of program s wi ll not he mni ss. 
Firs t, 11ml us couccrns the gu it.ur, it mny be remarked 

that ther e arc nm ny s plendid works for thi s in stru ment 
which arc hut little (ir nt 1111) kuown, thi s cl1idly for th e 
reason that so loist s either lm\'C not looked Lhcu1 up, or 1111,·c 
nc\'cr used th cm- prdcrring tu cxploi l some wcll-kuown 
"wur-h orsc" when th ey play a com."Crl. Or cou rse , th ere 
arc fur too few rea l J,CUit.ur n·citc,l.1, for usuall~· wlicn th l' 
guiluri s l mnk l'S u pulJlic· uppcnmm .. -c it is lo do II few so los 
(J)erhups IJul one grQl11>} on u 111is1,.-cll11nl'ous pro~ra111. 
E\'Cn in such ins t11m .. -c, howeve r. i l is well wortb while to 
know the nrl of sdccl in g the right numb ers : numb ers 
that not on ly 11re plcnsi n~ nud cffccli\'e in lh emsel\'c s. I.ml 
numbers which blend well nnd furni sh u va ricl f o ( moods­
in th e w11y of ex pression. Th e writ er would like lo sec 
guitari sts prcsc 11l more odd music 0 11 th eir progr.1111s, 11ml 

by "odd" mus ic is meunl th11l whi ch !ms not lx.'<.-ome 
lu1ck11eyl.-d from l.'Onstunt us1....__iu short , 11 geltiuJ,: uwu y 
fro m the trnditi onu l bculcu pnt hs which, with but u few 
ex<.-cpti ons, have been so tcnueiously udhcrc<l lo l>y guit1lr 
soloists. 

z.;11tur11lly, th e music s hou ld be interestin g and beauti (ul, 
yet 11 probrram in content should reOcct th e personali ty of 
th e urti st 1111d be us original nn<l indi vidual as are the 
urlisCs iut crprelutions. The pieces chosen should present 
different s tyles und mood s with different l'ffect.s, but per• 
fo<:tly bulan <.'Cd. 1'h e 11rtisl must learn lo take stock of 
th e p11rticulur indh ,iduulity he possesses which mukesbi1n 
11 little d ifferent from oth er artists, and he must reject for 
publi c use uny m1mbcrs (uo muller bow beautifu l) thnl 

:::.:ai,/~ {0 ~:~; ,;:lr~ is~'\l\~::~t::S"'~h:~~ i:aJti~~p>~~;~ 
whic h were so tcchni cully unsuited lo the perfo rmer's 
cupnbilitie s tlmt the i111pn.-ssiou mnde on the a ,·erage 
listener by both piece nnd 1,crformcr wns anything but 
favorable . Th e same pe rformer might have mad e a great 
sue<.-css lmd th e numbc.r chosen lx.'Cn selected not nlone 
nC(.'Ordin g to the l.H:nuty or I he compo si tion, but first accord­
ing to th e st~·lc and lt..-chnil.11\ e<1mp111enl of th e performer. 

:\ s I so often huvc said before. it is not nearly so 
much ,dwt yo u piny us how yo u play it which counts in the 
opin ion or 1nusiciuns, or even in th e opinion or music-lovers 
who muy not lhcm sdvt.•8 be performers . It is most im­
porta nt £or the pub lic pcrform er to first find himscU before 
he se lects his program s, um! it is 11lw11ys wise lo choose a 
styl e of c.'Ompositio11 thnt expresses th e ind h•idu».lity of 
the pluyc r . In th e studi o, of course, il is well lo study 
un<l µrncli c.-c all s tyles, l1ut it ulso is iu the studio that 
s hork'Orning s a nd limitation s sl1oultl be di scovered. 

;\ o arti st should utlcmpt tu prt..'Senl in pulJlic so los that 
are foreign Lo his mature or iJcyond his abi lity, s imply be­
cause the y nre beautiful. Thi s is n mistnkc which has hup­
pcn ed many lime s with so loists-mn ny of whom do not 
s1...-c111 to rculizc llmt u piece, which suits th e tcmpcmmcnt 
and h .. 'Chni cnl equipment of thcpcrf onu er, when playi:."I well 
is II far grcnlcr c redit thun a piece o( grcnlcr difficu lty and 
fume wbc n don e rnisc rnbly. For cxump lc, a person who 
has no t n poe ti c lcmp crnmcn l s hould neve r se lect as a so lo 
for public performnuc,-c 11 11111ubcr which demand s poetic 
interpr etation , but 011 the contrnr y , should stick to some 
rh_ythmi c11I 11111rch or other n111111Jcr Lhut depends mor e on 
bri\linncy, rh yth m or oth er qualities thnn that o( the poetic, 
wliich is lncking in the very uutu re of U1e person playing. 

Con!i,wtd 011 pagt ff 

TUE PETIINE MANDOLIN METHOD I TU E ON LY ROAD TO M US I 

·voL. I. ............. $1.00 VOL. II . ... ..... . .... $1.00 
VOL~ III ~,r~t~~ .o~o ~~,1~ ~f .~•.".d~I.•~ ~I~ ~ •~ ~-. -~!ac~o:"~~-~ .•~~~~1~ ~-~ ~'! r_or~ .or ~?~~•~I~ 75c 
VOL IV t!:!er ~ ~:::Jott:' ~ec b~u~Ji!J~~::iid~~~~~ l~di:,.ta~I ~• .l'~U'?~ ~>~i:c1:11.o~ '.°?~ ~r~t .. ~Q: . No Sl.25 

Wh e n or d erln ll don't fo r lil,et the pren lut wu l tz eve r p u bll 1be1 I fo r FU LL MANDOLIN ORC H ESTR A 

SUNSET WALTZ (Pettin e) 
We 11ll ow n J hico u nt of o n e-hn lf off on .-ti • h eet mu sic of o u r own p u b ll cn t lon, Book• and Imported matu r , NET 

RHODE ISLAND MUSIC co. PR0:i';F'.°;c"{0::1. 
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The Busy Season is Ahead 
The Opportunity is Yours, 

Are You Ready For It? 

' ' • • 

"Po ry eara I plodded a lonll In oba.c urlty , fr om 'hand to mouth .' Today 
I h ave a tbrlvlna t euc hlnit bu 1lne u, u fin e stu dio, and my 111le1-
r oom ta &lied with a stock of ln atrumenta and 1upplt es. I own nn 11uto ­
moblle, a beaut iful lit t le h ome In th e bea t aec tlon of th e city, and I h ave 
a balance lnld by In the bank. All thla I have 11cqulr ed s in ce I com­
menced to wo rk wit h t .b e G ibso n Compa ny - a nd I fee l thut I owe It 11l1 
to th e o pportuni ty atven me by the anat G I BSON phm. " 

S lalnne,.i of a l'rolflin t nl koder (n om, f urnished upon r,quol). 

T HE sum mer vacation will soon be ended, and thou­
sands or young people the country over, will tum 
thei r thoughts to the serious subject or self-im­
proveJ~1enl Schools and coUeges will be re-opened 

to th e thron gs of students , and home studies will be 
resumed by those whose ambitious cannot be curbed by 
linlltcd circumstances. Young America will be dominated 
by th e ea.mes~ wholesome desire fo.r de\'clopmcnt and 
advancemcnl 

Of th e thousand s who will seek betterment through the 
various cuJtural and educationol cluumels, mnny - yes, th e 
majority-w iU consider music as 011 essentia l in thei r curri­
culums. },or it is now concctled that 110 educatio n is complete 
without. a t lea.st u working lmowlcdgc of the "un iversal art." 
and U1e time has come when none need be denied that broad­
ening influence which mny be gniued in no other way than 
through musicstudy. 

Paren ts whose children Jm,·c reached th e proper age will 
prc)\•ide the nl'CCSSllry instrum ent and tuition ; young people 
who have not bod opportunity to do so prc\'iously will look 
to this neglected porti on of their education. 

Your opportunity ns a teacher o( fretted instru ments is al 
hand for, of th e runny who will commence their musical 
tiludies thi s fall, a lnrge portion should find in the fretted 
insb'Uments the most suitable medium for acquiring musical 
education. 

Thi s point we need not argue - we are agreed th at the 
mandolin a.nd guitar and kindred iristruments, are ideal for 
beginners and young students . The elimination of technical 
obeiacles th at hamper and oftt imes discourage the beginner; 
the unique social advanUlgesa fJortled through Lhemnndo lin 
orchestra and smaller ensembles, th e rnpid progress possible 
in the elementary sta ges- all furnish incentive Inc.king in 
other avenues of music st udy, and witha l, with the perfect 
instruments and th e wealth of literature available, with the 
tremendous popularit y of the instruments , it is but a natural 
consequence that the mandolin and guitar fnmilies have be-

come known 11s tht: idr<il home arul co7'11r1mlio11 i11.,triw1n,t11 

of th, p,op/c. , 
Dul wheUter th e majority who should ncltmlly do take up 

the study of fretted instrum ents thi s foll depends on two fac­
tors: 

(1) The i11dividual aludent'a 'Jmmdtdge of the proprr 
inflruma1t and whee ht: may accure il. 

(2) Tht: pro'Zimi1y of a progrenire teacher. 
The first conditi on hns 1.Jccn taken cnre of by th e Gibson 

Company, wbich, having st.andunliZOO uud perfected the 
fretted instrument line, is nppriz ing the public of its nchie\'C­
ment throu gh extens ive 1111tional iukcrtisi ng cum1)(lig11s, for 
merit of product is of no uvu.il if the public be not informed. 

