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II THE PIANIST 
puq)O!!(l or whi1·h i11 to 1fo1c11u authoritatiHly 
and inum-stingly tlll' various IOpil's J>l'rt11i11ing 
IO popuh,r mu sie (.-en,.n1lly, 11nd to promote 11 
det•1,er. finl'r regnr1I ror its N.'l11tion to pi11no 
1>l11ying. 

Wei hav e gon(' rn.r eno ugh now to know thnt 
'rllf' Pin.nist hall won 1111 inunenl!{> nnd cvt'r in­
crNuJing t'irclc> of rt:•ndc>nJ. I ts st11111li111{ i:ct firm 
nnd IICCUrt'. It. hug been IIUt~•t>ssful ton rl<'gree 
not O\'en hoped for nor nuticipnt«I by tho 
publiilhcr. Truf>, the su J)port. or en• ry piani st 
and ))('!'8011 inte~t(!(I in popul11r music• w11s 

~ invited. but. that. u. i;uffo•it>nt num~r rt>S1,ond-
~ l.'<I is too well evidl' IH't.'<i to lc•u\'c nny doubt n;J 

I 
to tht• ·wii;dom and fores ight in 1•011<-l'i\'i11J,: I hi:,, 
origiunl iden. 'l'hiK ))ortion of '1'1u; C'.,DB '1.A 
h11s bt.',•ome u.u i1111>0r1ant. rf'uturi • in thnt it 
rend('rs a. uniquti 1111d (lis1ine 1 !lt'I'\ it•(.' to rl.'1111• 
ers - whNhcr subSl'ril>C'nJ, nd\('rli !!('r~. pul ... 
lishe.rs, instrnctors or 1)('rformt>n!. Cond11&1,d by 

At this time - lhc> clost, or our lirst y 1•ar-EDWARD R. WINN 
Tucllcr, Coo:ipo•r t11d Oirutor it jg ht-titting h.1 look bm:k for n mo111t-11t b(-.. 

Au~:r,,:np~::-:11~1v'l!d!in~•-e. :,~;:a:.gai l~I ~;~ii~~::~ ~~:r~!~~
1t~~i,!1~11::~::: 

Pi1110 Phri•1 

'-"""---------------" = :;l.;~: :::::s '!~;;1~11
1~:::s 1:• :.:~c~ ;~:~i~~:,:1i:~ 

March. 1016! 
•rhe Pianist. de 11artnw11f11 first hirthdny 

lllllli\'CrM.ry! 
One yca.r ago thi11 11100th was 4'tltablislu.'<I a 

rorum to which Lho chwolet.'M and ex1>0nt'nb 
or popular piano music and ragtime piuuo 
playing-whether lt-!Ul-heri, 11tudt.•nt.il . . 11ro-­
fessio nal or amateur 1,erlormel'll in ~he home ­
might. t.'Ome for information and athi<.-e, and 
thus a nowt>r, larger intert'!lt WM 1·rt•1tted in 
Tul'J C A1>1tsu. by The Piani st. dt•1>1t.ttme11t. the 

J>ledgrd this M.'l•tion of lht• mag11z:inc whf'II it 
Wl\8 Crt.'U.l.-CI. 

Ca lmly and Y.ilhout. t>gotism W(' b<-lie,·(' Wf' 
have l'lll'IWd lhC> right. to II oort11i11 amounl or 
aatisfal'tion with ou r 1)('rlor11111nc('. w~ nr;; 
J>leaae<I wit.h ou r t•ITorls. :siovertl1PleM, we 
are anxiom1 nnd ambitious for the t'()minl{ 
Lwel\'~month . .Aud if the interest 11.nd eirc-11-
IAtion or Tm : C"1u:su eh11ll l'()ntinut1 hi in-
1•n•Mt" in tho aa.me pf'QJ)Orlion tho MJeOnd yl!flr 
IL!I in 11111 flnit. we will indt«I be eonl('nt in tho 

sen ·i,·e we slmll lm\ ·I' n•ndt•rt.'(I. Prnnkly, how• 
,,,·er, wt• l..ll'litn-e l.H'(.•nuse or our ";llingness to 
IIC'r\'(' we-will mon• than n-a.lize our ambition!!". 

~lnny sub ,;crilx:n. read Tiu : CADEXZA for 
one or 1111>Nl ,,r il8 o th er tlt>1>11r1ruents. I ts 
tnadi1io11.s and C'll\'iabi(1 ro1>utation for high 
idc11ls 11rl.' long es tnhli11ht..'<I in 1ho Nt('(!m or 
thos e who know nnd apprN:iRI<' qu11.lity­
ilt1<·h us cond uctors ?\Ir .('.,·. Bu111•Jma11, or 
the ,\mericnn Uuild or the B.'.\1.0. depart­
ment: ~Ir. W. '.\1. Ri('(', of Th e Brmjoist. 
d,•purtmi'nt; ?\Ir. Willi11111 Pl11C'-'. Jr .. or The 
'.\lnndoli!!t umt '.\landr.H·dlist dc>11artmont; 
Sit:. Giu!lt'l>IK! Pettint •. or The '.\landolinist 
,lepar111w111. :uul 1•omJ:M1:>el'1! :tueh rui 11:. E. 
Hildreth. Ge<111,,tt• J_.. C'obb, Walle r Hotfc. 
Willinm :\rnold. '.\I. I ... Lukt•. Paul Eno, .A. J. 
W,•idl. Thomas S. Allen. )..('() f'ri cdman, 
Kormau Lei~h. Edward ll ol.t1t, ,·au L. f'ar­
r1111J. ArthurC . '.\Jori;t_•. n. B. ll nll. Neil '.\loret, 
\'11le11tim.'.! .\ht. J . Bod cw:i.lL La.mpe, .Max 
Drt•.duJ!, '.\l11rio ('osw. Hay mond Howe, 
Pt:n.•~· W1•11rich. W. D. fi:l•uncth. \ 'elk! I.. ()u­
man. William C'. lsel. Louis O. Cll.iltle. and 
tho hoiu of ot.her.i whose work11 apf)('ar to pos­
~ R large clrusi,-lullowing in their 1>ar1icular 
hrouc>hes or music, whil'h ca nnot llC' oounwc.l 
in mt'n.- numl>4"!nJ. Certainly, with' :tuch an 
audicnl'e or di8c.'riminating readers Tue CA• 
1u:su has exer-ei;it_--d a large inftu('OOO in t.h\'.' 
111us.i1•al lift> or tho world. }.ln•ry mowincnt 
for betterment. in its speeinl field, has IM.'('11 io­
augurnted or ad, •oea ted and ad,..anet..'t.l by 
this magnzine. f'or twent.y-two years it bu 
atood for intellt.-otual 11111:1-icttl J>rogrt:l88. 

13elie\' ing thnt a further great and dtdlnite 
good hu come, and will continue to t•omt•. be-
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cause of tho oompaMlt ively rooent Pinni st. do­
J)artment or Tnl'! CADENU, wo 11.ro det ermined 
to make tho t.'Oming iuucs overshadow in in­
terest. and value tho se pre8t!nted duriog tho 
IMt. year. As a mf'S8Cnger or progrou and ll8 11. 

periodical of current. musical ovcnL8 it. haa 
a lway1 boen in (.'l"OOt demand. Wo <IL-sire, 
howew !r, tlmt Tho Pianist aeetio n ca uso it to 
ho more welcome, more tru sted, more relied 
upon than O\'cr. 

I t is our ho1>0 lho.t we may oontinu o to hn.\'o 
tho good wishes and llo8SiBtanco of our roa dera. 
Your in<.'rutl.Sing help is requ ired, for thcro are 
many problems co1lfront ing Tho Pianist. that 
must he mot 11nd co nsidered if our plan to 
mnko thi11 appointment. 0110 or ,-onsta.nlly 
int'roasing rOHponsivoneu . inftuenco and do­
,·elopment 111 to be realized. 

To SOl\'O thcso qUl'Btion.11 l'Oml(.'l ly t here 
mu st be in tt1lligcut, widC8pread discull!lion in 
the rank s of thOM' intert.11tod in populur mu 11ic, 
und to this end lot every reade r l.'onstituto him­
se.lf u dt'lf>gulo ia tho !K'niee of Iii, magv.ino, 
and M11i11t by oont.ributing ltlf'K(lly to thiB 
11peeiul music neww of th o day. By taking a. 
prm sln nd in continu ing tho ad\'lllll.i1'."{!8 so 
fnr gninNI and hy solidluity of 11urpo116 all may 
hcl1► in tho construc:t ivo work of th e future. 

Pl•rforn1e11i und tell('hcra of r<ieognizcd abi l­
ity in th e piano world aro O\'Crywhere aasociat­
ing themeel\"NI with this movement, to main• 
taio a rrit>ndly prtlSfl champion that. will t.-om­
mand ntl<'ntion a.nd wield a. fav orabl e in­
fluf'nt.-e in be.half of tho numy co ncerned in 
this J)IUUIO of music, 

Popu lar pian o mu11ie int eresL8 shou ld ho 
well r('pr(;6{'nled and 1trongl y organized, a.nd 
one of tho 111011. pm.ctical 11erviOOB J)IU"LicipanL8 
can render is to road a rcpre&entativo period­
ical devoted to th e field of popular mu aio and 
ragtime 1>ian o playing. -

Jt. is with gratitude and happi11e111 that Th o 
Pia.nist. tlmnb hlil roaden for th eir very 
tangible and pn.etioal aid and with oarnost. 
hope &nd intense deeire a.wail.I oontinuod 
boart.y 1upport, promising to atrive, u alway,, 
tomeriLit.. 

Cordially and ainceroly yours, 

1• ..... - ......... .,.11 _..... ... ,T■• t.:,u, ... N:t ... ho>,.. ... ,.._. wH• wrllJ .. alllY___. 



RAGTIME PIANO PLAYING 
A Pract ica l Cou r&e of I nstruc ti on for 

Pianists• 

Bv EuwARD R. WINN 

,J.''!.~~:=t':~~';' J,..,.~,. I of .... v..,.al ol>Oflllu we •ii .I 1>u!~ 

111.i&mepia,,opl,yi, 
•i!'i::le1111ddoo l>l(.1w 

Ou tlin e or Lei; . ..on· I in March iss ut': 1-'or­
ma.lion of th e sc11ll'-- ll11l1• for nwmorizing tho 
formation of lh(' mnjor iwnle- Rul11 for mf'm­
ori:r.ing th o rorn u1tion of llw minor (lmrmoni l') 
fl(•nl F'ivu mo st ly 1111NI ke~;s- 1-'ormntion of 
!ho thrt'C fundnmPntnl harmoni ~ upon whi<:h 
ull nm si<: is h11SNI strnil{ht hn.ss. 

Out lihe or I.RS.'!Un I I in April ii-sul': l..ct­
tcr-nnml'll 11ml t.on<'II 1·011stiluti ng th e thrre 
rund1t111('nlnl 1•hnnb1. nnd usunl position 111111 
manner in whirh thf'y ure rmplo.n'<l in 
"strnight" b1U111 shown hy noW.tion in tho 
key11 of C, 0. F. Bt. nllfl F.~- llo w to do­
f'ido 1ho chord to 1)(1 USt.'11 in eud1 mt>AAUre­
Principl e of <•lnss ifying <•hords- A voidunee of 
PnMing C'hord11. Altt'red f'hor1ls. ell·. 

Out line of l..es.'IOn Ill in ~lny iAAtw: Ho­
,i ew of "8tmight.'' haw in nil twf' lvc keys 
- Prin ciple of J)lnyiug nll mdody noU>!I in 
oct.ave form - Avoidam -<i of N>un ting tho 
metre (time ) 11!011d- F11ll harm ony in lho 
right luu1d- Avoidi11g lho eros11i11g or tho 
hnnd &- Pl'Oflucing \'Uricly in th o b1'8i1. 

Outline of Lesson V in Jun e iss ue: B:hythm 
No. 1. rngging 0 110 melody note in n. measure, 
including 1mss ing not.e ruid hnrmoni c tono ­
FL1gging two melody nOt(>S in n moasu n •. 

Outline of J..csson V in Jul y issue: B:hyt hm 
No. 1, ragging th roe m('Jody nol ('fJ inn measu re 
- Ragging four melody no lC8 in n. mcn.sure­
Com1>arativo ragtim e n.rrnngenwnt or "l\ ly 
Old Kentu cky Home ," demon st rating om­
plo :rment or Rh y thm No. 1- A voidan oo or 
hands "cro811ing" or interf eriu g- Fitll hnr­
mony. 

Outlin e of Lcuon V I in A11gu11t illSue: 
Hhythm No. 1 giv en ,1ariati on by omillBion or 
harmonic ton o-Oe.n cral dirootion11- J-low to 
r-onvcrt a me lody into ragtim o- llagtimo ar­
rangement of "Come Back to Erin" and 
·• Melody in Jo',"' demonstrating emp loyment or 
B:hythm No . 1. 

Outline of Leuon V I I in September iuu o: 
Ragtime arrangement.of ''Marching Through 
Ooo'l{ia, " demonstrating employment of 
Rhythm No. 1. 

Outlin e of Leason VII I in October iuu o: 
Rhythm No . 2-Ragging one melody note in 
a moutire-:--Hagging two melody not-ea in a. 
mOMUl'O- Ragging throo melody notes in a 
meAAure- Ragging four melody notes in & 

mCMure- Eft'ecting syneo))ation by binding or 
tirinit-COmparati"o ragtime ammgem ent of 
"My Old Kentucky Home, " demonstrating 
emp loyment of Rhythm No. 2 and employ­
ment or both the J)IL68ing note and harmoni c 
ton Ofl. 

Outline or Lcuon IX in November iuuo: 
·•s11ring Song" dcmon11lraling employment of 
H.hyfJun No. 2-Com 1)&J1\tivo ragtime IU'­

rangoment ot " Flower Song." demom 1tfflling 

THE CADENZA 3 

Discord Bass 
Di,cord Bu ,11 i1 or a con1r•punl1l n.a1ure I.lid 10 u lled bec:111.-e of the lib,t,.I emplo7mtnt ofpuain( notes,wbidl, 

wbe11 introduced fo I funda mtnlal chord, p~ a diKOfd (d~ ). Good lute and judpv:nt Mm be relied l!pOII 

✓ in dending W'Mn and •here to apply DiWN"d Bu.. It QII)' be 11-ted, bowe-rer, tbat it is moat tffectiYe...., Hed la 
contrary mol1on to lbe melody or whffl the melody part 11 ,11tl011.&ry or-• al09'1J. Mll!moriu the differecrt fonn11 
ud eu mplu of D11cord Bau, Uftnding I.lid dt'll«Ddill(, and .ubstitu te them for the Straigbt Ban la tbe rbythm 
eurci,n and ragtime arnngrmNit, prc•io111l7 111-en. Alto u,:iplo, !MDI , fllotn c-rting' • compnitioa iato ngliaae. 

In of'Mrlo .ciuire c0111ple1e mot,ery of Discord BPI the pupil 1bo,i ld tn111pote the differc111 form, &Ddnampln 
gi•en lo otber kt:71 cscaln l, p-,t icululy t ho,e of 0, F, 'fitud ~ the ke:,111101tl7used for writill( aheet m111ic. 

Fi rst Form 
Tbe Finl f'orm of Diuord Uaucon11 , 11 of Odue. Cbord,Chor d,Octa'<e onthl,,:ou1111 1.l,J, 4 111eac h ....auure 

Second Form 
The Second Fll;m of Oi.Kord 81 .u con, ,.i, of Ocll~e, Chord,Oclue, Oclue on 1he cou1111 I 2 J 4 •neach ,_..__. 

ufou-, :-
EXAlll'LE 8 

Hhythm No. I and 2 a.nd combinations of 
both - Re view of Straight. Bass in all mnjor 
keys - Usua l J)iano koyh onrd playing posi­
tion s of tho throe rundamentnl chord s or l'nch 
or the twelve major keys. 

Outlin e of Leuon X in 0 1'C"mber iu ur : 
Hf'lative ehords-Paasing not et1- Pn11Sing 
chords-A.lten'!d chord!f-ComJ>lete exposit ion 
of dissonant harmony - Min or mode. 

Outline of Lcuon Xl in Jnnutt rY issue : 
Doubl e straight bau - C'ompllru.livc rngtime 
arrangements of Chopin's "Funeral M!lrch" 
and "Old Folks at Home:· demonstrating 
applfoation of doubl e straight ha811 and 
Rhythms N08, I and 2 and oombi1111tions of 
hoth. 

Outlin e of Letli:!on X II in 1"cbruar y i88ue: 
Rhythm No. 3-- ll.hythm No. 4-Hhythm No. 
6- Effc-cti\•e oombination11 - Claasifyi11g the 
rhythm s- llngtim o 1UTI1ngemcnt ot ''l\lnry­
lnnd, My Mary land."' demon strating empl oy­
me n t of effective combination s of Hhy thm 11 
Noa. 6-3, 3-4 and 5-4. 

L~ SIIOS X III 
T his mo11t11'11 in1ta.lment of the course 

brings us to Discord Bass or Pa ss ing Note 
BMII, a sty le that will permit or many vnria.­
lion s of th e Stn,ight Ba&a, which up lo tho 
preeent ha11 bt.,en employed exelusive1y in 
1 hesc IC680nll. Th is has been neoea ary ir. 
order that fundam enta l ba&J might be thor­
oughly learned and tlw pupil be in II position to 
better und enita nd nnd apJ>N!C'iate tho oft'ioo 
or the t.'011nootiv e p888ing not es about to be 
introduced . 

In l..esaon X. Dece mber ill8ue . it WM ex­
plained nnd 6hown by notation just what. puBing 
nol('tl wcN?. It wu slated that th ey generally 
stood bot11i·een two nolft !lint WE>ro tones of 
the pre"ailing ehonl. When Straight BM!! i11 
used all J)&Slling nol ~ fU'e in th e tN?ble pW1. 
Wh en Discord Baas is u&>d many pas:i:ing 
nole8 ap1,ca.r in th e bus. for thQ rtllU!On that. 
M stated in tho f\nit diRg1am shown herewith. 
this at-yle or baM i11 founded upon th o e mp loy­
ment of p&Ming 11ott.>e. Diatonic (sca le t.ones). 
chromatic (suooessive half◄te 1i,s) and mixed 
success ions are 1wailahlc. 

T o 1111: PUP I L 

Read. ph1y 11.nd memorize Pech form and 
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Tl-IF. CADENZA 

exnmp lc of 1he Disco rd B a38 in tho order give n Adverti!W!mc11t11 in local nOW8JlllllflrB 11.nd 
in !he nl't'Ompunying music plntcs nnd 11pply printed cards "·idc.l)• circulated will lmvc a. 
to IIJHo-date melodies thnt lm\ 'O hecn pre- dcsirnb le clJect. It. is alway s nn rufrnntago 
, iou.sly s ludi f'd in the manner prescribed. If to Juwc some sort of n wind ow, howovcremall, 
md odiC'S h1we been plnyNI in tho cwta,·c rorm in wh i<'h to displny a proft 'flllional sign. Space 
wit h full S1r11,ight B:w no rlifTicuhy will bo in a busy th oroughfare is helte r thnn u la.q.-cr 
1•XJ)('til'11N..>d in , ·t\rying ('Crt uin mPnsurett by window in a. side stroe l. One l>UPil will rcco m-
l"'mpl oy ing the exam pll.'Bor DiS1•orrl U1l,;ll gi,·cn. mend a cll',·r r tenehl'r to nnoth(• r , 11nd in ti.mo 

The next few lessons followin~ will cmhraco it will ho tho workcr'11 own rnul~ if he hM not 
rngtim o am1ngcme nt11 or stnndn.rd nll!lodiC!I, got n forge f'!fl88 togethe r. 
sho" •ing a ll tonn11 nnd f'X:Hn)lles or Discord Ono piani.!lt who look u,, rngtim o ins tru otion 
Bnss. /1.8 !l mmns of SUJ)J><>rt SJ)('(·Ullizcd upon this nl-

'fhc st udt>nt will find it g00t l pm.ctiee. nnd logetllf'r necf'88llry training. "Money in rag-
\'ery int t.•rt_'flling nnd hm1eflcinl. lO nna lyze nnd timl.'7" Bllked some or his musi,·nl tu<SOt"·iat cs. 
c-liwify tho v1trious forms or Discord Bn&i by 1111d lnughed nt tho suggest ion. Y<.'11, monoy, 
8'•lceting com1)()Sitions employing considerab le 1111d 11 great d<'nl or it if you arc clontr enough 
or thi s style or bnss nnd writ ing below ron<'h l.o go nhout it in tho right. way! 
mensuro tho numlw r of tho form nnd letter- All who were J>ri,•ik,gNI to t.uko IL'8!!011S in 
nnmo of the l'xnmplo employed in tho shoot popu lar m1111i1i wcro dclight«I with them and 
musi<'. soon th ill teacher had 11 IK'Oro or moro pupila . 

II ia l101~d that rtutil'r• who ure rntert1lttl As this pinnist IUlkNI 7/,c to SI a 108S0n it 

~j :~;. ~~:1;~~ t~;r ,r:~: /c~0 :t~z:c.ci~:~11
1~i~~~t mon.nt a tidy 1mm. When IMt heard from ho 

u11 fo1/al111cn1 of /)114 aerial rn11ra~ of iti,lriic- WWI a.,·ernging n oct income or $ 12,;j a month 
tim1. ju st from tho t<!Mhing or populu.r music and 

Em:h porlio:1,:.,,,/1,~1:JJ:!l fo/lowtd 1111d thnr- ragtim l.' pi,rno playing. 

~,~{l~JI ,/i';1
,
1
~~,~ ~

11
;;

0
~:1':Ji•!~. u,r~~:' ;;:,~ Or 1-ourse one must use J)rinted 1mhlicity 

plrfo.f, ll"i/J 11111kt' ii ca,y and rwlurul /Of' m1y in mak ing tlw venlu ro known. but it is snJ'o 
1>ia,1i11I lo con1-crt any mtlody into 11rofru ion11f lO say that tho l'lo,•f'r , t-11.J)IIIJlc, husinl'SStiko 
11/ylr rogfimt fnr 11fogir1g or tlancir1g. pianist will no,·er regret ha ving rnten>d this 

in:'£~1~~11 ,r~11J.~rn,c~~ ,,.:~~:, ,,.wh<if ~~~t~%~i!; en tcrprL-.e, for nil O\'er tho ('()\Jntry thoro lll"O 

fo /l(l(llimc P imw 1'laf1ing 11re inn'/cd to trrite th ousands or pcrsot111 v.·11.iting for somro no to 
to llim rrgur1fing f11rlhrr or lfpteilll i,iforn111- maJ.:o pinnl!ils out or thrm. 
lio11 /hat wi/1 11ui 1tl lhtm 1n OOltrr:ing hi, Ju st. what method, or ju st wha t syate rn or 

'111"(r~"1/t~:~?~ti~d in the : I J•rif iuur) l<'xt book is to be emJ>loyed is of IIOCOndn.ry 
ffinsidf'rntio n . Tlie main idoa, tho important. 

• Piano Schoo l and Tea ch ers thihg, is to ncl, to get started. to emi)llrk in 
Teach ing popula r musi<' tor pinno Ima pro- this lm•rn1ivo depnrtm('nt. or J)l"O(O!ISional en­

vided many persons with n menus of lh-cli- don.vor. 
hood , and one who wnnts to en rii bis or her AmonK th<' many piano tf'8.e.hcni c,ontem-
own living, hut who hll!I hnd no previou s plating C'ntering this 11pcc.ia] field of mu si1, may 
trnining in any par ti1•ular line of work, would be me11tio11(1(!:- '.\f. G. Snrdcr. T of)(lka , Kan s. : 
do wt>II to c·onsidf'r piano instruetion asafu- ).Ins. J. Waterbury, Woo<lluu·cn, 1,. I. ; .\ . 
tu rt' 1•1u"t"er. provided or <.-ounso tha t 1101110 taste Baima. 1'1a1hush. Brooklyn, K. Y.; f", .I. 
1111d tnlrnt for music• is J)OSIK'S..11ed, Prcsc.-ott, )lannington, W. \la. : H. A. Kh11r1>, 

Ther o 1~ ope11ingi1 e,·,•r)""''hl'ro for tho Cotroon . Ill. : f:. Newstro m. Slroa tor. 111.; 
teN•hcn who f'IUI f'l'llll!, · l-Olll'h popu lar music C. C .. Jamison. lnd iu.na1>0lis, Ind.; M iu ,I. ).I. 

well, nnd tho J>ert!Oll who d0£'8 thiA will bo Blodget, Brighton, Ill.: J . St. O11~. l..accy. 
ab le to slllrt. inn small wa;,! at homo at. fir!lt ,Wa11h.: Chas. C'rea.ncr Bc:rinn. N. Mex.; W . 
1111d latt>r should have littl e dini eu lty in build- C. Wer1wr. '.\It . Mnrion . X. Y.: )IN . P. 
ing 1111 11 gOOfl businCM in a 11tudio or school of Nell!On. Mi,.nneapo lis, Minn .: :Mn . Anna 
hi s own. OumhaC'h, il(,lle\ ·ille. 111.; C. II . Vwl t:-n-

ln 1111 depa.r tmPut11 of prof01111ional lite it. i11 burg. Emcnon, Neb.: J. llobert:AOn. 
the s1>edali11t who mnk1'11 the gronteflt amount Easton. Pa.; D. Cumeron. Kittani11,r, 
or mone:,.·. and those who 111>edali1.e in the P a.; J. Oreenfield, Thier lti" er },' al ls, 
1,opular br11111•h or piano inlltruction wiU rarely Minn .; E. L. Reuter , Xo11· London , WiA.; Mr.1. 
hwk plt>nty of pupils. H i11 those or adult age Dora Gregg. Zumho Fa lls, Minn : I~. Hammer. 
who will pr<wido 11, large 8''0J)(' for thiA talent. Willi11m11port, Pll; M iss ►;, C11m cgie, Pitt.11-

Some Hnw ago the writ<'r received n. lette r burg, Pn .; M iss It E. Pierce, Battl e Cn_'Ck, 
from a friend in 0110 of 1he thrfring c.itk--s of Mich. and H. II. Mill1' r, Va1paraiso, Ind . 

!~:r~~=\ ;:~~1;~
1:;.~:'r :~h::-~:~ntt.e~i;: ~Ir. John W, Ka111>CI', in ~hargo or one of tho 

tim e pin.no ))laying. She Mid th e ordinar y Sadle r-Winn S<·hoola of Po1>ular .M11sir , i11 
tea<·her or ('llUll'li(•nl piano mu.!lic did oot. in■truet also pianist nt thfl Arcadia -Oanf'e nnd Au-
in thi• 111)(1(.'ial 11tyle of play ing , but thnt pupil1 diJori1un. 
in plenty and a good irwome awaited the tead1- Ferre l s. Pruyn, of rnru. 111 .• who baa boon 

::1;•.h;.;:11:~!~ 
11
!~~~ 1:n!i;h; :;~ 1

1
: !\~h

1
~ travel ing II gTeat. deal playing for pictu res and 

dred~ or o th(•r JoeaUti~. :a:i
0
:i~~e~~~:~1;~~a:~~~:;·::•~:~: 

~- .u onlen 10 Wh en aetUing in a new neighborhood fir■ t. 

M P b C 
find out the famili oa ha\'ing piunOII in th eir to his home town to 0IM!II a st.udio of 1><>pular Askerlund uaic u . o. homl'11. It is no~ a had idoo to r.all on tile mul!lie and nigtinw pinno playiJllC. Mr . 

£an Street Sb.lien •• Beaten. Mau. l<X'al piano d('tllen and shed mu11ic suppl y Pnlyn will und oubted ly get und er way in 

'- "'.'::---- -:======= .....::":::""::""'::.:•:::nd:._:::""":_:k:_t::,h:_:dr:,.•=;d;·=:-:-c--:-:-:-_: •:_•;=•k= l:::i11::'.>e::'.u=: hf' is an t•nt«-1>rising and 
,. .. .._.._ .. ....._.., .11_...U.ITN■ CJA.P■IIIIU.__,,_.. .......... U.. ... • -



THE CADENZA 

Discord Bass fCon tinUett) 

Third Form 
The Tllltd F11rm 11f Discord Du s cormstll of I J11C«.1ioa of fou.r NNli«uliTo Octr,u on the counts I, 2,J,4 innc:ti 

mus11reu folh1w1:• 
EXAMPLE E 

hrCA<mlt1/0 b,,/CA•H,{O 3rJCAtml'lfC loll'A ,,,.t,{(J 

Hfttr[rtf:Efztfjt3 'd~~ 

thoroughly prnctica.l J)ianiat. Oood luck, tim e, &nd l)('ing very pro1,.'T1'1l-Qin! is ,lrrnting 
Ff't'rel! hi11 lin,e to popular music :i.nd n1gtim e. 

Mr . Arthur W.° Hull, pia;tiat and musical 
director at. Keating '• Dan cing Aca(lemy,is 
operat ing a bnmch aludio or tho Sadler-Winn 
Schools ot Popular MW1io. in Walbrook , Md. 

Mr . John Knox . n:icentl y let1dcr or or­
<:hl'fltra at. Oak Court Hote l Lak ewood, N. J .. 
hall looatl'd at Jacbonville. F la. , and is 
making a 11poci.alty of tooehing a " 'ell kno•m 
mclbqd of ragtimo piano playing. Thia 
feature or t-OMhing is aomowhat of n novelty 
in th e lat ter dty, and .Mr . Knox is cRuaing a 
son.sation by his announe«!.menlB in the local 
ne•-SJM'IJX'"'· ll o is a former pupil of M.r. P . 
Sherman of the An1crica n tm1tiluto of Applied 
Music, New York . 

M .r . Derry C. Roeaiier is oondu cl ing n 
branch 1tudio of lh e Sadler-Wino St>hoolfl, at. 
32 1 So. J.'re:mont. A, ·e., Baltimore, Md ., Mr . 
Rot'81er ha ll het-n a l<'fteher of mul!fo for some 

l\lr . Pronk S. Butler. of Xew York. dir()('tOr 
of ono or lhc man y Winn School.!! or PopulM 
Mti !!ic in llmt eity, N' J>Orl!! th e l'ntering or 
one or his adnrneed pupils in the IIQl1~-,\Titin g 
field. Th o 111udent. in flUestio n. Lou Cohen. 
enroll ed with him IUI " beftinn£>r in music• on 
August. :w ltu1t. and in !f'!l.!I than .-ix month ~ 
\\'118 able lo n>ad nnd piny lnlt'h numl )('NI 11s 
" Ragging 1ho &>nhi'· and all IIJ►lo-<lnto 
popu lar sonl(B'. li t" IIM'fl ll rnight. bll.~ 1rnd dis­
cord l>MI! at. will nod is tho aulhor or th o 
lyrics of " Good-b ye, tit.li e Count ry Oi rl' 
feat un?d in Christeuscn ·ll Ragt ime Ro,•io11· 
(Chiengo ) for Fcb runry. Mr . Butl er- wrote 
th e mllllio for lh o song. 

Th o Milik ('n Schoo l or ). [usie. in tho Cln.r­
co('(l Building , Clovela.nd , Ohio. in oonn l'lt'tion 
with other bmn<'hoe, now offcni to pu11ils o. 
<"hant'f' lo 11tud y rngtim(' piano pla ying. 
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J1111 A Momco1 ........... Yu A/111•• 

MIS CE LLANEO US 
Bueno, Diu. Muiu WM•n 

~~;:•s~cb~•~j;~~·. ·. ·. ·. · .. ·. · .. ·. ·. ·. ·. ·.·.1;;~:j 
Send 111 oc-der1 DIRECT to 

The Columbia Music Publishing Co. 
It fttnoknoy ltroet • •••*• ...... U. I . A. 

Piano Players 
and Teachers 

You can m,ke $1.50 an hour teaching 
the Christ ensen Syn em of Ragtime Pia.no 
Playing in 1- awn t-. , or at..lio. Bcsidea 
th is you will make a large profit on th e in­
struction books and music. 

01hu 1nchu1, It a n d o for J"OU. 

Aul ChriolCOKa, Llt.a"~ro/ Rar1i111c." t1aned 
1!011e i11 IV03. 1ucli i11r hi, l f ll <III io Qiup. N­
thc O,rinco•11 Sr11t111 i1 bei11111u1b1111d pla-7td 
from C.GUI IOCOUI, 

W, NI- YOU b- to mah rood nd fur11i1!i roa 
(at COfl) witli bool,:lcu. ci rc,,hr luu n 111d pri111ed 
l!II IICr. We tur11iNI.,.,... (n wboluale pritt) wi<a ~.:,~•=~ \::lt\lCh04 Booh , wliicli ia wiloR -

You 11ke Ml cha11« 1-1implr lollllW our di.tt­•iori•. wlikli u, pini n ol i111elli1c11tc u.11 mo1u 
i11 GIii week' , d,.,c. 

IP,it , Jo, 0111 T,atlu,'1 P, ot,,OJ1tio11 

Christensen School of 
·, Popular Music 

504 Christensen Buildins, Cbia.10. Ill. 
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PIANISTS 
T1,1~ir~~~u~~~/!!~:t;~ ::1r~~':~. ~\::~ 
, pare time, by meant of the quiet easy, ,ho rt-cut 

WINN METHOD 
Sc hool••ndS1udlo•£ Hr,- h en, 

·r{~1~it~~\:l:}!~.\~if.{1~f ~Itf:;ig 
~~!~.-.~•n:~r"i!~,~c ~1h":~c 4wdp!;{,:":::~ .::[{'""0 
Tuchu Popular Mu,ic on the VuJ Fint Leuon 

R1hl1110,c, ~Id , J .,u I~, Hl13. 
\\'inoSch<>Olof l'opularMu•ic 

:1}\{:?l~Y.,~iiiJ.\f ~i:~1=;~@·~=! 
iI(~}if :.}i:~f :::(4[;i,~11~I:3): '.-1\ 
Hoti11u3 your \lcth>J I decoded 10 uh up 
ume. for •i•h i• I can tearh l'opular M u.,c on 

ii~¼~!~¥~:2:::I2(:~::if f.','i,~¥1;f:~1'. 
W,d1 your \le1hod I can ,uch thoc 1pphcuu--

fors'r::~r .'..,":.~/;:;"~~u•:•:;,r::plj ti::.~· !>oohd 
lllorcpuri•,1h1nn<'tbeforr,andthcwor k11m orc 

i111uc11io\~;;\i:..,:~~~~=-··s~~i't'!J.Y:ft.1"R. 

~d:.r~Eo.~~-;!:11:!;~:1tt~~i:~1t:r~!!:;~:f£:~ 
Poalti.aly DO tn,ulmt:DI rwqulr9d . 

Winn Scho~!..~! • .!'?J!ular Music 
155 West I.15th Street New Yor k 

YOU SHOULD ORDER EVERY ONE OF 1'HESE 

OPERATIC SELECTIONS 
AIUlANGIO .-oa 

-PIANO-

THE CADENZA 

The Only Way To Keep Posted On Latest Popular Music 
~ntl" ~r::,.nd 

.. rJ:=.r ~?J.!t!~n·~~.r-,;A l.!1.~:!":..?~ .. ~ 1~~r1~ '~ . '~ .. : irr~::.,r~: .wr:: .. j••:i:~~;· •. ~~; 
• I.IO. Writ ., lod•JIO 

WILL CARROLL CO., 191 GARFIE LD PL. , BROOKL YN, N. Y. 
' "ROSALIE" Our Sennti:mal NonltJ Sucu .u. 10 Ct:nb P .. 1,-id. GET A COPY 

Mi ss lf(1rinn l<M rnl'y OjK'llCd " st udio of 
PoJ)ular :'\ltu1il' and HuJ::"timl' Pinno Pli1yi11g on 
Murch 1st. Tl1is studi o is known ll.!I th o 
Homewood Br111wh of th!' Sacllrr-Wiun S!•hools 
in BnltimoN', .l\hl. 

Workln it In th e Orcheslra Pit 

Tiu: CADl:sl.A adt-ocatti, O.t p11blir bi/lilly 
and 111ogram11d,10 11f /ht Ju11111e m1111irfo1111 

mid 11rgc11 1hr lhtalrr mnnngtrl! to rrcog111_u 
j,i fhi11 m111111rr tht HIIJHJrlmirr of the 1mm1$l 
1111 a fortor 1,1 /ht JHrform1111cr. 

Urmltrl! 1/'I/() tirr /lira/re 1,atrm1, are rr­
q11r11trd ti) rtJl(ulccll!) ,lnmrnd 111 tht bo.t of­
fice that their f11rorilt 11w11ici.11111 be 1,1frt11 
tm:-11/iv,1, r111 no m111111ocr ll'ifl lr,1d a dt11J tor 
to app.-al, from h1, ,111,17>0rltT11. ll d11 in 
thi, mou:mtr1I by ~/ling your frirml, inlcr­
U1€-4l a,id trrile lo 11, lrlli,11,1 of your ,11ucu. 

F'rl'd Trcmhln:,, n born 1111d hred Xcw 
Yorker, now pinnist nt th e Cryst,d 'l'hentrc, 
Quehee, Cnniu.la, tho ort:•hcstm of whieh is 
m1drr tho leadl'r.:d1ip or :Olr . A. Bak('!' , hn11 
done ROme tru\ ·c>ling in his twen ty-six ~·ears of 
life. 

I-lo begnn the st udy of mu i,io nt. t he t•nrly 
age of five on the orgn.n und c>r the tutelngo or 
his fnt her .. who nt one tim e was loader or the 
orchestra. at th o Royal 'fh eatre , l\l ontreul, 
and choinn Mte r at Notre Dnme Church in 
tho snmo eity. Lnte r ho found it possible to 
1t11dy piano lllld roalized tho greatest !>enefh, 
from this irutruct ion because of hill pnwious 
training and because he oo..rned the money 
nooessary for his tu it.ion. 

