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MUSIC AND TI-IE PICTURES 
llY JfrSII\' J, H.\RDIS G 

"Oh, isn't th a t music just lo\•ely! I co uld 
listen a ll night IO Rn hinstcin 's -~lcloll}' in 
F.'" 

"Xe llie. de:ir. how many times mu st I 
correct youl Do tr y anti Le mr,rc careful 
when naming select ions in public unless you 
are JlOSiti\·e. Now 1his num ber is Sclm 
mann's 'T raum crci,' and in th e fu tur e ii 
you ar e not sure , just refe r to me.'" 

\\ 'i 1h this ge ntl e rebuke and exJJlanation 
the sure o ne sc-ttl cd back in he r chair, ai,
llarcllll)· well sat isfied with her su peri or 
kn o wlc-dg ,' of thio gs musical. But th e 01M
cs 1 part o f th e :1rg umen1 wa s that in thi s 
1>arti cular ins ta nce nc-ithe r o ne happ e nc,I 
to ltc rig ht. fo r th e mel ody in <1ucs tiq11 wa s 
the Berccusc from God ard' s "J oce lyn.'" 

Sea ted as I was d irect !)· hehi ntl the tw o 
you n g lad ies. I co uld no t hcl1l hu t o,•e r
l;car the co nve rsa tio n, and th e idea st ru ck 
me what a ca pital 11lan io r th e mana geme nt 
of a jJictur c ho use to ann o un ce o n th e 
sc reen th e name s o f the mu sica l numhen 
to he played during a pa rti cular reel. It 
wo uldn't be necessa ry to g 1\•c th e titl es 
of all · th e selecti ons pl;:ayed thr oug h th e 
who le show, hut simpl)· tho se for th e o ne, 
biK fea tur e ll ic:ture wh ere th e hcs t o f th e 
good nwnhers are used. Ho w many time !! 
do you hear a mel ody that you kn o w a1ul 
for th e life of you cannot re call ? Yo ur 
mind fo llow s every modulation ; yOu an
ti cipate every change o f the different 

··strain s ~o th~ very end , hut think ~'nd p111:-

KEN-TU C- KEE , Fox Trot .. . .A. J. \Veldt 31 

z le as you will. yo u ca n't recall the t ill .! hi111sdf : his ahi lity and o rig inality in ar
oi t he selectio n. r;111gi ng his progr; 11ns, and kn o wing ho w 

O ne of th e lcal lini:- pi..:ture house ;; in 
Bos ton , o win g to 1hc many im111iries of ii -< 
1:atrons , ha s intr od 11ce1I the inuo,va tion oi 
an 1101111eing the na me of the mu sician. 
This is flas hed on th e scree n pre\•ious 10 
the starti11g oi t he show as fo llow:-,: 

Mr . Geo rge L. /\hel l 
\ Viii now p reside a t the Organ 

Durin g the Performance 

to JJUt 1hcm 0\'Cr 10 )llcasc the J)atr o ns aml · 
ri1 thl' l)ic tur e. \ 

Th e pia nist might ask: '"H ow am I eve r 

~l~i~
1
~it:~e 

1
:
1:~-~1. \,:~I J~x~t: :,~:n::~~: el:\,J;~ 

1loes 11't kn ow th e difference hctwc cn 'Yan
kee Doo dle' and Lisz t 's 'Seco nd Rhap so• 
dy? '" Th e a nswe r is simJ)lc. Alm os t with • 
0 111 exccp 1ion e\•ery success ful mu sical di
re ctor ha s grad ua ted fro m th e s111all house 

As yo u ·ca n rea dil y J)e rcei\ •e. this is a umler practi..:a lly th e same co nditi o ns, a nd 
i,:ood .!itarter . in th e r ight d irec 1ion- recog- i!> c,•eQ· case by h i,, ow n individu :il cf-
1.izing. drawi ng a ttenti on :tud giv ing fort s. He first mad e 1111 his mind th.at, 
credit to the musician for his \"er) ' imalOr-• if he was 10 s tick to the picture house line, 
ta nt part in th e JJcr formanct ·. a nd ~·hieh he would so perf ec t him self that when Of)· 
i~ on ly his just clue. Ca n yo u ima gi ne a 1,o r1uni1y pr ese nt ed it se lf he' wo uld have 
llictur e show wit ho ut mu sic? And ai,o ut cu nfidc-ncc and be co mpe tent to a ssum e 
l•ow lo ng do yo u th ink a house with such the new respo r!sihi lities which th e in-
a policy won It\ las t ? · crease d sa lary dema nded . 1 n a word -

Good mu sica l acco m1>a11i111e111 10 Ilic- "ge t there with the goods.'' 
turc s is ju st as much o f a necess ity to th e In a previous article in TH E CA DENU , 

<'nt cnainm cnt as a re thi- sc re en and the menti on was made of th e new styl e o f o r-
pic tur e machine, a nd lo th e up-t o-date and i,:ans that now arc being ins tall ed univ er-
widc-a wakc per for mer th is field ))rese nt s sa il>• · in th e newe r and larg er pictm c 
th e g rea tC!lt o pp ortun it ies in the mu sica l ho uses. These inst ruments arc o f th e 
pr o fess ion to day. For, just a s the big elect rica l typ e, in sur ing an even pre ssure 
film pr o,\11cc rs hav e sco ured th e co untr i:, and respo ndin g alm O!II u qui ckly to the 
i:ml raked !he th eatrical pr o feui on wilh a touch as the 1>ia110-i n fact, wilh a l itt le 
finc-100 1hed co mb to ge t th e finest "m ov ie" study and practice, a ny selec t ion ca n he 
actors for th eir pr odu ctio ns. ,50-are tJ1c in - , 1ilay~d. as we ll o n · one as on th e ot her. 
dividual 1>icturc house mariaR e rs just aS Ther~ is now 110 doubt that the o rgan hu 
anxi o us t o sec ur e the rea l, liv e mu sica l hr co mc a J>ermanent fixtur e with t he pie• 
dirc .ctoi-s for their showJJ. Sa lar ies · arc tut c house. thercr o're, Mr. Piani st , get 
d'auged acco r ding to the rcJ)utati o n which busy! Don't delay, but take a few lcuo n1 
th e individua l musician has created for from the bC!lt orga nist in your locality; 



IJccomc so fon1il i:1r with the o rgan sto p,. 
t hat yvu ca n adapt their wo nderfu l co111-
l.o111a11v n" tu the hcst 111strun11:11tal effect ~ 
for th e 11111111.,l•rs which you 111;1y he 11.-.in g. 

A wor d rq,rarding th e mode rn 11ic1nrc 
ho use manager 1111g/11 1101 he am iss :u tlu ,, 
1ioi 111. H e is for fr o m l>ci ni; the s la\ 'C• 
ori\ ·iu g, f;tu h -fuuliu g Ol(rc that 111; 111y :trc 
wont tu pic ture him. Bctwcc n the u· lcn
ing of rcch a nd acu 111111 th e 1iick111g 11111 

anti c1111>loyi11g of co u,p c tcnt ,1,,,.j,,1:tnb 111 
th e \'arious th:JJarlmcn u o f hi .i l,11,,111t•,., 
hi,. tlut ics arc ex actin g, but alwayi, !115 vnc 
m o ti\ •c is incr casi 11g t he 1lo 1111lari1y :inti at• 
l< nd ancc of his thc:1trc. He 11111,. 0 11c ,.,,Jc 
a ll perso nal ta.stt .•s- likc s :11111 ,li sl ikci, fL • 

g;1n ling- the pcrform:rnc c- 10 Lwo r hi s pa
t ro ns, his so le endeav or bei ng to givt! th em 
what il1l·y wa nt in mus ic anti 11ic1un·s. 

011 th e 11111sica l cn,I he c111pl11y,. th e hl.'~I 
pt•rfur mcr t)r tlifi.•ct"r he c.111 sec ur e, ;rn d 
then lean :;; the 1lc11artt11c11t cutircly 111 that 
indi \'it lua\' s l1;11111:,. I f 1hc n :s uil s c"me 1111 

tu his l•J<pl•C1a1u111:,, 11·l·l l a nti J.:V••d: 1f 11,, 1 

- he is nn thc lu oku ut to im 1iro1 •e 1111.: :,11• 
u;11io n. H is ma n;tJ.:cr ia \ l·ar is l·l'Cr 11, t ht 
i,:rou111I, lis1cnin;: for eo 111mc11t ,. an ti :;U~• 

~l·s t io n:, from his a ml ic ncc;;. For i11;;1:111cc. 
;11 a 11l'rfo rm ;111ce th e o th t·r 1·1•c11ini,: th.· 
pi crnrc prc se utt•d ;111 ol1l cu11plc-:,it 111P~ 
cu nten tctl ly befor e a ;:l,1win;: ti rt·•11h11:l·. 
with th e or;: ani s t pl ;1yi11i,: ~uft ly ;11111 phra s
ini,: hea111ifully th :11 nM 111clody u f .. l. ,11•c· s 
Oltl Sweet So ni,:." Tiu • :rndit ·nct• c;mp:ht 
the si tuat io n i1111netlia tcly, in s tantl y pkkc I 
UJ ) 1hc !itnt in:, of tht' :,O IIJ.; am l all thrim1:h 
the hon ,,,• th ey 11•crc so ft! )• hu111111iu;: th e 
mclOII) · o i thi s dainty l ittll · hl·:tr t -~011~. 
S\·rn li n){ :i rc svo 11si1•c t ri ll thr uni,:h e ,·ery 
i111lh•illtrnl of the am lien c<' a nd at th e l'U•I 
:q,pbuil iui: th e vcr fo rm l"r to th e cc h". 

Thi s o uthur s t wa s fo r the mu sici: 111. The 
pic 1ure o f course wa good. hut 1hc 11111:,ic 
was the · fcature which "caugh t the hv ust·." 
0 0 11·1 you su1>pose th:it, ju s t as 1 ;1111 nu· n• 
tio ninl{ th is inciden t . th c rc Wt'rc "tlll' r~ 
whn felt as I 1lid a111I Wl'IH Q U I au!l 1 t<"!hl 
the ir friend s . ;uh•is ing the 111 to a1te111\ thi s 
the a tre where th e mu sic wa s SQ ,.:00t l ? :\111\ 
do you think for a m o ment that thi s fo:1t· 
urc was llllkn ow n to th e mana~er ? Fa r 
he it from s uch, and the mu sician - Mr . 
Ge orge L. Abell of th e Modern Th ea tr e 
o f• Bos lo n- is. un ,ler co ntract wi t h th i~ 
manag er fo r a term o f yea rs at ;i, goml) 
sa lar y, simJ>l)' brrause he has mad e l1imsrlf 
a t·rry rssrnliol fl/Ir/ of tt·rr)' flcrf ormrmrr. 

S)·Stem ha s ht!comc a 1·cry im11ona 111 
factnr today in th t! music 11layi-d for pi r• 
tur cs. The old da) 'S of th t! ·'Sh oo F l~•" 
mar cht'!I. :uul ra gs: th e same oh! hur ry and 
when in dou bt , the inc, •itahlt! waltz . ar, .• 
fast .hc co ming ohso lc.te. Th e 11ic111rl•-lo 1•• 
in g 1mhlic- a11d th e ter m cmhrac cs a lm ost 
c,•erh ody - ha 1•c hec o mc educated to ap • 
11rec ia te and demand go od music , well r en
dered. and if th ey don't ge t it in one ho ust" 
-we ll , th is is an age of competition and 
th ey go to th e th eatre that docs rca tur c 
it. Tim e and s11ace at thi ! writin g wil' 
not pe rmit m e to go into th e detail at• 
tcnd ant u po n co llaborating and l)'l tcma• 

Tl-IE CADENZA 

11zi11l{ 11111sic for the d ilTcreut ree l,,;, hul in 
a la1cr issue o f TUE CA IIESZA I sha ll en• 
,lt•a1•nr to im pan to tht: readers a li1tlc 
.,f thi s l 'C T) ' i11tc rt' s t i11g an<I mos t imp o r• 

In t his l·ra of progrc,,sion 1hc mana i,::c• 
mcnt ,.f I., , w·;; Orpht"11111 Th ea tr e at 1Jos
t1>11 h;,~ uplwl cl it,, 
:,t:1111lanl .,( heiu,.: 0 11,: 

of th c hig;:t':,I an •I 
l,c'<t 1·:1111lt·,·illc :111.I 
pic1u n · hunscs in :-;cw 
Eni,::la,111 hy ~t·t:uri:1 i,:
).l r . W i lli a m .\ . 
f.:r:1111h ;i,. musical di • 

yo 1111J.: in years. y1·1 1,, 

pa ~ll his 1weuty-11i111h 
l,1r1lulay, hu t 111u~ical 
ly accomp li :,hed far 
m"re than man y a : 
~t.'\·l•nt y: ;1 1·in li11iit 1,f lhl · \lrtun~n sc hoo l. 
a piani s t :11111 n rga n i,,1 lll'yun,I tlw :11•cr• 
a ;:t'. a eo m11ose r anol arr:111gcr , ,i th e 
, l:1•-.ic r l•i,:ime- in ~hnrt. a n a\l-;1rom11I 
11111~icia11 n( th a t rnr c lfllC whn ca n pl :1y 
a ,l:mcl.' c11gai,:enlt'11t um• nii,:ht ant i tht' 
111·x• 1·1·l•n in g nn th e co11c1·r1 •ta,:,• plav :, 
•n11a1a whi c h hn ltb y ou ~11t•l1-h .. um l. . 

"\\.illic" ( a ,. C\'t:ryhot ly k11011 ~ hi1n I h:,-
1,••cn playin ,.: profrssiona lly for thirtt'l·n 
)ca r ~. c nt, ·rin ),'. th e fiel,I a~ ka ,kr o f th e 
1-iuh ii )' O rch es lra a111\ l:ih ·r i.:oing 
1hrnugh the rt•,1,eula r rt, u ti ne nf ge neral 11111-

~ic husinc s ,lanc es. co 11c~·r1s. th t'at rt• 
":,nh:." and sr, lo e11,.:a1,:t>m c111~- 11111il th e 
a;:e of 1wcnty-n11c fou ls him in 1hc orc ht' S• 
tra of f.:ei 1h·s Tlwatrl.' at Bo,-10 11. untlt' :' 
that kin g' n f 1•:nul c \•illc dir ec 1n r s- ~l r. B:irt 
E. \or ;ul y. For thr ee anti :t half yl·ars ··\\ .ii• 
lie" remained in this 110s i1io 11. ,lur in;: which 
1imt' h,· 11c1•er nt' g lec1c1I hi~ ;;.uul) · nn r 
r,mitt cJ hi ~ regular four hr,urs of 1b.ily \l'in
lin pra cticl •, a ll th e ti111l' 1n·rf cctini: him11t>I: 
tmdt' r 1he ma sterful in s t r uction ni JaC1lllt' !I 
H nlTman n f the Bc,stn n Sy nq,hnuy Or
chestr: 1. Ordinari ly. any violi ni s t playin i.? 
1wo ( t hree -hour) 1·amlt<1•ill c shows c1·crf 
day wo ul d he cnn t tlltt'd to wail ·c any pra c 
ticc, hut "\Villic" was amhit in us to ac hic 1·l· 
i::-rcatcr re sult !! a111I in the c111I his g r11 
and d<"tt·rminati o n wo n. \\ ' hilt· he wa s a t 
Keith's Thcalr t'. E1•a Tanµnay played au 
e niiaeemc. 111 1hert·. wa 11 carrie d :1way hy 

," \ Villic' ~" 11lay i111,t am\ a s a re uh l' UJ...-:t.itt·cl 
him to l<"ad her acf nn the r r,a,I fo r 1hc 
St'ason. at o nt! of 1.hc hiµ-he ,;t :ilar ics c1·<"r 
11aid a l'a urlc1•ill t> lca d;.•r . \ Ve ne:-ct liiid 
''l.i1t lc \Villir " a m<"mh<"r o f the Bos ton 
Ope ra O rchestra. 1ila ying g rand opera 
durin g the win ier !ll'aso ns . :u ul n n th t• roa1l 
with Kt'ith 's " ).leis tcuinJ:crs" 1\11ring the 
s11111mer. 

