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MUSIC AND THE PICTURES
By Hexry J. Harnine

“Oh, isn't that music just lovely! [ could
en all night to Rubinstein’s ‘Melody in

“Nellie, dear, how many times must |
correct you? Do try and be more careful
when naming selections in public unless you
are positive. Now this number is Schu-
mann’s ‘Traumerei,’ and in the future if
you are not sure, just refer to me.”

With this gentle rebuke and explanation
the sure one settled back in her chair, ap-
parently well satisfied with her superior
knowledge of things musi But the odd-
est part of the argument was that in this
particular instance neither one happened
to be right, for the melody in question was
the Berceuse from Godard’s “Jocelyn.”

Seated as T was directly behind the two
young ladies, T could not help but over-
Lear the conversation, and the idea struck
me what a capital plan for the management
of a picture house to announce on the
screen the names of the musical numbers
to be played during a particular reel. Tt
wouldn’t be necessary to give the titles
of all ‘the selections played through the
whole show, but simply those for the one,
big feature picture where the best of the
good nwmbers are used. How many times
do you hear a melody that you know and
for the life of you cannot recall? Your
mind follows every modulation, you an-
. ticipate every change of the different
“strains to the very end, but think ;Q'nd puz-

zle as you will, you can’t recall the titls
of the selection.

One of the leading
Boston, owi

picture houses in
z to the many inquiries of its
introduced the innovation of
announcing the name of the music
This is flashed on the screen previ
the starting of the show as follows:

patrons,

Mr. George L. Abell
Will now preside at the Organ
During the Performance

As you ‘can readily perceive, this is a
good starter, in the right direction—recog-
nizing, drawing attention and  giving
credit to the musician for his very impor-
tant part in the performance, and which
is only his just due. Can you imagine a
picture show without music?> And about
kow long do you think a house with such
a policy would last? 3

Good musical accompaniment to pic-
tures is just as much of a necessity to the
entertainment as are the screen and the
picture machine, and to the up-to-date and
wide-awake performer this field presents
the greatest opportunities in the musical
profession today. For, just as the big
film producers have scoured the country
and raked the theatrical profession with a
fine-toothed comb to get the finest “movie”
actors for their productions, so-are the in-
dividual picture house managers just as
anxious to secure the real, live musical
directors for their shows. Salaries are
gauged according to the reputation which
the individual musician has created for

himself; his ability and originality in ar-
ranging his programs, and knowing how
to put them over to please the patrons and *
fit the picture, L

The pianist might ask: “How am [ ever
going to make a rcp\l!,’xliml for myself in
this little town, and with a manager who
doesn’t know the difference between ‘Yan-
kee Doodle’ and Liszt's ‘Second Rhapso-
dy?'" The answer is simple. Almost with-
out exception every successful musical di-
rector has graduated from the small house
under practically the same conditions, and
is every case by his own individual ef-
forts, He first made up his mind that,
if he was to stick to the picture house line,
he would so perfect himself that when op-
portunity presented itseli he¢ would have
confidence and be competent to assume
the new responsibilities which the in-
creased salary démanded. In a word—
“get there with the goods.”

In a previous article in Tne CADENZA,
mention was made of the new style of or-
gans that now are being installed univer-
sally in the newer and larger picture
houses. These instruments are of the
electrical type, insuring an even pressure
and responding almost as quickly to the
touch as the piano—in fact, with a little
study and practice, any selection can be

_played as well on one as on the other.

There is now no doubt that the organ has
become a permanent fixture with the pic-
ture house, therefore, Mr. Pianist, get
busy! Don’t delay, but take a few lessons

from the best organist in your locality;

!




become so familiar with the organ stops
that you can adapt their wonderful com-
binations to the best instrumental effects
for the numbers which you may be using.

A word regarding the modern picture
house manager might not be amiss at this
point. He is far from being the slave-
fault-finding ogre that many are
wont to picture him.
ing of reels and

driving,
Bétween the select-
s and the picking ou
and employing of competent assistants in
the various departments of his
his duties are exacting, but always his one
motive is increasing the popularity and at-
tendance of his theatre.
all personal tastes—likes and dislikes re-
garding the performance—to favor his pa-
trons, his sole endeavor being to give them
what they want in music and pictures.
On the musical end he employs the best
performer or director he

business

He puts one side

secure, and
ves the department entirely in that
s If the results come up
well and good; if not
“he is on the lookout to improve the sit-
ation.  His manage
ground,
gestions from his audience
a performance the
picture presented an
contentedly before a
with the organist playing soft
ing beautifully that old melody
Old Sweet Song.”  The
the situation immediately, instantly picked
up the strains of the song and all through
the house they were softly humming the

can

ear is ever to the
for comments and sug-
For instance
the

listening

other ev
old couple
glowing

wdience

melody of this dainty little heart-song,
sending a responsive trill through every

individual of the audience and at the end
applanding the performer to the eche
Chis outburst was for the musician.
picture of course was good, but the music
was the feature which “caught the house.”
Don't you suppose that, just as | am men-
tioning this incident, there were others
who felt as T did and went out and’ told
their friends, advising them to attend this
theatre where the masic was so good? And
do you think for a moment that this feat-
ure was unknown to the manager? Far
be it from such, and the musician—Mr.
George L. Abell of the Modern Theatre
of- Boston—is under contract with this
manager for a term of years at a good
salary, simply because he has made himself
a very essential part of every performance.
System has become a very important
factor today in the music played for pic
tures. The old days of the “Shoo Fly
marches, and rags; the same old hurry and
when in doubt, the inevitable waltz, ar:
fast _hecoming obsolete. The picture-lov-
ing public—and the term embraces almost
everbody—have become educated to ap-
preciate and demand good music, well ren-
dered, and if they don’t get it in one house
—well, this is an age of competition and
they go to the theatre that does feature
it. Time and space at this writing wil'
not permit me to go mto the detail at-

he
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tizing music for the different reels, but in
a later issue of Tue Cape: I shall en-
deg to impart to the readers a little

of this very interesting and most impor-
tant art.
In this era of progression the mana

ment of Loew’s Orpheum Theatre at Bos-

ton has  upheld  its
standard of being one
of the biggest antl

best vaudeville

picture houses in )
England by securing
Mr. William
Krauth as musical
rector.  He is

oung in years. yet to
his twenty-ninth
x.ml.»m. but musical-
ly accomplished far
more  than  many
+ a violinist of the
nist
E a  composer
classic  regime—in
that
ngagement

William A. Krauth

virtuoso school.
organist yond the
and arranger of the
short, an  all-
¢ type who
me  night
g on the concert stage play a
a which holds you spell-hour

“Willie”

sevent

and

aver-

around
an play
and the

musician of

a4 dance
next even

som,

(as everybody knows him) has

been playing professionally for thirteen
years, entering the fie as ler of the
Hub  City Orchestra  and later  going

through the regular routine
~dar

general mu-
s, concerts, theatre
engagements—until the

sic husines
and

“subs"” solo

age of twenty-one finds him in the orches-
tra of
tha

Keith's Theatre at Boston, under
t king of vaudeville directors—Mr. Bart
Grady. For three and a half years “W
lie” remained in this position, during which
time he never neglected his study nor
omitted his regular four hours of daily wo-
lin practice, all the time perfecting himsel?
under the masterful instruction of Jacques
Hoffman of the Boston Symphony Or-
chestra.  Ordinarily,
two (three-hour) vaudeville
day would be contented to waive a
tice, but “Willie” ambitious
greater results and in the end
and determination won. While he
Keith’s Theatre, Eva Tanguay
engagement there, was carried away
“Willie's” playing and as a result engaged
him to lead her act on the road for the
season, at one of the highest salaries ever
paid a vaudeville leader. We next find
“Little Willie" a member of the Boston
Orchestra, playing grand opera
during the winter seasons, and on the road

any violinist playing
every

shows

was at
played an

by

with Keith’s “Meistersingers” during the
summer,
Mr. Krauth's reputation had travelled

fast in musical and theatrical circles. and
when the edict came that there would he
no grand opera in Boston this winter, the
Toew management lost no time in en-
deavoring to secure “Willie's” services at

the Orpheum. They made him a verv
zood salary offer, but “Willie” hesitated.
The knew what they wanted.

tendant upon llab g and syst

o |
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r, and ok to be ontdotic by sonie-
body else raised their original hid and
gained their point.

Villie”

entered upon his new responsi-

bilities with that same preparednessand
confidence which ch;

cterizes all his wi
picking his orchestra players with all
wood judgment that only years of experk

cnee can teach,

mentation of his present aggregation is
William A, Krauth, conductor and Ist vio-
lin; Ralph A. Cohen, piano; Wm. B. Alex
Barrett, clarinet;
W, A Edward M.
Driscoll, trombone and Chas. F. Cusick,
tympani and drums.  Next comes the fine
library, the accumulation of yea
ful selection and arranged, tabulated and
indexed so that any kind of a program can

ander, bass; George T,

Cushing, cornet;

s of care-

e assembled in the minimum of time.

The team work of this orchestra is the
talk of the town, for when it comes to
compiling a program of musical numbers
to fit the pictures Mr. Krauth has devel-
oped the science of system to an art. Yet
with all this “Willie” holds another trump
card up his sleeve, and introduces a heau-
tiful violin solo at every periormance. The
effect upon the audience ned
when such solos as the Meditation ffom
hais" (Massenet), Bercense from “Joce-
Iyn” (Godard), “Adoration” (Borowskil,
from “Cavalleria  Rusticana”

can be ima

Interme:
(M
just as the psyche

reel; that beautifully mellow tone, the
exquisite phrasing, the style, finish and in-
tion which only the artist can pro-
duce never fail to bring down the house.
while show after show attracts the patrons
just to hear the music alone, and every
week brings its numbers by the

ani) and many others, are playe
logical moment during

terpre

“request”
dozens.

Merely to test the matter and prove to
himself that it w not the picture but the
music which elicited the applause, “Willie"
omitted the violin solo at one periormance.
Before the next show the manager sent

for him and asked, “What was your rea-
son for leaving out the solo this afternoon?
1 have had five complaints already.” Here
we leave William A, Krauth on the mus:
cal throne erected by his own artistic abil-
ity and ingenuity.

The policy of the “Orpheum” being a
continuous show from 10 a. m. until 10
p. m., the musical accompaniment for the
morning show (100 a. m. to 2 p. m.) and
the “supper” show (5 to 7.30 p. m.) is
well taken care of by Wm, J. Dwyer, the
organist and pianist, and the only and
original Thomas Hawkins on tympani.
drums and traps. pair of geniuses
would be hard to duplicate and their work,
together with that of the orchestra, has
raised the standard for music in vaude
ville and picture houses, and placed Loew's
Orpheum second to none in the East

The moral of this article can be con-
densed into one word—"“work.” The same
results which have been attained by Mr.
Krauth can be accomplished by any other

The personnel and instru-

musician, if he is so disposed.  Think 1
over, Mr. Leader!

RAGTIME

wakp R, WiINN

By E

Ragtime is the name given to a charac-
teristic style of ‘music hased upon, and de-
\_vgloped by, the application of simple and
ion and figuration to the

Tomplex

various parts (voices)
or combined, thus prmlm
consecutively ated  harmonie:
ability to play artistic rag is the ultimate
ambitious musician.

separately

desire of every

Syncopation may be produced in several
and in practi
ruption of the natur:
of the music—the

where none xpected,

way

an  accent

giving of
s taking away the
ent where it is expected, or by both

of in-
oceur
when long
other notes
extend from
measure to measure, as when two notes
are connéeted by a tie across the bar. The
melody and treble ompaniment are the
parts generally syncopated, the bass main-
taining “straight” time. It is the combina-
tion (broken) rhythm
against the regular (natural) rhythm that
forms the basis of this peculiar style of

methods combined.
verting  the rhythmic
wholly within a measure,
not placed between tw
of shorter length, or it may

syncopated

music.

ime is an evolutionary aspect of
characteristic phase in the
music typically American

musical art—:

tevelopment o
That ragtime is mostly a matter of rhythm
may be rightfully contended; that it is i)
legitimate, profane and a deliberate per-
m is a matter of opinion. That it
Is cannot be successfully disputed
For more than fifteen/ years this style. of
music has been constantly gaining in es-
teem, so much so that 90 per cent of the
“popul; published today contains
an element of syncopation, a single num-
ber of which will not infrequently reach a
sale of close to 2,000,000 copies in a com-
paratively short ti and this in the face
of unwarranted prejudice on the par
many of the music teaching profession.
It may be stated, however, that this false
attitude is rapidly being cast asiae and
writers 1 publishers everywhere are
now recognizing the importance of synco-
ed music in our national life and mus
cal tradition.

Ragtime, because of its peculiar rhythm,
is universal in its appeal. No matter how
high a degree of musical culture one has
attained, there is ever present the wish to
please and delight by the rendition of this
brilliant and fascinating style of niusic.
It is now generally conceded by musitians
that the playing of ragtime can in no way
exert the harmful influence formerly con-
tended but will give to the performer—
whether beginner or advanced pupil, ama-
teur or pmfessmnal—a greater deme of
musical app an

It i to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers




than previously possessed.  Essentially a
dance form, ragtime should be judged by
datice music staadards, for it does not pre
tend to be a lofty, esthetic ideal and basel
upon a special treatment of rhythm—the
most important factor in music—
is primarily to the feet. The acid te.
plied to ragtime playing is—Does it make
want to dance? It it does

the listener
it is “eff

According to
thorities,

tiv,

musical au-
syncoy thing in
music, but a device that has been made use
“How Vain Is
reus

well-known
tion is no new

of since music itself began.
Man,” in  Handel's “Judas
Schumann's ]r()ll\lll.lllt,
movement);

=

Beethoven's
Liszt's

dances,
Symphonies, G
diti's “I1 Bacio,” etc,,
ample;

John Philip Sousa, the noted bandmas-
ter, speaking of ragtime, said:—"The worst
that can be said against ragtime is that it
bad name.” My message to perform-
ers and teachers is, Do not hesitate to ac-
knowledge that you enjoy ragtime. Be
honest with yourselves, and do not con-
demn syncopation merely on general prin-
ciples. Be normal—admit that
like popular dance music and ragtime.

contain

many ex-

has

you, too,

MORE MUSIC MEAT

From words of commendation receiv
concerning the reprinting in the January
issue of Tue Capenza of Mr. Ernest New-
man's “Open Letter” published in the Lon-
don Musical Times, we are led to believe
that that it met with hearty approbation,
so much indeed, that we reprint in this
issue “A Second Letter to Serious Young
Musicians,” also published in the Times,
Mr. Newman has a happy knack of get-
ting at the heart of things without flood-
ing his readers with a tidal wave of r
ondite words and phrases, or engulfing
them in vast billows of theoretical idioms.
Following is the letter in full:

In the last resort the composer is his
own trainer; the teacher can only make
suggestions as to the direction and scope
of the training. But obviously everything
depends on the fortuitous concurrence
of the right teacher and the right pupil.
Can we imagine a Reger teaching a De-
bussy, or a Moussorgsky a Brahms, with
any advantage either to pupil or peda-
gogue? Really you will have to be as
careful in choosing your teacher as in
choosing your parents; and your experi-
ence, I am afraid, will have made you
hardly any riper for the later choice than
for the earlier one. Wagner once sug-
gested that it would have been all the bet-
ter for Berlioz's music if he could have
been prevailed upon to submit it to Cher-
ubini for criticism and advice, 1 will
not pause to ask what Wagner would have
said if anyone had suggested that he
should submit his scores to the judgment

THE CADENZA

and kindly advice of Brahms or Schumann.
1 will merely point out that what was lack-
ing in Berlioz's music is not something
that Cherubini might en it, but
something that Berlioz himself should have
given it, but could not. Had Berlioz been
a trifle bigger than he was, he would
carned from himself precisely what it was
that was wanting in him, just as Wagner
learned from himseli just what it was he
Lnkul Iml»clf making  the Wagner of
“Tristan” out of the Wagner o

have gi

*Lohen-

grin”  Moussorgsky is another example
of a mposer of genius  who, through
most important  element

some tiny but
: omitted from his make-up,
cither to use other peoples’
factorily or to develop a

ving been
unable

technique  satis
thoroughly satisfactory ome of his
You, of course, will avoid the
these hali-and-half men
I doubt not, have taken go
horn the right sort of genius.

own.

errors of

But supposing you to have acquired the
finest possible technique both of the book-
ish and of the personal kind, you are still
only at the very beginning of the task of
writing great music. And here, 1 am afraid,
the text-hooks will hardly help you in the
least. The “form” of the great m
rightly the object of our special admira-
tion. In the highest sense “form” simply
means the best possible way of expressing
a particular idea or sequence of ideas. But
the text-books too often confuse “form”
in this highest sense with “form” in the
much lower sense of “pattern” or “propor-
tion.” They approach music at the wrong
end. Thy make the cardinal mistake of sup-
posing that a symphony by Beethoven, for
example, is great—this among other r
sons, of course—bhecause it exhibits
tain symmetry of pattern. The truth is that
the p.uurn is only interesting becausc

sters is

the music great. The greatness of the
symphony does not come in the smallest
degree from the pattern — which really

might have been modified by Beethoven at
a hundred points had the nature of his
thought demanded it—and the pattern is
therefore no help at all to you, for in-
stance, in trying to compose something
equally great. By copying the pattern
without equalling the idea you merely fire
a blank cartridge, or make a wax figure
that has the proportions of a man without
the life of him, or, as Wagner would have
said, you make swords without blades.
You will not, then, benefit greatly by a
slavish study of “form” on the lines of
taking a particular composition as a model,
though you will undoubtedly benefit un-
consciously by listening to music in which
good form is implicit, just as the eye un-
consciously develops a superior sense of
linear proportion by constantly living
among beautiful statuary. If, as you say,
you wish to be a great composer, you will
need a good deal more than the inch-rule
sense of proportion that the analyses of
the text-books will give you. But after
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BIG, CHIER BATILE-AXE

HE WATERMELON
OME BACK TO CONREMARA
COME OVER ON MY VERAN
Y LADY ROSEBU

5“FET HEART,
B MY OWN -
SRE WY RATHSKELLER FA RY
GIRL OF MINE.
“‘.’Eé‘” O ET01 l) X
COLL Y HERE COMES SANTA

GOOD-NIGHT, GOOD-NIGHT
Conversational Duet

nm, Song
Us

Dnh’ Song.

1 COULD LEARN TO LOVE YOU. Charac ﬂun

I'LL WAIT FOR THEE. . .

INSPIRATY TON .. Character s..n.
GIRL LIKE YOU THAT KEEPS A FEL-

oW COESSING
IV CROWN 30 O
KATIE.
KISS OF SPRING.
LET. ME CALL YOU 'SWEETHEART m:‘clg o
I

D OF YOU.......... Ballad
Trish Waltz Song
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REAMS COME TRI Ballad
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wnu Song
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Waltz Song
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Ballad (3 kevs)
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THINK OF THE GIRL DOWN HOME
THREE LITTLE WORDS,
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WVOF YESTERDAY..
WHY DID YOU BRE a
YOU ALONE, OR SWEETHEART OF oLD

DAYS Ballad
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all, llu writing of a great masterpiece is
ity itself. There are only three parts
of any composition that you need to trou-
ble about—the beginning, the end, and the
part between. Get each of right,
and your success is cert annot
help getting them right if you ard a ge-
nius; therefore, once more, make\ quite
sure that you are a genius before yoiy be-
gin to compc If you efully n
ine the works of the great masters
better still, if you associate with them for
a lifetime, and. instead of trying to wring
let them tell these

their secrets from them,
to you
way—you
say, the
s0 great

their own time and in their own
makes,

what
movement of the
is not at all the “form”

will discover that

first

of it—
which any donkey could copy—but the fact
that you seem to he listening to the end-

lessly eloquent, endlessly  changeful and
invariably logical conversation of a great

man.

Beethoven begins by attracting your at-
tention with a remark that strik
decidedly worth following up. He
this line of thought wntil it is apparently at
the point of becoming usted, when
he diverges to another line, He

suddenly
his line

changes his point of v
proach, a hundred times in the course of
the conversation: he never holds toa point
a single instant after he has driven it home.
A\t times he will modulate so delicately in-
to a new argument that you hardly know
how he has carried you over from the one

to the other; at other times he will make
you sit up sharply in your chair, all eyes
and cars, by a chang wer, of maod,

or thought, the ams
which is supportable onl

abruptness of
by the still more

that the
extraordinary man seems to diverge
from his point the closer he is really keep-

amazing feeling have

this

you more

ing to it. In a word, he never fails to do
the right thing in the right place—and
at is genius, [ theref annot suffi-

ciently impress upon you, if you would

ity of al-
right thing in the right
See to that, and everything else is

be a great composer, the ne
ways doing the
place.