His work on th e orga n in various chtlrc hea 
in Ne w York devc lo?(!(l a desire to boeome a 
singer, and after several month s' a.ctivit.y as 
hOJ.1116 11i11ger in " movi e " shol''II, when in his 
eightee nth year he did what. a large number 
of young men do who possess musical talent.­
joined a minstrel 1how. Thi s exper ionee 
aoundod out his ab ility and developed him in 
many ways. Aft-Or an engagement. with 
Allen Henry' a Min strels , and eighty wee.kB' 
time on a populnr house circu it. with Bob 
Armstrong.an eooentri c dan oer doing a double 
blaekfaee stunt, the team split and Mr. 
Tremblay went to CanMla. Here he put on 
a 11ingle pian o act. containi ng aome clever 
trick playing and plenty or "mg." HlB 
next move waa to join a Prencb dramatic 
stock company at St. HyMi.int bA. Quebec, 
doing 11mall parte and piano, but had to qui t­
the rl ench language waa "over his head " at 
that time. Th en a J)OBition wu offered &11 

combination pi1U1ist and illustrated 110ng 11ingor 
at the Casino Thcalro i.11 Th.too Riven , Que­
bec. This ..,.as better. 

Whil e in that place be accepted hia flnt 
pupils for piano. One or his ac.holara Lived a 
mile and a hall trom his home, and, aa he had 
no studio, it wu n(IQ(l8(W"y to do three miles 
and give a thirty minut et ' lOMOn beaidea for 
a very unall 1um. 

Still, all thit wu not in va.in, for ho dia.­
ooverod at once that lively mu.slO-T'llgtime 

FRED TRE!>UII.A't' 
Popular " Mm·ic" Planiot in Ouri>cc. Canad• 

n.nd llOpular- is ('MCntial und whut pooplc 
wnnt most. 

I.Alter ho IMl(.'t'ptcd a c.-ontract wit h the 
Gnu vcan Sloek Co. aa au nctor, and doubling 
on pinno. During this tim e, he WM gett ing 
acquninted with tho bettor c.1"88 thea tre mana­
gers, and on Jul y 4th last, h1dependonc.-e Day, 
he took tho Nl!IJ)Onalble posit ion of Manager 
of the Opera. Biogmph Th oatro , J oliette, P. Q. 
In this city ho played foralmOilt overybanq uot, 
ball and 80<'ial function, 11electing varied 
p'rognun s ot popular, c lnMio and rag rnuaio. 
H ere ho openod a J>iano stu dio and many a 
pupil wu given a .correct st.art. · 

Lat er he again went into the show businOll8 
in Upper Canada, but t ilting in a eomfortab lo 
theatre playing with orchestra a.nd every 
Sa.turday pay day is F'rcd Trembla y's idea of 
Lite, 80 that is why, M stated in the beginning. 
ho will be found today at the piano in tho 
Crystal Theatre , Quebec. 

For tho be.ncfl.t of Canadian ac tl"C8llell he 
has t.ranaJated the Jyrica of a number of 
Arnerioan popular songs from Englillh int o 
Fren ch, for having married a petite J."'rench 
girl while in Jol ictt.e, his knowledge of t.hi11 
language baa greatly improved oVer the old 
days. 

" Th o lighter music, ragtime and popular, is 
the thing here," lllys Mr . Tremblay. " I 
am opening a. st udio for the teaching of 
popular music and ragtime piano playing 
ei:clusively, and here in Quebec I am sun­
th&t wiU he an innovation to tho public. 

"At the Cry.tat Thoatre we u1e all lhe 
ata.ndard overturee, waltzes and every known 
selection from the Broadway mllfloal pro­
ductions, and raa ti me-alwaya." 

ll la'-Ul•-• ...... .. all r-- • ~IM I T Ha.t).Ab ll,NU1M•en 1 ......... .. ..... ,1t10,c , .. h_. ., ,_,,., 



'l'h o fK'k'(•tions HS ,·ompilNI hy ~lerritL 
E. Gregory for mu~i(•al ~{•t1 ing;i fur twu 
r (!(!rnt relC'1lM-S or \11•11 known pl111to play 
produ et•ni nr,• Jdvr,n lwr1•wilh: 

"fl ODY AXll SOUi." 

J,'i\'o HN•l;i, World Film C'orpurntion 
Piny 11\1 numlwni nceorcling to :u·tiun. 
1. Op(•n with " lhul il rmd Blo~m11, .. hy 

Goo. L. C'ohb (.l1wnhs) until titlr "Yo 11 Jm,·I 
IM'll<'r n<•1·1•1>L" 1•1<•.; tlwn - 2. '''l' llll J,-'ltin 
Qtmrtcr," hy ·Nut: 111id 0. )lann (.Jo!I. W. 
Stern) until Lillo ''You 8110111<1 Ki,·k '' l'lt•.: 

then :t " H11i11 or DIM!IOm!t," hy Uu<lolph 
Dost (!-w·hmidt ) until titl e "Chir,:,. 1M1sitio11 
IUI l'l'IM,rlr•r pro\ ·;-s'' Pl•·.: then----4. ''T im 
Light of Spring," hy Florem •o '."-. Bnrh uu r 
(Sc hmidt ) until lhu po.~ nre st.'t.·11 cha.;jing 
mnn; then - 5. '' ll urry,'' ''l\ l y1,tcrioso'' 

· "At,'itnto," mu~io 11<:cording to action until 
titl e "Anwne,;in tho 11hoek" ck.: th en-G. 
"Xmns Chime11" by Vand cndoot. (V1111der• 
sloot) until title "' l'he robbt,r eseapes "; then 
- 7. " Jl urr y " while th e tm.in !K'f'IIO i,i on: 
tlu:m-8. ll f'pent. "Xmas Chimc.i" until 
title, "Who nro yo u?": then -9. "'.\ lc.rry 
'.Mndnt.'11--t" by Thos. $. Allen (Jn.coLs ) nceord• 
ing to 1wtioo until man looks through "\\'indow; 
tlien - lO. "Agitnto" (flro) until titlo "K ent. 
is told or Clniro's cM.:cas ional'" etc.: then-I I. 
"Ooudolt ,ua" hy ChM. Ooddnrd (N. Sim• 
rock) until litl o "Good Nows'': then - 12. 
Rf'poat '"The Latin Q1mrter" until titl e "A 
few days rest." ote.; then - 13. "Pro lie or tho 
WavC'tl" hy Lincoln, (Vandersloot) until 
title "Th11t. ~:,,rning:" then- I-I. "Tnngo­
Torendor" by Pollnck, (Joo Morri s) until 
title " I think I Juwe met." e«:. th en- lG. 
Repent. " Latin Qunrter'' until girl is 8(!('11 in 
moonlight; then - 16. '' .Applo BIOMOms ·• by 
Hobcrt.8 (Loo F'dst) acrording to 1u:tion until 
she get.a on housc>boat: then - 17. '"l' lm 
Enchantress" by Blunke (Hemir•k) until 
Kent flCCS him attru.:k girl; lhon - 18. ", \ ,:i• 
tato" until ho entenJ bont. then -n:i 1>ent. 
"Tho Enclumtress" Ulllil he carrios her int-0 
room; . then -20. ''Sabbath Chimc-s" hy 
Kliekmii.nn (McKinl ey) until title "T he 
following mornii'F: tlwn- 2 1. "A I.A Carlo" 
H olr.mlln ( ll.em1ck ) until titlo "O i\'e ) Ir . 
Houghto n some hrcnkfa.-tt"': then - 22. "1..ovo's 

1 
DrcAmland.. by Hot'<l('r ~foK.in ley) u n ti l 
titl e "lt. won't. r(l('U r again" etc.; thcn - 23. 
"Mi11:hty Lak' a HOIKI" by Novin•McKro 
(Ch urch ) until t.he end. 

"TUI'! 0R&AT 01\ IDE" 

F'i\10 ll ool11, (Lubin) 13ig Four 
I . Open with '; Im passioned Dream" by 

J. ROSM (f'isher) until titlo "Nobody E:\'er 
Gets 111" etc.: tht!n- 2. ''Bride& and But,. 
tcrflie,i" by N(li l Moret. ( ll.emiok) MOOrding 
to action un ti l tit le "Goodbye"; then-3. 
"Pionee r '' by Harry J . Lincoln (Vandenlloot) 
until t it le ' ' Can·t. I go along?": then-4. 
"The Ooddeu" by Maud Murray (H.ich• 
mond ) unt il titlo "Why won't. you lot. me 
care for you always ?"'; tben - .5. "CIOIIO to 
My Heart" by Sterling & Von Til ze r (Von 
Tikcr) (Chorus 01100); thon-6. Hopoat. 
" T ho Oodd {'U'' until Litle :· Long into the 
night.;" then - 7. " Th e Oreat. Divid e" by 
Lou ill M aurice (r ci8t) unti l man looks 
through window; thon-8. " Mys«'ri060" un• 
til she IIOta lam p out.; thcn -0. ", \ gitato" 

T H E C i\ I) I•: :-; Z i\ 7 

NATIONAL 
DEFENSE 

l>,.,h,.,.r..,1 lo 1ho, N•1io,uol S,,.,urity r.,,,.,.,,._ l' l"~•d r,.,.. lhe fh11l llrn<" hy lhl' 
\l u,l,•Ul1111· M1>t1.111l lldid Sudrty ll11nd o( 100 l'luJl'f1I 111 t .. hdr Annulll Conc...-1 
;n !loo.ton. \\ IIAT A GUA IIA '\Tt:Erll 

' 'J'iltit,nn l 0..(r n,,.,"" i•lhr,one llllo Mu...-:1, ..-nMltk,nofthcd•t• 

Piano So lo, 25c Band, 25c Orchell ra , 15c 

Mu ch hr EDITH ADELE JACOBS EDWARD EVERETT WILLIAMS CO. m,fJWif..;..\.'·~tI:lr:r 

n(•MrdinJ;t" toM•lion un ti l titl fl">;'o.~ ·ou did !"; 
l hl'n IO ". \11 '.\l11ti11" 1-, l~•n Go<l1lar1I 
(Ct.•nlUrt J until ~h'" pi1•ks up 1,?un: t lwn - 11. 
". \ 1:ita10" until titll.' •· Wl1.n lidn "ty1111 !!huot'.''"; 
lht·n I:!. " Loli1" l,y ,luhn~tonv (Fi,;hr•r) llll· 
til titli• ·· fn tlu- ruuruinf{··: t h,·n - 1:i. '·Gn­
, ... 1 to·· from i\l annu, hy ~ 1 nJt~(ltlf'I. ( l-'i,1lir-r ) until 
titll• .. You know I nm sti ll Jwn•" l'tr•.: th en 
- 14. '" IJ:111so J_,:1ng11id,··· h~· (iustn,·e Saen• 
JC(lr (Fishe r) until pan-on ii S('t'n. then - 15. 
rf'fK!nt "Loh"' until gir l i,i :'.t..'\"11 wilh Indi an 
squaw; lll{'n - lG. " f'rolic or tho Cri1•ket.s" 
1,~· f~dwa.rds (Vnndel"Nlool) until title "You' re 
tiN'd or her:·• tll{'n - 17. ·· .Agiu1to" M!COrd­
ing to net ion until ho gl'l<S on horRO: then - 18. 
Hopont " f'rolic or tho Cricket" until he kicks 
dooro1>en: then " .Agitato" until titl o" Dn.wn"; 
th en-20. "My11t<-rioso" until ho wnkes up; 
th en- 21. Repef\t ·· Jmpl\!18ion('(I Dronms·• 
until titl o "Month aftn '.\lonth" cu-.; then-
22. " 'l 'ho Hunt en f'o:c Trot" by 13en Olnek 
( Hoth ) unti l mf\n 111e11k11 UJ> behind her; 
then - 23. ·• Agitn.to" nccorJing to netion 
until J>001>le 011 honsebn.ck, tlwn - 2--1. Repeat. 
"Oront Divide" until title '' I think God 
IW'.nt." cte.; th en-2.5. Ro1>eat. " l mpn.ssioned 
Dream !'.!"' until 11tnrt or L.'lnd.11.lido: then - 20. 
"; \ gitnto" according to ,u•tion uutil he carriCI! 
her; thl'n-27. '"Sunshine and Shadows" by 
Keiser (Va11dcrs.loot ) unti l title" And he wns 
her hurt'": thcn -2$. "Silwr Stun" by 
Bohm ('.\lrKinl r,y) until 11ho J.!008 to him. then 
- ~. "One Wonderfu l ">:ight" by Da, 0 iil 
(Remick) unti l end. 

~l clOOy Notes 

Mu sic, it. is Mid, wn.rms l.o,•e, 11011ri!d1e;i 
A11pimtio11 nnd comfort.!! !lope. .\11 lll,."l!llt. 
whil'h enables you to find your bet~ r. i:iner. 
IIWOOIN self. It n rOUM'-8, inspirort. ennob\ Ci!. 

Al Jolson, th e burnt ('()rk eomNliun, whoS(' 
photo,..'f'li1>h adorn s 80 mnny popu lru- musio 
titl e lmt_ill"II. has Ol)('lll'<l his @how "Hohinson 
Cn1soe. Jr." at the 1--cw ·York Wint <>r Oar• 
den, af1er ll long roo.d trip th11t. in it.ii wny was 
a roeord . So m1111y m11si1• 1mhlishcrs. wero 
using his fo11tun:s on thei r rron tisp i~ with• 
out his permission that. •·.\ \" had to spend 
101110 money in 1>ri11tcr·s ink to notify them to 
' ' lay off." 

M r rr y danoo tu nl'tl l)iayt.'<I by the musicinns 
of a liner prevented n p11nie on an Am('ricim 
vi)$!(>( when it Willi Mcriously damaged in I\ 

collision with a.n f~nglish aniling sh ip re­
eend v. Th ere WM 11 rush tor the decks when 
tho ,:rMh t'ame, but the ship's brtn<I imm o-­
diat.cly struck up. and the music 1111d calm 
words from tho onlcent auhd ucd oven tho most. 
cxoitcd . 

Percussion-SOme musi c is gi, •en out. hy tho 
choir. but tho drummer dispcnM'!i it. by the 
,;iound. 

Hober t Marin e, tho demon fox trottr,r, 

eompo!W r. 1)0pulur ll('hool owner nnd tlin!('t(J r 
or X'e11• York . expects to get out n fow sk Rting 
munbns IH•roro tlw i1•0 melts .• ; Bob" pets 
m:rny :t rhythmit•al idea listf'lli ng to tho ea r 
whh•l.!11•ro.;;,-inl! the ra.il joints while subw11yin1t 
dnil y hn1•k and forth lo and from tho quiet of 
Br ookly n. ,\ her 1~ strenuous day in tho 
metropo lis he !1('('111.S to prcr1•r tho shelt e ring 
qui et. or the Grcen1>0int sec tion or tlmt burg. 

Old Stuff- .\ writer of 1>0pulnr songs played 
his In.test co m1l()Sition for Earl Carro ll, the 
lyric writer. 

" I wrote that tuno in ten minu tce," said 
the l.'ompoll('r Jlroudly. 

"Wonderful!" replied '.\Ir . Carro ll. "It 
took George Blank two days to compose it 
thrco years n.go." 

One of old Bert Tnylor's eontribs t<!Us 
nbout a mnn who want.od to buy some t:uki ng 
machine records n.nd nskcd tor one of John 
?llcCormaek's. 

"llnven·t any of )l cCo rmBCk's ju st now." 
1he clerk snid: "but. we have somo good ones 
by Almn Gluck." 

"All right," said th o purcha.scr "I' ll take o. 
ehnnce. But I never heard or :\ leO luck ." 

Tho person who Ima not tho time tor an 
occiuiional laugh ought to go and see a doctor 
or In.kc o. vaention. 

Continuntion ~otc:--Jenn Scbwru1:t, tho 
composer , booked throe success h •o weeb with 
tho Dolly Sisters in a dancing and piano· act 
nt the Keith Pala.co Thent.re, New York. 

And Jlnrr y Cnrroll, the pianist nnd com­
J)Oll('r, on th e snmo bill playing n. med ley or his 
hit .s is ju st abon~ suprome ,•aude, ·illc. 

"\\'lmt's thnt you're ·playing ! In the 
Key or L. isn't it?'' 

"Key of L? Why there isn't nny su~h 
key:· 

''Well, it sounds like 'ell." 

Stra ight and lowil eyebro\\11 denote mon• 
tality-musicinns often luw o tli(llll. 

Extra-Jerome H . Rcmiek & Co. have 
seeurod "They Didn't. Belilwe ) le:• JeTOme 
Kern's great m1mber in "The Oir l from 
Utah," by purehll80 from T . B. Harnu & Co. 

~-tr. Ansermet, who cam<' to America. from 
Europo to rotu luct. tho Serge de DiaghilofT 
Russian Ballet. nth •an~ the rather no,,c l 
opin ion that. the mu sio of Wng:oer ft.lid Stratli!s 
is nis1,ons1blo for tho pl't'IICnt, F:uropoon "·ar. 
He explains that tho Wagn er ian musio baa 
aroused tho Ocrmn.n pooplo to n spirit of war 
and milituri sm whilo the music of Stmuu 
did mu ch to maintain this 1pirit and keep it. 
nli,·c, until it leaped forth in tho Pl'f'5C.nt 
European conflict. Mr. Anscrmot oolW;wOII 
thnt after the war thel"O will be • diatinc t 
change in music in that it will booome national 
mtber than intema.tionnl. as at. present. 
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~~~i MUSIC ARRANGED 
FOR 

PIANO SOLO 

COMPOSER •nd PIANIST 
A man with whose work you are 
familiar in the pages of this 
magazine. 

Special Attention 

given to publi shers •vho wish 
good, practical copy ready for 
the printer. 

Mi\NUSCRIP"rS CRrflUSED ind REVISFU 

Rate, o n Application 

Addrcu 

NORMAN LEIGH 
Cart of 

WALTER JACOB S, 8 Bo,worth St., Boat on, Ma .. . 

MUSIC NEWS 
Charles E. Watt, Editor ,nd PubliVm 

The abaolutcly best Music Paper in the 
United States for ltnet"al miuic.al information . 
helpful editorial comment and protram■ of 
coocert• and church 11Uvicu. 
If you will send ten cents in ,tamps 

;:, ";~~t~}.lj~RYP~LJM~ei!Kludin1 
SUBSCRIPTION TWO 001.J.ARS ,OR 

f'ITTY-TWO ISSUES 
Ad-..~ni1lar rate, oo, •ppllcuioe. Addru, 
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Spenktng or grand ol)('rl\, the l\letropolitnn 
hae nicked our bank roll thirty-six dollars' 
worth IIO far this season. And tlwn, thN<>'s 
that. last. four Wt.'t'ks of Uu11Sinn Bnill't in 
April. We' ll he there. 

!\ot ex<>eptiug Bl'<!lhonm, to our young 
mind, W11g11cr is tlw Kf'C'lltNlt or thC'm nil. 

ThC'n> nro two nnmcs, Hichnrd W14!ner, nnd 
Benjnmin 1-'rnnklin- anothcr ll:ic.lmrd -~ whoso 
11:Ne IIIC'lltion romplett>ly ZlWC!I WI with 
vt>nerntion. 

Bide Oudll'y, ~1.rs .luuw s 'I' . 1'own1-, conw­
dinn, thinks .J~ph C'nwthorn. 1:1tani11g with 
Julia Snndn11011 11ml Donald Brinn in "Syhi l." 
ought to c1uit singi ng " 1 C1m Oanl'O with 
Everyhody But '.\ly Wif c,," :1 "Sy hil " numher 
rrom tht" llCn of '.\Ir. C'nwtl1orn. It ;.t~•ms that 
'.\Ir. Powns has a .wng liuilt <111 the 1111nu-Sl)IO 
aml - wdl. 1111) wny lw had 1 1r. Cnwtlmrn 
servr<I with 1ntJlcl'8 in a ;mil whi,·h 11sks for zm 
inju11etiu11 C'nl<·ul1\lt.'(I lo mnku th,., "Sybil"' 
comC<lin11 put thl• !IOllg oui or l1i>1 young life. 

llorro rs! ,J{'8;1 Willurd, 1•hampion pugilist 
111\mits a dt"-·id«-1 fondnt"SS ror musit', es­
pccinlly whc•n pN.HluC('(\ hy a h.intl, nut!. ns n 
true \\' l'!ltl'rnC'r , it must be nigtime. Now 
we know why ho joim~I tho circus. 

On hnnding u.s 11 wiro thnt. hnd tr,wclcd 
3,200 mil{'II ollt'('t - T.0 .. tho bright young 
s tcn OJ,.'Tll!llll'r . remn rk ~I: .. Looks like thnt 
po.rty WIIS ngninsL lll'f'puidn ('Sil." 

'.\l1•mb4:r or thi.i f•lub: - Willinm Henr y 
Wani\l.'kt" trietl for some weeks to sol\'O I\ 

problem - how lo pny his wife, .Almirn, alimony 
and nt tho 1111ml' time kf'l!p 111> his monthly 
inatalml'ntJI on n musienl instrument. lie 
solved tho riddle by stopping 111iii1ony pny­
mc>nl.11. '.\l rs. Wurnicke 11111111nonod her hus­
h.ind lwforo II Supn'mo Court. Justice. War-
11i1•k{, w1111 tuld to <'hnnge his tune. get rid or 
the i1111trumn1t und IMIY his wife SID a week. 
'f t<n dollan1 a w~k 1s I\ lot or clollara---somo 
Wt.'CkA. 

"Ntwer l un v..,, .._, SwHI Home," 1t, J• - Y For - \rhil e on tho 11ubji:ict or mone y, wo lcu.rn 

~-~.f:fX:&::=i~~1'5;~5~ji~ !:;tt.~i'1~ ~~~mHtl~~ I~~ l~:~r\~ii~1hai!:;::~~: -
JAMU t', POT • lt1 bu U•th ~, .. S""" Yotk C1, , ('a lled for $ 10,(X)() I\ \\'eek for fl'ty-twO weeks. 

The Philndd11hia H{'l-ord 111wuks of •· '.\loz­
art's 1-..·,,lfth '.\l11SSM.•h11seu.e." 1-!,·idcnt ly 
opJ)Olle(I to ahhl'f'\ •iu1i11g thc> names or States. 

Max Bendix, diret•tor, bnek from sym phoni c 
ooodueting at the Sun Frao cilM.'O rair, will load 
th e Ol"l"he&tni. during tho N1w,: York run of 
S&va,ge·, "Pom-Pom." 

Th 1> lnterpl't'tntin• O11111·0- 'J'llf' danc.'f•r 
Cnl(T>l u1wm the 11lng,• and whi rl~ three lilllCB­
donoting n1ge .. l-11R• makf'tl four turn!. ,1'!1ich 
ml.>ans •he n-. rr • lo v.M her ratlwr', "11hof­
rer." A quif'k ht•nd htu•kward dt"ftly hinl.8 
that !IOl)8 bf'ltothrd hi•r to 11. pritu,e , Her 
,loubled knt>e, IM'tray1 Hull 11.he jun hatf't chis 
gildc-d IOII.J'c·r.-Ja nu .-ti J. l1ontague. 

Why it & 1T1udgt1tkr hRntl'.' Only God 
knows. 

Small t'harige:- tn orJt-r Ill !JI.Art IIOm~ 
thing in tho i;•arrar-Lou-Telll'g('n maniaco 
teremony I be '' ol)('y" --.·u purpcMl(!ly omitted. 

Very un-,;rong: P&ris tl.'ftUlt'II to Ii.ten lO 
Wacncr. 

In addition to thi~ salary ho received a chock 
tor $ 150,000 on 1igni n1,t the con trnct. Thi s 
makca a total of $070,000 ror his year'11 work. 
That' s more Uurn we've mado in tho laat 
filtoon yoan. 

Ouet1tlons and Answers 
Qut.UW,1, pntai11i110 to 01111 pit°" nf JH)pu-

1,,r /li(U10 r1W8it, if llflOtl molltr• of ~t1eral 
'iNlt-rtlll, will ~ Ufllt«r~, in this wlunrn. All 
C,rnF.Nr.A rt11dtr• art 1rdcomfl lo al'Od them­
ttlou af /Iii• pririlc~. In c:a«1 ,rlint lht 
,ubjri:I i• !'Wt 111ilablt, or •1"'ce d«• 11o1 pu-

TJ:: :~,:~! ,f :cro~1 ~=t°i~ 11:n:i';:J~d ,,jf-
addrUIM ciwdopt. Wead«• are requtlltd lo 

;:.!:i,i';ei:J::,,."'::w:,JJtC:{';;,,di:~ too11iu:"1,1i~t; 

!'°J,,"':~/1::C~" •~;~:n:: oie: 1!{,t«:;. 
~";:n:~_ad,~~rig~t~~~· ::::r1~!ro:.n1ftt'f::! 
lrill be dWtgardtd. Addrtu all com1t11mico-
1«m-1 to Tit, Pian14t, 166 H'r-,t 1161/i Slrat , 
.\'t1'! l 'or-k. 

A. R . 8 .. I. f'. I.I., Katherine . Md otbt"ra. 
Q, I havo 1evcral long lyri cs and ma11u­

k'Mptt -.bich ha,•e been rofuaed ac«'Pl&nM!-

by mu,1io 1111hlishcrs ns "not avai la.blo," aud 
110mo hll\ 'O suggC11ted that. I advnnco vnrious 
su mR of monr-y to <•over printing and ad-· 
\'ertising eost. Kindly advise M to what i11 
lho best t.'Ounie to take. 

A. Ad, •ieo is onsy to give and hu.rd to M­
ccpt. Most 11malc>11r l!Ong w-rit(ff'8, in shoor 
d(.>81lCrntion, agninn their hotte r judgmeni. nnd 
the good counse l or their friends, por.1ist in 
ndvnncing money for tho puhliea.tion of their 
songt1. Don't do it. Or rourso it is di!J­
l'ournging to ha\ ·e your manuscripts relurn0<I 
time and Limo again, hut in SJ)ite of many 
dignifi ed decli111,tio11s wo wiilh to impros.'! upon 
you thnt publi 1d1onJ nm eonstnntly on tho 
looko ut tor m<>ritoriou11 composilio n11 nm! do 
consitlt".r cnrofolly those sent them hy nll 
writers. Aasuming thnt, your work i11 worthy 
you mu st llill find the publisher who wis hos I\ 

number of tho ty1>0 you sub mitted and is 
ready to inv l':,lt in its production. 'l'hi s 
nwnns virtually finding tho right. mnn zlt tho 
right. time. To do this you must. WI 11 rule, 
11ubmit. you r miu 1u.script to many. Do not 
bet·omo diS('OUn:tl{(.'(I. t.ut persist, 1xiraist, per­
sist, uulil you loealt> a puhlishor who ~·ill 
lll.'Cept your eompo:;ition 11.nd 1mblish it on 1l 

roya lty basis or pun-hzt.11(> it outright from you. 

New Popular Plano Music 

Jf1 :t1liot1 1rill ht- mmlr- htTt: of ail latti i••uu 

::,!':ti'!tdtri~K /.~~;t:;~•.;~;~~1~11 "~fiu!he;,'j 
gtncr11l 111/onmUW11 ,111,I guide in ulecting 
mu.tic. To rrufre wom1>1 1wtiu rtfere11u 
copiu 1ho1d1l bfl m11ilell dirtcl to the ca11dudor 
of Th e Pian i.,t Dt11tirl111tnl. J,,'J,conl Ji. ll'in11. 
l."J.5 ll' t•l 1251'/i Street. Nr-w )'ork. 

"Tho Chicago P11bli11her," Will HOSl!iter, 
who 1iroba.hly i,clls moro. music on the strength 
or his ' '{'opy" as printed on lho back cover or 
his issues lhnn nny other pnbliahcr does in 
this way, !lll.l J>UL out fL miniature waltz 
numbe r , "A PcrfOC't Night," by W. H. Wil ~ 
Iiams and J . Jo~dmond Har vard. • 

Th o Melhnger Music Publishing Co .. 
Odoon Building, St. l.oui11, '.\[o., a growing 
C911ct•rn headed by Jo:dwn.rd J. M ellinger, 
whose musieal aetivitieii in St. l.ou ia, New 
York, Chillflio.and oth~r ciues aro well known 
and varied , has among their lat o editions tlin-tt 
new nurnben 1hnt merit. favombl o mention. 
These:, lil8Uee, reatuml by thu Mellinger Or­
ehNtm and many otbf' r musi<:ru orgn.niz.a.tions, 
arc Nonh 0. Henly and Mit-c.hcl Stftnford'8 
" Doin' the Ca.no and tho Crutch," OOilt 
dU1Cribod as a '' I..ame man·s glide": "Lovt.'­
laud of R08C9 and Dreams," ol strict ballad 
type in broad 11tyle, by William Smith, and 
' 'On ly for a Oirl," lyrio by I. M. Smith and 
11111.11.ic by l<~dWnrd J . Mellinger, oomJ)O&Cr or 
many rap ond J>OJmlar 110ng molodios. 

A beautifu l medley waltz ju1i off tho Pl'O'll8 
and. greut for dancing is 0. r.. Tromblay's 
"Ju11t to Hea r You Cal l Me, D oar." This 
N>mf!ll!I from tho Tromblay Publiahin g Co .. 
1-frNair Building , l{alamazoo, Mich. 

" l t'a Oreat. to boa N11-vy Man, " by Ch.11.s. 
Dodson and lkrt C'urlson aro publi shed by 
Chu. Dod80n, 611 Oranger Block, San Diego • 
Cal .• has OOl'n ,,ery 1111c(!ef!8ful in th e Wen . 
The flnit publi c performance was given aL a 
minstrel •how aboard the battleship 8oulh 
nak oto. The song has taken weU al1K1 on 1 he 



Ea.stern vau deville i.tugc. It !ms been sung 
with considcmb lr &UC'C(!M in \·nr iou.s cnrca in 
Sou F'rnnc i.sco. During tho last row month s 
more tha n 4 ,000 copies huvo b<!<!11 distributed. 
"M y suceess UI du o muillly to my \urge no­
f1uni11tnneo in the U. S. Xavy, and locally," 
says Mr. Dodson. " I hnv" sold 111oro copi~ 
or this song in Sun Dil'J,:o than th o loca l mus io 
6lore ha.~ sold. Thi s is no rcllootion 011 t ho 
mu,1ic 1tor1•, hu t is tlu o to my diligent way of 
fon:ing o r rntht' r J)Ushing Mies.' ' Thi ll song 
hna rocci,·cd ~onsidf'rn.blo 1mLl icit.y in naval 
magazi nes, uml is n i·IM·1•r G-8 mn rch in 0. 

f,', J. A. Fors1rr of 51!l South Wnhnsh 
An!nue, Ch ieugo, lik1-s to pub li8h rn1,.rs. lli s 
lntcst. is the " Blue Goose Hug," hy C has. L. 
John son. 'J'hi,. hou se issued tho famou s 
" Powder Hug" hy 1ho same (•omposc r. 

'rh o Mur ylunJ ) l usie Publi shing Co., or 
13nhimore, -:\Id., nrc dist ribut ing somo now 
mnll'rinl. " Longing.'' wnlt1.; " It's All Your 
F11uh," one step, nnd •· rm n Le1wi11g You, 
GUOll-hye," fox tro t. 11.ro their la test. 

·· .\ll Amc:ricn" i11 nbout tl io lwst instn 1-
llll ' lll11l mnr ch tho Snm Fox Puhli shing Co .• 
Th o :\n:•ndc, Clcn• lnnd, Oh io, on:or put out . 
Jl, isn hit. 

'riJC o nh · 'rhos. S. Alleu' s rocoutl y 1mb­
liidw<l mn~h. '· T~o Peri!1cope," is pronounced 
n Sll{_"(•CSH. It is n Wnlt cr Jll(.-obs iSSU('. 
.\notlwr new mnrth rrom thi s Boston hou se is 
"" rh t> Ambn !l.<u1dor, " hy K K Bngl!'y, well 
known 1111 tho comJlOl!(!r of tho "Nntionn l 
Emblem, " mnrth. who adm it s tho latest is 
his Ix-st effort so far. Wo ngt'('('. 

F'rom ll nro ld f 'r('(lnmn Co., or Pro vidence, 
n. I. , f.."Ome four songiJ or qunlity: " In tho 
llill s of Killnrn!'y," "')'hero's n ll enrt or 
Gold Tha t's Wniting ," ''Somo Dny You'll 
H11mblc Bnck to 11e," nnd " I Cnn't Forgot 
the 'J'housnnd Isles and You." Thi s oom:ern 
has ju st issued n new inst rnmentul waltz, 
"S ihcr Duu crfly." 

Ooorge W , MO)'Or cnn wri te umlodies that 
"ta ke." Yes, and ho cnu sing lhem, too. 
Hill h1lcst nimn.rknblc no,•elty bnllad suooes.'I, 
"My )lolh cr's ltO!lary," puhli.shod by Wat er 
son. Bl'rlin &, Snyd{•r, Ne w York, i1 one or 
his Jx.st. 

•rho St,idcl )lu sio Publi shing Co., or In­
dii\Jlapolis, Ind .. have let ou t some unex <.'e\lcd 
raga. ·' Th at ECC<'ntri c ltug," nnd ''That 
Errati c Ung ' ' by J . Uu 58Cll Robin so n , ar c 
two or their IICWOfll , iLDd then there is "That 
Demon Rug " an d "RO<.'ky Hag." Moro to 
come, too. 

Sh11.piro-J3cnistcin & Co., (Now York ) hav e 
a IJIICCC890r to "Bom -Bomba.y." E,•ei1 n 
Chinaman would want to dnnoo to " All 
.Ahoard ror Chinnto1m." Do you pla y Harry 
Jc11te11 " Bant am Stf'11!" It is publi shed by 
this firm . 

The Conuct.t Shoot i\lu &ic Co., or Ne1Vport, 
Ky. , publi11bcrs 11.nd di11tributon of popular 
110np and who nlso 1.>omposc, 1UT1Wgo, engrav e 
and p1i11t shoot mu1fo ror tho trade , submit u 
their finlt iuuo or th& year C . 0. Grogi:'s 
·• Acroa th o W1wing Wat ers, My Sweetheart 
Calls for M c.'' a 10n1 in 4-1 ba.llad style with 
wallZ cboruil. Mr. Orea, who also wrow 
''When All My Orea.ms Como Truo ," is now 
working on a different style ol "b luea" num­
ber, tho music ror which will be oorupoacd 
by H. L,. Dorry, who among ot.bon is rotpou- , 
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sib lo for " Battling Day s" ".My Littl e lri 11h 
Girl" " Wh en I 'm ll oro in Old Kentu cky and 
You're Down in Tenn essee." 'rh o titl e for 
Lhi11 nove lty will ho" Kent ucky Blues. " ·• r nm 
Longing ror i\ly Old Kcntu c:.ky Hom o.'' and 
"Dixi e Highway " arc also 1>ubli11hcd by th e 
Connett estnb lislun ent . 

Wh en Felix A.rndt wri tes n. rtLg, go to it. 
" Toot.R," is th o re.al urticle. H.cmombcr his 
" Dcsoern lion "? 'No ugh sod! 0. lli cordi & 
Co .. 8 ~Wit 43rd Stroot, No .v York, whoso 
lntcst numb e r "A dmirnt1on," by Willinm II . 
'l' yers, i,i also I\ scnsat iounl hit; are lho pub­
lishers. i.'rnnk W. -:\lc Koo, composer or 
''Cec ile " und ") !iUiccnt" wultus bus lllacod 
" Hosaho'' und " Perdi t1l," waltzes or t ho s.t1mu 
type, with thi 11 houstJ. 

'rh o U nil cd i\lu sio Co nt"cm , i OO Ca nul 
Street, ~ew Orlcnm1, J,11 .. hll8 iMm. .. -<l 11 chnme­
teri11lic J apnnO!Kl ,·ocnl numb er cnt itk-<l ") ly 
Lilli e l..oo-XO-S.11111." i\lanuc\ Suarez \\rr0to 
tho lyrics, I.eland Woot(:ril and 8n mucl L. 
Hoscnlmum , two st.aft wntcrs, eoll11borotcd 0 11 

t ho mu 11.ic. Puhlishcd in 1U1 01i.sily singable 
key nnd not 100 dinl c.-ult. With plcn t.Y or pub ­
licity it 11hould guin mor o thun u IOC'nl reputn­
tion nnd distributi on . 

PAUL VINCENT 
A Busy Broo kly n, N. Y., Piano Teacher 

'' Will bo bnck in len minutes, " wrote Paul 
Vincent, or Brooklyn, N. Y .. on 1bo hn"k of his 
pro( Cll!liomil cnrd,nnd tu.eked it ju st abo\'o tho 
knob or th u door to hi.!! st udio . )Ir . \liu <.'cnt 
Imel hnd n moro thnn usun lly busy afternoon 
zmd wnK tired 11ud- hun1,rr. 

Jl o bel io\'cd a littlo bite 11·oulcl rcrrcsh 1111d 
stN•ngth t.•n tor lhe st renuous O\'l'ning hcforo 
him . So ho "sto le'' :1 few mome nta thnt ho 
might 111)1~1180 nppctile , for pinuo teneh l'rll, 
Jik!' ll('tors nnd ot hers , hn ve to ent t)(>ea.sionally. 
Tha t exp lnins why he WtL'I uut when T ho 
Pinni st <.'ailed . 

Th o templn tiun to scrihbl o ·· \\'hnt for?"' 
und er tho tc.,:t 011 t hut eur d wns \'err stron g. 
hut Mr. VinN:nt' 11 return pre, ·c111.ed this, for 
his "te n minu tt.-s .. nrc, if zrny thing, lcu thnn 
tho allotlt.'<I t ime. 

It is insJ)iring lo vi;iit :1 ~ttuhu sut·h UH t hnt 
llOS!il,'S!!Cd by )Ir . Viut•l'lit -,:i\·e ry thing in 
good tMtf', un d 1•l1,ga11<.'t: in fonii $hing nm! 
e<iuiJ>mCnt, curri ed to t lm point or luxur iou.,._ 
nCiil. As to how th ~ i;uccl"'-'1, or which th l'S(' 
bea ut iful ;ium 1111uli11~'l! aru 11 u,\li11g ovidcn <.'<'. 
<.'nm e about i11 bciit. told by ) Ir . Vin<>cnt himself: 

" F'ollowi.ng tho exa mple of many o ther 
pitt.110 ten.cbers in Brookl y n .'' sa id )Ir . \'illl ..:!llt. 
" 1 mad e inquiry n_""gnrrling n wd l known 
meth od or 1,opulnr mu sic zrnd n1gtim o 11inuo 
playing, ba\'ing noted with 11 ((!('ling or 11li1rm 
th e te ndency uf my cll&BS.i<-nl 1mpils to int cros ~ 
themiK•ln 'fl in populur mu sic. pnrti cularl y th o 
latest &0 11g hi!A. Aa th is IIOll {'(lr l\ Wll ll nlso 
ev idenced by th o mnj orit y of tho IJrospe,.:tiv o 
pupils it did not tn.ke any pcnmMion on tho 
part ot Mr . F'm.ok Sehwnrt z, th o l()('nl rupro-
11C.ntativ o for th o aehool or which I am n pun, 
to couviu oo me that I sho uld en ter this 0cld . 