:'.\Ir. Kr :m th '.t reputa1io11 hat! 1rav clle .l 
fa s t in mu sica l an d the.1tr ica l c ircl<"S. an ti 
w h<"n the edict ca m e that 1he rt' would he 
n.o g ran d t'lflt'ra in Il l'\~to n 1his. win t~r. tht' 
L oew n,a 1111gcm c111 lost no tune 111 en • 
dcav o ring to sec ure " \ :Vil1ic's" en •iccs at 
th e Orphc.11111. The y ma, lc hi m a 1·en · 
uood nlary o ffer . hut "\Villie" ht'.sitat etl . 
The. m:1111agcmc111 knew w h.11 th e)' wantc,I . 
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An Extraordinary 

OFFER! 
WHAT ?i~~, 

Only 121 ~ Cents a Month 

IT WILL BRING THE 
DOMINANT TO YOU 
FOR SIX MONTHS 

CANADIAN PRICE, 90c. 
FOREIGN PRICE, $1.00 

TUE DOMINANT 
EACH MONTH 

Gives You Two Orches
tra Numbers in Music 

Supplement 

THE DOMINANT Will 
Make You a "Live 

Wir e" Musician 

THE DOMINANT Ad
vertisements Will Keep 
You Up-to-the-Minute 

THE DOMINANT i• onuf thelu.din1orchtt
tn and b.nd ;ourn1l1 in the country. It ii 
publiditd monthly and i1 22 year• old. You 
ict two numbcn uch month for orcheatra in 
m1.11ic 1upplcmcnt : aha departments for the 
Violini1t, the Cclli1t, 1hc Drummer, the Clari
nctilt. the Fluti1t, the Corndilt. the T rombon
i1t, the Pianilt, al,o mu,iul ncw1 from New 
YorkCityandthc country . 

Sinale Copies tSc.. No Copies Free 

DOMINANT PUBLISHING CO., 
Z4 W. :Wlh St., Naw Yark Citr: 

PleaKKnd me THE DOMINA.NT for ~ 

ol ••. 

N~ .... 

Addnu , 

THE CADENZA 

hn\\ 'C\'c r, aucl uot t o he 0 111d.,)1l' h}' SOllll"• 
hod)' el se raised their o rigmal hid ;11111 
ga ined tht'ir po int. 

·•\ Villic" entered 111m 11 his new n·"l " 'n,,i • 
hi litic;; wi1h 1hat same pn .°)lah·1l11t.·~ aud 
conlidcnce whi c h clrnraci...riu•i, all his W( rk . 
pickin,::: Ins o rchutra p l:1y1·rs with ;ill le 
gontl jmlgment that 111lly yt·ars ui ciqicr 
t.nct• ,·au 1eac h. Th e 1Jt•r~111111cl ;md iu-.tru • 
11i1•1uatio11 o f hi s 11r•·sen t ai,::i,::rcg; 11io11 i-.. 
\\1111iam !\ . Krauth, c0111l111: tvr and bt \' in 
lin; Ra lph .\. C11h1·11. pi:u,,. : \\ ' 111. H .. \l,·x 
a111kr, 1,ass: (.;eorg, · T . lla rrc ll . d:ir inct; 
\\'111. A. Cushing, curut•C : Edw;1r1I M. 
l)r isco ll, 1r(l111l1uuc ;111,I C:h;1,. F. l ·u,,kk. 
t)'lll l):tni ant i dru111s. >.:ex t r,,1m• ., 1he iin,· 
lihrnry, 1he :11:c11mula1in11 of yt.•ars .,j c:Ht'• 
ful sdcctio n :t u c\ arra1q,,:l'1I, t :1lmla1e,I ;111,I 
i11drxt'1[ -"fl th:H ;111y kirnl nf a pn•g-r;1m e:in 
J.,, asscml,lt-,1 iu the 111i11i11111m of tinu•. 

Tlw h•:1111 wo rk of th is urr hestra is thc 
la lk oi t he wwn. fo r when i i co na ·s t •• 
,·n n1pil i111,: a pro gram of r1111sic: 1l 111u11hers 
io li1 th e pic1urt ·s J.lr . Kra111h h;i- tlt.·,·el
"lle d 1h1• scie nce of sys tem tn an ;trt. Ye t 
with all 1his ·•\\'illic" ho!ds a1111ther 1nm111 
rard llJl hi~ ~1,-c,•,•, and inir culuc•· ~ a heau -
1ifu l ,·io lin so lo :1t c,•cry pe rfnrm:rnc•·- Th ,· 
effect uf)on tht• audience ca n he i11rngi11t• I 
whe n such sn lo a s th e M edi 1:111, ,11 fr",.111 
•·Thais" (J. l a,,s,:;,el), Bcrc euse from "J oce• 
lyn" (Godanl ) ... Atloratinn .. (Hvrowski l. 
l11tcr111ezzn rr nm "Ca\•al ler ia l~usticana·· 
1MascaJ:11i1 an1I 111a11)' ,,tht.·rs. ;ir e play e I 
j 11;,1 as 1hc 11s)·ehological 111,1111,·111 •lurini,:
a reel: lhat hca11tif11lly mt•llow tnul', 1he 
t' lHjnisi1e 11hra.sing. th e ~tyle. finish anti in
ll'tJ Jretati n n which o nly 1h1• artii-t cau pr.-,
,l11ce 11c\·1·r foil 111 hriui,: ,\r,wn th, · h"use. 
whik show after shnw attr:1ct s tht' patr o us 
ju s1 10 he:,r the 11111i-ic alone, :nul c,•er y 
week hri ng;, ii;; " rc11ues1,. 111imh1·rs hy th e 
,lnz(' ll S. 

J.lercly 10 tt' !it th e m;111er anti pr n,·e 10 
himself that it was 1101 the 1,ic1nre hut the 
music which cli : itcd 1he ap11lauH·. " \ \tillie" 
om it1t'd the ,•i11lin so lo at n nc pcrfo rmam :e. 
Refor e the ne ~t shuw the mana~er scnt 
for him and a sk ed, " \\ ' hat wa s your rea 
so n fnr le;iv ing out the s1,lo thi s ahern~111 ? 
I ha\'C ha'tl fi\'C com11laints already." 1-!erc 
we lca\'e \ Villia111 A. Krau1h rm 1he 11111si
eal throne c rccte•I hy his o wn ar ti stic ahil
ity au d in.1tcnuil)'. 

The policy of th e "Orpheum·• hei ng a 

co n1inuou s show fr om 10 a. m. unti l 10 
p. m., th e 1111uical acc o mpaniment fo r tlu· 

m o rning s how (10 a. 111. to 2 p. 111.) an d 
the ''sup11e r .. show (5 lo 7.30 p. m.) is 
well taken care of hy \Vm. J . Dwyer. th e 
,i rgani ~1 and 1>iani s1, and the o n ly and 
origina l Thoma s Hawkin s 0 11 tympani. 
drums and trap s. Thi s pair of ge niu ses 
wou ld be hard to duplicate and their work, 
together with that of the o rchestra, has 
1aiscd 1hc s tandard for mu sic in v;uulc
,,il\c and picture ho uses, and placed Loe w':o 
Orpheum second 10 none in the East. 

The mural of this article can be con
<lensed into one word-"w o rk ." The same 
ruults w hich have been allaincd by Mr . 
Kn.uth can be accomplished by any 0 1her 

rllll:,le1;111, if he IS so tl1i,pO:,e1\. Thi nk H 

m·er, J.\r, Leader! 

RAGTIME 
lh · Euw,ue11 K Wiss 

l(.1 .. 1iu1c is the name gi \·t.11 to a char:te• 
lt.ristic s1yl1• .,t· music ha .~ctl upo11, and de • 
\" ·lopl·•I hy. lht.· :1pplic:11i"II of si mple an,J 
c"n1Ji ll'x sy ucopati o n ant i lii,:ura110 11 to the 
,:iriu us part ~ (n,ices) uf t•;1ch m ca11un•, 
~,•v;1rntdy ur c"111lJL11t•tl. thus 11roduci ni,; 
c1111~ccu1i,•cly rq w:i 1c1I lrnrm o nie s. The 
ahilit y to pla y .ini s tic r:1g is th e ullim:11<" 
de si re o i c\' c ry amhitio11s mu sician, 

Sy nc o 1.1;11ion may 1,,: pr o1luce1I in seve ra l 
w:iys a11tl in j)Tacuce ;UJHllllllS I U an int cr
ruptilln of 1he n;1tural :1ccc111 or pulsatiu11 
,.f th e mu sic - th e i,:1\•inl-l o f au acc e nt 
where 111,nc is ex11ecte1\. 1aki 11g away 1h, 
aeet·III where it is ex 1>tcte1l. or hy ho th 
111t•1ht•d s co mhin c•I. Thi 11 11roc e;;s of in• 
,•erti 111,: 1hc rhythmic :1t·cent ma y occu r 
who lly within :1 1111."asuri·. as when loutt 
n o te s ar c !)laced l,c1wcen tw o o ther no1e, 
.. r shorter length, "r i1 may cx1entl from 
mt'asurc to measure, :,,, when tw o 110 1<'1' 
:;n• .co nuCctcd hy :t tic acr oss 111e oar. Thr 
111,:l .. dy a nti trehlc acco 111pa11i111ent a rc the 
part ,, ;:e11t·r:tll)' sy ncopau·d, 1hc ba ss ma in
taiuing ··s traiJ.:hl" t i1111·. It is 1he eomhi11a-
1iQ11 of i,yncopatc1l (hroken) rhythm 
aJ,:aiu sl 1h1· re..:uklr (11at11ral) rhythm thal 
io rm s the hasi s o f rn i,, 1wculiar s tyl e of 
mu sic. . . 

l<ai,:t:111e is an cn1 l111iu11ary as11cct o f 
musical ar t- a ch;1r:1et1·ris tic phase in 11,,. 
,!c \'t·l111rn1t•nt of mu sic 1ypit·ally America n 
That rn~ti 111l' is mostly :1 mat1cr o r rhy t h1r, 
may !.t• r ig-htf11II)' contc11dcd : that ii ill il
ki,tilimate . profane :nul a 1lclili1:r:11c pe r• 
H rsiun is a matter nf o pin io n. Tha t it 
~ucct•e1ls ;.-:1111101 lit.· ~ncc..ssf ully 1lis1)Uted 
Fo r m nrc tlrnu fihec• V yt•ar!> tlu s llly l" <1f 
mu sic ha~ hcen cnns1ant l)' g-ainin g i11 cs
lee m, ;;o rnu ch !10 th at 9tl per ce nt of thl" 
··1101)11lar .. mu sic 1mhlislu-1\ Iml ay cr,111ai11~ 
:,n dement oi sy 11co 11:1tio11, a sinR lc 1111111• 
ht•r of whi c h will not i11frer111ently reach :i. 

sa le of d osl' to 2,0(X),()(X) co 11it-s in a com ~ 
1,;1rati\ •c ly short t ime, a nti 1his in th e face 
of unwarranted 1irej11dicc 0 11 th l' part • of 
many of the mu sic teachi nK pr ofessio n. 
It may he stated. however, 1ha1 1his false 
;itti tutl c is ra1>itlly hcinJ,I' cast as iac and 
,\·ritt'rs and 11uhl i:1hers t'\'erywhcrc arc 
no w rccoi,:nizini,c 1he importance o r sy nc o-
11:1ted music in o ur ua ti nna l life :tnd mu si 
ca l tratl i1io11. 

R.igtimc, hcca usc of iu pecul iar rhyt l11n. 
ii" unive rsal in its a1>1>cal. No nmti cr ho w 
hig h a degre e o f mu sical c ulture o ne hu 
attai ned. 1herc is eve r 1>rcsent the wis h to 
please and delight hy the renditi on of this 
h r ill iant and fasci 11ating s tyle o f niusic . 
It ill now generally conceded by musiCia ns 
that the playing o r · ragtime can in no way 
excr l the har111ful inllucnce forme rl y con• 
tended hut will give 10 the performe r
whethe r beginner o r advanced pupil, ama
teur Or professional-a greater degree ol 
musica l appreciation and underatanding 



1ha11 vrcvi o11s ly posse sse d. E,.scntial\y a 
tiancc fo rm , ragtime should be jmlgcJ l,y 
ti;mcc mu s ic s ta,ufard s, for i1 d~s nvl :ire 
tcTLd 10 Le a lo fty, csthc1ic ideal and i1;1.~c.l 
u1,on a special tr cat111c111 uf rh y thm - the 
mo st inlJ>Ortant factor in 11111sic- 1t s a111n:al 
1s 11rimarily t(J the feet. The acitl test ;q, . 
plied tu ragtime p layiug is- l>u,· ~ it m:1kl'. 
the lis t ener \\ 'i Llll t o Uanc1•? I f 1t due s 
it is "dlcctivc." 

Accor ding Ill wd! •knuwn mu ~ic;1\ a11-
1hor i1ics, sy nc o pati on is no 11,·11• thing i11 
umsic, hut a device that h;1s bccu made use 
o f si nce mu sic it sd f hcga11. "How \'ain 1~ 
:\bn," in l·la11dcl's "Judas Mac c;1hcus· 
!:ich11111a11n's ''Prmnen;ulc," Bcctl1o• •cn'; 
:::11.mata, op. 18 (fi r s t mo1 •c111c11t); Liszt's 
Hunb-arian rhap sodirs, Br;ll1111s' Hun ga ri:111 
1la11ccs , Tschaikow sk) 's Fo urth and F iith 
Sy111ph o11ies, Gounod's "Fa11s1" w;1lt ;i:, A11-
1iiti's " I I Baci o," etc., cont;1i11 111any cx
a1111>lcs. 

John Philip Sous;t, the no ted IJantlma ~
tcr, Sp(•aking of r.ig-tlme, s.iid :-" The wo rst 
that ca n be said aJ,:ainst ra gtime is th.it it 
has a bad name." l'l1y me ssai,:e to lll'rform 
crs ;rnd teacher s is, Do not hesitate to ac
knowledge th a t you enjoy ra g time, Be 
hone st with yo ur st:l\'cs. aml do not con
dem n sy n copation mcrdy o n gcucr;i\ pri11-
ci11lcs. Be 11ormal - admit that you, too, 
like 1>01iular dance mu sic and ragtime. 