I need hardly that you cannot be too
careful in the choice of your themes. Make
sure at the very commencement that you
have hit upon a unique idea that will pre-
serve its vitality for generations. All the
gr men abound in ideas of this kind.
They need not be elaborate ones by any
means. The opening subject of Bee-
thoven's C minor symphony, for example,
or that of his ninth, or the descending bass
of Bach's G String aria, for instance, are
so simple (almost absurdly simple, indeed)
that one wonders why they had not pre-
viously occurred to a hundred composers.
There are two things I would urge you to
be particularly careful about in inventing
your germinal themes. First of all, make
sure that they are of the sort that will en-
dure, and, so far from exhausting their se-

cret for humanity as time rolls on, will
seem to acquire a new wonder, a new pro-
fundity, each time they are heard. You
could not take a better model in this re-
spect tha gner, whose motives, for ali
the years they have been current, are as
fresh today as coins from yesterday's
minting. The real difference between the
great composers and the little composers
is simply this, that in the course of a
hundred, years or so the great ones are
discovered and the little ones are found
cut. You will therefore see that you begin
with themes vital and as durable as
the of Wagner, Bach and Beethoven.

Secondly, make sure that your germinal
themes have really the power of germina-
tion, One of the most puzzling things about
the themes of the big men is the way they
seem to contain in themselves the whole of
the coming composition. It is this qualit
among others, that makes Wolf's songs
remarkabl Their opening themes hav:
physiognomy as definite as that of a hu-
man being, and all through the song they
talk and walk, and rage and sigh, ;nul
bry and melt, in just. the natural
that an interesting human heing would du
in interesting circumstance It s
merely that the first phrase of “Anakreons
Grab” is so suggestive of the pictorial
bol of the tender drooping of the br:
er the tomb of the old Greek poet who
s happy in life and happy in death, hut
it also seems to cling like a second
fto every luu of Goethe's poem, ¢
and whence “is
magic? and no anal-
of the of the song, nothing
lh:lt 1 could put in a text-book, would come
within a hundred miles of accounting for
the magic. That is Wolf's secret; he does
this kind of thing simply he
Woli, not i
~indeed, he
is Wolf be do this kind ot
thing so often and so infallil You will
at once go and do likewis 1 warn
you in advance that the treatises on form
will hardly help you in the least to do so,
any more than they would have helped
you, had you been Beethoven, to bring the
horns stealing in with the original® tonic
theme of the “Eroica” upon that apparent-
ly irrelevant dominant seventh harmony in
the violins. All you have to do, you see,
is to be a genius, and the rest will be added
unto you.

not

n-

nches

ry

use he
anybody’s pupi
il: and he

You will be equally careful with the
middle portion of your piece, whatever it
may be—symphony, sonata, opera or song.
It is here that you will realize, in time,
what I mean by technique hemg so fused
with i as to be ish-
able from it—fused into a magical some-
thing that is as distinct from the mere
separable. matter of technique as the ex-
pression of a touching human glance is
from the rods and cones of the eye. It is
in the centre part of compositions, espe-
cially of long ones, that the big men do




their most dazzling feats. How do they
manage to sustain the conversation as
they do, constantly diverging from the
pomt without ever losing it, always talk-
ing coherently, consecutively and interest-

ingly? Again | do not know; that is their
seeret. | only know they do it; perhaps
they themselves could not tell us how it

is done, or had any notion, when they be-
gan, what they were going to say or how
they were going to say it. What on earth
made Mozart think of that exquisite mod-
vlation to the chord of the seventh in the
final repetiion of the theme of the Ro-
manza in the “Kleine Nacht-Musik”; what
demon told Bach how to pick up again
and again the threads of the organ tocca-
ta in just as he seemed to be on the
point of laying them down, they having
Lonorably done their work and nothing
more to be expected of them; what min-
istering angel stood by Wagner's
when he was writing the second act of
“Tristan,” and whispered to him not only
what he was to say and how to say it, but
—which was just as important—when to

side

say it?

During the writing of “Tristan” Wag-
ner discovered, as he told I Wesen-
donck, that the secret of musical compo-

“the art of transition.”
Make sure that
interesting in
msclves, logically related to what goes
before and what comes after, and that
they come pat at the proper moment, and
all will be well with you. Can 1 recom-
mend a book that will teach you this, |
fancy | hear you asking. I'm afraid i
Then will a study of the t

sition lay in
it in a nutshell.

transitions are

you have
I your

can't, nsition-
al methods of Bach and Beethoven and
Wagner help you? Not in the least, 1 am

sorry to say, except in the general way
that looking at harmonious statuary will
make a sculptor’s eye dious and so
less likely to tolerate inharmonious work
 his own, These things help' the student
negatively rather than positively: they
may make him resolve to turn the devil
out of doors, but they will not of them-
s bring him angels to entertain. You
cannot crib Bach or Beethoven's game.
You will have to play the bowling off
your own bat, as they did. But though
the books and the teachers cannot help
you, do not despair. The thing is really
simplicity itself; all you have to do is to
think of the right thing in the right place,
your great forerunnersshad the com-
mon sense to do.

And so with the end of your piece—in
some respects the most difficult part of it.
Nothing is so impressive as a good exit
from the stage and the manner of it must
necessarily vary with the play, the char-
acter and the situation. Tf you learn from
a hook on form how Beethoven manales
his codes, and then try to apply the in-
formation to work of your own, you will
be like an actor who dies like somebody
else’s Hamlet in the part of Macbeth. You
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may see quite cILarly how an effect is
made, yet that of elf will not enable
you to produce the living equivalent of it.
Take for example the end of the aria ot
Bach that Max Reger has used as the
subject of his variations and fugue. The
serene dignity of the conclusion is plainly
due to the departing actor—for so we may
call the theme—turning half round when
he has all but left the stage, giving the
audience an eloquent look and making an
impressive gesture, and then turning
slowly on his heel and walking gravely
and majestically off. It is this frustration
of anticipation—one of the most cunning
and effective devices in art—that so magic-
ally renews our interest in the actor pre-
y when we have reconciled ourselves
o p.muu., from him.

iven you will,
text-book
ve reit-

The simple rules I have
I trust, help you more than any
to become a great composer. |
erated this last one because it is so very
important; but the others are not to be
despised. ake sure, then, (1) that your
parents give you genius; (2) that you
similate all the technique that the
and the professors can teach you,
then superimpose upon it a technique of
your own, that is in part the child and in
part the parent of your own manner o
thinking; and (3) that the beginning, the
middle and the end of your compositions
are all vital in themselves and organically
connected with each other. There. are
other rules I could give you, but perhaps
these will be enough for you at the com-
mencement of your studies. You may, of

hoc

and

course, have gathered from all 1 have
said that composition really cannot be
“taught,” except to people who have no

business to be composing—that the best
form of teaching is, as Sir Charles Stan-
ford says, merely critical advice, and that
ninety-five composers out of a hundred
would be none the worse for intelligent
teaching of this kind long after they have
ceased to be students. The thin
would do Strauss good to be told, for ex
ample! Perhaps you are right; but keep
it dark.

“In the early days of my career.” says a prominent teach-
“I held firmly to the faith that there could be only one
fano playine. But

er,
right way to obtain certain effects in
years of close observation have convinced me that after all
it is not the means but the results which count. I have
witnessed great pianists produce a tone of ravishing beauty
by holding their hands perfectly level over the keyboard
and 1 have heard tonal effects of equal charm produced by
the rounded raised holding of the hands. So you sec it is
all a matter of the individual.

“Our hands differ—we must hold them differently ac-
cording to their peculiar form. Therefore it is Wrong
lay down a set of rules to cover all cases. Just as one vocal
1 believe there is

nist.  The greatest
is, then, the study of personal

equation.”"—The Music Era.

Wife—You are very fussy about your food, Henry. My
poor, dear first husband used to eat uncomplainingly every-
thing I cooked for him.

Husband—Yes, and look where he is now.

Mr.Motion PicturePianist

We want to get acquainted with
you and we want you to get ac-
quainted with us.
Hence, we are going to offer
you our late hits—just the
kind needed for Motion Pic-

tures—at
10c each %' 12 « $1.00

Mudnlmoi Fox-trot  Castle House Rag
Fox-trot  Castle Lame Duck
Old Fdh’ Rag Fox-trot  Castle Maxixe

ox-trot  Castle Valse i
Cuolnu Fox-trot  Castles in Europe Trot
Sugar Lump  Fox-trot  Castle Walk Trot
arfum d' Amour Waltz  Junkman Rag Trot
Love Thoughts Waltz  Some Smoke - Trot
Poeme Waltz  Leg of Mutton ~ Trot
La Peche Waltz  Pork and Trot
cret Waltz  Duque Walk rot
Please Waltz  Tremolo Trot Trot
Music Box Rag Fox-tror  Fizz Water Trot

Dengozo

g.llin' The Jack Fox-rot

laxixe
hevy Chase Fox-trot  Dicty Doo Fox Trot

Jos. W. Stern & Co.

10614 West 38th Street, New York City
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Abridged Edition
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ORGAN MUSIC AND MOVIES

It is not-so very long ago that the gr
organ held itself as the most exclusiv
struments, confining the wonderful b
ties of its tonal combinations solely \\\um.
the sacred pre cathedral \eux
church, thus making organ music a s¢
book to all except casal visitors and m.\
regular  church-going Yet even
so the marvelous power and grandeur of
the instrument rarely
less it wa some sy

incts  of

people.

were disclosed, un-

al recital, the
church service makes no g
on its full
ment and people,
tle of the musical glory of

Later, this somewhat narrow
the instrument broadened
sion into the larger halls,
with great
on choral occasions, but in such
the organ furnished
background rchestr
later it
specially
and
the

s at

at demand up
instru-
knew but lit
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resources as a musical

as a whole,

or

scope
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connection music-festivals

insta

nces
wenerally
to the
the
advertised
world-expositions, possibly
first time the masses know
and realize the full power and glory of the
organ, through great imported
to show its marvels. the

simply a
Still
and
irs

great
crowning

feature

when

became glory

world-

for

came to

organists

Te

. however,

organ is changed from a church luxury to
a secular necessity, and is fast hecoming
the intimate musical friend of an

ment loving people, all because of
vent into the moving

This change, as many

pictures.

might claim, is

not at all a musical descent, but in reality
is a musical evolution for both the in-
strument and its exponents, while for the

great mass of people it is the opening of a
new and glorious musical opportunity. It

would be interesting to trace this evolu-
tion to its beginnings, and to theorize

as to its effect upon music, musicians and
music-lovers, but that must be left to the
musical psychologists. In two articles in
this magazine, Mr. Henry J. Harding has
given resting outline of the place
suming in the movies, and

an

in
the organ is a
the new demands being made upon the or-

ganists, That the instrument is in the pic-
ture houses to stay is an incontrovertible
fact, and that improvments in organ con-
struction and changes in organ playing
must necessarily follow is equally incon-
trovertible. In this connection we reprint
from the New York Tribune an illuminating
article by Grenville Vernon.

Good music for the ‘“movies"—two
years ago that might have seemed an al-
liance impossible; today it is a partially
accomplished fact. Of course, the Metro-
politan Opera House orchestra does not
furnish this music, neither do Fritz Kreis-
ler nor Ignace Paderewski; yet good mu-
sic is furnished a larger and larger de-
gree, music written by recognized mas-
ters and played by serious musicians. It
is by the introduction of the organ into
the moving picture theatres that this re-

combinat.on and
to

which
whole

organ
man

orchestra,
permits  one produce the
musical programme.

The great drawback to the production
good music in the moving picture field
has been the expense of adequate orches-
Orchestras composed of medioere
musicians have until'recently been the rule,
_with the result that both the music played
and the plaging have been detrimental to
the taste of the public. Yet the need of
music accompany the pictured story
been acknowledged, and the
makeshift of poor orchestras has until re-
ntly been generally resorted to. It had
been seen, however, that it was impossible
for an orchestra, even an ordinarily goo:l
cne, to follow the action of the story un-

tras,

to

has alw;

less the music had been composed pre-
cisely for the picture. A more flexible
control was needed than most orchestras
could give, the quick succession of pic-
tures requiring quick changes in mood.

are possible only through

This is, of cour.

with an orchestr:
It was evident that one-man control was
needed to effect this result, and this was
what the managers were looking for. It
was here that Robert Hope-Jones, an Eng-
lish musician, stepped into the breach with
an invention which has practically revo-
lutionized the motion picture field, an in-
vention which, according to the Wurlitzer
Company, the proprictors of the invention,

. impossi-

is now used in 109 theatres in New York
City alone. In a recent article in the
Scientific American, Moritz A. Jagendorf

s of the Hope-Jones invention:

t took over twenty-three years to ac-
complish the work that changed the func-
tions of an organ into that of an orches-
tra, and yet it appears to be very little
when we consider fdr a moment the re-
sult.  Thousands have listened to the unit-
orchestra night after night in the New
York Century Theatre, in the Cort Thea-
tre of Chicago, and in perhaps ten more
pla in different parts of the country;
also, orders are been re-
I for m: a number of
states. The inventor of this wonderful in-
strument is Robert Hope-Jones, the fa-
mous electrician and organ builder, of
ngland.

“Mr. Hope-Jones began his experiments
as a hobby, and though it has now become
his life work, We still looks upon it with
the same fondness as the one who does
work for sheer pleasure. Naturally, he
commenced this work on the organ. He
began by placing-all the movements in the
organ under electrical control. This very
soon showed that he could secure an ac-
tion on the instrument that far exceeded
the ordinary movement. But this did not
satisfy him. As a musician he felt that the
musical qualities of the organ were not
what they might be, and he therefore set
out to improve them. Very soon he had a

ce

sult has been obtained, and more esp
Iy by the Hope-Jones Unit Orchestra, a

new , that made possible a finer
quality of tone and a larger variety of
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umbre. This was an apparatus for photo-
graphing sound waves in the

With

atmosphere.

photographs of ry conceivable
instrument, in every conceivable variety
of tone, it w a4 comparatively ecasy
matter to reproduce pipes whose notes
were, if not exactly identical with those
of the original, very near them. And
when the percussive instruments that

worked in harmony with organ pipes were
added, it enabled the player to absolutely
control the expression by hand and foot.

It was now possible to reproduce the tones

of the very finest musicians and the con-
trol of the instrument and its rapid action
permitted the operator to produce music

such as we associate with the very finest
orchestras.

“Previous to that, Barker, an English-
man, had also worked out an angement

that would control the speech of the or-
gan by means of electricity, and had taken
out patents covering his device. He
attempted, two or three times, a practical
application of the invention, both in Eng-
land and in France. There were a
other organ builders who made similar at-
tempts, but all of their inventions prove
to be unreliable in tion and fell
into disfavor, The electro-pneumatic ac-
tion invented by Mr. Hope-Jones w;
solutely successful and popularized this
method of control. It differed from the
others, not so much because of a depars
ture from the principle, but on account
of the scientific perfection of its det, 2

This electrical organ and orchestra
uble to produce a very good imitation of
an_ orchestra of from ten to fifty pieces,
cven the strings being simulated by «
combination of delicately adjusted pipes. On
this instrument a capable musician n
produce a multitude of effects, and by
quick improvisation is able to change his
music to conform with the change of mood
in the pictures. It requires, of course,
special training for the playing of the unit
orchestra, and for this training the Wur-
litzer Company <has established a school,
which has already graduated nearly two
hundred pupils.

Dr. Widor Ronfort, a nephew of Widor,
the French composer, who is the organist
of the Hope-Jones Unit Orchestra in that
theatre, spoke last week of the possibili-
ties and limitations of the instrument.

“I was trained personally by Mr. Hope-
Jones, and played his first instrument in
the Cort Theatre, in Chicago,” said Mr.
Ronfort. “It is idle to assert that it can
ever ‘approximate the result to be ob-
tained by a fine orchestra. This can never
be done by mechanical means, especially
in reproducing the resonance and hness
of the strings, yet it does give better re-
sults than a poor orchestra, and in the mo-
tion picture field is invaluable in allowing
the organist to follow the pictares. Tt is
here both cheaper and more effective than
an orchestra. In the regular theatre its
sole advantage is cheapniss, as the audi-
ence -between the act pays little attention

few
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to the music, but in the movies it is a
very different matter. Here a good musi-
cian can obtain splendid results, both in
aiding the movement on the screen and
in educating the public to the best in mu-
sic, and this the unit orchestra con-
stantly doing.”

Yet it is not only by the unit orchestra
that the picture and vaudeville field is be-
ing invaded. An article in the New Mu-
sic Review gives an idea of the extent
to which the organ alone is being intro-
duced into the play-houses of the people,
and of the calibre of the men who are en-
gaged to play the organ in these theatres.

In the last year or two there has been
a reaching out by the more progressive
managers for something better, larger or-
chestras, more carefully adapted music,
until recently there was a large Broadway
production of a pictured poem, which was
given with an orchestra of fifty men and a
chorus of forty voices, and with a com-
plete written musical score for every mo-
ment of the action.

Visitors to the redoubtable Oscar's new

is

that THE C

ned when writing

opera house on Lexington Avenue will
question seriously if, after all, the Metro-
politan injunction did not render the pub-
lic an unintentional service in that it
turned this keen and artistic mind to the
motion picture field. Here
mounted in a thoroughly adequate way.
A large orchestra, under a capable *and
painstaking conductor, a three-manual
Moller organ of forty stops, with A. Bim-
boni at the keyboard, and an ensemble of
operatic vocalists render a musical accom-
paniment to the motion that is
entirely new clientele.
interpolation of scenes from opera
scenery and costumes between the
not only a delicious bit of char-
audacity, but it stam the en-
tire entertainment with a dignity and big-
ness wofully lacking in the usual picture
show,

A brand new field for organists! Only
on an organ is it possible to properly reg-
ister the correct musical illustration of the
sentiment on the screen. Many pictures
demand a closely adapted accompaniment,

pictures are

picture

bound to ttract an
The
with

Itisto

f all
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and no orchestra n possibly change the
style of playing to suit the action nor
modulate into another selection. Only an
organist, and one of really first cla
tainments, can do such pictures justice.

The names of a few of the men who
have been attracted from the church or
concert field will indicate the trend and
will help to make the organist who enters
this field feel at home. Among the bet-
ter known are Richard Henry Warren,
Dr. Percey Starnes, Arthur Depew, Her-
bert Sisson, Granville Smith, H. Leslie
Goss and Th. Musgrove. Many of these
still maintain their church connections.
Mr. Warren commutes weekly from Bos-
ton to direct the music at the Church of
the Ascension. Mr. Warren’s work in
Boston, while in some respects unique, is
perhaps sufficiently typical for illustration.
The Scollay Square Olympia, where he
play® is equipped with a four-manual Mol-
ler of his own design, which is in many
respects a wide departure from the con-
ventional type of instrument. The or-

gamst' 1s starred as the leading feature of
this large vaudeville house and the organ,
to use a theatrical term,

Warren's chief number at
ance is a sort of rhapsody, consisting ot
typical ‘organ themes with perhaps & hint
of a popular melody all worked up \With
original matter to constitute an ctfectiy
and legitimate organ number, but planné
to display the special and unusual re-
sources “of his particular instrument, the
object being to make the organ interest-
ing every moment. How well he has suc-
ceeded in this may be appreciated when
it is realized that his featured number h:
been in the bills of this one house for ten

ach perform-

months with no diminution of its popu-
larity. 2

Mr. Warren usually pl ) tor the
one feature picture of the bill, and his

method with pictures will repay the study
of any organist. The invention of motives
for the different characters of the picture,
the ptation of a theme and its musicai
claboration, the illustration of dialogue,
characteristic hits invented for spec
quirements of the picture and many per-
sonal peculiarities of style are heard in the
course of a picture.

Organists of limited imagination,
out originality and -without an extensive
repertoire, will find no place in this new
field. The musical requirements are se-
vere, but the financial rewards con-
siderable and the work is intensely inter.
esting to those who are fitted for i

Such a development is of great interest
and promise to those who hope for a
higher standard of musical taste among
cur public. Organists of the standing o
Mr. Warren will not lower their ideals,
and it is encouraging to feel that the pul
lic does not wish those ideals to be low-
ered. For once at least it seems as_ii
economy on the part of the managers
would lead to higher artistic results. In
the past the organ has been confined to
argely to churches. In the democratic
age to come it may consistently find its
ministering to the people even in their
house of amusement.

with-

are

BELASCO NOT BEHIND

Motion pictures, photo-plays or movies
—call them by any name you please—are
the theatrical topic of talk and the en-
grossing item of interest before the public
today, and even Mr, David Belasco has
caught the fever hard enough to realize
what the movies may accomplish for hith-
erto unknown but competent actors and
actresses. In a little bit of an interview,
which is here reprinted from the New
York Sun, the eminent playwright and
producer has condensed a few brief but
valuable ideas.

Mr. Belasco does not mention the musi-
cal side of the motion-picture equation,
nor is it to be expected that he would
grasp this side, for his lies wholly in the
mechanism of the drama, but if his ideas

HERE IS SOME MUSIC
DIFFERENT

Professionals, Send Us Your Name if You
Did Not Get Our Last Free Music

STOP, LOOK AND LISTEN

ONE FEATURE THIS MONTH
SEND FOR AT ONCE

IT'S A SONG CALLED

“SAFETY
FIRST”

THAT IS SOME TROT

Number and these Four others for
s B
‘‘Marjorie’’
*“Loco-Motor Roll’" AR
*“‘Apple Sass Rag’’
*“Maurice Costello Waltz”

% Means Orchestrated

BUCK ¢ LOWNEY

Puolishers of Music that Sells

Holland Building, ST. LOUIS, U.S.A.