Th e second conditi on, insofar ns yo11r opport unity is c..-011-

cerned, is up lo you. 
Let us look ul thc slutu s of your opportunit y. 
During lbe next few mouth s, Nulionol monthly nn<l 

weekly magazines to the totnl of muny millions of cin :ulut.ion 
will tell the public of th e GIBSON instrument s 11nd the 
musical opportun iti<.'S they u.fford. Thousands of young 
people and J>arents will write lett ers of inqui ry to lhcG JUSON 
Company, and each of th ese will receive our nllmcti\'e litcm ­
lure and follow-up- e\'Cf'o/ inquirer will be told th e Gill• 
SON truths convincingly in n numner that. will lc.n,'e a 
permanent impression. 

Then, ca.ch inquirer will be referred lo the GIBSON 
teacher-agent iu his locnlit.y; th e instrum ent selected by 
the prospect will be shippc<l to the Ub'Cllt on consignment; 
th e sale will be oonsunmiuti..-J, and th e prospect will have 
become n Gibson-ile on th e road to musical nchiev<..-iucnl 

Simple enough, isn' t it ? llut - it isn' t always so simple, 
for there1trcst ill many loc.Llil.ics where we have no reprcseuta­
t.ivc to whom we may refer inquiri es , and hundreds and 
hundred s or in<1uiries tire, perforce, hnud led direct from the 
Gibson office. We loec, the tea cher loses, and th e pros~ 
live pupill oses ! 

H you area teacher bulnol n Gibson . representati ve, you 

C IBSON MANDOLIN-CU I TAR COMPANY, K.ALA M AZO 0, MI CHIC AN, U.S . A. 
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Sunny Sicily 
OVERTURE 

~ndante Maestogft~ En~ ,.._~, C r r r t - ~Ort ';;I= ~ . -.ff 

F RANK H. G HEY 
Arr. by R. 8. H/LIJ RE TH 
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THE CADENZA 

Mandolin Orchestra Music 
WITH ALL PARTS IN UNIVERSAL NOTATION 

(Non-Tnuu,pooed) 
BANJO PLECTRUM PARTS IN C NOTATION 

...• Arr . 
.Arr • 
. An . 

· · · · s· Boswoiirn · STREET, 

--•li&ach,l.a■lll!.ach -----
• !! !? 

.! -~ ••• :.;; 

::i ~i 3J ilo sl J ~ • i: U O D 
i~ x: 11 i~ ¾1 j 
:=J::.::i:1t~il~ .. 

A .M . 1e .II , II .II . U •• 
B _. .10 .11 .11 . 11 .11 •• 
B . H , 10 . II .11 . IS , 11 , 11 
B , ff , 10 .II , 11 , 11 . II , 20 
A .JO , II . U .ti .11 .II ,H 
A , H ,H .II ., II .II , 11 , ff 

a :: :i: :ii :n :n :u :: 
9 .JD .10 .u . 11 .u . ti .ff 
B .JO , II . U .11 , II . II ,H 
B .JO ,II . II .II .II , II ,le 
B ,JO , 10 . II , II .II .II Je 
A .JO , ID ,II , 11 . 11 , II •• 
8 . H , 11 , 11 . 11 , 11 , II ,n 
~ :: ::: ::: ::: ::: ::: :: 
B .H , 10 , 11 .11 . 11 , 11 , ,e 

: :: :1: J: :~: :U :t: :=: 
B .JI .H , 11 . II , II ,11 .n 
B .H .to . 1, . 11 . II . II ,H 

~ :I: ::: ::: ::: ::: :U :: 
■ , M , It . U .II , II , 11 . JO 
A .H . 10 , 11 .II , I I . II ,H 
B ,H .10 . 11 , II . 11 .II , :H 
II ,JO , 10 . 11 . II .11 .11 , H 
B ..H , 10 , II . II ,ti , II ,H 
B .M . It ,11 .11 ,II . II ,ff : := ::: ::: :I: ::: :~: :: 
A . 30 .11 , II .II , I I .II .n 
A ,Jt , II , H . II , II ,II ,H 
8 ,H . H . II , II . II , II ,H 

~ :: :I: ::: ::: :~: ::: ::: 
8 ,Jt .H . II . II .U . II . H 
A ,Jt .H . ti , II .II . IS , H 
■ .JO . H . JI , II .II . II .H 
A .H .1 0 . II . II , II . II , H 
8 . Jt .10 , II , 11 . 11 .II ,H 
11 .Jo , II .II . 11 , II . ti . II 
11 •'° . JO . II . ti . II .II .U 
8 .Jt . H .ti . II . II . ti , 10 
11 . .. . M , II , 21 ,U . II .JI 
A ,.SO , II , II .11 . ti , II . JO 
11 • .SO . H . II ,ti .11 . II , 20 
II ,Jt , 11 , ti .ti . II .ti .n 
A .JO . 10 . 11 . ti .11 , II .n 
A .H , 10 , II , JI . II , II . 20 
A , JO . IO . ti . II .II , I I .zo 
8 . JO .to . II . II , II .II , 10 
B ,JO . to , II , 11 , II .ti . JO 
B . JO , 10 , II . ti . ti , II .H 

~ :~: ::: :;: ::: ::: ::l· ::: 
a .Jo . 10 . ti . ts .11 . ti .11 
A . .. . SO ,II , ll . ti .H . U 
a .Jo .10 .ti .u . 11 . 11 .n 
A . JO .to . II . ti . II , II . IO 
B . :,o . to , II . ti , 11 . 15 .10 
B .30 , lO , II , II , 11 .JI .10 
R ... . JO .11 .U ,U .II .11 
8 . JO .to . II , II . IS . II , H 
A .JO . 10 .II , II .II II .H 
Ir . JO , 10 .II , II , II . IS . JO 
A .JO . 10 . II .11 ,II . 11 . 10 
B . IO .H , JI . JS .JI . SI , 40 
B . JO , 10 . 11 , 11 , II , 11 . 20 
A ,JO . 10 , II . II .II , 11 . H 

= ::: ::: ::: ::: ::: ::: :::. 
A , JO . JO . I I ,U . II . I I .JO 
8 . JO , 10 . 11 . I I .II . II . JO 
A , JO , 10 . II . 11 , II . II , 20 
A , :,r, .10 , II , II , 11 , II . 20 
A , :,ct .to . IS , II .II . ti . 10 
B .JO . 10 . II . IS .:s , I I , 10 

f :~: ::: ::: :U ::: :}: ::: 
: ::: :~: J: ::: .-:, ::: J: 
D , :,o . 10 .ti , II . 11 , 11 , 20 
8 . JO . 10 .II .II .IS .1 1 .20 
A. . 10 ."10 . II , I I . II .I I .20 
A ,JO .to . ti , 11 . ti , II . 20 
A ,10 , IO , II , I I , IS , I I ,ZO 
a .so .to . 11 .11 .u . ti .zo 
8 . 40 ,IO . II ,H . JI .IS .11 

~ :i: :½: :U ::: :U ::: ::: 
B ,:,o .to , ti . II . II .ti .20 
A . SO .1 0 , II . ti . II . II . SO 
B .SO .to . 11 , IS . IS . ts .H 

: :~: ::: J: :a ::: ::: ::: 
A. . SO . to , II , 11 .ti , II .zo 
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'MANDOLIN Orchestra MUSIC 
BANJO PLECTRUM PARTS INC NOTATION 

•. • •• • • ••• • Arr • 
• ...... A .D 
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ArT. R 
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·:::::::::: 
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.. A . J 

·····•··· " · J 
A°Fi-:n.i : 
Arr . n. E . 

... An- . Wal 
••...............•......•... Art\ R. ~ - 81111,ret b 

8 BOSWORTH STREET, 
C 



T H E CADENZA 

Blue Sunshine 
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THE CADEN !ZA ti 

G IB SON MANDOLIN-GUITAR COMPANY, KALAMAZOO, MI CH I G A N, U, S. A. 

E\'Bll.\'OSE A GIP :.ONllE 

S'J'. ROSE MANDOLIN ORd JESTRA. YORK. PA. Wunen N. Deun, Director 

The Busy Season is Ahead---The Opportunity is Yours--­
Are You Ready For It? 

Co11ti11ucd from page S 

are unprepared to accept t his fall's great opportuuit~ ·. We 
cann ot co-opcrnle with you by putting nl your scn·icc tbe 
great magazin es read b.,· prucl icully all people in your 1.-om­
wunit y. Our personal oorrespom lcnt..'C dcp11rt111cnl- 1111m• 
ned by expe rts - wi!J not l,c helpin g you makcs11k'"31111d:;c-­
cure pupil s. You will uol !111\'C th e bcucfit ur world-wide 
GIBSON prestige . You will be handicnppt.i..l, rather tl1:111 

ready for your opportu nity! 

U you u.rc not a tenchcr, but cm1 qlmlify, the uppurluuit., · 
is yours as well. You owe it lo yourself to learn r11urc of l11is 
wonderful opportunity. llun dreds o( communities nrc uu• 
represented, a nd us our publicity Cn mpui gn continue s 111011th 
by month and year by ycur , th e ca11 for teachers lxx.-omcs 
more insisten t everywhere. 

Ambi t ious young wen an d women find in the high ca lling 

11£ the frclt1..-<l instrument lc11chcr a \'OC:ition befitting the 
liig)1('SI ideu ls, a11d in t be G Jl!ffi:\' pl1111 ur co-ope.nation a 
sure ruml to success. 

Tli c cxpcr icnc.'C or the tc11cl1cr whurn we quote al tbc lx'­
~iuuiug or this article is Ly no mean s 1111ic1ue. for we l'till rcCcr 
tu S<--on.•s o( similnr C11St,'S. Ouc 111a11 \ms, alouc, gi\'cn one 
humln..-.1 lesso ns per Wt.'C.k and so lJ un un·rngc of $ 1.000.00 
worth or GIBSO~S per mouth. ll cstaw ls high in bis eu111-
1111111it:,· as II useful citizen. 1 le hus the good-will :rnd 11dmim­

tio11 o( almos t cou ntl l'ss persons ,d1om lil' lms l1elpt'11 tool>-­
t:,in a sntis foctory 1111d s11tisf."ing 111m,i111l .... -..lurntiou. Il l' is 
unqua lifiedly a success. 