MORE MUSIC MEAT 
From words of comme 1Hla1ion rc cci\·e,: 

co ncerning the repri111ing in the January 
issue of T11E CADENZA of Mr . Ernest New
man's "Open Lcucr" publi sh c,I in the Lon
don Musira l Timrs, we arc led to belie\'C 
that that it nlet with hea rt y a1i1iroh ati o n, 
so much ind eed , that we reprint In chi~ 
issue "A Second Letter to Se rious Young 
Musicians," also 1111blishcd in the Tim1•s, 
Mr. Newman ha s a ha111,y_knack of gt'l
ting at th e hea rt of things with o ut floo d • 
iug his readers with a tida l wa, ·c of re c
on dite wo rds autl ph ra ses, or engu\fi nt:" 
1hem in vas t b illo ws of the ore tical idiom s. 
Followi ng is th e letter in fu ll : 

In the last resort the com 1>oscr is his 
ow n traine r ; th e teache r can only mak.,: 
suggestions as to th e direct io n and sco1>e 
o f the tra inin g. 8111 oll\'ious ly eve ry thing 
depe nd s on the for tuit ous c6 ncurrencc 
o f the ri g ht teacher and the r ig ht pu1iil, 
Ca n we imagin e a Reger teac hing a Oc
hussy , o r a Moussorgsky a Brahm s, with 
any ,ad van tag e eithe r to 1111pil o r peda
gogue,? Rea lly ,you will have to he as 
carefu l in choos ing your teacher as in 
choosi ng you r parents; and you r ex1ieri
cncc, 1 am afraid, will have made you 
ha rdly any rip er for t he lat er choic e than 
for the ea rl ier o ne. \ Vagne r once su g
gested that it would h ave been a ll th e bet
ter for Berlioz's mu sic if h e co uld have 
been pre vai led u po n to submit it to Cher
ubin i for criticism and advice. I will 
not pause t o ask what Wagne r would have 
sa id if any one had sugges ted th at hi! 
should submit his s_corcs to the judgment 

THE CADENZA 

and kindly ad, •icc of Bral1111s ur Schumann. 
I will merely point out that what was lack
ing in Berl ioz's music is 1101 some thing 
th:u Cherubini mig-ht h;ive given it , but 
suml•thing chat Derlioz himself shou ld ha, ·c 
1,;in:11 it, hut could not. Had Berl ioz Leen 
;1 tril\ c biJ.:;;cr than he was, he would ha\' C 
learn( •d from him self pr ecis ely what it wa5 
th;it ll'aS 11•;111ti11g in hi111. just a s \\ ';1g11cr 
lcarn1·1I fro111 him self ju st what it wa s he 
lacketl, himself rnakinl{ the \\'agn cr ,,f 
··Tri sta n" ou t of th e \\ 'aJ.:nc r of " l. uhe11-
i;!ri11." :\l011ssorgsky is an other example 
of a compose r of J,:e11iu,i wh(l, 1hrough 
,-u111c tiuy hut mo st important cl cn1c111 
hal'in g hct:11 omitll'tl from his make-up, 
was 11n;1hlc ei th er t n n,.e nt her peoples' 
techni que sa ti s fac11,r ily .. r to de\·clo p a 
th oro ughly sa 1isfoc 1ory nne oi his ow n. 
You, nf course, will ;i\·,,i,1 the errurs of 
thl· Sc half -and-half meu: yu u wi ll alrc.ady, 
I tloubt not, ha\ •e taken ![nod c.arc to he 
1,nrn the ri i;:ht s,:,rt of gcni u$. 

But s uppo sinl{ you tn ha1·e ac1p1ire,I the 
finest possi ble tec hni<1uc hoth oi the hook
is h and of the pc rso n,tl kind, ) 'O il arc still 
un ly at the ,·cry hq ,:inn inl{ o f 1he ta sk of 
writ ing' great 111usic. And hen·. I am afraitl. 
th e text-h oo ks will hanl ly help yo u in the 
least. The "form" of thl · g re ,11 ma sters is 
righ tl y 1he ohjcc t of our spec ia l ;1dmira-
1ion. In the highest se nse "fo rm'' sim 1)ly 
111eans th e hes1 11ossihlc way n f ex 1lressi11g 
a llarticular idea o r se<111c 11ce of ideas. But 
the text-h oo ks too of ten confu se "form" 
in this highe st sense with "form" in the 
11111ch lower sense of "pattern" or ''pr o1ior
tiri n." Th ey ap1>roac h mu sic a1 the ll'ron g 
c-11tl. ' l11y 111akc the cardiua l mi st.ikc of sup • 
posin g that a synqi hony hy Beeth o \·cn, for 
cxa111ple, is gn·a t- thi s .imon g othe r rea
so ns, o f co ur st'-heca usc it cxhihiu a cer-
1;,in symmet ry of Jlattcrn. Tiu• truth is thal 
1hc pattern is o n ly intcrc st ini,.:: becau se 
the mu sic is great. The g reatn ess r,f the 
S)'111phony doc s no t co 1ne in the small es 1 
(lcgrce from 1hc pattern - which rea lly 
mig-h1 have heen modified by Bcethol'c n at 
" hundred poi nt s had the nature of his 
1hough t demanded it- and the pattern is 
11:c r cfo re no hel1l at all to you, fot in
s1ancc, in try ing to compose some thing 
ec111ally great. By copying the pattern 
with out equalling the idea yo u 111en• ly fire 
a b lank ca rtridg e. or make a wax ligure 
that has the pro1lortio11s of a man with out 
th e li fe of hi111, Or, as \Va gue r wou ld hue 
sai d, y ou make swords wi1hout h ladrs. 

You wi ll no t, th en, benefil greatly by a 
slal'ish st ud y of "for m" on the lines of 
ta kin,: a partic ula r composi tion as a 111odel. 
th ough y~u will und oubted ly benefit 1111• 
co nscious ly hy liste nin g to mu sic in which 
good form is implicit, j us t as th e eye un
consc ious ly d evelops a super io r sense of 
linea r propo rt ion by co11sta 111ly li\•inc 

• among beautifu l statua ry. If , as you say, 
yo u wish t o be a grea t compose r, you will 
need a good dea l mo re than the inch-ru le 
sense o f propo rti on th:ll th e ana lyses of 
th e text-b oo ks will give you. But af ter 
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DO YOU SING? 
Her e's a Se lected Li s t of 

STANDARD and POPULAR 

SONGS 
T hat will Ma ke Your ll ea rt Glad 

~---PRICE---~ I •• """ Eac h 4 lo , 50 conu I 
-1Q FOR$1.00 

WALTER JACOBS . 
8 Bosworth St ... Boston, Mass. 

ABE HOUMAN!'-
MANAGER 

Band and Orchestra 
Dept. 

JEROMEH.REMICK&CO. 

2ZOW. 46thStreet, 

NEW YORK 
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Ef•"" 1500 "· =-=------ -
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TUNING tt~ - M ~ 
PIANOS \!! .,,r- ,. 

NILES BRYANT SCHOOL OF PIANO TUNING 
l Art l nu ., Da11 la Cr oek, Mich . 

NEIL MORET'S •-::;:;,"'" "HIAWATHA" 

THELMA 
E ~~t~~!;!~~!~~ ,.:::~!n::~•~~~~n1Wd ~~~'.~::~~ 
form llr1'hlng. Fln e forp rogrn m;o11nd ··mm •l,--,i," 
T he mos t u !ll.'rul a ll ·rou nd numl 1t•r 11u hUs hcd 
l n )"Ca'll , 

;,":~,:r.::~~~~:;~u::n ~ -;·~ 25c 
CHARLES N. DANIELS, .. ,·1'1'tt s'.'.',.:11 I 

2Jl Poa1 Slr ee l. San Fra n claco . C.:,ol. 

PIANISTS 

T l:0,\ CJ-1 Popub r '.\lu$k l nd R.:igtirnc Pi:ino 
Plari ng a ll o r spa re 1imc. No in\"c5lmcnt 

boo ks 
0!ndcbd;~.:iil!q%•:~~d ~j~h~u~M~hu~;;e~ 

!~\ch! ~si!i~a;~;,:~:,i~;; 1~
1:/ci{,~j?~ii~t,\~"f~~ 

booh an d deta il•. 
Sco n J oplin, compo.,. , of 1he u lchu ied .. M:ar,l e 
1-. lk at ."' »r -'-
·· vour• i1 1h~ only m<thod ,o hr dni ,ed np •b lc 

UiJit~~!~::!~1liT:~~.i:_;~{;fr:~m~&\;t~i:! 
ll f.NSl \1£ . \ '•'>' 1rul)' yoo ,o. ScoTT fon 1..,;," 

WINN SCHOOL OF POPULAR MUSIC 

WIL COX SC HOOL OP COMPOSIT ION 

Bos Z, l:13 Plfl'f; :,-;~~ ~:-:.: Dl~i« New York Clt7 

TUNE YOUR OWN PIANO Whr notl Enry pin i" 
Should b.. a tu,,e r 

TIIE PRACTICAL TUNING METHOD 
It a COM PL ET E TEACHER. R~ularprh:e S I .SO 

fo•~••k~e!t!:O:i!r p~if:~~ $].00 per COpJ 
~:, COFFEY.MUSIC CO., J~e:'c:1I:,diit' 

Alt C II 

JAMES S. WHITE CO. 
17 .. TREMOflrf ST . BO STON, MASS. 

SONG POEMS WANTED 
51,ccud ul ooq 1 moire d1ou11nd1. Writ er the wonh for a 
- • and.mail 1hur, 10 111. Wcr reTioc, write 1bc mu1ic, pay 

i:rm·i~~ ...... . ~tii'J ~i":i~.i:ed~"'J;" r::.~.r!~"J 
"'" 11 ai,dab[]JfJ', 1!1ubllabcrd 16 
r."ff;'. t~:i: ~~~~-1 Moacy, m~• 111<1 nluble book. 

C. L PARTEE co .. 41Z .... Tbuln aw, .. New Jerk 

fHE CADE NZA 

all , the wri t ing o f a g reat m aster piece is for hu m:rnity a s 1i111c ro ll s o n, w ill 
s in111lici 1y it se lf . Th er e arc oul y th ree par ts seem to acc1uirc a new won der, a new 11ro-
of any co 111pos it ion th a t you ne ed 10 t rou - funtl ity, ea ch t im e th ey 11re ht'ar d. You 
hie ab o ut- th e bcgi 11nin g, the e nd, a rl!I th e co uld no t ta ke a he lt er m o del in th is re -
pan betw een. Gt:t each of th ese r ig h t . s pect t h;m \ Vag ncr . w hose mo tivl ·s . for a ll 
a nd yo ur success is c,·r lai n . Y ra nn o t th e year s t hey h;1ve been cur ren t, arc as 
he lp ge tt ing them ri,:h t if yu u ar a i;e• irt ·s h toda y as co in s fr om yes terday' s 
uin s : th e refo re . o nn· mo n ·. 111,1ke c1nite m int iu;::. The re ;a\ diff ere nce be 1wec 11 th e 
~u re that yo u arc a ):t·niu s hefo re yo1 IJl"· 
gi n tv co n1))0Se. I f yo u c;1reiull y ex; II · 

inl' th, · wv rk s nf th e g rl ·a t mas tt ·rs - o r. 
bet ter s ti ll . if yo n ass., ciat e wit h t hem ior 
a lifct iua ·, anil. i11;;1c:1cl 11f tr yin g: to wr ing 
thei r sec rcts fr11111 t hl·n1. k t t hc 111 td l t hese 
to yo u at th t·i r uw n ti m e an ,I in t hl·ir o wn 
wa y- yo u will disco ,·l·r t h: 11 wl1;11 m;tkl •S, 
say . the firs t 1110 ,·cm clll of th c ··Er11ie;1" 
~o gr ea t is 111,1 at all the "f11rm " uf it
whi ch ;111y donkey co u111 co py- hut t he iaci 
th a t yo u set-m to he li~tl ·nin g to t lll' ,·u ,1-
k s~I)" d \ lllUl"nt, ("rHll1·s~1y ch;m gdu l an ,l 
in\'a r iah ly lo;::ica l co 11,•er s;1tio 11 of a gr ,·a t 
mau . 

lfr t'tll l .. ' C ll beg in s hy ;111ract illR yo ur at -
11·11tio 11 wi t h a a •m a rk t ha t s t ri kes yo u ;1s 
,lcc id,•,l!y wor th followi ng up . H 1· ,l,•vclo p.'I 
thi s line oi tho ug ht 11111il it is :.pp art ·nll y at 
1 hc po in t o f hcco m ini,:: 1•:,.:h ;1uste, I. wh clL 
~mldeu ly he di\ ·erg es lo a not he r \inc. H e 
cha11gt•s his poi ru o f \'ic w. his liHl" o f ot p · 

proae h. a hu ndred til!l es i11 th,• cou r se o f 
the co 11n•rsa 1io11: he nt·\·er h ,, lils loa po int 
;1 s ingle inswm ait er ht· ha s •lr in •n it hom e. 
.\t t ime s he wi ll 111odul :il l" ~" ddi c;n cly in -
10 a 111·1,· ;1rg um t·nt 1h;1t )'•J U ha rd ly kn ow 
ho w hl• ha s carried yu u o ,·('r ir nm 111(' 0 11.: 
In tl u· o ther: at o t hc r t im,· s hl• will 111ak ,• 
) C•II s it U]l shaq ily iu yo ur c hai r . all eye .; 
a 111l car s. hy a d1:. 11):t ' oi ma 11111·r . u f moo d, 
o r th o ug hl. th e ;1111az in i;.: ah r uptn css of 
w hich is Sll])l)o rta b ll· on ly 1,y th e s ti ll m o re 
a 1nazin;:: fccl inJ.:" yo u ha \'e t ha l th e m o r~ 
t his c:,.:tr ;io r1li11a ry m a n sec m s to 1li,•cr ge 
fr o m his poin t t he dn ser he is re;1\ly kee p• 
inJ.; to it . In a wo rd , he nc,•er fa ils to do 
1he r ig-ht th ing in th e ri i;ht pl:1cc - and 
:hat is ge nius. I the reio re ca nn ot sufli 
cic ntl y im 1Jrcss Ull ( m you. if yo u wo nlli 
he a g rea t co mp oser. the uccess ity of al 
w;1ys doi11i; th e r ig h t 1hing in th e r ig ht 
plac e. J;ee 10 1h,11. an d c1·ery1h in g else is 
ea sy. 