Hesitation Waltz

regarding the effectiveness and permanen-
cy of the pictures are right, then their ef-
fect upon the accessory music must be as
direct and permanent. Motion pictures are
creating special musicians for special mu-
sic, and this is particularly true with pi-
anists and organists—really two in one.
or should be. The professional pianist of
today has his opportunity as never before,
and wise is he who grasps it. Wake up,
Mr. Piano-player! Mechanical music has
been tried for the pictures and found want-
ing, for what is needed is the human intu-
ition and sympathy to gauge an audience
and place it en rapport with the film. Fol-

lowing are the brief remarks of Mr. Be-
lasco.

“Motion pictures,” Mr. Belasco told
the Sum reporter, “have reached the

stage where they must be taken seriously
by everyone. The advance of motography
from 1909 to 1915 compares favorably
with the advance of lighting from the
candle to the electric stage. If I did not
think motion pictures were educating the
masses up to a higher appreciation of the
spoken drama I would never have allow-
ed my plays to be put in picture form. As
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it is | think that when the class of people
who patronize this form of entertainment
see plays like “The Rose of the Rancho,
“The Darling of the

ent nlnainahle and in particular localities
that afford the proper atmosphere, an in-
terest in good plays will be created and
fostered outside the domain of the dra-
matic playhouse.

“In staging a motion picture play the
developing sof moods is the important
thing. This may be done with ordinarily
good actors by the employment of a direc-
tor whom 1 shall call a ‘mood builder,’ in
addition to the regular producing staff
for motion pictures—the stage director,
camera man, technical director and artis-
tic director. By ‘mood bujlder’ I mean one
man who makes a deep study of effect
and cause. If the scene be one of those
potent, virile affairs sensed to cause shud-
ders, the ‘mood builder’ will arrange his
cffect to precede the scene by an atmos-
phere which will slowly work his orders
up to a pitch where the climax will strike
the spectator at the psychological mo-
ment, after what has gone before has de-
veloped a mood susceptible to the climatic
period.

“Mood builder may be a little vague,
but, to better emphasize my meaning, he
is the man who will surround his players
with the environment needed, thus. elimi-
nating the mechanical effect.

“The artistic director takes the

minor
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actors in hand and herds them into
great group within the focus of the cam-
era. 1f one hair is misplaced, an eyelash
too long, a wig out of uniformity with pe-
riod, shoes out of place, dress suit anti-
quated, or any shortcomings appear, it is
the artistic director who will doctor ere
the negative devours it. The stage direc-
tor, then, is free to devote his every mo-
ment to action.

“So far as leading stage stars and fea-
tured players are concerned, a familiar
child rhyme might be changed to this,
“The “movies" will get you if you don't
watch out!” But I wonder if some of our
leading actors and actresses are not mak-
ing a mistake in appearing before the mo-
tion picture camera. With their ‘pictures’
being shown for ten or fifteen cents, when
they come to town themselves and ask
the usual theatre pri of from fifty cents
to two dollars, T am thinking what the ef-
fect may be. The people who have just
seen them in the ‘movies’ may feel indis-
posed to go again at an increa
Still, one cannot say definitel s to this.
It might be just the opposite. The wide
advertising given the players by the show-
ing of their pictures to many thousands—
aye, millions—of people daily is just as
likely to create a desire among motion
picture ‘fans’ to go to see the actor or ac-
tress in the flesh on the dramatic stage.

“I think, however, that it might possi-
bly be unwise for an actor or actress of

one

lished reputation to appear in plays
of their regular dramatic repertoire in mo-
tion pictures until after they may have set
ide the plays, not intending to appear
again in them on the regular stage. When
they have put aside a play I think it a
most valuable thing if the actor or actress
can appear upon the motion picture screen
in that pla ust think how the motion
pictures serve to keep the player in the
public eye!
In the case of the average actor and
ctress motion picture work isa very valu-
hle aid. For one thing the mere matter
of having the pictures flashed all over the
land causes them to become known where
otherwise it might take years, "and this
may tend to increase their drawing value
with the public, thereby giving them a
better hearing with manager:

THE "ILLINOISO(I)‘RCHES'I'RA" OF

“We feel that appearance is a big asset
and

always play our engagements in
mlwr full-dress or white uniforms,” says
Hoffman, the director of the

Orchestra, a photograph of w
page 12, and Mr. Hoffman is
Sight is the first sense through

graces
right.
which the public performer must appeal

to the good-fellowship of his
and this kamu.l at the start forms (har cu-
rious psychological key which i
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The Illinois Orchestra, C. E. Hoffman, Leader and Director

ly opens to sympathetic appreciation. It
is true that splendid performance will
win its way despite dress and appearance,
but even so it at first is forced to bry
through an icy barrier of almost instinc-
tive dislike erected by offended sight. We
like those white uniforms for the sense of
ease and the feeling of musical intimacy
which they at once create, and that is an-
other “big asset”—putting your audience
at case and making them feel intimately
acquainted with the performers.

The Illinois Orchestra w
in Peoria, and has been in exis
about three years, ining ground and
good engagements each year. From its
very inception the orgamization adopted
the motto of “Being up to the minute in
everything” and have infused this motto
into their music, adopting the very latest
and most correct music and tempos for
their dance programs, and
popular and broader lines for lhcv con-
certs. For this reason the orchestra plays
practically all the engagements afforded
by the Jefferson Hotel, the aristocratic
social centre of Central Illinois; plays e
clusively for the big Knights of Colum-
bus Club, the Illinois Valley Yacht Club
and several of the principal instructors in
modern dancing. These players also have
a season's engagement with the Assem-
bly Association and Elite Organization,
which holds a series of “Dinner-Dances”
throughout the winter.

The organization is alw: on the look-
out for new ideas in music, adopting and
adapting them as soon as they seem prac-
tical. Every member is a “booster,” and
the same men are psed for every engage-
ment—a fact which speaks for itself in
more ways than one. The orchestra boasts
a singing trio among its members, which
voiceswthe choruses of the popular songs

organized
tence for

Rodgers, saxophone and banjo; G. Bel-

sterlimg, cornet and banjo; W Hart,
drums, and N. E. Roberts, piano. This
itstrumentation a peculiar one, and

serves to show lhal the banjo is unitable
in a pleasing way with other instruments,
as well as another “big asset.”

THE PIANIST

convuCTRD BY
EDWARD R. WINN
Teacher, Composer and Director

Authority on Popular Music, Ragtime, Motion
Picture and Vaudeville Piano Playing

With this issue Tue Cabenza practically
opens its new Piano Department by briei-
ly outlining its object and scope, and
trusts it will prove to be a welcome boon
for those to whom it will cater. The ob-
ject of the department is to reach the p
no teachers, professional pianists of the
vaudeville theatres, motion-picture houses
and cafés and home players, keeping them
in touch with themselves, each other and
the times. The scope of the department is
intended to be broad enough to cover all
the needs of these players.

The new department will be conducted
by Mr. Edward R. Winn of New York
City—a teacher, player, composer and dis
rector, and an authority on popular music,
ragtime, motion-picture and vaudeville
piano playing. An ecarly and interesting
feature of this department, which will be-
gin in the March issue and extend through
several following issues, will be the pre-
senting of a serial course of practical in-

convert any melody into—don't gasp with
horror—artistic ragtime at sight. To the
pianist (other than the “ear” player) who
plays ragtime, this course of instruction
will prove what he already knows, or does
not know, concerning this style of music
and its playing, and will teach him to per-
form ly and ically that
which perhaps he never has been able to
learn how to do by means of merely read-
ing and playing from sheet music exactly
as it is written,

Another feature of this department, and
one which surely will be welcomed by all,
will be a monthly music review in which
will be listed and reviewed all the latest
popular songs and instrumental numbers
as they are issued. Anecdotes, short
stories, items and interesting incidents re-
garding the composers and players of
modern music also will appear from time
to time, altogether making the new de-
partment a pianistic potpourri of interest
and instruction.

Nor must the m:

n purpose of this de-
partment be overlooked—a “Questions’ and
Answers” column for the pianists, and
conducted by a competent authority. TIt,
of course, is understood that all queries
must adhere strictly to matters within the
scope of the department, namely, ques-
tions pertaining to popular music, rag-
time, motion-picture and vaudeville play-
ing, and that the column is open only to
subscribers of the magazine. The same
rules governing the other query columns
of the magazine will apply to The Pianist
—in publishing the queries only the ini-
itials of correspondents will be printed,
but no communication will receive atten-
tion unless it is plainly and clearly signed,
while anonymous communications will be
consigned to the waste basket. Address

when used, and also carries a pr
singer for the larger concert engagements.
The personnel is as follows: C. E. Hoff-
man (leader), violin and banjo; H. Brun-
nenmeyer, bass and banjo; C. Johnson,
clarinet; J. Bradford, saxophone; L.

structions in ragtime piano playing—
i which' pr ional pianists

nced and which pcrhaps icw i
ly. By an and en-

tirely original method of his own, Mr.
Winn will present a system so simple,
comprehensive and yet so understandable
that even the home student can easily and
quickly acquire the ability to play and

all i for this department to
“The Pianist,” care of Tue Cavenza, and
write briefly, tersely and to the point.

AFTER-GLOW A Tone Picture
for PIANO and worth the price-- 15C.

]
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THE SET OF THE TIDE

“It's an_ill wind that blows no good,”
the adverse wind which bore the resigna-
tion of Mr. Lagatree as Field-Secretary
of the American Guild now seems tem-
pered to a gentle gale of efficiency, with
Mr. C. V. Buttelman behind the Borean
bellows; nor should the “bellows™ allusion
be ‘misconstrued into meaning that Mr.
Buttelman is wasting any time in merely
“blowing,” and in any old direction, but
quite to the contrary. He is stirring up a
spanking, ten-knot breeze which is blow-
ing from the right quarter and sweeping
lagging Guild-Chapter craft around the ti-
dal stakes, straight up along the windward
course and across the line of organization.

A “white-ash” breeze may be all right for
pleasure drifting, but for sport and real
work your true sailor—whether in a Guild
craft, a privateer or a fillibuster—wants &
wind which makes him keep his hand to
the steering geer, and his weather eye

and

“piped” on the pennant at the mast-head;
a wind which assures that he will make
his port before sun-down and an ebb mll

ter organizers; has tabulated a set of ques-
designed to stimulate interest in
forming new Chapters; has drafted. a se-

tions,

The Guild port is
and Mr. Buttelman
tage of wind, daylight and a flood tide,
even with wind and light i
far easier to with than
of the tide.

That Mr. Buttelman is not an amateur
steersman is evident from the fact that he
is not sailing by channel buoys and shore
stakes, but is making an officially charted
course in a deep-water channel—in ||L||n
land language, he is making the office
the Field-Secretary felt in an official way
He has gotten out an official and attract-
ive letter-head; is in immediate correspond-
ence with the heads and “ought-to-be-
heads” of present and prospective Chap-
ters; has formulated a rough drait (to be
perfected later) of a Chapter constitution,
which must be of material aid to Guild-chap-

ing every advan-
for

ries of suggestions for Chapter organizing
and an “open letter” to Guild members
(both of which appear in this issue), and
has submitted his official report concern-
ing four Chapters. Some breeze!

This building on a Iuhmu-: basis and
fashioning on a firm f d. although
it means a mountain of work for one man
to master.  The ex-Field-Secretary, very
kindly and votuntarily, has proferred the
new official all the assistance in his power
to help forward the work, which has so
increased and accumulated under the sys-
tematic efforts of the new F-S that already
he feels the need of stenographic service,
In a tentative way he broached the matter
of the Guild sharing a part (not standing
the whole) of the necessary expense for
a regular stenographer, in a recent letter
to the Secretary-Treasurer. The latter un-
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hesitaungly  rephed, “Yes!"—acting, of
course, wholly upon his own responsibility
until such time when he should get into
touch with the full Board of Directors,
willing to share the expense himself rath-
er than to impede the new work by lack
of needed facilities,

It ma

be de
utinecessary
much official

med by some to be unwi:
and even foolish to have so
“red-tape” with
Guild
mainly are of a pure
the ne
haps

connected

the formation of Chapters—which

social. nature—and
of a stenographer and, per-
additional

essity
later, clerical force  fof
their conduct might be questioned.  But
second thought will show that the
apters are part of a great official hody,
are under the

direct supervision of that
body and are backed by all the power of
that body—a power which is not on the
ebb, but setting in with & tload
tide. Organizations which are destined te
live long, whatever their nature and color-
ing, must have power of official authority
vested both within and without t

strong

emselves,

which requites miore or less of “red-tape

so-called. A hit-or-miss, happy-go-hucky
come-when-you-please and go-when-you-
will organization may seem to be the acme
of sociability, yet it lacks that holding-
power which lasts—good cement that ce-

ments. ~ Such an organization may be at
full flood today and at ebb tide tomorrow.
.The Guild tide is setting in strong
increased power as a musical or
and its Chapters should be builded in the
same manner, with an efficient Field-Secre-
tary who knows how to take every advan-
tage of the in-coming tide. Such a man
is Mr. Buttelman, who has taken up his du-
ties h an energy and enthusiasm which
are a bit remarkable when his many other
connections are considered. Under the
present regime it is a safe prediction that
the in-flowing tide of Guild Chapters will
not bring the flotsam and jetsam of dere-
licts, but earnest men and women who
know the power and possibilities of th:
banjo, mandolin and guitar and mean tc
make the most of them by deeds and not
words.

for

anization,

To the deep-sea mariner other ships are
recognized by some distinguishing feature,
even before they are “spoken”—their lines,
masts or funnels, and in the olden days by
their figure-heads. 1t  ther
tune that the “Captain” of the Guild-Chap-
ter craft should be known by more than a
verbal description—practically, hefore he
“spoken”— and Tue CADE
duces his “figure-head.”

e is oppor

A here repro-
By a rare strok

of good fortune, the picture also includes

the “captain’s” “first mate"—Mrs. Eulali
Snyder Buttelman; a women musician
known to the Middle West as a concert
pianist of rare ability and power; an accom-
panist of exceptional worth, as attested
by well-known singers and instrumental-
ists; awwonderful help and support to
her husband in his new official work; a
woman of unassuming modesty despite
her rare accomplishments; a member of
the famous Jackson Septette and—an As-
sociate Guild member.

THE
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Mr. and Mrs. C. V. Buttelman

CHAPTER REPORTS
If any loyal Guilders have thought tha:
the fire of enthusiasm generated at the
Cleveland convention has died within the
breasts of the pro tem secreta
on record as

ries who went
Chapters, the
impression will be removed painlessly and
with despatch by the reports coming in
from the said “pro tems.” some of whom
shed the prefix and are now regularly au-
thorized and accredited secretaries.

The most substantial evidence that the
Convention ardor only smouldered, ready

s burst into flame at the first provocation.
may be found in the report of Chapter
Secretary E. F. Goggin. Tue CApENZA
carly to carry a detailed
unt of the orgahization of Schenectady
Chapter No. 1, but the matter in hand is
sufficient evidence that Mr. Goggin has
laid the foundation for Schenectady No. 1
with a thoroughness that augurs well for
the future. That this Chapter enters the
Guild fold with no narrow view of its
scope as a fraternal musical society is in-
dicated by the judicious division of execu-
tive, legislative and clerical responsibilities
in the ‘creation of a. comprehensive officiary
and directorate.

Mr. Goggin says in his unofficial report.
“The Aeolian Mandolin Orchestra was
!ormed seven years ago and not one of
the original six members is now with us.
This og‘ghestra with about thirty-five mem-
bers, forms the nucleous of our chapter,

sponsors of

goes to press too
acce

__Reports from the

and we have every reason to expect an en-
rollment of fifty within a short time.”
Next month this department will con-
tain the official report of the recording sec-
retary of the Schenectady Chapter, and, it
_Hashlight photograph of the

is hoped, a
members.
various pro-tem secre-
taries are late in reaching the Field-Secre-
tary and only a few can be given here.
However, those given are of such a nature
1 members of the Guild
should be spurred to imme-
diate effort to launch their Guild cruisers
on the “fretted” sea.

that professions

cverywhere

Schenectady Chapter No. 1
The preliminary organization meeting of
Schenectady Chapter No. 1 was held Jan-
vary 11.  The following officers
elected:

were

President ..............Mr.
Fin .Mr. Raymond Finley
Mrs. C. M. Root

Arthur Lessor
ncial Secretary

Recording Secretary
Director ......c.coveeen.s. E. F. Goggin
Libr John Lansing
Chapter Seeretary ........ E. F. Goggin

ian

Board of Directors
Mr. Percy M. Hinds Miss Mary
Miss Irene Winnie Mr. Perry
Miss Mary Smith

Johnson
Finley

The first formal meeting of the Chapter
was held January 18, at the rooms of th
Music,

Schenectady School of where all

yoan uun\' ble program in the way «
music, sociability and refreshments, which
left little that could be desired. The mu-
si program presented is worthy of no-

tice
Violin s0lo .............. Mr. Geo. Rice
Vocal 5010 ............ Miss Ethel Guest
Impersonation of Harry Lauder =

Mr. Arthur Lessc
Mr. Geo. Bason

Banjo solo .
General ensemble

liberal
olives,
(certainly an orthodox combination
of nourishing indigestibles

Topped by a
coffee,

supply of sand-
wiches, pickles, ice cream and

ca

for such an oc-
ion) and a “good fellow mix-up,” the
first meeting of Schenectady Chapter No. 1
has undoubtedly started the third official-
ly organized umt of the American Guild
an the high road to success.

2

Chicago Chapter No. 1

A report from Mrs. C. C. Rowden, pro
tem secretary, indicates that, although
conditions are and have been unfavorable
for the launching of the work, the actual
organization of this chapter has not been
postponed on account of lack of interest.
The Field Secretary, understanding the
situation, believes thatin this instance bet-
ter success for Chicago Chapter No. 1, has
been assured by deferring the active work
until a more opportune time.

Mrs. Rowden says: “Both Mr. Rowden
and T appreciate the importance of Chap-
ter organization, and we shall do every-
thing we can to make the work a success
generally, However, we feel that to make




a Chicago Chapter the live society that
would contribute to such success, we have
acted in our best judgment, in awaiting a
more propitious moment to formally or-
ganize. From appearances this time
near at hand.

Chelsea Chapter No. 1
Chapter secretary Paul
that the report of the formal orga
of the Chapter at Chelsea, Mich
ready for the March issue.
chapter cannot
ship, there will be no lack of activity
this account, for Chelsea is an aggres:
little city, and interest in things mus
is alw high. Mr. Belser is onc
newer members of the Guild, and is a pro-
gressive musician, having received
share of his training at Ann Arbor Con-
servatory.
Chelsea Chapter, being the first, organ-
ized in a smaller town, will be watched
with interest.

Belser

writes

Although his

promise a large member-
n

of

Jackson Chapter No. 1
The first Chapter of the American Guild
commences the new year with the follow-
ing officers:

President ...... Mr. Charles. Sparks

Vice-President Miss Edith Siegrist

Secretary Mr. C. V. Buttelman

Assistant £ Miss Mary Roberts

Librarian ......... . Mr. Louis Tiichman

Director .uvasviis «Mr. C. V. Buttelman
Directors

Mr. Albert Scholz  Miss Bernice Porter
Mr. Arthur Pulling
and the officers
An exceptionally interesting mecting of
the Chapter was held January 13th, the fol-
lowing committee having charge of the
social session: Misses Eda Siegrist, Ger-
trude Pulver, Cecil Cox, Bernice Porter
and Mrs. Buttelman. At the close of the
meeting an excellent flashlight of the group
was secured by Arthur Pulling, who has
earned the title pf Chapter Photographer.
The Jackson (Evening) Citizen Press of
January 14 contained the following report
of the meetin
An attractive program was presented av
the open meeting of Jackson chapter of the
American Guild held at the Y. M. C. A
Wednesday evening. Some fifty members
and friends of the organization were in at-
tendance. Plans were made for a social
evening at the City Club Hall the latter
part of January, this to be the first of a
series of similar affairs. Weekly rehears-
als of the Guild orchestra will continue
every Wednesday evening at the Y. M. C.
A. These rehearsals are open to all play-
ers of fretted instruments. It is hoped to
have a full symphony for rehearsal in ele-
mentary work before Feb. 1, the memheh
ship now being 42,
e has
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Vocal solo, Burt Burnett,
Mando-cello solo, selections from “Tann-

hauser,” C. V. Buttelman.
Harp-guitar ~ solo, “Forsaken,” Paul
Bowen,

Paper, “Plectrum Orchestra  Possibili-
ties,” Louis Flichman.

The committee in charge of the social
evening to be held in the City Club Hall,
February 4th, is as follows: Arthur Pull-
i Louis Flichman, Miss Gertrude Pul-

Miss Mae Shorr, Miss Bertha Chat-
terton, Mrs. C. V. Buttelman, Mr. C. V!
Buttelman,

SUGGESTIONS FOR CHAPTER ORGAN-
I1ZATION

Guild  Chapter Organization—taken up
without any precedent whatever to follow
s largely a matter to be adapted to
your local needs and opportunities, m so
lur as method is concerned. You will find
this brief outline ideas gathered from
the work done in the few Chapters already
organized, to be used at your discretion,
It perhaps is needless to add that any
suggestions, new ideas, or improvements
upon the items which follow, are especial-
Iy solicited by the Field Secretary.