Your oppo rtunity is as grcnt 1L'> was hi::i, ur that l, r our 
£ricud whose words we quote<l. 

'!'lint opportunit y is just :1licaJ. 
Whal will you do about it? 

G IBSO N instrum ent s se ll nt n (cw cen ts a day . T e~tchers, do bu sin ess on our c.ipitn l. H no t 
n teacher, let us h elp yo u beco me one . . We h elp find prospects, ~,nd help se ll . We furni sh s toc k 
and pay for ndv er tlsi ni, yo u pay for goods wh en so ld and ret urn un so ld s tock. Let o ur "S lill 
Hunt" work for you . Send car d if a te ac her , wh en writing for proposition . 1£ not ~• t e~1ch er, 
state qu alificat ions. 

Gibson Mandolin-Guitar Company 
500 PARSONS STREET, KALAMAZOO, MICH . 

GI B S ON M AN DO LI N • G U I TA R CO M PAN Y. K AL A M AZ O O , M I C 11 I G AN . U. S. A 
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! ! Something New ! ! 

THE GROVER TONE RING 
Retail 
Price, 
$3;00 

Liberal 
Discount 

to dealers 
&teachers 

T 1:i~~i~~~ ~~! ~~k~I~vcl~ J~tfe~~~~~~t o~i~;. ii':;Pt,?;~lnif 
i,ccrtasts, where others dtc,rtue, the vibration of the head, 

~~~~tr!l!~~ ~~1~n1:~~1!Jg,~~!~~~~t~e ~"~!ad~fr!11:i,.!111t?: 
It hnprovee th e tone of th e average inst ru ment is Insta ntl y 
noti~bl e. It is greatly app redattd by concert a nd orche9tra 
player■, who req uire just that last addit ional ounce of tone 
that mak es the Instrume nt rcsponsin i. 

TRY IT! 
Ab•olute Sati•faction or m ney back 

A D GROVER 96Sprin~St. 
• • , New York City 

II011iifadiua of Potmled Sptti alUtt 

MANDOLIN TECHNIC 
. 38 Graduated· t:xercises & Studies 

By BENJ . F. KNELL 

Contains ea:ercisea and studies io the ht position 
to the 6~ poaitioi;t•for strengthening and 75 
d,,.velopmg the right hand . . . . : Price . C 
WALTER JACOBS, s BoowootbSt., Boston, Mu,. 

~f~E Guitar-Banjo 
Braod oew"ORPHEUM"a.ndDullallud leather cue. Uocalled for, 

,liil~o~o:!:rht.o°:· O~;fr!f = i95~~n!3:",~ot:~.l:i 
with order, bal&DCeO, 0 . D.,aubJect t.oexa.minalion. 

EDWIN BEALE Rockwood, Pa. 

CLARENCE L. PARTEE'S 
AMERICAN · B . M th d 
CONSERVATORY aDJO e 0 =--~~~ :::u~r::t:,e~~rmeJt. ~~D= l:':l: 

Price 11,00 

M~. c. L. PARTEE, k°l'Ns~1Ci½v~"~~ 

I Tenor Mandolists, Attention ! ! 

Tenor 
Mandola 
Solos 

(Unaccompanied) 
Uruurul N•latin1 

Here's what you're loo~ing for 

Folio No. t'! Each 
SEVEN SOLOS $ 1 00 

Folio No. 2 N°e1 
SIX SOLOS 

I 
JAS. H. JOHNSTONE, .~1,~1;~., 

428 Academy St., Kalnmnzoo , Mich. 

TH£ GUITAR IST 
Con 1lnued from paai 7 

On the other lurnd, oue who possesses u great dent or the 
poetic lcmpcr11mc11t, I.ml pcrhnps lacks iu so me other 
poiuls, shou ld use in puLlic the poetica l thin gs which bring 
out his bes t qunliti cs. 

be Xi:ct1
i
1~~Jt."J;;,rr:11:11i~tl~~::r;~:~~. tc;!Ju~t~1 ~~t::~ 

nrlist should JJOSSCSS for greate r teclmicul ubility than he 
1m1y be culiL-d UJ>On to ucluall y use in u giveu number. By 
thi s I mcnn lhnt ,when II J>crformeri s using all of th e energy, 
will 1111d skill he 1>0sscsses lo "1ml II thi11g over," th ere is 
upl to l,c t roub le uhc11d. It is only wheu th e techuie of uu 
nrtisl is morr, tl urn udt"<(Uule for th e requirements of u 
1~umber which is being perform ed llml we gel II bcnuliful, 
nuturu l und e asy perfor nuuu .. -e. It is only loo apparent 
to 1m uudient'C when n J>Crfor111cr on th e stage s truggl es 
to lubor throu gh n solo, und no uudicn t'e likes to sit with 
ncr\"cs keyed up to lh c breaking point for fe tr th e per­
former will nol "muke it." An occusionnl bilof thi s ner\ ·e­
raekiug business is welcome in u vuudcvillc performan ce 
wherc lh c jug~lcr or acroba t seeks to impr ess 1111 1u1diencc 
with th e extreme difliculty of th e "trick" lhut is being or 
about to be performed , but lhal is an entirely different 
mull er from n rnusicul performance. In th e latter nu 
uudieucc ex-peclS lo rest quiet ly und ,mjoy lh e beau ti es of 
lb e music rulh er limn lo sit on th e t-dge of th e chnirs wiU1 
uervt-s strniut-d to lhc breaking point over th e \'Cry ev ident 
music-peril or the soloist, while hopiug ugniusl hope (ns n 
nilc 1111 uudicncc is 11\wuys friendly C\'en lo n slrun gc nrti sl) 
lhal th e performer will mnkc th e "h ome run " with no 
mishaps. 

Guit nr literulure is \;road 1md, aside from th e mnny 
origiua l guit11r m11slcrpil>t.'t.'S llml ure belo\1cd by llll guila.­
ists, man y or th e well•known class ics (originally writt en for 
other instrument s 11nd uni versally lo\'t.-d by musicia ns und 
musit'- IO\'Crs) urc to be obtniut.-d ns guitar solos. Th ere 
also are muny numbers by th e old masters which I have 
rnrely (or nc\'cr) sccu 01._n program, that are ns beautifu l 
us th e ones which uppcnr o\'cr and ove r ugnin . ll is n good 
plan for th e guitar soloist to do tlmt which is done by nil 
piani sts ,md \'iolinisls who nte helore th e publi c ns concert 
artists, unmely, lo udd somc ncw ntunbcrs to th e playing 
repertoire ench senson. Th e few pcrformnnct."S mude by th e 
1,,•uitarist., in t.'Ompnrison with th e insl ru111entnli sls just 
unmt"d, mnkcs lhe inccnti\' c less , but the additi ons should 
be mndcju sl lhesn me. 

A NEW REPRINT 
Guitari sts will be glnd to henr that by th e time thi s issue 

or 1'he Cadm1za reaches them, th e lat est blue-print or nn 
out-of•prinl mas terpi ece will l,c reudy for mailing . Thi s 
time it is lh e Giuliuui Sonata , which hns been for muny 
ye.ors oul-o (-print. So fur ns I kuow there is no other 
sonalu obtainable for the b'llil1Lr, und it is u benulilul num­
ber. The price is 00 cents n copy. Those sendin g cht-cks 
will kindl y enclose ten L'Cnts 11dditionul for exchan ge (ext-cpl 
from New York, Boston and Chica1,,ro). Th ere nre ulso u 
few oopies left of lh c three Legnuni reprints, "Hondolcllo," 
$.40 ; lhe Allegro nnd Andante from "Willium T ell," $.70, 
and the Grand Fanla sie, $.00. Kindly send orders with 
remittances to Vahdah Oloott-Bicldord, 610 West 116th 
Street. New York City. 



THE CADEN Z'A 

THE 

BANJOIST 
Co,11/1u1,d•1 

W. M. RI CE 
T eiicher and Coach of the Har ... ,d 

Univer 1ity Banjo and Mandolin 
011b1, aeveral "Prep" 

School Oub, , tlC . 

TU IT ION JN HANJO Tl-:C IINI C: 

IN t'i~~~ai11~~~1:~!~~st:~t~~~e~t Ji1~~t~ i:\,:1~'i1~11J1~~!:11i~;,i:,'.1~1~ 
and detached note• 111 the min or kc)'t of D , 1\, 1:-: :ind U. A!\ 

new note■ may be loc:t.tl-d by refcrrin~ to the d ia.icram ptt~\.'<lh1x 
Study No. 9 1. Th e nudent Is :u.lvl!1cd 10 cou nt thr o u.ich all ex­
ercl1e11 befor e p laying. To 1iro\·c th at the player und erstand~ 
when finger s of the \ch hand ;ire 10 be he ld. doth:d !Jrnckct ~ 
1hou ld be 1upp lied. Throughout thc st ud~• :1\1 deta ched note s 
indicated - by the dot are to be st ru ck with th e do" '" st roke, re­
a:ardle11 of the value of the note. 

Study No. 91. E.uerclae A. An e•ucl.e In the key of A minor, 
rt-latlve to C mnjor. The tl!Crdae 11 in commo n rh),thm and 11 
to be: pla) ·t"d at a modeni.te te1111>0. Tre molo and detached 
•1uar1er 11ole1 are shown. First measu re: Fiut position. The 
note on the firu count 11 to be 1,layed with a down stroke. The 
followi1111, 11lur indicate s that the note1 Included are to be 1u1-
1;1!11ed up to the fourth count, which is to be detached. Cove r 
this note with the 1ub;ititutc third finger. Secon d measure: 
Four ci11,hth notes and a half note. Sustain a ■ Indicated by the 
slur. No1e G-dmrp on the second cou nt of the third measure. 
Don the fourth COUlll is to be played closed CO\•trcd by the third 
fin.:cr . 1-'ick r:, 11111tain the two notes following up to the fourth 
c:omu. which is to be deta ched. 1-·o urth measu re: Sustain 1hni­
lar tu the s<·cond 111easu re. Pia)• D clo sed . Fifth mea1ure: 
:-:utc lt·ft-hand finge ring. Form :1 small bar O\'Ct ,\ and C-1harp. 
Slide tlw first fin1tcr to CU\'Ct E al the fifth fret of the second 
.. 1ri1111. Tbls brinl(!I tlic hand in 1>011ition 110 that the fourth 
fi1111,er fall s on ,\ on the fourth counl. Pick and tr emolo as in the: 