I ne ed hard !)• say th,u you ca 11no t he too 
carefu l in the choice o f your t heme s. Mak e 
sur e at the ve ry com mence m ent t ha 1 you 
have hi t II J>O II 11 11ni<1ue idea th a t will prt."
sc rvc its l"ita l ity fo r ge neratio n s. All th e 
i,::rcat m en ah ound in id ea s o f 1hi s kind. 
They nee d not be el abo rate o nes hy all )' 
means. T he o pen ing subj ect o f Bee• 
t ho \•cn 's C m ino r sym ph ony, for ex ampl e, 
or that o f h is nin t h, or th e desce ndin g has .!I 
o f Bac h' s G Str in g a ria . fo r in s tan ce , ar e 
so s imple (a lm os t a bsurdl y s impl e, inde ed ) 
th a t o ne wond ers wh y th ey had no t pre • 
vio usly occ ur red to a hundr ed co m1>0.!lcn. 
T her e ar e tw o thin gs I would urge yo u to 
be particu larl y carefu l ab out in inv entin g 
yo ur ge rminal th eme s. First of all, make 
sur e that th ey ar e o f th e sort that will en
~ure , and, so far fr om ex hausting their se-

gr c:11 co m po sers :111d the litt le co m pos er .;. 
is s im p ly th is , th ;ll i11 th e co ur se o f a 
hu nt lr ed . ye ar s or so the g reat ones ar..: 
t:isco ven •tl ;11111 th e litt le o ne s ar c fou11d 
u 11. You will t herefo re see th a t yo u hcg iu 
with thl'me s as vit al ;md as d urah lc a ;. 
t hose o f \ Vag ue r, Bach ant i Be c 1ho ,•e11. 

Seco ndl y, make sur t' th a l yo ur i,:-ermi na l 
1heme s hav e re all y the 1,o wc r o f -1,;crm in a
t io11. O ne oi t he rnos l puzz lin g th ing-;; ah o ut 
t he t hem es o f t he big m en is th e wa y the y 
seem to contai n in themscln •s th e wh ole of 
tl :e co mi ng' comp os iti o11. 11 is thi s qua li!)' , 
a m ong- other s , that mak es \ Vo lf' s sn ugs so 
re111,1rkable. T he ir o pen ing tln· mcs ha ,·e :i 

1,hys iog no u1y as de fin ite as th:tl oi :1 hu-
111;111 hc in !,!. an d a ll thr o ug h the so rig th ey 
ta lk :11111 wa lk. :ind ra ,:c and s i!,!h. arn l 
hreak and mel t , in j ust t la · 11,u ura l way 
I hat ;111 i11tercs t i11i,r huma n lici 11g: wo ul d 110 
in int e res t ing ci rc11111s ta nees. It is n n t 
merely that the firs t phrase o f '' :\n ;ik reons 
Grab" is so sugges th •e o f t he pictor ial ; y 111-

ho l o f the tc111le r clroo1>i11g of thv l,ram .:hn 
0 1·cr the 10 111h of th e o ld Gr eek poe t w hr, 
wa s happ y in li fe a nd hav 1>Y in tlt-ath. but 
that it a lso seem s to clin g like a scc o 1ul 
~elf to ev ery lin e o f Goe th e 's poe m . e1·er )' 
fo li\ o f it s ti ssuc . \\ 'ha t :ind wh e11ce is 
t h is m agic? I ,lo no t kn o w ; and no ana l
y sis of 1hc ••fo rm " o i th r so ng . nothin g
tha t I could 11u1 in ;i tex t-book, would come 
withi n a h1111drc1\ m iles o f ac co unti n~ fo r 
1hc magic. T hat is \ Vo lf 's socr et : hl' dnes 
t his ki111I o f t hing s imp ly 1,cc au se he is 
\\ 'o lf. 110 1 hecau sc ho:: is a 11y ho tly' s JH1pil 
- ind ee d. he wa s do one 's p11pi l : and he 
is \ Vo lf beca u.!c he c;m ,lo t hi s ki n d o l 
thing so o fteu a nd so infa ll il,l y ! You w ill 
a t once go anti do l ikew i~e : but I wa r n 
yo u in a 1h •anc c 1hat t he 1reati scs Qll io r m 
wi ll ha nll y help yo u in the lea st to do so . 
:iny n1orc t ha 11 1hey wo uld ha\ 'C hcl1)ed 
you, had )' Oil hccn Beetho1'e n, 10 bring the . 
horn s s tea ling iu with t he o rigin al · toni c 
t he m e o f the "E roica " upo u th a t a p11arent 
ly irr e le \,a nt do minant SCl'Ct1th harm o ny in 
th e vio lins . All y on ha \'C lo do , yo u see . 
is to be a g eniu s . a nd the re s t will be ad dc, I 
unt o you. 

Yo u w ill be equall y car tf ul wit h th e 
middl e po rti o n o f yo ur 11iec e. wh a tC\'er it 
may be- symph ony. sonata , ope ra o r song. 
It is her t. that yo u w ill rea lize , in time , 
wh at I mea n by tr chniqu e be ing so fu sed 
with ima g ina ti o n as to be indi s tin b•ni s h
ahl e rr om it - fuse d int o a magi ca l so m e
thin g that is as di s tin ct fr o m th e 111ere 
st. parab le matter o f te chn iqul · as th e ex
pre u ion o f a to uching human gl;1.11ce iit 
from th e rod .!I a ;1d cones of th t. ey e. It ii' 
in the ce ntr e pa rt o f comp o siti o ns, CSJIC• 
cially of long o nes , that the big meu do 
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tnl·1r 111u!>t <lazzlmg feats. H ow du they 
111:urngc tu sustain the cu 11vcr,.a11un as 
tlu-y llo, co ustant ly 1lin·q;i 11g frum the 
1,v1111 without c,·cr losiug it, always ta lk• 
ing culu:rc ntl y , cu n scc ut1,•cly anti intcr cs t 
m g ly ;' . \ 1,;ai11 I du nut k11uw; th a t 1s their 
!>CCrt·I. l 011\y know th ey <lo 1t ; pcrhajl:> 
they thcmscln·s cuul<l 111,1 tell us how it 
1:. done, or had a oy 110 11011, when they bc
~a n, 11 h.u th l')' were.: going tu say or how 
thl.'y wen: going tu say it. \\ ' hat on c.arth 
m:ull· .\l oza n thmk of 1h:u cx11uisitc mod
ulauun cu 1hc cho rd of the :.cvi:n th in th e 
tin:11 n •pctition of the th eme of th e Ho-
111:1112.:1 in th e .. Kleine N:1cht - ~l11s1k''; what 
1km o 11 1o hl Ha c h ho w to pil,:k 111> ai,:ain 
;, 11d ai,;ai n the thn :a ds of t he oq,::i n 1Ucca-
1:1 iu F just as he sccmctl to be 011 th e 
poi 11t of laying them dow n, the) · havinft 
l:011ur;1hly done th ei r work and nothin~ 
1110n• 10 he ex1H:c1ed uf them: wha t min• 
i~tcrin g angel stood hy \\° agner·s sidt' 
when he wa s writing 1hc seco nd act of 
··T r ist:1.11,°' ;uul whis 1)crcd 10 him 1101 o uly 
,1 ha1 he wa s to say and ho w to say it. but 
-which was ju st as im1ior1an1 - wlwn I P 

say it ? 
!Jurin!:' th e writing or "Tr is 1:111" \Va g· 

ucr tli~cove red. ;u he toh l Fran \Vese n• 
11o nck, that 1hc sec ret of mu sica l co m110• 
l'>iti1111 lay in .. ,h e art of transition.'· Thl ·n· 
)O Ii ha1·c it iu a nu tshe ll. Make sur e th a t 
all ynu r tran sit io ns arc intere s ting iu 
11:enisl'l\'\ 'S. login\ly relat ed to wha t gOt'S 
hdore anrl wh;i.t comt's after, ;i.nd 1hat 
1lu:y come 1>at a t 1he 11r n11er 111umen1. and 
;,II will he well with ynu. l ·:111 I recoil\· 
mend a hook that will tea c h yo u t hi s. I 
{:rncy I ht: 1r you a skin g. I ·m afraid i 
, a 11·1. Then will a s tudy o f t he 1ran si ti o11• 
;d mcthods of Bac h and Bee th ove n am\ 
\\ ·a1-:m·r hcl11 you? Ko t in the lea s1, I am 
.sorry to ay, exce11t in t he general way 
1hat look ing at harmoni o us statuary will 
makt' a sc ul11tor 's ey e fastidi ou s and so 
ll'S. likely to tolt'ratc inharm o ni ous work 
nf his o wn. The se thinJ,ts hdv the stud ent 
1,c:1,1ati\·ely rather than po sitive!) •: 1hcy 
111:1y make 4im rcsoh•e to 1urn the dc\ •il 
c1u1 n f doors, hu t t hey wi ll no l of (hem• 
s,·h •t·s hring him a ni,:-cls to entertai n. \'011 

l.1\ 11110 1 cri b Bach o r Beeth ove n's game. 
\'011 will ha, ,c to 11lay the bow ling o ff 
yf,11r o.wn hat, as they did. Hut th o ugh 
1h, l1noks and the tta chers ca nn ot help 
)·ou , do not despair. The thin g is rnll)' 
sin qtli city itself: a ll you ha, •c to tlo is to 
think o r the rig h t thing in the right 111acc, 
us your great forc r unnen ,had th e com• 
111011 sense to do. 

:\n d so w ith thC' end o f yo ur 11iccc- in 
~ome rC's pccts th e mos t diffic ult pa rt of it. 
l\'n1hi11g is so im pr essive :ts a good exit 
fr om 1he s tage and the manner o f it mu st 
ncc u1mrily \':ITy with the play. 1he char• 
:i.ctC'r and thC' situa t ion. H yo u lurn fr om 
2 hoo k on fo rn ~ how Dce 1ho vcn manal;:c s 
!•is codes. and !he n t ry to app ly the in• 
formatio n to wo rk o f yo ur ow n, )'OIi wi ll 
l1C'· like an acto r who diu l ike somehocly 
clsC''s H am le t in th e par ! of Mac beth. Yo u 
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may sec quite dearly ho w an effect is 
111adc, yet that or itse lf will nut enab le 
yo u 10 11roducc th e l i\•iug ec1ui,·:lle111 o f it. 
T ake for example th 1,: em l of the ari:1 01 

Bach that Ma x Reger ha s u~etl a s 1he 
su bjec t o f hi s va ria tio ns :inti fugue. Th e 
scrcne dignity o f th e co ncl u~ion is 1, l:1inly 
due to th e depa rting act o r-for so we may 
call the thcme - 111rni11g half rountl whe n 
he has all hut left the stage, gi,· in g th e 
audience an cloc1ue111 look and 111aki111,; a •~ 
imprC'SSi1·e gesture, and theu tur11i111,t 
~low ly o n hi s heel and wa lki ng 1,;ra,·cly 
anti majestically off . It is thit rru5trati on 
o f a111ici11atio 11--0 11e of the 11105 1 cunn ing 
and ctlecth •e de, ·iccs in art-that so ma1,1ic
ally renew s our intere st in the act or pre
cisely when we hav e rcconcilctl oursdv es 
10 par t ing fro m him. 

The sim11le rules I h:n·e J,l'h·cn yo n will. 
I ITU:,! . help you more th:111 any ICXl•hook 
to become a J.:"Teat cu mJ)Osr r . I ha\'c rcit • 
cra ted this last one 1,ecau~c it is so ,•cry 
importa111: lmt th e other s are 1101 to h,· 
dcspisc1l. ~lak e sure. 1hen, {I) !hat your 
r,arents gi\'c yo u i,:cniu s: {!J th at yo u as• 
si milate all t he tcchni(!Ul' that the hook~ 
and th<: 1>rofe;;;;ors can tea c h ynu. :u ul 
then s u11cri111posc upon it :L techni11ue of 
your own, th at is in van th e child am ! in 
11ar1 the 11arent of your o wn manner o 
thinking; a nd (J) that the hei,::innin~. th e 
middle and the e nd of y our com 1.nsi 1io n~ 
;i.re all ,·ita l in th emsc h •es and or1,:a11ically 
co nne cte d with eac h o ther . There . are 
o ther ru les I cou ld g ive yo u, !mt pe rh alJi 
the se will be e nough fo r yo u at 1he com • 
men ccnie nt of your stud ies. You m:iy. of 
course, h:1\'C ga th ere d ir om :ill I have 
sai1l that com 1)os it ion rea lly cannot he 
"'t;aught," exce 111 to l)eOJ)lc who h:w e nr• 
husineu 10 he composing-tha t the best 
form of tra chin g is, as Sir Char les S1an• 
for d says, mrrcly crit ica l ad"ice. and th at 
u inety •fi\'e co 11111osers o ut of a hundrr1l 
woulrl he none 1hc worse for intdl i~e111 
1ca chi11g of thi s kil\(I long after th ey ha,•c 
cease d 10 be stu tlc11ts. Th t' 1hi111,1il it 
wou ltl do S trau ss i,::oo d to he 1nld. for ex • 
;i.mplel Pc r h:w s you are r ig ht: hut h•ep 
it dark . 

"'111 tbeurl r d•r• of a1r runr: • oar•• p,o..,in,nl tu d•· 
"• "I k,ld firmly t<> •k• fai1k 1ha1 ,hu, co..ld M <>nit.,,.., 
riilu ••r t<> <1h1ai11 unaia ,H, ,u in r,i1no rlarinr . ll,11 
ruu ol clOH obHrva,i o" ha,·, ton,· incccd mc 1hH alur •II 
i1 i, 1101 •kc 111t'l>n• Inn ,h rn uh., .. ·hick count . I luu 
•i1n u-,d, ru1pia ni1np roJucca •on,of ru ·i•h;n,huu 1r 
byh oldln, •htirh111d 1pcrl« 1lrlcv,lon r1 he h1·b<>ard 
.,,d I hue heard 1oul df,cu of rqua l rharm r rllducrd by 
thr oun dtdr1ludh nldin • of1heh•nd1. SoyouNti 1 ;, 
1\11 m1tur of 1heindivldw1I. 

"Our hud 1 diffu -•r mun hold •h•m diff,,udr &f• 

co,din, 1011>J,irrttuliorforn,. T hrd o,c il i, •r on1 m 
lar do•• 1 HI of rulu 1oc<>ur alln,u . J uu uo11• voc11 
me1hodl1i.,rot,1ible for1ll 1i11,,r1 • .., I b,li,u1h,rcci1 
110 Kicn1iric fo1111ul1 10 ,wide ,kc pi.,.iu. T h, ,ru1t11 

ptoblcm of 11,e truhu 1f>dayi, . 1hcn, 1h• u.dy(lf rru(lnal 
equ atioa ."'- T4t l,h u1 ,:,,. . 

Wif-Vo.. .,, v,ry fuura~1r ourfood. lhnr) ·. Mr 
~. dur firu luuband uH<l 10 ut uncompl1 i11in1lr enry• 

dii ;t'u~::~.,7.' •"~:iook ,..1,.,, hr i, iio• . 

Mr.Motion PicturePianist 
We want to get acquain ted with 
you and we want you to get ac
quainted with us. 