"Well, hero 1 n.m and "''e ll satL!lflOO with the 
rc11ull8 1 11m got.ting. I inYCtite<l mon:, than 
$JOO &elting my st udio arrangOO in good shape 
and am oont.ootod, but I IUways nm o n th e 
lookout for more 1>upib, of oour&6. I ha ve 
learned a groat deal from this new WOOhing 
experienoo.'' 

l'At.:I. \ ISCE!\T 
ltop1~1,entui,·• E1~ t ,.,r I' ,pular \hni< a..J 

11.•cumel'ian o l'!ayinc 
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) Ir . \' inl'e nt is u• ry 1>0pulnr in his 1•ity nnd 
has umny fri f'mls , bu t 11dmiu tluLL most or 
his puJ)ils nro st.'<'Ur{'{I from ad \·<:rtiscmcnt8 in 
locul n<:wsp.:qK'f"II sud1 ns tho " Brooklyn 
Ch111.'' ·· 11ome ~ew-s·· und printed sheet 
mu:!ic YiTI1p 1wrs, c·ireulurs, ell •. 

ll.cga rding )Ir . \'i111·e11l's qualifl M tions a nd 
abi lit y ns a pinn o tl'U('her: he begu n to take 
lt.'SSOlhl a nu mlX'r of ~·<'1ll'II ngo with Prof. 
C'tt.\·. D. F a\'l\rll, an h a li1111 inst ru cto r or 
re nown, and st udied the wor ks or C1.crn ey, 
Wolf, Bnch. Kuhhm , Clementi, Bellini, Moz­
a rt, C hopin and other ma sters. Because 
or hiii aptm'M he WIUI his tcad1cr's ·ravoriu, 
sd1o lar nnd Pror . Fnvurn tr ea ted him ns 
though he WN''C his son. )Ir . Vincent wu 
obliged to earn hiii 0\\" 11 li,'ing nt a n ea rly ago. 
;u1cl in ord er to help pay for his mu sica l 
edul'ntion ho left sebool in his fifteenth )'Cur. 

Wlwn Pror. 1-~nnl rn Jort thi s co untry tor 
Eur o1JC, ) Ir . Vincent was ob liged to look ror 
zuioth er teache r. Arter n short t ime ho was 
iu trodt1l't.'ll 10 '.\Ir. Ford S!M'IIC('r, a n honor 
b'Tlldunt o or the lll!1tit11te or )lu s.ical Art , 
>Jew York . or whi<'h Walt er Damrosch is 
di rector . And it was '.\Ir . S1)('1we r who did 11, 

1,•Tim~ dl.'nl towa rd nui.king hid t(.'(hnie mof'O 
l'fTcclil C nn d helping him to Bl' QUire II good 
r>-.1:icr1uil"(>. 

)Ir . \ ' inccnt lms a s11lcmlidly IK'lcct.ed 
rcJ)l'r loiN' . Th o list <.-ontai111 "Poet and 
Pcnsa nt.' ' Ko..,·!Uski's "Oc tnl ·e Mnreb," 
··salut u II Pest h.' 'u nd ma.ny operatic scloottons 
n11d iniltru mcnl al mg 1lrrtt.11gement1 or hia own 
compositioWL He knows th e art of followina 
pictures, too, having le11.rned this branch h-om 
th o well-know n Oooryo Krause, a close 
rri cnd, who unfortunnl f'ly haa only ono hn.nd, 
but who can mak e mnny pianisl.8 with two 
hnn ds tnk o n bzi.ck seat in any kind or piano 
pla y ing , 

With Prof. J . Homa.no, his brother-in- law, 
who is an orc hct1trn loader a.nd a \'Cry cleve r 
violini 111. Mr. Vinoo.nt doea oonaidorab le 
prof eMio nnl playing. Ho hM many fo l­
lowenJ and fri ends throu g hout. Brooklyn and 
among them man y mu sicia ns. Ho bu filled 
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GI VEN FREE 
S 1.50 WORTH OF MUSIC 

If you arc a lover of music 
send us ten cents and we will 
mail you a sjlmplc copy of The 
}"'oyer. \\' c will also mail \'O U 

all particulars regarding ·the 
above offer. 
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engagement.I ·with oroheetraa in res1aurunta.­
theatre. ttnd dance auditoriums. ll o bu 
also organized acvern l mu s ical clubs, among 
which may be mentioned the Merry Knights 
.Mus.ie&1 Klub. The 'l'hroop & Kingston 
Theatres, in Brooklyn, h&\'Cl C'ngogod him at. 
various timeft. 

The section in which :'\Ir. \'i1wrnt.' a l(>hool 
is located is one of th e most centra l in Brook­
lyn. Nearly All lh o surface Olll'!I going to that. 
world famou s N:!flQrt. Con<ly Island paAII his 
door, and a subway is being built in Etu1tern 
Parkway nearby. His oornr r is a prelty 
busy one. All thia pro1lhesfos a big future. 

:Mr. Vincent. beliovee there will uomc a da y 
• •hen parent■ · will have their children tak e 
1Cfl80n■ in ragtime aa a pa.rt or their education. 
Probably many • ·ill arguo on thia point-. 
But. why not. let. children 1t11dy J>Opular 
muaio in lheir earl:V yCW'I! How many 
booome cood claaeical pianiat.■ ? And if they 
do, bow many play tho music persou want 
m01t. nowad&y1? 

"J CM well say that. the time for popuJar 
muaic and ractimo i■ truly coming into it.a 
own," l&id Mr. VinC4:'nt. " l have domon­
■trat.od the method to many well kno"·n 
pianiaUI and mW1ieian■ here a.nd thoy ccr-

TllE Ci\01':NZA 

TIii" l' Al'L VINct '.NT \fl"SJC !iTI.JlllO 

tainly 1ul111irNI tlw ,;irnp'.e, CU.'1.\", flff~ li H' 
wa.y I to'ad1. 

"!'\o, I do not hdiM ·•• rnglin\<1 i~ 11 fod," ho 
oontinued . "It is 100 dO!lt'ly rd at1"fl to good 
music to pD.M awuy. or Nn 11si> tlw form will 
u.lwnyil <·hange. In t1•11d1inir I lr y to to ueh 
UJ>On nil form11 nud 11ty!('S or llOJ)ulnr music. 
from th{' 11imJ)le&t bnllnd lo lhl • most. intri cuh• 
nll[. It is only through tom ·hing nit sidl•S 
thnt Wt' l'l\11 lw said to})(' trnly t'Ollll)r ehl'm,1\•c, 
11ml I clo wish to he thttt." 

·· Whnt do yo u think or th(' r11111ro for thf' 
popular musil' 1c1wher'.'" :0.lr. Vincf'nt Wtts 
JSkf'd. 

"C'ou ldn 't. l>fl hrighter." he N>plied. "popu­
]11,r rnu!!.ic arnd nagtim e 11iu'no pla y ing is ·11 
IH'N'!lllity . Th e demand for tua<'hf'rs is i11-
cre11si11g daily. Untlt•r 1nl<'h conditions tho 
future or tho 1>roft>i!Sion l'ouldn 't be other thnn 
bri1eht." 

Ono or the finit. to Nll(•r th e eo mpArali\' ely 
now field or teaching populnr music within ll 
limitt:d number or ICMOns, f>1ml Viueent has 
met. with llttttf'ring SUCN.'1111. li e standil today 
n roprl'8t.'nt11ti\·e exponent of thi1 l'(!('ent 
dt'J>artm, ·nt or mu sic, 1111d, being a young mun 
und cnthusia111ie, he must in eounw1 or time 
develop something 111011unw11tal in his t'hoeen 
work. 

It is in mu<iif, pcrhaJ>5, tha1 the" soul 
most nea rly a1t:iins 1hc ,gr<:al end fur 
,~hich, when inwircd hy the Pof'tic 5<'n• 
timcnt, it strugr.:les-thc crution of ,:1-
pcrnal bc;iuly. It m:1y be, indeed, th:it 
hrre this sub lime end is now and then at• 
taincd in fact . We arc often made to fed, 
with a shivering delight, that frnm an 
c;,rth ly harp arc stricken notn which 
cannot ha,·c been unfamiliar to the An­
i;ds.-Edgar Allan Poe, 

~IUS ICAL NOTl-:S FROM SAN FRANC ISCO 

Hy Al. J . M:1rkgn1f 

Th e ,Joe :O.lorriil ,\lu .si" \o. offi<'O i11 luwing 1L 

\'l'rY husy !IClll'IOII nm l tht• 80tlgi:I that the firm 
is working un un> the b<'l!l that th ey (wer hon • 
hnd. "Ornni:l' Timo" is tlwi r l,e!!t, numhernud 
i.s lll0\ 1ir1ic fnet.. 1\ Uf'W numbc>r, "There's at 

()uakt •r Oirl in Qunkrr ' r own," looks verv 
g()()(I. nntl Ill flrt,scnt i8 in clf'mnnd. '' A11h~a 
or :0.1~· ll t'nrt." iii 1akt'n from the new now! 
by the famous 110\·d i111, t~dith Blinn, and th o 
\'Cry lttl f'fit. numhl'r thnt this entt'r1>riai11g 
firm hus pla ced 1)11 th e nrnrket "On th◄• Hond 
to lfappir css," bidil to look llll good ru, lhc_>ir 
pld tllandhy "Virginia Ll>e." Al Browne tho 
manHg(•r or Lhe ]()(jal offlcf'. jg huay putting 
songs in tho various aetathnt. arrivc,nnd cluims 
that. lw will be doing the larg t'8t. trodo in town 
in a 11hort. time. · 

1--"0 J.~eist-'• office has I he biJ,.~t riot. on the 
OOW!l. "Don't Bil-0 lhn ll and that't1 f' l'('(lillg 
You." Thc_>ir new ballad " 1'h◄:'ro's n Brokt>u 
Heart for E\'et)' Lighl on Brondway," proUl­
iK'l! 10 suu<.'«'d "Moth er." 

Sha11iro. Uernstcin'11 office offer as 1heir 
new numheni "C'umbf>rlamd,'' "A ll Ab01U'd 
for Ch inatown," and " Let. l\•l y Dn?Am Como 
Tru('." 

Jerome 11. H:emick's offi~ offer for their 
new number, ''No One But - 'li'our Dear Old 
Diul," and ''Undernea1h tho Stars." 

Tho Buell l\tu sio Co. hAve nnother hit, 
"Sierra Sue." It. is by tho eom J)()!Mlr of 
" he Sang Aloha, to M e," J08t'ph B. Caroy. 

Tho WiU L. J...ivenuuih Music Co., or 
.Ka.nsaa City, Mo ., htLve just. iMued a, beautiful 
mothe r song, "Tho Picture tho World Love. 
Doet." Word• AN by Both Slater Whit..son, 
aulhor ot '' M oot Me To-night in Dreamland," 
and "Let- Mc C&ll You Swoothoort," with 

lt 1a, • .._=_..,._=,_- .,~_,..,,~--,.....-~,~ .. ~,.~.~,~c~,.~c~,~ ... ~ .. ~-~,_.-~.~ .. -.--°"'•,c•-•-_.~,--.,_.---------



music by li ctly l),;Jlin 111H! Will I~. Livcrmui h . 
Piano lt!ud 1crH look ing for new mgs will find 

•· Uluc Ooose," b1• Hnymond Birch (ro mposer 
of " Powd er Ha~ " ) 1mhlishcd by ~•. J . A. 

THE CADFNZA 

TIIF. COMMERC IAi. S ID E OF PIANO 
PLAY ING 

llY ART f h '.TlLt : ll 

r oster, nm!" Ul•d lfawn" by Chtu1. St raight , ... Do you d:1m:o? J,ook upon it, u 11, nccca­
publishrd by J, •romc II. Hcmick Co., nlso sury requirement, do you not.? 
"Ragging lh o Sca lo" by Ed. 8 . Claypoo le Do you 11wim? Consider i t almo st a du ty, 
and published hy Broadway 1\lu sic Corpom- don't yo u? 
ii on, b'l'<•nt. pi11110 numbers. Cnn you ple.y u piano? lf no t , why not? 

Th o Vnnderi;luot. ~lm1i,•. Publii!hing Co. of i\lnn y look 111,<m dnncing as n plcnsurc, ju st 
Willinm spo rl , Pl.'1111., lm ni ju st issued a dand y as oth ers loo k upon swimming as n prol (!(ltion . 
C himes piet.-c for Piuno , '"Chri stnms Ch imes," Why not lear n to )Jlny pinno, since it is 
hy Vnndorsl oot, whi('h should 00 on eve ry both a plcn11ure nnd prot 1X:tion? 
H\n('hcr 's teaching list. Evl'ry one will ugreo thnt. th e ability to piny 

"Sw{'(!t Brown 1 1nicl of Knimuki ," llnwaii an mea ns plcnsuro for th o pluycr 011 well as others. 
so ng by Henry K11ili1111ti COl!lf}Oser of "On th o hut ju 11t why it shou ld ho call('(! n prot ectio n 
bench nt. Wnik iki ," ·· Pnrndi im h ies," "l~ittlo mny need nn explunution , 1111d it is th e pro-­
ll ono lulu Lou " and 11ubli s ll<."1 by Sherman tC"tiv o vnluo or thi s nbility that l wish to 
C lu.y Co. or &u 1-'raucisco , words by Kcalo- dw ell upon . 
hnp o miknu , is 11.nother 1,.-ood one. I wou ld point out thnt n kno11,•Jcdgc of pin no 

Th o Republi c Th cntrc, form erly a vnud cv illo pla y ing hns pr otecte d mo for o. numb er or 
house, iK now n 1110,· ing pict ure th out ro feut ur• years. Wh en f hnd i'IC«>me su('h nn old 
ing big 11ic tu roa with a ladies' orc hes lrn tu.king member of Cox's Arm y that Mr. Cox wus 
th o pluco ur .\li en's Onihestra. Allen 's thiukinK of Jn\·ing me my dischurg o without n 
ord1estm is now pluying ut th o Bro adwa y pensioa. th o knowh !dg e or mu sic t hnt I lmd 
'l' heatre, Onklnnd, C1tl., which is n mov ing R(l(jUircd forced it 11Clt upon my 111tcntion and 
pictur e house. prot ect ed mo from using mor o d es1~mte 

M ont o Aust in , b1lrh o ne, 11.p1wnrell nt tho mcnn!I to eke out 1111 existc-nct-. I say •·rol't't'<I " 
Prin t.-cs.1 Theatre featuring 1..:.-o 1-'eist's song beca use , in common with mzrny othe111, I hud 
hi ts, "Xo rway," ·· ?\!ot her ," "So ldier Boy ," looked upon pi3110 playing solely Mn plE>nsurt', 
··Come Bnc k Dixie•," 1111d ··when You're in nnd would no, ·cr hn ve thought or using it na 11 
Lovew it hSom oonc Wh o Is ~OL in Love wit h menns or li\•clihood hud J not not iced nn 
Yo u. " 

Lovl'II 11nJ Lovell, song nrti st.11. npJ>earcd at 
tho l~.rric 'l'l lf'ntro featuring and 11in1,,ing old 
tim e SOll l,"8 such Ill!, "D11i.!ly Bell,., "Down 
Went .\ lcGint y 10 tho llot.lom or th e Sen," 
" 'J'wo Littl e Uirli1 in Blue ," " All ot Tim e in 
tlw Old '1'01,rn •ronight ," "D olly Oruy," 
"Just 8 C<iau84.' Siu, 1 l 1ulo tho se Goo Ooo 
EyCil," "O ld Blac k Joo." "John Brown's 
Body ,'' ·· Aft er tho Bull," "C limbing Ufl tho 
Gold en Staini" 1111d othen. AU th e choruses 
of the songs w1•n• thrown 0 11 U1e scroo n, whil e 
?\tr. Lovell pl,iyed tho choruses on the o.ccor­
dion and ?\!rs. Lovell sang lho words with 
tho nudi cn<.'tl joining in. 'l'h oy m11do sonw 
hit . h looki1 lik-, thu old time 8C1ll1,'8 will 
n over die. 

JO SE PH HOFMA NN COU I.D PL AY 
TIPPERARY 

Recently at a gat_hering in one of Lhe ,ma ll 
roorus in Aeolian llall, New York, J ose l 
Hofm3n n, the noti.1.1 concert pianist, w:u to 
do some 11laying. One ol !he men who had 
hdp cd to move in the piano sto111~ to listen. 
The work being pl:iycd was a fam ous tran • 
,cri111io11 o f "Tannhau~er." 

\\"hen it was finished the piano mover asked 
one of the men prese nt if he thought Mr . 
I lo fmann would play "Tipperary ." 

" I d on't know i1," said the piani st when 
q11es1ioncd, "hut if you have Lhe music I'll 
play ii." 

The mm ic was produced :ind ~Ir. Hof • 
mann played it, first with the right hand, then 
with the !eh, :md finally with both , develop• 
ing the melody as the .themes of a sonata 
arc developed . They say that improvisation 
is a lost art, but those who heard "Tip­
perary'' played that morning lost thei r faith 
in all such popular music theories. 

nd,·ertisement in u paper for n pianist anti 
answered it for the want or somN hing ~ tt• ·r. 
As I sur pri SN! myse lf by mak ing good it 
eenrcc ly need be said that I 11.<:cPpt ed pos ition 
nnd prot ce tio n at th o snme tinw. 

Some nre so situated tlmt it is unn PCPSSary 
to considor ways n.nd means or s11p1>0rt . L"t 
us hope it muy always ho so. But who C'11n 
predi ct the rulings or F'nte? .And who 1•:111 

d eny that tho limo ma y co me when th e qu es­
tion of earning ll living is th e all-importnnt 
one?' Perhnp s you hn\' e u better position 
than th e one occupied by the 1lve mg o mu si• 
cinn. Th ere aro man y better-a nd mnn y 
worse . But will yo u nlwa~·s be in n 1>0Sitio n 
l0 d1oosc the better? PreJJar C<lucss seems 
to ho tho prc, •ailing 11pirit now . Wh y not 
app ly it to 1>erso1111.I wl'lfrtro from n mu si1•nl 
st andpoint ?' 

The Droad F ield 

In th o e \'Cnt that some piani sts arc l'nt cr• 
tnining fears tha t th e great est trouhlo lies in 
80Curing 11, l)Ollition, lot me slMe tlmt nev er 
wore ther e more openings for good 1iin11i11ts 
than at the present time. In fot•t. thodenmnd 
i.s grnatl'r tlum th e 1u 11ply. ' l'h e n,l vl'nt ur 
th o moving picture haa giv en work to th ou• 
11Rnds, and l\lt hough it may not see m true. I 
know from ex 1,er1"11re that a larg o numb er or 
"movie" piani sts O(,,eupy well•paid JJ!nces. 

Then th ere are th e th ea trea. Thi s doe8 
not mean only tho houil08 in your hom o town. 
hut thoee over the entire country. Ther e 
arc always 01>enings here and there in th est' 
bouBCS. and in some oallel tho managem ent 
pa.ya transportation. Th o hcet way lo get in 
touch with them is by reading the adverti se­
ments in tho theatrica1 magn:r.inet1 or by ad• 
vertising younelf. Jn some of the magazin es 
you will be able to adve rtise froo of charyo and 
I have known these free adve rtisements to 
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hu.ve boon the men.na or socuring posit ions for 
quite a fow pinrdsts. 

Anoth er fruitful part or th e field is tho 
cn burot s. I lore you will find work similar 
to that in the pit or vaudC\'illO hou&C9. While 
in my opinion the ca baret is tho lctu1t dcs irab lo 
of placCl! of mu sicn.l employm ent, th e rornun• 
era.tion is novorth elei;s ort.cn \'e.ry good . A 
J>ersonn..l intcn •iow nnd try--out is generally 
ncccssnry to soouro those positions. · 

Th ere are num erous ot her way1 of utilizing 
yo ur mu sical ln lon t, suc h RS trn\'eling with 
road shows, or working for sheet mu aie pub­
Hshing housCl! as "boosters" or 0 11 t ho v,rndo­
" illo stuge, etc. Sullk 'tl it to say, howe ver, 
that if yo u hnn ) the ta lent and ability you 
uced no t worry nhout finding some one who is 
willing and nnxiou;i to puy for th o em ploy. 
n11mt or it. 

h, is now nt thi11 IMJint tlull I wish to pick up 
th e am1ue ur pia nist 1111d carr y him or her 
through the rcmnindcr . By thi s I do not 
mean thut I lmn! no more to 83Y to tholltl who 
lun·e 11ut yet lf'nr111'<I, 118 !hey will have only 
lx'gun by leurning . AIKO, lhuy mu s t know 
what to lea rn . .\nd ir tho aunnt eur piani st 
has not ulrc ady found out what ho must 
learn in order 10 l)()(•ome professio nnl , he mu st 
bo i11for1111 .. '<1. And t hc: 111swer il1- lfog! You 
mny secure !l position llmt eall ,i fo r 1111 clnsscs 
or musif•. hut wlmtcnr l'i!>-0 it denmnd s, th e 
clmn ct'K nre tl• 11 10 ono th nt it will cnll for rug. 

Do not J1t,•r.1ist in the mi!ltaken idea that if 
yo u l1•11rn cln.'>!!icnl nausic th l' abi lity to 1>lny 
rag will be u nuturaJ n•sult. It nmy turn out 
that way . and the n again it may uot. Do 
uot lak e ehnni•ci<. One of t ho mo i1t emi ne nt 
clw;,,,icnl plny('r.,s und teac hers 011cc tuld 1ne 
that hc wo uld give 11..lmost an yt hing to be 
utile to play good mg. And yo u mu st learn 
not only to pl11y tl r:1g t he way it is wri tten, 
llut al;;;o to pin~ it. th1-• way iL i:1 11ol '":ritteu. 

After you h1n·o boon working a. 11hort limo 
us 11. pr ort.-s.i.ionnl , yo u will find th11.t. com• 
merciali sm 1111d nrt 11ru 1.-011.stantly warring 
wi1h euc h other. You will no tit-c, too, that 
you r playing has tl sa mellt',:;il to it Lhllt ho-­
comes tir cso mti and monotonous e \·en to you_r.. 
M'lf. ' l'hi s is due to the fac t that yo ur oon­
s wnt work, dny after day , ma k<.-s such a. 
tlc1111111d u1>011 ~-ou !hut yo u udopt. a. c..,ez-tain 
easy 11tyle or ex1-'ct1lio11 1111d t.-ontiou o uaiug it. 
lung nftcr you han .1 outwo 1n it . 

Fur examp le, you nmy !Ind thnt, Discord 
Baa comes mu ch <.-usicr than Straight Bass, 
nnd lh.-enuso iL ~ns yo ur \\Ork, use it with 
littl e \'11ria1100. You may nut notit.'<l th@ 
r._-.iult. or yo ur l11zinl'SS for n wh.ile, but if yo u 
are not awnro or th e ru t that is awaiting yo u 
nnd try to :n>oid ii, one da y you will Ix-gin to 
wondl'r whut is wrong with your playing, and 
'"hy th o pla yi ng or twl!ry 0110 elso SC0.11UI to 
ilOU!ld Jx.1 Ulf to you. 

Th o best w::a.y to n:.rnt.'<ly or a\ ·oid this troub le 
is to play each da y a littl o or o\'cry style. 

Act.,•pt. th e warning in tim e. Do not &l.low 
co mm1ireialism to conque r you r art. 

"Yes," cried the budding tenor, "l aang 
ltllt. nigh t in Brooklyn and the audience roee 
as one man and shouted, ' Pin e, flue!''' 

" Did th oy7" muttered one " 'ho had beard 
him. ' ' I should say it ought to have been 
jail." 
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MUS ICAL TERMS AND EXPRESS IONS 

BT LAOKCNCI! E. Oorr1N 

At. the dn'U rebcaraal or a C<!rtain musical 
ahow tho ttage manager demanded to know 
why the orcht'fllr& played a certain strain eo 
loudly. Tho l(!ader told him that. tho paagage 
._.aa marked •·torte'' in 1he music. " Well," 
replied the manager, "make it thirty-five." 

lJow many of our ((,!low members in tho 
profe..iion must. pie.ad cuilty to tho charge of 
not. being in a 1)08.ition to comprehend a 
majority or tho many markings we find 
docorating tho music that. eomea beforo us? 
I (car many m11ai1·nl torma nro "(;~k'' to :1. 

lara:o )X'rL-cntngo of us. 
Except when plnyiug dance music ooo 

■hould pay strict. nttc11lion to the various 
markl, aucb oa tempos, reLnrds, cn."SCcndoa, 
aoc<!llll, etc. Some 1wrformc.n think this is 
t.ruo on!.,· in ph1)IIII: 1•l11saienl muai<', but in­
terpreting popular 111u1:1ic dll8Sil'ally .,_.;,•ea the 
pianist. a degree of flucuo-bia 111u1ic appeals 
to people u bdug "different." His audience 
will rOt"I that. they are liat.eninJi! to good music 
u compared to tbe kind that. the 1wer&gfl 

pianist ia capable or rendering. Aud, aa we 
&11 know, it. ia of ad \'&nlaife lo the performer 
v.·hen hla hearers are plOAIIC<I. 

True, it. i• not. eucntinl for the popular 
muaio pianiat to be IIO 11,ell ,erscd in thla mat.­
t.cr aa t.he cla.uical pianiat, but there are term• 
"'·bieb the former ahouhl know. Every little 
mutieal t.enn bu a meaning all iu 09, n. 

What. it tho remedy for thOIHl who are 
handicapped by ignoran ce of tho exprcu iona 
in quostion1 In the first 1ilaoo there are 
dictionarie• or musical terma. For 11, 1mnll 
a.mount. you ea.11 i>OIICII one. Wh en you 
ban~ mve•ted in one, keep it. baudy, aJld when 
you come to au exp rt-Mion tlu1t mea111 nothing 
in J>art.icular to you, o~n Jou.r little book nud 
look up the dd\111tiou. It makes a.a clear 
u ery1Ut.l what I.M:foro WRI unkno1'·n. !lead it. 
oH:r a few timca, - term a.nd d1cflnition, 
definition a11d term 110 that. the next time 
you Koe it you will lrno111 it. 

For a l>eginniug iu thu dlll..-etion here 
follow• a eoudenaed li■ t of musical term■ and 
lheir meaninp:-

.-tdag..o--a n:ry i;lo"' degn.-e of mo,·emoot. 
AQ'Ualo--au.xiolHIJ; "'ith agitation. 
tf,llt"gro--Li,·ely; quickly. 
d.tkgrdl-ac>mewhat 1lower. 
• indarlU-ratbcl' &l1Jwly; 1.ldatu ly . 
Anda,1hno--1till slo••er. 
,t,un uUo--in a 1pirit ed manner; wiLh a.ni-

mation. 

THE CADENZA 

Pia,ii,61mo (pp)-e:ctN!lllely soft . 
Prrato-,·ery quiekly. 
l 'irou-._;tb qui1•k11eu and animat ion . 
A• &!ready atatctl, thia i1 but. o. eondented 

lilt and oonlain• only the moat. common 
terms. You a.re bound to <'ome ne.rou ae,·era l 
of them in eYery pi(lo('(I or sheet muaie. 

One nE.'ro not exJ>eet that. by merely rending 
over the list he will know the term• when ho 
mect1 tht•m. It rc<111iret1 n. little 1tudy, and 
then a little praetiMl by putting younel r Lo tho 
tetlt. Do not mnko mu■ical term1 mCNl 
o.cquaiotnnccs only, make them your belt 
kno11,•u-frir>nds. 

PJ-IENOMF.NAl.1,.Y SUCCESSFUi. l'UH­
LIS III NG JIOUSE 

With only n fl'..., short mouths or life. tl10 
Will Cnrroll C'om1mny, of Brooklyn, X. Y., 
today ba·s rc1whed thnt point in the J><)l)ular 
music J)Ublishing bu~in(IU wtwro en, ry eyo 
ia focused upon it- where nll nro watd1ing, 
\\'Biting and expecting the cry •· they ha \·o 
gained Lhe surumil!" 

Considering that there 1\1'8 many small 
music J>11bl~hing bou■etJ 9,•bich have been in 
busineu ten timf'II a.a long 118 tho Carroll 
Company. the q 1C11tion nnturally arises, why 
have they not suceN!ded? Why hat tho 
Carroll ComJ}RllY 1ucceedOO in 110 ■hort a time 
and othcn still in the aame Jllace they 11,·ero 
11,•hen th('y sta rted op('rations1 What. is the 
secret. or the aueeou 1hia rompuny l1as won­
the adm(mtion of sma ll nnd ln.rge houl!el 
tL!ike? All will be l.111erestt.'l(I to kno"''. for all 
aro puzzled. E\'cry p11pcr nnd mngnzine 
de\·oted to music Jms Jmd aomct.!1i11g f1n-orablo 
to sny regnrding tho Carro ll Compnny, uud 
it i11 time now to 01l<'11 tho door of C1UToll 
SUCl..'CSI to a.II. 

Knowing the 1iublio l'IU"Ct not. who may 
\\rite or publish n 10ng, .Mr. Will C'tuTOll, 
the head or tho C&n"oll house, entered lbe 
ll(•ld and organized tho company, H erc ia a 
n;au who baa do,•oted his life to tho 1tudy of 
ginng the public 11,·hat. they waat. v.•hen they 
\\'ant it, so far as aonga arc oon('('rned. He 
know it 9,·ould be foolish to aign up a staff of 
writen, for long experience had taught. him 
that no ooo can be depended upon to con­
liit.ently turn out matcriaJ of high 1t.Andard 
or quality . Beeaul!O a 11,•riter hu 9,·ritt«n one 
or a number or ''bill," he argue., it dooa not. 
prove that be. will tun1 out another . 

l\lr. Carroll got in tou<·h with sen-ral first. 
elaa writen-90Cnrod I ho beat of their 
numben and aaeign«I them u membera of the 
boW!O at.o.lJ, bu~ with th o 1>rivilc-go or writing 
for othera, providing ho waa given ftnt. re­

A lnt~in th e rCl{Ulo.r Limo. 
Ca~the beeinning. 
Crt",cenclo--(Crea)-with a ~adually in- fusal. Contract.I were .riven them. Jn Lhia 

orouing tona. 
L>imrnutrido (Dim.)-tone to be &ftdually 

dimiolthod. 
/Joi(»- )11 a 1weet and 110ft 1tylo. 
Pinit--the end. 
Porte-loud. 
Lor(JO-• very IJow and aolemn decree of 

movement. 
UfGLo-iD a amooth and eonnoo&ed rna.ons. 
Wlllo--i.n a llow time. 
.llodn'~wiLh a modsale deer- ol quick-

way the writen looked forwllrd to tho IUOCC61 
or their numbona u muc.h a1 did Mr. Carroll. 
Bveryoue had to work and work hard. ThC!rc 
"'·u no "ra.kina:" lO ho done and 0001K1 \\'&ntcd 
lO ••faJco." Day alt.er day and tar into tho 
niaht. the entire fc:w-ce worked .. plunina:" 
&.heir DUUlben. 

Piaailta and ai.n&(n at ftnt pvo the com­
pan.J no tbouaht. wbat.1otwer. Some NlfUMd 
t.o try out. the number-a. Otben were ICCIJr 
uoal. 8oon, however, their ey• were opened 
to \he tad tbaL Lbey w-,i miamtc mueh \hat, 
wu pod in DOl aoeeptina CUTOU rea... 

v.·ith tho l!UJOO fo.vor a11 sho "''II th fl larger and 
lK!tter known hOUlk'9' song,. Others weru 
winning favor through u,;ing C'n.rroll material 
and i.-ctting ahead of them. They woke up 
quick, llnd K"Cured ad,·ancc shcott aud pro­
fl:Mional coJ>iC8. Todll:; '110 flnd thllt lhe Will 
Carro ll ComJ>nny i1 well knov.n in th o field. 
Why i!I this? ~imply becauso Will Carroll 
Ima sho9,·n his abihty to "pick" songs that 
measure up to th o highest atu.ndurd or J)opulo.r 
music, with flowing mclodit-11 1111d v.cll and 
carefu lly written lyric!S whit:11 really tell IL 

sto ry o.ud t<lll that 1tory well. 
1'ho st.o.fl' of tho eomp11ny i11 <.•cuu1>080d or tho 

following well knowu writl•l"II: I locl11k!rg 111111 

ll 1Ll1>ern, who wrote ··You·11 .:\lend tho 
.\ chiug Heart You Brok e Somo Duy ," ntul 
•·WLcu I Get Bnck lo l\ ly K(•nllwky 1101110": 
Collins and Egi,'crs, ..., ritcn1 or ·· 11er ll11gtimo 
Homoo," and " But Kot. Siuro Littl e Ooorge 
Couu .. 'S ·nouml;" Woodnrd 1u1d Slough with 
tlu:-ir ''Whoso Littfo L..tunb i1 '00&07" nud 
•·ean't I )lak e l'ou Smile?"; und Herbert 
Kiug wiLh .. Tim Emblem or l\ly lleart ." 
1'rC\O Collins, Jr . i11 pror1..11Sion11l munngcr ror 
the tlrru. 

Add to 1hCt;O namUB thOM• ur Beth $Inter 
Whitson or ·· l\lt.'Ct .Mu Tonight in Drc1u11-
land " tame, Betty Bellin, v.ho is one of 
.\merica's foremuist Jk.lJJUl11r mu~ie woman 
comJ)(h,Cril and is gziiuing moro and more 
friend.ii en::ry day, und you hu,·e a list of flnl> 
writ1cr11. 

C. )I. William s, in tho "Billboard,. M)II, 

··slov.ly, but unfalteringly 1111d suN!ly, the 
Will Carroll Company of Orooklyu. is forging 
to the front. 1'hi11, rui 1111 publi allC'ni ap­
llrL't.'int e, can be 111..-complillht'tl only by a 
catnlog of cxt.'(:llenco such aa Will Curroll ia 
bnc.king up." 

'!'he Compnny lu,s luid well fouudt.-d plan» 
for incorporating for Si5,000. Considering 
thut. this houl!t! h111:1 bt.'t'n in husiueu only 11 
fow momhs, it would IIOOm Llmt thoy have 
acoomplishL'll 11urpr:i11.inif rea:uh.11. ,\II in 1111, 
their sU<."CUlll bu been pht,110111(•11111. 

•• A faL~cr a11d hia duughter 01100 ,·iaitt.>d mo, 
tlm 'objuet. or tht, eaU being a 00111111ltation 
9,·ith N_lfUlrd tot be lau cr·aoounie of edueatioo," 
says Carl Men! in ·• Mu 1iu and Cui1ure." 
··There wu a radical di!Jcn.,u<-e or opinion 
hct..,·l.'t!n the t-..-o, and I waa O\;dc11tly choeen 
u arbiter because the daughter, being fond of 
mu.sic, cx1,oec.cd mo lo dC<'ido in her r,wor. 
She dKired to dornlo herself ei:dWli\"dy to 
music, tJ1ough her oommon te.hool L'<lucation 
wu defleient.. My ad,•ioe w11.1 for her father 
to girn bi1 daughter a. thorough litersry 
,..iuoation, allowing her ,at. the ume time to 
study mu.sic. 'l'lll'n ing to tho young- Indy, I 
&a.id, ' It one of the t-v.·o mwi~ bu deluyNI or 
uegloctcd, lot. me OC1(' you to delay or negloot 
muaio.' 1'he art.a aro cducali<mAI m01Ln1, 
but like all other branehos of 1tudy they &rtl 

merolyllO maoyspokeaof tho fi!l't'4t oduca.tinual 
whooJ. A musical education alone 111111t. 
prod uoo onlMlided l'Olult.1, 11.11d IIO complete 
edueal..ion "''hicb ha.a included art. •tudiea ia 
ruore perf'eel, than ODO that, la.e.kt IUC.b cul­
ture.'' 

T he man "Ill the job ii OOllllantly menaced 
by the man on l ht! job. The li~litr be 1tand1 
lbe gnala hi1 daqv.-Kaurman. 



THE CADENZA -- - --
COMMON SENSE IN TEACHING 

AND STUDY 
knight a.ml nohlc, well schook-d in musie'1 nrt 
and or t1.n et1ual thoroughness M editor, 
publi,;hcr, l'Ol!lJ)OIICr nn,I IUTtlllgi'r for lute, 
lmrp 1111d 111u.-klmt -J)fO(•laim: 'Of a truth thi, 
l'1,m:riwl t•o1111im1 be 11111ru:llou1ly 1impl,, 

DY D. E . II AKTS"&TT 

(('o,1/i111u:d from the f'rbrnory iu11r) 

Any Po ri ln a Storm 

Method Ko. 6% 

/ 0111/ mo11/ dfrtr1d11 opJJlirablc lo the arrang11-
111n,111 of 1x1rt1, the rto1l1nv and goodly rc,1dilion 
•1 11111nc. .lfr tl111,b e·~,. 11'1l/fom1 of A11 
vrrnl 11df uratpa not lit full 11111;ort.' A Ne••11om Monstf'(9it) ' which l'cnnlu II• \'lc­

llM.1 to l_llkt only • )lalr~1c11 to,..ank the Oolden 
Ooal-lZ-. DF.Pt-:z-. r)t,;:,.:ct;. 

llnvin1t prn,•tirnlly fini~hrd wilh the ob­
solete old nnd uow n:'ndy lo tukc up thu nd­
vnneing nrw, tho writer limb J,im8C'lt eoo­
front<'<l \\ith 11 f'lruis of musieul philnndl'rf'r.t 
who nro nl'ithc,r or the old nor or the now. hut 
nrc liovtring on that indcfinito bctwixt-:rnd­
bctwN.•11 bonll'r h'rmecl by d{.'('JrW1\\er snilors 
llll "ht•twN'n \\inti nnd water." 

