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Negligée Is Not

HIS picturesque group of white-shirted
and white-skirted players may present a
negligée quality sartorially speaking, yet
it is far from.being a negligée quantity musi-
cally, for in the latter respect the group gave a
musicianly accounting of itself in April last,

disclosing both a quality and quantity which '

was neither negligible nor negligent. Nor is
the picture (although labeled as ‘“Ha-
waiian”) in-
tended to

transport the
minds of The
Cadenza
readers to
Honolulu or
Samoa, but
only as far as
Bingham-
ton in New
York  State
and, when
there, to the
Stone Opera
House in that *
city. In en-
semble the players are:
Gay, Florence Barnes, Wallace Clark and
Edward Clark; ukuleles—Misses Gay, Clark,
Smith, Foley and Mr. Preston; mandolins—
Miss Hovey and Ray Hurlburt; mando-cello—
Foster Weld; violins—Mildred Meeker, Ken-
neth Warren and Anna Zeigler (soloist). The
violins were used muted to carry an under
counter-melody.

These players are (or were) students at the
Binghamton Conservatory of Music conducted
by Mr. C. C. Warren, who directed the en-
semble and act. The picture shows them as

steel guitars—ZElsie
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music-venders to vaudeville who were specially
booked by the management of the theatre
mentioned to “pull a big house” during Holy
Week, which (ace mdm;: to all report) ﬂw\ did
with the star vocal and instrumental act of the
week—“Hawaiian Moonlight Ensemble.”” The
stage setting for the act—a tropical forest
bathed in soft moonlight-——cannot, of course,
be reproduced in the photo, but following is
_the program
of the act in
type: “Aloha
Oe”'— ensem-
bleand chorus
(with Ray
Hurlburt  as
vocal soloist);
in  contrast,
“Hilo™ (full of
pep):“One,
Two, Three,
Four,"—steel
guitars and
ukuleles only:
“Meditatior
from Thais —
—trio for two steel

violin solo; “Hula Dance™
guitars and ukulele.

This act, which was characterized by the
press as “‘one of the vaudeville surprises,” af-
fords strong circumstantial evidence that

good music by competent performers always
“goes over.” That (at the request of the
theatre management) this same ensemble is
working on two more big feature acts for fall,
gives further circumstantial evidence which
proves the caption—NEGLIGEE (picturesque
carelessness) IS NOT NEGLIGENT (musical
slothfulness).
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£ VEGA

NEWS .

Mr. A. W. White of Akron, Ohio, is very much pleased
with his Whyte Laydie Mandolin-Banjo. He says: “I have
just purchased a Vega Whyte Laydie Mandolin- B1n|o.
I'll have to take off my hat to its wonderful tone. Also re-
ceived the ‘Voice of the Vega,'—it's great.”

Mr. Angelo Barnell of Amsterdam, New York, also
writes us an interesting letter from “over there.” He has
been in the service for some time. He says: “I have been
using your make of banjos for about five years. When I
left camp nearly a year ago I brought my Vega instrument
with me and played it on the boat coming over. After the
armistice was signed they formed regular vaudeville book-
ing-houses and erected theatres in nearly every camp. As
there was a lot of talent in the army they were given the
opportunity of playing before the soldiers in all parts of the
country; so I have

sidered one of the best banjoists in the northern part of
the city. Some few months ago he ordered a No. 7
Whyte Laydie Banjoto try out, and, as he had been
the owner of a number of other makes, he wished to give
the Whyte Laydie a test to satisfy himself that it was the
instrument which so many artists claim it to be. Later
on, he wrote us as follows:

“Would like to say that the Whyte Laydie No. 7 Banjo
which you soid me just a year ago, and which I have tried
out very faithfully is the finest toned—both loud and sweet
~—that I have ever heard. I have had about twenty years
of experience with the banjo, both solo work and teaching.
Before deciding on a Vega I had four of the best banjos
manufactured in the country at my studio, and when my
present instrument arrived my decision was very quickly
reached. 1 have seen

been entertaining here
now for nearly six
months with your in-
strument. I am a solo-
ist and play difficult
selections, and the in-
strument stands up
wonderfully, When I
get back I want to
have one of your Tu-
Ba-Phone Banjos. This
instrument has been
with me all over the
United States, most of
France, parts of Bel-
gium, and our last
booking is going to take
us into Germany, and
then I'm going back
home,"”

We had an interest-
ing letter from Mr. R.
Peyton Thomas of the
Sth O.R.S.D., France.
He has been in the ~

and played upon in-
struments owned by
professional  players
since, and they cannot
come up to my Whyte
Laydie No. 7."

The Banjo Harmony
Boys have been play-
ing at Pemberton Inn,
Hull, Mass., for the
past three summer sea-
sons, and during the
present season have
duplicated their pre-
vious success. They
are a very-much-alive,
snappy izati

service for fifteen
months, and one of the
things most strongly
in his mind, besides
getting back to the States again, is to get one of the
celebrated Whyte Laydie Banjos, and he sends us an
order for same, so that it will be at his home in Cadiz, Ky.,
when he arrives there.

Mr. Ubert F. Brower of Saratoga Springs, New York,
has been identified with the banjo for quite a number of
years. Although music is a side issue with him, he is con-

BANJO HARMONY BOYS
The names of the players from left to right, are: Al Bennett, Manager,
Charles Pierce, Roy Sharp, Otto Ri chter and Kenno Trucchi

and during the past
few years have played
the following: 16 weeks
at the Reisenweber
Cafe, N. Y. City, 1916;12 weeks Lowes' Circuit, 12 weeks
Pantages Circuit, 1916; 10 weeks North American Cafe,
Chicago, 1917;14 wecks Western Vaudeville Circuit, 1917;
16 weeks Green-mill Gardens, Chicago, 1917; 14 months
Hotel Charlotte, Milwaukee, 1917-1918 and 18 weeks
Pemberton Inn, Hull, Mags.. 1918,  The instruments
used are the celebrated Vega Banjos.

IF IT IS A BANJO, MANDOLIN OR GUITAR YOU WISH, WE CAN SUIT YOU

Vega Instruments
For Sale at

JOHN WAhAMAKbR

SPECIAL OFFER

Vega lnurumenu
For Sale
T l'l{lLl’lTT

New York City

JOHN WANAMAKER
Phil

ladelphis, Pa. Price, $1.00

Tenor Banjo Instruction Book

Send Stamps or Money Order

\\‘..nihmn. D. C., also Miami and
Tampa, Florida
VOLKWEIN BROS.
Pittsburgh, Pa.

DENTON, COTTIER & DANIELS
Buffalo, N, Y.

LYON & HEALY
Chi I

SOUTHERN CALIFORNIA
MUSIC CO., Los Angeles, Cal.

LET US MAIL YOU CATALOGS FREE
Banjos, Mandolins, Tenor, Guitar and
'Cello Banjos, Vega Mandolins, Vega
Lutes and Vega Guitars

H.E. \1c\|lILlLl\ & SON CO.
(-OLD.\\HTH S MDSIC STORE

lumbus, Ohio
RUI)OLI‘H WLRLITZLR CO.
innati, Ohio

CRES \SE\ & ALLEN

GRINNELL BROS.
Detroit, Mich.

CHAS. H. DITSON CO. (Lutes)
New York City

MeDOUGALL MUSIC CO.
Portlsnd, Ore.

THE VEGA CO.

155 Columbus Ave., Boston, Mass., U.S.A.

Portland, Me,
Y & CO.

San Francisco, Cal.
LEVIS MUSIC STORE
Rochester, N.
CL \HK MUSIC CO

Syracuse, N.
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found unavailable or objectionable. Unjust criticism or per-
sonal abuse positively ignored.
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tes — On i a diagram showing the
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close the 20th of month preceding that of publication. Address
all communications to Tue CADENZA. ake all moneys pay-
able to Walter Jacobs.
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No, Mr. € the of this will
not exchange A Natation banjo music fur his C Notation
publications, for most of the latter is being offered to ALL
COMERS at **20 copies for §1.00, postpaid.” Later, much
of it must go at $1.00 for 100 pounds--about 1500 copies.

HOW TO INCREASE A TEACHER'S INCOME
By D. F. Hartnatt

Mr. Chairman and Members of the American Guild:

requested  to submit  something under the
»ove caption by our good president, who said that
he didn't know of anyone better qualified to treat
is subject than I, whether that to tag me as the most mer-
of men, or to encourage me to make my best better,
vyou to infer. However, needing tons of such
nourishment I concluded to comply.

f 1 have attained any marked degree of suceess in this
direction, you will find the formula wrapped up in five
short words, and I believe that every worthy succes
line can be directly traced to the same source, for the s
reason that you can’t add two and two correctly without

etting four. I'm a strong advocate of self-respect. 1 also
helie\-e that a superabundance of self-admiration is one of
the most detestable of human passions, therefore, if what
I am about to say savors strongly of ego, please place at
least part of the blame on the five-word formula and
President Pettine, and remember that it is the logical re-
sults from applied principles or causes that dominate, not
1. T ask you to keep the latter particularly in mind.

Some time ago I made up my mind that T wanted to
live. I not only wanted the necessities of life, but now and
then a little luxury for dessert. I wanted to take a vacation
in the summer; to go to the woods, to worship at the shrine
of God's great open; to study nature a bit, to imbibe the
poetic charm of the dancing streams, the symmetry and
rhythmic swaying of wind-swept trees, the mystic power of
mountain-top vistas and the inspiration of the starry firma-
ment. I wanted to visit our matchless national parks, to
see America, to attend Guild conventions, to conduct my
business in a modern office building, to pay my rent,
salaries and other bills and have a few dollars left for a
rainy day.