Hence, we are going to offer 
you our la te hit s- Just the 
kind n eeded for Motion Pic
tures -a t 

10c each':'::~• 12 1• $1.00 
Mucl01l'brook Fo••trot C .. t1, H- R.11 
Reuben Foi:•trot Cutle I.Ame Dudt 
Oldfelu ' Ra1 fo:i:.trot C1\lle Mlme 
Br H«k Foll•trot Cutle V,he Cbui,qu,a 
Cuolin.1 Fox•tr ot C.. tlu in Europe Trot 
Su1ar lump Fo,:.trot Cutl e Walk Tro t 
Parfwn d ' A-. Walt,: Junbun Ras Trot 
t.n, Tl- 1hu Waltz Some Sntob · Trot 
La P- Wahz Le1 ol Mutton Trot 
La P«he Walt-i Park and 8e&nS Trot 
Sea ct \Val11 Duque Willi T rot 
Pluae: Waltz Tremolo Trot T rot 
MIUlic B01 Ra1 ha•cro1 Fiu Waler T rot 
Ballin' The Ja ck t'o1-1101 Dt.n1ou Mu. iH 
Chn r Chase t'ox•trol Dictr 0.. Fo1 Tret 

Jos. W. Stern & Co. 
106},i Wea t 38th S tree t , Ne w York City 

America'• Repreunta tive MP.We Publi1hu1 

VOCAL SCORE 
OF THE 

GRAND OPERAS 
Atwldled Edi ti on 

Eac h book contain • ALL th e principal 
10na• of the opera , • • ,rell as a comp lete 
1tory or th e pla y. • 
Arranaed ao as to be effec tive for ,·olce 
and piano, or a• a pia no aolo alone . 

EACH 25c PER 
BOOK COPY 

......... Vud l 
...... B•lf • 
. •• . .• Biu1 

:H~'!~!~~! 
... Goun od 

••....••••• Verdi 
•.....• :. sum .... 

• • Po11d,itlli 

. ~t~3:oh~;,~·}i~~1
~ 

........ .MutC Ht 
tloto• 

.... ....... Tho111u 
•••••.••••.•••• S1111in11 

. ... Sulli•u 
••••••••• Verdi 

;) ::::s.;i .. ~.~= 
.•.•.• , 01,e11bu• 

tilsht1£~~ ~·~i·;·iiij :~~i~j: wV.~I 
.......................... ... Vud l 

1tki~Mu~~::.l)cii~,~i:~,:f~~·1 

P•l'l't l •••••• Po11,t,.ltlli 

Add,..a ll ..S.-10 

Askerlund Music Pub. Co. 
Es.ex Streel Statien :: Beaton, Mau. 

7 



8 THE C ,\ DE NZA 

~-----------~ -- (OJIRtCG:AANN1Mittiussi1cc1ANlNCD;-MMOO:Vv1i"EES:S-~ -:-~,o;;; .. ;;:,L:m:a(;:;,O;;;.,-;;;o,:;;, ;;;;-a11 and orchestra, which 

Musicians Double Income ---- --- ---
LEARN PIANO TUNING ut t he 
IBrg ea tand m ost thoroughly eq uipp ed 
PI ANO TR ADE SC HOOL IN U. S. 

::~:: ~ls~;dp:: ~~ : ,~~~:~ ar~:- ;:d 
De a lers. Sc h ool entire yea r . Dipl o ma s 
awarded . Poaltlohs sec ur ed . Write 
~ow for ca ta log u e. 

Polk's School ~:;: ... 0Rt.,.~s°o~~:: 

THE BAB'f.:§ RAND ORUM 

THE GREATEST UTILE DRUM MADE 
12: rod. . linut quality hird ', :..1, impl, 111lid 

1MII, palffll muffler and - wonduful 

TU•• "SILKIRE" .... S..,u 

f~j~•.4••.'t. Price S 13.50 
MADE AND SO LD ON LY DY 

WOLF and KESSLER 
l18 East 86 th St ., NEW YORK CIT Y 
TYMPANIE~, BEU.S, XYLOPHONES, TRAPS 

MU:,,J t: PNINTHHfii, Kl'GHAV.HKS 
Tll ., l.nrv-,.t 1J t h ncn,11 lll c, l 'h ,ntln N.,w t :nclnn d 

~
1~,e~,'::11~

1:r,i::1~--~!:~gf ::.3'=\:'uti:'tiP',Cfj 
~•.:= =~.:'~~,'!•=.:~Ni:~~~= 
ama!IU1r"""1u1ue11Uo11 . 
rr1 ..- l .nw c, ,...,..., ,o .,dru.,.,lj,ollrltrd 

JOKI wom, co, 40-48 Sla,b," SI., 8111 .. . ..... 

HARRY A. BOW°ER SYSTEM 
ror.p.:":J:'~~1o.".::r'::':,~:"i:"nl 

IDltrtlftOl'WllltlltlloWRIMNlffe<"l 

eo':~~,'!'j~•~:,;:,:;• .. ~P•~:.
1
.00 

In Slntl • PHIi - • • • 1.00 
s~nd f or Clrtlllflr 

0 .A..146Miu.A.n .,B111ton,Mut. 

We ha n d le uerythJna In the lin e of 

DRUMS, Etc. 
Send for our large eau log-it ' , FREE 

MODERN DRUMITRAPCO., 11~!~:~•.n~t:,!'·• 

NEW ~:7. T.a~:-&':~.,:• Coun 1ry 
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l I is 110 1 so ve ry lo ng ai,:o that 1hr grc•a t 
o rgan held iu clf a s the n 1<1~1 ••xd11~i,•e (II 

in s tn1111e111s, co nfinin g th l' ,, . ., n ,J.-riul hco1u
t ics o f it ~ to nal C'011d,ina1ic111s s .. ld y w thm 
th e ~acre1I pr et· inci s of r athe 1lral 11,I 

· c hur ch, thn s 111;1kiui,: oq.:a u m11s1c a s ,:a ·t i 

hoo k 10 a ll l·xc,•111 ,: ,~ua l \·is ,111ri- n111I th 
reg ul :1r chur c h-1-;oin ).:' peo 11le. \ ' t·t n '.e ll 
i.0 the ma n ·d uuii 1iuw cr a ml 1;r;1111leur Q( 

th e ins1n1111e11t ra rdy were di scl11:,<·1I. un 
h•,B it was a t :-ome spt•cia l n ·\·it:•1. fu r t he 
chur c h sen ,icc m akes " " i:rc:;u 1le m.1111I llp · 

o n it s fu ll re so ur t'\· s as a 11111, ic:11 111str11 • 

nu •nl aml pe c,11le, :is a wlw lt•. kn t·w 11111 lit 
tic o f th e mu sical ~ ln ry o f 1111· uri,::111. 

Later . th i~ so me wh:11 narr o \\' s.:u11c n1 
the ins trum ent w:,s hro :ulc 11l·<l 1,y a,11111•• 
s iu n intt, lh l' l:1ri,:t·r halt s, ;uul i1:1 u~ini: i11 
cnnn rc ti on with i:n •;11 mu sil'- fr s l i\•a l:- an d 
un c ho ra l occ a sio n~. t,111 iu s11d1 msla nce s 
th e o rga n ,:c ncra ll) ' furn i:-l1t·1I sim pl )' a 
bac ki;ro uml lo the gn •:u .. rd1t ••t ra . S t ill 
l:ltt'r it hrc: un e lh e rr ow nin i,: 1,.do ry a111I 
s pt•cia lly a1l, ·er1isl•d fearnr l· o i \11,rhl -fo ir ,i 
and wo rld- e x11••s i1io ns . wh, ·n J!'•i-:>il,ly f,,r 
1he lir st 1im e the 111asst·i. 1·;111w ,., kno11 
and rea lize 1hc ful l Jl<>l\'t'r :!tlll i,:l .. ry ., f tl1l· 
r,rg:111, thr o ug h g-rcat o rg-ani ~t :- imp nr te•I 
I0 s how it ~ 111:tT\' t·ls. Trnl ay. ho 11·,·1·,·r. 1h~ 
o rgan is c han J,t"ed fr nm ;1 chu rr h lu xur y 111 

a sec ular nl'c ess ity , a nd is ia~ t hl·cu m int.r 
th e int imat t• mu sic: 11 fr il•nd .,f au a 11111:>e• 
me nt lovin g 11eo pl l'. all ht•ca u~,· .,f ,1:- ;ul • 
\ 't' IH int o th e mo vin g pict ur ,·s. 

1:his chang e, a s many 111igh 1 ,:l. 11111, is 
no t at a ll a musica l de scen t. hut III re:ili t ) 
is a mu sica l e \'l)lntinn fur h111h 1ht• i11-
s1nun e111 :11111 it s exp onent s. whi le for th•· 
~rcat ma ss o f 11t•opk it is th e n11•:ni11g of .t 

,,ew a nd i;ln ri l'lus mu sic .ti op11n r111ni1y . I t 

wo uld l,e int ercs t i11).:' to tra ce thi s 1•\·o lu -
1io11 hack 10 iu hcJ,::iunin gs. and 10 theo ri ze 
a ii to its effect 1111011 mu sic. mu sic i;rns ,111,I 
m11sic- lo 1·er s , hut that must he lcf1 10 th e 
mu sic al IIS)'ch o lo~i s ts . In tw o art icl es i,, 
thi !! ma gazi ne. Mr . Henry J . Hard ing has 
g-i\·t<u an int ercs1i11g n111line ,if the 11l:1ce 
the or i; ;in is :1u um i11J,: in the mo 1•ies. a111I 
the ne w tlem :111cls he in).:' made UJ) O n th e o r
~anis ts . That 1he in s tr11rne111 is i11 t h,· 11ic -
111rc houses to s tay is a n in co ntr ovc rti h lc 
fac t, and 1hat imp rovme11t ~ in o ri.:an co n
s tructi o n a nd cha ngu in organ playin g 
must ne ces ar ily fo llo w is equa lly in co n
t rov t"rtihh •. In 1his co nne c tio n we repri11t 
fr om the New Yo rk Trib ,111, an illumin :u ing 
article by Grt"nv ille Vernon. 

Go·od mu sic fo r the " m ovics" - twn 
years ago th a t mil,:'ht have see m ed an al 
lia 11ce im1>0u iblc: today it is a 11ar 1ia1ly 
:,ccmn 11lisht"d fac t. O f co ur se, thr Metro 
r,o lita n O11era H o use orc hrstra docs not 
furni sh thi s mu sic, neith er do Frit z Kr ci:1-
ler nor Ig na ce Pade rew ski; ye t Rood mu • 
i,ic is fur11ished in a large r an cl lar ger tie• 
f,!r cc, mu sic wr itten hy re cogn ized ma s• 
ters and pla ye d hy se r ious mu sician s. It 
is by the intr o du ctio n o f the o rgan Int o 
th e mov in g pic1ure the a tre s that th is re
sult ha s been obtained, and m o re especia l• 
ly · hy the H npe -J o ncs U nit Orc hestra, a 

JJc r111i1s u11c man to pr oduce the w ho le 
11111sic a l pr o,; r.i,urn c. 

Th e gr eat draw h;u: k t" the Jlro 1l11ctiv11 
uf g<•vtl mu sic in thc 1110\•in g- Jlll'.\ u rc lid,! 
l1a s hn ·n the c >:11c111>c uf ,1dc 1111:11c or c hc.~
tra s, Or c hc s tr;u cv111J>usc 1\ of mcd,ocrc 
u111sil· i,111s han : until re ce ntl y h,•cn t he rul<", 
\·i 1h th t· re sult 1h.i1 l,rn h the mu sic JJlayt.•d 
:111d th e pl :tfin g h;w c hct· n detrim e nt a l to 
th e 1as tc 0£ th e pu blic. Ycl the ne ed o i 
m usic lu acco 11111a11y th e pic tured stor )' 
ha s a lwa ys hcc n ;u:kn vw lctlg ed, :1111! 1hc 
mak cs hih o f poo r u rchc i,trn s has unt il rc 
l"t•111ly l,(.>cn g t·n c rally reso rt ed 10 . It hat! 

l1ct•11 s ee n, hOWC\'Cf, 1h:11 it was im p oss ibl e 

fn r ;111 • orc he s tr .i, even an or dinarily go o il 
, ue, 10 foll o w t he ;1c tiu 11 of t he s to ry un -
1,·ss the 111usic h;ul liecn co 111J)ose d 11re-
1·iscl) · fo r the 11ic1un ·. ,\ mtlrc llexihle 
co mro l \\ as nee ded than 111o st o rc ht!str a,. 
,·,.u td i; ivc , the c1uick succe ss io n o f 11ic-
1ure s rcquiri11 g qui r k cha ng es in mood . 
di;m g es th;u ;arc 1.1osi.i hle o nl y thr o ugh 
impr o visat ion . Th is is, o f co ur se , imp ou i . 
I.le with an o rc hcst rn . • 

It wa s ev ident that u 11e• 111an co nt ro l wa s 
11,·edl'tl to effec t thi 11 re sult , and thi s wa s 
11hat the 1n;i11a~t•r i. were looki ng fo r . I t 
11;1s he re th:11 Ro hen H tlp c•J o ncs, an En g
lis h mu sician, s1c111)cd int o 1he hrcac h with 
an irwe111io n whi ch ha :1 11rac t ica lly rev o 
lutio nized th e 1n o1io 11 11icturc field, a n in • 
1·e111io 11 wh ich. ac co nl inJ< to the \Vurlitzt'r 
Cmupany , th e 11ro 11ric ton of the inv enti o n. 
is now use d in 109 the.tires in New Vo rk 
City alo11e. In a n: cent .irticle in th e 
Sr ir 11/ific A ml'ri r,111, Moritz A. J agendorf 
:-ay:o of th e Ho 1ie-J o t1t'!I in vention : 

"It took ewer twenty - three yea rs to :1c-
1·o mp lis h th e wo rk t hat cha nl{etl the fun c• 
t ion s o f an o r,;:111 i1110 that o f an orchc .!i· 
tra , a nd yet it a pp i:ars to be ver y little 
w ht·n we co nsi der fclr a momen t th e re• 
,,ult . Th o u :1ntls ha 1•e lis tcrwd to th e uni t 
u rche slrn night aft er nigln in 1he New 
\' (lrk Cl'nrn ry Thea1rr . in the Co rt The a
tr e nf Chi cag o. and in pe rl; a ps ten more 
p lact•s in diff erent 11art 5 o f 1he co untry : 
als o . o r tle rs a rc said to ha, •c hee n re• 
Lcive d for man y m ore in a numb e r oi 
~tatt 11. Th e inv e n1ur o f 1hi11 wo nderfu l in 
s trument is Robert H ope- J o ne s, the fa. 
mo us cl~ctricia n a 11d 0rJ,{;ln builde r . oi 
England. 