fir&t and third measure,. Sixt h mcairnre: Slide the fourth fini,cer 
buck to cu\·t-r G. Thi s b r ing9 th e hand Into the n-cond p01itlo11 
which will include tlu : follo"inic closed note !. The whole: meas• 
m e i:s to be ~ustai ned. Sc\•cnth me1u111rc: The first half of the 
mc:.1-<urc i11 to bt· 11us1aincd u1, tO the fourth note. which is de• 
tachcd. The 11econd half i1 played 1he 1;,me. In this group phi)" 
D cloacd. Eighth mea su re: Fiut half. Shift to the 11econd po1i­
lion. Let the third fini,:c r form a small bar lo CO\'er E and H. 
', lur 1111 to th e fourth note, which i~ to be detached. Rept·at :i 

few 1imc11. Keep rh) •thm 1mooth. 

TUITIO:-- 1:--' HASJO TECllSIC 



THE CAD EN Z A 

Jacobs' No. 1 
AMATEUR FOLIO 

for 

ORCHESTRA 
and 

MANooLIN ORCHESTRA 

, .... - "· .... ~-~ ......... .. ::::.::: ... '.::::·::·:.: : .... . ,.__ (t-~- ---
::SE"?.?..:::::: .. :::: -.. ~ - 11:,1,(1:_, . 
~ =- ::::::::::::::::::·:::·:::::::.:: ,_.,·----~---__..,,. .. _,,_ ,.. .. __ ,.._ .. --'-'---••- ··•-lo-

WALTER JACOB.S, BOSTON, MAss . 

12 SIMPLE ARRANGEMENTS 
fOR FIRST AND SECOND ' 
t,{ANDOLINS AND GUITAR 

8y J . ROB E RT MORRIS 
CONTENTS 

N..r., M1 God t~ 'Thee Home, Sweet Home 
MJ c-t,7 Tu of n- Lui Ro .. of Summer 
Scar S,..,led llamw Annie Laurie 
MJ Old Kealacl7 H- Old Block Joe 
Blue Bolla of Scollaad Hoort Bowed Down 

- Not'! ADlbom Dwo 
NOTE-The puu for all three in1u11me11t1 

arc publhhe d to1ether in one book. 

Jeal Music at Real Bargain Prices 
while il luta , from ·Cata tosv ea rcce ot ly pu rchaaed. 
Must. d oee out. the lot lO rcp riol und er my o wo ti t le. 

Pubu.beroto'ftr 
500 NleclloDI for 
B. O.lr.M . 

George Stannard 
lZI So, Wamn Stred, Trenton, N, J. 

Exceptionally Fine g',\'J.~,wi,~s IN 
OVER AND BAC K MAR C I-I .......... B>· M. R. Chittenden 
THE DAN C ING DWARF. Caprice By M . R.Chittend en 
STI C K AROUND . Raa March ....... Dy M. R. Chittenden 
BAYONNE B ELL ES, Schottlsc he ....... By L.A. Burritt 

Pric e. 40 c. ea ch , o n e- h a lf o ff 
T EAC H ERS: Writ,/or~,IAnlGtielOJ1ddi,cuunt 

STEPHEN SHEPARD, 320 Godwin Streel, Pal~non, N. J . 

N!w MANDOLIN METHOD 
JUST ISSUED 

The Method Pupil• Like! 

~~i~:!c~~ifr:~~~~r~u~i~~r:::jc urn 1ft,11~rg;i~~n~ay ih; 
best book publi t hed for beginners. Tw en ty -four years' 
teac h ing experience behind its co nstruction. Highly cn­
dor.cd by the ve ry best teachers. Contains seventy-five 
pail"- A limited number o( sample copies to recognized 
te:ichcn . 

Price, 75 cents 

M. 8. WAITE, Publisher, RACINE, WIS. 

Ezcrcl se D. Another cxcrci,c in common rhythm in the key 
of A mi nor . The speed of t he rhythm i1 slight ly fa ster than t hat 
or the previous cxercial". T remolo and detached quarter note s 
are shown, alto tr emolo and detached cia:hth note s. Firat 
measure: Use the substitute third finger on E. A on the firBL 
count is to be picked. The tremolo 11 to be used on the remain• 
Ing three notes. A , light break i1 to be made in the tremolo to 

r:cvg::tfh~ hi:~it~ s0te5f:;
0~:c 1

~i~dc:m~:!:r
11
/i1~!lath~c :::n~~~ 

been continuous he re it would hav e been indicated b)' a tic. 
The three notes followinii: arc to be d etached. The seco nd hair 
of the mea su re Is to be su1tained. Third measure: Pick the first 
Quarter note, The three ,\'1 that follow arc to be pla)•ed with the 
tremolo, wi~h a 1light pau1e b~twecll them. l•ourth measure: 

inclu des the two 
the second hn\f. • 
tcr notes. Six th measun: etac an 1ustame ei&hth notes. 
Fira l ha lf. Slide the fou rth finfer from 1-· to G. The ha nd i1 now 

~o~~h~~h~ ,fi?;~1i:~1~~
1i~ ~h!1r:~~-p~!fti~

0
~

1
fnw:h~ ~!n3°~~i 

Seventh meaaure: Det~ched and 1u1talned 

po1ition for t c remai ning notes, Eia 1th measure: A ha U note 
tied to a ouar1er . The tremo lo only extend! up to the beginning 
or the third count .. Repeat the eJ1crclse a few tnnca . 

Exercl■e C. An Andante movement In common ryhthm in 
the key of D minor , relath •c to the key of F major. Th e exercise 
1how1 sustai ned ciahth no tes, and detached and sustained quar­
ter notea. First meaaure: D on the fint count 11 to be picked. 
The followin~ eighth note. are to be 1u1tal ncd up to the third 
count, on which a detached qua rter note appean. Shih to th e 
third i,oeition on the fourth count. The third tinier slides to 
cove r the detached quarter note on the first count of the seco nd 
meas ure. The hand i1 now in the fifth position, which Include s 
all notes in the measu re. T he quarter note on the fourth count 
is to be 1ustalned to the end of the measu re. Third and fourth 
mea1urc 1: Pick and 1ustaln at indi ca ted bV the 1lur and dou. 
Note the second finger slide In shiftlni,-: 001iuon. Firth measure: 
Shi ft to the 1evcnth position on A. Thia posi tion is to be used up 
10 the fourth cou nt of the sixth measure, Here the second finJler 
slides back to cover G. Thi s note is 1u1tained up to the e11d of 
the measu re. Seventh measure: The hand is in the fifth PO!ition , 
which includ es note & UP. to the third count. Follow slur and dot s. 
On the fourth count &htft t1:1 the aecond position. Eighth measu re. 
Form a small ba r over A a11d C-1harp. Play E and D on the 
second 1trinp;. Repeal a few tlmea. 

E1.e r c l11e D . An Andante movement In ! rhythm in th e key 
of E minor, relative to the key of G majo r. The exerci se show, 
sustained eiahth, Quarter and dotted qu11r1cr note■ , and detached 
eigh th note s. The first two measures arc to be sustained as indi­
cated by the slur. B In the second measure 11 to be played dosed. 
Third measure: Fou rt h position. Play G closed. Tr emo lo and 
detac hed ciahth notes. Sustain eac h slurred ei1thth note th roug h 
Ii. run va lue, maklnii: the detached note the last stroke of the 
tr emo lo. The firt h and aixth measure s are to be 11ustai11cd throu11,h­
out. Play D clo1ed. !:>Cventh :nea1u re: Play B closed. Sus tain 
and pick 111 in the third mea1urc , Ninth measure: Play D -sha r p 
on the fourth fret of t he second strlnR, He re a small ba r ca n be 
made , which will include F-sharp. This and the next mea1u re 
a re to be lully sustained . Eleventh measure: Note t remo lo and 
detac hed notea. D on the third count la to be played closed. 

it~i~~~"J~s~~~~1~1~f; a~ih~ = t~~a,ur'i. iaf~!Ytfr1tc0
e~t

1~1cn!!~~~ 
ore 11 like the thi rd. Play th rough several time,, 

MUSIC PRINTERS,ENGRA VERS 
T h e LarQ.ea t Llthoil,raphl c Pl a nt In New E oQ.la nd 

Devoted uclusively to the printin1of music by every procc11. 
We furn ish ellcctlve desi&ns and make tit les by all proce11C1 In 
one or more ro lors. \Ve arr an11:c music, revise MSS. and .ecure 
copy right U dui red. No orden too sma ll to receive atte n tio n. 
Prlc ee low Co rr es p ond e n ce So licit ed 
JOHN WORLEY CO., 40-48 Stanhope St., Bollon, Mus . 



TH E CA'DENZA 

MUSIC TEACHERS!! By using 

SA VALE'S LESSON CARDS 
!:0:1/:t~~.I !~1~=:~P~~~~lll!~~~y •~~,~~r::~ri~id.t~l:; 
pr-nt Of 11.-.ent. No more Uttl.8C9. No arl{\lmcnt.11. Send IOI::. for 
4 c.nl.1 and try tbem out ; 25 for i5c; 11pn:ial Jll'icea on larger 11uantitie11. 
At)'ou r dralcror11end dittetto 
F. E. SAVA LE, Publl 11h cr . 5 Fulrvl e w Ave., Ori{nite. N. J . 

1-::1erc l1e E. Another exe rcise in common rh rthm in the key 
of O mino r . Play .it II moderate elow tcm1)(). The cxc rci~e 
show s trem olo and dctaclu :d ci1d11h notes, and ,u.taincd nott.'s of 
I0IIRCf value. J:"ir st n1ca!rn te : Note slide from G to E. Su stain 
up to the fiut cou nt of the second mc:, surt•. Th c followlnl( three 

A to , then back ngain. The ad\'l1nced paye r would 11lar G 
on the se<:ond stri nR, which would 3\'0ld a ahi ft o f pos ition. 
Sustain tfiron1th the measure. Note dctochcd eighth note s in the 
tenth 111c,1sure. U1e extension fin~erlni;c in th e eleve nth mea sure. 
(To avoitl thi s. !;•s harp could be 11layed o n the second etrini;cJ. 
Slid e th e fou nh finRer back to cove r A a1 th e be1tin11ing or the 
twe lfth measure. The ha nd is now iu the fourth position, which 