'l'hc v.ria•r hn.s no wish to entirely O\'f'rlook 
tbl'Se Oll(•i\lntors. yet intu1mueh M thl'ir J)O· 
1·ulinr tmits n-nd1'r it impos:,.ihlc to 11rhitrnrily 
dn~iry tlll'IH "ith l•ith<-r of the Six Old or 
tho Xuv.• 8'-,l'11th ::\INhods---('oupled wilh 
llic furthf'r f1wt llmt. wo find them 1truggl ing 
wilh a Jillie., tottt•ring llolf-\\'ay-Ucst,-For­
Tht..'-\\"pnry-~ l l'thod-it l>e<·Ollll't e, idcnt. thnt 
nono oth('r tlmn n lmlf-pn11t. c-l1wificatio11 will 
1ervo to fix tlwir idc-ntity. Th<'ir plight is 
m011t pitiful - they 11ufTcr l,c.,(•at111C they think 
they must, nnd for no other l't'IU!Oll do thl'y 
tulTcr. Tlwy M'Clll to O('f"UPY thnt J)n'<.'IUious 
position kno1A·n 1U1 "twixt tho de,;! IUld tho 
d('('I) bluo IK'n.'' foundering 011 hin-d~p 
Shl\llov.11 with c>ngim,s stalled and b11nken1 
empty. Thus the pre-entation or Method 
No. 7 !ms l~n deferred to "alaml by," for 
only tho coword would ignore ,~ "C'. Q. D." 

Whil e t\'f'ry .,imo i:1 11llowcd one jokcr ­
musit• 1uffors muny, hut. in other 1•alli11gs the 
Ul)l)Olll'II.JICO or typt.'ff 11imilnr to LhOIMl herein 
rert•IT'C.'d to would, in Wt-sh'·m 1mrh111t'<', stng­
gcr tll<' 1U1.thl'II. ll mH•\·cr. iu musii• trhi111ity 
is a r'1"gUlnr thing, !Je('auso it i8 there that 
King Je.ter l11u1gs up ,-up and bellJI nnd kfob 
off bi.t bropn11. Thull do jokM"I numerou~ 
make tho tune firld humorous. 

N.1..onso n Dethroned 
C'hanu:un 

l{l11ic 'l'one-."loh •cr 1{11av8--Tl)M:hen1 
Tyrot- 1'1lpl1' A SuolhA>l'r 

King •rono-Soh·er wnK about to rail n 
, s-pocia1 m('('tillg or bi5 knaves. who or Into 

were ,·i&ihly and audibl:r agitated to such 
kn unusual l'XWnt th ilt a ca.eu!tl obsencr 
would dcdm-e that tho whole kingdom v,•u 
about. to suffer dii!ruption. 'Twas plain 
that none but a. maater hand l'Ould control 
thia situation, but hero Willi 0110 ldng who 
know hi s lmainCS11. 

King (musing): ,"01\d Zookl! or lato ono 
or our st.n.uuchOllt knnvoa hath descrwd -a 
traitor, straig htly claiming thllt. tho principle 
upon which our duordcr ret1ts (tono-eo lving) 
ia erronoous. W ith tbia 1>enny~foolish-1>0und­
"'iscneu 10me or my best men did rollow and 
act. molit. sensibly-gone mad and glad or it., 
v,•l1ilat. others do caat. sb(!4!p's cyet upon it 
through idle will . And more! Another ctn. 
ho downright pilfeNln , but-oh. oollllOlint: 
thought.I a fOO(lly number ()f 1tandpaLt.ors 
remain. 

" \"e gods! Silent.-aohing bath proven ita 
cue. and 10 fared Univenal Notation. Al I 
livo, of lat e I heard tho Chk.f-a l(>Odly 

llul I am too old for the new ur we.nil. 
' lhtll!eUl)~tarllll mm,l beCJ'Ullhl'U to ,11orth .• 

·· 1r I bqueleh not ailcnt-sol,ing, thl:n my 
~oo~t• W l'OOkl-d. t'or, look yl'! whilllt. I 
Juurn(')l'<I in tho furtl1('St.nmrcl1l'SOr l'.1notionn l­
i,m1 n 111onsh:r did'•t. break into my realm. 
Cmrty ho wns, und stroug, and so be.fooled 
my k11:1, uH WI to 1,i1, 0 110 'gninst. th' other with 
,mch co utcutionii tlmt I, perforce, ruuu em­
ploy nrtrul do, k'O to restoro their homngo 
10 tbdr rightful lord. 

.. ~or will I brook tho r,•nding o( my sub­
Jecl>i from timo-houorcd c11stom11 and lrsdi­
tions, cur:,.cd bo tho thought! Sill:nl.-fiOl\'ing 
or ,, trut h bo right. )Ct these kn11n!ll-u11-
fitted for any clm11&"-', through long scn·ioo to 
dt-structho customs-ho in such despernto 
struightil ns to ju ilti(y dl'6ign. Doth not oi l 
culuJ t.roub lu<l wutcril? 

" WhllL mind m1ty plwnl, the horrors of n 
tt111clci.i1 end? And, u.·1/huut ,ou11d, whut l'Ar 
nm) Mmrk tbc dirgu for the;;c, my knin•C:11, 

who m.«I mun pcrii;h iu tho lhroes or starved 
emotion did they ne'er hear tontlul tune 
At,'lliu? !'\ay, na), uud I suy it, emotionnlism 
mu,;t not 1~mh! E'en llurlJ ·nc, my wil'.nrd. 
holdll nloot. .Aforctimo in miuo 111..-ed ho did 
bestow b'lX'nt 8Ut'COr, but. now, alas! for this, 
my dir&;L J>cril, h~ prolTcni naught. but. broods 
111 ailc:rn.:u llltl!Jt. profowul I 

.. Tho wn.-cking or my fair kingdom may 
k'Clll imm inent, but. my plnns arc 1.-om1>lcte 
1111d n'\ engl' '\I ill l>tJ sweet. Whils t IIUUIY or 
my knn,i!d be lo)al, aome think well upon this 
isauu--albcit \\ haL iirain wo from 1eilcuce'.' 
::-.:aught. but. 1,,'f'Owth! Yet. 'Abo want.I to 
1,,>TOw? A.ii ,~ l'Omproml:K!, methinks tho flrt.y­
fif1y JOiiy \\ill unito tho wn&.oiug facliona. 
Tlu.:rofort.!, W IK!rmit. lho mutinoua Ullt'i to 
tako u half-,11.11 toward silent-iiOl\'ing will 
llUlliC t'. ) la) hUJ ) th" ill&llll' t-Oun-c will J)ro\'C ll 
barmk'l>il litthi t1dH•ntuN: for the ~wmlpaltl'nJ, 
Thus du wu l,)fCIICf\c our id1•11lih· uml rdnm 
ourrcputat1ouforn_;tf'Ob~ion. \·cril)· l lllllt• 
ing hui chl ... t}, 'tis Ull illlll)irution! 

"(;t,,rl,{:,j, my eoul'l9C iJ :.ct to dog them 
deeper yet. 111 tho monl.,,il of emotiunnforn1. 
Ah! 'twlro CH:r 1.-aay to Ol"''UPY them 'A;tb 
trillc.d-fixing tbctr attention UOY. Ill the (OJ), 
now at the +.'('.Dll'c .'llld 1111011 uJ)011 tho inter­
vening dL'fr,,'1'008, which . logetber \\ith co1111wut 
flow or touo-eolvcd tun ca, will throtlle J>ro(.'l'OU, 
balllo nnd block rutionnl lhougbt. and compel 
the undcr-tlOI (Iha tyru) to rnre for himlK'.IC." 

•rhllll to bimte.lf mU,,00 tho i!Ophiiitfo ldng 
till ro\UOO by the blaro of trumptlll, wb..:n with 
duo pomp IUld ccreu,ony he WM t_-onducted 
to the thron e room. wherein v,·ere I\M('lllblOO 
th e royal court.. 

Klug, smd Knav es In Council 

The Kirig; "Atloution, rabbling knan.-1" 
\Uia maj011ty si,na llcd tho royal muaioinns to 
pla.y IOUo oou, au iu\'ariablo c•\Ult.om at. all 
mootinp. 'fbc orcha1t:m sounds, "\Vo Pick: 
It. Wron1r, But Think We Pick l t Rigbt."I 
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The King: " I come before ye on & matter 
or much moment. Ye aJI ure aware the plot.­
ting 'gainst tone-solving. Such a.a approvo 
this monslrous deception to our undoing 
sha ll prosonlly be in woeful stnte, whilst. 
others who know th o roya l mind shal l be 
rewarded for their (enlty. IA?t none believe 
tlmt l 'llt, not deal with thia tril'kster as 1hall 
be lllP<'t and fitting." 

..i Knar~: "Sir King. in tho inmost.~ 
of my secret chamlw:•r oft do I d:rnw forth and 
gazo upon Tt1E C,rn1::,;u-n. gooc:lly booke 
and fair, yl'l. IL!I thou sayest. 11,right, 0110 ne'er 
to ho sullied by b,az.o or touch from a tyro, 
tor wbnt be wise for the goose ho othcnise 
for tho gundcr. ' '!'i s well thou wnrn'st 
that tyros nr'er must. touc:h, look u1>0n1t., 
nor know nught therror ·neath !'K·ril or thy 
wrntlt. List! This dl'Sf!rtcr s:1ith-11o11' I do 
quote aright under' /1.'o SC11te ill Prtarhing and 
/>ullv' - ht• !lftith thnt. to him at ll'ILU we do 
appear liko unto a dish-mg W('II wrung." 

1'he Ki, 1g: ''Prating herotie! Suitable re­
tort to this black insinuation Cll("apcth mo at. 
the moment. yet or a suret:r 1111d ere iny 
purpose <·ool I warrant l 'llt ha,·e M many aa 
there be notations nncl methods when the 
rcgulnr ml"Cting falleth. 1-'or thy loyalty, 
good knnve. I honor thy name with a new 
tonl'-80h-ing method v.hil'h I now grnnt to 
thee, and ";lb thi11 l»tton l knight thee 
) lethod Thrre." (Chcen!'.I 

AnotMr Knare: "Sir King. I cra.,·e report. 
This ahystering hen::tic e11lleth me a tunc-tihop­
per and a dubbling sidl'-i · u{'. 13ocause the 
whilo J ll('('(I.;: lllU!ll cxlntt·l r('llt 1111d ea.lll from 
,·ulgar lrudL'iim,.;11, my 01•inious be ns bubbles 
on tho blust to ou~t ~tling ilb, ~ow I do 
bold: Wh o (nilcth in nil dst•, but wobbeloth 
Wl'll his dii,.oits. ia m~t to e·n"•llently l-OaC.h 
nnd gin .i wise oouneil to both high und low. 
And now. thcso focts dt'<:l1u,•d, hast. tholl no 
boon for me? .. 

The A'itig: [.\side! .. Oh. for 11 mirncle! 
In ,·11i11 h:we I pmy'd the gods to strengthen 
this, m:r woakCllt link." (.\loud l .. Calm 
thyiK':tr, tit.man! Thou lmJJt :'1 ,~:onclrous 
memory for triOes. You. I J,.'?'flllt theo one 
tone-soh;ng method of thinl' own wcet choos­
ing; 0110 freak i11stn11uent and two notations 
to mntoh. .\ nd. ct."Oist, I 1uld e'en more­
,•nough to bethink tboo to wng thyself to eve r­
la.iting Came, for whil'h frippt,ry the tyro, do 
p:ty m08t. With 1hi5 ge.ntlo tap, I knight. thee 
)lethod f'our." [Wild cheering. The or­
L·hestrn is nov.· pll\ying "kmonadt," a mus.ical 
mixture in eight nota1io11s I 

.l11othtr Knal'G: " 'ir King! Mino e:.rs de­
spise my tongue, when forced to st.ate that in 
this golden book 1. too, find 1msaago when, this 
bu.so iogrnte bospcakoth him with some 
des1>i1e, much oondemnntion and great. full­
ncss because, forsooth, through noble t.une­
mutilt\tiou we soak the acoonds , lllAl.b the 
minutca, hack tho hours, damn the dayt, 
whack tho weelm, maul the months, yank t.be 
y1.-an. curse the 1..-enturi01. torture the tyroe, 
nag the ueighbon and furnillh fsilllNlii. Yet. 
wont or ull-and mMk this well, good king 
and fellow kn.t1.,'"81-ho would extirpate emo­
tionaliJJm! .. 

The Ki1111: "'Tis woll ro1>0rt.ed, peerla. 
kna\'o." [With feignod angor.J " lngrat.el 
in 1>0int. so near my kingdom ·• honor, I'll\. 

(Continutd oil pafl• 45) 
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CONVEN TIO N COUNTERS 

IL mny ~l 11aid 10 he ''1i llOOr word lhat. 
d(l('Sll· t.~w..,rk bo 1h wnp•.'' nm! "counlcr .. is n 
l!t)rt or douhl1;•hnrr,•llt·1I. lu11·k-a<:1i<oncd word 
t lmL t·irn !)(' nuu lr• to op,·r.1tt1 1101 h forward nnd 
lnu:kwur,I, for nm! uc:nin~t. Tl1t'N •rur1•, l·n•n·­
thing whi,·h work,; in harmony lo \1ar1l,i g11i

0

n­
i11g a 1IPs ircd Pnd or obj1't·l,or 11nythi111,( whir·h 
cvr.u,f11 towur, ls iu1 thud oht11iui11g, cnn be d1•11-
ig1mtt•d n!i n "eounlN'' r,,ril .und t l1r 1im,· rapid ­
ly is nppr,,u,·himi: in fad, olrnuly i.'t 11,•n• 
- for u;; 11II tu 1,.,gin 1111<1 "1•011111 1q1·· for 
th1• Fifl•'t ' lllh .\111111111 (iuild f'n111,•111in11. T h,, 
prirn·ipal ,·11uut ·r~ for th,, ruu~t •Jf us aL I lu­
monw111 ;ln• clu• i11t1•n••11i11i.:-1l:1y11 und t,lit• in­
t,•n,•ninl,( wny,i, tlu• c11111·,•11in1r 1lnt,·. c·on n·n ­
tion nl1ru!'lions u11 llu · ~ln w 1111rl ··,.,111\l'ni11g'' 
tht· <•un, ·,·ni,·111 Pt11T1· rwy •"1•11unt•·r>1 .. for,, l1i(•h 
('ou nh'r 1 hin1,,ri1 11111,11 h1:· 1111111 1 to.sa,it. 

Tiu • i11IN\'f'nin1r tb yiJ 11ru just forty, loo 
r,•w lo IMJl lu>r lo 1·01111t, whi lt• tlu- intt"r\'l'llini: 
wny,i m~•d nut IMJ {'tltllllt'l l ns ra ilroad lit<>r­
nlllN' loob u(t c r nll thnl. 'l' hc convening 
dat e i!I April 2:Jd. nnd e:ottcnd 11 through tlw 
2-lth . thl' 2.",1h 1111d lh f' :.!11th of IOHi, iuul n,1 
for 1'011\C'11i111: tho ;io ollit'.'r ··cou nt l•r.1 .. -w cll 
it mny Ill' 1110:;t J't'J)l'('IJ{'1111.ibl1· 011 our pnrt to 
lllll{J.!f'"t it. hut we nro go ing to quot e nn uhl 
Enl,('li~h poe t. ll oywoo<l; 

'• A fig-for u cum. ll fig for woo! 
Ir I cnn't 1>ny, why. I 1•an owe.'' 

ll u\\'C\'N. ir thi;i enrly f_:nglish ndvico• St'l:.'IU!I· 
too 11111)rtho d ox, 

·, Pny if yo n m ust . you r old b1u-k bill s. 
Bu t SJ)nro enough for 1•011,·,,11tion frill ;,," 

ll nving di s1>0&'d of the 1>rl'limi1111ry nn, I in-
dividual ootmt l'rs, l1•t us tnko up some or I hu 
C'on\'ention Cou nt,•ni: 

UNUSUA i, '!'HADE EX IIIBIT S. A lnri;e r 
num ber tlmn usua l of tmclo ('xhibitor,i 11rl' 
ex1>ccted to di 11plny nt tho Wn shinKtOn Con­
vention, and 110\'1•ra.l lrntl e memheni havo 
intinuitt )(I thnt they ha, •o some sur pri ii(>c!I 
in sto re for tho \'iSitors. We arc as mu ch in th o 
durk llS anyone conC(!rning this nnd ca nnot 
e\'cn IJUC8!1, so tho only w11y out of it is lO go 
and find out . A littl e farther 011 in thi 11 bullc-­
tin is th o CXJ)080 of a littl e 1K1-hem o t.hat is 00-
ing put into ope.ration by Prc-sid£>nt Wa lter 

1 T . Holt to Btlruct tho ex hibit ors, nnd it is 1111 

THE CADENZA 

nttrneli\·e onf' fro m n p11si111r 1;0(11t vf \ il w. 
rll.\P'l'EH i'HIZE 8. ' l'he n.wnrdl'l:I pri1A'.ii n 
the C hapter cou tel!t. will ht· 0 11 C'x:hil;ition in 
a " l>t•(.-inl room, anr l tlwro• will lw quih· 
bumo bunclws or priu•11- hoth to "lum p" 1111rl 
tu ··lift." 

.\ i'HIZE \\ ' J:,.;::,.;-t-;I(, Tl1,, pri1.,• \1i11uit1K••n-
1ry in the nrn :-iccon tl' st proh:tl,ty will IK" plny-
1•1! du ri ni:: 1hn (•011\·1•ntiu11. 'l'h~' uwnrding 
judi,:"l'!I 11r•• now pni<:.illK ul\ tlu- Nlllllllii<itivus 
submitted. 

COU::\'T l~(i ( 'O l '::\'TE US. '1'11,·r,•urt•i,11111,• 
\t•r.r liw • puinl!I nt. i~~(w, whi1·h 11r•• tu 
he brought u11 for tli>;(•11s~io11 111 1111, 1•omi111:: 
eo n, ·t•nlion. und lhc"' is no 1loulit tlmt. 
tlw l'nsuinl{ tli,;i•us~ion \\111 11!;,;u Ix• n "livi," 
1J1w. Tl w umth' n; thnt nn• tu l_11• brought. up 
are or Stl(• h sig11ifin111c11 111111 vital im 1>ort11nce 
- not only to lht• G u ild itstlr. hut. to the whul1• 
frntn11ity - lh11I guild mtmlwr,i ru II r,1)t "' 

ju .. 11rc lo thcm,dru 111111 othcr11 ujford lo rcm11111 
UICfl/1 from Ou· romi11y Fifl t'rr,/11 1h 1111111/. 

WA'l'C l f W.\ ~ 111'.\(i TQ ::\'. At tlm 111·,:~• nt 
111011w11t. the City of W11,-hi11gton iii lh t• 
pi,01111 Centro 111>011 whi1·h tlu• e.ri •s or th l' 
wholo cou ntr y nro fi:wd. 1'h1•n• euuld not 
l.11• it more OJIJ)Or lun(• or i11t,•n-,.1i11g ti11w 
lo be Ill, t lw f'1q1i1ol thnn lht• pre11..r11. 
and it will bo full y ns i11t1>n >,;ti11g IXIAAihly 
more w-during co nventi on W~'('k. Yl'l wlw11 
we say '"Wii tch Wnshingtou," Wl' nwan !lull 
parti,•ulnr part. or tit, , d ty which har bors. 
hot1Sl'fl or honw8 tlw ncti\'itit -s of Pn•s.idc nt 
ll olt nnd his hcl 1JCr11 in 1•011v1•11tio11 r>onccrn4, 
Washi ngto n Cha pt er Ko. I (tho " '.'\ordi1•a 
Ore hcstru."> is planning a n unwmal nlTo.ir, 
which wi ll 00 mad e J}ubl ic in rtlll1.>r dMnili! 
,,:IIC'n tho psyeho\01,-ica\ momtmt. 1lrri,·es, nm\ 
it will not bo the fault or )Ir . ll olt 1111,I hi !! 
C hnpt or if this Convf' nt ion dO('s not IJO down 
nll 1H1 hi11torico.l do.tc in tht• alTnini or th<' Am er­
ico.n Ouilcl. Mr. Holt. wril t.'11: 

·'Wo aro nu-.kiug nrru.ng e ments to co mpl clt' 
tho olfit'iul program of tho ll t'Xt Am £>ri<•:rn 
Ouild Co n\' cllli on, wh ich will include the nd­
vc rtiscmc nt.!I of tho ,·nrious trndc mcml:,crs. 
tco.chc ra, etc ., nlw tho co ncert 11rogrnm. Tlu •ro 
will ho nbout 4,0ClO or theso pro~-n,ms dis­
trilmwrl - <l\'ery mnndolin, bnnjo :ind b'llitur 
play er in Wu shingto n rceo.frin g a t.'OJIY or the 

THE SECRET ARIAL BUDGET 
Th o oxocutivo office wua rt"Centl y fa \'Orod 

with n. visit. from Mr. T . C. fillwyie r , man­
d olin ist. Altho ug h not akin to t he e ,•er po1m­
hu '"Tom" mad o famous by .Mnrk Tw ai n, 
Mr . Suwyier is quit e M intemt ing a eharaot er. 
li e ho.11 bocn B.6ll0ei11ted with Valentine Abt 
a nd Aubr ey St.oulTcr in th o c1111Aeity of bu si­
ness mnna~r. und haa studied nmnd olin .with 
both of theeo tnmou l! so lois ts. 

Mr . S11wyier ruvorcd th e J llekson School or 
Mu sic fac ulty with so,·l!rn.l so lOR and i ~ wns 
g~ncrnll y co n ceded lhnt. he WM one or tho 
boilt mo.ndolin ista we have . over heud. ?-tr. 
PIM.'<I remarked that " Mr . Sawyier '■ work wlLS 
th e moat. mu sical he had boo.rd sinct1 Valentin e 
Abt "'Min his J>rim c.'' h seems a pit y lhftt. 
■o tnl enwd a mar. u Mr . Suwyier 1ho11ld 
do\'Ote his life to anything except , mu sio, but. 

such is Jllll'lially tho cn8l'. 'l'h o 1-'ield Soo­
reta ry sinc-en>ly hopos thAt. Mr . Suwy ier may 
bo pcrsu11ded to devote hi§ ent ire l imo to th o 
mnn d oli11 in th e futu re, nnd is plensed to 
r<>1>0rt. thnt th o Am erica n Gui ld ho.a nddcd 
anot her ecrioua member to its list. 

Another distingui shed visito r nt th o e.,:oou­
th ·e omoo was Car los Hebag linti. guitarist 
wi th Webhor· s ".Melody Phi end s." As n 
80loist. upon hi.a chOM!.11 inst ru ment Seno r 
Hcbagliati is 1i.lmost an orehes lm in himself. 
Th o Fi eld Socn,tary hM novor heard tho 
guitar used with such telling effect in rut 

orehOfltra a.nd ho ho.11 neve r ~n three guitar 
players wl1011e oomb incd effort& could oqual th o 
notual tonal vo lum e which IJebnglia.ti pro­
du ooa alono in heigbta of forti ssimo. Ne ver 
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ill1mo-1l ll40 I shn ll mui l a copy to c,•e ry mom­
her or tho Guild (pror C88ionul, usocint.o an d 
1r.icl<>L 'rl w rmlli<ln for getti ng out. suc h a. 
lnr,:o numlK:r of progrnms is IX'Clluse wo use 
lhem ror ndn• rtising purpo;w!I, nnd it. ia tho 
ndn•rti;l(•nwnt lhnt I get from distributing 
the progr.1111~ so freely ll'hirh r11ablc, uA to 1tll 
oiil /ht cu pur ity of ,.rny hall 111 which tM Nordira 
. l ,1111111/ ('onrerl i• oll'r11." 

After m<>ntnlly dig-o•sting thnt lu~t stntf' mt•nt 
fw hir•h \\'(l itulit·i.'f'd OU!'$f' l\'l •S· to ll{'<!#'lltuato 
it), tl1" rl'1111«r'4 mar jtu lL:t for themM!.lv<>s 
wlwthn tlwy 11r1' g,,inl{ to ··conn·ntioot1.c·• 
in a t·ity wllt'rc tlw trio in.i truml'nts ,tro rooog-
11i1.r•d, 0.11d t lw,· uLo 1m1y judgt• wh<'tlP r t hey 
wi.i!h to miss ~111•h :1 (•on, ·t nliou held in sm: h a. 
1·ity .. \nd now for th:11 t>Xl,.JM' or th e littl 9 in­
no\'11tion inaugur.:itt'<I hy Pn • .. itknt Hoh, and 
tnl'ntion ('(I just n bit 11hi.'~<I in this writi n.i:. 
li e wril C8 fu r t!Jer: 

" 'l 'herc will nlso be nnotl1t·r ft•ntu re a.t thi3 
Co n \'ention in the wny or :uh·C'rtising. I 
~lmll run nn ndn•rti !K'ment in throe or more, 
llll'ul p:q>,.-r!I for 1Kl\'er11I rluys, 1111r1mrncirlg tht 
r.rl,ibil of 111w1it:t1l instnH1U'nl1 at the Ral~iyh 
1111/d by Ifi e manufru:l!ir~r, rcprcs,.,1/td al lht 
ron~11ti1m {aguin our own it aliMI). 'l' his will IX' 
11 spll'mlid iudw·ement to get thl' Wn s hingt ,0,1 
J>t.'01>10 to \' isit tho exhib it s, 111ul I do not t hin k 
ic l'\'Cr hm1 IX'('n done before in Ull)' eity. There 
nro more thnn 3JO.OOO 1)1_-oplc in Wa shingt on. 
11nd thi.s mc1hod of nd,·l'rti~ing shou ld J>rovc 
\·ery be11eflci 11l to the mo.1111!,wturera.'' 

Stw h puhlit• ity !!hould be n. ·'sp ll' ndid i11-
d 1wemN1t ''-11ot o nly to get t ho \\' as hing• 
toninns to \'isit tho exhibits. hut to got. tho 
trnde mN nhers to exhibit tlwir exhibits be­
foN' the D.C.'s. This pn>buhly :u.-oount s for 
thO.'JO "su rpriS('S" whi"h ha ve been hinted 
nt h.,· some of o ur tn1d e members. Mr. ll olt 
al !IO sto.tes th at .nll 11dve rtisc ments ntul an-
11d11nt'('ments for pro1,'l'tlm puhl icil y should 
rc,iwh him not lalt'.'r 1hnn 2\lo.rt•h 20, a, lh• 
progrmr,, go to preu aboid M arch 3111. 

Wo rd s to t h e Wise 

If t1tn,w a indicate the direction of t.h~ wind , 
tht•n somc tim t'8 "co unt ers" cu n ea.II thl' turo 
or th e ca rds. !-~noug h has boon writt en at this 
lim e to s how the wise Ouilden that the Pif­
lN"nth Annual is to bo the Co n\' ention of 
Con,•e nti ons. 

fon.'<'d or elunging. h is ton e is alway 9 musical 
and Cull and of an ind escri bnblo se nauou11 
qu o.lity seld om hoard upon th e guitar. 

Carlos Robl\g liati i!I tho !IOO or the la.to 
Hynn ldo Hebag linti. th e famous \' iolinist. an d 
dirceto r, known for years ns tho " Wagne r of 
South America," and it is un doub1e,d ly from 
his father thnt Cnr los inherits bis talent. 
Wh en a. mer6boy Curios became a. m ember or 
th e Ym.di er Spa nish Student.a an d lat er 
joined tho Fit:aro SJ)llllis.b Student,a. During 
tho pailt (ow yea.rs ho ha.a been a.ssoc.ia.ttXI with 
!IO\'Cni.l plootral organimtiollll , among I hem 
th e Cnstillo.u Con cer t. Compan y , Th e Rcbag ­
liati Conoortina, M exican T ypiea l OrehC8tn. 
and Webber's 1'-lelody Phiends. 

It. is M!ld om that a you ng artist. make■ so 
great 11,n impression, but. we predi ct that 
Robngliati will be heard from in tho future, 
for hi;i gift.a aro not. confl.nod ent irely lo 

(Conlintud on page ~6) 
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EDITORIAL 
Ha tltcCvilJ "G"llo1&1/or IU Bmcdk,l Arnold,> 

T H E C A D E N Z ,\ 

widening into 11. circle or grtinlor diumetcr than 
tho ones proccding, nnd all extending farther 

..und forthC'r away from the {'Cnter or agitation. 
We were too young then to think upon this 
reimltunt. nrtion ns meaning anything more 
than n lot or b't<'nt sport. ycl in reality it. Wttil 
an objoct l<'!lson in nnlurnl lnw. We did not 
knov.· tho lnw nor did WO C\'en SUSl)('l'L there 
Wl\l'I n Inv.·. for to our then cmbry~nic mind 
it merely lmppened - tha.t wns 1111. 

While still wholly ignornnt. or any exieti ng 
law and it .11 l"Ollse<1uenees- yct well knowing 
fr~m exJ>erierl{'e itll netion, nlthough !lien u11-
ex11luincd- in time we grndunted from !he 
1d1nllow home pools to lnrger nnd d1"<'J)('r 
bodies of wntor. currying our s1>0r t of J)(•hbl"" 
tosaing to the shores or riwr and bny. J.lnn y 
were tho hnppy linws Whl'n nt thr, shore. lh:1t 
from a tkrdict .ochinglo or other shore flolsMn. 
we fashioned a littl e boat with 11, 1di\'f'r for 1~ 

must. 1111d :1ftC'r l:uul('h ing it. we wou ld OJK'n a 
very rusi1111dc of pebb le's, oogerly wotehint,: tho 
OVl•r widening v.·1lve-rin,rs propel our miuin~ 
lure cruft rarthcr out. from the shore, nm! we 
{'\'ell hav e bet pen nies on tho rcault. WhC'n 
v.•ishing lo bring it hnC'k to the shore we eim­
ply, yd all um:o,i1ciou1l11, rC\'el'SOI.I the law­
always provirling we hat! not dri\'Cn tho little 
cruft beyond the reach of our throw ing J>awcr. 
We simp ly loS&ed more pebbles into the water 
to ereato wav('!I, yot now lukiag car(' to throv.· 
them W{'\I out beyond and on tho othe r side 
of ou r mimic boat. Sometimes, howeve.r, 
3.nd when not. always sure in ()Ur nim ing be­
cause" or the nb'ltation of ovc>r-eagcrnrss, the 
pebble11 (pcrhaf)s more often good-sized stone11) 
would foll short. cl'lU!lh down onto our boat 
und 11mn..och the mn,11t- the only dn.mngt>, for 
tho bo11.tB ulways proved non-sinkahle. 

H"rmon11ALONE {1"f1tnallllatu,cloan11or1"niH• IL is different v,,,-ith \18 IOOny nnd wt> no 
lion •ni nurr lo H ,out4'. or Aou,nt •I tltt price of titltu longer toss 1>ohbles in mere sport. 'l'hc most 
ltonoror pr/r,cipk of us ha\ ·e indul ged in this pruitimo in day& 

~ 
Tlii,. •nd JI II ,liampia,u, 1t•, l,ur{td lon1 gone by, tmd the majorit~ of those who llllVe 
''"'' ,e{l/i Ju, .nJ-d," ttrtntflll/1 jy 1/ic tfuu reached tho ago of mutunty have leurned thn 

~,,,."'"'of tltc Ea,t. BUT WHAT A LIVE , IAw. We should kno11· too, if we ever &top for 
CORPSE/f a moment to think, tha t. the l011.• makt'11 no 

di11nimi1mtfom1 And llCl.s wholly i~pecth ·o 
eithe r of moti\·e or indi vidualit y of the pcb­
hlo-tosser. 'l'h o most or us al.so bnve learned 
lhut. a loo J>('n!istcnt throwing somctimea 
('n,ss.countns and impairs thoobjootive,which 
-a. rut n1:nin in the reverse-may propel tho 
objoct aimed at farther away nnd out. beyond 
tho disturbing 11plMh. Th ere it. will float 
placidly and 11erenely. out of range of 11nv 
pebbles east by either rriend s or roes-suh­
acrvient only to the law of its own buoyancy 
and other curren ts. 

TM Amtrk"n Guild IIJOUIJ ltup /,or,or u~ it.Kif ~ 
tm!,od11int llii, ume lfltlc dtf in IU rm/Jun-" ttcrit"/Jc 
lffln1 monument kl lltc orl"ni:,,/itm. 

Unittctul Notall"" irlll lon1 iurrlcc die Cvild ""' ttcfJJ 

lioin1 '"""!a. -W J. 
Pebbles In a Pool 

In its circum.rotation Universal Notation 
aoontll doetinod lo provoke unn er,r.!lsary agita .. 
tio11. which, after a.II, is a tacitly implied ad­
mission of the strength of ill promulgation. 
IL is not the purpose of ~hiil v.Titing, howe\'er, 
to enter into an extended dilM!uMion of that, 
question. O\'CII .the ediloriaJ (!J(pression 1>rom­
ised in the f-\•lm1ary issue of •ru,; CADENZA 

being del'elTOO until a later date . At thi11 
time we me.rely de11iro to"!all attention to t.wo 
more 01,en letlen published in tbia issue, and 
with a few word• to refer to the natural Mr 
quen<-e that when pebbl~ ~ toue<I into a 
pool it. invariably muilt cause agitation or the 
water. 

We W(lr6 only a very small boy when we 
le&rnod from act\lM experimontine--altbougb 
we did not 10 look upon iL at the time-that, 
whenever a pebble waa to.ed into & pool the 
dist11rbina- spluh a\. onee er.ted ao ever 
iocl"Mli.nc number of w&ve-rinp, e.cb rinc 

It left ulone, however, tho n&turul inflow 
of tidal currents would eventually float tho 
object hack to the shoreti of its Jau11ehing, 
unlu, dtdin11 in the ,hape of tcaru v,tater 
than thew: of our oum creating-&ay from 11, 

pa.ssing and onv;ard progro811ing grea.t liner­
interfered. In tho latter event, the boat. 
which waa launl.'bed is .rwept on into outgoing 
and irreaistible ouJTCnUI inft.nitely beyond 
the control ot our littl e pebble-wa.ve11. The 
AJDe inevitable re,ult. also will oocur, when 
hy trem.iod and 11.hortive at.tempt.a to UIUh­
Aold and compd tee projtct and impel-that is, 
to drive lbe object beyond the back-wuh of 
our tr&11tioa.lly tOMed pebbte., atonea oc-even 
roob. For our •trot1&8t effort.I menly may 

SCr\' O to force it tho 800ncr into tho central 
current& which sha ll swoop it. out into the 
1rront. univl'rsnl ocean of <'oaseless motion. 

Uni\ •crsul Notation lms been Slll..'C<'ll8!ully 
laune hod h:, the Amerieun Gui ld- not. M a 
toy !)011I. but n.s n. stauneh erart fully t'lquip1>0d 
10 r11rry llR&M>nJ{ers onsily 1111d en.toly through 
hitherto turbulcnt harmoni c wuves. Yet 
from t h{' vrry moment of it11 Inunching 110me-
0110 hn.s been engaged in toS11ing J>('bblet1 in ita 
hro:ul wak1.,'--110t once or t.wico and in 
dC8uhory fashion of sport, but aetively, pr,r­
sistcntl.r nnd with mom or leS!I of mali l.'t> in 
lho tos:sinJ,t- prol111hly in tho hoJH! of <•renting 
the 0110 final and distu rbin g 11plush b"foro tho 
grent. musienl craft has floated beyond reneh. 
r or it i:i thi s Inst spin.sh, u1>0n the wu\·~ringg 
of which is dt>Jwndcd lo baek.-wa.sh the 
veSBCI to tho shorf'.! of nowhcr<'. 'l'hu i! for 
not. a 1111\.St hM be(_,n @mushod nor ow•n sprung , 
yet. tho result. of tho Wll\'O ngilalion thu s arou"­
cd is np1>urcnt h)' tho lette r from l\lr . 0. D. 
Del.oss which wll.ll publi shed in T11F. C'Ant:sz ,\ 
for February 01m J>ehul~ more !Olll!(\(I inlo n 

great pool. 
We \'l'ry nearly forgot to mcuti on the 

pcnK>nnl rovl'lation or n.nothe.r iuduhit.oblo 
ract, nm·er mistrusting for n moment thnt it. 
too u}go Willi nn unbr{'n.knhlo law, whic•h 
hobbed uJ> during our youthful pehhlo­
ph1b1.'lng ex1,cri~n('O. It WM rovculed 10 u~ 
then that. wlwn Lwo t>r more pchblo;i "·c-m 
tossed simult im.-'Ously into tho same pool. 
/ht rt1ultanl OH/er ringa of rnch co11c,nlric 
,criu of wau, illrnriably ,nn and mergr:d­
tlie 1mmllcr wnn!I always being 1mbmergod 
by tho lnryer. yl't. kicking up more or loss or 
foam in tho .11ubme.rgcnco. 'rho st udy of 
naturnl ph,rsiMI Ima nl:10 tn.ught. us thut it is 
thia suddon ffl(l('ting or eontrn~motioned 
current.ff which cnfort'OII tho law hut Puusos 
the mad whirlpool. 

An offidul organ or o.n ori,rn11i1.oc.l hod:, 
mighL be likened to ll mctoorological hur<'aU, 
for it is tho bm;ineM of 1111rh bureau to note 
all weather indications which may alTe<·L tho 
body for wh080 intel'Ollla it wna osta hlished. 
To tbO!IO not. constantly 11t111lying eondition,. 
the notation atmospheric ngillltion mny RJ)p<mr 

to have been calm and peaceful during the 
hu1t two ycan. but. those int im11tt•ly oc1•u1>ied 
with the nffuin of the ''bureau " knew dif­
ferently, thoret'ore the tossing of a J>ro-<!On­
vention pebhle IOBL month into an n1>parcntly 
quiNl('enL pool wrui: no surprill(I. Y ct aa a 
n'6ult of that l08il:ing, oountor t0111ing of peb­
bles into the same pool was bound to loUow 
and strongly aroused CT088 ourTt>nta neoo&­
sarily must. N.!tlUlt . Two more OJ>On lot.t.eNI 
huve reached this offioo, and arc publiilhod in 
thia issue of tho mngaz.ino. Both of those 
letu-n l\l'O strong and decided ly in e&rnl'fl:t, 
with wa.vo-ri~"8 of no uncertain dimen.11io111. 
bul tho counter currenta thus relenaod a.nd 
ICL into motion ma.y pn>811ge o. whir lpool of 
101110 lurbulcnoo: or, pouibly, quiet. 81.lb­
mcrgenoe may ultimately rorult -wo are not 
infallible M progn011tigaton1, henco do not 
venture to prodicL. 