" Mr . H ope -J ones hrgan hi11 ex perim en ts 
as a hohby, :md th o ugh it has now hec om c 
hi11 lire wo rk, hC sti ll look11 up o n it with 
the sa me fondness a s lh t" o ne who do cs 
wo rk fo r s Lrer plcasurr. Natu rally , ht' 
co n1111e nce 1\ t his wo rk on lh e orga n. H e 
hega n hy pl11ci11g·1111 t he m ove me nts in th e 
o rgan under e lectrica l co nt rol. Thi ll Vt' t y 

soo n showed th at he co u ld secu re an ac
ti o n on the in s trumtnt tha t far exceeded 
1he o rdinary movc111rn 1. But this did not 
sa tidy him. As a musician he felt 1ha 1 th• • 

mu sica l q ua lities of the orga n were n o t 
w hat they m ig ht he, a nd he t herefo re St't 

out to impr o ve them. Very soo n he had a 

new invention. t ha t m ade poss ible a fin er 

qua lit y of to ne and a large r varich' of 

lt i. te Uoe ad ... ataire elsll cotattnaetl Uaat 'I'll& OA.DICN7..t be _U .... whn wrltl-sdftl'tlNre 



THE CADENZA 9 
uml.in:. This was an ;1pparnt11s for phot o
gra 11hing so und wa\•cs in l la· atmusphcrc. 
\Vith 11ho 1oi;raphs ,uf cvt·ry co11cc1vabh: 
instrument, in C\'Cry co ncci\ •ahlc ,·aricty 
of lo ne, it was a cu11111arati,•dy easy 
matte r tu n:producc pipes w lu, sc 11Clt cs 

were, if uot exactly itlcntl ca \ with th ose 
v f 1hc original, very near th .... m. A nd 
whe n 1hc 1>crcuss i\'c in s1r11mc111s th at 
wo r ked in harrn o uy with o rg ,rn p,pcs were 
added. it c11al,kJ the 11laycr to ab so lutely 
con tr ol tl1c ciq1rcssiun i,y hand anti fo o t. 
Jt was no w possible IO rcpr o tluc c the tune~ 
of the ,·cry li11cs t 1nu s ii:;ia11s an d the co n
trol of th e i11s trnmc111 anti its r :q,itl ac t ion 
pe rmitt ed th e ope rat o r tu pr o duce music 
such as we associau : wuh the ,•cry finest 
orc he stras . 

The "Quee rest" MelodJ" on th e itarket 

THE BULGARIAN GLIDE -
I o,.B. sTBP. GLIDB I Orchestra 15c 

JUST OUT! 

"P revious to th;11. Barker, an Engli sh 
man, had aJso wurketl out ;in ;1rr;111ge1m:nt 
that woul d cont rol the s1iccch of th e or
ga n by means o f elect r icity, an<I had taken 
o ut pat en ts con:ring his dc,·in·. H e also 
a tt cmpte tl, two or three tim es, a 11ractical 
app lica t ion of th e i1\\'cntion, bo th in En i;:
la11d allll in Fran ce. Ther e were a fc1,· 
o th er o rgan huildeu who made simi lar at
tempts, bu t all o f their invention s pro, ·ed 
to be unreliai,l c in actio n am.I soon fell 
into disf a ,•or. Th e cl cct ro- 1meumatic ac
t ion inv ented by Mr . H o 1ic-J oncs w;1s ah-

THE UNIVERSAL PEACE JUBILEE 
GRAND MARCH-TWO-STEP 

By H. F. N ellsso n 

YOU MU ST UAV E THIS ON YOU R PROG RAM 

IT'S THE BIGGEST HIT OUT . GET IT NOW ! 
15c BAN D, ORCHESTRA OR PIA NO SOLO 15c 

NHILSSUN'S M US IC HU USE, 9126Commercla1Ave .,Chl caio , Ill. 

so lutel y successf ul a nd JJOJml:iri z.ed thi s 
method of contro l . It diffe red fr o 111 the 
o th ers, not so mu ch becau se of a dc11ar
tun · from th e 1>ri11ci1Jlc, hu t on account 
o f th e scien tific 1>erfc cti o 11 of iu detail s ." 

~.: ;::.:: NEW PUBLICATIONS FOR PIANO ::::~ ~t~ 
EVERY NUMBER h FIR ST CLAS S and ca n be uM<I In th■ HOME, THEATRE o r DAN CE HALL 

••• .• .• .. .•...•. J 1u 1 oil' the 1,ru 1 and a bi1 lf i1 
••• ••... ... ..• • .......•. • ...•.•.... ,\ cheerful numbe r 

TI 1is elec tri cal o rga n a nd o rchest ra is 
:.hie to p ro duc e a ,•cry good imita t ion o! 
an orches tr a o f fr om ten to fifty pieci;s, 
even th e str in gs hein g si mul ated by ., 
combination of delicately adjusted pipes. On 
thi s in str um ent a ca pable mu sician ca n 
prod uce a mulli tu dc o f effec ts, anti hy 
quick imp rovi sat ion is ab le to cha nge hi :. 
music to confo rm wit h the change o f mo orl 
in t he pi ctur es. It re<1uires, of co urse, 

.... , . ........... ~ .. . ll u a beautiful choruo . ' lie..,,. 10 1ct i i 

::ri1 
"Q .. ··········· '1"';\'.ft::t::ffftJii}i?;{~ii~ 

THREE SPLENDID NUMBERS FOR ORCHESTRA. PRICE 15 c f,l;:,.l:')f,~ 
"!)'TORY O F A ROS£ ," W■ln " J UST TO HEAR YOU CALL ME DEA R ," C<lrnet So lo 

" RAG T IM E EAT ING PLAC I!.." Grev.I On e-Ste p , Trot or T■nao. h 1cu the ~ncoru. 

::'.'~"'::" G. L. TROMBLEY PUB. CO., Kalamazoo, Mich. 

specia l trainin g fo r the pla ying of t he unit 1o 1he mu sic , b 111 in the mo "ics it is a 
o r ches tra, and for th is tr ai ning th e \\lur - ,·cry differ ent m atter. He re a good nmsi-
lin.c r Co mp any J1as estab lished a school, cian can ob tai n sJ)knclid resu lt s, bo 1h in 
wh ich has already graduate,\ nea rl y IWQ ai d ing th e m o vement on the sc reen and 
hund red pupils. in ed ucati ng the 1mhlic to 1hc best in 11111-

Dr. \ Vido r Ro n fort, a neph ew o f \Vido r. s ic, ;111d th is 1he unit orchestra is co n-
the F renc h compose r, wh o is th e o rga nist stantly do ing." 
of th e H o pe- J on es U nit Orc hestra in that Yet it is not o nl y hy th e unit o rche stra 
t hea tre, spoke last week o f th e poss ihi l i- that the pictu re atHI vaude,·ille field is he-
tics and limit atio ns o f th e instru m ent . ing invaded. An articl e in the Nt'w Mw-

" 1 wa s train ed p ersona lly by Mr . H ope- si< Review giveJ an idea of the extent 
J o nes, and played h is fiut in strument in to w liich the orga n alone is being in 1ro-
the Co rt Theat re, in Chi cago ," sa id Mr . du ccd int o the play-h ouses of th e peo 11le. 
Ronfo rt . " It" is idl e to 35ser t th a t it ca n a nd o f th e ca libre o f the men wh o are en-
eve r ' app roxi mat e the resu lt t o be o h• gaged to p lay th e o rgan in these theatr es. 
tai ned by a fine o rchest ra . Thi s ca n nev~ r In th e last yea r or tw o th ere ha~ hecn 
he · done by mec hanica l mean s, cs 1,ecia ll)· a reac hin g o ut by th e, m o re 1>rogressl\·e 
in r ep roducin g the r eso nance a n d ri chn ess ma nagers fo r so me thin g he ll er, la rger o r• 
o f th e: str in gs, yet it docs give bcttcr re- chcstras, m ore carefu lly adapt ed nm sie, 
suit s than a poo r orchestra , a nd in th e mo- until recen tly th ere was a large Oroal lwa)' 
ti on p icture field is invaluab le in a llowi ng pr od uct ion o f :,, pic tu red J)Oent, which wa s 
the or ganis t to fo llo w the •pi 0tur es. It is • give n with an o rche stra of fifty men and a 
hcre bo th che a per a nd m ore cffc ctivc than cho rus o ( for ty voices, and with a co m-
an or ches tra. Tn th e regula r the atre its plete wr itt en mu sica l score for cvcry mo-
so le ·advan ta gt is che apn !H, as the a udi- m ent of the ac ti o n. 
enCe b-etWccn the a.cf pa rs littl e attent ion V is itors to the redo ubt ab le O sca r 's new 

opera house 011 Lexingt o n Avenue will 
1111est ion serious!)' i f, after a ll , the ~l et ro• 
po litan injun _c1ion d id 110 1 rendl' r the pub
lic an 11ni11te111io nal se r\'ice in that it 
iurned th is kl'en and artistic mind to t he 
motio n 1>ictu re field. H erc llic tu res :lrc 
mounted in a th orough ly adequate way. 
.-\ large orchestra, und,n a ca11ab\e • and 
J)ainstaking co nducto r, a 1hree-manua l 
Mo lle r o rg:1.11 of forty stops, with A. Bim
honi at the keyboard. and an en se mble o f 
o pe ratic voc:1.lists rende r a musical acco m 
paniment to the motion ll icture that i,s 
bou nd to llra ct an entirely new clien tele. 
The int cq1olatio n of sce ne s from opera 
w ith sct· ne ry and cos tumes betwee n th ~ 
pictures is not o n ly a delicious hit of c har
actc r istit.: audacity. but it sta mp s the cn -
1ire ente rt ainment with a dignity and big
ness wofully lacking in the usua l picture 
s how. 

A bra nd new field for organ ists! O nly 
on a n o rga n is it possib le to prope rl y r eg
iste r th e co rrect mu s ica l illu stra t iqn of the 
St'ntim ent o n th e screen . Many pictures 
deman d a closely adap ted :i.ccq m pa nimcnt , 
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and no orchest ra can possi bly change the 
style o f playing to suit the .iction nor 
modul:&tc i1110 ano tlu:r sele c tio n. On ly a ,, 
orga n ist, and o ne of really first class at-
1ainm c11u, ca n do such llictures ju stict'. 

The names o f a few of the men wh o 
ha\'e bee n a ttra cted from th e chur c h o r 
co nce rt field will imlica 1e th e trcntl and 
will help 10 mak e the orga nist who cnicu 
thi s field feel at ho me. Am ong th e bc t -
1cr known arc Richard Henry \Varren, 
Dr. Pe rcey Starn es, Arthur Depe w, Her
bert Sisson, Gran vi lle Smith, H. Lcs lic 
Gou and Th . Mu sg rove. Man y o f the se 
st ill maintain their chu rch connecti ons, 
Mr . \Varr e11 co mmute s week ly from Bos 
ton to direct the music at the Church o f 
th e Ascensi o n. Mr. \\larren' s work in 
Bos ton, whi!C in some respects unique , is 
1~rha1is sufficient ly typical for illustration. 
The Sco llay Square Olympia, where he 
i,layr, ia equipped with a four-manual Mol
le r o f his own _ de sig n, which is in many 
respects a wide departure from the con
,•cnti o nal type o( instrument . The or-

THE CADENZA 
&,am:it 1s sta r red a:> tlu: kad111w; 1ca l\lr c o f 
this lar ge vaud.:villc housC and th e o rg~u, 
to use a theatrical term, is .. cir cuscd." Mr . 
\Var rc n·s c hid numl,er a t each lle r for111-
a ncc is a so rt of rha11so1ly, cousiii n~ 01 
typica l orga n themes with 11crh a 11s hint 
of_ a. pop ular mel ody ;1II, wo rkt-d 1111 \' i~h 
ong mal ma tt e r 10 cuns tUtlte an c lfect Vt' 
a nd lcg n imatc or gan number, but pl;11111c 
to dis1ilay the special antl Ulilliitrn!" re
sou rces of hi s 11arti cu la r i11stru111c nt, th e 
objec t being 10 mah t he oq;au int crdt
in!,' t\ ·cry 1110 111en1. How wdl he hai suc
cccd cd in this ma y b1: ap11r1:ciatc,I wheu 
it is realize d that his fea tur ed numb er ha s 
been in the bi lls o f thi :i o uc house fo r ten 
:no uth s with 110 dim i11utio 11 o r its popu-
larity. ·,>

1 

~Ir . \\' a rn.·n usually play s abo lor th e 
011c fea ture 11ictur c o f the hill , and his 
me th od with 1iict11rcs will repay t he stu dy 
or a ny o rga nis t. Th e iuv c:1111011 of mo ti\ ·c:
for th e different c hara cti:rs o f the 11icturt.·. 
th e adap tati ou o f a th eme and it s musicai 
elabo rat ion , the illu ;;tra 1iu11 of dia log ue. 
chara cterist ic hiu i1n•ent ctl io r specia l rc
c111in•mcut s of the pic tur e anti many per
so na l pcculiaritie.s of s tyle arc heard in the 
cou rse of a picture: . 

Org:111ists o f limi ted i111agi11a1io11, wi th
out o rigi nalit y :md · with out R n o:tcnsin • 
rc1iertoire, will find no 11lacc in this nc\• 
field. Th e mu sica l requir cmc111s ar c se
\'e rc, but the financia l rewan ls arc cu n
sitlerahlc and th e wo rk is intensely in ter• 
esti ng to th ose who a rc filled fo r it. 

Such a dC\'Clo1ime11t is of g reat int ere st 
anti 1>ro111isc 10 1hose who hop e for · a 
hig her stau da rd o f rnu sicul ta ste i'.lmo ug 
c,ur publi c. O rg an isu o f the s tand ing o• 
~Ir . \Varren will not lo wer their idcah, 
and it is encouragi ng 10 iccl that the puh 
lic docs no t wish 1hose ideals 10 he lo w• 
ere d. For once at lc:ist it see ms as ii 
rc ouomy on th e 1ia rt o f th e m:rna g-ers 
wo uld lead to hig her arti stic result . In 
th e J>ast the o rgan ha s Ileen co nfin ed to 
large ly 10 c hur chu. 1 n th e 1kmocra1ic 
age to co me it may co ns istc nt1)' firul it scl! 
minis1c ri11g to the 11eoplc eve n in 1heir 
hou se of am11seme111. 

BELASCO NOT BEHIND 
Mo 1ion picl ur es, ph o to-p lay s o r mO\·it' 

-ca ll them by any name you plra sc-are 
th f' th eatr ica l to11ic of talk and the en
gr oss ing item o f intere st before the 1mh1ic 
today, a nd even Mr . Davit! Bela sco ha s 
,;aught th e rc\"f'r hard enough to rf'alizc 
what the movie s may acc o mpli sh for hith
t·rto unknown but com11ctent actors an :I 
;.ct reuu. In a little bit o f an interview, 
which is her e rc11rintcd from the New 
York S,ot, the eminent playwright and 
pr oducer ha s condensed a iew brief but 
\'a luable ideas. 

Mr . Belasco does not menti o n the mu si
cal side of the motion-picture equation, 
no r is it to be expected that he wo uld 
grasp t_his side. for- hi~ lies wholly in the 
mechanism of the drama, but if his ideai 
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reg ardin g th e effectivrness anti permanen 
cy or the piciur cs ar c righ 1, then their cf
fee l u1)on th e accesso ry mu sic mu s t be as 
~irect and 11er111anenl. Mo tio n pictur es ar,: 
cr ea ting sp ecial mu sicia ns for 5J)ccia l nm 
sic, a nd thi s is 1>ar1 :c11larly tru e with 11i
~nisu and o rj,,r.tnists- rcally tw o in ont'. 
o r shou ld he. Th e pr nfeu io nal pia,;i st or 
toda y has hi s op 11or11111i1y as never bef o re . 
and wise is he who gras11s it. \Vak c up. 
~Ir . Piano-pla ye r! Mt"chanical mu sic ha i; 
hcc n tr ied for !he pic1urc i a nd found wanl • 
ing. for what is needed is th e human intu• 
i1:on and sy m11athy 10 gauge an audien et' 
and 1>lacc it en ra 1>por1 wilh the film, Fol 
lo wing a rc the h ricf rt'mark s o f Mr , Dt"
lasco. 