Interest every player within your terri-
tory in the “Chapter idea.” Secure issues
of Tue CapeExza containing especial refer-
ence to Chapter work (these will be sup-
plied gratis by* the Field Secretary), and
help your more aggressive players to get
a vision of the value of a local Chapter.

Hold a preliminary meeting. Interest
every one who would be available as a
Chapter member. Enthuse over the “Chap-
ter idea”; read literature enlarging on the
work already done clsewhere; tell of things
you can do.

If interest is sufficient, perfect a tenta-
tive organization and elect a sccretary,
then, if desired, elect the other officers:
also appoint a constitution committee and
enroll all present as Charter members.
The temporary officers are likely to be the
ones elected to guide your Chapter during
its first year. See that the-proper leaders
receive the reins at the preliminary meet-
ing. If interest doesn’t seem sufficient,
make believe it is and go ahead anyway.

Adjourn the meeting for a week or ten
days, setting a definite date for formal or-
ganization. Before adjourning see that
you have plans for the social side of your
work under way; appoint a program com-
mittee and refreshment committee and
get persons present to suggest ideas for
entertainment, educational and musical
features.

Another thing—make your preliminary
meeting a social success. Have a good
time if you have to start a game of “ring
around the rosy.”” Don't let your meeting

the l'ollnwmg program for the February
meeting:

Selections, Y. W. C. A, Plectrum Society.

Mandolin  duet, “Roll Call,” concert
march, Chatles Sparks, Chester Doron.

be a_ b tart a fight if you can't stir
up ginger any other way.

Tmmediately after your first meeting,
“iwrite the Field Secretary giving him full
particulars, names of those enrolling,
names of tentative officers, and what plans
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you have. Sl:uc d:ue set for next meet-
ing. Ask all the questions you want to,
but don't be afraid to announce your own
plans, foryou know more about your field:
than any other person.

If you are too far removed from the
home of the Field Secretary to make his
presence practical, state whether you de-
sire him to send a deputy from a near
point, or whether you will act as deputy
field sccretary yourself. Of course the
presence of some outside person of note is
sure to add interest and dignity to your
formal organization meeting, but it is not
recessary by any means,

Get as many more Charter members en-
rolled as possible before your organization

Keep the newspapers informed and
don't be bashful about the advertising you
ask for in news columns. Be liberal with,
any advertising—expecially with what you
can get for nothing. X
Send to the Field Secretary a list of the
rames and addresses of the enrolled Char-
ter members and prospective members of
your Chapter.

Send the names of your local newspapers
to the cretary and state whether
vou have succeeded in getting any notice
of your work. Send clippings of same
po

sible.
Do not confine yourself to the sugges-
tions given here. Be Original, Familiarize
yourself with the stipulations of Article
1T of the Constitution of the Guild, and
you will not make any vital errors.

Finally, don't go into this effort half-
heartedly. Plan for big things and make
your enthusiasm contagious. Carry on your
work with dignity, as befits a local unit
of a national fraternal order, but don't let
formality kill the enterprise. Make the
first meeting impressive but at the same
time mix up the crowd—laughter never
spoils dignity, but enhances it when used
as spice. If your plans are made well—
if you have the co-operation of some of
your natural leaders; if you do a little wise
engineering and see that the proper per-
sons are put into the various offices—and
above all, if you infuse the spi of suc~
cess into your first gathering, your Chap-
ter cannot fail

AN OPEN LETTER

To the Members of the American Guild
of Banjoists, Mandolinists and Guitarists:

The Foundations for a Greater Ameri-
can Guild have been firmly laid, but the
upbuilding of the edifice ftself in the fu-
ture lies wholly within thé hands of its
‘members and organized Chapters.

During the period which has efapsed
since Chapter organization was author-
ized by the Cleveland Convention, it has
been proved that Guild Chapters need no
longer be regarded as experimental,
Enough of precedent has been established
to assist you in organizing your individual
Chapters, while enough is left uncertain
to permit you to incorporate your ideas

(Continued on page 16)
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The new cat is. “catching on” and catch-
ing new inquirers and subscribers. At
least, that which the cover-cat apparent
is supervising is taking hold—the carrying
of the trio instruments into a new field
and the bringing of that same field to the
trio instruments. Familiarity does not al-
ways “breed contempt,” but sometimes
compels admiration. Nothing beats get-
ting acquainted with each other.

LAWRENCE V. CALDER

When the sharp plectrum of death
sweeps across life’s strings making rag-
ged chord of bereavement and dissonance
of grief, 'tis but the expiring tremolo of
tired, over-tensed strings merging fuller-
voiced into greater and undying tonal vi-
bration—a translation into the harmony
of the Infinite.

Laurence V. Calder passed away at his
home in Long Meadow, R. I., on Tuesday,
January 12, 1915. Mr. Calder, who was but
thirty-seven years old, was one of the or-
iginal members of the Place Mandolin
String Quartet of Providence, occupying
the chgir of the mando-cellist in this quar-
tet up to about two years ago—the time
when stricken with his fatal illness. The
funeral services were held at his late home
on Friday, January 14th, with his once
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organization
the last servi

toved sadly participating in
e for their fellow member,
and by a special request playing two fa-
ites — “The and Humur-
The passing of Mr. Calder
a broken circle in family and iriends
while the Place Mandolin Quurlcl

a genial comrade and a true mu:
they will cherish an undying memory of
the old ensemble, for always,—

Each life is like a moving stream,
Leaving impress for good or ill
On shelving shores of other lives,—
Making or marciug as we_will.

=
In the midst of the piled-high debris
(literary and litter-ary) with which the
editorial desk of Tue Capexza usually is

(Continued on page 33)

AN OPEN LETTER
(Continued from page 15)
and use your originality
society

in perfecting a
to suit the needs of your locality
and your constituents.

You know that the fretted instruments
are steadily growing in popularity. You
know that the standards attained by our
methods and by our music, through the
co-operation of
and the prof
nency
vor of the trio instruments. You
that, because they offer so few obs
to the begmnners of any the fretted
instruments hold a valuable position as
the means to an end—the acquirement of
musical knowledge and the enjoyment of
self-performed music by people who, for
one reason or another, find the more diffi-
cult instruments impractical.

You know also that there is no other
musical organization now catering to the
wants of popular call, and you know that
the plan of the American Guild to or-
ganize Chapters provides for a closer in-
timacy with our organizations in individ-
ual localities. Does it not secm as though this
is our great opportunity?

Get the wision! Don't wait for the next
man’s move. The American Guild, through
the initiative of its Professonal and Asso-
cation members, has the field for opening
a new development in mu The time
for action is NOW. To be sure, another
year may furnish as good an opportunity
—but why wait? The pioneers in Chapter
organization not only will enter upon a
real service to the Guild and the benefi-
ciaries of Guild extension, but they will
have a first share in the material advan-
tages which are sure to accrue. Think
about it!

Then get a sheet of paper and write
down some of the “thinks,” and mail the
paper to the Field Secretary—but before
you seal the envelope also write down
your solemn promise to push for a Chap-
ter in your town. If interest is not quite
up to the right heat for successful organi-
zation, send the names of prospective

shers, manufacturers
ak their perma-

nd the continual growing into fa-
know

age,

members to the Field Secretary, and he
will help warm them up with Guild lit-
erature. Whether or not you consider the
time ripe for starting your Chapter, you
surely have ideas and thy are what the
Field Secretary needs—for ideas form the
principal part of the “makings” of any
new undertaking.

1}\v Read Article 111 of our Guild Constitu-
get a
(cauu..m on page 34)

tion, and mental picture of this
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Mi Amada

(MY BELOVED)

LA MANOLA

DANZA DE

NORMAN LEIGH
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Got 'Em

DESCRIPTIVE MARCH

«

THOS.S.ALLEN
Composer of “Dance of the Skeletons”
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Ken-Tuc-Kee

BANJO SOLO
C Notation
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Firelight Fancies

GUITAR SOLO
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THOS.S. ALLEN

)
Got Em
DESCRIPTIVE MARCH

or 24 VIOLIN

24 MANDOLIN

THOS.S. ALLEN
Arr by WALTER JACOBS
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HARDO-CELED Ken-Tuc-Kee : TENOR MANDOLA Ken-Tuc-Kee

or VIOLONCELLO FOX TROT and 3¢ MANDOLIN FOX TROT
J. WEIDT or 34 VIOLIN ¢ A.J.WEIDT
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THOS. S. ALLEN
Arr by WALTER JACOBS

Got’Em

DESCRIPTIVE MARCH

GUITAR ACC.
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THOS.S.ALLEN
Arr by WALTER JACOBS
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EDITORIAL
(Continued from page 16)

cncumbered, there gleams one spot of
brightness—a glint of gold and flash of
color which catches the eye most alluring-
ly, and with its mental suggestion of com-
ing literary pleasure makes the rest of the
loom less dreary, distracting, ragged
and formidable. 1t is a book of 315 pages,
including the author’s foreward and dedi-
cation, bound in crimson cloth and stamp-
ed with gold lettering and instruments,
profuscly illustrated with photo-engrav-
ings of noted instrumentalists and repro-
ductions of old music scores and com-
plete with a very copious and replete in-
dex. The book is that remarkable com-
pilation of facts concerning the guitar and
mandolin, laboriously gathered from re-
mote and obscure corners by Mr. Philip J.
Bone of Luton, England. Such a volume
cannot be reviewed properly without the
careful and conscientious reading which
it descrves, as even a cursory glance re-
veals the tremendous scope of the work.
We hope to find time to absorb much of
the book between now and the next issue
of THE Capexnza, and then give our readers
the benefit of the review.

FOURTEENTH ANNUAL

Detailed reports from Managers Pettine
and Place regarding the Providence 1915
Guild Convention come in slowly and are
somewhat meagre, as matters are practi-
cally still in the formulative period. Defi-
nitely settled are: Mr. “Tom" Carey of
Chicago as banjo soloist—a rare treat for
those who have and those who have not
heard him play; a famous Rhode Island
Clambake at one of the shore resorts on
beautiful Narragansett Bay, and a big.
beautiful souvenir program. The Official
Organ hopes to present a big batch of de-
tails in its March issue. Don't forget the
date—the week commencing May 23, 1915,

PREMIERS AND PRIME MOVERS

Guild Boosters! Attention! Right Dress!
March! Under authority of the American
Guild in ltu Convention of 1913 the Olﬁcml
Organ (perhaps
would be the better word) a very exclu-
sive little “Chapter” of G.B’s,, not Grand
Bouncers but Guild Boosters, and now we
want to transform that little exclusive
“Chapter” into a bigger,
“boostier” inclusive “Chapter”—that is, a
sort of “sweepstakes” affair with every-
body in for the grand prize.

For the benefit of all new members who
do not know about this G.B. “Chapter,”
and for those old members who may have
forgotten, let us explain just what it is. It
is a contest, open to every member of the
Guild, for a prize of Honorary Member-
ship in the American Guild, B.M.G—a
special membership created by that body
for this purpose. Commencing with the
opening of the Guild year (January) and
extending up to the date of issue of the

busier and_

THE CADENZA
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l.m number o( l|N. year u[ nn. ()mcnal Or-
gan, the fire members who bring in the
greatest number of wmew members arc
awarded a prize of Honorary Membership.
The list of contestants, with their stand-
ing in the race, is published monthly in
ial Organ. Get in everybody, and
the race a red-hot, close one! The
list of Premiers to January 28 stands as
follows:

Wm. B. Evans, New York City. .13 members
C. V. Buttetman, Jackson, Mich.. 4 members
D. E. Hartnete, New York City. 3 members
Chas. L. Kurtz, Chicago, Il 3 members
Frank Sipp, New York City. 2 members
C. Wallace Ramsey, San Francisco, Cal. 1 member
Marguerite B. Lavery, Detroit, Mich..... 1 member

Professional Members

1 Walter Jacobs, Boston, Ma:
2 C.R. Ray, Bradford, Pa.
3 Mrs. Anna 8. Potter, Dell Rapids,
Mrs. L. E. Sykes, Scattle, Wash.
. Y. Montgomery, San Francisco,
Edward J. Kerr, Poughkeepsic, N. Y.
William B. Evans, New York, N. Y.
A J. Weidt, Newark, N. J.

Daniel H. Teague, Peckskill, N. Y.
Vernie Yates, Union Springs, N. Y.
Claud C. Rowden, Chicago, 1lis.

Mrs. Claud C. Rowdean, Chicago, lils.
James F. Roach, Cincinna
J. Worth Allen, Oskaloosa, lowa

Alice Broughton, Los Angeles, Cali.

L. L. Reams, Columbus, Ohio

‘ed Mills, Winnipeg, Manitaba, Canada
18 Louis Tocaben, New York, N.
Winton, Vallejo, Cal
5. Shuter, London, Oatario, Canada
Mrs. Marie M. Harmon, Brooklyn, N. Y.

. Winton, Valiejo, Cali.

Ohio

24 S. D. Cardinal, Chippewa Falls, Wi
25 1. W. Nordstrom, Hoquiam, W.
26 Gus Allendorl, Hiawatha

27 F. Munro Planque, Vancouver, B. C.
25 Stephen Shepard, Paterson, N. J.
29 Walter Francis Vrceland, Boston, M
30 Charles H. Will, Columbs i
31 Herbert M. Spohn, Reading,
32 Marion Gray, Marcols, Oregon
33

3

35

35

37

38

30

Adolph Troeller, New York, N. Y.

George H. Bowman, Reyina, Sask., Canada

Paul Goerner, Seatde, Wash.

W. D. Keancth, New York, N. Y

F. A. Savale, Orange, N. J

J. J. Derwin, Waterbury, Conn.

Mrs. Arthur H. Bridge, New York, )
40 C. V. Buttelman, Jackson, Mich.
41 C. Wallace Ramsey, Saa Francisco, Cali.
42 Clare Dundun Dudiey, San Anl:ln. Texas
43 Paul Jacqueline, Haverhill, M,
44 C. G.Obrn, Gothenburg, Sweden
45 c B. Good: Norwich, Vermont
46 A. W. Clark, Hawthorse, N. J.
47 Lh . B. Rauch, Dayton, Ohio
48 Chas. L. Kurtz, Chicago, lls.
49 A. De Vekey, Bournemouth, England
50 Ellen M. Hendersdn, Logansport, Ind.
51 James A Mant ey, Pawtuxet, R. L+
52 William Brooks, Shelton, Cona.
53 Edna Dole-Wilcox, Battle Creek, Mich.
54 W. J. Derr Toledo, Ohio
A. H. Cairas, Nu-xk. N. J.
Alexander G. Poli, Detroit, Mich.
James S, Canning, Brookville, P
Annie K. Plund, Hartiord, Cona.
Charles J. Sparks, Jr., Jackson, Mich.
Paul P. Bowen, Jacksoa, Mich.
W. C. Knipfer, Middletows, Conn.
Wm. M. Rices Cambridge, Mass.
Jm:uh A. Audet, Bmlon. Mans.

y W. Burchard, Passaic, N. J.
Elmu . Brooks, Meriden, Coan,
J. A. Handley, Lowell, Mass.
Henry O. Hendricks, St. Louis, Mo.
Marguerite B. Lavery, Detroit, Mich
George E. Mehiman, Norristown, Pa.

'easszsésssszész

70 Daniel Acker, Wilkes-Barre, Pa.
71 Frederick H. Knapp, Elmira,
72 D. E. Hartnett, New York, N. Y.

73 Cora L. Butler, Port Richmond, S. I, N. Y.

74 F. Marshall Dell, Flint, Mich.

76 Paul Belser, Chelsea, Mich.

76 Claude Carrier Warren, Binghamton, N. Y.

Associate Members

Theta Tompkins, Hollister, Cali,

Roy M. Garcelon, Auburn, Maine
Miss E. L. Mendel, Mt \trnnn N Y.
Mr. E. Pearsall, New York, N. Y
Margarer Knox, New ¥ u. N. Y.
Darwin J. Kenyon, Phillips, Wisc.
Curtis Booth, Midvale, Utah

4\ Thnmn New York, N. ¥

. Kirby, Frankfort, Mich.

J 1 Madsen, New York, N. Y.
lsaac M. Harmon, Fairfax, Cali
M. C. Hassett, Macon, Mo.
James P. Downs, New York
Roy B. Koch, Bridgeport, Conn.
L. 1. Kester, Stau
Leonard C. Baldwin, Jewett,
F. C. Leithold, Portland, Ore.
Harry S. Jones, Bridgeport, Conn.
George E. Schuman, Louisville, Ky.
Robert B. Stuart, Ferrell, Idaho
Sidney Weismer, Philadelphia, Pa.
Louise Clemencon, de. N. J.

C. J. Outoline, San Fran:
Geoarge Van Tassell, Tarrytown, N. Y.
John Lackner, Gary, Ind.
Maybelle Ward, Chicago, 1ils.
Charles M. Pils, Chicago, Ilis
L Y

Ada Lusignan, New York, N. ¥
Bertha G. Evans, New York, N. Y.
Florence Gerlach, New York, N. Y.
Anaa M. Hauser, New York, N. Y.
Mrs. Harold E. Watkins, Hoboken, N. J.
George Balthazard, Van Nest, N. Y.
Anthony H. Maslin, Port Chester, N. Y.
David Teaman, New York, N. Y.
J. 0. Kieser, Chicago, Il
Charles C. Gay, North Adams, Mass.
Eulalia’ Snyder Buttelman, Jackson, Mich.
is Wallace, Jr., West Chester, N. Y.
Edw. Weber, New York, N. Y.
George J. Hubert, New York, N. Y.
Joha F. Block, Ir., Leonia,
Pau. Philipp, New York, N. Y.
Nora C. Carpenter, Detroit \mh
Morris Gelb, Shenandoah, Pa.

24
25
26
27
28
20
30
31
32
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34
35
36
a7
38
39
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Y.
Mrs. Marie V. Lausier, \.-\mk N.Y
George Cuggy, New York, N.
Roy C. Hodgi
Dr. C. L. Atkiason, Brooklyn, N. Y.
Frank M. Ewing, So. Williamsport, Pa.
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IMPORTANT NOTICE
To GUILD MEMBERS

OUR ANNUAL DUES FOR
1915 which include the Official
* Organ, are payable on or before
January 1, 1915, and amount to
$2.00 for the Professional Member
Canadlan Professional Membership, $2.25
Forelgn Professional Membership, $2.50
$1.50 for the Associate Member
Canadian Assoclate Membership, $1.75
Forelgn Assoclate Membership, $2.00
$3.00 for the Trade Member

Prompt attention will materially
assist and be appreciated by

Yours fraternally,

WALTER JACOBS,
Secretary-Treasurer.
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Good
tures.

subjects always make fine pic
Following are two excellent photo

graphs of good-looking fellows—and this
little personal pat is honest, because it

doesn’t “get us anything” as we
far away to use “complimentaries.
of these organizations

Mr. A, J. Weidt's

re too
Both
e to appear at
annual

concert and

THE CADENZA

I, on

dance to be held in Newark, N.
Friday evening, February 5th. The pic-
ture immediately “The
Plectet,” which is programmed for (Im con-

cert. The other presents Mr
wciety Orchestr \\Im')

ham's
to furnish the entire music for the

following shows

iollowing the concert.

THE PLECTET

3. Elliott Seymour Allen H. Calrns

Tenor Mandola Second Mandolin
Grant K. Rothe
Baritone Soloist

Harold D. Leslie
First Mandolin

Fred S. Crowell
Mando-Cello
Gordon H. Price
Elocutionist

INGRAHAM'S SOCIETY ORCHESTRA

lifford Oakerson, 1it V
Eugene Ingraham, 1y Banjols
Andrew Heuschkel, 2d Banjola

THE CaweNza is proud to list among its
subscribers Mr. A. J. Shepherd of 277
Clapham Road, London, England. Mr.

ussel Harrlson, Cello Banjola
Percy Smith, Piano
Richard Lord, Drums and Traps

Shgphcrd is one of the old-line veterans
who has watched players come and play-
ers go, and an instrument maker of a day

FARLAND

13 the lghest salaried banto aist known, sud gets more ro-
turn engagemen ¥ other. Moat f his nudiences are
composed of unnlr.' umnumul whom he must please

o1 sy baolo

succood. reatest success
umermn Imlhineourlﬂlndvuud ville.
T Tis position woul rdize such & reputation

by uun. anything but the very /DR thstrument that can
P Etiinly not? Well then, Just give Farland credit for

having as good sense and choose Your Instrument accord-

[ngly. A new catalog of FARLAND WOOD RIM BANJOS
yours prt

of Lessons in Pick Playing
which 13 the easies od of playing the ba
he only correct method of Dlaying (ne, banio with
trum that iss ever been worked out. Students sccom-
Bilts ore 1 thrce Montia study of this metbod than I
v v study of the Guitar Style.
Desci clreular and & copy of FARLAND'S BIG-
GEST, BEST SOLO, mru
Banjo Strings
s0 Ma

for. $1.00. 1st, 20d and 8rd. As-

ried (0 sult. Under tho personal supervision of

A. A. Farland. ‘One guarantced mmub-n utely per-

fect gervice.  [mperfoct ones, I found, re

“ariand Uanlo anihot ulonlol position,

1 the wrist and absolutely

nura lmlll‘ ¥ of tone. Leather or ecllulold ‘S reterred. 35
1y good for Mandolin players.