1t is only through plunging into the unknown that we
increase our fund of knowledge. So I began to scheme and
am still scheming. Was this a game to rob others, to dodge
responsibilities, to belittle merit, to ignore progress, to
seck something for nothing? No. This bag of schemes was
different, because prompted by motives plainly “revealed
by the five-word formula.

This formula made me think of the student, of the many
uncomfortable hours spent at home working out his exer-
cises and tunes while I gave lessons and performed other
more or less agreeable tasks. I schemed to banish torture
from his qtu(b hours, to help him solve his musical tasks in
the quickest and most pleasant manner at times and places
convenient to himself nnd others; to save him fro: the

isgrace of becoming an “‘ear fiend” through tune-imitation
or familiar melodies, although now and then, not often, I
encountered one hopelessly bent in that direction. It
made me scheme to save him from using his mind as a
dumping ground for worse that dissonance, to help him
solve his tunes without maiming them first, though once in
a while, very seldom, I found one so deeply imbedded in
the bogs of tradition and emotional promptingsthat naught
could save him from such a reprehensible practice.

It made me scheme to enable him to play new tunes
correctly the first time heard, in order that he might extract
from each melody an educational benefit—a technical bene-
fit and the greatest possible emotional punch. And this was
the scheme de luxe, a scheme so pregnant with limitless and
exclusive advantages as to make a few, fortunately not
many, well-intentioned men and women doubt, scoff and
descend to derision, which, instead of exerting a retarding
influence had a very stimulating effect, proving that it pays
to advertise.

So the formula continued to function. It made me
scheme to help the student dodge drudgery, to memorize
tunes quickly and conveniently, to uc! independence,
to increase his love for self-produced music, to take him into
my confidence and conspire to defeat the de ~|r|n tive
that preyed upon his mind, as rev by that un-
failing barometer of merit — the comparative test. It
made me think of his mother, his father, brother and sister
and scheme to make their lives more tole during pra
tice periods so that the motto “Home, Sweet Home'
would justify its existence 24 hours a day ry day inthe
vear for a life-time — in short. to make “the home sufe for
the student and to bring permanent peace in the family.

It made me think of the neighbors and scheme to make
their existence more bearable. It made me think of the
value of establishment; of staying fixed, remaining in a
definite place where students, eustomers, landlord. butcher,
baker, publisher and manufacturer could find me at all times
should oceasion demand, with the result that 1 remained
on one of the most prominent streets in New York City for
over 23 years. It made me think of fellow-teachers and
scheme to help them solve perplexing problems.  Several
instructors, some here todny. were kept busy during the
past season, scheming along the same lines.  Consultation
and co-operation, instead of competition and opposition!
Should a Doubting Tom whisper poison in your car, the
formula suggests that, while it may be possib e to sway an
individual, you can’t corrupt a crowd.

It caused me to realize that, while a lesson may be an
incident to the teacher, it is an event to the student: it
made me believe that teaching and concert work were twg
separate vocations, each a worthy life ‘issue demandino
unremitting concentration, and that he who attempts
to serve two gods usually comes to grief. from which 1 de-
cided to teach exclusively from the outset and to date have
given nearly 70,000 private lessons. It made me think of
the manufacturer — of the time, energy, intelligence and
money put into his product, and scheme to include him in
the general plan.  As to what was done in this connec-
tion, a_prominent concern n‘prcq-uml at this convention
(The Gibson Mandolin-Guitar Co.) tells me that T sell
more instruments than any of their many agents.

Yet my business is far removed from the street. up on the
15th floor. 1 have neither signs nor show windows to at-
tract passers-by.  Thave no orchestras to induce a prospect
to begin lessons, nor any ingenious designs to hold a student
should he desire to quit —in fact, T protect students on a

Continued on page 6
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Tuition in
Banjo
T'echnic
(C Notation)

By W. M. RICE

The most exhaustive original
work ever issued for
the Banjo

BOOKS NOW READY:
Finger Playing

. net
. net
. net
. met
.net

PART II
Book 1....
Book 2.
Book 3.
Book 4.
Book 5. ...30c. net

PART III

Book 1....30c. net
Book 3. ...30c. net

Book 5. .

Book 2....30c. net
Book 4. .. .30c. net

..30c. net

Plectrum Playing

Book 1....30c. net

Book 2....30c. net

NOTE~—The remaining books will be issued as rapidly
as the Author can find time to prepare them.

TUITION IN BANJO TECHNIC
can be successfully used in conjunction
with the famous WEIDT'S STUDIES
FOR BANJO IN C NOTATION, or any
other set of Banjo Studies or method in
C Notation. It is the most carefully
graded technical publication for the
banjo in existence, starting at the very
beginning and will become a completed
work only after every subject of banjo
technic has been covered in its entirety.

“Tuition in Banjo Technic"” is, and
will ever remain, a veritable monument

to its author.

Walter Jacobs

8 Bosworth St., Boston

= MANDOLINIST

Conducted by
SIG. GIUSEPPE PETTINE

Virtuoso

department has been ofeated
Tty epectal fatereata, Mr. Solo-
iat, Teachier, and Amateur. - All'qu
tions and sugges Food
faith will receive nmmpl and due con-
sideration. - Anonymous communica-

NOT receive agtention, Ad-
dn-« ( no Mandolinist,” care of The

Cadenza.

MORE PLUS MORE

0. IL G., West Perth, W. Australia. S

E AR SIR You have no time to read a lot of
sh'—(polite or otherwise), neither have 1
tine to write it, so—re last paragraph on
page 7, March Cadenza—give us more, MORE,
MORE! It is vitally interesting. Give us
details. As earnest of my interest is the
fact of bLeing mllmg to spend three cents postage on the
above few words.”

As nntmpnlml a lot of interest has been aroused by the
article on “Scale and Chord Neglect” which appeared in
this department of The Cadenza for March, nmrlhc letter
quoted above adds materially to our decision to take up
the subject more in detail. Our antipodean friend’s word-
crescendo on “more, More, MORE!" has put us in a good
humor, and we find the task easier to undertake even
though that fishing trip will have to be postponed. We
cannot guarantee to meet all that his crescendo implies and
demands, however, but to fail after making a strong effort is
no disgrace.

In order to avoid future disappointments, the mandolin
student should be convinced that even a very moderate
amount of cold technic cannot be acquired with less than
one year of constant daily practice—counting from the day
the first lesson is taken, and practicing at the rate of from
one to two hours a day. This statement is not made to dis-
courage students, but to help them. Pupils who wish to
combine recreation with their studies can be instructed to
play simple pieces that require no finger dexterity, but I
have witnessed more discouragements and failures through
this “‘pat-him-on-the-back-teaching-method” than with
sterner, matter-of-fact methods.

Supposing, as an illustration, that you carnestly desire
to own a comfortable motor-boat costing $5,000.00. There
would be but one way to fulfill your desire, and such way
would be the saving of that sum of money; but, supposing
you should decide that it might take too long a time and
entail too many hardships to save that sum, and that you
could be having a little fun with a row-boat while you
were saving the £5,000.00—wouldn’t you be delaying “the
saving of the sum required in order to materialize your
desire? Supposing again, that after getting your row-| hoat
you decided to install an outboard motor to add a little
more to your pleasure, and that later on you should decide
to trade this in for a run-about boat—chances are ten tc
one that the 00.00 boat never would be bought and
your first ambition never realized.

On the other hand, supposing that simultancously mlh
the desire you had started at once to save the money,
the time you had accumulated the $5,000.00, or perh: ﬂh\
a little longer, possibly you could have seen
clear to purtlulﬂ‘ a $25,000.00 vacht. How
strangely analogous in this case are money and technic!
You cannot buy a yacht without money any easier than
you can play the mandolin without technic. In the strict
sense of the word money cannot buy happiness, neither can
cold technic insure musical expression; but, when coupled
with common sense and normal conditions, either can help
immensely in the solving of the problems referred to above.

To return to the subject. If one desires to play the man-
dolin—no matter to what degree of perfection—he should
not waste time and energy in playing pieces, but confine
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‘an instrument known as

for harmony, etc.

Dept. B

The policy of this house has ever been to keep abreast of the
times, in fact, a little in advance.

ORPHEUM PLECTRUM BANJO

This. Banjo is constructed with 4 strings, eliminating the (short)
5th string; also with 5 strings, adding an extra bass string which
is tuned an octave below the 3rd string—a wonderful instrument

RETTBERG & LANGE
225-27 E. 24th St., NEW YORK CITY

We are now manufacturing

whes
Were You Prepared j;;
Nine out of ten are not, yet 99 out of 100 for it
jority of banjo arrangements of this darkey melody are cither too difficult
or too mm;\l«
By careful and thoughtfu! arrangement George Laosing has combined
Old Black Joe with three other darkey melodies into a catehy, yet easy,

banjo solo.
A SOUTHERN MOSAIC
A bright opening and a very interesting treatment of the melodies,

with just uumch uY s)nw;mllnn make this one of the best solos of its
kind ever publishe
Banjo Solo, mc
ler your copy now, and next time have A SoutHERN Mosaric
under )nur thumb (it lies right under the fingers) and slip it to them.
They Il like it.
THE MAXIMUM PUBLISHING CO., 1716 Chestnut St., Phila,, Pa
Publishers and Importers of Banjo Music.
Teachers: “A Southern Mosaic’* will prove altractive to your pupils;
and to you it will appeal by its wealth of teaching material.

were asked 1o play ~0ld

Banjo and Piano, 80c.  One-half off

himself strictly to technic. That is, the whole energy should
be directed in that direction uml if some pieces are taken,
these should be used of putting into
actual service the technic nln- or of intensify-
ing the study along certain line uf direction. If pleasure
is derived from playing these pieces so much the better,
but if pleasure is the only object to be gained from certain
pie study is nulhm;. but a wasteful habit

When studying a musical instrument the ultin
of the student is that of being able to perform cr
either ordinary music, or anything written for that |u\(ru
ment no matter how dificult. No matter to wha
of proficiency one \\'lslla i tin, there is nece
certain amount of tec to that grade. Of e
no degree of expression is possible without technic, and
while a simple piece played with expression is preferuble
to a difficult number performed without it, one cannot
always be playing pieces made up of whole, half and quarter
notes only. Far be the thought from me that technic is
the only thing needed to play the mandolin successfully,
but owing to the fact that expression is not possible w ithout
technic, it follows that it—technic—must first be acquired.