include. the following note s. Note detached ci11hth notes. Thir • 
tecnth measu re: In shifting position, slide the second fin11erfro111 
G to E. Thi 1 mca1ure 111 to be austaine<I. Fiftet'nth measure: 
Play in th e accond poaition. Let the fin1t fin11er form a bar over 
the 1ccond fr et to cove r,\, C•1harp and E. Tr emo lo and 1,ick as 
indicated. Repeat. 

Exer cise F . An exercise in i rh >·thm in the ke>· of 
B minor , rc lnth•e to the key or D major. Pia)' at moderate 
tempo. Th e uerd!IC show, detached si:u centh notes combined 
with slurred notes of longer value. First measure: Secon d po si• 
ti on. Tr emo lo up to th e sixt ee nth no te, which i11 to be 11icked. 
The quarter note1 arc to be sustained. Secon d measure: To 
a"·oid a shi ft of position pla)' D •sha rp on the second st rin g. 
Tremol o the E uv to the time of 111rik ing this note. Third meas• 
ure: Seco nd position. Form a snia ll bar 0\'e r C-shaq, and E. 
Trem olo each dotted eighth note through iu foll \•alue. Det ach 
the sixtee nth note s. Th e fou r th measure may be played without 
1hifting po1ition. Fifth measure: Sixth po11ition. Detach th e 

nil otheu. Sha h measure: Shift to the 
measure: i\fo\·e to the second po , ition. 
he ai:t"lcenth notes. Tremolo the othcn 

Ei11hth mea111rc: Tr emolo 1he l'ir.11t 11 
th e detached B an octa\'c hi i:hcr. Cover 

thi1 note with the fourth fin~cr. l(epeat. 
Exe rcise G. An Andanuno movement in 2 / 4 rh i·thm in tlw 

ke}' o f D minor. All dcrnched sixteenth note io: are to be plaretl 
with a tlown stroke of th e plectrum. In cases wh('rc :, 11uartN 
note is tied to a sixteenth the tremolo should extend throui:h th e 
sixteent h note, so that it re1·eh· e,i one s troke or th e la st strok e 
or the tre111olo. Use the ;iceoml 110~itlon in the first fi\·c mc:,sur e~. 
C in the third mea sure i~ 1)1.l)'t:d Oil the third Strini,:. Shih to th e 
11ixth po sition in the si:lah 111ea,iurc. In the SC\·en th uwa surc mn,·c 
to the &CC0nd po sition. l' la) ' tl11ough a couple of times. 

E•erclse I I. An e:tcrci s<.: in l l / 8 rhythm in the kt')' of ,\ 
min or . The c:tercise show :i 911~tained ;111d dctacheil eighth note ! 
combined with tremolo note ~ of loni:t:r dur,llion. First 111cas 11r(': 
E:tamplc s arc i,:i\·en !!-howini,: 1111:iner no te , slurr ed 10 detaclw!I 
eighth note s. Trem olo tht' qmirlc r note through it s full value. 
tlj) to the ti,ne or 111tiki11g tht• eii,:hth. In the llCCOnd h.1lf o ( the 
mea , ure 1\idc the thin\ finger from E to A. 1 lo ld in llll'Par a ti on 
for th<.: firs t four not e~ in th e ~econ\\ mc :1, urc. T hi s mca , ure iot to 
be ~U!ltainl'<I throui,:hout. Third 111t•,111ure: Trl'mo]o and pick 
as in the lint nwa ~ure. :-.:ott" th e clo ~cd and open n-,. and !J'!I . 
Fourt h mea sure: Su ~tain throui.:hout. Fo llow the ~lide o f thr 
aecoml finger from G to E. Fifth 11\C:l!lllre : Sustaiu throui,:hout. 
Note shift o f thl' left hand from the first to the gixth 1,0,itii)ll. 
Sixth meuurl': Su s tain. Slide th e fourth finger fro111 F•~h ,1rp 
lo A in dmni,:in1,: from the first 10 th e fourth position . :'-,·,·rn1h 
mea sure: Pick and lrcrnolo as indkatctl by the slur am! dot!!. 
Slide the third fin11er from E to ,\. EiJ;:hth mca•ure: Fir st J)()! i• 
tion. Su stain throughout. Pia)' at a moderate tCmPo :incl n·11eat 
a fewtl111e ! . 

PETERGINK 
The Most Popular and Comprehensive Books Em Published 

Tnn1po1in1 Made Plain ... ISt 

ITT 
H1w1ii1nS1ulCuit1rMethod SOc 

L I G 
StH l Cuillr Folio ... SOc 
Ukulele Method ... SOc 
u,.1,1, c, .. , ............. ... "' 
T1nar Bani" Me1h11d, Ne. I .. SOc 
Tenw Banjo Method, N1J. Z . SOc 
Ttn or Banjo Method , No. l ... SOc 
C. mbin1ti11n Stee l Guitar and 

Ulule le f olio ... 50c 

BREHM MUSIC CO., L~~ W,½I~.~'.•1Nc~i: 

~Banjoist-
Do you know ROGERS 

is making d ifferent GRADES and COLO RS of 
b anj o skfn s; a lso fou r thi ck n esses of HEADS 
a nd th at ea ch is run of PEP? 

Hard finish to r esist dampness an d eive loud, 
sweet tone. 

t::Stab ll1h ed 1849 

JOS. ROGERS, Jr. 
Farmln~da l e. New J ersey 

Real Hawaiian Music !!;'o::
11M~1~;~1!·~~e -

.:uN•:sT K. KAAI 
.40 Al11tua Wu lt z . 

Adlos Ke Aloha . 
M ue m ue Llh ue 
ll aw:111 Po nt o 
An1erl cu . 

.30 Publl ah ed 

.30 fo r two 

: f :!~ ~!l~~~-Pau Roseh ml . . . 
1h1lona (W:1ltz M ed ley} 
Jlun o h a n o-e {Fox Tr ol) 
H:1wull.1n Serenade 
NJQ.ht Wink s 

.40 dolln with 
AO uku lel e 

:~g ~~~~ -1panl-
llulfa Med ley ,J O J 
Mandolin 11nd Gu it ar Folio r,:o. 2 . .50 

Ou r l nat ru cto rs for llawnlfon Guita r, Ukulele . 
M ando lin . HnnJo (C n otation ), :md G ult 11r a r e t h e r e-
1ul1 o f 40 ye :1r1 pni c fl cu l ex perien ce In teu ch lnjl.. 

ROACH-FRANKLAND 
307 t:. 4th Street Cincinnati, Ohio 

Banjo 4th Strings Worth $2 each 
ut 30c. each. $3.00 per do.t. 

From Lonnie Hayes: "The 3 J,'a.rland Sptdal 4th K•'"e me GOOD .er­
vice for 8 month.. It used to take 40 or more tut grade old 1trlc 4tb 
to do me 1hu length of time and they Rl\'C l'OOH ~rv1ce 1t that, es--

=•1~2 i~h~P "'a'!!!'!: 1m~Tit,!
6ii~ce11}'ii:z~iJ1:;-1t!'::id !~~r:1i!.r': 

fur pick playins:, 30c. esc-:h; 13 1-...r doa. Al l'OUr dulcr or 11tnd direct w 
A. A. FAR LA/'1.1> . • HS !fast 2d S tr ee r , l' lnlnfi e ld , N. J . 

STEUARIO CAMBRIA'S Unaccompanied Mandolin Solos 
The 

4 
I AME VOLT IGEUSE S0c . l All for 

Big l t~{i2~1?~f EA RT !it 2,~~ 
Thl'y 1tand prwni11rn1I.-&mong the beet. Grual diecount if ordered 

"'-ri;~etiESSINA MUSIC CO., 598 E . 167th S1 ., N. \'. Iii 
·=, 

Teacher s BUY NOW! 

Armstrong Studies 
~C:d8P~~t~. M:ri~0J-ii•Ki~.•-~~-~ 25C E•cb 

W. C . . KNIPFER sl'\lflJ/1UJT"~,'lss. 

For Good Music JOE ~'ico; I EDE. 
Sc"- ,\lcundria, Pa ., publU!her nf ~l~ndnlin Orthtttra etlf'ft io-;;;""h)­
f:11muel Seigel. Gm~J)IC J'l'ttine . Wm . Plart, .Ir, F. 1.andry Bl'rthoud, 
Will 0. Morer. Aulrry f tnl\'cr , J . l!dtrt Morri,. t'rt'OJ . Baron. ,\. 
A.t'arlaud, ': Johti,onC' . Daoe. Willillml ' oden. Jam N II. J ohUl!IOne, 
Zarb Myron Rickford.\'. 0 . Bickford and m:a0)' othu <'l'khratf'd rom• 
poll('nianrlarti aUJ. 

Th e C. L. PAR TEE Book of 

Harmony & Composition 
FOR MANDOLIN. GU ITAR AND BANJO 

Pri ce. One Dollnr , Net 

Walter Jacobs, 8 Bosworth St., Boston, Mus. 
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Jacobs' No. l 
FOLIO OF CLASSICS 
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WALTER 1ACOB.S, J30STON, MA.s.s. 

Jacobs' No. 1 
FOLIO OF WALTZES 

/or 

Orchestra 
and 

Mandolin Orchestra 
~--- - -C ontent,-- - --~ 

I, PERFUM£ Of' 111£ VIOLET. , Wollff a.-~ 
'- tL TOftERO . W.i1& • , • , , •••• R. I!. l hld,rt,11 
s. A NlOHT IN IUNE. Wolu • • .•... "'1br C. 11-
._ WINTER SCE.'IE&. Wolta. .. fl"lllddn ....i c-,.J 
s. SPYING CUPID. Wa.lu .. _ •• . . Woll.ff Rot!• 
t. PAllt CONFIDA.NTES. Wolu . • . • • • •. 1u -ioo lM'tlp 

! ~i~c~~:G:~w:t_:_:,:,4-:_:_:_:_:_:: _:_:_::~~~'= 
\0, DREAM IOSSES. Waka •• . . . .• , . . . ......... Woh.u &If• 
II . IJl,,'DER TRE snu.. ff'oJi. . • ..• . •• :n- s.Allta 
It. R.O.llH.lNC llOIIES. w.ii. . . .. , . . Art1o111c. w---·----- -------

-~------ ..... - ................... 1,_ .... --~~---- .. ,.- 1.-
WALTER JACOBS • 80STON, MAs.s. 

THE 

PROBLEM 
PROBER 

Co11,butrrlby 

ZARH MYRON DICKFOl10 
Eminent Tuchcr, Performer 

andLitcr11tcur 

JI . A. ll ., 1\"1·w rork Oity . 
Q. 1 . . \re there any s tud y boo kll 1>ublishcd pertaining 

to thimhlc pluying for bnnjo? 

it.~ ;i~~/
1ii't,'r~!~r::1t~~~l~~l1

sn~;~ ~~tor 1~~: ~~:° r::irtt:t 
lh t're C\'Cr were nny books or s tmlie S:de\'o lcd entire ly to 
thi s bnmch or plnyiuj!, 11lthot1J,:h soineof thccnrlier Banjo 
Melhocls, notnl,ly those hy C. L. P11rtoon nd .\ .A. Fnrlnnd , 
contnin cd more or less clnhomle ins lrhclions. The se two 
book s cnn still be obtniucd, th e former from Mrs. Part ee 
nnd the lntl cr £ro m Mr . 1-'nrlnml bim sclt , 1111d both nd­
drf!fscs will be found in the 11clwrfo•ing mlumm1 or The 
Cmlw::n. 

Thimble pluyiul,! (also known as 8'rokr 11foyi11g) l>ettrs no 