A.A FARMND 315 East 20d St Plainfield, N. J,

HENLEIN’S MANDOLIN SCHOOL

The Standarg Mandolin Method ol America
Rwlud. New Musl

iod bas d
y other instractor kno

oF teachers Hve tenfed thek 1 n..
x besides the p

1 Lmllmmuw

MY FL[IUIEH OF MAVMII" & '..(,m o’
10

MANDOLIN SOLO LO (A and C

*Withiout Words)
Aiso Publisned for Mandolin ang Regular Orchestrs "

gndior, JAS. H. JOHNSTONE e

5215 Cote Brilliante Ave. ST. LOUIS, MO.

ERMEZ:

S ] » 0

SANITA i) AL Moquiy
This beautlful Intermeszo 19 bound to meet with the o

proval ot ever e Orcheates which adds 1t 1o phe
oot TS, 14 s Deitic featured by the Union

Musical Clubs this season and never fula (o get a big hand.
PRIC Jandolin, st Banjo, Man:

. 2nd

i-20m.

N - GOGGIN PUB. CO.

Y Dot st N.Y.

VIOLIN, GUITAR, BANIO uvd MANDOLIN PLAY
buylng send for my catalogue a
L'k G'LENA, 920 Gates Avess BROOKLYN, N. Y.
AN OPEN LETTER
(Continued from page 16)

country with Chapter in town
where the Guild is represented by a Pro-
fessional member. Look at the picture
closely and see each Chapter gaining rec-
ognition as a musical socicty, linked in a
chain of fraternity across the continent.
When you get a real good look at that
picture you will be full of ideas, and the
Lig idea will be concerning your Chapter.
Will you write the Field Secretary today’
Fraternally,
C. V. Buttelman,
Jackson,

every

Mich.

when perfected instruments were not so
plentiful as now. He sends his former
business card of 35 years ago, bearing the
imprint: “A. J. Shepherd, Professional
Banjo Maker, Stockwell. Sote Manufac-
turer of the Improved Eureka Banjo.
The making of instruments has been dis-
continued, but active interest continues.

It is to the advantage of all concerned thet THE CADENZA be mentioned when writing advertivers




COMMON SENSE IN TEACHING AND
/

By D. E. Hartyert

(Continued from the January issue)

Mernon  No. A Metnon oF TEACHING
WiekelN THE Teacnek Pravs a T ith
THE Pupie \WHEN ASSIGNING IT As A LESsoN

Considered from the standpoint of inde-
pendence, Method No. 5 may be one de-
gree in advance of Method No. 4, but like
all the old methods (excepting No. 6) it
obviously violates the principles of seli-
achievement in that it fails to give the stu-

dent a chance to seli-solve atl technical
problems. 1i it is difficult for the student
o play even familiar picces with his
teacher, with any degree of satisfaction,

what word adequately will express a situ-
ation wherein he is compelled to play (1)
at sight a new tune with his teacher when
it is being assigned as a lesson?

As it is (and unfortunately must bed
with all methods wherein  the
element dominates, Method . 5 deludes
some chers into believing t by its
way alone can the student be led to in-
dependence, when the bare truth reveals
the fact that the vital element of inde-
pendence  (sight-reading), and of which
the student possesses but a ha knowl-
edge at best, is so distorted and exagger-
ated under the effect of emotional inebri,
tion and the influence of an excited im-
agination that there is leit absolutely
nothing for the poor student to do but
imitate—and mutilate. Thus not only is
violence done to both intellect and emo-
tion, but neither is permitted to receive
its deserved reward. Neither the joy con-
nected with all properly applied study, nor
the higher remuneration which is the at-
tendant reward of such study, can ever be
known to students of emotion-bound
methods.

When assignihg a new tune as a lesson,
it is bad enough to play for the student,
but infinitely worse to play with him, as
this custom immediately plunges its
tims into a bewildering maze of imaginary
complexities — imaginary ~ because  there
should be no difficulties involved. But to
a dunce the simple is always complex, anil
even a cultivated intellect plays the dunce
in presence of aroused emotion. Contrast
this situation with the fact that only life-
long musicians can do rcally good en-
semble \Anrl( and immediately is- made mln-
ifest the ridicul of this f
tering and destructive method; a method
which inflicts inexcusable torture, and one
—Oh, the pity of it! too often dignified
by a seli-deceived teacher.

Himself deluded, the writer of these ar-
ticles employed Method No. 5 for many
years, inflicting its erroneous principles
upon hundreds of innocent students, 3
as with all habit-formed things, found it a
difficult matter to break away from its
clutches, only to fall into another almost
as bad—Method No. 6, which will be fully
treated in later issues of Trk CADENZA.

emational

THE CADENZA

me souls are s among the frces
While others nobly thrive,

They stand jost where thieir fathers stood,—
Dead, even while they livel ™

To all deluded and custom-blinded
teachers who, unfortunately, can struggle
towards the truth only through the most
minute steps of progre. winding in tor-
turous and long drawn out ways, and
those who yet retain and nurse an irre-
sistible inclination to hover around Meth-
ods No. 4 and No. 5, the writer would re-
spes u’ull) volunteer a - few  suggestions.
But let it be specifically understood that
this suggested plan is emotionally, not in-
tellectually conceived, and therefore doubt-
less will be welcomed with open arms by
all teachers who suffer from Methods No.
4 and No. 5, and to whom any appeal oth-
er than an emotional one would be futile.

Get a second-hand phonograph outfit
and make records of all tunes used regu-
larly as lessons, as
did. (St
1914.) Ad
Lot nec
riod, the

Professor Playiorem
Tne Cavexza for September,
ntages: ur presence
sary during the registrating pe-
monotony of playing over the
ame old list of pieces for or with every
student is eliminated. A la Method No. 4,
the student need only sit still and listen
to the reproduced record, thus enjoying
the tune while presenting a plastic mind for
the reception of its impressions, which of
course are to be imitated and reviewed at
the next lesson. If successful as a mimi
he escapes the usual reprimanding previ-
y connected with lessons,

Think of the energy you will have saved
under this procedure, and the mental an-
guish spared the student. By all means
have a splimix placed upon your phono-
graph; a “splimix” is a repeater—how ap-
propriate! and its object is to reproduce
cach record ten times continuously. When
assigning a new lesson, put on a record,
adjust the splimix and let her whirl. This
is the registration period, during which
the tune is inscribed upon the student’s
mind. To bring this operation about safe-
ly requires approximately 50 minutes, and
as you personally are not nec y there
is nearly one hour in which you may have
an option of doing any of the following:
Walk around the block for a little needed
exercise; retire into another room and at-
tend to the daily 1 enjoy lunch with a

ou

friend or your family; take a nip or a
nap; read a few chapters from Blind
Tom's literary masterpiece, “The Merif

of Mimicry,” or commit a few chapters
from “Making Monkeys of Mortals” by
Darwynne.

Should the pupil play with the phono-
graph (Method No. 5), make him wear
rubber gloves or use a Maxim silencer,
thus masking mistakes and showing due
consideration for the musical

35

ers darynx and keeps foolish ideas of ex-
pression and interpretation away from the
student, but will prove a great saving in
strings and wear and tear on an instru-
ment, besides providing amusement for
the neighbors. Even though you may live
to be a hundred, you can still continue to
teach—imitation.

In all seriousness,
these article
retrogress

were the writer of
compelled by a cruel fate to
to Methods Nos. 4 or 5, he
would be strongly inclined to use the pho-
nograph in teaching. But in the light of
tecent experiences no sentence could be
more severe, no punishment more unjust,
and no affliction greater than to be forced
to return to any of the old methods—"A
burned child dreads the fire.”

It is one thing to love and appreciate

music, but quite another to know how
bLest to proceed in seli-reproducing it. To
the student who is blest with the qualities
of sentiment and a deep love for the noble
art, tune-mutilation can bring only sor-
row, failure and humiliation; ambition,
dreams, ideals, hopes—all are blasted by
one emotional shock after another.  As
iron is defaced and destroyed by rust, so
in the end is interest, enthusiasm and
love of music shattered and annihilated by
constant tune-mutilation.
1 though the student requests the
u.\:lu‘r to play a tune with him, the stu-
cent must perforce focus upon tune as
played by the teacher: aroused emotion
dims his eyes with beautiful illusions; ec-
stacy precludes concentrated thought; he
is not in a normal state of mind, and un-
der such conditions an appeal to intellect
would be as futile as an attempt to pene-
trate a bar of steel with a stick of Wrig-
ley's Spearmint. He must mutilate.

A pitfall covered with rose leaves is
none the less a pitfall for the unwary trav-
eler, and although the teacher may sur-
round the lesson period with an emotional
glamour, through which the stifled intel-
lect is unable to penetrate, the pitfall is
there ju
—tune-mutilation must take place and
drudgery and annoyance must be endured
when the student engages that tune at
home alone.

The object, then, of Methods No. 4 and
No. 5 is to see that the student becomes
familiar with tune under the teacher's
guidance, the adherents of these methods
doubtless laboring under the erroneous
impression that a familiar tune affords
greater pleasure than an unfamiliar one,
and additionally disregarding the fact that
the student must mutilate each tune many
times at home before he can reproduce it
as played by the teacher—through imita-
tion. But this is the kind of familiarity
which rapidly breeds contempt, for tune-

of—the phonograph. You need not use a
hand-phyed instrument at all. If upon re-
view the student fails to mimic with suffi-
cient musical

and corrections should be made direct
from the phonograph record. This not
only insures the preservation of the teach-

il and i kill interest. The

wreatest pleasure is derived from self-

RE Guild Chapters boom-

ing ? If in doubt, read
this and the following issue
of the Official Organ.

t the same and cannot be evaded .
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evolving a tune never lu.ud bc(urnv—um
unknown to the student,

THE UNKNOWN_

A Road in a straight line clean and white,
That ends in the wide hori w,
Bordered with fir trees, touched with light,
And footsteps hurrying to and fro.
| Yetwhat pulse quickens along the way
Where thousands of people pass cach ay?

Another road like a vibhun drum-
Tts twisting wa w line,
08 yur o Eheatied With iy 1 secs
“To glint with a wondrous starry shine.
Who knows of the mysteries yet 10 learn
On the crooked road just beyond the turn?
—M'Lean

As independence and origination tran
scend dependence and imitation, so the
study, elusiveness and final appropriation
of an unknown tune yield greater pleasure
and remuneration than a familiar one.

(To be continued in the March issue)

The
Dayton,
Players,
tertainment on December 12, 1914,
instrumental numbers  played  were:
“White Star March” (Bordwell); Salul
d’Amour  (Elgar); Overture, “Glorian
(Weidt); Waltz, “Sounds from the Val-
ley” (Zerbe); Reverie, “Cathedral Chimes”
(Arnold and Brown); Christmas Over-
ture (Deitz).

Dayton Mandolin Orchestra  of
Ohio, assisted by the O’Brien
gave a musical and literary en-
The

The Mandolin Club of the Wilmington
(Delaware) High School recently has
been reorganized with E. Carl Plumley as
director and now admits girl as well as
boy pupils to membership in' the organi-
zation. Under the new director the Club
is pushing an active musical campaign
this season, playing for school and special
occasions, outside concerts and socials,
The Club meets once a week at the home
of some one of the members, and the pres-
ent personnel is as follows: Mildred Car-
ter, Charles Elliott and E. Carl Pumley,
first mandolins; Mildred Robertson and
Abraham Carter, second mandolins; Mad-
eline May, third mandolin; Frank Milano,
guitar; Warren Grier, banjo; Paul Hardin,
flute; and Rebecca Altman, piano.

The “Gibsonian Septette” of Jacksom,
Mich.—composed of Mr. Charles Sparks,
Mr. E. Burt Burnett, Dr. Chester Doran,
Mr. C. V. Buttelman, Mr. Don Lane, Mr.
Paul Bowen and Mrs. Eulalia Snyder But-
telman—furnished the entertainment for
the annual banquet of the Jackson Coun-
ty Medical Society held on Thursday
evening, December 19, 1914, giving what
was characterized by the press as “One
of the most artistic entertainments given
in this city in recent months, the Septette
proving to be a real musical sensation.” A
unique and pleasing program was given,
including several parodies and skits on
the medicos present, the witty verses of
which were composed by Mr. C. V. But-
ong by. Mr. E.

THE CADENZA

I’ROGRE.SSION OR RETROGRESSION,
WHICH?

By E. R. Day

The subject of this brief arucle con-
cerns the standing of the banjo today, and
the title embodies a question | would ask
all brother and sister teachers, while ammd-
ing the warning to “Stop, look and liste
and at the same time remind them |h.n
“Consistency is a jewel” The subject 1s
one which 1 would like to hear discussed,
and one which appeals to me as being ot
great importance to all who are interested
in the banjo and its future,

In order to explain better what | m
let me cite two recent experiences with
new pupils. A short time ago a young man
came to me for musical advice and mstruc-
tion, stating that he had started to take
lessons on the banjo during the previous
winter, but after a course of twenty-four
lessons had become discouraged, and gave
it up because he was unable to master the
plectrum.  His object in coming to me
was to learn if I could assist him in finding
an instrument that he might study with
less nerve-racking results. It is obvious
that this pupil did not prove a first-class
advertisement for his teacher, whoever he
may have been, and | wondered how many
more of this particular teacher's pupils had
left him under the same conditions, carry-
ing away with them the same unfavorable
opinion of the banjo.

I found this young man so thoroughly dis-
gusted with the banjo that I would not urge
him to try an instrument equipped with
silk strings (five strings, and not four),
and to use the guitar style of playing it,
but started him with the guitar under the
Carcassi method, and at present he is pro-
gressing finely and likes it greatly. Ap-
parently, the one great aim of his previous
teacher had been to instill into the pupil
the use of the plectrum regardless of any-
for I found that he had not
n mugln the difference between a whole
note and a sixteenth, had no idea of time,
signatures, etc., and that his work, instead
of being given to him from a method in
which instructions are printed, and which
he might follow safely, had been written
out for him on a blank sheet of paper.

Following that of the young man, about
i week later, there came an almost exact
repetition of the same experience with a
young lady pupil. She appeared with a
very decent banjo which was equipped
with wire first and second strings, the
third string of gut and a wire-centre hass,
while the fifth or short string was miss-
ing, likewise the peg. Her study experi-
ence had been closely similar to that of
the young man, all lessons having been
scribbled on a sheet of paper—including
snatches of popular songs—and all in the
key of C, with seldom a time signature
against any of them. The sole aim of her
teacher also, apparently had been to make
sure that she should learn the tremolo—
that must be accomplished above all else.

After the tremolo, the next most impor-
tant consideration with this teacher seems

to have been an uncontrollable desire to
sell his pupils everything in his studio
which was salable. For failing to sell the
young lady a new banjo at $68.00, and af-
ter exhausting his powers of salesmanship

1 everything else, he finally prevailed up-
omh_her to buy a new banjo head (which
was\_soiled) to - unnecessarily replace the
old one on her instrument. . She remained
with this teacher until he considered it
necessary to swear at her because she did
not progress quite as rapidly as he thought
she ought, when she left him to seek an-
other instructor. 1 found that she had no
knowledge of ecither time or left-hand
work, that she, too, had been unable to
master the tremolo on one string and had
become  disgusted  with the instrument,
complaining that the wire strings hurt her
fingers.  What a crime for teachers to
drive away pupils in this manner! There
absolutely no excuse for not at least
selling them each an instruction book on
plectrum-banjo playing in  C notation,
since there are several of thei now pub-
lished.

Now, brothers and sisters of the Guild,
and all others who are teaching the ban-
jo, let me put a few questions fairly and
squarely, and make them personal to each.
Have yon entirely discarded the guitar
style of teaching the banjo, and, if so, why?
Do you believe it practical to start pupils
on the banjo with wire strings and a man-
dolin pick, simply because we have adopted
the C notation? Do you think it neces-
sarily follows that because of plectrum
playing and the C notation the banjo
should be transformed from a five-strinyg
instrument into a four-string monstrasity,
and made an impossible affair for begin-
ners?  Where, let me ask you, will the
banjo at this rate bring up? It is well
known that even an advanced mandolinist
finds it difficult at first to produce an ef-
fective tremolo on one string of either the
banjo or the guitar, or to sweep across the
four single strings without being “shot at
sunrise” by musical critics.

The banjo is capable of fine things when
treated rightly. We all know that, except-
ing the harp or the piano, there is no oth-
er single instrument on which Hauser's
Cradle Song can be executed in its en-
tirety, and the same is true of Hall's
“Marie Waltz,” and many others whose
proper rendering demands the guitar
style of playing. For some pieces and
for certain purposes. T am in favor of
plectrum banjo playing, but even then
only when the instrument is in the hands
of an accomplished performer. Yet I
believe we are making a grave mistake,
and one detrimental to the future ex-
istence of the banjo, when we attempt
to start beginners in that method. Tf,
then, we are to save the life of the banjo,
why not first instruct pupils to master the
guitar style of playing—and in the C no-
tation, if you wish—before introducing
them to the more difficult plectrum style?
Would it not be far better to have and
retain satisfied puapils, rather than to lose
many.d:pwnged ones? Or better yet,




if they really desire to learn the plectrum
style, why not use the proper instrument
—the banjo-mandolin—and not overload
the true banjo with greater burdens than it
can carry?

The pick style of banjo playing is noth-
ing new, and it was only recently that [
received a letter from Mr. Markl of
Markley and McLoud—vaudeville artists
who were pick and thimble players four-
teen years ago. Mr. Markley, who retired
from active professional life ten years a
asked me to explain to him the C notation.
This I did, but like thousands of other A
notationists he could not understand the
new idea. Here, then, is opportunity, and
among the A notationists is an almost un-
limited field from which to draw pupils for
plectrun? banjo playing in the C notation.
Beginners, however, should never be al-
lowed to undertake this method of playing
until they have gained complete mastery
of the rudiments of music and the finger-
board, else the majority of them will be-
come disgusted, as did the two whom I
have mentioned. If the banjo is not tu
gain an unsavory reputation that may end
in total extinction, then this “ship at sea
without a rudder” method of teaching must
be stopped, and a few “penny-wise-pound-
foolish” teachers should change their meth-
ods of doing business,

Already, certain teachers actually have
abandoned the old style, and I believe this
to be largely, if not wholly, due to their
having read a few ambiguous articles; ar-
ticles which were written with the best
of intentions, yet easily might prove the
death knell for those who do not under-
stand the real situation. The articles of
which I speak mentioned the banjo or-
chestras that were playing at summer re-
sorts, hotels, dance pavilions, etc,, and I,
myself, in a recent article that appeared in
Tre Cavenza referred to such orchestras.

It is true that hundreds of such orches-
tras are playing all over the country at
the present time, and their number is in-
creasing every day. But it is also true, at
least with all which I have seen, that not
one single, legitimate banjo was to be
found therein, and for the most part they
are using Ist and 2ad banjo-mandolins,
‘cello-banjo, bass-banjo, drums, traps and
guitar or piano. I find there are some
teachers, and others who are not teachers,
who confuse the regular five-string ban)o
with the banj dolin, and i di
jump to the conclusion that we must stop
playing the banjo with our fingers, because
Mr. So-and-so recommends and uses plec-
trum playing in his banjo orchestra. But
is it not a fact that seldom, if ever, is a
regular banjo used in such an orchestra,
and is it not the exception rather than the
rule when one does find it used?

In conclusion, and before some of my
patient readers become “fussed” and “hot
under the collar,” let me again and unmis-
takably repeat that I am using the C no-
tation, and am heartily in favor of it be-
cause it is right. I teach plectrum playing
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to banjo puplls when tlu.y are* ;\cqunred
a thorough knowledge of keys, time, rudi-
ments, etc. from some standard method,
not before. There are some of the finest
methods in the world published for banjo
in both the A and C notations, and all
within the reach of any pocketbook. Why
not use them? Stop cheating, and let's
start in and do some missionary work
among the masses, and let us ecither sand-
bag the “would-be-teachers” or compel
them to get into line and cut the lead-
pencil methods.

Tux Capinza, assuming that Mr. Day knows whereof he
speakn in his carnest protest against “lead-pencil
begs to call the attention of its readers 1o Publisher Jacobs'
standing reward, offered for direct and reliable information
against any person or persons who may be using any part or
portion of his copyrighted methods, studies or pieces (pub-
lished or unpublished), and whether by excerpt, extract or
arrangement in any form whatsoever other than legitimately
allowed by law.—[Ed.]

Master A. L. Williams, a young banjo-
ist of Newark, N. J., will play with the
Essex Banjo Club of that city at Mr. A. J.
Weidt's annual concert on February 5, and
will furnish banjo solos at a minstrel show
to be given in Wallace Hall on February
19th for the benefit of the First Congrega-
tional Memorial Church., Master Williams
is the youngest member of the Essex
Club.