In order to be of help to as many of our readers as pos-
sible, we will assume that a mandolin player of on
study cannot execute with any degree of proficienc
waltz number wherein runs of eighth notes are m(ludod
nor a simple march. He is at a standstill and either must
improve his technic or give up playing altoget
dent in this predicament should stop playing e hing
that he played up to such time and devote a few months
to technic only, as follows.

To be continued

Note—It is to be regretted that the change of & vowel in Mr. Pettine's ar-

ticle 0{ last month should have changed the seotiment of a story.  The last

vmrd [ the fifth live in the third paragraph on page 4 should read erotic, not
“teratic” as printed, which is an erratic spelling. )
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Melodious EASY Practical

Mandolin Duos

(UNACCOMPANIED)

By A. J. WEIDT
Author of the World-Famous Weidt’s Ele-
mentary Studies for the Mandolin,
Banjo and Guitar.

Degrees of difficulty are marked thus:
AA, Very Easy; A, Easy; M, Medium.

Whispering Leaves. (Reverie).... AA .40
Dance of the Elves. (Caprice).... AA 40
Dream Fancies. (Idyl) g
Dawn Fairies. (Waltz) ......... AA 40
Dance of the Sprites. (Caprice) ....A .40
Song of the Waves. (Romance) ....A .40

Forest Echoes. (Novelette)........ A 40
They're Off. (March)............ M 40
Land of Nod. (Lullaby) . . 40

Tippy Toes. (Dance Charactenstlc) M 40
Published by WALTER JACOBS, Boston, Mass.

TEACHERS ! PLAYERS ! ANYBODY!

HAVE YOU ANY GOOD IDEAS OR TIPS
acher or player of Mandolin, Guitar, Banjo, 1
k giving such information will be publi diedi6 the

CONTRIBUTORS WILL RECEIVE ONE COPY FRE.
book will be worth many dollars to every teacher and

er. All acceptable matter will be kept.

\ll\l your manuscript now to

WARREN N. DEAN

15 Hartley Building,
YORK, PA.

special inducement to seud in your address NOW, T offer a tria ot of 20
ban;o strings, or $4 worth of my sheet music for $1.00. Inter-
esting printed matter free.

A. A. FARLAND, 315 E. 2d St., Plainfield, N.J.
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HOW TO INCREASE A TEACHER'S INCOME
Continued from page 3

romise to render even more than they expect witha NO
BLAY NO PAY guarantee. Idon't rely upon any lodge,
church, club, organization, secret-sign, button, pin nor any
arrangement with music stores to keep me supplied witl
students. All prospects for lessons and instruments come
to me — I make no outside personal calls. Nor do I de-
pend in the slightest degree upon passing fads, methods and
instruments of questionable merit as a means to increase
my income. I never sold a ukulele, a banjo-mandolin or a
steel-guitar. Excepting one, I never sold a tenor banjo.
If1 can possibly help it I will not sell a beginnerin musican
instrument which, in my judgment, is destined to invite
ridicule from his uluaiﬁ friends and others or jeopardize
his chances of success. The formula told me how to solve
such problems. Further, it made me think of our official
Guild Organ, and I was told by its editor-publisher that this
scheme enabled me for many years to secure more subscrip-
tions for the magazine than all other Guilders Ic_oluhined.

of the’

The American Guild
of Banjoists, Mandolinists and Guitarist
OFFICIAL BULLETIN
Headquarters:
488 Peachtree St., Atlanta, Ga.

V'm. Burr Grarsrma, Sec'y-Treas.

1920—“ON TO ATLANTA”-1920

the coming year, therefore YOU should START

NOW to make your plans for attending the Nine-

teenth Annual Convention of The American Guild of
iy s Y

Tll;\'l“h’(lm SLOGAN for EVERY Guild member for

It made me scheme to increase the 1
American Guild. Through Secretary Place I learned that
during the past year the scheme helped me to secure more

1 d professional bers than any other Guilder,
while in former years I often secured more members than
all others combined. It made me think of the music pub-
lisher, and evidence is not lacking that the scheme to
help him worked.

But most of all, and above all, it made me think of the
student and scheme to help him to procure a good or a better
instrument on agreeable terms; to teach him to play hisin-
strument under conditions that insure making him an
absolute sight-reader instead of a disgraceful ear-fiend, and
develop a permanent interest in self-produced music.
Hundreds and hundreds of enthusiasti attest
the success of this scheme. Yet, so far as results go, these
schemes have only scratched the bare surface. The
formula reveals a seeming paradox visible to any observing
eye, namely, that it is possible to be a successful failure —
a musical success and a commercial failure. While one can

imul ly succeed ically and fail ially,
it is hardly possible to succeed commercially to any con-
siderable extent and at the same time fail musically. In
other words, there are two issues at stake, to balance which
we must make a business success of our profession as well as
a professional success of our business, or go down in history
as irresponsible emotionalists,

There are other schemes of merit suggested by the form-
ula. It is always possible to better one's best, but time is
precious and many matters of moment await your further
consideration. Now please don’t picture me posing as an
altruistic Albert, but if the title of this subject had been
left to me, taking the tip from the formula I would have
captioned it, “Scheming to Promote Everybodies’ Welfare”
or, and the same thing, “How to Increase the Student’s
Income,” for I find that the more Ischeme to help the stu-
dent, the more I help myself, while teachers, the Guild,
manufacturers, publishers, the home circle and neighbors—
all profit as a natural result. In all things I place the stu-
dent’s interest first. That's the way I increased my in-
come and that’s the path I shall always follow, because it
spells permanent success through the science of service.
And the formula that leads me on to scheme, scheme and
scheme, is this:

TO GET MORE, GIVE MORE! In conclusion, if I
appear like a man I know who is so conceited that you would
have to own the whole world in order to buy him out at his
own estimate, please remember that I am merely the humble
sgokmman of the magic formula, which among other
things shows “How to Increase a Teacher’s Income.”

GET MORE, GIVE MORE.

The Winthrop (N. Y.) Mandolin Club (Mrs. George
Kennehan, manager) gave its annual concert on Friday
evening, June 6, 1919, featuring “The Bickfords” (Mr. Zarh
Myron and Mrs. Vahdah-Olcott) as premier performers.
Audience and critics were captured by the two soloists,
and by the “well bal d orch ion, splendid attack
and delicate shading of tone” of the ensemble.  The pro-
gram was as follows: Ensemble: (a) Overture, “The

y and Guitarists that is to be held in
Atlanta, Georgia, in the first week of June, 1920.

It is going to be the BIGC BEST and most BENE-
FICIAL Guild Convention it has ever been your good
fortune to attend, and to do YOUR part to help make it
such we want YOU to be there PERSONALLY. By “YOU"
we mean every Professional member, every Associate,
every Chapter and every Trade member of the Guild.

We are going into entirely new territory where there is a
great deal of B. M. and G. missionary work to be done, and
the only way to do it successfully is for every Guild member
to attend the Atlanta Convention.

Mr. Manufacturer: Bring a set of the instruments you
make, and show these people of the South what you are
selling. . <

Mr. Publisher: Bring samples of your music publications,
and let the various impromptu orchestras in the different
exhibition rooms play them over for the benefit of those
attending the convention.

Mr., Mrs., and Miss Teacher:
and exchange ideas with the te:
will all profit by it.

Last but Not Least!

Guild Members All: ATTEND THE ATLANTA CON-
VENTION, and—let every Guild member get a new member
for the Guild.

Remember, ON TO ATLANTA—1920!—You'll meet the
Griffiths there. They have charge of the Convention for
1920, and when you say “Griffiths” you say SUCCESS,
so by all means—ON TO ATLANTA—1920!