re:1embl11m.-i: to the present tiny ploctrmn s ty le or playing 
Ilic l.mnjo. 11llhoul,!h there i11 a lmrc....po~ ibilit y thnl yo u 
1111,·e l'OnfnSt'll them in ~·our mind. 

(}. f!. \\"here t·un I huy these thimb les? 
.-1. I :1111 not S IU'( ' ll mt it i:-still J)()ssiblc to obtain th e 

1•x1u.:I s lylcof tl1iml1\c whi<·l1 wns t1l)C(I hysomcof th e 1>ioneer 
lmnjui :,,11-1. i, 11cl1 as ll on.1C'C Wc1-1to11 :md E. :\I. Hull, but yon 
might lie slll'li:ss h1I in some of tlw older s lorc.-s, like Ditson'11, 
Fi :-c·hcr· ~ or fl urry ll cw1-or11'1!1 ( UO Howe ry) New York 
City. 

(/. ,--J. I:. tlw ··.\m cric 1111 Pntro l" by '.\lcucluun publishe<l 
in( ' not11tio11 uml whert.• 1·1111 it be pur chnsed? 

A. I do not rccnll tlwl thi s pnrli culur composi ti on lm:f 
ever ll('c11 publi shetl in (' 11ot.1tio11, nit.hough there is a 
lmnjo solo 1,111\ed "Amcri t,111 Pat rol" und t'Omposed orar­
nmgell by ~1111dcrs l' upworl h, 1111 English writer, foitcd in 
lhc ,John Alvey Turn er c11luloJ,:. Thi s 1111111bcr cnn be ob ­
tuim'fl from Tlic ,1u ximu111 Puhlishing Co. or Philndclphiu, 
1ml I do not thiuk it i,; tlw :\lt·adm m co111positio11. 

E. ll . /) .. Worre.dt·r, Mas11. 
Q. Will yon kind Ir fo\'or me wilh n lis t of some of the 

more popular of the bnnjo solos , formerly issmxl int.he. \ 
nol11tio11 but 11owolitn i1111blc11lso iu the(' 11otnlio11. I refer 
lo sud1 bolo s ns En o's "Cnpid'11 1\rr ow" nnd "Hn~,tin1c 
Epi sodt•," Glyuu· s \Yest J uwn l' olk 11," Cullen 's "Twirl 
S.tur !'\lun·h," ck. 
. A. .\m oug th e so los ~-hich helpt.'<_1 to nmk e ~11njo his tor y 
111 Ilic d11ys or A nolnhon , nnd wlll(·h arc s till as good as 

1;:,~11\'I;~ ~Ji::r!:r°i,::1:1::. ~::/' ~r°~~lt1\~f:· 1~1::/:; ~~~:i'~~f 
thr oug h Tl ic l\luxiirum Puhli shi11g \,,.: - ''Twin Star 
l\lur rh (Cu llen ) . "Huncli cnp l\l nrd1" (Rose:-·), "L'Inrantn 
!'\lnrrh' ' (Grc1tor~·), " Hustu s' llo11cy1110011" (Meacha m). 
"Drcums of D11rkie Lnnd " (Keller ), "Vnlse de Concert" 
(En o), "Durkic s' Wt.'fl<lin~" (E uo), "Bohemian Galop" 
O·fellcr ) , "Yellow Kids l' lllto l" (:\rmst.rong), "Dundy 
Firth " (Fnrlnnd ), "On c;uurd" (Armstrong ) , " Hcalm of 
Bea ut~··• (Armstrong ) . "Hosetrec ) larch" (Eno )," Muai c of 
th e Pi newood" (Von L. F11rrand), " Heign of Love Wnllz" 
(Eno ) , '' :\lnb11mu Hose Cuke Wnlk" (Liddi coat), "Hot 
Corn " (Eno ) , and n nombcr of oth ers less well known . 

Among the good numl ,er s from th e same cata log whi ch 
were never printed in the A notation nre "A Coon Band 
Conte st" (l'r;-·or ) , " ,'°nreis sus" ~evin 11nd urrungcd by 
l.ioth H . ,J. r:llis nnd Park e llunt er) , "Kowa lski 's Marche 
Ho11groisc" (nr r. by Onkle~·) nml " II Bucio," th e famo us 
Wnllz Eong by Ardili, urrnn ged by Joe Mo rley. Glynn's 
" West lnwn l'olkn" is nlso included iu this lis t, a though the 
Americnn rights (al lens! lo the Lnmri11g urrnngement) arc 
owned hy the publishrr of Thr Cmlrnza. 
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There nlso arc a number or other popular numbe rs in­
clud('(I, which nre ownt'CI iu1d now published in C notat ion 
by Wnllcr Jucobs, 1mch u " Dnrkcy's Dream, " "Dnrkies 
Awakening" " Invincible Gunrd ~lurch," "On the Mill 
0nm." etc., nil of which should be ordered through the 
Americnn publisher. In the Clifford Essex Cata log (also 
to he hnd from T he Maximum Pub lishing Co. ,will be found 
such well known number s ns ''The Colored Mnjo;" (Henry), 
"Cupid's Arrow Pol kn" {}~no). " Dixie l\fcd lcy' ' (as played 
hy Ossmun nnd Van Eps) . "!\ iggcr in a Fil" (as played by 
OSsmnn), "A Hugtirne Episode" (Eno), "Nnliona l Airs 
Medley" (F. J . Tincon ), nnd " Plnntnliou Symphony" (Eno) . 

In the Cnmmcycr cutalog arc found Parke Hunter's 
nrrnugemcnl of " L' lnfonln Murch" (Gregory), "Jolly 
C'hincc" (know n in thi s country us "Chi nese Pin cic"), 
" Finnlc to Wm . Tell Overture," " Liberty Bell l\forch " 
(f-ousn) , ulso " Herkclcy l\l nrc h" (Huby Brooks ) nnd 
O' Rcanlon· s ''i\ lar riagc Hells" (nrr. by Cnmmeyer). 

In addition to the numbers mentioned, 411 or whiclt arc 
more or less well kuown to Amcric1111 bnnjoisls , th ere arc 
liter11lly hundr ed s of other effective hnnjo solos (prncli cnlly 
all publi shed wi th part s for scro nd banjo and pian o) in 
th ese lists, ns well as tlml or John E. Dallas nnd Son (Lon­
don ), so that th ere is no legitimat e excus e for the prese nt 
day banjoi st lo hes itate to about the C nota tion beat.use or 
a lnck of materia l, nn exmse whi<ol1 Ima been offered by 
teachers in the past. 

W. E. L.,ll amillon. O. 
Q. J. I nm n sc\f-tnughl mand olin plnycr, and while I 

get foir ly good results I hn\ ·e cons idernb lc troub le in devel­
oping 11 good right -hnud tcchnic. l lrnvc been plnciP.g my 
right fore11rm nlxmt two or three inches from lite l:ulpiccc 
nnd 11houl six lo ei~d•l in ches from th e \\Tisl joint, und 
11\tl10ugh I know tlutl most lc1whcrs mh•isc res ting thi s 
11rm nhout hn\f ,,·11)· be.tween th e wrist um! elbow joints. 111;,.­
llrm St.-cms l.o be loo 10111,: to ullow thi s position. I s hnll 
11pprecinle nny SUJ!'ges tions on this subj(' ('l. 

A. Your ,!cscr ipti on of th e right nrm position seems to 
be 11ho11l th e right thin~. exce pl thnt I persomtll y pr e!cr 
lo lrnn· the 11rm quite d ose lo Llic l:iilpi ece ns thi s tends to 
bring the hnml 1111d urm more in a s lrui ghl line with th e 
st.rings limn is th e caSt· wht·n it is farth er awa y. As 11 
gencrul rule, ir tl1c m11ndoli11 is held well over lo th e right. 
with th e 10th or l '!th frcl cxut'lly in lh e cente r 11£ lh e body. 
I.he right urm will ass ume 11 1111l11rul nnd gra ceful posi ti rm 
when it is rc-Stl.'d 011 th e ~ lgc 0£ th e in strumc11t. 

It is imp lJrlimt to uule , liowe\ ·t<r, tlmt th e general lim· 
or the fiuµt•rliourd 1111d striug s forms ne:1rl~· u strai ght li,w 
with 11,e IJCxl~·- tl u1t is lo s:,~·. tlte left hnud must 11111 l1t• 
much. ir uuy, fort her Cronl Limn th e right wh<'11 both nrc i11 
playi11J,: pos ition . H th e iu slrum ent is held in thi s posi tion . 
with th e ldt huml elc\ 'nk,I perhap s six inc:l1('S nl.o,·p !h t· 
right . the right 1111ml will assume 1111 c:1s~· aml 11al11ral 
position und th e cur ve of tl1e wrist will be ju st rig ht. th e 
hand 1md elbow t•,:ndl~· b11\1111ci11g ench otl1l'r. The suhjcd 
of 11cq11iri11g nn cn!l~· swing of th e rit.dit h11nd wns lrcall' ,I 
in thi s clcpurtment of th e Ju ly, tol!l iss ue 11ml you arc 
re£crrcll to thul issue for furth er dctnils . llclar(/li011 is lhc 
kern ote 11ml secrcl of right -hand contr ol. 

(} . f!. Kiu<II~· tell me lh c. bes t shup c 1111<1 s ize or pick to 
11se. 1 lu,vc been usingu fiber pick ul>out nn inch in leng th 
und rnth cr poi ut cd 111 Lhe end. 

A. Th e s hnpe . s ize nnd mlll.cr inl of the pick is lnrgeh- a 
mat ler or indi vid1111I prefere nce, 1111d one cu11 l,cco me ncc.11s• 
tomed lo 11l111o~t nny shupc or size. '.\ly own preferen ce in 
thi s mnllcr is for th e pi<'k with th e mouogram "1 1'.\t," nmd e 
by T he R hode l slund Mu sic Co. of l' rov idcn L-c. Th ese 
p icks may be obtained in thr ee thi cknesses, but th e st ifTcs t 

;

1

~: :1i~i~k~ 
1
: 1~:1~

0!t11:~~~~r~?!~~· g~
1~~)~~~11:;1r:~~ 

fiher, rubb er. celluloid 1111d oth er nmtcrin ls. 
Q . . J. I started to lcurn th e mn ,ulolin tw o yenrs ngo. 11l 

the llge of 30. 1111d c1rn piny 11lmosl nny number of medium 
grucle. For example , I played th e XC -4 ) lurch in Jun e 
( 'adc11=.11 nl th e second reading . but in a pi l.'<'C 0£ the difli. 
1·11lty of "C.o<lclcss of Sight" overture. I c.·11111101 pin \· hulr 
th e slraiu s. I should like to know if ii is 11dvis11hle It ~ k1'Cp 
on wit h !he m111Hloli11 nl my oge, or to give it up for some 
other in struml•ul. 

120 SONGS THAT AJt2. A D&LIOHT AND COMFORT 
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COLLECTION 

Of Patrio tic and Favori te Home Songs 
., Pntt2 5C tntaf 

."'7 - -- • "• MA1<0aot.0 - .. ll'lftD QtU UITt ·T 

------- CONTEN<TS.---- --