Four years ago Mr. John Baker was an
active teacher of the mandolin and guitar
at Oakland, Cal, but failing health due to
cverwork compelled him to retire from
professional activities. With the retufn to
health and physical activity, however, he
is again in the musical harness and now
located at Watsonville, Santa Cruz Coun-
ty, Cal—a lively place of about 5000 peo-
ple. “Catching on” in a new locality is not
always easy, yet Mr. Baker had been lo-
cated in his new home but a week when he
received a list of names of prospective pu-
pils from a theatrical manager in an ad-
joining county, together with an urgent in-
vitation to remove thereto and open a stu-
dio, all of which speaks well for Mr.
Baker's teaching and playing abilities.

Both Conductor \\m P and
Concertmaster C. S, King e hold
a warm and timely place in the hearts of
the “bunch,” as Mr. Place affectionately
terms his big aggregation of players—the
Providence Mandolin Orchestra. At a re-
cent rehearsal or “rehashal” (they have
occasional “eats”) or both, the “bunch”
presented their conductor with a finely

gold watch sibly a prov-
idential and pertinent pointer for punctu-
ality. They also at the same time present-
ed a very elegant watch-fob to their con-
cert-master, who is known to the “crowd”
ase “Club Sandwich” King. From a co-
mestible standpoint this may be a nice
nickname with a meaty meaning, but
cither Chop Suey or Chili Sauce would
have been equally as good initially and
much more chic, spicy and aromatic.
However, a “rose by any other name, etc.”
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D0 YOU KNOW =

Mr. Teacher, that

Weidt’s Elementary Studies

for

M.antlolin, Banjo and Guitar

have been for years the favorite method
used for beginners on these instruments
by THOUSANDS of Teachers all over the
world. UNLESS you are already famil
with them, request special quotations on
a sample set.

WEIDT’S
ELEMENTARY
STUDIES

A Practical Method for Class
and Private Instruction

PLAYABLE IN ANY COMBINATION

Music and Exercises Melodious Throughout
Carefully Fingered Well Graded

PUBLISHED AS FOLLOWS:

1st and 2nd 1st and 2nd
MANDOLIN GUITAR
50c
< 50¢
S0c
50¢
50c
1st and 2nd
BANJO (C Notation)
..50¢
50c
11 150c
‘50¢
..50¢

1st and 2nd
MANDO-CELLO

(Universal Notation)

1st and 2nd
EN(

R-MANI
(Universal Notation)

OCTAVE MANDOLA MANDO-BASS
and 3rd MANDOLIN (Universal Notation)
Book 1 ..50c  Book1.. ...80c
Book 2 50c  Book 2. -.50¢
Book 3 50c  Book 3. -.50¢
Book 4 50c  Book 4 ..50¢
Book 5 50c  Book 5. -.50¢
LUT! 'CELLO
OBLIGATO OBLIGATO

£ %‘ﬁﬂs

PUBLISHED BY

WALTER JACOBS

BOSTON, MASS.
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Harvard University Banjo and Maa-
lolin Club, Several *'Prep"
chool Clubs, etc.

Tuition in Banjo Technic

The exercises this month for Tuition in
Banjo Technic combine double stops dnd re-
peated notes. When playing practical compo-
sitions the student will come constantly into
contact with combinations similar in form to
these exercises, therefore a careful study of
them is earnestly recommended.

Study No. 38. This study is made up of
exercises showing double stops with the re-
peated notes occurring on the first string. In
connection with the right-hand alternate fin-
gering it will be necessary to take into con-
sideration the rhythm, whether the repeated
notes occur on the beat or the after-beat, and
the double stop which is to follow. To sim-
plify matters the 2-4 rhythm should be count-
ed in the primary or preliminary way, i. e.,
one and two and three and four and—the
and representing the after-beat.

Exercise A. An exercise in 2-4 rhythm,
showing notes on all beats and after-beats of
the measure. The first double stop should be
struck with the second finger and thumb. As
the repeated notes begin immediately on the
after-beat of the measure, the first single note
should be picked with the first finger, the next
with the second finger, and the last with the
first finger. This leaves the second finger free
to play the next double stop which follows.
Al double stops occurring on the second
string should be struck with the thumb.

Exercise B. An exercise eliminating the
after-beat after the second and fourth counts.
The double stop should be picked with the
second finger and thumb. The single note,
following the double stop on the after-beat,
is to be picked with the first finger. Pick
the notes <a the double stops occurring on
the second string with the thumb.

Exercise C. Throughout this exercise the
sezond bar should be made by laying the first
finger of the left hand across the first, sec-
ond and third strings at the second fret.
The finger should be close to the fret wire

‘
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Repeated N¢

EXERCISES COMBINING DOL‘T‘: STOPS AND REPEATED NOTES

TUITION IN BANJO TECHNIC

on the First String

Repeated, Notes

on the Second String

and held down firmly. In this position at the
second bar the first finger now represents the
nut at the top of the fingerboard when the
strings are open, consequently by the loss of
this finger as an actual playing factor the
third finger now becomes an active working
member of the left hand, and the strength
derived from using this member as a sub-
stitute finger will now be appreciated. On
the first beat of the first measure it will be
noticed that the fourth and second fingers
are used upon F and D respectively. This
leaves the third finger to be used upon B
on the first beat of the second measure, and
again upon B in the first beat of the fourth
measure.

In this exercise the after-beats are omitted
after the first and third counts. Strike the
double - stop with the second finger and
thumb; pick the note on the second count
with the second finger, and the next note
which occurs on the after-beat with the first
finger. As a general rule, when the time is

even in 2-4 and 4-4 rhythms and when re-
peated notes occur on the first string, notes
on the beats should 'be struck with the sec-
ond finger and those on the after-beats with
the first finger. This rule does not apply,
however, when triplets are used, or when the
repeated notes are syncopated.

Exercise D. An exercise combining the
double stop, repeated notes and the triplet.
Pick the double stop with the second finger
and thumb, the second note of the triplet
with the first finger and the last with the
second finger. The second count of the meas-
ure is to be picked with the first finger. In
4-4 rhythm, when repeated-note triplets oc-
cur on the first string, the accented notes of
the measure, the first and third counts should
be struck with the second finger. As the
triplet is made up of an uneven number of
notes, the alternate fingering will right itself
on every other count, and allow the player to
conform to this rule.

Exercise E. An exercise in 6-8 rhythm.

A )

o
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The alternate fingering in this rhythm is simi-
lar to that used on two triplets which follow
each other in 4-4 rhythm. The note on the
first count, first string, should be struck with
the second finger, while the fourth count of
the measure is picked with the first finger.
The alternate fingering will work itself out
so that the first note in all succeeding meas-
ures will he struck by the second finger. Pick
all lower notes of the double stops with the
thumb. The sma]l bar should be used as
indicated in the third, fourth, fifth and sixth
measures,

Exercise F. An exercise in 3-4 rhythm,
Although in this rhythm the measure demands
an odd number of counts, the number of
notes are even when after-beats are used and
the alternate fingering, therefore, works out
evenly. The second finger should be used
to pick the three principal counts of the
measure, the first finger being used as the al-
ternate finger in playing the after-beats.
Strike all lower notes in the double stops
with the thumb,

The student should realize that the second
finger is the npatural finger to be used on the
first string, the first finger being simply ar
alternate and used to help in acquiring speed.

Study No. 39. A study combining double

stops with the repeated notes occurring upon *

the second string. In order to obtain the cor-
rect alternate fingering throughout this study,
three points must be given careful consider-
ation and thought, viz, the first double stop,

whether the repeated notes begin on the beat
or the after-beat of the measure, and the dou-
ble stop that is to follow.

In alternating upon the second string the
situation is a very peculiar one, and puzzling
to the player. For while the first finger is
the logical one to be used in picking the
string, when notes appear upon the beats and
the after-beats, the thumb usually strikes the
notes occurring on the beats, and the first
finger those ockurring on the after-beats.
Some writers suggest the indiscriminate using
of the second finger on this string, but such
practice is very apt to leave the first string
unguarded.

Exercise A. Pick the double stop with
the second finger and thumb, and follow this
with the first finger on the first of the re-
peated notes on the after-beat; strike the next
note with the thamb, and the last note with
the first finger. This fingering leaves the
thumb free to play in the second double stop.
Note the small bar in the second and third
measures.

Exercise B.

Pick the double stop with the
second finger and thumb. As the repeated
notes begin on the after-beat, pick the first
of these with the first finger, and the next
note on the beat with the thumb. Note the
small bar in the first measure.

Exercise C. Pick the double stop with the
second finger and thumb. In this exercise
the repeated notes begin on the beat; pick the
first note with the thumb, and the after-beat’

It s to (he advantage of all concerned thet THE CADENZA be mentioned when writing advertisers

with the first finger.
the first measure,
The right-hand fingering, as used in Ex-
ercises A, B and C, may be used equally well
in examples in 4-4 rhythm,
ercise D, An  example showing the
double stop, repeated notes and the triplet.
Pick the double stop with the second finger
and thumb. Follow this on the repeated notes
with xlu first finger, and thumb and first fin-
¢

Use the small bar in

in 6-8 rhythm.
ng to the player

This rlnlhm is often confu
when alternate fingering is required on the
lower strings. This exercise is based upon
examples found in three different published
banjo compositions, but none of the writers
or arrangers give any fingering. Alternate
fingering is always preferable, yet in this case
the player has no choice but to repeat with
cither the thumb or first finger. The thumb
is given the preference.

Play the double stop with the second fin-
ger and thumb, and as the thumb is traveling
in the direction of the second string let it
pick the second beat of the measure, the
first finger to pick the third beat of the meas-
ure and follow this form throughout the ex-
ercise. Use the small bar as indicated.

Exercise F. Pick the double stop with the
second finger and thumb, and follow on the
repeated notes with the first finger, thumb
and first finger. This leaves the thumb free
to play the next double stop. Note the xmall
bar in the exercise.
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attention.

The Mandolin and Guitar in Opera

How many of the modern composers
understand the mandolin and guitar well
ecnough to write effectively for these in-
struments? I doubt whether there is halt
a dozen among them! How, then, can we
expect that our instruments will receive
due recognition or even fair treatment
h such lacking of knowledge? Tt is a
deplorable state of affairs, yet matters are
made even worse from the fact that near-
ly all of them think they understand the
instruments thoroughly. They know that
the mandolin “is a fretted instrumiept with
wire strings, and is fingered like the vio-
lin; that it is played with a plectrum, is
principally a staccato instrument and pos-
sesses a thin nasal tone.” Not a very su-
perior knowledge, but ample—they think.
Yet if every composer could listen to a
good mandolin orchestra now and then,
they would *be convinced that the “thin
nasal tone” had become a thing of the
past, and the mandolin and guitar would
really find a warm spot in their hearts.

Some of the composers have introduced
the mandolin and guitar in the scores of
their operas, but with few exceptions
the instruments have not received very
cffective handling, which recalls to my
mind a letter published in Il Plettro by
the famous operatic conductor, Arturc
Vigna. (Il Plettro is a magazine devoted
to the interests of the mandolin and gui-

tar, and published in Milan, TItaly.) This
magazine, with the help of several fine
ITtalian musicians, is making strong ef-

forts .to give the mandolin and guitar a
place in the conservatories throughout
Ttaly, with the purpose of giving all music
students a broad knowledge of the instru-
ments so that they mav use them effcc-
tively in their scores. Here is what Maes-
tra Arturo Vjgna wrote:

. . Yes, it is high time to elevate
these ‘Cinderellas’ of the art. To my mind
your efforts to introduce them into the
conservatories—not with the intention of
creating virtuosi, but to give students of

stand their character and qualities—are
highly commendable.

“The Serenade from ‘Otello’ is
effective and the ensemble is gen
poor. The best mandolinists and g
ists declare that the instrumentation is
faulty, and Verdi himself admits that he

never
erally
ar-

did not thoroughly understand the mando-,

lin and guitar. In practically every great
theatre in foreign countries the mandolins
and guitars are not used, but in their stead
is substituted the pizzicato of the violin
family of instruments. 1 have conducted
‘Otello’ everywhere, and in ltaly 1 have
somewhat improved matters by adding
barps. But where could 1 find mandolins
and guitars in foreign countries?*

“I remember t in Berlin at the ‘Oi-
Hoper,’ a theatre subsidized by the Em-
peror, 1 cquld not get mandolins and gui-
t for the Serenade in 'Otello,” and had
to accept the usual substitution of the piz-
zicato effect from the orchestra. 1 told the
managers that such a theatre could well
afford to hire some mandolin and guitar
players, but their answer was to the effect
that none could be had excepting those
playing in the caf and such players
could not interpret Verdi's music. From
this one can readily see there is not a
school for the mandolin and guitar, neither
do the majority of operatic composers
know how to write for these instruments.

“I am of the opinion that if composers
thes struments a place in their or-
to impart just a little
would then be
es  for them.
materialize, and
" would be ele-
‘But com-

@

ga
chestrations, even
color, the conservatories
obliged to institute cl
Your dream would then
inderellas of the Art’
To this you might reply:

vated.
posers don’t know how to write for them.
If they do not, then it is time that they

learn! Have not new instruments put in
anappearance in the latest operas; the bass
glish horn, the contra-bass clarinet and
the bass flute? The composers had to
study these instruments in order to write
for. them—then "let them also study the
mandolin, guitar, mando-cello, etc., for
the same reasons.

“I will relate an incident of my career
as an operatic conductor. In every per-
formance of ‘Don Giovanni’ which I ever
conducted outside of Italy, T have had to
substitute the pizzicato of the violins for
the mandolins in the famous Serenade.
However, one day I had to direct the
opera in Firenze, with the celebrated Bat-
tistini in the title role, and decided to have
the mandolins at any cost. I knew that
Munier lived in the city, so called upon
him and induced him to come to the re-
hearsal. In the Serenade, Munier, of
course, was playing wonderfully, but Bat-
tini stopped singing. ‘Strange!’ he said,
that T have never before been accompa-
nied in this way. Ah, I see! there is a

*Mandolins and guitars have been used in this country in
“Otello,” but that was before Sig. Vigna conducted here. 1
have personally interviewed some of the players who per-
formed on the mandolin and guitar, and they all agree that
the scoring for these instruments is yery poor.

I may get used to it

mandolin in the orchestra. Bul l am not
used to it, I am so ustomed to the vio-
i Please try it again, so that
The Serenadg had a
&rrcul success in the evening.

Iy colleague, Maestro L. Mugnone,
different experience in  Buenos
There was a critic in that city who
tlike Sig. Mugnone, and grasped at
every opportunity to plague him. In the
opera of ‘Don Giovanni' Mugnone had a
mandolin in the orchestra, and in the next
mormng’s critique of the opera was the
following Mugnone wants to Nea-
politani: rything! he even had a man-
dolin in the orchestra last night! To the
ignorant critic, friends of Mugnone were
going to send a copy of Berlioz's treatise
instrumentation. However, it was not
and | believe it was better so,

did

on
done

for in my mind it would have been giving
too much importance to an incompetent
critic.”

That Maestro Arturo Vigna should take
up the pen in defence of the mandolin and
guitar proves that the instruments are not
inferior to other musical instruments, in so
far as their particular color and usefulness
but we need good players
of more serious mind and

is concerned,
and teache
understanding.

The Querist
A. W, Dairen, Manchuria, China.

Q. 1. I wish I could tell you how val-
uable 1 find your masterly articles in THe
Cavenza.  Will you please inform me re
garding the following chords, found
your book “Duo Style of Mandolin
Playing?”

on

1 don't quite understand héw to use the
fingers in stopping two strings at once.
Should the finger point towards the finger-
board, or should it lay across? At (a) my
finger stopping the two notes pointe
towards the bridge. Is that correct? At
(¢) T can get better results by using the
third finger instead of the second in stop-
ping the E. Is that allowable?

2. Your article about the trill noted. 1
find on page 14 of Munier's “Scioglidita,”
Book 111, an exercise on double trill. Does
that mean to trill the two notes at the
same time? If so, I can see my finish.

3. 1 have great difficulty in barring
with the third finger. Can I remedy this?

4. If the key changes from FZ major
to Gb major by an enharmonic change—
the frets used being the same, but the no-
tation different—is it better to change the
fingering in playing the second chord? By
following your instructions in TmE Ca-
pENZA 1 am improving my tremolo and
general playing every day.

. 1. The stopping of two strings (a
perfect fifth) with the same finger cannot
always be done in the same way, because
the position of the chords will force the
fingers to take sometimes one position
and sometimes another. If chord (a) is

fingered as marked, it would require that




the tip of the first ftinger stop the two
strings by being placed in the centre of
the pair of strings, exactly as il you were
going to stop the two inner strings only.
Your finger pointing towards the bridge
is correct. At chord (h) the two strings are
stopped with the ball of the third finger,
and the finger points somewhat towards
the fingerboard. At chord (¢) the first

finger lays flat across the fingerhoard, with

its tip overlapping. Regarding the use of
the third finger instead of the second to
stop the E, there are no objections to it

providing the cha does not render the

following chord of harder exccution. The
second finger is preferable, however, be-
cause it establishes the third position,
which is a good starting point for what-

ever might follow.

Incidentally, the fingers of some play
taper to such a degree (as is the e with
or small that it
for such persons to
the time  with
se two fingers may
be used. nditions the three
chords mentioned in your query would be
fingered as follows (fingering from the
lowest one up): chord ), 1-2-0; chord
(b), 3-4-2-0; chord (c) 1-2-3. When using
s at the same fret of two ad-
joining strings, as just illustrated, the fin-
ger stopping the lowest note should be
placed last, and only one third of its tip
should stop the strings. For example, on
chord (a) (if fingered 1-2-0) the
ger should be placed last, and in such a
manner that part of its tip would almost
touch one of the fourth strings.

I would further add that a good mando-
linist should be able to finger a perfect
fifth in both ways, for different combina-
tions of chords will sometimes require
that two fingers be used, while others
could not possibly be connected smoothly
unless the perfect fifth was stopped with
one finger only.

2. Yes, a doubleatrill
tones must be trilled simultaneously.
ever, I do not see any reason why you
should worry over that, for the double
trills are used only in pieces for the virtu-
osi, and then-very rarel Let me also
state that the two notes are trilled con-
jointly only when a trill sign is placed
both above the higher and below the lower
uote, as per (d) in the following examples:

S E g.w— E._

In cases where there only one trill
sign over two notes, the higher one only
is trilled when the sign appcars ahove,
and the lower one only when it appears
below the notes. In example (e), although
both notes are played simultaneously, the
C only is trilled; in example (i) only the
lower note is trilled. (See footnote.*)

3. The stopping of a perfect fifth with
the third finger is very difficult, and not

most- ladies), are so is
practically impossible
stop two strings at
the tip, and in such c

Inder such ¢

same

two finge:

first fin-

that two
How-

means

Example (0 Iy sppears abory
i should affect the note A and

*The ien in
instedd of mm The
not the F.—{Ed.]
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MANDOLIN
and VIOLIN

ORCHESTRAS

Must have the Banjo Tone in their Orchestras in order:
to reap the full benefits of the latest society craze.

— VEGA
BANJO - MANDOLIN

Gives that real snap and ginger that
is so much desired. Their patented
feature of sound chambers, etc. gives a
tone quality which is a revelation to all.

VEGA Banjo-Mandolins
1 Style K $20 net
1 Little Wonder $32 net
1 Whyte Laydie $50 net
I1 Tu-ba-phone. $60 net

For full information, check
any items desired and return
adv. with name and address.
Any instrument sent C.0.D.
with privilege of six days’ ex-
amination.

STYLE S—*TU-BA-PHONE'"

$60.4

VEGA
MANDOLINS
Used by
discriminating
players

00 Net
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Learn the HAWAIIAN GUITAR
As Played in **Bird of Paradise.”* Sead S0c for Instructor

JAMES F. ROACH ** *¢i¥itiNiart, o.

always satisfactory. It should be pra
tised only when the combination of chords
is such that any other fingering might
make matters even worse, Of course, prac
tice only can improve its use.

4. In cases of enharmonic ghanges, the
fingering of the second chord should re-
main the same, unless the next chord de-
mands a change to make their connection

casier.

NEWLY REVISED AND ENLARGED EDITION
Mandolin

The , m
Mlndnlln‘ Duo an

2 large slection

# from the
ithout doudt
PECIAL PRICE. 67¢ post

nowt
tion o the pickand fine concert so
jone interested {n
EPEEIAL rmcz a7c
Thirty-Two

nd_Coneert
f acc.) By A msuuﬂu i BOheer and 3.
(Beif acc) By Au

Pmcs ac postoal

ﬁ‘om the
TEMPLE COURT BLDG.

clical o b
icator VIDrALOr Bipceato by L

the best Duo Method:
postpald.

nts and effects of
ing complete ntroduction for Nugert

The mandotts souid hav
‘postpald.

CHART MUSIC PUB. CO.,

mplete Method for
ces all styles of solo, '"-%“

usic and studies pro-
the most dimeult

Mandolin
should bave a copy.