Membership Committee:

Attend this convention
hers of the South. You

Jas. H. Jonnstong, Chairman.
SAMUEL SIEGEL,
W. Ewing MARks,

Golden Sceptre,” Schlepegrell; (b) Caprice, “Lady Dainty,"”
Odell — Mandolin Cl\l{: Guitar Solo: “Concerto Roman-
tica for Guitar,” Bickford(composer at the piano)—Vahdah-
Oleott Bickford. Mandolin Soli: (a) Romance, from
“L’Eclaire,” Halevy; (b) “Air de Ballet,” Drigo-Auer —
Zarh Myron Bickford. Suite for Mando-cello and Guitar,
“The Story of the Strings,” Bickford — Mr. Bickford
(mando-cello) and Mrs. Bickford (guitar). Guitar Soli:
(a) Capriciette, “Jeannette,” Bickford; (b) “Carry Me
Back to Ole Virginny,” Bland-Bickford —Vahdah-Oleott
Bickford.  “An  Interruption” — Kennehan, Pearson,
Rochford and Cliffiord. Mandolin Solo: Meditation from
“Thais,” Massenet — Zarh Myron Bickford. Guitar Soli;
(a) “Capriche Arabe (Spanish Serenade), Tarrega; (b)
“Chopinesque” (Fantasie on Themes from Chopin), Olcott-
Bickford — Vahdah Olcott-Bickford. Maado-cello and
Guitar Duets: (a) “Love Song” from “A Night in Venice,””
Nevin; (b) “To a Wild Rose,” MacDowell — Mr. and Mrs.
Bickford. Guitar Solo: Fantasie, “Daughter of the Regi-
ment,” Donizetti-Ferrer — Vahdah Oleott-Bickford. En-
semble: “League of Nations,” Wagner — Mandolin Club.
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MANDOLIN BANJO
3 BOOKS 1 BOOK
At the uniform price of $1.00 the book

student we all know so well.

L WM. C. STAHL ...

i Stahl Methods for all Plectral Instruments |

The Teacher using Stahl Methods never has to improvise instruction.
or the degree of difficulty required in the teaching material, Stahl Methods solve the problem entirely.

GUITAR
1 BOOK

Each Method is thorough. The material is progressively “‘speeded” to the abilities of the “average’
The backward fellow may go slow,
mentary teaching pieces and etudes of every description are avai
William C. Stahl, is always open to personal or mail consultation on every point in relation to any student
or class. Teachers are especially asked to call on the author at any time opportunity offers.

Any book, or the complete series, sent “‘on selection” to teachers or dealers.
and details of co-operative plans for increasing interest in B. M. G, affairs in your vicinity.

211 Grand Avenue ...

No matter what the instrument,

TENOR-BANJO
1 BOOK

Liberal discount to trade and profession

nd the gifted one go fast, and supple-
ble in the Stahl Catalog. The author,

Enclose card for discounts,

Milwaukee, Wis.

THE

GUITARIST

Conducted by
VAHDAH OLCOTT-BICKFORD
Premiere Guitariste

PROGRAM BUILDING

S A RULE performers on the fretted instru-
ments do not give proper care to the build-
ing of their programs, and as program
building is an art which reflects great credit
upon the performer who cultivates it as an
art, perhaps a few hints regarding the
artistic building of programs will not be ami

First, and as concerns the guitar, it may be remarked
that there are many splendid works for this instrument
which are but little (if at all) known, this chiefly for the
reason that soloists either have not looked them up, or have
ever used them—preferring to exploit some well-known
‘war-horse” when they play a concert. Of course, there
are far too few real guitar recitals, for usually when the
guitarist makes a public appearance it is to do a few solos
(perhaps but one group) on a miscellancous program.
Even in such instance, however, it is well worth while to
know the art of selecting the right numbers; numbers
that not only are pleasing and effective in themselves, but
numbers which blend well and furnish a variety of moods
in the way of expression. The writer would like to sec
guitarists present more odd music on their programs, and
by *odd” music is meant that which has not become
hackneyed from constant use—in short, a getting away
from the traditional beaten paths which, with but a few
exceptions, have been so tenaciously adhered to by guitar
soloists. .

Naturally, the music should be interesting and beautiful,
yet a program in content should reflect the personality of
the artist and be as original and individual as are the
artist's interpretations. The pieces chosen should present
different styles and moods with different effects, but per-
fectly balanced. The artist must learn to take stock of
the particular individuality he possesses which makes him
a little different from other artists, and he must reject for
public use any numbers (no matter how beautiful) that
may be foreign to his or inter i
ability. have heard guitarists play beautiful classics,
which were so technically unsuited to the performer’s
capabilities that the impression made on the average
listener by both piece and performer was anything but
favorable. The same performer might have made a great
success had the number chosen been selected not alone
according to the beauty of the composition, but first accord-
ing to the style and technical equipment of the performer.

As I so often have said before, it is not nearly so
much what play as how you play it which counts in the
ini s, or even in the opinion of music-lovers
Ives be performers. It is most im-
portant for the public performer to first find himself before
he selects his programs, and it is always wise to choose a
style of composition that expresses the individuality of
the player. In the studio, of course, it is well to study
and practice all styles, but it also is in the studio that
shortcomings and limitations should be discovered.

No artist should attempt to present in public solos that
are foreign to his nature or beyond his ability, simply be-
cause they are beautiful. This is a mistake which has hap-
pened many times with soloists—many of whom do not
seem to realize that a piece, which suits the temperament
and technical equipment of the performer, when played well
is a far greater credit than a piece of greater difficulty and
fame when done miserably. For example, a person who
has not a poetic temperament should never select as a solo
for public performance a number which demands poetic
interpretation, but on the contrary, should stick to some
Tl mical march or other number that depends more on
brilliancy, rhythm or other qualities than that of the poetic,
which is lacking in the very nature of the person playing.

Continued on page 22
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GIBSON MANDOLIN-GUITAR COMPANY,

KALAMAZOO, MICHIGAN, U. S. A.

The Busy Season is Ahead !!

The Opportunity is Yours,
“Are You Ready For It?

“‘For years I plodded along in obscurity, from ‘hand to mouth.’
1 have a thriving teaching business, a fine studio, and my sales-
room is filled with a stock of instruments and supplies.
mobile, a beautiful little home in the best section of the city, and I have
a balance laid by in the bank. All this I have acquired since I com-
menced to work with the Gibson Company — and I feel that I owe it all
to the opportunity given me by the great GIBSON plan.”

Statement of a prominent leacher (name furnished upon request).

Today

I own an auto-

HE summer vacation will soon be ended, and thou-
sands of young people the country over, will turn
their thoughts to the serious subject of self-im-
provement. Schools and colleges will be re-opened

to the throngs of students, and home studies will be
resumed by those whose ambitions cannot be curbed by
limited circumstances. Young America will be dominated
by the earnest, whol desire for and
advancement.

Of the thousands who will seek betterment through the
various cultural and educational channels, many — yes, the
majority — will consider music as an essential in their curri-
culums, Foritis now ioni 1

led that no ed is

without at least a working knowledge of the “universal art,”
and the time has come when none need be denied that broad-
ening influence which may be gained in no other way than
through musicstudy.

Parents whose children have reached the proper age will
provide the necessary instrument and tuition; young people
who have not had opportunity to do so previously will look
to this neglected portion of their education.

Your opportunity as a teacher of fretted instruments is at
hand for, of the many who will commence their musical
studies this fall, a large portion should find in the fretted
instruments the most suitable medium for musical

come known as the ideal home and companion instruments
of the people. .

But whether the majority who should actually do take up
the study of fretted instruments this fall depends on two fac-
tors:

(1) The individual student’s ‘knowledge of the proper
instrument and where he may secure it.

(2) * The proximity of a progressite teacher.

The first condition has been taken care of by the Gibson
Company, which, having standardized and perfected the
fretted instrument line, is apprizing the public of its achieve-
ment through extensive national advertising campaigns, for
merit of product is of no avail if the public be not informed.

The second condition, insofar as your opportunity is con-
cerned, is up to you.

Let us look at the status of your opportunity.

During the next few months, National monthly and
weekly magazines to the total of many millions of circulation
will tell the public of the GIBSON instruments and the
musical opportunities they afford. Thousands of young
people and parents will write letters of inquiry to the GIBSON
Company, and each of these will receive our attractive litera-
ture and follow-up — every inquirer will be told the GIB-
SON truths convincingly in a manner that will leave a

education.

This point we need not argue — we are agreed that the
mandolin and guitar and kindred iristruments, are ideal for
beginners and young students. The elimination of technical
obstacles that hamper and ofttimes discourage the beginner;
the unique social advantages afforded through the mandolin
orchestra and smaller ensembles, the rapid progress possible
in the elementary stages — all furnish incentive lacking in
other avenues of music study, and withal, with the perfect
instruments and the wealth of literature available, with the
tremendous popularity of the instruments, itis but a natural
consequence that the mandolin and guitar families have be-

Then, each inquirer will be referred to the GIBSON
teacher-agent in his locality; the instrument selected by
the prospect will be shipped to the agent on consignment;
the sale will be consummated, and the prospect will have
become a Gibson-ite on the road to musical achievement.

Simple enough, isn't it? But—it isn’t always so simple,
for there arestill many localities where we have no representa-
tive to whom we may refer inquiries, and hundreds and
hundreds of inquiries are, perforce, handled direct from the
Gibson office. We lose, the teacher loses, and the prospec-
tive pupil loses!

If you are a teacher but not a Gibson representative, you

Continued on page 21

GIBSON MANDOLIN-GUITAR

COMPANY,

KEALAMAZOO, MICHIGAN, U. S. A.
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GIBSON MANDOLIN-GUITAR

COMPANY,

KALAMAZOO, MICHIGAN, U. S. A.

VERYONE

ST. ROSE MANDOLIN ORC!

A GIBSONITE
STRA, YORK, PA.

Warren N. Dean, Director

The Busy Season is Ahead---The Opportunity is Yours---
Are You Ready For It?

Continued from page 8

are unprepared to accept this fall's great opportunity. We
cannot co-operate with you by putting at your service the
great magazines read by practic
munity. Our personal correspondence department
ned by experts —
cure pupils. You will not have the benefit of world-wide
GIBSON prestige. You will be handicapped, rather than
ready for your opportunity!