'' Mo tion pic 1ure s," Mr . Belasco told 
the Su" repor ter, "h:we ruched the 
i.tagc whe re they must he taken se riou sly 
by everyone . The advance o r motography 
fr o m 1909 to 1915 co mpare s fav o rablr 
with the advanc e of liuhting from the 
candle to the electric slage. H I did not 
th ink motion piCturcs were educaling t he 
masses up to a higher app recia ti o n of the 
spoken drama 1 .vould noe r have allow
ed my plays to bet put in pictu re for m. As 
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it i;; I think t ha t whcu the cl ass oi pl·o p lc 
who 11:atro ni zc thi s for m of c11h:rta i11rncnt 
sec Jl1ays like "Th e Rose of the Ran cho,' 
'T he D:,rl ing of the Go ds,' "The Girl oi 
the Go lden \Ve st' s ta ge d wi th the bes t t;1l
cn t ob tain ab le a 11d in partic ul a r loc:1litics 
t hat afford th e 1ir o1icr at 111os1ihcrc, a n in-
1crcs t in goo d play s will he crea ted and 
fos te red o u tside th e do main of th e dra
mati c play ho use. 

" In s tagin g a m oti o n 1)ic turc pla y th e 
<lc\·clo1ii11i; .. o f m oo d s is th e important 
thing . Thi s ma y he done w ith or<li11ari ly 
good acto rs hy the emp loy111e11t o f a dirt ~c
to r whom I sha ll call a ·moo <l b uild.er,' in 
add iti o n to t he reg u lar produci ng staff 
fo r m oti o n 11icture s- th e stage direc to r, 
c;mH'ra man, technica l dir ec tor and arti s
t ic dir ec to r , B)' 'm ood bui lder' I m ea n o ne 
man wh o mak es a de ep stud y o f effect 
:iml ca use. If th e sce ne he o ne of th ose 
po tent, ,·iri 1e affa ir s se n se d lo ca use shu d 
der s, the ' moo d lmi hi e r ' wi ll ar range hi s 
df ec t to pre ce de the sce ne by an atmos• 
11herc whi ch wi ll slo wly wo rk hi s o rder s 
up to a p itch where th e cl i111ax w ill urikc 
t he specta tor at th e psyc hologica l 1110• 

m cnt, ahe r what has gone bd o re has de
,,elo pcd a m oo d susce pti ble to the climatic 
pe rio d. 

"M ood builde r may be a litlle v:14r11e, 
h ut , to bett er em 1ihasiz c Ill} ' m ea nin g, he 
is th e man wh o w ill surround hi s 1,layers 
wit h th e envir o nme11t ne ed ed, thu s el imi
natin g th e mechanical effect. 

"T he nrtisti c di rec to r tak ca th e m inor 
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ac to rs in lmud and herd s them int o o m· 
yrcat y ro u11 with in the foc us of the cam • 
era. I f o ne ha ir is m isplaced., a n eyela sh 
too lo ng, a wig o ut o f uni formity w ith l}C
rio d. shoes out of pla ce, dr ess suit anti• 
quat ed, or any sho rtcomings appe ar, it is 
th e arti stic dire ctor wh o wi11 doc to r ere 
the nega tiv e ,dc\ •our s it. Th e s ta ge direi.:
tor , then, i :1 fr ee to d e\'Ote his e\·ery 1110• 

ment l0 act io n, 
"So far as leadin g stag e stars an d fea 

mr ed 1>lay crs a rc concerne d. a fam iliar 
c hild. rh yme m ig ht be cha nged 10 thi s. 
'Th e "movies" wi ll get yo u if you don't 
wa tc.h out!' But I wo nder if some of our 
lea ding act ors a nd ac tr ess e s a rc no t mak 
ing a mi sta k e in ;1ppeari 11g hdon· the mo-
1io n pi ctu re came ra . \\'ith their '1)ict11rt•~· 
hei ng shown fo r ten o r fihceu ce nts. wh en 
th ey co m e- to to wn thcm sch:es an ,\ ask 
th e usual th ea tr e p rice s of fro m fih y cen H 
to lw o dollars. I am thinkin g what the ef
fect may he. The people who ha\ 'C ju st 
see n them in th e 'mo,•ics' ma y fee l indi s• 
pose d to go agai n at :in in cre:isccl rat e. 
Still . o ne cann o t say 1lcf111itcl y :is to thi s. 
1 t might be ju st th e 0 11posite, The wi,lc 
ad,•e rti sing g i\•cn the ll1a)·crs hy th e show
in g o , th ei r pic tur es to man )' th ousa nd s
aye, milli ons-of people dai1r is j ust as 
l ike ly to create a dc sire amo ng m otion 
pic tu re 'fa ns' to go to sec th e actor or ac • 
tre ss in the fles h on th e dramati c sta p;e. 

" I think , howe \•er, th:i t it m ight poss!
bly he unwis e for an actor or :ictrcss o f 

establi s hl·d rc1rntati o11 to aJJ1>ear i11 111:iys 
of th eir regular drama tic repertoi re in m o• 
ti o n 1>ic1urc :. unti l aite r they may h:ne se t 
a si<le the play s. no t intending lo appear 
ag:i in in thl'm 011 the rc1:.,'11lar sta ge. \Vhen 
1hey ha \'C JJIII aside a ll lay I th ink it a 
m os t val ua ble thin g if th e ac to r or ac tr ess 
.-a11 a11pea r u1,o n the mo tio n picture . Scree n 
in th at JJ!ay . Ju st think how 1he m o ti on 
1>ic1ure s se rve to keep th e player in t he 
pub lic ere! 

.. , n th e ca se o f the :l\'c ra ge acto r 'and 
ac tr ess m o tio n picrnre wo rk is aver)' v:ilu
ah le ai <l, Fo r o ne 1hi11g the me re matter 
,,f h a\•ing the pic1ures Ras hed a ll O\·cr the 
land cau ses th em to hcc o me known where 
o th cr wisl' it mig ht t .ike yea rs. ' and th is 
may tl'nd tn incrc:ue th eir drawing \'a luc 
with the 11uhlic. th ereby gfr ing th em a 
he lt er hc:ir iug- with 111:rna_i:ers." 

11lE "ILLINOIS ORCHESTRA" OF 
PEORIA 

" \Ye feel tha t a1i1icarance is a big a sset 
and a lwa ys play our en,:--agcmcn ts in 
either ful l-d ress or w hite un ifo rm s,'' uy,
Mr. C. E. Hn flman. th e d irec to r of th e 
I lli 1wis O rchestr a. a ph o tog raph o f which 
i;:-races 1>a~c 12, and Mr , H offman is 
ri ,11:ht, Sii; ht is th e first ' sense th ro ugh 
w hich 1he 1mblic perfo rmer mn st appeal 
to the good-fe llows hi1> o f hi s a udie nce. 
a nd th is gain ed al the sta rt fo rms that cu 
rio us psyc holoi;:-ical key wh ich immediate• -- _.,;.. _......:.,. -- ~- . ... ___._...._ 

. ll 1110 the adl'aatapet all t'Ofle<tml!d that THE CAIJ ESZA b• m .-ut .'G;PC"<I " 'h•n " 'rllinl'a•h ·• rtl""._ 
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ly OJJeus to sy 1111iathetic a11prccia tio n. It 
is tru e that s1ilendid performanc e will 
win its way de s11ite dre ss and ap 1>earancc. 
but even so it at first is forced to break 
thr ough an icy barri er of alm os t instinc
ti ve dislik e erected by o ffe nded sig ht. We 
like tho se white uni forms for th e se nse ol 
case and th e feel ing' of mu sical int ima cy 
which they at once create , and that is an
other "b ig assc t" - 1mlli11g you r audienc e 
at case and making them feel int imatel y 
ac<111ainted with th e perf o rmer s. 

The Ill inois Orc hestra wa s orga niz ed 
in Pe oria, a nd ha s been in exi sten ce fo r 
ah out th ree ye;1rs , ga iniu g g rou nd ancl 
good engage ment s eac h year. From its 
,·cry incepti o n the o rga nizati o n adopte ,I 
th e mo tt o of "Being up to the minute in 
everyth ing " and hav e infused thi s mott o 
into th eir mu sic, ado1iting th e vcr>• lat est 
and mos t cor r ect mu sic and temp os for 
thei r · dan ce pro gr am s, a nd the he st in 
popular and broader li11es for th eir con
ce rts. For this reason t he orches tra play s 
r,ract ica lly a ll th e engagemen ts afforde c: 
by the Jeffer so n H ot el, th e ari stocr ati.: 
socia l centr e o f Centra l Illin ois; 1ilay s ex
clusively for th e big Knight s o f Co hu n 
bu s Club , th e Illin ois Valley Yacht Cluh 
and severa l of the pr incipal instru ctors in 
modern dancing . These players al so have 
a seaso n's engag ement with the Assem
bly Associa ti on and Elite Organization. 
whi ch holds a serie s o f "Di11ner- Da11ccs" 
th rough out the wint er. 

The organizatio n is :ilway s o n the look• 
o ut for n ew idea s in mu sic. ad o11ting an,! 
adapting th em a s soo n a s th ey see m prac 
tica l. Eve ry member is a "hooste r," an1I 
th e same men are used for eve ry en,gage
ment - a fact whic h speak s for it self in 
more ways t han one. Th e or chestra boasts 
a singin g tri o among its members. which 
voi ce .. the choruses of th e popula r so ngs 
when used, an d also ca rr ies a pr o fessio nal 
singe r for the lar ge r co ncert enRagem cntll. 
The personnel is as follows: C. E. Hoff 
man (leader), violin a nd ba nj o; H . Brun. 
n enmey er , ,bass and b:injo; C. J ohnson, 
clarinet; J , Bradfo rd , saxop h one: L. 

Rodge rs. saxo1ih o 11c and ba njo; Li. lid 
s1crlrng, co rn et and hanj o : \V. H ar l, 
drum s, a111l N. E. Roh Nt s. piano. Thi s 
i1:s trumcnt:1ti o 11 is a peculiar o ne, aml 
sen·es 10 s how that the hanj n is un itab lc 
in a pleasing way w1th other ins trum ents, 
as ~veil :111 an o the r "big :isse t." 

XXX)QQ(xxxx,Q(X>0000000000(XX)00C)C 

I T_HE ,.!:,!.~NIST 
EDWARD R. WINN 

Tc:icher, Compo,c r an d Director 
A111hori1y on 1'0pu hr Mu oi~. Ra11ime, Molion. 

l' ic lur c aQd Vaudeville l' lano l'lay in1 

""""""'°"""''""'"""""'""'xx,ocx>Odl 
\Vith thi s iss ue Tm : CADENZ ,\ practically 

0 1)ens its new Pian o Dc1>artment by brief • 
I}· outlin ing its o bject a nd sco pe, and 
tru st s it will 1>rovc to be a welco me boo n 
for th ose to whom it will ·cater. Th e ob
ject o f tbe departm ent is to reach the pia
no tea chers, vr ofcss iona l piani sts of th e 

· ,·am lev illc theatre s, mo tio11•1>ict11rc house s 
a111l cafes a nd home play ers, kee pin g them 
in to uch with themse lves, each o th er and 
the time s. Th e sco pe of th e depa r tm ent is 
intend ed to he broad en ough to cov er all 
the needs o f the se playe rs. 

Th e new depa rt ment will be conducted 
h>• Mr. Edwartl R. \Vinn of New York 
City- a tea cher, 11layer, com p oser and di -.. 
rector, a nd an authority on popul ar mu sic, 
ra g time, mo tio n-picture and va ud eville 
pia no playing. An ea rly and interesting 
fea ture of thi s de11artment, whic h will b e
g in in the Mar ch issue and ex tend thr ough 
several foll owing issues, wi ll be the pr e
senting of a se ria l course of pr act ical in 
st ructi o n!I in raftime pian o pla ing
someth ing wh ich p rofessio' nal pia nist !I 
need and which perhaps few accomp lish 
satisfac torily. By an ingeni o us and en 
tirely o rig ina l met hod of hi s own, Mr, 
\Vinn will present a sys tem so simple, 
comprehensive and yet so un ders tand ab le 
that eve n th e home studen t can eas ily and 
quick ly ac quir e th e abilit y to p1ay and 

,u1111~rt a ny melody int o- don' t gasp with 
ho rro r-artisti c ra gtime a t s ight. To th e 
1>ianist (01her than the •·ear" playe r) who 
11lay s ragtime, thi s cou rse of inst ru ction 
will j,ro11c what h e :ilr eady knows, or does 
n ot kn ow, conce rn ing thi s s tyl e . of musi c 
a nd its pl:iyi ng, and wi ll teac h him to per 
form spo ntane o usly an d autom:itica lly th:it 
which perh :11>s he neve r · has been able to 
learn how to d o by means of mere ly read 
ing a nd 1>laying fro m sheet mu!lic exact!:!-· 
as it is wr itten . 

An o ther fe:iture of th is depa rtment, and 
one which surely will be welc o med by all, 
will be a mo nthly mu sic rev i~ in whi ch 
will be listed a nd reviewed al l th e lat est 
po pular so ngs and in strume nt al numb er,. 
as they arc issueli. Anecdo tes, sho rt 
st o ries, it ems and inte restin g incident s re 
gar din g th e compose rs :ind playe rs of 
modern mu sic al so will a 1ipear fro m tim e 
to time, a ltoget her making th e new de
par tment a piani stic po tpou rri o f inte rest 
a nd instru ction. 

Kor mu st ·th e mai n puq> ose of thi s de• 
1ia rtme11t he ove rlooked-a "Questio n s· an,! 
Answers• · co lumn fo r the pi:inist s, :ind 
co ndu cted by a co mp etent a utho r ity. I t. 
o f cour se , is under stoo d tha t all q uer ie~ 
mu st adh e re s trictly to matters with in th e 
sco pe o f the depar tment, name ly, qu es
tions pe rt:iinin g to popular mu sic, rag
time, mot ion -pictu re and vaudevi lle play
ing, a nd that the column is ope n on ly 10 
subscribers of the magazine. The same 
rules gove rnin g th e o th er query column s 
o f the maga zine will apply to The Pianist 
- in publishi ng the queri es only th e ini
itials o f co rr espondents will be print ed. 
but no commun ic:itio n wi ll receive atten
tion unle S!I it is plainly a nd ele:ir ly sign ed, 
whi le anonymo us comm unic a tions will be 
consig n ed to the · waste basket. Addres s 
a ll co mmuni cat io ns for this depa rtment to 
"T he Pianist," care of T 111: C Anl'lNZA, and 
writ e b rieRy, tergeJy and to the point. 