--t.:""-···--..... c::.::.:,-- ..... -- -
-~~S!~.. ~•~~~f~ 

"'°'"°.:!~,.;.·.:..:" 
"IOC.D~oZ!;;;;.:.i..: .. .n 

"IOC.D~.;..:··.11 

"°'"°~!...""!.·:.-.··•.,, 
~~':t;,.."T.,-;t..-:,.~~&:.:."'&r~.~~"';: ~ = 

PtdfuW 

WALT ER JAcos s, BosTON. MAss . 

A. ..·rom yo ur d<"sniplion I should s11y thnl ym 1 had 
mad e sa li sfoctory prt•i,.rrcss. (-onsificri11J,: y,,ur agt• nnd th(' 
pr obnl ,le st iff condit ion of :,, ,ur rin~crs 111111 muscll•~ wl1rn 
yo u start NI. .\ J,:c is 110! au i11surnu,u11tal ,l1· l,arril' r lo th e 
1-omp11ralin• master.,· of au ini;:t r11111e11L prn "idi nµ t hat t l1r 
rinJ!'t'Ni a11d 11111sdc s :ire uul rrip ph'(I \\ilh rhe11111ati~111 ,,r 
ut herwi:,i• t il'tl up, and His,, pr<ffidi11~ !hut llw prndi t'I' i:­
alonJ,: !h t• r i1,:bt lint•s. Tl lt'rt' is h:irolly anotlwr in strume nt 

::~in~11:;i~·l!i\ ~·~:'. 1

.~'.::: ~

111!:•~~tt':1
,': ;•;::~•:ii',:1::1~1: ,\1:0 

~~·1~
1
;1:~i ::~

1 ~I~ 
man ,\' lii111s 111111 Sllj!C:l'Sli, 111 ... a ... p11,-~il1ll' from thi !-:md otlt r r 
dt·p:1rl11tt·11ls or Th, l 'ud,11:a. aml. if po:=asililt•, i:ctlini; 11 

little persNial i11slrut'lin11. ;JI lt·:1:-I 01.·1·a!lio11ull,,·, from su111C' 
rct-01,:iiiz,·d n11tl 1oril y 1111 tl u·!lul,j,· d 1,f 111umluliu play ing. 

Tlw wu,,· lo lcurn lo rt•ad w,•11 a l :,iJ,:hl is to uad . r,(1(/. 
rl'lu l. In th e nmth-r or p11r1•\y ll'Chuicul dcn• lop men l it is 
nwrcl,\· 11 qul' sliou 11£ lm\'i 11J,: u perrel'I 111ukrstnndi 11J,: of the 
11lti11111k cud lo Ill' J,:nim•d and or 111(' lll'l't.'i,Snry slep !l re• 
quired to ~nin tliat cml. tlw111·:1rdull y workiug ulong these 
line s. Accurnc.·~· oml rclaxntinu mu st l'Olllt' Ix-fort· SJ>t.·c<I. 
Proc ur e as 1111111,,· work s 11( 1111thorit.v as y1111 <·on nfford and 
study tht ' tn curefull ,\·, in th e mcan l ime usin~ your uwu dt·• 
dul'live pow\:rs in onln lo he ahl<' lo udopl tlmt which llt !­
your own p11rticular case und r('jct·lin g thut which d()('S not 
a pply to .,·1111. or which you. :1ftcr a rarcfol nnd thoroue:h 
s ifting or ull ~id,·s o( th e rim·stion. cunn ot nccl•pt. 1£ yo u 
do not use tlu s meth od you nmy be told1by one 11uthority 
lo do 11 {'('rl11i11 lhin g uml hy ano ther uu th o rity (?} 1101 to 
do it 

V. A. fl. , Port/a11d, Oregon 
Q. I hn\'C 1111 edition of Lc~·bach' s Fifth Xod uruc for 

J.'llitnr solo, in which tl1l' mdrononw m11rk iii E{iven as 80 
for II quurt cr not {'. Thi s pit'<'C i ... in ti•S tinw, nnd I a m nt 11 

loss to know how it. is to IJC iull'rpN'h '<I. 
A . Thi s indi cation is t·\·id,·1111~· a misprint. siuec it 

should l,c 80 to a ,lollrd tpiar kr nnll' . 



THE CADENZA 

r 
... ii';~i~·-·· .. Music 1n C Notation 

°.:~£":,'/ t::'Jru:.'~ c:tt~~u•, i •f • j ,! Thi • indiulH Plcclnam Pb7in1 arran1emut j '!.,• i ~ · -<.,~ 
U.ci!ll u ci: .... c,i .... 

Adalid. March . . . . . . . . . . . . . . . . . ......•. lbll 8 .40 . 10 .ZO I.Main. Maaurb . . . . . . ...... ~icholl 8 •◄O • II .ZO 

:ttr.:z;:Ebi~:~i~::~~f::· ·.:· .. :::_~ : ::: ::: :: :::Mt!~n~t':1i~ljhf>i~{i"t{q, __ :·:A~· .. t;i~~l i :E :i: I 
At.ha 0. . .. ...... J.iliuoial1m A .40 .. ,. ~~no: 1i!11

.~ ·--~- ~ --~~

1~!:::::::: ...... Ke11ne1h B .40 .. .. 
1.i...., a...,. A llaa -6t.cp . . .... Cobb 8 .40 .JO .H "Miuiuippi V.tuntnn. 0n&-6lef) ......... Cobb B .40 . 10 .zo 
hbi.d lbe HNnda. Mirth . . . . ..... Allen 8 .40 . 10 .to M1ntdair Cal•p . .. .. Weidt A .40 . II .H 
Bi18-. Df!ettiptiw10ne-Stcp ............. Alim 8 "40 . 10 .10 M .. . ,; ... TN , On&-Stcp ........ \\'eidt B .40 . 10 ,10 

==~aEl~.u•~~b:~t:•qo ·:: ... --~~id~ ~ ::: ::: :~: em. ~i~tth ...... : : : : : : : .;~~ ~ -.~: :~: :: 
S. UwKetth. Cbu1ctcrillic M1n:h .. Weidl A . ◄ 0 .IO .zo r . lnttt .T,ro-Step ... Allen B . ◄0 .10 .tO 
C1mill1. Cbilian Danoc ................... Bone B • ◄0 .JO .H Bermud. Emei:te ... •....... Weidt A •◄0 . JO .Z0 
C.,-Sauc:eR11 ......... . ............. Griffin C • ◄ O .. .. March and ~ tep ....•...• Alim B •◄O .IO .zo 
O.linel D&iaiu. Wall.I ..•.............. \\"eidt A • ◄ O . 10 .to m. G1lop ....• ............. 81bb A . ◄O .10 .ZO 
Oiidien RHI Buck Dance ................. Olly B • ◄ O . 10 .zo 1w. M111:b . . ...... .. Bi&eklw 8 • ◄O .10 .ZO 

~mJ~~•·T ~~ . i~i~r·ffl~;.::·:::: ~~ltfi! ~ :: : .iO .ZO P1prihn1~
11~ i«iP·::: .......... ~.~:.~{'~:f! : ::: ::: :: 

Cel•ed Guud1. Cb r. Man:h ..•.••.. ... . Weidt A • ◄O ,10 .zo Pu1d e el the Puppet,. March Rolfe B ,40 .10 .zo 

~-J'!!':,~:~·Kit!: :n~ M~;; A~~:: :::J'.fc~~ ~ ::: :rn :: r.;::,i:~ ... w~!!ib•..... .. ...... ::::.~Zii:n ~ ::: .iO .zo 
g::i::,7.,;...~t~~~t.~~~'.~~ :::·.:•.:::}:~~ ~ ::: ::: :: ~er:n~on~ ::u't G~~~~~:D . ···· ~~~: : ::: . 10 .ZO 
Cr711al Win. Walt1 .... . ....... . .... ... Babb A .40 .10 .zo Polon1i1e LI Gund .................... Griffin C .SO 

5':t~-..v~-&·e:~:.1~~·: ............ :::.Tr;~~t : ::: :l: ::: ~~:!l'~.,,~·:!1Pi~i~;.-·c•µ·;ce . .-.-.-: . .-. .-.-.... ~~l~ : ::: .iO .zo 

g::::1::M~1b:~( Ca~1:~ic Rave ....... l!~~ : ::: ::: :: ::ii1t~.8r=~--:~1~rot·: .... ::· .. ·.:.:::.~~~ct : :: .iii .zo 
Daac:e el the Phanlonu. ........ ....... . . t·, rrand 8 • ◄O .to .zo R11Ta1. MuchandTwc.Step ......... Wtid t A • ◄ O .10 .ZO 
Darker'• Aw1hnin , ...... . . ....... l..a111"in1t B . ◄O .10 .Z0 Raiden . Galop ............ ......... . Wtidt A • ◄O ,10 .zo 
Darll.e7'1 DrHm, fox Trot ............. l.an11i111C A .40 .10 .Z0 R11nhlin1 Ronr. W1lt1 , ............. Mone B .40 . 10 .zo 
D11 Yim Ra1. A 0... kic Delicacy ...... Wcidt A , ◄ 0 .10 .Z0 Red Ritnf". Mareh .. ............. .. Weidt A .40 .IO .Z0 

~~1T.."::~~ •. c8:~d~:r:~r~1·.· .. · .. · .. J,~::n : ::: .iO .Zo ::~lo!~~11:~1~~· ·::: .. ·.:.· .. r~:ir:.~: ::: ::: :~: 
Or.w110.111pNJ. ACoonSbuflle ....... L1111Ain11: B , ◄ O . 10 .zo Seren1d1t d'Amow ... •.. \•on Dion B .40 . 10 .zo 
Duhl1, RU11ian Dance l..aMin1t A . ◄O . 10 .%11 S.n1 Uni Tin1. One-Step. .... .. .. Cobb B .40 .10 .zo 

~-::~eR:~1
• .. ~~,~~~ .. :::.::: ::::::::::~lfk~ ~ ::: .ici .Zo ~!it.!:·'0&.;,:5,q;:·:·.-. .-......... ~1

~ 1':b ~ ::: .iii .za 
F11ti11.1 Met-•. V, t.e CaJ)fice ........ Bowen B , ◄ O S. mewhett in Erin. On6-Step. ! .. Tenip\c A .40 .10 .zo 

~=i~:ien.M ~ .~~: .··········· .. '~.~~ ! ::: :l: :i: ~::=.-~-~~nt:; , ···:. ,\rr.J~~:: ! :::. tO .ZO 
f"•►A,. Polka . .. . . . . . .... . .. Wcidt A • ◄ O . 10 .zo Spilfue. l'olb 1h Concert Griffin C .40 

;~i,::1fi~1it~~.: si:i,;.iif~1ic·. o·c_i;:::~; : :!i :J: Jg ~::';{ i'.;!t·1 N~'::t'~!xTT~'lwi i · llil1r1t~ : ::: ::: J: 
Few Unla Pipva . Sehotti11Cbt . Cl'unn« r B • ◄ 0 . 10 .Z0 Summer Btu1e1, \\'aha . l.arll'i~ A . ◄ O . 10 .zo 
Frei Froliu !ic:l:ot1ifchc .•.•........ Jlildrclh A • ◄0 . 10 .Z0 Summ" Gil-I. Walt• . \\ci•lt A ,40 . 10 .zo 
G1r-Ma-N ... Onc.$ll:p er T,ri>-Ete1► •• \\ddt B .40 . 10 .UI Swedi1h Weddin1 M11ch. :kldcrm.n B • ◄ 0 .10 .zo 
Hal1'1 Blue Ribben March . ... . • .. Hall B • ◄0 . 10 .Z0 Swul Corn. ('lu,ractcri1tie March . \\ 'titlt A • ◄0 . 10 .Z0 
Huer, . March ind T1ro-Stt~ .. ....... \\'titlt A . ◄0 . 10 .zo 5• ·1111nd Low 111111 F1rn ken . ... .\rr. 1.aMinit B • ◄0 

~~1i:.;•.h!IU1~tsn~;;_•~c~ i~i,.:::::· :: .. ~~-:t::: : ::: ::: :~: ~:l::t:: ·n~:~:r .ittie M1reh J.ar':t~ ~ ::: . I~ .zo 
H•p-e•K■dt . T1ro-Sttp Novelty,.. . ,\ lltn C .40 ,10 .zo That 81nJo R11 . . . . Wci1lt A •◄0 . 10 .ici 
Humw11h .. . . . . . . ........... Dvorak 8 • ◄0 .10 ,Z0 Ttoopl'n. ~hrrh and T•o- 1-11'1! Baron 8 .40 . 10 .zo 
l~i'::'.b1i11~e'::! 10 ?\~ ~~~~ .'.. .. . • . . !:

1
.
11!:~fr~ : ·:: :l: :~: i~::~u~~- ~~1~:ct· 1~d

1~:~.;1\1 
. ~J~: : ::: ::: :~ 

~~,,•-~~~-t~r~~--;~~l~r-~m~ ....... ~~!\j: ~ ::: ::: ::: ~u!ie:..'~~~t\f :f~· -- ~~~rch_- ... \~·■:1k~ : :!: ::: :~: 
Kentud1r Wffd in1 KMt. T-.·o-f:tep .... Turner B • ◄0 .IO .zo W1teh HiU. ?\hrcb and T..-o-Stc1,. . .... Kenneth A • ◄ 0 . 10 .zo 
Kiddie Land. On,•Ste11 ... . . ...... Wtiilt B .40 .10 :~~ I ::~1!~ ~l ~~iF ;i9:,~·h ~~~: .~l_nch . l.analt11t B • ◄ 0 .. 
~~~:::~~~- ~1tcp . . . . . . ...... g:g~ ~ ::: :~: .zo Wh1n lhe Liliu Bloem ln France A11in . _J.ac~ /% ~ ::: : :: ::: 