Iy all people in your com-

man-

will not be helping you make sales anc

If you are not a teacher, but can qualify, the opportunity
is yours as well. You owe it to yourself to learn more of this
wonderful opportunity. Hundreds of communities are un-
represented, and as our publicity Campaign continues month
by month and year by year, the call for teachers becomes
more insistent everywhere,

Ambitious young men and women find in the high calling

of the fretted instrument teacher a vocation befitting the

highest ideals, and in the GIBSON plan of co-operation a

sure road to success,
The of the teacher whom we quote at the be-

ginning of this article is by no means unique, for we can refer

to scores of sin es.  One man has, alone, given one

hundred lessons per week and sold an average of %1,000.00
worth of GIBSONS per month.  He's
munity as a useful citizen.  He has the good-will and admira-
tion of almost countless persons whom he has helped to ob-

ands high in his com-

tory and satisfying musical education.

Your opportunity is as great as was his, or that of our
friend whose words we quoted.

That opportunity is jus

What will you do about

a teacher, let us help you become one.

Hunt” work for you.
state qualifications.

GIBSON instruments sell at a few cents a day.
We help find prospects, and help sell.
and pay for advertising, you pay for goods when sold and return unsold stock.
Send card if a teacher, when writing for proposition. If

If not
We furnish stock
Let our *“‘Still
not a teacher,

Teachers, do business on our capital.

Gibson Mandolin-Guitar Company

500 PARSONS STREET, KALAMAZOO, MICH.

C.V.B.

GIBSON MANDOLIN-GUITAR
o

COMPANY,

KALAMAZOO, MICHIGAN, U.S. A
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1! Something New !!
THE GROVER TONE RING

Liberal

[ Tenor Mandolists, Attention !!

Here's what you're looking for

Folio No. 1) Each
SEVEN SOLOS { $1 00

Tenor
Mandola

Solos

Price, Discount
; to 13
$3.00 &teachers

device on the market. It differs from others in that it

increases, where others decrease, the vibration of the head.
And itis the only tone ring that can be instantly attached b
the purchaser to any banjo instrument. The degree to uh:cfv
it improves the tone of the average instrument is instantly
noticeable. It is greatly appreciated by concert and orchestra
players, who require just that last additional ounce of tone
that makes the instrument responsive.

TRY IT!

Absolute Satisfaction or m ney back

A.D. GROVER, R5.°vonsss

Manufacturer of Patented Specialties

THIS Ring has been proven the greatest tone improving

MANDOLIN TECHNIC

38 Graduated Exercises & Studies
By BENJ. F. KNELL

Contains exercises and studies in the 1st position
to the 6th position for strengthening and 7 5
dcvelopmg the right hand . . . . . Price C

WALTER JACOBS, 8 Bosworth St., Boston, Mass.

sme Guitar-Banjo

Brand new “ORPHEUM" and l!ulls Head leather case. Uncalled for.

12 inch rim and 28 inch neck. be used as regular Banjo, Guitar or
"Cello-banjo. Guud tone. Ongmnl price $95.00, now $70.00; $2.00
i . 0. D., subject to examination.

EDWIN BEAL.E Rockwood, Pa.

Folio No. Z) Net

Universal Notation SIX SOLOS

JAS. H. JOHNSTONE, ritiisie:

428 Academy St., Kalamazoo, Mich.

THE GUITARIST
Continued from page 7

On the other hand, one who possesses a great deal of the
poetic temperament, but perhaps lacks in some other
points, should use in public the poetical things which bring
out his best qualities.

Norshould any performer who pretends to play in public
be lacking in full technical equipment, for the public
artist should possess far greater technical ability than he
may be called upon to actually use in a given number. By
this I mean that,when a performer is using all of the energ,
will and skill he possesses to “put a thing over,” there i
apt to be trouble ahead. It is only when the technic of an
artist is more than adequate for the requirements of a
number which is being performed that we get a beautiful,
natural and easy performance. It is only too apparent
to an audience when a performer on the stage struggles
to labor through a solo, and no audience likes to sit with
nerves keyed up to the breaking point for fear the per-
former will not “make it.”  An occasional bit of this nerve-
racking business is welcome in a vaudeville performance
where the juggler or acrobat seeks to impress an audience
with the extreme difficulty of the “trick” that is being or
about to be performed, but that is an entirely different
matter from a musical performance. In the latter ml
audience expects to rest quietly and enjoy the beauties
the m rather than to sit on the edge of the chairs \uth
strained to the breaking point over the very evident
music-peril of the soloist, while hoping against hope (as a
rule an audience is always friendly even to a strange artist)
that the performer will make the “home run” with no
mishaps.

Guitar literature is broad and, aside from the many
original guitar masterpieces that are beloved by all guita.-
ists, many of the well-known classics (ungumll\ written for
other instruments and universally loved by musicians and
music-lovers) are to be obtained as guitar solos. There
also are many numbers by the old masters which I have
rarely (or never) seen on.a program, that are as beautiful
as the ones which appear over and over again. Itisa good
plan for the guitar soloist to do that which is done by all
pianists and violinists who are before the public as concert
artists, namely, to add some new numbers to the playing
repertoire each season. The few performances made by the
guitarist, in comparison with the instrumentalists just
named, makes the incentive less, but the additions should
be made just the same

3 A NEW REPRINT
Guitarists will be glad to hear that by the time this issue
of The Cadenza reaches them, the latest blue-print of an
out-of-print masterpiece will be ready for mailing. This
time it is the Giuliani Sonata, which has been for many

CLARENCE L. PARTEE’S

CONSERY Banjo Method

CONSERVATORY
u urol'l-u ical and comprehenal ‘ontalns em
R MM !\nﬂn a pupll from the ruclm:uu ol musi¢ W

% Price $1.00

MRS. C. L. PARTEE, %isis'8itvive:

years out-of-print. So far as I know there is no other
sonata obtainable for the guitar, and it is a beautiful num-
ber. The price is 90 cents a copy. Those sending checks
will kindly enclose ten cents additional for exchange (except
from New York, Boston and Cl| hicago). There are also a
few copies left of the three Legnani rtpr “Rcmlul«-nu,“
$.40; the Allegro and Andante from *William Tell,” $.70,
and 'the Grand Fantasie, $.90. Kindly send orders with
remittances to Vahdah Olcott-Bickford, 616 West 116th
Street, New York City.
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Study No, 92. Exercise A. An exercise in the key of A mi
relative to C major. The exercise is in common rhythm nnd is
to be played at a moderate tempo. Tremolo and detachi
quarter notes are shown. First measure: First position. The
note on the first count is to be played with a down stroke, The
following slur indicates that the notes included are to be sus-
l ned up to the fourth count, which is to be detached.. Cover
is note with the substitute third finger. Second measure:
lour cighth n tes and a half note. Sustain as indicated by the
harp on the second count of the third measure.
count is to be played closed covered by the third
sustain the two notes following up to the fourth
count, which is to be detached. Fourth measure: Sustain simi-
lar to the second measure. Play D closed. Fifth measure:
Note left-hand fingering.  Form a small bar over A and C-sharp.
Slide the first finger to cover E at the fifth fret of the second
string. This brings the hand in position so that the fourth
finger falls on A on the fourth count. Pick and tremolo as in the
TUITION IN BANJO TECHNIC first and third measures. Sixth measure: Slide the fourth finger

i i to cover G, This brings the hand into the second position
N ent 4 ¢, addi- z e . :
s iont e eatRIment b Tidhi T Baio Techaics Sddy SR LRI Sl intl SRR Follcving slosed wibtes, "The Mhole Hirass
tional exercises are given showing the combined tre molo 3 1
and detached notes in the minor keys of All  ure is to be sustained. Seventh measure: The first half of the
new notes may be located by referring to the d ing ) measure is to be sustained up to the fourth note, which is de-
Study No. 91 The student is advised to count throuth all ex: tachied. . Thesecond half is played the same, In this group play
Seir bl pliving R0 pioye thatdhe ll:l‘A'Y,"n“';";'rﬂ‘cf“_‘f‘ D closed, Eighth measure: First half. Shift to the second posi-
whe: ers of the left hand are to be held, dotted brackets s AL 3
should be supplied. Throughout the study all detached notes 'ion. Let the third finger form a small bar to cover E and B.
¢ o . o e, re-  Slur up to the fourth note, which is to be detached. Repeat a
ndicated. by the dot are to be struck with the down stroke, re. ug 1
gardless of the value of the note. few times. Keep rhythm smooth.

THE

BANJOIST

Conducted by
W. M. RICE
Tedcher and Coach of the Har.ard
University Banjo Mandolin
ubs, several ** Prep
lubs, etc.

TUITION [N BANJO TECHNIC
TREMOLO AND DETACHED NOTES f(coxriscen)

A Moderato
e

0
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Jacobs’ No. 1 :
I AMATEUR FoLIO

Sor
ORCHESTRA

and

MANDOLIN ORCHESTRA

JANEEE DANDY = Charsclarstic March -
% "PAULINE ~ S
& WESTWARD m;l March
.»."’“' L i

CHAIN OF DAISIES. Wall

A3 Weidt
Allen

Thes 8.
w'n;‘rBLO‘Cmn‘
T

R E. Hildreth
. A J. Weidt

. Prank W_Bone

SIMPLE ARRANGEMENTS
FOR FIRST AND SECOND

12 MANDOLINS AND GUITAR

By J. ROBERT MORRIS

CONTENTS
Nearer, My God toThee  Home, Sweet Home
My Country 'Tis of Thee  Last Rose of Summer
Star Spangled Banner Annie Laurie

My Old Kentucky Home  Old Black Joe

Blue Bells of Scotland Heart Bowed Down

Russian Nat'l Anthem Dixie
NO’I‘B—TI:: parts for all three instruments
are published together in one book.