Thero are at lout two kinda of 1>ebble-toe­
lling. One is done openly and with an earnest. 
intent to eroaw wave-rings which shall bear 
tome certain object in a definite dirootion 

(Continued on J>GilC 33, 
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PEBBLES IN A POOL 
(Con1i111ud (,om pact 16) 

ov('n though th o counio ho con trary to that 
which mo.y &00m right to th e mnjorit y, nnd 
this ill honost throwin£ . 'rl, e oth er i!I nlwnys 
dont, t.'O\'('rtly, with A. delihcruto inlention to 
swamp or &ink tho !11:lmo objoot. u.nd might bo 
termed "s ubmarin e" wnrlflTO. 

Although not in llCCOrd1111co with our own 
views. tho J>Chblo to.'JSOO by Mr. Dcl.oss 
ev identl y belongs lo th e first 111ut1od kind. 
ns do tho two whi ch hav e boon tossed in ro. 
11ponse and with no littl e J111usclo behind the 
tossing. 'l'o tho bes t or our belier nnd 
knowledge, howo,·cr , there IU'O other pobhlO!I 
which nro being W!IS(!(I eontinu ously n.nd 
somew hat under <-'Over, rrnd th ose belong to 
tho ~ ond cl1wiflcntio 11. To thi11 c.111.S.!t or 
pchblo- tOSS('n, ir wo mny bo pard onod the 

. soorning officiousnCSB, we would modostly 
8llb'gC8I that they experime nt with a toy l>Otlt, 
and study tho lnws or wnvo-motion - progros­
sion 1111d rolrogre.19ion- 11ot. forgetting thoso 
g_overning ''undcrlow'' nnd unoxpootod ha ek­
wruih. 

It, should ho 11111lcl'iltOOd in p!UlSing lhnt. tho 
publi sher or 1'm: CADENZA is noL indulging in 
either form or tossing at 1>roscnt.. With tho 
publication duties or throo mugazin cs and tho 
many detail s of mu sio publi shing nffnil'il to 
occ\tpy lim o to its rullC11t dogroo. ho has not 
tho further time to sto p his ICl,ritimato business 
nnd ·write letters to ho sen t. broad en.st., whcthor 
ror or 11gni11st Universal Notatio n. Ho much 
prefers to do any nCN)8.81l.ry pebh lo-toss ing 
into the pool open ly and through tho columns 
or his magru:ino. 

Neilhor doos tho rmblisher of 'rll): CADt::"fZA 
solicit nor hns ho eolicited n.ny oxprcMions of 
opinion or replies to those expressed by othoni. 
At I ho sn.mo tim o ho doos not mou.11 to t.un1 
aside lightly any foir and ll<(UllM 11tato.ments. 
yf't is moro thnn plcaaod lo 11010 nny dcter­
minl.'<1 stand against deetruotion, mado in a 
spirit or tilrong defense of that which was 
well fought for and fairl y won. Acting, 
therefore. in thf' tru£l s1>iri t. of rairn('j58 himself. 
ho will gladly do\'Otf' a.II &\'llilahle 1pa.oo to 
any honl'tlt. 1trnightforwllf'd l'Xpr68Sions 
.,,bother for or ag1ti11st.--b11l all ,uch C(li,onuni• 
eolian, m11al come u:holl11 un.wlicittd from 
within. the cirde of the G11ild. 'fhi.11 11t11teme11t. 
ihou ld mako it elcru-ly undorstood that any 
.and all lct.ters 11:hich may spptar i11 the column , 
of thia maoarine ltar:e 0011,e /{) the publiaher 
obaoiuJtl11 ,ouoliciled, are ,uppoattlly inUnt ltd 
fur p1tblic1Uiun and are ao lrealed. 

Per&0nalJy, ho is oontera to let the question 
ot Un iversa l Notatio n 1tand wholly upon iU 
own teating by time, merit a.nd de11tiny, well 
knowing that ~ho great univ(>rsal law of 
" tho su rvh ·al or tho fltleltt" will bolt. doo.ido 
the argument. in the end. Yot shou ld the 
diaeuuinn be roopenod, and tho question 
again bo taken 111> by 'f11r. CADENU, It will bo 
entirely upon it.a own initiati\'O and respon­
aihility. That is. it will not bo through any 
in6uenoo that, may be brought to bear by 
either the J)('rsonally affooted or disn.ft'ooted, 
but bocauae of his firm belief in, tho truth and 
validity or the quenion it.9elf. 

The t•o I-Otten in reply to that, of Mr. 
Del.ou, and •hich immediat ely follow here­
with, nood no editorial com ment u they 
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· f-xpress for themM-lves in unoquivocal nod not 
oa.11ily mi!und orstood to.rm1. 

F'anningt..on, Ill., March I , 1016. 
My Dear Mr. Jl\00b 1: 

After carefu lly rending tho two open lotteni 
publi shud in tho February CAot:su. r fool 
that ovory member of tho America n Gui ld of 
B. l\l. and 0. should expreH his viow• con ­
corning Uni\ •onia.l Notntinn. and more e&­

pocia lly thoso who l\Nl familiar with the mando­
ccUo nnd tho teno r mnndola. - not, only n.s 
orchcstn~I inst nun ent 1 to simply fill fo, but 
also as solo instrum ent s. 

l ca nnot. soo where tho Gui ld would ho 
doiug ju stice to tho maodola and tho 11111.ndo­
oollo 11laycrs hy going back to th o tmn spos.,d 
notation. Such action by th o Guild would 
simply blook tho mu sical oo~rs of those 
who ha \'o tak('n up thoso.inst nun cnLB in earn. 
est, for it would limit them to an unint c.restinl{ 
pa.rt in ensemble playing. By tho adoption of 
Universal Nolntion wo ha\'O goUon out of tho 
sum o kind of gloomy dun(."0011 in which tho 
hnnj o hn.s boon held so long. and from which it 
is ju st now 11truggling to CBCape. 

I am J>Orsonnlly acquainted with llOvem.1 
mand o-ecllo 11.nd tenor mandola. plnycrs. and 
I firmly heliovo th ey would quit tho i11stru­
mcnt11 ir they were compelled to go b~k to 
trn.ns1>0sed notntion with aU it.II limitations.. 
Nor is tho diMlarding of th ese inst rum ent s by 
J>roscnt ))layers tho worst which might hap. 
l)Cn, for tho chango would moan also thnt wo 
should hav e ve ry tow " eu, players or th o 
inst rnmcn UI in tho future, and thi s being 
trno th o sale of those two ins trum ent.a would 
bo 80 .11.maU as to hardly warrn.nt thei r manu• 
factllrc . Th o result would ho that th o man­
dolin family or instruments would go back to 
where they were 25 yca n ago. 

And why should wo make thj s bnckwa.rd 
loa11? Thu only rnason so far adnmeod for 
doing IIO, sec.ms to be tho 11ccomm0<h1tion or a 
few (unheard or till rcoontly ) mandolin play­
oni who would liko to 00 11 eomplote orchO.lltra 
in thcm .tl('h-f's. I nm n maudolin playe r and 
teacher mysd r. but I do not think th o foro-
1,,oing is oxproSs(ld in one bit too 11trong ln.n­
gunge. I want to IIOO th o 1>!11yer11 or tho tenor 
mand ola and lhe mnnd o-ocllo ha, •o reason 
for taking tho same prid o in plnying th eir 
instrnmcnu u do th e mandolini st.s in 1>laying 
theini. 

ln tho same is.'luo or Tin : CADt::"i':U printing 
tho Lwo lellenl was an arti cle by Mr. F.. R. 
Day oonoorning banj o playing , and 11howing 
the difJerenoo botwoon the A nnd C notations 
for that. i1111lrnment. In my opinion Lhnt 
artielo is an oqually strong a rgumont in favor 
of Universal No!Ation for th o teno r ma11dOla 
and tho mando-cello. 

I do not feel that. ou r Guild President, 
Mr. WaJter T. Holl., should give much con• 
sidcrt. tion lo let teni coming rrem tb011e who 
&re not members of tho Anterica.11 0 uild nor to 
tho110 who hav e only rooently joined tho 
nrpnir.a.tion. a.a it. would hardly seem po.8tlihle 
that wuch are oompeto nt to paaa judgment. 
upon 1uch a ,•ital iauo aa that of Universal 
Notation. This i11 a. very serious proJ)0.11.ition 
for us, and I do not think anyone 11hould be 
allowed to exert a.n influence on tho notation 
qU01tion, uc,pl,ng Uio,e 1elio ar, tAorouuhlv 
fn,,.iliar u:ilh. the in.,trument, a./f«:tt.d. I have 

33 

had tho ploasuro of teaching tho instrume nts 
in question in both th o Universa l and trans­
pollOO notations, and strongly feel that thOSo 
who ha.vo not had cxpe.ricnoo sho uld not 
judge . 

Th ere is no doubting that aU mando-ocllo 
1md mnnd ola pla yoni nl41izo t.be amount of 
timo and energy which you, Mr. Ja.oohs, 
hav e expended in get.ting tho Univenal 
Notatio n adopted, and r hope to soo a ll play­
C.l'ff or th o 111Tooted instrumont.!I cnmo forward 
at th u co min g Guild Con\'Cntion · and stand 
110lidly behind Un.i\'c.rsa l 'Nofotion, defending 
it with nil th eir might. 

f'mtorna\l y yo urs. 
(Bigned ) Goo. K Bell. 

No" ' York Cit y . Fehruary ~. 1916. 
Door :\ Ir . J ncobs: 

'rh o f'ehruury i.88uo or 'I'm : CADESZA re­
<•eh-od nnd rend with groat interest. 

Th e lcllct' from Mr. De l..oss in reference to 
Uni\'enml 'Notatio n to my mind is proof or a 
not \'ery far-sight<'d 1111111. He sooms to 
think that l>ecauso n fow mandolin playel'!I 
cannot road in U11i\·onial Notation without a 
littl e extra study, nil others desirous of learning 
it 1hould be deprived of tho opportunity and. 
nut.urully. th e future de\'c lopmcnt or the 
mand oln and tho mando-cello is retarded. 
Th e lotter of .Mr. DcLoss is well annrerod, 
although unconseiou.11.ly, by the reply of Mr. 
William Pla ce to J J . P. of San F'mncisco . 
Ca l., publi shed in The Mandoli st. and )fa.ndo­
Ccllist departm en t of the same issue. 

:\Ir. Deu»LI bn.s tnk cn tho right stop in 
joining th o Guild , hut I think he would have 
become a mem ber long ngo had ho lieco a lit.tie 
more far- sighted. Ho is wrong, howeve r. in 
Mll(>rting th11t "tho !c ,,,.ho have heen indu ce-I 
to u~ them (meaning tho mundnla and th e 
mando-e cllo) ar e play"rs of the mandolin." 
All of my mandnla nnd mnndo-<>cllo 11tuden1 s 
aro heginncr11, or ban :i l!tudicid some instru­
ment othor than the mand olin . 

For tho paat severa l years, 1111d und er the 
caption of "Common St:'nilO in Tcnc.hing and 
Study, " Tm : CAD•:su has been J)rinting a 
scria.l article by .Mr. D. K ll artnott. Th o 
Hn.rtnou System hltS hoen well ad, ,crtiscd, and 
had our friend )fr. DeLoss been a true, hard 
worker for th o ruh·anccment of tho trio in• 
strum enui and gi\ •en this $ystl.'m a. trial. ho 
perhapa would not ha, ·o found it. necessary to 
wrilo tho letter that, he did. aa it i.11. ))OS!lible 
for A mandoUn playe r to learn to read in 
Univenn.l 'No!Ation .. 1.-ith onJy fiv e hours study 
by applying this System. H it. is too much 
troublo for a mandolin player to put in five 
houni extra. study in order to loam to read 
Universa J Notation nnd rca.p tho benefltA 
ouUined by Mr. Plnoo. then let him •tick to 
hi11 mandolin and leave tho mandala and 
m&ndo-oollo for someone · worthy of pla);Dlt 
thorn. 

Universal Notation is here and it is here to 
atay, therefore it is the auty of every earnest. 
wido-awake and 1>rogressive W4-t'her to stand 
by it. u.nd defend it. Th e future of 1he man­
dala and the mand()-(!oC.IJO del)Cnd1 upon the 
unh ·ena. l adn11tion or thi 11 notation. and I 
hope that thi11 letter will help. if eve r so little. 
in keeping the Universal Notation in exi1t4'nce. 

SinCCN!ly yours, 
(Signed ) Wm . B. Evans. 
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publicit y ii requisite to the progttM ol any enterpril(', The Guild ha1 INlCUred generous co-operation Crom th e pre1111, as attOlted by th e above re-
production ol clippinp reoeived by theExeculiveOlfice. However, oot. every oommunit.y ia 1t111icienUy eductited to t.he"alandins and achievement. 

of pleclrflliAm to make ava.ihlble the grt,alelt. poes.i~e benefit. from newspaper notices. The l~xecutive OfrN>8 ol the Guild will very ahortly lnaugurat.e 
a ceo 1pelgn among the variool publications o( the oount.ry, part.icul&rly local newspapers, and the oo-operat.ion o( Guild members ls earncatly n,-

quut.ed . .. for l)llrticullll"I. addtfJla the Sectttary- Treaw.rer. • • 
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THE SECRETARIAL BUDGET 

(Conlin11~dfrom poge 16) 
pl&ying, na waa amp ly demonstrated by the 
Webber organir.ation whic.b play ed IIOVOra1 of 
ltebagliati'a nrrnngem<ml.8 and compositions 
displaying tho oarmark11 of g('nius. 

Attention of Ouild mc.mbon ia ca lled to the 
proposed Colllltitutfontll amc.ndment.a which 
were given ootico in tho January iuuo of the 
official organ, and to tho one appearing in this 
iuue. 

Some Opinion s 

I 11111 liking tho Oui ld ve ry much indeed, 
and I will give it. o,·cry 11up1,ort, I can here in 
Swed en. 

Gerha rd Ohrn. 
Oothenburg. Sweden, Pobrunr y 10, 1916. 

I hav e watch ed with much satiafnctio n tho 
good work dono by tho Guild tho J>IUlt. yea r. 

T . Mills . 
Win11i1K>g. Januar y 24. HJIO. 

I cert.ai nly appro,·o of th o Guild's effort.a to 
ma.kc tho fretted inst rum ent s seriou .11, and do 
away ·with tho fake, hn.lt•baked teac hers. 

O. R. Thomp&0n . 
Olnnn Cit.y, Minn ., Februar y 16. 1916. 

I am very much disa.J>poioted in th e attitude 
of tho Ouild on tho notation question. Wby 
not. 1pe.nd time on aomn matteni "'·hic.b are or 
more importance and wbic.h hav e NOT BEEN 
SETTLED ? 

C. J . Sparks. 
Munaon, Florida, March 2, 1916. 

I road 1'u E Al>ENZA and am vc.ry mu ch in­
t.oN:l8ted in tho Ouild and Cbaptcni. Many or 
our teac.hcni nro now "at tho front ," ao very 
little is p01111ible hero ror 8. l\'I. O. 

L. Bun eau. 
3 Rue de Chariot, Orlean1, France. 

Tho Guild ii making wonderful 1tridct. 
Afore sue,c,cu to yo u I 

C. W. Ramse y. 
San f'ran ciAoo, i-"'ebruary 4, 1910. 

Another Amen dment 

Mr . C. V. Buttehnan, Soo-Trou., 
t JaeUOo, Mich. 

Ooar Mr. But.tehnan : 
1 am handing you here,..ith the followine 

propoeed chance in Article I , Sootion J, of the 
Con1titutio11 of lhe Amerioan Guild of Ban­
joiltl, Mandolini1t.a and Ouitariat.a, that. due 
nolioe may be given in th o official orga.n as 
por Artic?lo V, Sootion 1, of th e coo1titution 
of the organlu.tion. (Tho italicized word 
indic.alce tho proJ)Olle(i eh1111ge.) 

ARTICLE t 

Section I 
"The name of UWI orpniu.tion ia, and 1hall 

be tho Amerioan Guild of PLECTRA LISTS, 
and under 1Uc.h na.me this organization 1hall 
be chutered and incorporated , whenever, 
throuch neoeasit.y, expedienny or inclination, 
sue.b thuteri~ and inoorporatin.r ahaU be 
d.....t." 

At. flnt l(lanoo this chance may appeu tome­
what. radical, but. 1 feel eertain that when 

ovcrylhlng is coW1idcred tho frntcruit.y will 
soo iui advanU&get. 

IWprolMmliu.g. WI l do, tbu i11tc.re11UI of tJlb 
mandolist.s,uu l mando-1.'t!JlisL11i11'1'11.: t:ADl!NU 

it.8{.'t!ll~ tu mu to IJo manif t,Stly unfair toex J,oot. 
t.hOIIO playen1 lo t.'0-<IJKU'B.lO wholo-heartedly 
with an organiz.utiou which utt erly excludtii 
them in IUUIIO. Of t.'OUrtlO whc11 the Guild 
w&t foundud tho mllJldola and maudo-ecl.lo 
or tho pru;eut. day typo v,cn:, unbw.rd ot, but. 
who daroa to aay thnL Lim rumaLrkablu ._'TOwth 
wbicb tlio Uuild i11 witnOlliing would have 
been ll J)081!.ibilit.y without. tho lower ,·oicod 
ins trum cnt.s. 

In making tho <:hllngo, tho blll1joi11ta, mlln­
dolini alAI uud guit1U'ista would perbuJ>II luiw un 
i11Jinite11imnl umount. or glory , but. wlum wo 
ronliw l1ow much t.hu 111w1dolu. Rnd mnndo­
ccllo mca.u. to tho 1ut.'COll,il of thu cnuao of ploo­
traluuu I roo.1 IIUNl thlLL WO all will bu broad­
minded enough tu weh,01110 tho <:hango. 

I ro.Jize lllllt. thill J)rop,uiial JIIIIY iuvito ilOllill 
criti<:it11n, but. I wiab to ll>liUNl tho frat ernity 
that. it UI given in tho truu 11pint. or advant.~ 
mcut, a.ud t.ho word I t. ►:t.'THAL IIO adt.'Q,U&tcly 
oovl!l"II all ~r our in11trumcnt11 and 111 lilO ruu<:h 
moro cuphoniwi thnu a 101111: liltrinr or 111Ulle11 
UlUL my IIUU t!il UOII UllllllOt. 00 IIU,C,.-Oniltruod . 

I! th ec bangulll IIOL mud uu I ha,u11ropost..-d, 

OO-i-1onmoo Pain o Thomp110n, Owego, N. Y. 
97- l~udovic Bruneau. OrlO&nS, Loiret, France 
OS-Matilda Burd~. New York Cit.y. 
09-Car l W. F. J ense n. Chicago , I.LI. 
100-0e rhard Ohrn, Oothenhu.rg, Swoden. 

Auocl11te Membera • 

~ri!~~anLehf:::•uf~eJ
0
Y~rfi~•{1.y. 

29-A. W. Parkin .9011, Ne-A· York CitY.. 
30-Theta Tompkins, lf olliatcr. Calif. 
31-Daniel T ennow, Brookl yn, N. Y. 
32-L. W, Herro n. Le MDJ"t, Iowa, 
33-Frnnk P. 1-"'armer. Downy, N. 1-1. 
34-Tom Sa!'1 ·cr . Columbus, Ohio. 

~~h~-~~~~; groo~lf;1J. N. Y. 
37-C. J, Ot.tolonc. raf o Alto, Calif. 
38- Eni cst. Cunr., Now York City . 

~ 10.· iti~~1t:;,~t~':'(ii1~11· 
:t:r~~~,~~~!11~,;l::rvJ~i1~~· ~: ~-
4;j- f'rank l\l. Ewing, William sport, Pa. 
44-J. Jo'. Oodf~ y . St eul>en, •ille. Ohio. 
45- Wm, F. Sharpe , New York City. 
46-J as, 1-1. Joh ru1tone. Kalamazoo, Mich. 
47- D. T. Dickerso n, ~la ywood. N. J. 

Trade M em bera 
7- Maurcr & Co., Chien.go. Ill. 
8- Hettberg & l...an.-c. New York Cit.y. 
0- Wm. C. Stah l. Milwaukee. Will. 

10-Eliu Howe Co .. Boston. M a81. 
11- F'roderie k J . Baoon , Nuw Umdon. Conn. 
12- 0eo. l, . Thay er, Mt . Upton . N. Y. 

!~1:::i:t.11 Wl~n1: i~1::~~~i:~: .. th
~0""

0
;: 1916 Chapter Membtt1hlp1 

:2;:,;::~~•:i.:,:~~-~;:·:.~·,::~·,:::::~:~;~ tst}~~!~:\;.:t2t}·~~~JE 
All. true frou.od-U111trumc11t. cnlhu11ituits u.ru ~~~ (l~~!t~.rochcr, L. B. Stobe r, A. E. J obn-

workilJi' for ouu ~mmun cau liC, und I uu~ auro BAKERSFIELD C HAPTER NO, 1:­
tbut. th o Uu1ld will bo broad ~uough to mlil_lin • John Asto r , P . D. Cookson. E. A. Shelton, 
ou fuu- J>lny. I lhercl uro g1\'0 duu ~uuoo EliZRbcth Crai i-"rank 1:1 bi W A 
tlut.L I 11ball Pi:"1)080 t1_1u ~ort.m ~uu unod Brady. (Six.) g, ute naon, · • 
chaugu u~ tho b~111011111M..'ll!llo11 of _tho 1'1f~11th PUEBLO C l-I APTER NO. I :- Albert. J. ~:~I <.:ouvent1on ur tho Amcr1c11.11 OU1ld ut. Basler, Loo Nel.90II, Andy Vogel, E. Q. 

aa mgwn. Dykstra, f'rank E., Taylor, R. C. Tremaine , 
\lcry tr~!~J:~7:lac o, Jr. Hazel Cual y , Mni. 1-"rank Reed, C. R~vea, 

510 W. Main St ., J iwkiou, Mich. ~';~i~-C~~t!:!: i~:Y~~~i~ ~~ 
1-'obruury 2'2, H)ltl. (F'i(teen .) 

1916 CuUd Membenhlp PORT RICRMOXD C IIAPTElt NO. I :-
Proleulonu l Members Ralph Barnaby , Cora Butler. Isabel Clark, 

05-llarold D. Loiilie. Nowuk, N. J . Alva Docker. Nisbet. Elder, Mary FarreU, 
66-<.:. lfobagli.ati, Portland, Ore. Katharin e Fay, Holman fli cks , J ohn Hillyer, 
b7- ll. A. \\ ebbcr. Purtland, Ore. Harold Kl('M, Donald Xiehol1, Viola Noon. ~==t~I: fi!:n! ,

1Q,~~•11;t1~/Wii~~it. Eliu.beth V. Wa tters, Aogu 1lA Helcniut. 
iU-P. A. Lclcbne , Prm ident."ti, It I. Eh •a ~laUbur y . (Piftoon. ) 
71- 'l'OO.Milla, Wiw1i()(¥.Ca1mda. WASHINGTON C HAPTER NO . 1:-
72- t~ii. Alit.,u Kcllur fox, San l-'rai1C.'i§l..-o. J. Augu!ftin, S. H. Beek. W . R. Barry , J. E. 
73-0oo. C. Krick, Ocrmauto~ ·n Pn. Barry, Dufour Drown , M. C. Camfie ld , C. E. 
74-C baa. 11. Will, Columbu ~. Ohio. Coitlow, C. A. Conrard, I. l\L Davil, C. E. 
75-P~y V, Licl1tt'.11folll, Piu :u.ini. Pa, Dodge, C. C. Dodge, 8. W. De.Loa, E. D1toto, 
76-W. M. Hk,u, C,u nbrid gl!, 1'1MI. Mi u L. E. Elwood. A. A. i-"'arrell, N . C. Pree-
f~~~\',f:ii!s!~'j~hj~<~ht:::SJ~~i.soo, Ca lif. land, Goo. C. Furbend1aw, Mrt . J . M. flan-
70-!\ lurguerito il . IA, ·t!ry, Det.roit, Mich. cock, Loretto Uoaly , Mi u S. •~ Harvey, 
SO- . S. Stilson, Oi™Onburg, Ohio . Walter T . Bolt, Mrs. W. T. Holt, Alice E. 
81- Weidey 1\·L Hohr('r, Jobn aton, Pa. Hill, Bert.a Loo, Roee Murra. y, JI. II. TeUer, 

~A,~ei 8J~0~!~~1~~b~t1~.1frc4>a. Lulu llobbina, Dr. Raphael Sherfy, Miu 
84-Wm. Brooks , Shelton, Conn. L. K. Simmons, Chu. Stut.amau, Mrs. Chu. 
86-F. Mlll"ilball Dell, niut , Mio.h. SLut.aman, L. W . T eller, Adda Thomas , Dr. 
86-H. 0. Hendricks, St. Louil, Mo . W. S. Whitman , Leroy Whitman, Lillian 
87-Wm. Kottman, Piu1burr , Pa. Whitaker, .Miu E. E. Walker, .Mi• P. Wyn-

~i!·. 'r1-J,u:lt11~kl y~- N. Y. koop, A. L. William a, Mia 1-1. Zepp, E. w. 
90-Mrs . Ch.M. J . Gi..ubit, ilroold.yn, N. Y. Stitt, E. C. Crockett , A. Yung-KwaJ, Mia 

M=S: o~:'°pcr~f;'tb:~~~~j~, C&nadL U. Berger, 1liN A. Marsd en, 0. H. Cbamber-

93-Louiee Clomenoon, PaJwd e, N. J. ~:~~n~f~•T:!:-.!~~i_ 't';v!~ 
~J.bit~W~~:. i=~• J?.· C. (Fifty-on e,) 
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DO YOU KNOW 

Weidt', Elementary Studies 

Mandolin, Banjo and Guitar 
ha•• '"-n fo• J'"r■ th• fa•o r l l e m• t h od 
u-..1 for .... lnnu • on th •" lnattumenta 
b)' THO USAN DS of T each• u all o••r the 
world. UNLESS yo u &r& ah"d' fan,lllar 
with the m, u,q u a H • ~• • quota 1lon • on 
• ..,m pla .. 1. 

WEIDT'S 
ELEMENTARY 

STUDIES 
A Practical Method for Class 

and Private In struction 

PLAYABL E IN ANY COMBINATION 

Muak and Enrdtu Melodi- TI-u,:bwt 
C-.hal.l1 F'm,ere4 Well Gr.dee! 

P UBLISHED AS FOLLOWS, 

let a nd lnd 
MANDOLIN 

Roolll. . .•......•• 
Roolll ..... , •. , .. 5tc 
Booll.il .••.•••• •• • 5tc 
Book4 ..•.... . ... !lc 
BooltS.... . . .. &k 

Jt t and lnd 
BANJO (C Notatieft) 
Book l ..•. , Mc 
Book J .. .Mc 
Book3 •••••••.••• 51r 
Book • •• • ••••.••• Mc: 
Boo.11:5 ........... Jtc 

ht and lnd 
TF.NOR-MANDOU 

(llat-.!Nocal.loll) 
Book I. ........ .. SOc 
BoolcJ •••••••• • •• SOc 
BookJ •.•.••••••• sec 
Boolt4 , ••........ !ltc 
Book5 ••• , •••• •• • Mc: 

OCTAVE MANDOU 
UMI Jrd MANDOLIN 
Boolct ... , ..•. a.c 
Boolr.J • •• • ••• •••• !lok 
Boo,rJ •••••••••• 5',e Book..... .5k Book' .... .. .. .. He 

FLUTE 
OBLIGATO 

Book L... .. ...51c: 
Boot l . . He 
bookJ .......... &le 
lk>oli: 4 . .......... Hc 
BookS •• •• • ••••• • &lc 

l at and lnd 
GU ITAR 

Book t ... . ....... 50c: 
Bookl . •. ........ 50c 
BookJ ........ . .. 5-k 
Book 4 .......... Ste 
Book5 •••••... . ... '18.•. 

l ar and lnd 
BANJO (A Ne1ati1n) 
Rookl Hc 
Book l . .. He 
Book J ..•.•..•. 5tc 
Book 4 .......... $0(" 
Book 5 ......... He 

ht o.nd l nd 
i\·IANDO~<.:ELLO 
(UalY-IN'OUIUoll) 

Bookl. ....... ... Nc 
Book l ........ .. . 5tc 
BookJ ..•.•..•.•. st,c, 
Book 4 .••..... ... Mc 
8()011; '····•······51c: 

MANDO •BASS 
ro'lll-1No1&"-) 

Book 1 .•.•... . . . . st,c, 
Bookl .. . . . •.•.•. &k 
BookJ ..•• . ...... 5ec 
Book . ........... 5k 
Book 5 ••••••••••• Hc 

•CELLO 
OBLIGATO 

Book t ........... &k 
Bookl .. . . .. . .. . , st,c, 
Book J •••••• • •• • • Hc 

· Book • .•••.•.. . •. ste Book , ........ ... Mc 

PIANO ACCOMPANIM ENT 
"'-k .. . . ........ 5te BookJ ••••••• •••• lk 
llookl ........... llc Book • • , ••••••••• Mc 

llook • ••••• ••••• • 5k 

PUauSH&D av 

WALTER JACOBS 
BOSTON, MASS. 

lJN ION HILi , C II APTEH, NO. 1:­
Waltor R. Peters. JI. Oc.v,•irtz. (two. ) 

PUEBLO CH.AP'f.J,~R NO. I :-Joo Sinte r, 
Shirley St'-Oven11. Ot11 Singer. AllM:!rt. Griffin. 
0. Atkinson, ll:alph E. Wadhnm 11. (Six.) 

NEWARK CHAJ>TEH XO. !: - Mrs. C. 
JI. William s, II. C. William s. Ednn l,. Kee, ,ca. 
Elsie Ili c.be!, Jack Do.vis. llu ssoll Collins, 
Wm. Stnnton, Hoso Kohler, Louisn Wenzel, 
Gertrude Heyl, P. Ilic.ks, J. Bcrtnun. )lrs: H. 
Hildebrnnt. llenry KCS1:1lc.r, Wm. Dunne. J. 
Baum. i\'lurgarot. Reid. Perey Ounner, ldo. 
J ohn son, J-T'tlncis ll ic.001, J<'rod Ongen. (Twen-
Ly-one.) · 

LAN'SrNO C HAPTER XO. I :-C hristine 
Oroc.n. Oladys Dnme, 8. C. Boohe, A. W. 
Dlll'num, Herbert 0. C'ulvor . 1-lnrold 1-lnddcn. 
H. V . Hider. Lester Palmh c.r, Verne H. 
Smiloy. P. 0. Jl unter. llnrry ROS<'nbush. 
Cleland D. Selfridge, Rolx>rt. L. TriJ)p. II. C. 
Newman. A .. W. Grimes. Cet•il Lnfler. J. H. 
Quiun. (Sevontee.n.) • 

SE:A'rTLJ-J C IIAP'l 'J-;H. NO. I :-W. A. 
o·Neill. F'loronl.'il Bainter, George Michel, 
Lloyd Hallin, Duford Sommers, Thad Byroo, 
Flora. Osman, Wm. J-:rb, Goorgo l,;11.res, John 
LI. Nic.hola,s, Bertram Axman, )Ira. Ra.ase.1, 
Ml!IS A. T. Andcnon, Mrs. A. W. Knighton, 
Mn. E. Thig, Eli:tnbeth Carter, B. E. Pettitt, 
Kathnrino Yau Winkle. R. W. Childs, Laura 
Winters, Mane.Uc Kelse. Ann11, Kroupa, Mrs. 
l:'i. St-Ovons, Motn. Scho ll, S. J. 'l'aylor. Mrs. 
Wm. Erb, J-;r ncat Axman, D. 1\la.rlanos, ·1\label 
Young, Mrs. J-'. A. Chn<h•dck, So.die Stephona, 
A. H. Stephen1, :Mrs .. A. Smith, L. ll. K'eeno. 
Mr. Wolff, Orn Bnrnoy, F. A. Chadw ick, Paul 
Q()('n1e.r. {Thirt.,r~ight. ) 

Nf: w YORK C ITY C IIAPTlm . NO. 2:­
Mni. H . E. Watkins. Bertha 0. E\'rull. Flo~­
ence Oc.rlach. Lowia Wnlll\00, Wm. B. E, •ana. 
John J-~. l31oc.k. Ooo. J. llubert., A. V. Roth. 
Hu gh P. Shone. (Nine.) 

Nmv YORK CITY CHAPTEH NO. 4:­
Ni neteen membeni. (Names not. N!eCh'cd.) 

·CHAPTER REPORTS 

SAl.,f;l\1 C ll .\PTER NO. I gave iUJ first 
nnnunl f011th•a l concert lruit. month n.nd 
entb11>1ia.stio reports nro received from both 
the parlieipant.s in tlm ntJnir and thoao who 
had the pleuuro of hearing tho exccJlent 
program. A great deal of t"rcdit is due 
Chapter Soorctary W. Ewing i\·larka for the 
rernnrkllblo progre&B of the ChnJ)le.r. both 
muaically and aa a soc.ial nod educntionnl 
orgu.nization. .Mr. l\larka nlso ape.aka very 
highly of tho aplendid co-operation roceh·ed 
from all cha1>ter memben l\lld tho 11uhlic in 
general. Tho following ia the program. 

•-S•eel.ell. Story E..-~.!;!!: 0.:.:t-t;~ ........... Odftl 

·•wai«Ul8" ... Pi .. ioiQua,'t;.i ...... Joh..,ninc 

llaro&,.I f'-,t..,-1. Linn Km .. 

••Y+•:~'illl~:~u.-njo Solo). . . ~~J'.u1~~1>ffll 
Un.Cn lt-::;;:: :.::::~.J;~~'.;~).. . ~::: 

W. ls•lncMarkil 
• ., ............... f'i;1e0ua,i;.;: ·" 
·• Mi.. \I hm• ffdl " (Mandolaand M~ [)oiot) Odell 

• •a., tha ~·::"'~~':i~ (GUJlj':~j'.~ .. ~-:-anti c..bb 

•• M..titatioo.·' (V lo6in o:f ............... 0.--•.W 
fl ow.-.1 Folu U cm lli. 

.. ll aJ-

" Mal ley uf 110...., &,.,,. .. ( ll aajo Ou~I) .Armstron,r 
ll ~C:11lb1"t,n Han yGanl111:-r 

•~n.. Dyi111 l'oi,l'' ( \ ' iolin~ lKit.;, .• , .•••.. OotU.Chll lk 

"Can-y M" n...,., 1.o 01-b~~;"0::.,.;,,;1..;. . . . . . .. Foe I.ff 

JACKSO~ CHAP'n ~n: NO. I :-T ho fol­
lowing report, which is reprinted from tho 
JackBon .lforning Patriot or Mnrc.b 1st., 
adequntol,r CO\'Crs lho Festivnl Conce rt. give ft 
under the auspices or this Chn1>tcr on February 
29th. 

An IU'tistiu &UCOO!ll w1ui tho Pestiva l Concert 
nt tho 1fojestie Thcntro 'l'uesdny el"cning, tho 
cll!lrming program 80 exceptional ly well ren­
dered undor tho capab le, efficient. diroction of 
Willinm Pince. Jr., heing roceived with much 
enthusio.sm, tho e nterlainment displaying 
to great advautago tho delightrnl music to be 
drnwn rrom tho fretted instruments, 11ar­
ticularly in orchCiltru l effoots. 

Tho Americnn Ouild Fe11lival Concert was 
11ut 011 under the nuspiCCA of Jn cbon c.baptc r. 
No. I , 1wistfJ<I by 1•hnp1c.rs from Lnnaing, 
Battlo Crook and Kalam1t1.oo, and by the 
Jac.kson High Schoo l Mandolin Club and the 
Parma aud Jackaon Oibson Boys. Th o 
orohc8lnt., oomposc.d or 100 musicians from 
tho four different cities, 1>laycd together for 
tho firilt time Tucsdny evening, nnd the re­
markable harmony, perfect timo ruul ble.uding 
or toneR WWl most wonderful, whi le tho soloisls . 
Miss ll nnnnh Coohrnno, soprano, and James 
H. Johnstone, 1111mdo-ecllist, of Ka lamazoo. 
added greatly to tho enjo yment or the pro-
1,.-mm. }:11l11lia Snyder Buttelmn.n o.nd Wilmll 
Cmmcr were tho a.ceompani.sts. 

Each of tho HC!ootiuus by the orchestra. wn.s 
exeop tiona lly w,,11 rendered, ·'Tho Butterfly" 
(AudrccfT), with its tundu l melody J)ar­
ticularly llllJJCaling, whilo "High Jinka" 
!k!lootions (f'riml-Pock), armnged espoc.illlly 
for plootrnl oruhostra, met. with unbounded 
enthu.lliaam, and their other numbers wero 
equa lly enjoyed. , 

:\(embers of Uie Kalamazoo Y. M. C. A. 
Mandolin Club made n deeided hit. playing 
with a 1pirit that y,•u oontngioua. "Live 
Wim" {Johnstone-Odell), wu 11o catc hy hit 
w11ilo'-tbo,0U1er t.wo numbors, "Omnd 0()(tl'& 

Strains" and " In the Pin('8" (Johnato ne) , 
wcro both delightrully. played. 

_\Jiu Coe.h.rnnc, a.a nlwa,r s, delighted, 
charmed. Sho waa in exoolleut. ,·oioo Tuesday 
eve ning, her cloar, sweet. tones filling the 
thoatro, and 10 thoroughly did she please, 
the audienoo wn.s lontb to let her go, <'ailing 
lu:r hack again and again. " Lo,•o'• J .. iko a 
$ta r" (Odell), with tho teati, ·nl orchestra 
aooompaniment , was beautifully given, a.nd 
ahe graciously n>BIJOnded wilh au enoore , 
while "O Soli Mio" (di Ca1,au), with mando lin 
and hn.rp aooompaniment , al&o ploasod ex­
coodingly. 1\l iBB Coo.hnt.n-0 rendered t,"\\•O other 
numbers, "T he Bird of tho WilderDC8'" 
(Horunan), and "Yoa t.e.rday and Toda.y" 
(Spro81), in her own exquiaite nia.nner, Mn . 
Buttelman accompanying at tho piano. 

Jamoa 11. John■tone, mando-oellist, i1 
mute r of his instrument., playing with a. 
1ympathctic touch. Ili a mando la. aolo (un~ 
aooompa nied) was ■weot a nd dt' lightful, u 
we.re hi■ othe r two IM!.lootion.s. 