- CHICAGO

1t Is-to the ndvantage of all concerned thet THE C

DENZA be mentloned when writing ad




THE KEY NOTE

TO OUR NEW ISSUE PLAN IS

SAVE MONEY

IS THE  Spil vt e
TALK (‘S:l'lds:lch!rl ‘Oq’opu Sq.. ‘:’ A8
TR Sibmeomsi
MANDOLIN soee .

WORLD  civ

State

WATCH THIS SPACE EACH MONTH
FEBRUARY NEW ISSUES

For Mandollg Orch. Letters after titles lndi-
cate prices. See schedule below.

JOLLY FELLOWS, Waltzcs anll(edl Tocaben-B
VONDER

‘Daly-Alles
Sweatman-Tocaben-A

MODERN DANCES

For Full Mandolin Dmhuu-n

FOX TROT y Arthur Pryor
Prices, Column “ATin ndm]ult belo
ONE-STE! a ette by Roberts

Bk, Chliin A I schtole beiow
IIESIT'«TI( N Aeroplane Dip by Pryor
rices, Column *“B"" in schedule below

New Mandolin Orchestra Music

*MENUET No. 2 in G hoven-A
*LA BELLA ARCERTINA, Tango Dlnu Car-

AMERICAN PATROL, Mo
ONTHEOLD FALL RIVER LINE Von Tiirer-A
GHT 'WAS THE END OF THE

D..
TRES CHIC, ‘One-Ste;
THE MAURICE TANG
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Our complete Catalog of Mandolin, Gultar
and Banjo Music sent Free to anyon

CARL FISCHER
POPULAR HIT FOLIO No. l

Gontalns Fifteen Popular Song and
cc published for Two M-naaun-.
Guitar, Plano and Banjo Solo.

CARL FISCHER
STANDARD COLLECTION

Contalns Fifteen Celebrated Classic and Stand-
ard Compos.tions, published for Thrn \hndo—
iins, Octave-Mandola, Guitar and Plan
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Conducted by

WILLIAM PLACE, JR.
VIRTUOSO

Mandolin Solaist for Victor Talking
achine Company

e

Education By Phonograph

I wish to ask the indulgence of my
aders for digressing this from

the direct subject of the mandola and the

T month

mando-cello. The topic which has been
chosen for discussion is a broad one,
however, and is applicable not only to the

plectral instruments, but to every kind of
from an accordion solo to an en-
semble performance by a
chestra—from a

music
symphony or-

musi

comedy star to
the grand opera prima donna. The sub-
jeet, then, may not ineptly be titled as
captioned  above—*Education by Phono-

graph.”

It long since has been proved that a lan-
guage may be mastered by means of the
phonograph or talking machine more readil
than by any other method (excepting by di-
rect converse among foreign tongues), and
it is obvious that such method would apply
equally well to music. That music at the
present time, however, cannot be studied by
this same method through which languages
are taught is due to the simple fact there are
no mechanical recording companies which
are issuing special musical courses in this
manner—at least, not to the knowledge of
the writer. Nevertheless, he firmly believes
that for a player who is reasonably advanced
or who is studying regularly the phonograph
or talking machine would prove of even
greater value than the students' lessons, pro-
vided that such students had been under per-
sonal instruction for not less than three years.

Before the introduction of the phonograph
we were privileged to hear great artists oc-
casionally, when they made those rare visits
in passing through our cities on a concert
tour, and who has not longed to remember
some little *bit of phrasing and interpretation
which was particularly difficult and tried to
recall the manner of its splendid accom-
plishment? After a concert one can remem-
ber but few of the finer points of artistry;

to the student especially there is so much
which is new that the mind cannot tell what
points to retain, and how often we have all
d after some brilliant performance—"Ah,
if I could hear it once again!”

Such, however, generally was an impossi-
bility before the advent of the phonograph,

\for often it was a full year before the artist

appeared again in the same city, and rarely
were the selections of a previous perform-
ance repeated. T remember particularly a per-
formance of the Mendelssohn E minor Con-
certo by Ysaye when he first appeared in
it was my first time of hearing him
and, almost spellbound with the wonder at
his performance, I completely forgot the ren-
dition from an analytical standpoint under the
spell of the beauty of the whole, and bits of
bowing which I was particularly anxious to
ect passed by too quickly in the grandeur
of the ensemble. At every subsequent ap-
pearance of this artist I bought my ticket in
the hope of again hearing him play the same
Concerto, but it has remained only a hope,
for never since then have I heard him play it.
For a number of years I tried in vain to
recollect various f wonderful
interpretation, but al shed from
memory and I supposed it had vanished for-
ever, until the phonograph came to my re:
cue. Now I know how Mr. Ysay
very note of the Vivace of the Mende
Concerto, and what is more I can hear him
play it a hundred times a day, until he has
¢ beaten every note of it into my brain.
1 tune my mandolin to the machine and
try it with him, attempting in a meagre way
to duplicate his wonderful effects. Thanks
to the machine, Mr. Ys; can be teach-
er, temporarily, and were 1 ever to tire of
him 1 can study with Kreisler, or Mischa
Elman, or Maud Powel], or Zimbalist, or
Kubelik, or a host of other lesser celebrities.
No, my enthusiasm is not running wild with
me when saying that 1 believe the phono-
graph is the greatest educational invention
the world has ever know:
of further illustration, let us sup-
pose nm a piano student of two years' ex-
perience is learning Mendelssohn’s celebrated
“Spring Song,” and that he has played it
until his soul is verily tired of it, beautiful
it is. Now let him listen to the record of
this number as played by Josef Hofmann, and
the wonderful interpretation and phrasing by
this great artist will endow the selection
with new life—a life which the student’s
teacher never could hope to impart. Then,
by way of experiment, he may tune his me-
chanical pianist to his own piano and play a
duet with Mr. Hofmann! Think of it! If
it were possible to do so, how much would
it cost you to go to Mr. Hofmann's studio
and hear him play once? Yet now you may
hear him play fifty times a day. For anyone
who understands the fundamental points in
the technic of his instrument, the act of
listening to a record is as good as a personal
lesson. At the present time the talking ma-
chine and phonograph are looked upon large-
Iy as toys of luxury, for amusement from a

bows

sohn
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THE CADENZA

dancing and entertainment | but as

a valuable adjunct to a thorough musical ed-
ucation—ripened and enlarged by almost per-
sonal instructions

from great artists—they
are vastly underrated.
I have just mentioned the “stunt” of tun-

ing to
expls

phonograph, and perhaps a word of
ation may be in order. If you play an
instrument which is readily tuned, such
the wiolin, mandolin, harp, ctc., always tune
the instrument to the machine, In the case
of the piano this of course is impossible, but
the machine may be tuned to the piano. At
the recording laboratories the pianos usually
at international pitch, therefore Victor,
Columbia and Edison machines should be
curately
lutions

“duet”

R. P. M

needless

as

are
ac-
timed

nd set at the following revo-

before

P. M.

minute
78 R

per
Victor,

attempting  a
Columbia, 8o
dison, 80 R. P. M. It probably
for to s that the
at which the disc revolves is responsible for
the pitch of the record, therefore if the ma-
chine is set carcfully s
the
was recorded
for

me te specd

ording to the direc-
will be
at the laboratory
“swelled  head
than “duetting”
Were
a violin journal I would sug-
that, if of
were “quite some,” they
the Vivace of the Mendelssohn
with Mr, Eugene Ysaye, or Sarasate's
atedo” with Mr. Jan Kubelik.

The writer the not far
distant when we shall have complete courses
of

tions given, selection
exactly

I know

reproduced
as it

of no cure a

S0 certain more effective
with a g artist on the phonograph.
this magazine
gest to my
thought the

or

readers any them

try

Concerto

Zep-

helieves time s
instruction in vocal and instrumental mu-
ensemble
recorded by the great soloists of the world.
This indced will be an achievement which
will do more towards placing music on the
plane where it belongs than all the concert-

sic—solo  and and  written  and

izing in existence. For in this way the great
soloist and conductor not only becomes an
intimate member of the home circle, but a

teacher who never tires, never becomes irri-
table, and never deviates from his one cor-
rect idea—the idea which he himself has
created and which bears the stamp of his ap-
proval.  Fore his individual method be
comes a veritable volume to future genera-
tions for their use and for their reference.
A mere solo cannot tell all of a man’s ideas;
it cannot tell all the tiny and infinite step
which have been necessary to make him great,
but it at this time can serve as an unerring
guide to older students.

It matters not what instrument you play—
if you love music it is your duty to hear
the good in everything musical.
ing machine can teach you more interpreta-
tion than any teacher who ever lived, for it
gives breadth from its endless variety. Ev-
ery teacher is bound to be narrow in some
particular—the very nature of his work in-
duces it—and he overlooks much that is good
in the other fellow because he himself has
“set” notions. But the phonograph is a free
and open-minded teacher, for here you may

A reproduc-

I not do).

3 7-8 inche:
and neck

H. F. MEYERS’
SPANISH GUITA

Is a correct copy of the best Spanish Guitars, in shape, neck,
finger-board, bridge, etc.

is warranted to stand all climates (which the imported guitar
It is made for gut and silk strings, and has a
big, full, powerful tone, in both treble and bass.

casy action-—every tone from the nut to the last fret on the
finger-board is clear and strong, making it a pleasure for any
guitar player to play.

the best Guitarists as being the greatest toned guitar they
ever heard or played

width 14 inches; total length of body
36 inches.
with very liberal discount to te
FREE for ten days’ trial if desired

ADDRESS

M. F MEYERS AUDITORIUM BLDG.

Typical

tis made of the finest wood and
Has a very

Is has been acknowledged by some of

The length of body is 19 inches ; depth

$30.00

Will send

The price of this guitar is
chers and dealers.

CHICAGO, ILL.
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WM. C.

Regular Model

MAKER OF THE LOUDEST
AND SWEETEST TONED STRING
INSTRUMENTS IN THE WORLD

Send for the largest and most complete
Catalog of Mandolins, Guitar:
Mandolas, etc.. published.

WM. C. STAHL

211 Grand Avenue, Milwaukee, Wis.

STAHL

Banjos,

have the benefit of ten instructors at
time, although this is not a wise proceeding.
Work with one soloist until you become in-
timately acquainted with his style and copy
what you believe to be the best, then it is

one

time to work with another.
In concluding, let me say that the man
who deprives himseli of a phonograph or

talkibg-machine while he is studying music

1t I to the advantage of all concerned that THE CADI

A be mentioned when writing udvertisers

is depriving himself of an absolute
and is losing money in the end. This is not
written as an ad. for the me musi-
cian, but let me advise that you go to your
lealer today and know the joys of the phon-
ph tomorrow.

NOTE: The words “talking machine” and *'phonograph””
being trade names, they both have been used synanymously
in the foregoing article.

d
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WASHBURN

MANDOLINS—GUITARS
EASY TO PLAY!

These delightful
instruments have
been the world’s
standard of excel-
lence for a gener-
ation. Preferred
to all other makes
on account of the
superior tone
quality.

Prices from

Sold. by leading music
dealers everywhere.
Writeforbeautiful
catalogwhichgives
illustrations of the

various styles.

THE NEW IPHI]\!.EIJ WASHBURN BANJO

)
is the latest thing in Banjo construction. It
has an exceedingly snappy, sparkling tone—
Pronounced by Bunjoists the most effective
concert Banjo yet produced. Send for Cat-
alog. Prices, $15 to $100.

WALTER JACOBS

8 Bosworth St., BOSTON, MASS.

HEADQUARTERS

For AL], Publications for

MANDOLIN, BANJO &
GUITAR

We not only can supply ALL Man-
dolin, Banjo and Guitar pub-
lications, but we have

IN STOCK NOW

the prints of most of the prominent
B-M-G publishers and will shortly
have on our shelves at least one
copy of every American Mandolin,
Banjo and Guitar publication in

print.
ORDERS ARE

YOUR soucrren

A few trial orders will convince
ou of the merit of the
Jacobs service

CHICAGN
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0. Would you recommend the “Medi-
tation” from Thais for a mandolin
and if so, what arrangement do you con-
sider best—or has it been arranged for
mandolin?

A. Yes, the "Meditation”
tive for mandolin solo, if tastefully played.
It has been arranged for mandolin solo,
but the arrangement is not all that could
be desired. he better plan would be to

solo,

1s most effec-

use the violin solo, as transcribed by M. I,
Mars

A. H., Memphis, Tenn.

Can you tell me anything of a mu-
an named Albrechtsberger, who lived
in Vienna? 1 have heard that he composed
a Concerto for the mandola, Can you tel!
me if this is so, and where the piece can
be obtained?

A. Johann Georg Albrechtsberger was
a  well-known organist, composer and
teacher who was born at Klosterncuberg,
Austria, on Feb. 3, 1736, and died in Vi-
enna, March 7, 1809. He is perhaps more
famous for having been the teacher of
Beethoven than for anything else, al-
though he had a number of pupils who af-
terwards became famous. Hummel was
one of his famous pupils, and has written
a “Biography” of Albrechtsherger, men-
tioning in this work that his (Albrechts-
Lerger's) compositions number two hun-
dred and sixty-one, only twenty-seven of
which have been published. His Opus 27
was a Concerto for the mandola, which is
said to be very good and worthy the at-
tention of present performers on this in-
strument. However, as this is one of his
works which remains in manuscript at the
Royal Museum of Vienna, it would be next

to impossible to get it. | understand that
a few copies of it have been made, but
how to obtain them I do not know.

M. F

0. Can you tell me if there is any his-
tory of the guitar published, or any book
chrated

Baltimore, Md.

that contains biographies of the ce
masters of this instrument? T have been
fiable to find anything very satisfactory
in this line in the libraries, though 1 have
looked in several different cities. Some of
the better known guitari nch
rulli, Ferranti and Giuliani—are mentioned
briefly in some of the works on mus
but I am desirous of obtaining a
complete biography of a number of these
guitarists, Mertz, ani and some of the
others. I will appreciate very much any
information you can give me upon this
subject.

A. Had you written this
couple of years ago, 1 should have had to
tell you that no book such as you desi
could be found on this planet. As it is, I
am glad to be able to tell you differently
at this time, for Mr. Phillip J. Bone of
ngland—a man whe has devoted a great
deal of time and expense to collecting data
of various kinds in connection with guitar-
ists and lolinists—has just blished
a book of biographies of famous guitar-
ists and mandolinists, which is the only
book of its kind that ever has been pub-
lished. This book was issued by subscrip-
tion only, and is just now out of press. I
am told by Miss Ethel Lucretia Olcott, who
bas charge of the American subscriptions,

question a

that a few copies are obtainable at the
present time, although the book never
will be on public sale. There are ¢wo edi-

tions of the book—one selling for four
dollars, and another (autographed edition)
selling for six dollars.

This book deals at length with the gui-
tarists whom you mention and many oth-
of greater or lesser fame, and also con-'
tains a great deal of interesting data in
connection with some of the great musi-
cians of history who played the guitar and
mandolin, a phase of their art which has
not been dwelt upon by other biographers.
For instance, this book speaks of Bee-
thoven, Weber, Paganini, Berlioz and
many others, who not only were fond of
the guitar, but played upon and composed
for it. Some original music is also found
in the volume, together with excellent por-
traits of many of the noted guitarists and
mandolinists. A great deal of information
is given, concerning the compositions of
various guitarists of the past.

This is truly a wonderful book and, for
his great achievement in behalf of these
instruments, Mr. Bone has been unani-
mously elected a Fellow of the Royal So-
ciety of Arts of London—a Society in
which neither money nor talent nor even
position admit to membership—nothing
short of some direct achievement of some
sort. All who have seen the hook admit
that Mr. Bone is well deserving of the

It in'to the advantage of all concerned that THE CADE?

be mentioned when writing advertisers




honor which has been accorded him. If 1
lave seemed to dwell at length upon this

subj it is because I know that not cnly
the querist will be benefited by it, but
many others who are desiring just the

same kind of a book and who will be
only too glad to know of this work. Also,
I have recently examined the hook myself,
and am enthusiastic over it

¥ WL

Q. Will you kindly inform me if Ferrer
published any music for the guitar, besides

L, Marion, O.

the large book published hy Ofiver Dit-
son?

A. The only music which Ferrer has
published is in his book, although at the

time of his death he had enough music in
manuscript to make another book as large
as the published one.

E. O,
Q. Can you give me the

B., Williamsport, Pa.
name of the

publisher of Beethoven's Sonatine for the
mandolin; and also tell me whether or not
it was composed by Becthoven for the

mandolin, or whether it arranged by
someone else? [ made a bet with a vio-
linist friend of mine that the Sonatine was
composed for the mandolin, but my friend
says “No" He claims that Beethoven did
1ot play or recognize the mandolin in any

way, as he says it is unreasonable to
suppose that one of the world's gr
cians would spend his time

st
in com-
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YOU CAN LEARN TO PLAY THE MANDOLIN WITHOUT A TEACHER BY USING

FUNDAMENTAL PRINCIPLES OF
MANDOLIN PLAYING

Price 75¢
The famous Great Little Book by Giuseppe Pettine (Sig. Pettine is recog-
nized the world over as one of the greatest authorities on mandolin technique).
Other books by the same author are:

and his unsurpassable
Part I, $1.00 Part 11, $1.00 Part III, 75c. Part 1V, $1.50
THE EDDY MUSIC METER 2
&
W/l
served in a condensed form. Ao
Price 50c, cash with order =
you at a glance, all about every instrument used today ; also the key in
rice 25¢, cash with order

D PRIMER A collection of 25 choice melodies, arranged for
unaccompanied mandolin (Duo Style), price 75¢
—_— e
MODERN MANDOLIN METHOD i rour parts
We allow a discount of 1-2 off on sheet music, and 1-3 off on all books and
imporlcd music. Catalog Free.
This Meter (which you can carry in your pocket) answers all questions
pertaining to musical lhcnry and transposition. It is practically harmony
THE EDDY ARRANGER’S ASSISTANT
Have not studied instrumentation ? No matter. This Assistant will tell
Wwhich to write them in conjunction with other instruments. You can
make your own arrangements for any combination of instruments
Rhode Island Music Co. ‘e Prowdence, R.L

ificant instru-
Who is right?
for the mandolin by
is published by Breitkopf and
You win your bet.
sed this sonatine for the

sing for such

Sonatine
Beethoven
Hartel of London.
Beethoven compe
mandolin, which instrument he played him-
self. He pos a Milanese mandolin of
which a photograph was taken as it hung,
~u~pcndu| by a blue ribbon, on the wall
t grand piano in a room in his
This Sonatine was not his
for the doli
though a number of his original composi-
tions for this instrument remain in m
script.  The strain of the Sonatine in C
major, which commences the trio of the
piece, is the one he afterwards used in the
Allegretto of his Op. 14, No. 1. Please see
reply to M. F. in this issue concerning
Mr. Bone's book. A copy of this Sonatine
and the picture of Beethoven's mandolin
are both reproduced in this book.

A. E, Binghampton, N, Y.

Q. Will you be so kind as to give me
the names of one or two good gavottes,
intermezzos, marches, two-steps and ma-
zurkas for the mandolin, either originally
written for the instrument or arranged?
1 have lots of music, but have a hard time
in getting just the things which suit me.

A. For a gavotte T know of nothing
prettier than the “Mignon” Gavotte by
Thomas. As an intermezzo, there is no
other quite so preny as the one which
Mascagni wrote in his “Cavalleria Rusti-

OVER Twenty-Four Years of Inc:ssnr;l Sludy and Expe;xmcnunon are Concgn\nled in the Principles

universal adoption of the Hartnett System, which is immediately adaptable to any good
method or studies.

Bridge, 15¢.

D. E. HARTNETT 71West 23rd St., New York City, N. Y.

MERIT ALWAYS WINS

of the Hartnett System. Ease of drudgery, doubt,
tune-mutilation, imitation and irritation ; silent memorizing—are a few of its many exclusive features.
Increasing sales and hundreds of enthusiastic letters from progressive teachers and students signal the

ORDER NOW ON A MONEY BACK BASIS
Hartnett System, including Developer and Mute, $2.00. Tone-bar, Tone-lever, $2.00 each.
Arm Rest, 75¢. Pick Holders, 20c.

Banjo

o WARY The very Rt Toned A5
BANJOISTS 3 ’."aur.m Heais fn e worle. 'l
our dut; ‘0"75‘" ROGERS SPECIAL or the DAMP
PROOF. We ask one triai of the ail white Rogers Special.
Rogers Music dale, New Jersey

ouse, Farming

and while it has been very much
ckneyed, and mutilated at times, it is
one of those things which
when well pla; §
of good marches and I
Frangesa” is always
Stai
“Sorella

ys good

number

is old, hnl good. For a

sa
ator.”
good heavy march there is nothing better
than the Grand March from Tannhauser.

Mozart's “Turkish March” is also a good
one of this class. “Under the Double
Eagle” remains popular and “Waldmere,”
a march in 6-8 rhythm, is very pretty.
For mazurkas, the “La Czarina” by Ganne
is very good, as also is Wieniawski's “2d
Mazurka.”

WILLIAM PLACE, Jr.