_Ideal for tepchers’ use or for students and
young amateur players. Book complete..

25¢

THE CADENZA

new MANDOLIN METHOD

JUST ISSUED
The Method Pupils Like!

Complete, practical, tuneful and up to the present day re-
quirements, and very systematic in its [)ro(-.ruslull The
best_book published for beginne nty-four years'
tenchmx experience behind its (on«(mclmn lhxhl en-
dorsed by the very best teachers. Cont: seventy-five
pages. A limited number of sample copies to recognized

teachers,
Price, 75 cents

| M. B. WAITE, Publisher, RACINE, WIS.

Another exercige in common rhythm in the key

Exercise B.
of A minor.
of the previous exercise. Tremolo and detached quarter notes
are shown, also tremolo and detached eighth n | First
measure: e the substitute third finger on E. lhc first
count is to hc picked, The tremolo is to be used on llu: remain-
ing three notes. A slight break is to be made in the tremolo to
semrate the notes. Second measure: Also a sh;,m ause is made

before the first note in the second measur the ler()lo
been continuous here it would have been mdxcukd
The three notes following are to be detached. s
of the measure is to hc susl.um:d Third measure:
quarter note. The thr that follow are to be played with the
tremolo, with a sllkhl u=c between them. Fourth measure:
Detached eighth notes appear in the first half o[ mc measure.
The second half is to be sustained. The fourth slides fi

o B-flat. This brings the hand into the fifth poslllon
mcludeu the two following notes. Shift to the first position in
the su:on ll h(lh measure: Detache d und susl:uned quar-
ter easure: Detached .md ned eighth notes.
l'uu! h‘I". Slldc lhc fourth finger froi G, The hand is now
in the second position which mtludt.s lhe following two notes.
Note how the shift is made to the first pasmon in the second half
of the measure. Seventh measure: Detached and sustained
eighth notes. First half. Slur up to the third note, which is de-
tached. Pick the fourth note. This nou- is played on the second
string. Second half. Tremolo and pick as indicated. E and
F-sharp are played in the second position. The first finger now
slides to cover b-lhnrp vhich brings the hand into the sixth
position for the remaining notes. Eighth measure: A half note
tied to a quarter. The tremolo only extends up to the beginning
of the third count.. Repeal the exercise a few times.

Exercise C. An Andante movement in common ryhthm in
the key of D mmor relative to the key of F major. The exercise
shows sust: eighth notes, and detached and sustained quar-
ter notes. nl measure: D on the first count is to be picked.
The following eighth notes are to be sustained up to the third
count, on which a detached quarter note appears. Shift to the
third ‘position on the fourth count. The third finger slides to
cover the detached quarter note on the first count of the second
measure. The hand is now in the fifth position, which IXlkllldtﬁ
all notes in the measure. The quarter note on the fourth count
is to be uu-xmmul to the end of the measure. Third and fourth
measures: and sustain as indicated by the slur and dots.
Note the second hmur slide in shifting position. Fifth measure:
Shift to the seventh position on A. This position is to be used up
to the (ounh count of the slxlh measure. Here the second finger
slides bac This note is sustained up to the end of
the me.nsnn Seventh mmsum. The hand is in the fifth position,
which includes notes up to the third count. ‘ollow slur and dots.
On the fourth cuum shift te the second position. Eighth measure.
Form a small over A and C sh.\r Play E and D on the
second nnm: chem. a few tim

xercise D. An Andante |x|c\>cn|u.nl in } rhythm in the key
of E minor, relative to the key of G major. The exe shows

ercis
eighth, qu.mu and dotted quarter notes, and duuc!ud

| WALTER JACOBS 3o3e3tonm™. stazsr

Real Music at Real Bargain Prices

while it lasts, from' Catalogues recently purchased.
Maust close out the lot to reprint under my own title.

George Stannard
121 So. Warren Street, Trenton, N. J.

BANJO SOLOS IN
C NOTATION

Exceptionally Fine

OVER AND BACK MARCH........ . By M. R. Chittenden
THE DANCING DWARF, Caprice . By M. R. Chittenden
STICK AROUND, Rag M By M. R. Chittenden

arch.
BAYONNE BELLES Schottische y L. A. Burritt
Price, 40c. each, one-half nﬂ
TEACHERS: Wrile for calalog, thematics and discount

STEPHEN SHEPARD, 320 Godwin Street, Paterson, N.

cighth notes. The first two measures are to be sustaine
cated by the slur. B in the second measure is to be played . (lubad
Third measure: Fourth position. Play G closed. Tremolo and
detached eighth notes. Sustain each slurred eighth note through
its full value, making the detached note the last strol the
sures are to be ;usnmcd through-
sure: Play B cl Sustain
Ninth mc.xsum Play D sharp
Here a small bar can be
made, which will include F-sharp. This and the next measure
are to be fully sustained. Eleventh measure: Note tremolo and
detached notes. D on the third count is to be played closed.
Thlrleenlh measure: Second position. Cis played on the third
string. Sustain this and the next measure. The fifteenth meas-
ure is like the third. Play through several times.

and pick as in the third measure. N
on the fourth fret of the second string.

MUSIC PRINTERS,ENGRAVERS
The Largest Lithographic Plant in New England
Devoted exclusively to the printing of music by every process.
We furnish effective designs and make titles by all processes in
one or more colors. We arrange music, revise secure
conyrmm if desired. No orders too small to receive attention.
Price orrespondence Solicited

JOHN WORLEY CO., 40-48 Stanhope St., Boston, Mass.

The speed of the rhythm is slightly faster than that |
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MUSIC TEACHERS!! By using

SAVALE’S LESSON CARDS

You eliminate all you ad-
vance for lessons, and your ||||p||n pay hw eu-r) lnpmntm(‘l)t -mnn
pmeem.m absent. No more excuses. No arguments. Send 10e, for

4 cards and try them out; 25 lnr 75¢; special prices on larger quantities.
At your prptf ety ¥

F. E. SAVALE, Puhlllher

5 Falrview Ave., Orange, N. J.

in common rhythm in the ki
moderate slow temp
1 eighth notes, and
from to E. Sustain
sure. The following three
and fourth measures
nd fingerin
small bar over
0 the detached E
¢ to be [urkc(l Tremolo thro h Ihl‘
5 @ veventh messire Iy Blsved eimilar 1o the
fifth. First position. Tr(‘muln lhrougll the eighth measure.
Note slide (mm Gto z\ I\mll ure: Slide the first finger from
Ato G, back n. nced player would play G
on the su:onrl string, \\huh would avoid a shift of position.
Sustain through the measure. Note detached ei l)l notes in the
tenth measure. Use extension fingering in the eleventh measure.
(To avoid this, harp could be played on the
e the fourth finger back to cover A at the b
W\el(lh measure. hand is now in lhl' luur(h positi

includes the following nat s. Note def eighth notes. Thir-
teenth re: In shifting position e the second finger from
G to E. This measure is to be %uﬁ(.unul Fifteenth measure:
Play in the second position. Let the first finger form a bar over
the second fret to cover A, C-sharp and E. Tremolo and pick as
indicated, Repeat.

l-}xerdue E. Another exerci

f D minor. Play at
ihu“! tremolo and detach
longer value. First me:
up to the first count of t!
rxuhlh notes are detacl Iml

ond me
Tlm third
The le

Exercise F. An cxcmse m hythm _in the key
minor, relative to t! y of m'uor Play at moderate
tempo. e exercise shows dv:l'lchr(l sixteenth notes combined

with slurred notes of longer value. First measure: Second posi-
tion, Tremolo up to the sixteenth note, which is to be picked.
The quarter notes are to be sustained. Second measure: To
avoid a shift of position play D-sharp on the second string.
Tremolo the E up to the time of striking this note. Third mea
ure: Second position. Form a small bar over C-sharp and E.
Tremolo each dotted eighth nolc through its (ull value. Detach
the sixteenth notes. The four played without
shifting position. Fifth mc..surc Sixth pos nA Detach the
sixteenth note. Tu‘mnlo all others. Sixth measure: Shift to the
fifth position. Sevent re: Move to the second position.
Play D closed. Dn'ncll the sixteenth notes. Tremolo the others
lhrough th l fnll value. ghth measure: Tremolo the first B
up to the ti playing the detached B an octave higher. Cover
this note “uh Uu Iounh finger. Repeat.

Exercise G. Andantino movement in 2/4 rhythm in the
key of D minor. :\|l detached sixteenth notes are to be played
with a down stroke of the plectrum. In cases where a quarter
note is tied to a sixteenth the tre: mnlu ~hu||1d extend through the
sixteenth note, o that it rec stroke or the last stroke
of the tremolo. Use the second Dotiiion D the Hret five mrasnres.
C in the third measure is played on the third string,  Shift to the
sixth position in the sixth measure. In the seventh measure move
to the second position. Play through a couple of time

Exercise H.
minor. The e hn\u sustained and |hl.|<‘ln-:| L
combined with tre, mnlo notes of longer duration.
amples are given showing quarter notes slurr.
eighth notes.
up to the time of striking the eighth.
measure. klll’l' the third finger from E to A.
for the first four notes in the second measure.
\lxq ed throughout.
in the first me;
ourth measure: S
second finger !rnm (
Note shift nf

Tremolo the quarter note through its full value,
n the second half of the
Hold in preparation

tain throughout. Follow the slide of the
to E. Fifth ire: Sustain throughout

and from the first to the sixth ¢

Slide the fourth finger from
from the frat to the fourit position.
Jek and tremolo as indicated by the sl and dots.
Sirae e chir finger from E to A. Eighth measure: First po
tion. Sustain throughout. Play at a moderate tempo and repeat
a few times.