"D orolhy " (Smit h), u played by the 
J ackson High Schoo l Mandolin Quartot. wu 

11 i.te1tM, .......... a.,;:i1 ~t-tTH■ OA.IHi: trfZA. __ ..._._._ wri&I .... ~ 
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woll rendcrt.'U, whilo tho Oih!!On Boy e, under 
tho dirootion or Mn slcr f'mn cis lk~mao, 
gave a most. 11pproJ)rinto sdl'Ction, "Young 
Ame.ricn" (Lugntroo ). 

A fcuturo or tho cntertninment was tho 
orroetivo costumes, tho musicians woo.ring tho 
bright, l,"()rJ.'roUB oolon1 effected by tho Jtalinns, 
tho brillinnt tint s presenting nn nrti!llio touch 
to tho scene, whilu tho s tngo setti ng wu most 
attraotiv c. 

f'rom nil viewpoints i t Wll8 11 11uooessrul, 
delightfu l event, nnd !ll r. Pince, lUI director, 
proved his wo1ult•rful nbility in this line, 
(k-sen'lng much erodit for hiri nchion :-mcnts. 
Thi n conC<!rt wns nnother proor thnt Ja ckso n 
has splendid mu sicnl tal ent nm] is mpidl y 
coming ton prominent pince in things musical. 

SEA'r'l'LE C II AP'Tl-~ll NO . I held it s 
regular monthly mooting .Jan. 27th, with 25 
mombora proset\t, .1Vter tho usual busin ess 
session, n uniqu o program WM presented by 
l\lrs. Chndwick, chairm1m of tho sociul com­
mitl ee. '!'ho 1>rob,rnm opened with a. piano 
solo by l\li 119 Oro Ramey, tho Chapter Pinn­
istc. 'l'hc Oihson 'F~utertainers (.Mrs. Steve.ii.! 
1\liM ~holl, Mi88 Kelso and Mr. O'Keill ) 
contributed tl1f•ir slmrc . 1\l r. Koc.no did a 
juggling act with I ho banjo, followed by a 
banjo and l{ttitar duut by Mr. Keene and l\l r. 
Chadwick. Mr. Nicholll8 rend ered a man­
dolin solo. l\l r. Goe.mer b'l\\'O a bcnutiful 
AOlcetion 011 thost(!CJ b'11itara11d Mr. Childs , a 
guitar solo. .M r. Kffn c, a former cowboy 
member , did somr clc\'er work with the 
lariat. Dnn Cupid baa been busy in the 
Chnptcr, and -~ I iss ;\ I uymo 1\1 el ntyro, ehainnan 
or the mcmbcrahip committ.oo and a charter 
member of tho Oibson B11wr1aine111, deserted 
the rank.II or single hlC!SIK'dness a short Limo 
ago nnd now a.1l!Jwcr11 roll call as Mrs. Chu. 
E. Slo, ·ons. Senttlo ChaJ>lt•r has had a. \'Cry 

busy season nnd has kfrcn must of tho pro­
OOt.'<ls of ita c.'<lnocrts to c.111\nty. Numerous 
conoert.a by tho entiro cha1>Wr and portions 
th('N)()f hnvo been featuM'tJ or the Scattlo 
entcrtainmt!nt SOIUIOn, $.r.(•rotarr Mabelle 
Kelso 11nd Director Paul Ooerll{•r repo rt 
unusual progress by lhe ehapter hoth l40Ciolly 
and lllll!iil'ally, nml predi ct still grouter growth 
anothe r te1U1011. Oui ld mcmlK'ni nro rem inded 
thai. Soattlo will give lho Gui ld a 11trong in­
"ita\io n to 11111ke Soattlo tho 1017 l'Onvention 
c.iity. 

BAT'l' LB C Hl.;EK. CUAPTER NO. I 
held tho 110COnd annua l guest night for tho 
Cha1Hcr at the homo or M r. and :Mrs. Burt 
Wilcox ••obruary 3, and ))t't'IICntod n. deligbt­
rul program. Thp Field Soorotary had tho 
plOtL11uro of attending tho affair nnd spoke 
briclly to tho ChaJ)lor mombons and guest.II 
on various Guild matters. A(t('r the progr1m1 
of the evening. rtifreshruenta w◄•re sorved and 
a IIOC.ial hour rounded out tho vf'ry t'njoyah lo 
affair. Battle Creek ChaJ)t<'r l)IU'ticipa.tod in 
the 1''0Bti\'a.l Concert gi\'('11 ut JMkson. }'ob­
ruary 20, an d phm11 lo stage tho um e eonc.-ert., 
probab ly "" lho Poet Theatre, before the el086 
or the soaaon. 

PFII LAD!-~LPI-IIA Cl·IArr m t NO. I bold 
a charter supper on Murch 0th. 'l'ho affair 
waa a very enjoyable one and was tho oocuion 
for wchibiting for the 6.nit time the charte r or 
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"MINE IS A VEGA" 
That is the an swer that mo st every one of the 
be st pl ay er s of today will give you - should you 
a sk them what in st rument th ey play. 

Send for New Vega Catalogs--JUST OUT 

VEGA--Mandolin-Banjo and Banjo Or­
chestra Catalog. 

VEGA--Banjo Catalog. 
VEGA--Catalog of Sundries and Supplies. 

VOICE OF THE VEGA . - A little paper full of 
matter that will interest every Banjo , Mandolin 
and Guitar player . lllustrated. Just out . 

Do not hesitate to write us in an y Mu sical 
Need s . 

The Vega Co., 62 Sudbury St., Boston, Mass., U.S.A. 
VECA l nstrvm en c• OD Sa t. al 

tho Phila dc.lphil\ Chn))lt'r, whic.h wns hand­
somely framed and c.-on11picuou11ly displuyed 
with suitab le docorntiom1, Tho following nrc 
tho office111 for 1916: President, .\ .rthur 
Bamford; Vi~Prosid c.nt , Al"nh Ritcnhouse; 
ChaJ>tcr Soorctary, ll oruco Cooper; 'J'rcas­
Ul'<'r, Mn. Alvah llitt e.nhouse; :Musi<-al Diroc • 
tor, Car l TscboJ)J>; Board or Direetoril. 
Ooorgo W. Culdwell. Ellwood J. Stiles. Ch:is. 
!-;. Zioglcr, C. F. Kuehler, Henry Nci1z. 
Philadelphia Cha1>ter CXJ>e<'l.8 to be w11re­
scn ted nt tho Wllllhington ('Oll\'ention. 

POR'l' HIC H.llOKD C I-IAPTBH. NO. I 
ha11 arra nged to moot in 11. room or tho pub lic 
ec.hools on Wedn(l8()11y even ings. Tho co­
oJ)Offltion of tho public Bt'hools with tho 
Ameriran Guild still further demonstrates 
the public appreciation of tho Ouild rui a iK>Cilll 
and oduoalional factor. Sot'retlll'y Dona ld 
Niohols, beoau11e of 11ressi11g bu.sinCSB alTnin, 
baa boon obliged to f'Oilign bis offit'<!. n.nd J. 
8. Hillyer bnB been cl<>ewd to fill the office or 
Chapte r Secretary for the bAlnrwc or tho term. 

SCH ENEC'J'ADY CllAP'1'ER NO. I baa 
oloetod two new members: Miss ~'ienburg und 
Mr. Wcising('I'. A sodRI mooting on !-'ob­
ruary 14 was hcld at tho home or the BOC­

reta.ry, M rs. C. M . Root, and a very enjoynblo 

evening WM spent with the usual mixture or 
music nnd mirth. A mnndoliu and guitar 
duet. was given by :\li ss ll 11yos and )lr. Oog­
b-ill. a b'1titnr solo by MiM Wilhur and a banjo 
duet by ~Ir. :Mielke and :\lr . Goggin. Games 
and dnneing finished tho progr1un. and of 
course. refroi!hmenlll were sen·N I. Mra. Root 
will ropn>Sent the Ch1111ter at the Wn.shington 
me('ting. 

XEWARK C II AP'rEH KO. I during the 
pnst twch·o 1110111 hs luu held 22 re.honnals, 
has gi,·en 0110 ro nce.rt and ha8 held four social 
meetings. 'l'ho Chapter is in excellent con­
dition and will be ro1m3ge.ntcd at tho Washing­
ton t'Onvcn tion by Ch:1ptcr President A. J. 
Weid t. Tho following are tho offieere: for 
1016: Presid ent, A. J. We.idt; Vic.-o-Prosident, 
0. AmOB; Cba 1>ter Secretary, H. C. Williams; 
Musioa.1 Director. A. J. Wiodt. 

UNION IHL L CUA.PTE R NO. l has held 
two m('('tinga sineo last report-!-'ebruary hL 
and March 4th . At tho meeting or M&ttb 
4th, two new memben were added lo t.he 
Chapte r roll: Walter l"t. Poten1a.nd U . Oewirtz. 
Tho Chapter has arranged to.play at three 
eoncc.rts and cnl<'rtainmont.a in Apri l-Ap ril 
2 at. St . Michel's Hall . WeaL Hoboken. for the 
St.. Miehel'a Club; April 23 at Bockcr's HaU, 



Union Hill, tor the Liederkran r. Singing 
Society. On April 30 the Union Hill Chapter 
will Ki\ '-0 a program at it11 hall. 

EXTENSION WORK 

BAKEllSi;'IELD CUAPTE!t NO. l hM 
oompleted orga.niz.ation and affiliated wit h 
the national body, with several diffieulti eil 
overcome. ChapU,,r Secretary E, A. Shelton 
writ.ea that. the aueeea of the Cha pter ia 
aaau.rod, and immediate growth l."ertaio. 
Meet ings are held the l&&t Wedn esday or eac h 
month. Jo'o llowing are lhe offloors cl1."Ct.ed 
for 1016: Proeident, Jol111 Aito n; Vfoo­
Pres idont , P. D. Cookso n; Chapte r Secreta ry, 
E. A. Shelton; Recording ~reta ry . Eliza bet h 
Craig; Librari an, W. A. Brady: T reas uN.'r, 
1-'rank ll utc.hinson; ~Jusical Directo r, K A. 
Shelton. . 

PUE BLO C HAPTER NO. 1 waa forma lly 
orga nized F'ebrulltf 7. the combi ned effort.a 

·or Albert. J . Basl er , Andy Vogel and Prank 
E. Ta ylor , al l or whom are prof0881onal 
memben of the Guild, resulti ng in a highly 
efficient. organizat ion. Th e Chapter will moot 
at the Pueblo Y. M . C. A.-ano thc•r endons&­
men t ofth e no-operative 1,oliey being generally 
adopted by tho Guild an d the Association. 
In the near future th e Chapter will Jive ita 
fint oonoert in conjun ction with the Pueblo 
Symphony in April. Thi.I unwnW musical 
achieve.meat will be anticipated with int.ereat 
by the trawrnit y. Twenty-one memben are 
enrolled at thi■ writing and the tollowioa are 

lho o ffloers ('l~tcd for the curre nt· year: 
Pres ident , Albert. .J. Ba.eler; Vi~ l>rctiidcnt, 
Loo Nelson ; Chnptor SocrolAry. Andy Vogel: 
ll ooordi11g and Corres 1>0nding Socreta ry, l-~d. 
O. Dykst ra; T reasure r. Prank E. Ta ylor, 
Musica l Directo r, R. C. Tremaine; Librari an, 
Haze l Caza ly. 

KALAMAZO O C HAPTER ~0 . 1:­
Through the untiring efTorts or J. II. John­
stone. whose energy and ent hw:hum1, 1\3 well 
u more than ordin ,u,y ability as a soloist and 
orchet1tm coach are well known the countr y 
over. K alamazoo not only hM a Gu ild 
Chapte r, but a mando lin orchestra sucond to 
none in the Middl e Wcst. Th e dat e for 
formal organizati on wn.11 set for MIU'Ch 14th 
nnd full report of tho functio n will bo given 
in the next iaue o( th o offlc.ial organ . Ka i~ 
mazoo Chapte r will outert.a in tho neighboring 
J\·I ichigan Chap t.e1;1 and hold its Pirst Annual 
Ycati val Concert on Mnrc.h 20, and the 
eve nt promi lCfl to be one of the featur ea of the 
Kalamazoo musical IOUO ll . 

YlJMA . ARIZONA . will have a Chapt er . 
Mn. Samuel A. Mitehell , a progreuive 
teacher or tho fretted instrume.nlll, ii in­
WOll'ted in the early J>erfoction of an organi,. 
lion. 

CROOKSVILLJo~. OHIO. ii organizing a 
mandolin club. and will undoubtedly afflliat. 
with Lbe Guild. 

CATTARAUGUS, NEW YORK, i■ al.ao 
added Lo the srowina tiat of the Exten.aion 
Depu-tment . 

Reso luti on• of Respect 

Th o following R011oluti ons ha ve boon adoJ)l,-
00 by 8'-heiwctndy Chn J>ler No. I , American 
Oui ld or Bnnjoist.11, ~l nudo linists and Ouilar-
i11ts. 

WI-I EREAS : In tho dieponMtion of tho 
D i vino Provideno o, it hM plcnsed th o Almigh ty 
l-'nthor to remove by dcnth Mr. William A. 
i ·laeTU!,'l,'llrt, fat her of our es toomod friend 
and ml'm ber Mr. Lcs.lio l\l aeTugg ert , therefore 
be it 

RR SOLVED: That. while we mourn tho 
lrnis of one who wa11 11. loyal rricnd. n. good 
fat her and husbnnd, v.-o rem ember that. Ood 
dooth all t hingii well and our IOM is His gain; 
wo l.-Ommend tho boroavod family to the tcn­
dor nnd lo,•ing OllNl of our merciful F'atho r and 
exte nd to them our honrtfelt sympathy io 
their berou.vomcnt, furth ermore, bo it 

RE SOLVED : That in tok en of our sin­
cere regard tho Charter or this Chapte r 
be draped in mourning for thirt y days; that 
th 080 resoluti ons bo sprend on tho Minu tes of 
the Chapt er and that 11 copy bo sc.nt to the 
Official Organ. Tuv. CA DE NZA. 

(Signed) 
C. M . Hoot , 
E. H . M ac:Millen, 
H .J. l\l !\SllC, 
M. D. Herrgcscll, 

.Jrcne Winne. 
Cot11mitltt. 

Reflected Glory 

--~Ir. !'lac e ill recogn ized as 1he great­
cs l mando lin playe r in Ame rica, and is in 
much demand for conccrl work."-From 
1he Kalamazoo Ca::eltt!. If 10 ''shine by 
1hc light o f reHected glory" adds to the 
dTulge nce of other orbs, then Mr . Jas. 
I I. Johnstone an d his K.alamaoo Y. M. 
C. A. Orc hestra were shed din g a double 
J,rill iancy on Wednesday eveni ng, Dc-
1 cmber 8, 1915, when in addition to their 
own performance they presented Mr. and 
?'.l r1.,\Villia111 Place, Jr ., :t.!I the so lo fea­
ti.;rt:s of their concert. A few rays also 
t.hou ld pierce -the musica l auro ra oi 
Pr ovidence, the city which g:avc the mid~ 
dlr. wnt th is brilliant mand oli11ist a11d hi s 
ta lent ed pianist spouse. 

"Had a large and enthu sias tic crowd. 
Place considered a wonder, and my Or­
cl-est ra more than made good." Thus 
writu Mr. Johnstone, the directo r of the 
Orchestra and manager of the who le af­
fair. The pr og ram was as follows: 

fa) "A u .. Wi«.'' Mardi . • • . •• lob1111011r-Odrh 
(b) "Cnod Op.,,a Suaiu." Ov-r111,- ........ Job11,ton" 

MondolinOrchnu 
{a, ••c011uno lo A Minor' ' . . . La Sul a 
(h) "C1prk.cio Sp • Rn11ol11." Or,. 21(1 •••.••••••• , M1111iu 

.• Wrn.P11co,.Jr. 
"Su1ct fro111 ' L11,ia'tt, ....... Oo11iut1l- l..eKh.,tiUr 

Hel,11 \ 'lvin l'hn 

1b~ ·.:t~::~ft,; ·roNR~i:· ·~-~~~;·)-;:·: :. · · · ·. :"~!!i::~ti 
lb~ ::i~1.!ti:: ,~.~-K~~~.~1:~·-·::.-·:.·::·. ~j~b~~!~ 

~~~'t!, t~•lf,.i~;,f l•11do-Ccl10 

~:i :f::'p"~':!~~~-; ::: .-· .. :: ··::. :·.:: ::::::::_._.:.~ti~ 
'"Ethoct of 'GI " A 111:: ; ~•a~/i'War So111• (an .) 0,M I 

M111doli110rchu ua 



On Slgl11 ltl."adin!l 

It iii :1 wf'II known fot't. that 1110 ~'Tl'lll 

Belg ium 

;~P;:~~~·~~b'~![;:~1:£:;::~~i:: i:!.~~jl~:i;:,~~j: 
m1rchcd over iuJH')'lil body. 

111,.,\R 1"11t. 1910 ST,\ 111. ~IANOOLISS, Banjo,, 

~~~r:~};i~:~~~::~::·~~f:i•.~~\f:.~p~:.~:i;::t~:~ 
gO\cin 1bci, IOIOi11•uumcn utiQn. 

T ho, RH,T Y~.\k t.\ FR i, ial(innin,. If you arc, 
S1ahl ll,,alcr o, a Tuch, y°"'ll ha,·c luu 10 ~ 1h.,,t-

~~J"fu:1~:1hai;!:~~h~':1~lc!':":dldI::~~:: i·m. W,i,c 

.C. STAHL 
211 GRA1"O AVE., MILWAUKEE , WIS. 

JUNK IS GOLD! 

WHAT THE OLD METHODS LABEL " J UNK," THE HARTNETT 
SYSTEM TRANSMUTES TO GOLD 
ORDE R NOW ON A MONEY BACK BASIS 

ll artneu System, includinj:!: Dc\·clopcr and ~lute. $2.00. Tone-bar, Tone-leve r, $1.0 0 
each. Banjo Hridge, 15c. Arm Ren, 50c. Pick l-lolder,, 20c . 

maj orit y or IIUUl(lolin pla yt'l"R nrc very J>OOr D. E. HARTNETT, 71 w~~-~rcdHSJrEET New York City, N. Y. 
11ight M'ildt>N, nnd th~ l1wk or f11eiliti l'II for 
continuou a pmr li1•1) in c1111cmulo playing mny 
be wrilt ('ll 1U1 )wing p11r1ly N.'i'.lponsihle tor thi11 
dmrth or good rendt•rM. 1'h o prirwipnl c•nuw, 
howevf' r, lil '!I in thn riwt thnt th e nven1ge 
mandolini st. is \'i•ry ,ldlci ent. in t«!lmical 
tra inin g, nnd no ont- cnn oven hop e to J)('(.'O IIW 

1t l:,"OOfl sight retuk•r who has not lmd plenty of 
practic f' in IK'nl<' nnd chord work. 

BACK ISSUES CADENZA 
Previous to January 1915 

A nurndolin pla ye r Rhoulrt be ab le Ml pin y 
well, and nt fairl y good 11J)f'OO, sca lCII in nil kl'ys 
mn1,.-iug from two to four ()('la\'eff, also 1tll 
kinds of spn>ad chord s-i nduding of cour-Re 
th080 of th e dominan t. nnd diminished ~we nth 
- a.nd in mnny dil'l'l'rent groupings and ex­
tending through ee,•eml O<'tnn'fl. Indeed, 
thi11 whole 11tudy of iwnlt'8 nnd 11pN!a.d ,,honb 
11hould be go thorough that. n glanet' will 
1111ffioo to mentally gnu1p at. 11ighL one or more 
mOMuroR or them nhood, thus givirtg the 
Jllayer oonfiden oo in hinlll('lr. }:am cet. 11tu­
clenu of the mandolin also Mhould go through 
the advanced studiai of Mweral oom1>0Sers. 
apd so gain an insta ntan eous sight apprecia-

Any 12 iuuu, pollpaid, ON RECE IPT of 60c 
For Can ad a, aen d 25c EXTRA for mailin 1. For Forei1n m ailin1 
eend SOc EXTRA . 
Eac h of th~ee BACK ISS UES con t ain 16 page. of Man dol in, 
Banjo and Cul.tar mu,ic. 

New Era BanJO Mu •lc 

"Washee--Washee" 
CH IN ESE LAUNDRY DANCE 

By F. L. K EATES 
Thioi,Ricb. 0..1ol1he0tdi11ary. A l'itcid~S<Weltt 

A or C NOTATION. Pric, 40 rcnt 1. ½ OFF 
Stephen Shepard, ~~ -.!; 

tion or the vario111 rhytlun11 na they come 1111. Yo u WIU E•e n1u aUy UH 

•rhi s will enable the player at. nll tim l'II to ~~fs11l.! Banjo, Guitar and Mandolin 
koop at. loaat one meuure io advan ce of his Bec:9u .. 1bcJ •"' 1be - 1, compkte °"" 1>11bli1hed. 
playing , What. hope is there or anyon e P•~'!':~ .. ~~~ f,:0-50<~id1cr i11,tr111:iae111, wa1 poe,1-

:;!,;t.~:!1t~, .!~b~~ly~t,•1~d a:a::c:t. it;; GEORGE STANNA RD 
perceived by tho eye? Il l So. W•rr•:"~!~•""• of Good n,;"'+renton, N. J . 

While plent.y of practice inenscmhlf'playing Mandolin Orcheatra Hits J,\S. H. J~~NSTONE 
is ahlolutely <'811ential to heooming 11. 1'1l)>id 1 •·Sec n-n " M ch 

~dd=:;~;,h~re:!:;/;:u~=:t~~:_mul:t. ,:;; ~~·•,•.~.:,:,: ... !~,.~,:.~, ·n•?,:~],•;.T~d.1;,;_1_,t,;_•c~:.•.' 
ho said, howevt!r, that 11uc.h foundation uood ...,. .., ....,.. " " 
ho 11.dequate on ly to the dM!I of musio one uc~~ 111 K of. Send for Tl mlluic Caulorue. 
wiahai to road, nor nood i~ be so rigidly Jn.l l . Jo h a.. rooe,4lt!AcademyS 1 .• ti:•hlm&&oo , Mlch 

:~~r:~~~~t~,!~i~a::: bdye@i: :~~ :~~~ FOR SAL,rt.---------, 
oruhcatra., or amal ler combina tion . th~-ti:•! 1~•:d;;n~,::ib:::·Gc;;"~,"';!~ ::ill:! 

Duet. playing is tho fil"8~ _atcp in aigM Sie•ari Bu jo for IS, 111d • 135 Wu bb11,. M1 11doli11 

reading, and tbiuhould bo rrooly indu lged in nt aad ca" for fi ll. 

all timOI poaib le. Every student. of tho BENJ . K. HA YES 
mandolin should endeavo r to find another '* CYPRUS 5T. 
pla.yer of about the aamo t.eehnioal attain-

CINCINNATI . OH IO 

STEEL GUITAR METHOD , SO CENTS 
UKULELE METHOD , SO CENTS 

"' /l .iH l '....,. ,u""°"6 ." Al>CIIIK .. larl-'e• 
Hird ot Pan,dlH Mu•l c-'"Ahi \\"cl1," St ttl Out. 36c; 
Yoiu, Uhlcle Solo 111d Ace. lie; " Mai Poio• 0.,," Stttl 
O..n. lOc; Voice, Uhl cle Solo 111d Acc. 3k: l\c•cr Slip 
Su,cl, 6tc; Gu11u11 Sil'f'Cr Tlt.imblu, 2 for 2k 

FRANK L UTTJG 746 Maple An . 
LOS AN CE LE S, CA LIF ORNIA 

BANJO PLAYERS I I ~~J ;~~~r: ~..',!~ 
ctlala Hd CollNl'U, IIU' IMPROVED Be.Ilk, lltnao. h~ I 
Swd Bulo llnd. httlll BQJ O Pldi, 1-N 111 Pkll P'la)'\IOI. 
BHJ,o M...ie •ad Booh, --·and ... •i-dal lad\&_,"° 
'""1 lu tOllrM!dteaNOW, I ...SW e tnal lot or ID~ 
b&IIJO MtlQP •lld • l!OPt or a, N'allo ... l Sd>ool lor 1be BuJo 
(or U -•~\I• or mt - llllllhl loatad 01 U.. bOOII) IOI' 11.00 . 
la-'1111 pr'llltfd IUU« ITM. 

A. A. FARUND, 315 Ea..t Zd Stneil, Ptaiii6eW, N. J. 

C NOTATION C 
B,- PAUL &NO 

I t .. te &be _,,....tan., aJI _ __. Uu1I THB <:ADti:NZA ffnu,a Uo•ed wbH WTIU .. a4 n rt 1Hn 



TH I:: CADENZA 

?':" L' I I mcnta u himself, and lhen devot e ll f'Ouplo of 
1.;Jfli i1 e C::,.. hours ea<'h wc,ck to duet 11lnyi11g. This not 

V 
"7 only will J)ro\'O ~at fun , but will afford 

ex~llcnt 11raeticc in aight N'11di11g. 
Among our pkdrnm d t>votees I 11111 sure 

Genuine there are 110110 100 mnny who N!nlly arc awaro 
or tho delight in. or hnvo expcrien!.'etl to the 

Hawaiian Made run the mentuJ i11toxie111io11 of ensc;mblo sight 
rcndin,c and play ing . Whnt n. treat. to ho 

UKU
. able to re.ad through a 110'1\' piceo · at sight, LELES enjoying e,C'rybody' a 1'180 1,11rt M wC'll aa our 

own! Whn.t n delight 10 fot'('800 tho different 

of fine old Native Kao Wood ~c~~~:1;~;:~11j~/'i1~h~u:~~~:;~:~l~~;h;,~:;8~r \~~:! 
T llf- Ukule l• I• 

1h• mo•t 
popu 1111 r In • 
•tru11>.,nt of lh• 
1by. l' h&y~ by 
Collea• Mll!n 
ffffrw hfff! , No 
t.111nceorpromen• 
at.l11<"11nbeop•IO• 
dlllf! whhout II• 
ch11r:a<"lffhtlcmu 
• le. GIH Cluh1 
nll~ff hill t o win 
U1tmendou 1 et:1• 
cw .. wl1h th• 
lJ1i:ulel11. 
Prlrn {wllh ln-
1tru<"lkln '-'k J, 
U .M 10 IU .M. 
JI IH )'OU__,. 
th• Ne.,. ltl5 
Mod1tl Wuhburn 
Guitar ! 

Lyo n & H ea ly 
C h icaro 

h,mnonir eo mhinntion. in wntehing ono 11ur­
pri so nfte r nnother unfold 11nd \\ondering 
whnt tlw next period will brini.: forth! 

'l'h erci is n<•lhing IIO e 11te rtnini11 1,; 1111d ex­
eiting, more 1•lc,·llli11K nntl im1tructiug nnd 
so dN•ply inspiring nntl sou l 1u\ti 11fying to tho 
J>lnyers, WI tin, reading or 11. good quart e t. 
number at sight . It ia not ex1>ectt.'<I that tho 
whole \\ill bo nn 11.rlistio rendition at. the finit. 
reading, yet with all the blunders and faulty 
interpretation tho ))layera will experieru.'O a 
real and heal thy enjoyment, Jlro\'iding of 
course they be all read('l'I of prncti eally tho 

' same grad e of tt.>chnieal atta.inment. and 
adequate to tho part. played. For while 
there may be many i1111tane¥!S -.•here a period 
11iU haYe to be ttpeatcd, yet thct1e ahould 
not. occu r too oftt'n nor through tho foulta or 
tho same player. 

l!::============' sig~:l~~i~~:;~ ::1 :,111~;11

Jo t~~t';:~~)~;:~e:o~ 

MODERN 
ANDOLIN 
ETHOD 

and ot h er boo k • by Gl u 11eppe Pe tt in e 

Pa r ts I nnd 11, $1.00 each. 
Pa rt Ill , Du o Style, 75c. 
Pa rt lV, Mec han ism of the Plec• 

trum, $1.50. 
DUO PRIMER 

First 1tcp1 in the "Duo Style," fol-
!?l):!,,bfor~, 7~:~c prellic1 t air& in 

FUN DAMENTAL PRI NCIPL ES 
OF MANDOLIN PLAYING 

A beginner'• book , "par excellence." 
It teaches more in ten lessons and 
with better rcaulu than any othe r 
bOOk doc, in twenty. Inve stiga te 
into the qualitic1 of thi1 wonderful 
book at once. 75c. 

Dl tco u n t a ) .J o ff' 

FOR SALE CHEAP 
Hl)lh•)lrad e Gibson H a rp-
Guitar , with leath er case . 
Pra ctically n ew. Write at 
onc e or th e oth er fellow will 
t el ahe ad of you. 

RHODE ISLAND MUSIC CO. 
49 P.n n St .... t , P.,_..d.nee, R. I . 

enhnn oo it. Do not 1,ersona when rending 
no\'el11 ort.-011 11top tho J1Qque11<.'0 to rend " 
period over and o,•cr agRin tho boll.er lo 
compreh end tho author's mcuning? And 
do auc.b re-roadin&"I detract. one whit from 
tho actual enjoyment. of tho book u o. wholo7 
Then why should roosonahlo ropotition.1 of a 
period in muaio, with all ill com1>licated 
toohnic and idooli11lio moaning, be conducive 
to anything but. a keener enjoyment.I P0&i­
tivt1ly not! 

Xeilber 1hould it. bo forgott.eo thaL thi• 
1>lcuure or mUJio 1igbL reading i• not confined 
wholly to the rood,ing of aerious muaie, ror 
the reading of any music whirh is adapt.od to 
the technical de\'clo11mont. of the individuals 
playing it. -.•ill bring forth as much aatisfao­
tion to them aa will tho groater number to 
the more adva.nood players. Thus lho play­
ing aL sight of a limplo march number will be 
enjoyed fully u much .. a more intricate 
oompoaition, providing that. all tho players 
like thllt. kind of musie. 

A player .. piriD¥ to be • ICood sight. road.er 
muat. be ,•ery famililll' with ILi! the poaition■ , 
!IO that. if tho musio under r'\!.ndition roquirea 
tho remaining in one poa.ilion for n.ny length 
of time he will not. bo obliged l() atop playing . 
Ordin&ry mandolin players ■hift ha.ck into the 
first. position alJ too readily, Whcroa.■ they 
should cultivate tho pr&-0tioe of rem&ininc in• 
higher poaitioo for a few mcuun,a whoo 
prM""licablc, eveo though the flrat pofitioo 
micht. be employed. Such practioe help1 c.o 
iMure remembering the fingering in the 
higher l)(Mit.ion, &nd tends to make the player 
ready for all em811[0nciel. Thi■ appUea more 
■trietly to the third poaitlon. 

Tho development. ot tho plootrum'11 mooban­
ism is also very 011e.ntial in sight reading. A 
play er shoul d be able to uso any 11troke, or 
con1bination or strokes, with perfect. ease. 
I-le shou ld not. ftnd it a. hardship to change 
strings with an up,,atroko or to UAO two con­
aoeuti\'o down-11trokes in rapid aucoeuion. 
This playa a most. important. pa.rt. in rood 
sight reading . 

Young Student.I! the future of tho man­
dolin is in your charge. Sight roading ia 
J)aramount. in th t.1 de, •elopmcnt of th o in­
st rument IUld your pcr90nal enjoymt'nt. 
Nc • cr lose o.n opportunity lo 1,luy ducts, or 
lo piny a part in a full orchestra or a 11111aller 
onsomblc. Ahovo all 1'180 ho sure thl\t yo u 
dC\'OIOJ) you r sense of rJ\ythm to n high 
degree, nm! tlmt. 1e11le11, chord11 1111d J)Oflitiona 
ho you r best. rricnd 11. 

That The Mandolini , t in Tur. C.1101.:su 
for January atruc.k n 11ymJ)nlhct ic note -.-ith 
it.I plea for a more extensive knowledge of tho 
worthy compoll('l'I for mandoHn is pro, •ed by 
tho many lc.tlera which atill continue to an-i, •o. 
Prom the conscnsUJ of cxpreuion in their 
content.a -.·e gather that it ill quit e univ<'r'1Wly 
deplored that. tho better claM or mandolin 
music is not moro exte.01i\'ely uM'd. 

~Ir . C. A. T em plema.n, a buay tenche rof the 
plectrum and alliod i11atrument.1 writoa: " I 
think it. would be a good thing to take up tho 
aubject or American ooml)08f'rs in The Mando­
lini,t a.a we ha\'o some ,·cry fine things from 
their pen11. We sho uld show our a1>1>reciation 
and thu.1 cnl"Ourftge oth('l'II to try. 

We hcartily agt'l'(l with Mr. Templ ema n and 
wiU do a.II that , we ean to bring to tho atten­
tion or'lo\'ers of mandolin mu,fo tho worthy 
eompositio1111 rrom tho J>e111 of Aml'riellna, but 
in order that thi1 endeavor may be moro 
cffocti\'c, we aha.II nood tho CO-OJ>Cratiou of 
both 1>uhli1d1ora and eompoAe.rs of mandolin 
musil!. Prom now on we ahall ro,iew all the 
now muaic that. is published, providiag that. a 
copy of samo be mailed to this department. 
of Ttn : C",.DENU. H tho music i• to be ro­
turnecj, atampa mu■t a1ao be forwarded -.·itb 
the copies. 

The Quer lat 
Y. T. T., Wilkl11 8am,, Pa. 

Q. I hno read your augg-estiona about the 
boat mandoLin oompoACJ'S with int.4!n.'St. l o 
order that. the readers of T11l!l C.11nEN1.A may 
take full advantage of your good advioo, may 
I ask you to give ua a Wit of tho boat. soloe 
composed by the different. artiat.a you men­
tioned? 

A. Munier: Concerto in Sol Maggiore, 
Biuarria., Capri(l(lio Spaaoo lo, 2d Muurka di 
ConO£:rto-all with piano or pit.at aocompani­
ment. M.aruccelH: Vaher .Pantastioo, Cap­
rioeio Zingareeeo, Po lonaise di Conoor to- a ll 
wit.b piano or guit.ar aocompaniment.. De 
Criatofa'ro: Andante Jleli~~ for mandolin 
and pianofo rte. &llenghi: Carnovale di 
Venezia with 22 nriatiooa-piano or guitar 
accompaniment. La Scala: Conoerto in la 
minorc. ht. Tarcntella, 2d Tarent.ella-all 
with piano or guit.&r aooompaniment.. Calace: 
ls~ Prelu~o. 2d Pr-eludio, 3d Prel udio, Rap­
llOdia Napolitana, Polona.iae-tho throe An t. 
for una.ooompanied mandolin, lho ot.hen fet 
ma.ndolin ud pi.a.no. Siecei: Val&er Fu-

........... _....-6.U --' .... IT■•C..U,Y.,_UIM_&Malli.._wrl&lac .......... 



ta.sia-maudo lin nnd piano.· Leonard i : An­
gola nod Oomon!:I (unaccompanied ). H.an.icri: 
Conecrlo in re minoro- mando lin 1Lnd piano. 
Cambria: Ame Voh igeu110 (unnooompanied) . 
Abt: Val.so do Concert-nmndolin and piano, 
lmprompt.u (unaccompanied ). Otber coru­
J)OS(lni who hav e writl.011 good man dolin music 
aro : Stauffer, l'Ho1Tis, llcrl houd, Aricnzo, 
Pra ucia, :Mezza.capo, Moyer and Mude r. 

THE CADENZA 

th e dainty greene ry of maiden -hair ferns 
Cand les comp leted the cffccth •c dccora · 
rions of the room." 

The bride is a daughter of the fou11dc1 
of J. R. Jones Sons & Co., and is one of 
the stockholders of the company. She is 
one of the leaders in Kal:un:u:oo',,; socia l 
and educational circles, and is a graduate. 
of Columbia Uni\'crsit) ' , from which she 

ASTRO NOMI CALLY AND has rece ived special honors. During the 
MATR IMON IALLY week preceding the wedrling she wa s the 

Although we did study a bit of astron• cen tre of many dcliglniul societ y fun c• 
limy during ou r !>lu<lent d;1y s, we find our• tions arranged by her many frientls. 
!,d\·cs a litt le 100 ru!>ly 11ow to technically Mr. Reams is a lso a social leader as we ll 
ex11lain man>' o f its theoretical problems. as a successful business manager. \\'c 
For inst:111cc, we cannot explain in detai l the could no t discover any diminuti o n in tlw 
diurnal movement s of the uocmrnal heavenly business brightn es s of th e recently mad e 

. h01Jics, nor can we accurately calculate the l.:ridegroom, no r was ther e the slightes! 
moo n', apogee and perigee. Hut, b)• gee! we indication of an eclipse either tota l or par• 
ha\ c had somo.: uqiericnce in moon gazing and tial, although e\·ident ly fully occ u!t ed in 
do kno w a "new moon" when we sec it.• the shadow of his newly found s un oi 
whether on:r th t· ldt s hould1' r or not, and happiness. To the contrar}', he rather 
that without sq•1in1i11g thr o ugh a lo ng- dis• Seemed to .e nu111a1e a douhle hrilliancy. 
lan ce tel cs coi,c. s hinin g witl1 the li,1,:ln of "a good cle('d 

Astronomically ~peaking, we k11ow we ll done·• and sheddin g ro.:ams of reflect-
there arc sc-,•eral kind s of 11100 11!>-a lnm ~ i!a g lory on tw o conlirmed ha..:hclor:,. 
ter' s moon. a !i:in ·es t moon am l a few c, cry beam oi which seemed to ,park le 
more. We al•o kno w that. iu cert.,in of its \\ith, '·Go thou a nd do lik e wi~e: · 
11ha!ie,. the moon ii. sometimes distinctly vi::.- 1 That the shining of this honeymoon 
ible in the dapimc, although no1 alway, may continue .a~ it.:o ri,,ing. and r emain un 
everywhere at the same time . ),fatrimoriially dimmed by the ,ma lleH cloud. how ever 
~pea king , one of thes e Jlhas('s occurred on cvane1ccnt, until iu final scttini; in mrut 
the 8th of Ian January and was centralized se r c11e skies of .l lon g life, i-. the ',\'arm c,t 
for a time over Bo ston. In thi s i1Hilance\ a11d mosl sincere wish o f T11E CADENZA. 
howcn •r, the moon had pa sse d through 
tlie "hunter .. and ''harvest" 1_ihasc s auJ 
was a half •llcdgc d honeymoon - that is, it 
was not in th e "full" when sct' n. for on l)' 
the "man i11 1h.: moon" was visiUle, the 
lady no t sharing in a most we lcome \•isjt. 
This J)artial visibilitr was made 1Joss ible 
by a s hort visi t (rom ) Ir. Sy lvo l!ea ms­
lhc m;mager o( the Gib11011 Mandolin• 
Guitar -Company of Kal:1111:1200, 1-.lich., 
who be'amcd 011 the editorial offices in the 
foll effulgence of his happin ess. 