Mandolinist
BOSTON STUDIO
HUNTINGTON CHAMBERS
Special Course for Advanced Players and Teachers
Technic -- Tone Production -- Interpretation
The Boston Studio is Open on Saturday of each week

FREE FOR THE ASKING

ELEVEN BANJO SOLOS
IN AMERICAN NOTATION
By YESS OSSMAN, EMILE GRIMS
JOE MORLEY axp BERT BASS
We Invlu {nu to try these successful British
tions-- AT OUR EXPENSE
Write at on:e All we require is your name and address
CLIFFORD ESSEX CO.
15 Grafton St., Bond Street ::  London, England

lc 1840 the advantage of all concerned.thy ¢ THE CADENZA be mentioned when writiog advertisers
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FOLIO OFfCLASSICS

Orchestra
and Mandolin Orchestra

Arranged by R E

HILDRETH

it Saena

-

Brakms
¥
11 PAS DES AP nlsm.-dux\u-w\u«m L Chaminade
1t SALUT DAMOUR (Loves Elgr
18 PIZZICATO POLEA Surntns
1 SERENADE DO Voa Bloa
15 NOCTURNE, Op. 9, No. ..

THE CADENZA

BRITISH
DEPARTMENT

Conducted by
A. DE VEKEY

BOURNEMOUTH, ENGLAND

8 conductor of thls department, I cordlally tnsite the co-op-
eratlon ofallin England connéeted with any of (he i,
Mandolin or Gultar W

=1

WALTER JAGOBS, BOSTON, MASS,

120 SONG

THAT ARE A DELIGHT AXD COMFORT

THE COLUMBIA
COLLECTION

Of Patriotic and Favorite Home Songs

B
R

j

WALTER Jacoss, BosTon, Mass.

THE FODEN SPECIAL GUITARS

Celebrated Guitar Solos, High Class Mandolin
Cle sic and the Great Guitar Solo

X'l'E’lTE from LUC'IA
Catalfis M

WILLIAM FODEN

”l llm Street,
ARLINGTON, N. I.

lenza a8 they appear to llm e free lance,

b unawerving lmpartiality

For many generations to come the pres-
ent terrible war will provide an abundance
of material for the most vigorous and im-
writers. . Stories  of sitnations
teeming with pathos, humor, originality or
horror  will gradually “come
from survivors, or from wounded
of the belligerent countries. Few
wonld be for the

winative

suitable columns of a
musizal magazine, but incidents will oc

sionally which make

may

inters ¢ following is one
and, for an impro
Iy IT—the real thing.

A few hairs pulled from the tail of a
dead horse and drawn tightly across a

hent sti did service for a bow, while the
inevitable cigar box, into whicn was fash-
ioned a handle and a single wire string,
furnished  the instrument. On this a
wounded soldier in a French military
hospital played a number of melodies to
his fellow sufferers, while another sang

Later inquiry elicited the
fact that the instrumentalist was the lead-
er of a famous n orchestra, and the
vocalist an artist of repute in the operatic
firmament.

song after song.

Mandolinists
terested t
book on

and  guitarists will be in-
hear that Mr..Philip J. Bone's
he Guitar and Mandolin” has
been recognized by the Royal Society of
Arts. The work has been reviewed in their
journals, and Mr. Bone has heen elected a
Fellow of the Royal Society of Research
Work. Mr. Bone also is shortly to lecture
on the two instruments, with musical il-
lustrations, in the Society House, Adelphi,
London—a recognition which all in the in-
dustry will agree is well merited by the
painstaking compiler of ‘this standard
wark

On December 18th, in the Great Hall at
Tunbridge-Wells, a theatrical and musical
entertainment given, “In aid of the
fund for supplying ambulances for wound-
«d horses the front to the War Office.”
ng: (a) “The Land of the

Miss Parbury sa

Sky Blue Water,” (b) “You'll Get Heaps
ckin's.” Miss Gladys
o soli: Scherzo in C sharp minor
(c Mopifi) and bestraum”  (Liszt),, A

Betsy Barker
song by Mr. Jean
a recitation by Private
Ist London Scottish, who gave
narleyow”; and selections by
Sutton’s Mandolin and Guitar
which played Gruenwald's Italian
rranged by Grimshaw)
cobs) formed the first
half of the program. The second half was
entirely n up with “Between the Soup
and the Savory” (Gertrude Jennings) with
the parts taken as follows: Maria, the
cook, the Rev. H. H. Hock Ada, the par-
lor  maid, Mi Middleton-Rogers;
Emily, the kitchen maid, Miss |
glesworth,

character

“arr of the

Kipling's
Mr. A, F
Band,
Suite

and ¥

d
aith Wig-

A varied and interesting concert was
wiven the Polytechnic School of Mu
on December 19th, in aid of the Christmas
Dinner Fund for the poor. Selections were
given by the Polytechnic Mandolin Band,
the Polytechnic Russian Balalaika Band
and the Polytechnic Banjo Band. The vo-
lists were Miss Jenkins  (so-
prano), Miss Elsie Chambers (contralto)
and Mr. Henderson White, the Australian
tenor.  Recitations were given by Miss
and Mr. George Gerrard;
Knight gave songs at the
piano; Mr. Wilfred Stracy rendered ‘hu-
morous songs; Mr. Arthur Hill presented
Living Marionettes, and the whole concluded
with an exhibition of the lat war pictures.

The accompanying duties were shared
by Messrs. Arthur Bayliss, A.R.C.M., and
Ernest F. Hudson, the chair being en
by Robert Mitchell, Esq. It was altogeth-
er one of the best concerts yet directed by
Mr. B. M. Jenkins, to the success of which
the work put in by the Hon. Secretary,
Mr. F. W. Hawes, materially contributed.

nees

Muriel Coleman

Mr. Wilden

An enjoyable concert was given on
Christmas Day to the men belonging to
The King's Own Royal Lancashire Regi-
ment, at the “Garage,” Boscombe. The
whole was organized by Quartermaster
Rowe and the Rev. R. S. G. Leonard,
Chaplain of the Forces, the stage manage-
ment being entrusted to Private C. V
Taylor, who, “between whiles,” gave very
cfficient assistance both vocally and at.the
piano as accompanist. The program in-
cluded songs by Miss Phillips, recitations
by Lieutenant Bennett, selections on the
mandolin and guitar by Mr. and Mrs. de
Vekey, and various other items contrib-
uted by men from the regiment. A hearty
vote of thanks to those assisting was pro-
posed by Colonel Thorne and the concert
terminated with the singing of Rule Brit-

It Is to the advantage of all unnrud thet THE CADENZA be mentioned when writing advertisers




tania, the \l.lrsullmw (sung in Iruuh by
Private €, Taylor) and God Save the
King.

England is doing her best for the Bel-

gian refugees who are pouring into the
country, many of whom are now absolute-
Iy penniless, although but a short time
v in prosperous  circumstances.  The
pressing needs of the moment are
food, shelter and some entertainment un-
til things settle down, when the more se-
rious problem of employment will
be ta

more

¢ to
many of them will no doubt

At the
than to see

make England their home. present

can do no more that

ure comfort

time we
their cr

and cared for, and all

can to secure this. writer and his
wife are quite busy with requests to pro-
vide music for various functions, one of
them being a Tea with music given to
wounded Belgians by Mrs. Molle of “The
Mains,” Boscombe, which may he followed
by a concert—according to the number

able to be present.

Bordering on the unique will be the con-
experience of Mr. Van Allan—the
“tramp  musi " and “patter-
er"—who forms one of the concert party

which left London on Decemlfer 27th, un-
der the direction of Seymour Hicks, to en-
tertain the “Soldiers at the

Whether any of the shows will be
turbed by the sudden appe:
ing shells at an inconvenient moment, or
other incidents crop up to mar the smooth

running of the project, are stories yet to
be told. But a concert party flitting from
point to point on the battle ground to
cheer up the men who are fighting is in-
deed the limit in novelty and shocld be
brimful of incident and interest.

The director of the whole affair is Sey-
mour Hicks, assisted by his w 1-
laline Terris, who will sing among other
items one of her Gaiety successes—“A
Little Bit of String,” and will appear wi
her husband in a sketch entjtled “Alway
Tell Your Wife.” The company
strong one and includes Mi Ivy St
Helier, Eli and Olga Hudson, Miss Gladys
Cooper, Mr. Ben Davies and Mr. Willie
Frame—of Scotch character fame—who
despite his slice of Father Time's allow-
ance (seventy years) like Charley"
Aunt” is still running. Comic films will
be taken along to vary the programs as
much as possible, and the company, which
will be at Tommy's “disposal,” will per-
form as often and wherever desired.

Incidentally the policy rate on this ven-
ture has been fixed by Lloyd’s at 10 per
cent, thercefore this little trip evidently is
viewed in certain quarters as not being
without a certain element of risk. Mr. Van

. M

CADL‘\ZA

THE

teresting. By lhl

inclusion of two piano
solos in each issue (the banjo, mandolin
and guitar music remaining as before),
the trio instruments will no doubt be
brought into  “hitherto chan-
nels.”  Thus many subscribers may
come forward on account of this innova-
tion, who otherwise might never get into
touch with the lyric instruments. Let us
hope that this progressive policy of mak-
ing the best better will rapidly redound
to the adv ge of all concerned,

BANJO SOLOS Beéayisn s

Hymn do not get, mare than double value for the price, return
them and get your money

Cotay s & smp.m- PROGRESSWE STUDIES
In C Notation. Six Books. 50 Centa Per Book, 1-20ff
Send for aumnmmrmlmuxcmcx RIACK Banio musie,

K
STEPHEN SHEPARD §20,5;42h STREeT

PATERSON :

DO YOU KNOW (™! vnrm. .un.u ona n..;‘-n..
for your success In plasing? 1t 14 nearls 155 yoar 1
“NEVERSTRETCH"
4ths have helped others-—they cdn you.
A SAMPLE ONLY COSTS 10c
Wiy not send for one todas? 1s0 “Neverfalse'” Strings.
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THE BEST RESULTS
310 obtained by playing orlginal banjosolos. Most adaptations
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& possibilities of briliant effects.
The progression com
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Allan, when last at the B Hippo-
drome, looked the writer up for a little
chat—which will be doubly interesting
when he.comes around again.

The new policy of Tae Capenza, as out-
lined in the December (1914) issue, is in-

-FOR SALE—
GIBSON MANDOLIN , Sute B4 |

In A1

U-dodylmulh. Price $65 00

Just Purchased, DALY'S
“CHICKEN REEL"

12t Mandolin, 30c; and Mandelin, G
10c; Teno ando-Cello, Banjo Db
m Banio Scto, 40c.

WALTER JACOBS L.“.;.“.‘“.‘.E.'z

ADDRESS
L. A. Waterman, 124 Sylvan Terrace, Harrisburg, Pa.

1 in to the advantage of all concernad the t T}
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The Plectet of Newark, N. J. (Harold

D. Leslie, 1st mandolin; Allan H. Cairns.
24 mandolin; J. Elliott mour, tenor
mandola; Fred S. Croll, mando-celio), as-

sisted by
Gordon H. clocutionist gave an en-
joyable concert on Wednesday
December 9, 1914, with the
gram.
Ensemble—The
(a) Selections,

Mr. Ernest Brown,

Price,

tenor, and

evening,
followi

pro

Plectet

“Lucia di Lammermoor

(b) “Humoreske"
Tenor Soli—Mr, B

(a) “At I’aninh . Rogers

(b) You,—and 1 .d’'Hardelot
Recitation—Mr, ¢

“The Gift He Got from Mose” ...Carlton
Ensemble—The Plectet

(a) “Chanson ians Paroles” Tchaikowsky

“ a .. Pierne

Leslie  and

..................... Weidt

Recitation— \lr Price
“The Call of the Yukon” .

Mandolin Duos—Messrs, Leslie and "Cairns
(a) Selections. “Cavalleria Rusticana”

Mascagni

(b) “Cradle Song” ............... Hauser
Tenor Solo—Mr. Brown

............... Marshall

Ensemble—The Plectet
(a) “Ballet des Fleurs”
(b) Triumphal March from’

Morse
Verdi

ida

The Banjo, Mandolin
chestra. of the San Francisco
Conservatory of Music, Mrs. Alice
lar-Fox, director, played the following
program at one of its regular Friday
evening recitals (December 11, 1914).

and

Ensemble—Orchestra
(a) “Crescendo March” .Odell

Deé’ Lano

(b)
Mandolin Solo—Mr.
Italian Waltz .
Banjo Snl»_\
“qumlhm

ngel's Lullaby”
Wil

iles
Marucelli

acon

forris
njo (7h|151|n7\1r: Kel-

(a)"A B'm)o §on|g
(b) “Obstination” ..
Ensemble—Orchestra
(a) Barcarolle, “Tales of Hoffmann”
Offenbach
(b) “Humoreske," No. 7—Dvorik
Mandolin Snlo—\hu Helm ‘Crooks
Conserto, Op. 224 «...ccunvprovey.] Munier
Mandolin Duct—ll!u:e.r Payne and Crooks
*Chilian, Dance” .. «.Bone
Ukulele Solo—Miss Lilian entins..De Lano
Banio Duet—Mrs. Parker and Mrs. rax ]
“The Rosa evin
Sextet, “My Haw; iluiokalani
Banjos, Mrs. Parker snd Mrs‘ Fox.

Homer
.De Fontailles

St

THE

CADENZA

Mandolins, Miss I
Guitars, Miss Gore
Banjo Solo—Mr
Sextet from “Luci
Solos—1/rs.

yne and Miss Croc
ind Master Lynch.
Thomas

- Yradier
.Tate

“Aloha Oe” .. Liluiokalani

The Vreeland M.
Boston  (Walter
tor) the last
month to a private re,
semble in Mr. Vreeland's
lowing program was rendered

B. & G. Orchestra of
Vrceland,
Monday in

direc-
cach
il At a recent en
the fol

neis

devote:

studio

Ensemble—Orchestra
One-step, i Paprikana

arka No. 1 ..
Gutar Soloitizs Adsions D
International Medley
Trio—1ist and 2d Mandoli
“The Whip”
Messrs. H. J. §

Dudley
and Guitar
Holtzmann
avary,

\Lm\lnhn Snlu (mn.cmn,nmul)
land
“Canto d'Amore,”

Op. Munier

..Lacomb
Nazareth

Aul
Jengozo

The Orpheum Banjo Quintette of Ne
York C Mr. Charfes K. Davis, leader,
made its debut at the great Cotton Ball
on December 1lth, and inaugurated a new
departure in dance music and banjo instru-
mentation. The instruments were made
especially  for the Quintette by Messrs.
Rettherg & Lange, and consist of banjo-
mandolins, banjo-viola, banjo-cello and
banjo-guitar. Director Davis has now
merged his Quintette into a Septette by
adding a pianist and drummer. Mr. Ernest
". Erdman, in his “Monthly Musical Re-
view of New York” in the Jacobs’ Or-
chestra Monthly for February, writes of
this and other similar organizations and
their increasing popularity as follows:

“Charles K. Davis, the ‘Banjorine King'
of New York, has organized the ‘Orphe-
um Septet, a banjorine combination con-
sisting of artists who are cleaning up
everything in sight. Five banjorines, 2
drummer and a pianist is the make-up,
Among the prominent dates filled - this
season were Churchill's, Rector’s, Carle-
ton Terrace, Café Boulevard at 41st Street

and
clubs private house danc
Just to show what a hold the banjos, |

Broadway, dozens o

and many

Bustanoby's,

jorines, ‘cello-hanjorines and banjo-man-
dolins have taken on the public in New
York, three manufacturers and dealers in

this city alone have sold nearly five hun-
dred instruments to local men, At Somers'
Hall in Brooklyn, where Al Reeves
leader, a Tango orchestra of two banj

rines, violin, piano and . drums has been
added to his regular orchestra, The Tango
combination alternates with the regular

orchestra to the delight of the patrons, as
evidenced by One
con-
fined to mandolin and guitar sales and re-
pairs in the Italian section of New York,
has made enough money out of the banjo
business to build a beautiful home in the
suburbs.  The tip that was given in this
department over a year ago that the ban-
jorine here to has been acted
wd is proved by the many efficient
players in town.

“On New Ye Eve a certain leader
was asked to add a banjorine to his hotei
crchestra of four men. The two violinists
were symphony orchestra men, one a well-
known conductor and the other a concert-
meister. During the early part of the en-
gagement the banjorine player was called
to the phone and did not return in time
for the next dance. To the surprise of the
leader, the concertmeister picked up the
banjorine and played it like a veteran. He
had quietly been studying the instrument
at home and was ashamed to let it become
known that he played one. Now he is
working every night and getting big
money. His case is one of many.”

increased  busin
whose business formerly

dealer,

wits

vpon

Mr. Charles Morris of Toronto, Canada,
—the “Father of the Guild” and once edi-
tor of the well-known “Stewart’s Journal”
—is yet able to wield a trenchant pen and
turn a pretty pun. He writes: “Ever see a
den, sir, without Tue Capvenza?” Modesty
forbids our supplying the implied answer.

The Place Mandolin String Quartet of
Providence holds the honor of being the
first quartet ensemble to make a phono-
graph record of concerted work. It is
recorded on the discs .of the Colum
Graphophone Company with two numbers:
“Remembrance” by Telma and the Alle-
gro Vivo from Gruenwald’s Ttalian Suite.
Good discs by good “discers.”




“JUST- PURCHASED”
The Entire CUNDY-BETTONEY Catalog of Music for

MANDOLIN ORCHESTRA

Degrees ..mm\cuu, are marked thus: A, Easy; B, \lullun mmmn € & &
The T and Mando-cello parts are transpos: 5 2 8 3
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DETROIT GIBSON
MANDOLIN
STRING QUARTET

First Mandolinist

S. N. Lagatree -
Frank H. Bell - - Mando-
Dr. Wm. N. Moffet, Tenor Mandol

Alexander G. Poli, Second Mandolinist

S.N.LAGATREE, Mandolin-

ist, Composer, and Arranger
writes:

riminating musician,

is the most sa

“For a

the ‘Gibson’ atisfying.”

mu repertoire
SON MANDOLIN
A Quartet
Four
five.
Quartets and Quintets
Mandolin Orchestra arran

1y mbled than

or five players are twenty-

g than the average

of music
atitely plas
no to doub h.\w o h\\ o profun
has l\rrrr fore

and qua
Ma

mpel intere

(nrcrum—yx s
of

the special
teachers.
t does not supy

Before Unive!
this country.
e town.
you read but transposed notation for tenor Mandola and

BECOME A

You pay for “‘Gibson struments as thy pay for them-
selves. That's the “Gibson” plan. Let us stock you up in instru-
ments and cases—you pay for them when sol

Should you fall to sell them within three months, write us, and
all consigned goods may be returned.

When you buy goods, your money is invested, whether you can
sell them or not.

And if not, it looks very much as though you had hold of a hot iron
you couldn’t drop, doesn't it?

Possibly you now have a few old instruments on hand you'd gladly
drop at half cost, but somehow the force of gravi y isn't working on
those instruments just

But it works all nsm on the “Gibson,"
business testify, for

We help sell.

We have a selling plan that works—yes, “even while you sleep.”

Sure—you must have known that, because the thousands of

ct
six l’lcklr.n Quintets are organized in

as many years of successful

“GIBSON""

“EVERY ONE A ‘GIBSON"

and quntet Epoch for Both Professional and Financial Reasons

Mando-c
until \ml parts are

s modern songs with accompaniment

d but t from

nt or voice with accompaniment until said, solo

fy but transposed notation you can not play from

Mandolin or \ iolin parts with accompaniment until said parts
are transp

rument whose notation limited its use.

Now, with Universal Not the treble reader at sight,can play
modern songs with the accompaniment; Mandolin or Viblin parts
with accompaniment; any treble reading solo part for any instrument
or voice that is written in absolute pitch or octaves thereof with the
accompaniment.

Consequently, Tenor Mandolas and Mando-cellos have sprung
into a popularity and favor outstripping all precedent with the
result Quartets and Quintets are now dominating Mandolindom.

AGEN
“Gibson" instruments used both here and abroad all had to be sold,
and depend upon it:
o high priced instruments are sold by chance. Again;

When you have instruments on sale, to be relurncd if not sold, it
means you must succeed in the udling or wecan't getanything
out of our goods.

It’s consequently just a little pleasant to the agent to hold such
a whiphand over the manufacturer as to rnukc the manufacturer
dig in incessantly to help sell. Why!

‘We even pay the advertisin

When you pay cash for goods, what leverage have you in the
above particulars?

Prospective agent! it's time you entertained the “Gibson" prop-
osition that offers so much in service and product as to give every
salesman, right in the midst of any competition, business confidence
and unshakability of soul.

Write for the “Gibson” selling plan.

It has worked for others, it will work for you.

Nobody wa .Un,pm anin,

“GIBSON"’ Instruments bullt upon the Violin principle of construction at 6¢c. to 16%jc. a day

GIBSON MANDOLIN-GUITAR C°M"A,§I, 500 HARRISON COURT KALAMAZO0O, MICHIGAN, U. S. A.

IGN DISTRIBUTING AG

A dovorer, 3 Manor Parade, Boscombe, Bournemouth, England

s Wallgatan 27, Gothenburg, Sweden
s, Ocste 4, No. 3, Caracas, Venezuela
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