PETER GINK

The Most Popular and Comprehensive Books Ever Published

Made Plai 15¢
nv | Steel Guitar Me!hnd 50¢
Guitar Folio 50c
iuleln Method 50¢
kulele Chart . 15¢
j , No. 1. S50c
et y 50¢
. 50¢

Combination Steel Guitar and
Ukulele Folio .. 50¢c

BREHM MUSIC CO., {43 SQUmI AN ST

—Banjoist

Do you know ROGERS

is making different GRADES and COLORS of
banjo skins; also four thicknesses of HEADS
and that each is full of PEP?
Hard finish to resist dampness and give loud,
sweet tone.
Established 1849

JOS. ROGERS, Jr.

Farmingdale, New Jersey

By Hawaii’s Fore-

Real Hawauan Music most Musician,

ST K. KAAI
Alatua Waltz .

Adios Ke Aloha . Published
Maemae Lihae for two
Iawaii Ponio steel
America guitars

au Roselani or man-
{alona (Waltz Medley) dolin with
Hanohano-e (Fox Trot) ukulele
lnwﬂllan Suennde accompani-

ight Wi . ent.

Hulla Medley . 5
Mandolin and bultnr Follo r\o. BN N LB

Our Instructors for Hawaiian Guitar, Ukulele,
Mandolin, Banjo (C notation), and Guitar are the re-
sult of 40 years practical experience in teaching.

ROACH-FRANKLAND
307 E. 4th Street Cincinnati, Ohio

Banjo 4th Strings Worth $2 each

at 30c. each, $3.00 per doz,
From Lonnie Hayes: ““The 3 Farland Special 4th gave me GOOD ses
vice for 8 months, It used to take 40-or more best grade old style nh
to do me that length of nmv- and they gave POOR service at that, es-
pecially in (lnmp weather. Cost $6, hence I consider your 4th strings
worth $2 each." 3 size -m-nll for finger playing; large and extra large
for pick pm ing, 30c. cach; §3 per doz. ur dealer or send direct to
A. A. FARLAND, 315 East 2d Street, Plainfield, N. J.

il STE_LLARIO CAMBRIA'’S Unaccompanied Mandolin Solos |

Th { AME VOLTIGEUSE S0c.| Al for i
e BLEEDING HEART 50c. | g i
| Bs 1 INVOCATION 7e. ()I\E i
|| Dig | WILD DAIS i

Thay s oty srasos e biets. THART Aot e ar.lm.q
separately.

THE MESSINA MUSIC CO.,

598 E.167th St., N. Y.

Teachers BUY NOW'!
Armstrong Studies

for BANJO, MANDOLIN, GUITAR 25
and PIANO. FIVE BOOKS....... C Each

W.C. KNIPFER s /tivCiEDn  Mass.

* Write to

For Good Music JOE NICOMEDE,
New Alexandria, Pa., publisher of Mandolin Orchestra selections by
Samuel Seigel, Giuseppe Pettine, Wm. Place, Jr., F. Landry Berthoud,
Will D. Moyer, Autrey Stauffer, J. Rebert Mon Fred J. Bacon, A.
A. Farland,% Johnson C. Bane, William Foden, James H. Johnstone,
Zarh Myron Bickford, V. 0. Bickford and mavy other celebrated com-
posers and artists.

The C. L. PARTEE Book of

Harmony & Composition

FOR MANDOLIN, GUITAR AND BANJO
Price, One Dollar, Net

Walter Jacobs, 8 Bosworth St., Boston, Mass,




THE CADENZA

~ Jacobs’ No.1
FOLIO OFwaLASSICS

Orchestra
and Mandolin Orchestra

Arranged by R E HILDRETH

S

T Ton ratis 18 sembe
Coppght MEITIN by Wit Sk

‘WALTER JACOBS, BOSTON, MASS.

PROBLEM
PROBER

Conducted by
ZARH MYRON BICKFORD

Eminent Teacher, Performer
and Literateur

===

ANl amongements carefully cued ond therefore effecive  both small and large combinations

Jacobs’ No. 1
FOLIO OF WALTZES

Orchestra

and
-
Mandolin Orchestra
Conlents

1. PERFUME OF THE VIOLET. Walts ... ‘Walter Rolfe
¢ EL TORERO.
3. A NIGHT IN JUNE. Wals
. INES. Walts.
5. SPYING CUPID. Walta,
4. PAIR CONFID/ .
7. FLEUR D'AMOUR. Hesitation Walta.
8. ASPHODEL. Walts
9. PANSIES FOR THOUGHT. Walt
10. DREAM Wi 3
11. UNDER THE SPELL. Walts
1%. RAMBLING ROSES. Walts

INSTRUMENTATION AND PRICES

[T LT

Thor o srparete bock for each of the above imstremests cominaing the caure 1F sumbers
AL the boska are playsble fn comblastion phee Mt Viehs or 1 Masdls is wied

H. A. R., New York City.

Q. 1. Are there any study books published pertaining
to thimble playing for banjo?

Thimble playing Iuh been out of date forso long that
it might almost be called a lost art. 1 do not recall that
there ever were any books or studiesidevoted entirely to
this branch of playing, ulllmngh some of the earlier Banjo
Methods, notably those by C. L. Partee and A. A. Farland,
contained more or less elaborate instructions. These two
hooks can still be obtained, the former from Mrs. Partee
and the latter from Mr. Farland himself, and both ad-
dresses will be found in the advertising columns of The
Cadenza.

Thimble playit
resemblance to the present day plectrum
the banjo, although there is a bare _possibi
have confused (Iu-m in your mind.

q 2. Whel
I am nul sure that it is still possible to obtain the
exact style of thimble which was used ln some of the pioneer
banjoists, such as Horace Weston and E. M. Hall, but you
might be successful in some of the older stores, like Ditson's,
Fischer's or Harry Hewcorn's (140 Bowery) New York
City.

Q. 5. 1s the “American Patrol” by Meacham published
inC nnmnun and where can it be purchased?

A. T do not recall that this particular composition has
ever heen published in C notation, although there is a
banjo solo called “American Patrol” and composed or ar-
ranged by Sanders Papworth, an English writer, listed in
the John Alvey Turner catalog. This number can be ob-
tained from The Maximum Publishing Co. of Philadelphia,
but T do not think it is the Meacham composition.

(also known as stroke playing) bears no
e of playing
that you

E. R. D., Worcester, Mass.

Q. Will you kindly favor me with a list of some of the
mare popular of the lmnjumlm formerly issued in the A
notation but now obtainal nthe Cnotation. Irefer
to such solos as Eno's “Cupid’s Arrow™ and “Ragtime
Episode,” Glynn's West Lawn Polka,” Cullen’s “Twiri
Star March,” ete.

A.  Among thesolos which helped to make banjo history
in the days of A notation, and which are still as good as
ever and can be obtained in C notation, are the following
from the Turner catalog, any of which may be obtained
through Tke Maximum Publishing Co. Twin Star
March (Cullen), “Handicap March™ (Rosey), “L'Infanta
March” (Gregory), “Rastus’ Honeymoon™ (Meacham),
“Dreams of Darkie Land” (Keller), “Valse de Concert’
(Eno), “Darkies’ Wedding” (Eno), “Bohemian Galop™
(Heller), “Yellow Kids Patrol” (Armstrong), “Dandy
Fifth” (Farland), “On Guard” (Armstrong), “Realm of
Beauty” (Armstrong), “Rosetree March” (Eno),"“Music of
the Pinewood” (Van L. Farrand), “Reign of Love Waltz"
(Eno), “Alabama Rose Cake Walk” (Liddicoat), “Hot
Corn™ (Eno), and a number of others less well known.

Among the good numbers from the same catalog which
were never prinh‘d in the A notation are “A Coon Band
Contest” (Pryor), “Narcissus” (\e\ln and arranged by
both H. J. Ellis and Parke Hunter), “Kowalski’s Marche
H

Commgis MCMIIY by Wt Junbe

WALTER JACOBS - BOSTON, MASS.

SeS—

(arr. by Oakley) and “Il Bacio,” the famous
Waltz Song by i, arranged by Joe Morley. Glynn's

“West Lawn Polka” is also included in this list, athough the
American rights (at least to the Lansing arrangement) are
owned by the publisher of The Cadenza.
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There also are a number of other popular bers in-
cluded, which are owned nnd now published in C notation
by Walter Jacobs, such as “Darkey’s Dream,” “Darkies
Awakening” “Invincible Guard March,” “On the Mill
Dam,"” ete., all of which should be ordercd through the
American publisher. In the Clifford Essex Catalog (also
to be had from The Maximum Publishing Co. ,will be found
such well known numbers as “The Colored Major” (Henry),
“Cupid’s Arrow Polka” (Eno), “Dixie Medley” (as played
by Ossman and Van Eps), “Nigger in a Fit” (as played by
Os$sman), “A Ragtime Episode” (Eno), “National Airs
Medley™ (F. J. Bacon), and “Plantation Symphony” (Eno).

In the Cammeyer catalog are found Parke Hunter's
arrangement of “L'Infanta March” (Gregory), ‘Jolly
Chinee” (known in this country as “Chinese Pincic”),
“Finale to Wm. Tell Overture,” "Lxhcrty Bell March”
(Sousa), also “Berkeley March” (Ruby Brooks) and
O'Reardon’s “Marriage Bells” (arr. by Cammeyer).