The marriage of Mr. Sylvo Ream s and 
AliH Mary J ones was a big social eve nt , 
which occ-urrrd in Kalamazoo 011 the at• 
1e\-noon ,of J.muary 8th at the home of 
Mr . D. T. Jone,. the brother of the bride. 
The Ka lamai:oo • Telegraph-Prus dtvoted 
nearly a full column 10 the affair, which 
it would be 1>1 .. aunt to quote in its en• 
tircty if space ~rmitted. ;.Informalit y with 
Llegancc o( simp licity .. was the prc\ •ailing 
tone of the wedding , as pink an,1 ,trt:Ch 
were the predominating co lor no1cs­
pa lrns . pinu. ferns. smi lax and cut flow• 
~ rs turn ing the li\'ing rof'Jn; where 1he cer• 
cmony took place iuto a ,·critable "Gar ­
den of Eden." 

Says the r,•lttyraph . Press in part : "A 
l,caulifu l brida l bower wa, arranged in th e 
,outh window. Ropes of 11milax curtained 
the window flt i, •~ranre how the ,y mbo~ 
of "ro~s" always is wedg:cd into wedding 
flor.sl dei.-ornion,, and in the- «nlre waa 
hung a basket frcim v,•hich drooped bc:lUti­
fu l pink a 11d white carnations and the 
floral decoration, ). and in the i.-cn1rc was 
pu re white narcinm, with which mingled 

, A HOT T IME FOR FIR E J,'JGIIT ERS 

T11•: C\Df.S7.A \\Ontlcr s what woultl lw p­

prn if the fire fi~htcri. of :-.'cw York City 
were permitted 10 cclchr:nc the :-.cw Yea r 
l,y "kee ping 011en ho use" at all hea d­
(!llarters, providin g refrcshme111s and 
1,msical en1ertain,,1cn 1 ior guests and with 
t:remc n acting a~ hoc;t,; and perf orm er~. 
or by ··~tmttin~ u1i s hop" and 111;1kir11,:· 

New Year calls. It 1Jrobably woulc\ be th e 
l1ottc<;t kind oi a "ca ll."' ii a '"c-all" should 
rfa!! in durin ,:! th e ie~tiviti cs- and 
hori.es , harneH, !,oc;e, hooks, helm et~ and 
1hi11g.s were ha.Ike! in the hitching -up and 
hnrrying•OIII hike throu g h being ham• 
p rr cd and hara slicd h>• :1 humming hive oi 
I umans mi:,,:ed wi1h hot eoffet' , ham anc\ 
"hash" paraph erna lia in gene ra l - 1101 to 
mention l,die 1' hau and "h on:he1tral 
happara111s." The c hances arc that i1 
wou ld he more 1!:a.11 a .. call ."' for in all 
l).robabi lity nery fireman woulcl fin•! 
hlm!lelf "fi red " for being too ''aJl.fircd .. 
;,.nd wartnly entertaining. E\ ·en i( i• 
d idn't break 0~11 into an actua l '"fire" 
ti~re certainly wG1tld be ''A Ho t Time in 
the O ld Town." ::ind .somebod> · would get 
,1rl l "smoked'' and '· hauled on-r th e 
coals." 
' Yet th.tt is tlH" way in which the fin· 

"boy.s" kept tbc New Year in Pott Che<1-
1e.r-situa. 1c<.1 in New York State, but 
some thirty mi les from New York City­
the diffc rcn 1 <"nmpanit's entertaining man y 
frit'nds with warm ho11,ita lity and genia l 
r,ood d1etr. T he Brooknille Company 

uot only kept "ope 11 house .. a ll the after• 
110011, liut "shul uJ> shop"' in 1hc evenin g. 
aud we nt "\•isit ing" to help e nter tain 
tla· guests oi other companies with its 
c v.·n tal c nto.:d Banjo, :\l ando lin and Guitar 
C:ub u11dc r the dire cto r ship of Mr. Burton 
G. Gedney . 

ri hat surdy is going some ior firemen, 
1,ut J>Mba.bly not so fast as th ey would 
h:,,•c "gone," ii so me iool ish fire had beet\ 
so inconsiderate a s to ha, ·e b roken out 
c.u sud1 an occ asio n. ll owe\'cr , all fires 
\1·ry thoughtfully re mained fireless and 
l<t )Ir. Gedney'!, a.ccomp li shcd Club do 
I he "burning" and warm up things for 
th e o tho.:r,-, which according to a lengthy 
1ircss report thcr did in red ho t style to 
tl, e delight and astoni shment of C\'ery­
bo<ly. besilles getting themsch cs .. put in 
th<. pa.f)('r'' with sti ll hotter words ,>f 
r~·ai,;c. :\Ir. Gedney played wilh his Oub . 
and that ste rlin g ban jo team - Ma gee, 
Ge dney anti :\la gee- was the especia lly 
'hot" :111ractio11 at the aiternoo11 "hq,use• 
keeping .. o i th e P.rooks, ·illc Compa ny. 

Th e following program was played 1,r 
an ensemb le which. although it may hail 
' ' Fr o m :\li sso uri" as it a.ctna.lly doe:., 
Coes not have t o be "~hown." for e\;. 
<icntly it knows how to do its own ''show• 
ing" and to do it right. These instru• 
mental ' 'd1owt'r s" arc th e St. Joseph 
Plectrum Clu b. whose habitat is in th e 
1·ity of th e same name in "The Bu llio, 
State."' and con s.ist s oi fourteen players 
wi1h instrnmentat ion well ba lanced be ­
twetn banjos. mando lins. harp-guitau 
;11ul vio lin. The program was played on 
Decemb er 22, 1915, at a recita l given i11 
nod~e City at the home of :\( r. R. T. 
1\'.1<lerso11, fhe former mandolin soloi!II ol 
the Club. An elaborate Dutch .. upp e r was 
sc n·ed af ter the program, which \\3'- ;'l'I 

follow s: 

II 8 AndeNO• 

\l!t n-J.cob 1 



42 THE CADE N ZA 

BANJO MUSIC 
IN C NOTATION 

Oq"" of diflaill1 •H aurkcd 1h,it ; A, !!:Hr; B, Medium: C, Difficull 

Diacount ½ Off 1 h ~ : Discount ½ Off i ¾o ! • ! 
Ad all d IThc C'liiduio ) ,, .. /1"11 8 . JO . 10 . 10 Llthflle11rr .•.......... ll'ftlJ p ,if} :~ -~ 

Much Polka 

: }~:i~;k·-~-~~-~-'.~(•_·_·:: : :: ::: :: ~1~:i~_._r~ .. -~~11-•-~----.-~::: : :: ::: :: 
Schotuoche Manrh 

Aloha 0. ., . ... . , .. Lilinldui A . J.O M ay Belle . . . . ... 11',"I A . 30 . le .lt 
Tbc ► amou o Ha•a iin Mdod y Scho 11iKhc 

BalMN!n Bounce, Tha .... Cff• B . 10 , 10 MeMell ca nM oR ... .... W,iJ1 D . J.O . It , ll 

Dtacih~l;rl~~u!:~c-•'.".~ti,~.u B . 30 . It , lt ~:::~£'!;~~~-: ..... ::~: :: ::: :: 
Bo.1<1n Yod le, The .... W,i J r A . H . It . 10 One-S1cp or 1' •o-Step 

Butt r;;; r:hla ~~~~~~-•~.11',Ur A .:19 . It , lO Myori~e,;,;~·········· Wi/m B . H . ti , le 
Char acuriuic Marci, On De9et-r Sa nda ,, .... , ,lllta D ,30 . 10 . lt 

Cam illa ..... . ........ B• u B . JI . It . lt l nurmcuo T we>-Stcp 
Cbilio lhnu Oni on R•t .. . ......... H',id1 A . 40 . II . 10 

Ca~ it~~\ ~~~d"i;.."c·~f•iJ ;• C ·'° On :h:"ci::ga .~~'.~~~\.A/In B . 40 . II . lt 
0.• 1• of Dsb1 .. ... .. W,i/1 A . tO . II . 'JO Matth· a11d T wolStcp 

Walu On lh e MIil O.m ••••.••• 6.» A . 4t . II . lt 

0.k}na R" I . JI . II . lO J>s&e~i
1W.1r:a ...... J rr.ll•1•,u A ·.JI .It . Jt 

A .H Paprika • • .......... Frtltl•• • U . lt . It . lt 

...... . . Ni/ii 8 . ff . It . 10 Ps,j:~ 1
:t :'P!:~~~c ·~··•l/ 1 B . H . I t . lt 

,.htthcC 0111i-.11c 
A . JI . It . lt " hull••·· .. ••.. .. . ... Ju,. B . 4t . It . lt 

Waln 
• 11.JJ A .40 . It .lt Pwt end PrettJ" ... . .. . . fJ'1id1 A .H . It . Jt 

Waltz 
.Alua 8 . 41 . It . lt Pban ro m Bella .... 11',iJI A .40 . • 

Ga ¥onc . ,r,u, A .H .lt Pok)palN IA Cn.nd .. . c,;1;. c . so 
f'np,QoftbePblN . .. L.. ■1i■1 B . lt .. 

• 4f . It . lt bb~ l~t'~ic;.oo, ..... ... CoU B . H . It . Jt 
. It . 11 1-·01 T 1ot 

R•t Tet •.•.....•..... ll',i tl1 A .ff . It . lt 
••• lf , i,i.1 B . lt . lt March and T,. e>-Stcp 

R• l.dera. Th• . Writlt A .H . It . :JI 

A . lt . H . ll Ram ~i\!~1t- •...... M•m B . 41 •.It . lt 
A . 41 . It . 'JO Walt1 

Red Ro...-. The . .. ..... ,r,i,i.1 A .H . It . lt 
...... J,h, .. B . fl Marek 

Chauc1cri11ic Matt .Ii •••••••••.•• U■ri■ t A . 4t . It . lt 
Du1hka .....•..•.•.. Lu ,i• 1 A . H . It . 10 (A Liulc Sc,uck ) 

k1111·a11 Duce ••.•••.•. . FrtlJ••• D . ti . It· . lt 
Enceur111emc:at . .••• . M.," A . JI ht 011 the s .. wanu) 

Walu , Am ou r .. r .. 01 ... D . JO . It . lt :;~•,:;::.;::··.:::::·.a-::: ~ ::: . II . lt up ~~.::::::·:.ClioC:.~ ! ::: . It . lt 

F11nchon ., .. 11',i,i.1 A . lt . It . lt SPftd-J'. The •.•... W, itl1 A .4t . It .M 
,.lu11rka Ga lop 

run::i~~n ..... • tu A .JI . 10 . lt Spl~~ •• ~~.;~~·1··· ··C•.:/i■ C . .. 

Flre- ~~h... . ......• 1'ritl1 A . M , It . lt Sta',J• Jtt~ ll:~,,1"-1 ~i. ;:liltlr,rA O . JO . It .>t 
Fou.-1J11le Bl&cll:berrl" Srop ! Looll.l a n d Uun1 .• 41/n R . lt . It .lit 

Fou~:::.1icPlptt11 .. .z:g::: = .!: :!: ·.~ s.J-,.:•1~".:td1~°a· ~-=:ch 
S<:houiachc s..l'"••u B . 41 . H . lt 

hot Frolln ... .. .. ll fll,IU A :It . It .>t Swt-e:t CMn •.... . . . .. . #',U, A 41 . H . lt 
Scbo n i•d1c Cb1ru1crlulc Man:h 

C--M••NN ........... 1',iJ, B .JI . It . lt SweetllP.dLow and F-kt:D ltu~,~-~=:~:•· T:;~::~ w,u, A . Jf . 10 .H Swlcah.~l ~~ui~ ·a:1.-~i, L~a;:: :H . it .ii 
uu.~.:';.": .. ;1T.;.;.:5;;p·,,.,i,i., A , JO . It . Jt ~~~•a!':.';!it.·•:·:::::~~:u~ X :!: .it .» 
Jlum<N"il'M e ••••.••••. 0-,d . 40 . It . le 'Tf'oopeni. Th• ....... . lrM .. B . 4t . It . Jt 
ln.-l ndble Cuard ..•. u..,.,, . lt . It .lt ~h, cli ud T•o-S1cp 

~1 .. d , Turtl.l ... To we l Rat ..... AUu B .ff • It . lit 
l"lna ......••..• . •.. . . • -'/ • 8 . ti . It , lt A M.11►0o•■ 

lntcr•cuo Ultlmatum , Th• .•.. • .. . • Jll,■ B . lt . It . lt 
Jl•loola .... ....... . .... 11',i,i.1 A . It . It .lt March nd Two-Sicp 

A D1rh o•1 l ■ t.,111cuo UPder- lh • Spel l. .....•.. AUu B . H . It . lt 
lltn •Tuc•KN .. . .. ..W , i,i.1 B . St . I t .>t ( Ple<u 11• Atr&111"1r1t111) 

Fo1 Trot W•U :h 11111 ........... ~,..,,, A . Jf . It . lt 

lln1;r o~cf1':'~!:l1~:cuT.,.n B . ti . It . l9 WH:-!~ 1~~r:.~~.1~~.l.e"-'i•1 A ... . I t . lt 

~t::~t;;fnfi.'.'::::·:::J jf: ! :!: .~ '.~ \'ent1;-cr.o,. • . ........ lf',;J1 A . H , It . Jt 
Wah& • Mu d , 

11:ltOCll:•lt •- ·········· c.u B .M .It . • Y-11:"0.ndJ' ··"'"' A . .. . It . Jt 
Oae- Sccp or T• o-S1cp Cbua«rini e Ma tt~ 

La 56"."',.~! H~i,·.·ft·•~~······••••• B .It .. 'lAam~~=;~,;;i k~(;;~,i·•·Ld , B ... It . lit 

WALTER JACOBS, 8 Bosworth St., BOSTON, MASS. 

ROACH'S METHOD 
Po.- Ila-II.an Cullar, Bo<il; 2. ~(ldll•iao -IP •ii.Ii 
u ~pa11i ... u . h 1uc.l,co ~- 10 plar ra Jlir■ c Hd 
ai-c1iord,.P'rlca- 5il-ta. 

UNIVERSAL UKULFJ..E METHOD 
1• C) 

!i:..':.:0 n':!~u:~u:..,"t=c .. r:.. •1, • .'a· ~~~-~ 
aood toloi aad Haw,liu -.,,. ........ 
MUNTZ - EIMER MUSI C COMPANY 
.. ....... .,.., ...... .. ...... Cal . 
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THE BANJOIST 

Co11d~ud~ 

W. M. RICE 
TEAOIEll AND COAOI ., ... 

Ha"anl U11mniu, n-;o _. ,._ 
<lolin Club,, Scfttal "' Po.q,• 

SdooolO.kc,ctc . 

•·Ba u Elevated " 

All banjoi st.a who play from published 
banjo arnngem enl.il, ocea.sionally t'Ollle into 
oont.aet. 1''1lh oomposit ion1 in which the 
arrangor or the write- hu indica.ted that the 
fourth st ring ia to be eltwated or rai9ed a 
whole tone to D, and generally lligni6ed by 
some one or th e following markinp : " Bus 
Eleva t.oo,'• ''Bass Ele,,..ted to D,'' "Fourth 
lo O" or " Tun e Basa to D." 

Whil e al l of t bol,e ni.arlrinp are int,,,nded to 
ind icate and act ually do nwan the same thine. 
it. wou ld seem tha1, the l('l'lll "Ba. Elen.lA!d'· 
"'ou ld be the best. for all J)ubluahen to adopt. 
for genera l w,e. and beeauae ol a -.-ery eood 
reason . h applios equally well to either the 
C or A notation and without. the eonfWDOD <ti 
th e addod letter. " 'hieb in the pagt. baa oft.ell 
been tho eauae of leading the &mat.ear ~ 
Lo tune oU strings on the baajo ooe whole 
ione• higher. 

T he use or the "Elent.ed n.-·• -.ill be 
found most prac tical when playing in the Ul&r1I 
keys. u i-un1 go ing from the foo.rth to ti. 
third string in either direction can be b!pt. Ul 
the fint. 110eitioo; alao, oet.a,-e8 on the fin& 
aud fourth strings are made quite limpie. 
At. tim es a strain in the key ol C ~ be 
played with the ht.u elen.ted. but ia mosi 

ca&ell th e low C will he miaed--that. is. anlea 
th o 1tra i.n is written in the loTtr potilica. 

Th e play« who l5 capable ol ~ 1111&­

ceeaive rou,....oote ehorda in the upper ·polllit--. 
however. will Hnd the regular tu.nine ol tile 
fourth string the m<>li awfac&.ou iD. 1.M .... 
nmu thee.hords"ill be betterb&laaeed, wtaile 
"J)OIIUble" chords will be round m,..,....:ue 
with the "Baa Elevat«i. •• 

Tu.ltioft la llaajo Teclaak: 

h lll&. ..... ....._._, ... __....._IT■• t'AA, t.NU .. _..._...._ .................... 



THE CADENZA 

TUITI ON L'i BANJO TBCH:,;'IC 

LOCATION OF NOTES ON THE FOURTH STR ING 

V .rfi[fl';Tmrofi'PT~ n j' J .1 JI 
~ 7 8 t 10 II 12 IS 14 Tii 18 17 II I~ 14 IS 12 II 10 9 8 7 

la U.. month "• iuulm eot. of Tuition in 

- Teeluue the !Int.,._.,..,. diag,-am 
...,._ all IIOtM on the fourth string from tho 
..-n,aU. to the -,weo.teeolh fret, both ucend­
iac ... deaemdinc- It. di important. that 
Ille poaitii:m or each new oote in the diagram 
--W be aemoriuci - not only with refenm oo 
to ita kt.,.., ba.t aim the /rd upon which e&e.h 
.. M&e ii fomacl. The J)Cmtion ot the na~ 
... --- dioald be memomed tlnt, alt.er-­
... Ille auJ19 and ftata ahould be located . 

Siad,' No. 62 ia made up of exerciaea in 
._._ -.op. odaYM- When od.avee oocur 
.._ Ille Int poaiiion , they unoll~ are played 
- Ille ar. am roarlh atriop. Aa ahown and 
.-1 ia U.. tiady-, howeYer, the aeeond and 
dmd akiap al limM ean be uaed to ad­
'fta&aclt- As all oeiaTea in the ■tudy are 
.-t• iata-nb. a frel will ahraya int.ervcne 
..._ aola wbim the octaves are played 

on the 6nit and fourth atringa beyo nd the 
ftnt p01ition. Th e ftnt and third 6ngeu or 
the loft hand should aJwa y1 ho u.sed to cover 
tb eae ootavee. Th e na tunll fingering of the 
right hand ahou1d be used through out th e 
study. 

Ei:eroiae A. Th ia is an exercise showing 
the scale of C b&rmonized in ootav ce. At th e 
beginning of the third measure th e oclaYee 
begin to uce nd. The low D on the second 
oount should be covered by the aeeond finger, 
th e shif~ to th o 80C<lnd position being made on 
th e third oount. Prom bore on th e flrat and 
third flngen work up t.be fingerboard to high 
c. 

Th e slides from one octa ,·e to anot h(ll' should 
be carefully obaerved, and each oetave should 
receive it.t proper time vaJue, th e c.hango from 
one octave to th e other being made quickly . 
Jf the octave11 are not given their proper time 

-TUITION 
IN 

BANJO 
TECHNIC 

BY 

W. M. RI CE 

BOOKS NOW READY 
PART I PART II 

Boolil ••••••• .30 Book !. • .30 
8ooli2 .....•• .30 Bool.2 .• • •• • •. 30 
Dook3 ••••••• .30 Booli3 ••• . • .rl 
Hook4... .30 
Book~ ••••••• ,30 

Can be used successfu llv in con­
jun ct ion with any McthOd o r Set 
o f Banjo Studies in C notation. 
When completed, ''Tuiti on in Banjo Tech• 
nic" will be the greatest and most practia. l 
work ever publi1hed for the Banjo. It 1u ru 
at the beginning and will come to I close 
only a her every 1ubject of banjo technic hu 
been covered in iu ent irety. 

PUBLISHED BY 

WALTER JACOBS 
8 Bosworth St., Boston , Mass. 
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HENLEIN'S MANDOLIN SCHOOL 

The JoaepbKrolareMuaicCo.,Cindnm.ti,O. 

A. J. SHAW'S 
8 BANJO SOLOS A Notation 

Concert S0101. Finger play ing. Sl.M 
6 MANDOLIN DUOS 

Concert Sol01 SI.OI 
8 BAN-JO SOLOS Pick Playing 

Concert Solos. C Notation. SI.M 
PI CK BANJO BOOK C Notat ion Sl .M 

A. J. SHAW, 43? E. 43,d SI., Chicaro, Ill. 

HAWAIIAN STEEL GUITAR 
PLAYING 

A me,hod 1ba1 •ill tn•bla an yone 10 muur die lrt in 
• ,t.orl tim•. Sim rlihd in1u111nio111 wi1b twd"• 
cn c:brtolo.. 

Price , 50 cenu 

M. MUNTZ, 5,JfJt:t~J..tt.~~ I,\ 
SONGE D'AMOUR ' 01:::'l"' 

F.M ..... loo .... Na. a,-LLWIAYU 
U ,ou arc loolr.l111for1 tolo 1h11 I, tur. udyct dfcc1ln, 
witll food =lodr •ad pleu i111 1,.a,....oc,7. onk r 1bit 
,i,41•-· 
~~ ~-=:-1'..~~• t;:.c~=:,~ 

TI-IE MAXIMUM PUB. CO. ~~.t~:~r,:,~~:!: 
"1:IMIU.~. /1. l'tll~lnr C l111flNl~lCo . 1-411111 . 



44 TH E CA DE NZA 

--ORPHEUM" 
BANJOS ,11 look preur mud, aHh, and oo far u Joob ao, all Bujo Manu£uturua arc on an equality. But hue 
1bc. ru.:mbbncc cutco. Back of uch Banj o arc uncq111l 11,lolfL Bult of uch B1njo arc incqualitiu of men, 
fac10nn, cquip,ncat , rc1011ru1, or1111iution, ambiti on, ldull, h;nor y and lou 1110,c tbin11 •hid, dctuminc 
qulity. The "O kPIIF. UM " hu attained 1 ~i 1ion in 1bc B,njo fiold that i, unaprroachablc. 

A record ol yu u of ucce11, 1ho111111d1 made and IIOld, 1hc 1,u,cu output of an y one Jhn io fac1orr i11 1bc World, 
111 ,mli1io1 to 1cr,c the Dnlu, Profcui oaal Tu cbcr and Ama1c11r, a policr o f ri•in1 the nry be-I t 'l'alun ia 
behind "O KPIIF.UM " Ranjoa. 
'rhuc princirlu 1,id ainu arc unird 10 111dulnn1 tbr ourh 1bou .. nd1 of Oulcra, l' r<>fn,ionalt an d Tuchcrt 
wbo nil '"ORPHEUM " Buj,... 

The aamc "O RPII F.UM" i, an im;,o,un1 11HI to 7ou; • 1u&ra111cc ar1i111t diuppoin1mcn1. A 11•m<1 1ou rcc OI• 
ni,u, u .onb i, more imJ>O<Unt on• 8ani o thn n71bin1 cl,c. Look foe- " O RPIIF..UM " on• thnj o. \' ou •ill 
Ii.ad "ORPII EU M " lhnj ot in reliable ,1orn wbctt betHr mucb.ndi,i111 principlu prcv,il. 
Stnru ttllio1 1hnc Ra nj011 &re u: c 11adi111 pb cu. "ORP II EUMS" arc <111c rrice 10 111. 

"O Rrll.f .UM" line compri,u Banjo,, B111io-Mndoli111. Tan lJO Banjo,, Guiur thoJ M and Cclio R1njo1. 

Write 1ocla1 for ilhntratcd u 11lo~ •i 1h price,, dncrip1io111 and •11 acca ooriu ptt11inin1 to throe i1111rumcnn. 

l'luoc cnclo,c 7our urd. 

R b &L zzs.zz7E.24th51ree1N y kC•t ell erg ange, Dept. O . eW Or I Y 
vaJue, with the shde be ing mad e too soon 
befor(' tho 110.1ft octlwe iii 11tn1ck ))rematuro 
sounds will result . 

Jk,gi1mi11g at. t ho filth measure tho octaves 
work downwa.rda-- note KUdee. Th e fort­
hand 11ngering is tho same n.s 11800 in tho 
all<'ending part of the exercise, with tho only 
diffl!renoe that tho hand now mo, •es in an 
OPJ>08ite di rection. 

Exercise B. An exorcise showing octa, •cs 
skipp ing upward a third and then down a 
50(.-0nd in the a.scending part, tho opposite 
occurring in th e d01e011ding pnrt. or th e exer­
cise. In the first half or tho tint. measure noto 
tho ahirt or the left. hrind fro m tho first. to tho 
aoeond position, then back again to tho first. 
Prom here on, tho first. and third flnger.i slido 
back and forth on tho first. and fourth stri ngs. 
No te slidee and strike each octavo accurately. 
Play th.is ex:oreiso through again and again 
until it. can be pla yed rapidly , 1md with case. 

Exerci&O C. An exerc ise to further racili• 
tale t ho fintt au d third fingeni in -shifting back 
and forth when playing octaves. Noto 
slid0& and be sun:i of a.ocumcy in tone . Play 
slowly at. first, J."TAdually increas ing the tempo 
in raJ)idily ll8 tho ext'n •isc grows familiar and 
ea11y t.o the flngeni. 

J<:xeroi,;e J) , An cxcreiae in doubl e ato 1> 
ootav(IS in l hu kf'y of J,', Th e left.han d 
flngcri ng for this OXf'ttisc is the same as that. 
,used in th 1, J>N:-,·ious one, ·yet. owing to tho 
Jlppea.r&noo of t ho 8 ? in the signature the 
Jcl't. hand •~ first may foci awkward when 
shirti ng positions. ~o to slidN 11.nd work UJ) 

rapidly. hut alwars obtaining de ar tones. 
Exen:-i~ J,i. An O<'la\ 1eex nci ~ in the sam e 

kt•y (B!,). Play tho oxereise slowly until 
UbeoluU>ly oom.-et. not es are obtai110t-i. then 
intreue 1h11 sJ)f'oC(I. No!R tho slidt'II and oover 
aH nolee accurat ely. 

Tho sreon d d1agnun 0 11 the pago shows 
the locution or all nol('II from tho open stri ng 
to tho twclrt h fret. when tho fourt h st ring is 
t!le\'ll lcd to 0 . By thu s TI1ising thlil string a. 
whole 1011e, it boeomcs an octave lower than 
tho 111":!t. atring . Thu s aoy note whk h can be 
found on the fiNt st ring rit IL given fre t, will 
n.lso be found one oct:we lower at. the same 
r-ret on the fourth string . 'rh o socond and 
third fingers of tho lcl't. hand should rilways be 
u!IOO to rove r elosed oota ,·cs when the fourth 
or bl\Sil st ring is t!le\'ntod lo D. 

Study 53, ••~xereise A. Thi s is an exercise 
in tho koy of O major. with t he ba811 or fourth · 
st ring ehwntcd to D . C'ol'er ea.ch closed 
octavo wit h tho socond and third fingen. 
Note slidOII, st.rike not es R.c.'Klurntcly and hold 
fingers finnl y while playing each octa ve. 
1hoid 1memalure ,ound.r. 

Exercise B. An exerci&o in tho koy of D 
major. Th is is real ly the natural key for 
octa ves when playing with tho fourth stri ng 
elcvat-Od, Noto slides, 11trik o acourat ely and 
bold ' the flngcr-M firmly. 

'ExereiilO C. An exorcise in tho • key of E 
major. Caro should be taken that correct. 
notes are played throughout. this exorcise. 
Note slidm, st rike noros aocuratcly and hold 
tho fin~ 11rmly when nol.H lll'6 pla.yed. 
Play tho whole Study through severa l time11 
until the playi.,tg of octaves in this tun ing 
beromee nttuml t.o the left hand . 

As tho elevated fourth slring will be usod 
very littl e in fut ure st urliea in Tuiti on in 
Banjo 'l' echnic, tho following exercises may 
he wed to afford the student still further 
practit'O iu lhia tuning: Study No. 45, }~xer• 
ciaes A Md B ; Study No. 40 , Exercises B and 
C: Stu dy No. 48, Exeroli'IO ~:; $1udy No. 5 1, 
Exerc ise A. In ))laying th0:116 1>art!<:ular exerclllell 
with lhe fourth string e'8vated, the student. 
will flnd that tho work of the left hand can be 
eomewhar. simplified in tho lower position . 

llll fHE M~.J::IDOLIST a 
MAN DO-CELLIST 

Comluckd by 

WILLIAM PLACE, JR. 
VIRlUOSO 

Ma ndolin Soloiu for Vinor T1lkl111 
Ma cbiaeComp&IIJ 

By Permi ss ion 

Alth ough ad\'ertising the spooial J>roducls 
or uny parti cular firm aa a. rule is st rict ly t.abu 
to th e dcpMtm ent column s of T111: CAor.:1-.zA, 
y~t booaillMI of its " ital im1>0rtaneo to the nllrn• 
dola. 1Wd mando-oollo players who use th o 
Universal Notat ion , Publisher J 1L£.<ob11 has 
given the writer or this dopartrn ent. permi s. 
,io n to cu ll atte nti on to two new folios or m1UJ• 

dola. and 11111.nd o.ce llo solos (1mhliahod in that. 
nota tion ) rooently plnecd on the mrirkot. 

Th ere has been no littl e nnxict.y on tho pa.rt. 
of pla.yent or tho lower voiced plO<.'tral inst ru• 
nients ooneer ning the aJlJ>arcnt. donrth or lit­
erat ure espec ially adapted to the solo needs or 
the mandola and mando-ecllo tnu lllCribed in 
U"niversal Nota.tiop, and undoubtedly th ese 
new folios will materiall y aid in helping to fill 
that. noed. Th ero are twelve solo numbers in 
each folio, solootOO from the best. ot famou s 
st.andatd .1, and tb etie numbers ha ve been ex• 
ccllcnt.fy it.1TtU1gcd by Mr . A. J. Roams. Jr. 
In dea lfog with solos or a standa rd naturu it. is 
noeessary to uso mi:lremo care whe n ndaJ)tinit 
them to tho plect ml in11trum o1,1til, but. Mr. 
Rooms had proved himaclr mnster of th e sit­
uation and · th e 'WTiter or thia doJ)ft.rtmcnt. 
koonly anti<,ipatcs that. tb4!80. h;o folios will 
J)rove of ,rroat v11,lue in furth ering the cau so of 
th e mando\a and the rnando--ooJlo a.a solo in• 
11tn1ment s. 

Some or tho better known numbers or th e 
foliOll•are: t-'olio I . "Meditation.'' Fauooni& : 
''Souvrnir," Drdla; Lhe immortal ''Palms, ' ' 
f,'aure : the famou s "P iu icati." Delibes, and 
sti U more famou s " SextoL •· from Lacio, Don• 
iw tti . Jn f,'olio Tl will be round Oounod's 
beautiful sere nad e, "Sing, Smi le. Slumber ;" 
th e "Intermezzo" from Mascagni' s Cavalluia 
Riulicanti; "Beauty's Bye1," Toali;th e" J,'low• 

Excrclll(• P. A double 11top <>xen:.iae in tha 
kry of ~ •. Study thil <>xercilM' enrt.'f'uUy and 
alowly, and do nol Moeelerate the spood until 
able to strike all uot ffl OOITO('t\y throughout. the 
exerciae. PIAy it. through ~vt -ral Limet, and 
•then review the ))revious ext>rtille.. Study 
:Ko. 52 •hould not be oonaidcl't'd rD.Mtered 
until it booome. pf'rfor tly natural and euy to 
ahirt. tho J)osition of t hr trrt h&nd in any of 
the ke)"I t hown. 

Tho fReulty or memorizing rul~• and thu er Song" from Paiut, Oonnod; ' ' Thou Art 
girt. of ~lling what 1i,ed lo M, !in, ,o com-- Mino All," Bradsky, t1.ftd, moro or tho same 
monplac fl In thi1 era or /rt e education lha t t haracter. It is to be hqped that. t.heee F'olioa 
mt,w·• and lwid:..Jayer, command more than will silenoo, at. lout temporari ly , the cri('tl 
moat. teadtr .r. of thoee non•Uni versalitel who have intimated 

0.-xtf'rity and originally hold right or wr.y. that 1hc mandola and mandereello had no 
Quit thinking •·ilh rkad mni' • mi1t<U, - I( . literature ot their own Universal Notation. 

11 i.°i; UM ...... &.a"•-'-11----.. IMI THK C A.1;11.l'(U --• ...... - •M• wrtll .. ••"'"....,. 



E veryo ne ren li;-.es lh o gc rwnil dcnrth of good 
ploctml litf'ruturo, hut. mnnd olists 11nd mand o­
('el\ists will now ha ve so mething to int eroat. 
them bes id es scn tim enlnl son1,.,a nud "ditli es, 
nor will th ey bo forl..-e<I to sccur o their r(>1>0r­
toire1 from the mu sir• 1·ountcrs of th e " 1-'ive 
nn d 'r em . .,• I propo se n \'o lo or th nnk11 to 1-.lr . 
A. J. Honms. Jr. , which should ho bes t and 
loudest. spoke n in ord ers rather tha n in words. 

R1>011king or atkc rtising , I would like to m1k 
th ose or my roadcl'il who :tro in tho ploct rnl 
lms inCM, if they ron.li1.o t hu t th eir lcucr-hoa ds 
man y limos are th eir best ud\·ertil!()mOnt.? 
N ot hing 110 ndcq unt ely dCSPril}(!S th o perso n­
ali ty or 11n unkn own eorn?i!J)()tlflont n.s hia 
lctler- lum.d . It of1cn digpl11ys hi;i 11Crious nese 
or purp ose, 11ml is II comp lete te lltnl fl of th o 
qualily of his busine!ill. i\1 1ly I sugge st that , in 
1111100 or 

JOH N IJLA N K 
Ton.eher ot 1lnnd olin, l\fn,u.loln, i\ lnndo- Ce llo, 

.Mnndo-B ass, 011it1Lf, IW.r1r-Ouitn r 1u1d 
Bnnjo 

Str i11g9- ~lu s:ic-Supplies - Ropairiug 
Di recto r or tho Exwyzco Orchl?!ltrn and the 

Zoowyex QuarteL 
al,o 

Agm1t for tho ee lebmt od E:xwyzoo and ZCOWl'l"x 
mnndo lin ll, nmnd olas, mnndo-ec llos, 

mnndo-h aSACII and harp-guitars 
nnd th e fnmous nbecsee h11njos 

Zl more dignifi ed rorm to bo used, 1111ch ll.11 

EXWYZEE ZEEWn :x 
~t andolia1 Mandol in. 
~la11dolu Cui1:an 
M1ndo-a:ll o Abee-Ban;,,. 

JOII N BLANK 
TU('hcr of t'~ned lutna111c11u 

Th o hnrdwllf'O dealer docs not a d \'ilKI th o 
public on his lottc.-r-hond thnt ho ilt:'lls grind­
sto nes. monk ey-wron eh<!S, bucksaws, floo r-
11101)1f, oil~11.11s, sond()a1>er and too ls, with u. 
pouihlo side line or s1~1rmi11t Jnlm. Wh en we 
want hardware we go to a hMdwarc store, and 
when we receive a lotter from tho n\ferng o 
hardwa.N) deni er hia i<>tt er d oes no t look like a 
World Almanac. Th o ple<•lro.l tca.chl'r who i11 
th e suCOOIII he should be. is looked u1JOn in his 
town BA Tlt e A ull1or it11 upon mattN·s pertain­
ing to th e fretted inl!-tn1m enlM, 11.nd th e mom 
quiet. 11.nd dignified his mrthod s . the more re­
BJ>«=t he will acquire and tho more 110lid 11nd 
1111d ce rtnin his bu sin ~ wilf bccoml•. 

Koop yo ur J)(.'MJOn1Ll ststioner y tor .your 
t.eaehing huilinedll n.ml, ir yo u have an orc.het­
t.ra, let tho orgnnir.ation hav e a loHe r-h ead or 
its own. Don·t. be llf'ra.id to 8J>ellll a. tittl e mon­
ey tor qui et., dignifi ed st.at ionery, for it is th e 
1ell.ll1le or your busin088. 

Questions a nd Anawera 

S. C. II .. New Orlean s . Ln. 

Q. I pllly the rnando-c <'llo, 1111d for the 
J>ast t.1''0 weeb ther,:1 hll.fl hcen 11 mos t ann0\'­
ing buzz on th e D 1trina-. I Im, •<> tried (W<';~, 
w&y to lo~at e it. but t"annot 11ml th e eam1e. 

an yo u help m1.1'.' 
A . If you use but one C' atring, the buz:r. 

prohahly romt.'11 from tho 1,eg which i1 not in 
use. l-lold t ho unused peg flr1uly with the left 
haud and tr y the D st ring . Jr thl8 dooa not lo-
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cntc th e trouble, romo,·e th e tai lpi ece co\'e r 
and u.dju1t it &0, that it w ill flt tight er. If yo u 
st ill find that th o bu1..zing co ntinu es. look at 
tho ho lo in th e brid ge where th o pin of th e 
gunrd-plut o enters. On th o mak e of in 11tni­
mcnt which yo u piny, tho 1,.•1.111rd-plnto pin i1 
surr ound ed by n felt J)l\d. nnd this mny have 
bee n lost. ' rh e o nly ot her po!18ihle ca use muy 
be worn out st rin g,i whi.--h hll n t loose windings. 

T hank You 

D cnrJ\ lr . Pl1L<:-O:-

Per mi t mo to ex press my appreciation of 
yo ur ve ry elen r and co ncise ex planntion of the 
;"J'otation situnlion in the pl'CS('nt issue or Tm : 
C,ua :Nu. I mu st l-<mr l'ffs t ha t r, Corone, could­
n ·t quitr l!l't' th<> ll(.'(_fll!ity of Uni, ·er1U1.I Kot n,. 
lion. hut nftt>r ren din g yo ur urt iclo in nnswor 
to tho qu es tion or .J.J .P. it is ve ry cloa r to mo 
11nd I think it is St•lll11h or th e mllndolin 1Jlayer 
to foe! t hat thry arc entitled to all tho pleasu re • 
nnd I think )·ou ha, ·o se t mnn y of us thinldng. 