~~:-~:;. ~:'a ~!~11;;~·.-·:::: .. ~~t:.1.1.ih~~~~ : ::: :: :· !"'~t~,1~.sru;~/ia~e"t~i1· .· · · ..... ~Uf1~ : ::: ::: ::: 
~t..h'H ., N~j~· Marc·~·::. ::::::::::.~'~t~ilt : ::: ::: :~: I i::t:: ~~~d . ~~b~~. ·M~~b·: : . . . : : ~r::~! ~ ::: ::: ::: 
ufte! e1

1
ii:!'va11,,. Wai!a ................. W,idt A • ◄0 .10 .zo Z11np1ri1e. c!hanictcrlat ic March . . . .. Lake B , ◄ 0 ,10 .zo 

· .. ,
01mo":·.J .. ,W alter ... J a cobs, Boston ,, .... Mass.J .. ?oh~v~~'~1:~:~ ..... 

A RIOT WITH THE BIG ORCHESTRAS IN NEW YORK 

MANDOLIN ORCHESTRA PRI CES:1 t at; m a n d . lOc1:ld m und . IOc; p.ultu r ncc . t0 c: tenor mandola. m ando-cti ll o. mundo• 
baH, ban jo ob . , flute ob ., etc., each, t5c; Plan o acc. lOc. DISCOUNT ONE-HALF . OFF . 
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