In addition to the numbers mentioned, all of which are
more or less well known to American banjoists, there are
literally hundreds of other effective banjo solos (practically
all published with parts for second banjo and piano) in
these lists, as well as that of John E. Dallas and Son (Lon-
don), so that there is no legitimate excuse for the present
day banjoist to hesitate to about the € notation because of
a lack of material, an excuse which has been offered by
teachers in the past.

W.E. L., Hamilton, O,

I am a self-taught mandolin player, and while I
get fairly good results I have mnsidcrnb]e trouble in devel-
oping a good right-hand tech 1 have been placing my
right forearm about two or three inches from the Lullplcﬂ,
and about six to eight inches from the wrist joint, and
although 1 know that most teachers advise resting this
arm about half way between the wrist and elbow joints, my
arm seems to be too long to allow this position. 1 shall
appreciate any suggestions on this subject.

A.  Your description of the right arm position seems to
be about the right thing, except that I personally prefer
to have the arm quite close to the tailpiece as this tends to
bring the hand and arm more in a straight line with the
strings than is the case when it is farther away. As a
general rule, if the mandolin is held well over to the right,
with the 10th or 12th fret exactly in the center of the body,
the right arm will assume a natural and graceful position
when it is rested on the edge of the instrument.

It is important to note, however, that the general line
of the fingerboard and strings forms nearly a straight line
with the body—that is to the left hand must not be
much, if any, farther front thun the right when both are in
plu,\'mg position. If the instrument is held in this position,
with the left elevated perhaps six inches above the
right, the right hand will assume an easy and natural
position and the curve of the wrist will be just right, the
hand and elbow exactly balancing each other. The subject
of acquiring an easy swing of the right hand was treated
in this department of the July, 1919 issue and you are
referred to that issue for further details. Relaration is the
keynote and secret of right-hand control.

Q. 2. Kindly tell me the best shape and size of pick to
use. I have |lvvn using a fiber pick about an inch in length
and rather pointed at the end.

A. The shape, size and material of the pick is largely a
matter of individual preference, and one can become accus-
tomed to almost any shape or size. My own preference in
this matter is for the pick with the monogram “HM,” made
by The Rhode Island Music Co. of Providence. These
picks may be obtained in three thicknesses, but the stiffest
model is the best for general playing. Many players prefer
a shell pick, while others prefer and get .,ooll results from
fiber, rubber, celluloid and other materials.

. 3. 1started to learn the mandolin two years ago at
the age of 30, and can play almost any number of medium
grade. For example, I played the NC-4 March in June
Cadenza at the second reading, but in a piece of the diffi-
culty of “Goddess of Night” overture, I cannot play half
ains. [ should like to know if it is advisable to keep
on with the mandolin at my age, or to give it up for some
other instrument.

THAT ARE A DELIGHT AND COMFORT
IN THE HOMES OF ALL THE WORLD

120 SONG

THE COLUMBIA
COLLECTION

Of Patriotic and Favorite Home Songs

WALTER Jacoss, BosTon, Mass.

A. From your description I should say that you had
made satisfactory progress, considering your age
probable stiff condition of your fingers and muscle:
you started. Age is not an insurmounta arrier to the
comparative mastery of an instrument. providing that the
fingers and muscles are not erippled with rheumatis
otherwise tied up, and also providing that the practice is
along the right lines. There is hardly another instrument
on which yon could have done more in the two years, and 1
would advise you to stick to the mandolin, ;.ulln ring as
many hints and suggestions as |m~~|hl.- from this and other
departments of The Cadinza if possible, getting a
little persenal instruction, at weasionally, from some
recognized authority on the subject of mandolin playing.

The way to learn to read well at sight is to read, read.
read. In the matter of purely technical development it is
merely a question of having a perfect understanding of the
ultimate end to be gained and of the necessary steps re-
quired to gain that end, then carefully working along these
lines. Accuracy and relaxation must come before speed.
Procure as many works of authorit you can afford and
study them carefully, in the meantime using your own de-
ductive powers in order to be able to adopt that which fits
your own particular case and rejecting that which does not
apply to you, or which you, after a careful and thorough
sifting of al s of the question, cannot accept. If you
do not use this method you may be told by one authority
to do a certain thing and by another authority(¥) not to
do it

V. A. H., Portland, Oregon

Q. I have an edition of Leybach’s Fifth Nocturne for
guitar solo, in which the metronome mark is given as 80
for a quarter note.  This piece is in 6-8 time, and Tam at a
loss to know how it is to be interpreted.

A. This indication is evidently a misprint, since it
should be 80 to a dotted quarter note.
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S &3 O Gad & a
Adutid, - Masch. ... o . Hsll B, Lorain. Mszurka Nichols B .40 .10 .20
i Rolfe B May Bell. Schottische . 40 (10 20
AE Vei 3 Me Melican Man. A Pi Weidt B .40 .10 .20
ok 7 'Melody in F. (Rubinstein) CHi 40 (0 20
i i Kenneth B .40 %
¥ issi Volunteers. One-Step - <40 .10 .20
3 Montelair G cu«. 40 .10 20
. Mos-Kee-Toe. One-Step 40 .10 .20
3 Myopia. lnwn.num 40 10 20
ala Fandango i *National Emblem: March | 0 10 20
nnmm»dn (Ihmcmm:cMmh o OnDouﬂSanx Inter, Two-Step 40 .10 .20
! v Onion Rag. A Bermuda Esserce . 40 (10 20
: On the Curb. March and Two-Step 0 110 .20
: On the Mill Dam. Galop . 40 .10 .20
S *Our Director. March . 40 10 20
7 Pagani Waltz 40 10 20
o o B .20
4 0 110 20
*Columbi rch 3 o 2
o Kllthon.nyA i § 40 .10 .20
. March and 'I‘w»&cp 3 5 40 .10 .20
Cowboy Capers. Char. March 7 3 :
Walts : K
-0 A0 .10 20
ati g Purling Brock. Walts . ‘0
s Caprice 4 Rabbit's Foat. Fox Trof TR
Da-udlln Al Rag Tag. March ml'rvmsmp .40 .10 .
“ Raiders. GAlop ... ooooeeerei... M40 110
X! Kauibtiag. Reiss. Walls Zoliiives 40 10
Al Red Rover. March a S A0 B
“Jobnecn B .4 Rye Reel. 1m~m.. 40 110
Verges .40 | Sand Dance 40 .10 .
Lansing B .4 | Serenade d'Amo 40 1o
Lonsing A .4 2 | Siag Ling Ting. OneSiep.. 40 .10
Moyer A .4 | Sky High. Galop . 40 .
Allen 4 | Some Shape. One-Step. 40 .10 .20
Bowen B .4 | Somewhere in Erin. One-Step +. Temple A .40 .10 .20
Weidt A .4 | 40
1 0 op 0. 10 .20
40 w'lﬁu. lulku xh Concert 40
A0 Starry Ji reh und Two-Step 40 .10 .20
40 Stop! Lok Listent " Fox oo 40 110 20
40 Summer Breezes. Wultz .40 .10 .20
‘rog_Frolics  Sck s R ummer Girl, alts .40 .10 .20
CerMuNee. One-tep cr Two-Eiep > wedish Wedding March. 40 .10 20
arch o weet Corn. Churacteristic March .40 .10 .20
Huses. “March and TwosSter. / weet and Low and Ferskken 40
ikers. March and Two-Stey § wing Along. Characteristic March 40 .10 .20
Hmlnl the High Spots, (s X wing Seng (Tremolo) 40
Hoop-e-Kack. Tuo-\up \u\tlh Al hat Banjo Ra 40 .10 .20
Humoreske o roopers. March and Two-Etep A0 110 .20
nvincible Guud. Muwh R ‘wrkish Towel Rag. A Rub-Down «40 .10 .20
irvina.  Intermezs o Ultimatum._ March and Two-Step 40 10 .20
Kaleols. I\I)urkwwnlul\'rmum R nder the Double Eagle. March “0 .10 .20
n-Tue Fox Trot ! “Under the Spell. Waltz 40 110 .20
‘lnll:ky Wodd g Knot. Two-ftep o Watch Hill. March and Two-Step. l\('!uu(h 40 .10 .20
Kiddie Lind. One-Step . 5 Wedding of the Frogs. Char. March Lansiog B .40
Kiss -lSu-nc. Waltz o w.u....a Ho! March . Lans u.r 40 .10 .20
nock-Knees. Onc-Step Cobh B 0 . hen the loom in France Agsin Cobh B .40 .10 .20
Polish: Darce ... Arr_Hildreth B .40 . alop Allen B .40 .10 .20
Danza Habaners. 7 Burke B .40 One-Etep Mills B .40 .10 .20
o of Nations. March. .. Wagner B 40 .i0 .20 | Yankee Boys. March Weidt A .40 .10 .
Light Hoart, Polka . i Weidt A .40 (10 20 | Yankee Dandy. Char. Ma L Weidt A .40 110 20
ies of the Valley. Waitz - Weidt A 40 (10 .20 | Zamparite, Characteristic T ....Lake B .40 .10 .20
P | Walter Jacobs, B M
1201 alter Jacobs, Boston, ass to Every Month

A RIOT WITH THE BIG ORCHESTRAS IN NEW YORK

MANDOLIN ORCHESTRA PRICES:}st;mand. 30
bass, banjo ob., flute ob., etc., eac

5c; Plano acc. 20c. DISCOUNT

4 mand. 10c; guitar ace. 10c; tenor mandola. mando-cello, mardo- }
HALF_OFF. i

J
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