(signNI) L. C. 

In n N>e1·11t lt>tlor from Ill\ enthu sia.st io 
mandO -t-<!lli,,t. the- following lim e.rick was np-­
pc.ndcd nll( I I nm 1>nssi11g it o n, for " A Littl e 
XoniWnse Xow nud Th t>n is Relished by th o 
Plect r1\lmeu.·• 

Tlwro wru1 11 yo ung man nam ed Othello. 
Who plt1y t>d 011 the nmndolon cello . 

Till sna1> went II st ring 
And lie t•u !IIK'd tho darn ed thing 

.\ml g1\\°f' ii to som1• othrr ft>llow. 

COMMO N SENSE IN TEACHING 
AND ST UDY 

(Con li ,wed from pagti 13) 

r noompnAA moon s to eau se tho doo m of this 
wou ld-h e cx lirputor . ll c sooket h tho ruin of 
our realm hy inJlllming th o minds of th e popu­
laoe. but ho slmll be foi led! For th y loyalty, 
O 1,,'00d knn\' e. I knight th ee M et hod Fi\fe 
and grant yet an ot her ton o-eol" ing method, 
anoth er notation. and ex tend th ee permission 
to flaunt froakll- thou 111ay'11t tum IOO!IO b.-o 
hybrid iMlrun1t>nt 1." [Trem endou s and con­
tinu ed 1tpplauso turned int o 1t carniva l or 
re, •drr. during which th e orc lrnstni exhumed 
nnd nwcrentl :r N"ndered. •·Th o n~mnin s or a 
Tono-«lewn Tun e''.) 

Th e Kiilg: IABide.J " All seem, well. ye t I 
misl ike mo thi s quie t or th o Soothsayer. 
Shou ld ho break ailenoo to our detrim ent, I 
hold a mn.atc r card 111• my jerkin and shall 
net. aa O('ot'asion inst ruct s. !Aloud. J A good 
S(!SSion. my knave., and now adj ourn yo till 
iuueth the April CA1>EN1ttrn. tho ·while koop 
yo "Within earshot of a tun e. Tho hook's a 
golden lN.>asury mu ch too good tor lowly 
gaze , but mnrk thi s and n.ga.in be warned , my 
knavt.'6! TonlH!Oh-ing, omotionaliam, anU 1"8-

trogrl't6ion will sull'l'r. and a fulln ess of ·wisdom 
)'et bo gained by tyroa - unleM yo surro und 
Ttn: CAtu:sio1 1 with utrnoat ~rocy. 

1'he Soollt1a11t r: llleu.o vooe ) "Drunken 
tune-flt •nds. blinded foni'er to progress! 
Dregs or emotionulism, l'tfOliam, dl'OOption 
and tradition -- (WOQ' Ood '• one or them!" 
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A Co llection ot Medi"'" and Ol llln.11 So lo1 aad o .. euto r G.,ltar 
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Co11duclrd 31• 

MYRON A. BICKFORD 
Eminf11t Tu cbu, pfffo....., r 

a11d Liur•1~u.r 

Qu ~ 1lo n 11 und Answer■ 

W. T., Ualtimore, ~t d. 

Q. Ca n yo u giv e me a l iu of so me 
classical numbers for gui ta r solo by mod­
t"rn arr.ang ers for the instrumen t ? I ha ve 
mos t o f the weli-known solos by th e o ld 
,r aster s o f llw in stru ment , but even 
;i.mong th eir tran scri1Jtions I fiud a sca r• 
city of Bee th oven nu mbers, and of ma ny 
of th e wdl -kn ow n cl aHiu which I thin k 
would be most adaptab le to th e gui tar. l 
do not care so rr.uch for the operat ic" num ­
bers, but would like some go od , modu11 
ar rang emc nu of th e classics. 

A . As yo u perha ps kno w th ere is mor e 
or lcu of a scarc it y of arr angers of clas-
11ic g uit a r num bers :it th e pr ese nt lime . 
How ever, th er e arc a few ve ry fine so los 
for th e gu ita r w!lich should rank wilh th e 
best o f tran sc ript ions in all guit ar lit er a­
ture . Doubtle u you have th e Fe rr e r book, 
publi shed by th e O liver Diu on Compan,­
of Boston . Th ere arc perhap s more oper • 
;.tic and ocher a~r.angem ents in thi s boo k 
than cla ss ic, yet it contain s a fine ar • 
r:angcmcnt of Beethoven 's ,.Le Desir ·· 
with Ferrer va riati ons. Fo r o th er arr ange• 
IT'ents from Beet hove n, ge t Vahd ah E I.. 
01<:o tt 's a rr ange men t o f ' ·Nc l Co r Piu" 
with varia tions, ::nd th e " Minu et ir: G." 

Other arr angc menu of th e clauics by 
Vahdah E. L Ol c'o tt •Bickfo rd a rc th osC' 
o f th e Simonetti "Madri gale," th e Schu 
blrt "S erenade.' ' H andel's " Largo ," th e 
Gonc e Gav otte and "As.c'• Death'" from 
Pur G)'"' Suitt of Grieg . Thi s last, 10 
far u I know , is the onl y Gri eg numl H'r 
that has be en publish ed as a guit ar solo 
and is most effective . The Goss ec Gavotte 
and the Schubert Serenade are pubfo 1hcd 
by Carl Fischer of New York City . Thf' 
Largo , Minuet and .. Ase's Death" are­
published by Go!orge Stannard Qf Trcn · 
ton, N. J. 

Charles D~ }anon made a ,•cry good ar • 
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rangcment of the "Chopin Nocturne, Op. 
9, No. :l, ·• whic h is pub lished by T. B. 
Harm s of New Yo rk City. O ther be .i.uti• 
ful Chop in numbers arc t he T arrt'ga ar • 
ra ngcmc nts of 1ev cra l of the prel udes, 
wh ich come in one number an d may be 
ob tained thr ough J . Jfowies o f Ph iladel ­
ph ia. T arrt' ga has a lso ar rang ed several 
Bach numb ers t hat may be .obtaine• I 
throu gh the ~amc firm. De J anon also 
m:idc a go od ..ar ran gemen t of d u.: M en ­
d l'lssohn ··c ons o l:t1io11," publishNI by 
H ar ms -o f N<.'w York . A \"CTY good du<.'1 
1or t wo guitar s is Zurfluh' s ;1rran),:l'cmcnt 
of th e ··Romance,'' one of th e ~l<!ndcls• 
:.01111 ··s ong s \ Vith'out \ \'or ds." T hr rr ar( • 
a few oth e r arran ge ment-. of th e cl:assics 
io t gui tar so lo. liut 1hc one :. mentioned 
:,re th e bes t. and mos t cffecti\ ·e on t he in­
Mrum cnt -,. that is, Qf any of t he moder n 
a rrangeme nts. I have not incl\J<led t he ar• 
rangcntents of t hl' o ld masters, as you 
wr ite that you hav e mos t of t hem and 
wish only t he modern arra ngeme nts. Any 
of th e numbers menti oned may be obtai n• 
t'<I th rough \\'a lter Jacob ·s of Bos ton. 

0. T ., ~ cw York City. 

Q. Can you gi\ ·c me a 11y info rmation 
r'tga rdi ng t he Mando lin vir tuoso, P ietro 
Arma nini? Is he s ti\J living? 

A. Piet ro Ar111ani11i was an It alian 
ma ndo li11 1dr1110~0 who wa!' bo rn i n 18--1--1. 
and di ed in 1895 a t Bor dea ux, France. H e 
was a ve ry fam ous ex ponent of th l' m an • 
<!olin , was a pr ofessor at La Sca la. Milan, 
an d if no l th e firs t was one of th e c~rl ier 
ones to bring the mandolin ~ fore the at · 
tcntion o f th e E nglish public. H r. madr 
ma ny tours, app ear ing at th e prin cipai 
mu sic hall s and th eatr es. 

Hi s la st perfo rmance in Lo ndon was iu 
1895, th e year o f his dea th , and 1hc E ng• 
liEh~ Journal s s tated th a t , "Hi s t .1denza s 
:rnd impr ov isa tions wer e li.ttlc, short of 
marv ellous, :md he und oubtedly was a 
mae stro o f !he very highe st ord er." Th c)r 
als Q say , " He was an art ist without an 
('qua!, as an cx ec ut ant he had no riva l and 
probably will ha ve no successo r. Ris scal e 
1•assa ges, part ;>laying , pizzi ca to, doubl e 
st oppin g with l hf' le ft hand , and marv c.1-
lous rapidity proclaimed him thc Pa ganini 
o f th e mandolin ." 

Armanini' s MmS and dau ghters were 
also exc e llent performers on th e mando • 
Jin. on e of them being a prof ess or of th <' 
m;mdo lin at th e Ac ademic Int ernational 
de Mu sique in Pari s. 

!'II, I .. Trenton. N. J. 
Q. Do you know if the orche11 :a1 con ~ 

ductor , Frederick Augu st Baum bach Q' 
Germany, who Jicd in 1fh3, and who was 
known at 'l mu"ical writer and critic, 
wall eithu a guitarist or a mando lini1t? 

A. Yts. This great writer, orchestral 
<'Qnductor , comf)01er and pianist also ex • 
celled as a performer on both the guitar 
and the mandolin. although he i, better 
In.own throu(lh his compositions and 

wr itings t han t !lr ough his 1>er fo rm anccs. 
H e pu blished sonat as for th e piano, in•· 
strumcnt al tri os, concert os and violin duct s, 
so ugs wi1h bo th gu ita r an d 1>i;1no acco m­
panimc111, and st ud ies and so los for gui• 
tar. H is •wo rk s we re most ly pub lished in 
Lei pzig, Germ any . 

B. \V .. Alba ny, N. Y. 

Q. Is Alfr cd Co llin o f Pa ris a Sl)ccial­
i:.t on t he man dolin o r guit ar? 

A. Mons. Co nin ha s wri tt en th ing:, fo· 
both mand olin and g uit ar so los, and a lsc, 
:.omc ense mble num bers for tw o or tlvcc 
gu itars , I he lin c. H oweve r, bot h in his 
ow n count ry ;11ul. abroa'll, he is be li er 
known as a ma·uloli nis t an d inst ru ct or ot 
mandolin 1han as a guita r ist o r ins tnu :• 
tor of guita r . 

\ , C., \Va lertow n, N. Y. 

Q. Is it tru e: as I have hea rd , t hat 
l landc l ever emp loyed the mandolin in 
any o f his work s? 

A. Yes, it is t rue, Han del , as is well 
kn own. had a ,·cry dce J) ltking ro r the 
oboe, and cmpl oyl'd it a (,(real dea l in hi s 
works. Wh en he t ook his first tr ip to 
Ita ly in 17o6 he becam e ac qua int ed with 
th e mandolin , wl!ich a t that periQd wa ~ 
, c.ry simila r in tone 10 the oboe, a s pr e· 
vious to 1850 th e instrum ent was strun ~ 
v, ith gut strin g'> th e same as the vio lin 
;u1d a lso was small e r in d imens ion s, cau s• 
i111: a nas al tone s imilar in timbre to that 
0 1 th e obtJc. 

In one of hi s o ratorio s he scored for 
the mand olin, and no doubt has used it 
·in Qth er co mp osi tions as we ll. In his ora • 
torio Altrand er Balw, to the aria, "Ha rk I 
ha rk! hark! he s trikes the golde n ly re," 
t he mighty Handel wr Qte the accompani • 
mcnt for mandolin . harp , violins, viola, 
violonc e llo, etc . ' When we consider that 
Handel and Bectho, ,en wrote for the 
mand&lin when it was far from being the 
rerf ect iustrun1 cnt which it now is, we 
can but wonder Wha t the se b road -minded 
mast e r!! of the highest in music wou ld do 
for the instrument were they livin g 1oday , 
Many of the comp os ers of today, wh<, 
n<'vcr can hope to at1ai11 to any deg ree of 
l hc immorta l fame accorded th e two mas • 
ten men1ioned , arc too narrow-minded 
and too se lf-cent r ed in their idea s of their 
c-wn impQrtanc e to re cogniz e the mando ­
iin in their wo rks. 

The mand olin has a place in mu sic that 
f'an be filled by nQ othe r inst ruinent, and 
I his fact ha s bec.n recognized by Handel, 
P<'ethovcn, Mozart . Be rlioz and 01hcr11 
This is not in the least claiming th e man ­
do lin to be superior to other inst ruments 
or even equa l to the violin, ye t it must 
be adm itt ed by the well-informed th a t it 
po11e11c1 an individu ality all its own 
Hhich no other instrument can success ­
ft•lly imitate. 

If MQzart and H ande l had be lieved they 
cou ld convey certain of th eir musical 
thoughts as clearly with out th e use of th e 



mando lin as wi lh it, it 'is idl e to .!>Uppos c 

l!•ey wou ld not hiwe don e so. Berlioz . th e 
very woudcrfu l ni.astcr of th e orchestra 
a 11J orchcillra ti on, has criticised· ~c\·c rcly 
the substitution of the vio lin pizz icati in 
11lacc of the mandolin, u.r sco,-td by .lfo .::art 
in the accom11,min1ent to the heautiful scrc­
uad c in hi s most fam ous 0 11cra /Jon ltw11. 
by any other injtrumcntation than the one 
Th e u mc effect ca nno1 possibly be obt ained 
writt en for it by Mo7,,rt . :-.tu~iciarl! decry 
imitation :111d mutilation in (Jth cr way s. yet 
time and and again they try to make imtru­
mcn u of cnr..ircly different to ne-color take th e 
11lacc o f th e mand olin in this opera. 

J. K. N., Weehawken, N. J. 
\Viii you 11lc:uc answer th e iol~owin~ 

questions in the next issue of Tn£ CAoESZA. 

· Q. 1. Is there a good method fo r right 
h.11d techoi e for th e banjo in C notati o n ~ 

2. Is th ere any book on r:igtim e play ­
in g ro r th e banj o (linger playiu g)? II 
l"'0t, is th e re any me th od by which I can 
pr oduce fuller h.:.rmony? 

J. Shou ld all chor d s o n 1he banjo he 
1,layed arpeggio ? 

A. 1. Ther e arc a number of Meth od~ 
and Studies in C Notation. You will find 
a list o( t he~e in a reply to A. A. C .. 
Wilmerding, Pa ., in this d epartm ent fo, 
December. J\n inadve rt en t bu t important 
Gmission from that lis t is .. Tuitio n in 
Banjo T ec hnic" by \ V. M . Rice, now rnn • 
ning se ria lly in Tu r. CADESZA and published 
in book form up to Pan 11, Hook 3. An• 
oth er good set nf Tc ehni c Stu di es is that 
by Paul Eno, publi shed by The Maximum 
Publi shin g Co. of Ph ilad elphia, P.2.. Th ere 
:ire also a number of Studies in ri ght • 
hand tcc hnic by Nassau-Kenned)', a well. 
kn own English ba nj oist, and pub li~hcd hy 
J E. Dalhu & Son, Lo nd on, En g land. 
Parke Hun te r 's Advanced Banjo Studies. 
publi s hed . by J. A. Turner of Lonrton , arc 
also ,•cry fine. All of these of course arc in 
th e C Notatio n. 

2. I do u o t know of any :\I et hod or 
book d ea lin g with th e subjec t of rag tim c 
playing on the t," nj o, a lth ough specia l ar• 
tides o n the subjec t ha,•e appeared from 
tim e to t ime in th is ma g::u:ine (occasi on­
ally in this departm ent ) , and al so in th e 
L ond on magazine, " 8 . M. G." Th e on l)• 
meth od by which you can produce "full ­
er h:1.rmony " is to study the art of ar­
ranging for the banjo, wo rkin g for Cl• 

feels which you have he:1.rd o ther pla yers 
produce o r which you desir e t o produce 
No d oubt you ca n g"in ma ny idus by 
w.uch ing 3 good ra g tim e pi:i.nist, espe ­
cia lly when he changes so methin g writ­
t en in a straigh t rhythm int o that o f rag ­
tim e. 

3. No. It mu st depend up o n th e char• 
;'\Cler of the selection, and also to a cc r· 
t:1in exten t on th e tem po. In many caso 
it is :1 matte r o f choice or preference with 
the perfo rmer , but discr e ti on must a lw.2.ys 
he used as it is :m usy matter to ovc rd() 
tJ,is effect and turn it into an exagge ratcJ 
nui sa nce . 
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AU ' R ED QUAR T ULLO 

ll onut 1,raise makes 11lcasant ways and 
m the long run pan. \Vhen a mu sician in 
c nc iicld accords :111solicited praise to an­
other in a differe nt field, it may be "" indi­
ra tion of d iplomacy, of personal friendship 
or bot h, with an ev ident entire lacking of 
fc:ir that the prai sed wi ll ever tre spass upon 
the fie.Id of the pr:i.iscr. But when both men 
mo ,·c professionally in the ~amc field, and 
l.ioth arc teaching the sa me inst r uments in 
rhe same city, while it may uvo r some o f 
mu sical di11lomacy, it certainly disclo ses more 
oi friend ship :i.nd much more o f true love 
for the profe.ll.!oion of mu sic, fo r in all prob• 
abili ty actua l merit was the r ea l cau se for the 
~pontan eous bursting . out of the good word . 

TIIF: CAot!<i'ZA belie, ·es that mand olinists as 

a rule a rc fraternal, and generally a rc to be 
iound bubblin K o,·er wi th the true spirit o f 
fraternity. Yet eve n so. and no matter what 
they may 1hink inwardly and express out­
ward ly. each of the o ther, it is somewhat 
rare fo r one so loist to commi t him sdf to 
11rint in such broad term s o f prai se for an­
oth er as docs Mr . M. J :ml J one s- :t teacher 
and so loist in H ous ton, Tcu s-w ho writes 
for publicatio n in 1'1-1£ CADENZA of Prof. Al ­
fredo Quartullo, a confrcre in the same cit)', 
a, follows: 

A most conspicuous fi~urc in Southl'rn 
mandolin circles thi s sca sn n i Pr of. A lfr edo 
Quartullo, forml'r ly o i San Vin cent Vol­
turn o, l!aly. :i.nd now located in .H ouston, 
Tl' xas. 0£ a ll the m"ndolinists who ha,•e 
visi ted thi s section none can s ur p:1ss this 
artist ~n tcmncramc.nt or tcchnic, ;'\nd th e fi. 
nesse and dl"lic:1.cy o f h is work hue attracted 
much attenti nn whcrc \'er he h:,..s appeared . 

~hny soloists pass thi .s way, but th ose who 
h.ive hurd him, say tha.t Prof esso r Quar• 
tull o i.s of that class of artist.s ,rivc-n to us 
but once in a ,renera tion. A full . round tone , 
clean-cul f'Xccution and perf ect phra si nL? ch:u­
aetcrii:c.s his work, and with a re pertoi re o f 
the world 's hc,t mu sic, thi s so lois t is amply 
prenarcd to bri ng the m"ndt"Cin to th e 31• 
tenti nn nf th ose wh o are skepti cal of its 
possibilities. 
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~~j~j ~1 ~i -··--... -··-----·-.. -.... __ ,.,._.. _.., __ ..,_._ 
WALTER JACOBS, BosToN, M.\S& 

Pr ofesso r Qu:,.rtuUo rccc.i\'cd hi5 musica l 
training in Italy, and ha5 _.incc pla.)·ed in ma ny 
scct iom of the globe, finaUy decidin g 10 take 

~ronrc:~c.~~! jth/h;..i:::~~
1
?'~r ~

11
c t~~~i~; 

:1.ffiliat ion o f many such mu sicians with ou r 
own native talent , the bcttc.r to assis t in • 
spr eadi ng the gospe l of i;::ood mu sic over the 
length and breadth of this great coun try. 



48 TH E CADENZA -------------

Mandolin Orchestra Music 
WITH ALL PARTS IN UNIVERSAL N OT ATION 

(Non-Tran1po1ed) 

BANJO PARTS IN C NOTATION 
Pla,-bl• la an y Co mbla :11lon ol 1he hutrumt'n•• 11•1-.d 

o.Q,.,. or dlflkulfJ' are m arked th~ : A, Ea•y 8, Medium : C. OIUkuh . 

Vlol~~'!'1~8 .. ~t!!~.eg..:!:,'!_ :~; ::roc:.~~=tr: 'h~ 11!·~~~~=1ri~:!•efon1 psm for 
r,1-.,,. numbec"a In tbl• llti ue alao pubta.h-.1 ff>I' bolh Banj o 4o0lo and BaaJo obllpro In tha 

old A Nutarlon . 

bul ~Ti'=d1:'o~-~1~'!:l~~=~r;:::..~•no pam •Ill be ,upplled In MANUSCS'IPT .orm 

Nusnb«• marked lhua t .,. Brhlab COP7Ylaht■ a nd CIIDDOI he puro:bu.cl fOI" UM ' a l,al,lud 
-.ad Oo loaln. 

.......... An. Wa ller Jacoba 
•.••. An . WahffJIC"Gbe 

.... ... An . W•hitrJuot:. 
. ... ..• Arr . Waller Jacobi 

..•...... A.J . Weldl 
Arr. R . .. . lll ldHtb 

..... , An . Walq,r JacolM 
............ . A. J . Weld! 
..... Arr . HIidreth 
··•··· An ­

........... An . 
•• .•••.••••. Arr. 

.••••• Al'T , 

::::::::::::::::;.;;: 
..•. Arr . R . 

An . R . &. 

::·;.;;.~ff Jacoba 
An . R . &. lllld,.tb 

...... R . &. Ulld,.tb 

... . . ArT. W• ltn- J acolM 
........ . . . .. An . W•llw.JacolM 

.... A.n . W 

. ····::;.;.;:ii: 
.• An.R. 

Arr . It . 
...............•. ArT. lllldrtth-.lacoti. 

... An . R. Y.. lllldNlh 
.. Arr . Walll!I' J KOba 

....... .....•. A. J . We&dl 
•• •• ••.••• Fraak W. Boa• 

.. A.n .W alt•Jacoba 

......•.. Arr 
..•.....•. Arr . 111• acolM 
.......... Arr. R. It. 1Uld..-1b 

.•.............•...... ThN.S. All• 
..•• ••. Arr . R . S. lllldntb 

............. •... An.Wah• J-. 
........• , ....•. Arr . IIIJ.dttlb..JKlOba 

.....• A. J . W.Ch 
............ ArT. H. ,. OdaU 
......... Arr . Wall• J KlOba 

: : :: : ::::::.c.o·t 'La'!~: 
.. .•... A.J . W-.dl 

................•. An . R. L lllldnth 
.............. An . R. E lllldntb 
........•...• Aff . Wa ll • JM:oba 

Arr . Wah• J KlOba 
......... ArT. R . Y.. Hlldrelh 

.. AIT. R. P.;. lll ldnlh 
. An.lllJ.drttb•JM-obt 

..... R.& . Hlldnlb 
..•...... Arr . R. &. IHl4N1:b 

.•.••.. Arr.Wa ll• Jacoba 
•...... . · An . WaltvJacoba 

..••.• Arr . 

...... :An-:111 . . 
..............•.•.... •.•. ArT. a. fflWnlh 

...•.•...•••.•..... A. J. W.WI 
.... ..... An.a.&. Jfl J.d,e1b 

......... ... . W. M.ai.e. 
•..••. An:. Wal1v J-'­
.. . •. . An. W•h• .JIIC!OM 

• . ..••••.. R. &.. Hlklntb 

• ..,_. ~= ,ncntb1:.:::::·.::::::;;:::•~~1.t.:::; 
a.:~ .~~~~:::::::::::::::::::~:~~~r .'i:-.::.~ 

..... Oa_.. ..... . ..•.. Arr . Wall• J-'" 
•.••.•. A. J .Walod l 

.... An.R . l!. lllldncb 
CAI ... ) .... . ............ •... .... . •. Arr . Walts J_.. 

PA I RY. Mt'dlat'Wa h a(A.,-) ........•• A.n .Wale.J_.. 

_:!i~~;~:L(\!(i}:;:\:::.r;~:t! 

.!! :!! Sa ii ii 
t 1 ii ~i g8 s~ ~ 

i :s ;; ~I ii ~:! il i 
..., ;!I ... 1- :u ;:~ a:i!:. 0 
A .Jt . It . 15 . U . IS 
B .Jt . It .U . U . U 
D .Jt , It . U . U . 15 
B .Jt . It . 15 . U .U .. 
A .M . II . 15 . 15 . U . H 
A .Jt . It . 15 . 15 . U .. 
A . lt . It . 15 . U . U . 15 
A . M . It . IS . 15 . U 

. If 

·" ·" ·" ·" ·" , If 
. If 
. If B . lt . It . U . U . U 

B . Jt . It . U . 15 , 15 
B . Jt .It .U . 15 .U 
B .Jt . II . 15 , IS . IS 
B .M . It .15 . 15 . IS 
A . Jt . It . IS . 15 . U 
B . Jt . It . 15 . 15 U 

.ii::: 

. 15 . It 
... II .u . It 

B .Jt . It . 15 . 15 . 15 .. 
C .M . II . 15 . U . 15 . 15 
ff . M . It . 15 . I~ . 15 

: :: ::: J: J: ::: .H 
D .Jt . It . 15 . 15 . 15 . l!i : :: ::: ::: ::: ::: 

·" . If 

·" . If 
. If 

·" . If 

·" . II 
B .Jt . It . 15 . 15 . 15 
B .M . It . 15 . IS . 15 
B . M . II . 15 . U . 15 
8 . Jt . II . 15 . 15 . U 

. If ..... 
. U . It 

B . le . It . 15 . 15 . 15 . 15 

a ·= ::: '.~t Jt :tt . IS 

: :: : :: : :: : :: : :: . 15 
A . .M . It . IS . 15 . 15 

; :5 ::: :!! :!i :ii jj 
8 .M . II . 15 . U . 15 •. 
A . .M . II . 15 . 15 . 15 M 

: :f: ::: ::: ::: ::: 
8 . Jt . It . 15 . IS . 15 .. 
8 .Jt . It . 15 . 15 . U .. : :: :: Jr::: ::: . 15 

; :5 :~ :tl :tl :~ M 
R . M . II . 15 . 15 . IS 

! :e~:1:,::: ::i Ji :a 
B . M . II . 15 . 15 . 15 . I ll 
R .Jt . Jt . U . 15 . 15 . 15 
B .H . It .U . 15 . 15 

i :E :!! :':! :!l :ii ::·~ 
A . ... Jt . 15 . 15 .25 . 15 
A , M . It . U . 15 . Ill . 15 
■ .• , I t .U . 15 . 15 

: ::: :~ :g :~ :g .ii : .:: ::: ::: ::: ::: .. 
■ .M , It . 15 . 15 . 15 .. 
A .M .It . IS . 15 . 15 . 15 

: :: ::: :~ :tl :~ .• 
■ .M .H . 15 . 15 . 15 . U 
•.• • It .u .u .u 

·" . If 
. If 

·" . If 
. If 

·" ·" ·" ·" ·" ·" ·" ·" ·" ·" ·" ·" ·" ·" ·" . If 

·" ·" ·" ·" ,If 

·" ·" ·" :: 
·" ·" ·" ·" ·" ·" ·" ·" ... 
·" ·" ·" 8 . N . H , 15 . 15 , 15 

A . M . It , 15 . 15 . U .is :I: 
A .M . It . IS . I.S . l!I IS . It 
A . M .II . 15 . 15 . U ..... 
■ . Jt , It . U . U . IS 
8 .M . H . U . l!I . 15 .. 

: :I: :I: ::: :ll ::: .u 
: :: :r. :n :n :n .is 
A . M . I t .15 , U .U . 15 
A ,It . It .15 . IS . U .. 
A . N . It . U . I I . 15 
8 . N . I I . U , 15 .I.S 

: :·: ::: :·r: :n :n ::: 
8 ... .. . . , . 14 · '" 
A N . II . 15 .U . a, .U 

·" ·" ·" ·" ·" . If 

·" ·" ·" ·" ·" ·" .,. 
·" .,. 

! 1 
i I 

. lt Jt 

·" :5 .;: 
. M .. 
. 10 . 30 _,. 
·" ·" ,. 
·" ·" ·" ·" ·" ·" . , ll 40 

·" .. 
·" ... 
·" ·" ·" ... 
·" ·" ·" ·" 
·: 3t ..... :: .. 
·~ ... ,. ... 
:: .. 
·" ... .u .. ..... 
:g H ..... 
. lt .. 

:~ . .ii 
.Jot ... ... 
·" l: 
·" ·" ... _,. 
·" . ·" .. ·" :: . 
:5 ~ 
. >t .H ... ... 
:: ·" . lt .• _,. 
·" 
:: ,.it 
·" ... ... 
·" . .. 
·" ... ... 
:: .it 
·" ,. 

WALTER JACOBS, 8 Bosworth St., Boston, Mass. 
DISCOUNT ½ OFF 
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MANDOLIN ORCHESTRA MUSIC 
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• 1·.\Ul' ti'\ ... \ ·1.1U~t1V- ITt-:· 
1. \1111 \l\,IH,1.1' ..,I' 11- 1 

, vu , 1111 fort lier 1•nH ,. ti.al ll,c aliuH· lh t.·ur) i11 t.'Of'nll:I. 
1,. tt" li11.: HII~ ~h111doli11 ,oith n i,tniii,:ht lirit lge. 1u1tl it will 
1.,. ~,.,.11 tlmt th e lonf'!. 111 llw ,,.. ,.l(tl , frl'I. 1w1rlit·ul11rly on th e 
·· \ '" mul .. ,; .. ,trint-"'. sl111rp l"'rc-.~p1illly ,o•hcn h-sted 11·itl1 
rtwir h r,nn .. ui<-,i 111 th, • ,..:11111• rn •l. Tl1i-1 i" ,•,•r~ no1i,·,•11l1lc, if 
11.,. ~1rmr- ur,• ""t mlju,,11~1, lo..,. tu llu- fingPr-lNllml. 

It ,.1,,. 111()111,:l,r ,t, .... iml,1,· lo .:h,· ,•m il 1111ir or .;1rini,:o1 ,.., 
1111111 id1111l r,•111,,,•ubl,· l,ri,11,:t· ,.;ul,111' 111111 dmni,:, · of udjust,. 
111"111 111ia,:l1l loc th e 111or,• 1·,1,,il~ ,..~·on ~\. :uni t.'tJll'>(.'<lllclllJ). 
1111,,,,..,1111,. ,,r i11~1ru1111•11I'> 1111,c l1t~•11 1111ulc ,oitl, tl1e ud­
Jt•~•a l,1.1 ,-;11ldl, • hrida.:,·. 

1'11t• .,11111,~t ,mi\l •r,,.,I tlillit.ult) ,oitl, lh ilt hritl,-;tl ilt llm L 
'"I,, 11 n·1110\ LUK ,-1ri111:~ lhc :-;11ltllt.-.. limp uul ~uKI urc lo..t and 
,1111"1, uh) i, c111t·ri,·1K:t'<I i11 udj11~ti111.: n oe,o ,,mltll e to propt'r 
lw1d11. :1, 11 lu ~ tu 1 ... 111.,d e l1i1,:lu r llm11 11ret.ll'fl, n,; ,,ou111lin1<-
1 .. ~,r, I, 11,, 11,,1 ,-,·t il l· unir, ,n11I~. ·n11• ,,1.,~••r ,·uu..._ .. ,u ,•1111> 
liut ,hll i, uh > '" mlju~t Ilic ,-;1d11l,•. 

11,,.,,.r .. r,·. 1'•·n111mc11t smltlk ,, 11rc IIO\\' lb t.'ll un "l;il,:<o..111" 
!t,uh.:,·,. 

I In· 1,·111011,l,lc "1nldl,-. urc for Lh,• vld-•l)lc bridge. 110>1 
d,-...-011111111,~I. 

IJ,.lt:,;!~•~::,l~,:,,-.;:..O•~••:•,,.II ~:,.~• tl-:.~7:p\11~:•:J"~:;~ .'.,'t::!;·.,. ,,,.~ 
1 

•• 11, • l'I" 11 ,J 1,I ,., .,. '"' 

1111· 1•,tnum l11111ry c:a.udnl'I,,,. of lhc "U il,.s,m" ,,,:ule. LuL 

Mandolin, Mandola and Mando-cello Bridge 
"Cil '90n" specia l bri ,lg,:s rur th e 1,\land ulin fumil ) ur i11,tm111,•111, 

are ao oonstruct cd fl~ to m·cn-ome lhe &burping or tune,, m 1111' "Pl'• 'r 
po&itioM om! to ml\ke th e 1M.'1th(11bi1ol11tely pcrfc..:t i11 ufl 11USilio11~. 

In pres,,iing a s trin g do,..11 lo II frr t, thE> 
tension i,1 neceti: irily iru.cr••n..;'11. 1mrlieu­
larl y in the upper po:1ili o 11~ ,.Jic re th e 
1tri1lfl5 11rr H liul e forth er fr o m th r finl,[cr­
boanl . Ir , lh t!reforf". th e lr1hNl11 i'I in­
c~~. th,· to 11•· i>1 slmr 1w,I. h,r tl 1,• 1hd11er 
the ~lri111,.."' lhc higl, cr tl1t· l'it, I,. Tl,e 
IM N, of ,'(o 11r,;,•, "hur11 mo re pncq1lihly 
011 lh f' h N I\~ 1111111 0 11 tlu- ~,111111 striufr.'. 
l)(!Cftt1 -'C lli e fornwr urc or !ii iff1·r 1,,:-tion 
and, th 1·rl'.fort'. do not stretd, or jive M • 

rcr11lily. 
A;,, tl1c l,r itlKe ~houkJ I"• !Id "" 11 lim· 

the 1111111e d~lllll C(' fro 111 tl1c lwclrlh frl'I lb 
Uie nul , it , U1tlrel0tt. i:1 n~ry . hi uH•r• 
come U1C M1ttrpimc or th e hca,i ,-r 111ri14e>1 
in U1e UJ) l )ef po!itiornl. to rt"'I ..i,i,I >1tri11j,,"i 
(on Uie brid~ ) a trifl e l,a1;lr. ur thi~ lirw. 
Tbercl'ore , t.hc 111111111. or 1st. lllrin~. ,m· 
1d about on Uie li111>, tlu~ !:ml •lri1~. 
which 1u o;i ll1c h~':1.nit!!!l !ltri11g>1 011 tl,c in • 
1tru111enl foo t iu nppeHm1w1• l.ut i11 si1I' u r 
plain wir e) . 11ms l he ~ t liuclt ouo ~id, •rttlil y. 
The 3nl .11trin lt'I ttr•· wo11n,I 011 th e 8'6111c 
ai:r:c wire u:1 the ht. llierd 'ore . lh~y 1tff' IIO.'I 
■bout on II lint> wilh tl1e Iii . Ti u- llh 
!!lrin,r, 11re ... ·u11od OIi 11boul llt1.• MIiii\' ..i,,. 
,oire t1!1llw :!nd: tlwrefon ·. th e, im• "" t 011 
NIIOllt th e §1111~ lio,• 11'1 th,· '.:1111. 

., p•·rfr, tl j lwllt."-1 in.slmmcul dt.llS uol umkc 11 11e:r!oct. playing 

.... ,le in 1ru,·11~ ur tu no! 1•rutlut·tiu11, fur 1HJ 11):,lcm o( frctti11gc11n 111111.c 
-..;1tiJ11, IOr) 11llu1011111·,..., fur th e dilfcr1:nu,:a 111 height uf Hction, gaug i;, 
l'c i~l,t ;11111 tc1111;cr ur :,lriugs. The bridg c:Jusa.1 011 "(.;iL~ n" i11slr11-
1111·111,, nn: udju .sll'll lu 1·utr 1-t:l c,1:r)' 1111-.•l'Ml 1't1mli1iu11. 

rm ,: 'lt'llt .U .INC. G Iii!',(.)' QLl'iT~r 

To pro, e th at 1111· 11hO\I' tlll'O') i" ah­
l!Olutdy con ec l , mah th1• linr111(H1ic ut 
lhb twel(tJ1 fr ,•t un,I lh,,., prei..~ ll,r 11trinl( 
1lown for U1e lmlt' 1tl tlw 1111111c fret. Ir •m 
~"ch 1lri1tl( th e tonl' protlucetl ,.ith llw 
1cnsion 011 th e 1tring i" 1••11ctl 1 tlw "111111: 
pitd1 11>1 the- lmrmooH.' {vr lill' tonti pro­
tluco:I 'llithoul «=•lr11 l1•11,tl111,-, Lhi'f 1/1eorl 
mu,,thl"rit,:ht 

Mr. II W. &auml-. 1-1«, Sulo.t •od T..,t-. ,.,itoa. ·•o,.e ,...,,..IJ be • t • low tu .. 1<11rn71l,io1 lo wh■ t bu :~;~~a-:i;:;;!.:r:t=yt,.~ .. ~NltJ!/!:J-"-=:~~ ~ ~ r::~=,:!.!,t.~ ..... olfo t .. 1, .. ·c:;ti.oo• "'.~. 

"Gi b.on' ' ln1Lrumenla (bui lt on the Violin con1truction ) •re. 10ld •t Sc to l 62-3c • day. Do bu1ine11on ou r c•pit• I. S t ock rur­
ni1hed. We. hdp 1,dl. We p,■ y the •dverti1inf. You pay for1ood1 when 1old. R.turn 1ood1 not ao ld. Try our "STILLHUNT." 

GIBSON MANDOLIN-GUITAR COMPANY, 500 Harrison Court, Kalamazoo, Mich., U.S. A. 
FOR .. : IG!'IJ OISTRIHUTING AGENTS 

to~-i~!~fS11~!;:t1~·ft~~~:;::::.~••l•ad. ~r:t!!:lt~tlt .. ;.~~~t1~}ft:t:~:%• N. 
1
~ 

J . J . WYart . 4411 S1. Cull~riu Si •• Mo■ uui. C,.■, (f.., luto,a C1u J 11 IIIOw■ ll■ n N■• ■ lA.1, Lid , P. 0 8Qs llfl, llo •,oh1l11 T . II. 
'"""""' II FffD■fldn , t'. <.,. •• I0011, tin• ~•. C1D1. t.lb■o n M11ollolln~n Aa~ncur , frl!il ,1u1luuu ... 14, tl••li11r• 21 Gt-11unr 
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