I AFTER-GLOW A Tone PletuN 
for PIANO and worth the price -- Uc. 
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THE SET OF THE TIDE 
"It 's an ill wi nd 1ha t h lo wil no goo d," aml 

th e ;u lvc; se wind which bor e the res ig na
ti o n o f Mr. La ga tr cc a s Fi eld -Sec reta ry 
of the Ame rican Guild no w see ms tem
pered to a gentl e ga le o f e nicicn cy, with 
Mr. C. V. Butt elma u be h ind th e Bo reau 
be llo ws ; no r should th e "b e llows" allu sio n 
he miscon strued int o mean ing th a t Mr. 
Bu ttdma n is wa st ing any tim e in me rcl, · 
"b lo wing," a nti in any o ld d ir ect ion , hut 
quite to th e co nt ra ry. He is st ir rin g up a 
spa nk ing , ten- kn o t b reeze whic h is blo w
ing from th e rig ht q ua rt er a nd swce pin~ 
laggi ng Guild -Cha pte r craft ar ound th e ti
dal sta kes , st ra ig ht up alon g th e windw a rtl 
co urse a nd across th e lin e of or ga nizat io n•. 

A "whit e-a sh" br eeze may be a ll r ight fo r 
pleas ur e driftin g, but for spo rt and real 
wo rk your tru e sail or- whe th er in a Guild 
cra ft , a priv a tee r o r a fillibuster- wa nts :, 
wind which mak es him k eep hi s ha nd to 
the •leering g eer, an d h_is weat he r ey e 

GUILD CHAPTERS 

"1ii11ctl" o n th e pc1111ant at 1hc mas t•ht"a;l : 
a win d wh ic h ass ures th a 1 he will ma ke 
his 1>or t befo re sun-do wn anJ a n chL tilll-. 
Th e GuilJ po rt is Cha pt er oq,on11i1.a1ion. 
a 11d M r. Bull e lman is tak ing c,,cry alh·a n
tage o f wind, .tlayli1,;ht :i.nd a !10 0tl t i1lc, fur 
C\'en wit h wind and l ight in fo\·o r it i~ 
fa r t•asicr to s:1il wit h t ha n a!,,,ai11s t t he sct 
o f th e ti de. · 

Tha t Mr . Bullclma n is 110 1 a n amateur 
st eer sma n is C\' iden t from th e fact that ht· 
is not sai lin1e hy chan ud buoys and sho rl' 
stak es, b ut is ma k ing an o l1ici ally cha rt e,1 
co urse in :i. deep •water channel -i n !)la in 
la nd l:i.ngua g c, he is ma kin g th e otl ico: oi 
t he F ield-Sec reta ry felt in a n ofticial wa y. 
He has g o tt en o ut an officia l a 11d a tt ra ct· 
i\•e lett er•head ; is in immedia te co rr\•spo nd 
ence with th e head s and "o ug h l•to-bc
hea ds" o f p res ent an'd pro spec li\'C:: Cha1,
tcr s ; has form ulated a ro ug h d ra ft ( to he 
pe rfect ed late r) of a Chap ter co ns titut io n. 
which mu st be o f material aid to Guild •chap-

t cr o rga nizers: ha s tah u la tcJ a se t oi <1ucs• 
tio n ,;, dcsii,:m.:,I to stimu late in te res t i n 

iu r ming ucw Cha 111ers: has dr aite d. a sc
ric, oi 511g~cs 1ions for Ch:1pte r org:111i2ing 
a nd a n ··opc n lclt er·· to {;uild 111\'lllbcrs 
{hu th o i whic h apJlt'ar in this issue) , a nd 
has suhm iu,·11 his ,>flicia l re1,o rt co nce r n
in~ fou r Ch:1Jit er 5, Some hn•cze ! 

Thi s i;;; lmi ldini: 0 11 a busine;;;il hasis an d 
fas hioui ng o n a firm fou ndatiou. alt ho ugh 
it Hll'ans :t mo unt ai n ,if wo rk fn r o ne ma n 
1,, 111:1sh•r. The ex• F id d-Sccr eta ry, " ery 
ki1nll)' am! n1lu n1ar ily. has 1>rofr rr cd t he 
11cw o flirial :ill the ass istan ce in h is powe r 
1n he lp fo r \\'a rtl t he wo rk. wh ich has so 
incrcast'd am! aec u11111la tl'd und er the S) ' S

l\"lllati c effo rt !! oi th e ne w F-S th a t alr eariy 
he fr el,; th e nt•,·d of s1e11og ra 1>hic se rvice. 
l11 a 1cnt ati, ·e way he br oac hed th e ma tt er 
o f the Guild sharing a port ( not stan ding 
tht' whole=) of th e nect'U a ry exp ense fo r 
a reg ula r s tt' no graphe r. in a rec t"nl lett e r 
to the Secre ta ry-Tr u su rer. T he la u cr u n-
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hc,mau ng ly rc JJhcd, .. \' es!"-ac tin g, oi 
co ur se, wholly u1Jo 11 hi s o wn rcsponsibilily 
u111il such lime when he s ho uld gel int o 
,m;c h wi!h ti le full Board of Direct ors, 
will ing to s hare the expe nse him se lf rath• 
er than ltl impede th e new wo rk by la ck 
oi needed faci liticS. ·· · · · ' 

It may Uc dccmct..1 by so me to lie u11wisc, 
1in11ccl!ssa ry and C\'Cll foo lish t o ha\'c so 
mu ch o fficial " red-tape'' co 111u:ctcd wi1h 
the fo rmati on of Guil<l Cha 1Jtcrs- which 
mainl y ,1rc of a pu, ·t' I)· so cia l na1ur c-a 11<l. 

:t,s11cl~~::'.1
Ya~:lit~o~~\

110c~:;:~;:~r i~~~~ 1)~1:; 

th eir com luc 1 migh t be t111cs ti o nc ,l. But 
sol>cr seco nd thought will show that thc 
Chapte rs arc part oi a grea t ollici al hutly , 
arc 1111dcr t he di rec t sup erv ision of that 
body :ind arc Uackctl by a ll th e J)OWcr oi 
that l>ody- ;1 pow er whi ch is no t o n the 
ehh, lint ~etli ng in with :; str o ng 110011 

tide . Urgau izatious whi ch ;ire tlc st iucd I• 

li\·e lo ui,.:-, whatev er th eir na ture and color
ing, must hav e po wer of o fficial auth or i1r 
\'ested hOih within a 111I wi1hout d 1cms clv es. 
whi c h reQuite s m·o re o r les s o f :·red-ta pe·· 
_.,_so-called. :\ hit -o r-mi ss , !1:11>1>.r,-g<;>-luck.•·. 
co 111c-w he11-yo 11-p lease and go-when-you
\\\ j]l o rgani '?ati o 11 may see m to he 1he ;11:m c 
o f soc i:l.hilily, yet it la ck s that holdin g
Pb wer " •hich Ias is- good cem ent that ce
m en t s. · Such :ni 'organiza t io n may he a t 
full floo d tod ay an d . at ebb tid e io mo rrow. 

. The Guild t ide is se t1i11i; in s tr ong ly for 
inCrea"sC-d po-wer as a- uii1sica l orga 11izat io 11, 
an d it s Cha1ne rs should he lmi lded in the 
s ame m anne r, wi th an efficie nt Field-Sec rc
t:iry who kn o ws ho \,: to tak e every a1h ·a n-
1age o f the in-co ming tid e. Such a ma n 
is Mr. lluttelman . who has tak e11 1111 hi s du 
tiu wit h an enerb') ' and enthu sia sm wh ich 
arc a bit r emarkable when hi;; many oth er 
co nnecti on s ar c co nsi dered. U nd er th l' 
1>resc11t regi me it is a safe predicti o n th at 
the in-flowi11g tid e of Gui ld Chapt ers will 
not bri ng the tlot ;;am :uicl j etsam of der e
lic ts, but earne st m en a11d women wh o 
kn ow th e po wer and poss ibiliti es of th " 
ba nj o, mand oli11 an d gui tar and m ean 10 

make th e mos t Of th em hy deed s and 1101 
wor ds. 

To the deep- sea marin er other ship s ar c 
recognized hy so m e dis tin g ui shing feat ur e. 
t \•en bef o re th ey a rc "s1lok en"- th eir lin es. 
mas ts o r funn els, and in the olden days by 
their figure-head s. It ' ther efo re i;; 0 1>1>or • 
tun e that 1hc '·Ca ptain " of the Guild- Chap
ter craft should he kuown hy m o re than a 
,•erha\ de scri pti o n-practica lly, hcf o re lie i!\ 
"spoken" - and T u t; CAur.szA h ere rep ro 
du ces hi s "figure-head." By a rare str oke
of go ·od fo rtune, the pict ure als o includ e~ 
the "capta in' s" •'first mate" - Mr s. Eulali:i. 
Snyder Buttclm;.n : a wome n mu sicia n 
kn o wn to th e Midd le \ Vest a!I a conce rt 
1>ianist of ra re ab ility and power: an accom
pa nist of exceptional wo rth , as atte ste d 
by well-known singer~ and instrumen ta l
ists: a~onderful help and support to 
her husband in his new officia l work; a 
wo~an of una uuming m odesty despit e 
her rare acc ompli shments; a member of 
the f:imous Jackson Scptette and-an As~ 
sociate: Gui ld member . 

THE CADENZA 

• ;; 

·J\··.·l --~ -~ \.. '\ 

\.----i 
- ~ 
•;. , ..... ,•~ 

' \ -
;,, 

M r. 11nd !>Ira. C. V. Bu11e ln1:an 

CHAPT ER REPORTS 

Ii :'llly loyal G uihl crs ha, •e th o ug ht th a : 
th e fire o f e11thusia s111 ge ner ated at t he 
U e \•el:111d COll\' t:nti o n ha s di ed within th e 
brea sts of th e pr o trm sec retari es wh o went 
0 11 reco rd as spo nso r s o i Chapt ers. th e 
impressio n will he rem ove d vainlc ss ly an ,I 
with dc sp~1ch by the repor ts co min g in 
fr om th e , aid "pr o tem s." so ,m: o f whom 
shetl the 1uefix and arc uow reg ula rly :111-
tl ·o rizcd and ac credite d sec retarie s. 

Th e mos t sub st anti al e, ·ide11cc that th e 
Co 11vcn tio 11 ard or o nl y sm ould crcd , read y 
,.,, hnr st into flam e at th e first 11ro\·oca tio o. 
may he found in the report o f C hapt er 
Sec retal'y E. F. l ;oggi n. Tm : C.u1•:s1.A 
goes to pr ess to o ea rl y to ca rry a detail ed 
a cco unt o f th e o rJ,.,;i.hiza1io n of Sch enectad y 
Chapter No. I. hut th e matter in ha1ul is 
sufficient ev idence that Mr . Go g-g in ha s 
laid th e foundati o n fo r Sc hene ctady :\'o. I 
with a thoroughne ss that augurs well for 
th e future . That thi s Chapte r ente rs th e 
Guild fold with no narr o w v iew of i15 
sco pe as a fraterna l mu sica l soc iety is in
dica ted by the judi cious divi 5io n 0 £ execu
ti\ •e, legisla t ive and clerical re spon sibilitie s 
in the ·creati on of a, comp rehe ns i,·c officiary 
and direc torate. 

Mr. Goggin says in hi s 1111o fficial repo rt. 
"The Aeolian Mand ol in Orchestra wa s 
formed sevi;n years ag o and no t o ne of 
the o rigi nal six members is now wi th us. 
This o rchestra wi th about 1hirty -five mem• 
bcn; fOrms the nUe.leous Of oUr chaptef, 

a nd we h;l\'c c, ·ery re.is un to ex pce t a n c11-
ro lh11c nt o f fifty wi1hi 11 a s ho rt time ." 
~ ex t 111oi1th th is departm en t will co n

tai n 1he o llicial report uf th e reco rd ing sec • 
1et.itr}' of the Sc hene ctad y Chapt er, am!, it 

. :iJei\\~::~: a , 1\a_shli ? ht 11ho to?;: iph , o f the 

{epo rts fr o 111 th e various 1>rO-te111 sec rc• 
t ;iri es a rc: late in rc:1chi11g th e Field- Sec re 
tary a nd o nly a few c:111 be g i\•c n here. 
Huw e\ •e r , chose give n ;ire o f such a na tu re 
th; 1t 1,rofcss iona l member ;; o f the Guihl 
L\•eryw here sho uld be s11urred to imm e-
1liate dfo rt to laun ch th eir Guild crui se rs 
0 11 th e .. fre tt ed'' se a. 

Schen~ta dy C h11ptcr No. 1 

The 1uel i111i11:iry orga niza tio n meetin g o f 
:o;chenectad y C hapter ~o. 1 was held J a n
uary 11. T he fo llowi ng o fficers we re 
electe d: 

...... Mr . A rthur Lesso r 
Fin:rn cial Sec re t;1ry .. :\Ir . Ra ym o nd Finley 
lkc o rdin i:- Secretary ). I rs, C. :\I. Roo t 
Dire c tor .... .......... ' . . E. F. Gogg in 
Li hraria n . . ... J o hn L:111;;i11J.:;· 
Cha1uer Sec retar y E. F. Gog g!n 

Board o f Direct or;; 
:\Ir. 1•~•rcy :\I. H ind s Mi ss :\lar y J o hn so n 
:\I iss I rcne \ Vinnie Mr . Per ry Finl ey 
:\li ss :'lb ry Smi th 

T11c lirs 1 for mal m ee t ing o f th e Cha1Jter 
11as held J a nuary 18, at the r oo ms o f 1h~ 
Sche 11ec1a1ly Sc hoo l of Mu sic. w·here a l: 
Chapte r sess ions co n\'c ne, and wa s mark e,I 
1,y an enj oy able 1iro gram in th e way , 
mu sic , so ciabi lit y anti refr eshments, whi c h 
ldt lit tle that co uld be desired. The 11111-
sie .1\ 11rog ra111 1>rcse nted is wo rtl1y o f no-
ti ec: 

Vio lin so lo Mr . Geo. Ri ce 
Voc al so lo .......... . /. Mi ss Eth.e l Guest 
ln11>er so nati o n o f Harry Laude r 

Mr. Arthur Les so · 
Banj o so lo ... Mr . Ge o. Ba so n 
l;e ncra l ensemb le 

T opp ed by a libera l su1ip ly o f sand
wiche ~. coffee, oli\·es, pickl es, ice cream and 
ca ke (certai nl y an o rth odox combination 
nf no uri shi ng indig estibl es for such an bc
cas io n ) and a "goo d fello w mix-up," th e 
first meet:ng o f Schenecta dy Chapt er No. I 
has und oubt edly sta rted the third o fficial 
ly o rga ni zed umt o f th e Am erican Guil d 
nn the high road to SUCCCH. 

C h lca&o Chapter No. 1 

A rep ort fr o m Mr s. C, C, Ro wden. f>rn 
trm secretary, ind icate s that, although 
co nditi o ns ar e a nd have hec n unfav orable 
for the laun ching o f the wo rk, the actual 
o rgani za ti on of this cha pter hu not been 
:,os tponed o n acc oun t o f lack of intere st. 
The Fie ld Secretary, under sta ndin g th e 
sit uation, believes that in this ins lance bet ; 
ter 5ucccs s fo r Chi cago Chap ter No. I , has 
hecn a55ur ed by deferring the activ e work 
unti l a 111o re op11ortune t ime. 

M rs. Rowden Jays: "Both Mr . Rowden 
and T app reciate th e impo rtance of Chap
ter orga ni zation, and we Jhall do every• 
thing we can to mak e the work a sacceu 
ge ne rall y. H oweVe r , we feel that to make 



a Chicag o Ch:i pt cr the live society 1h;i.1 
wo uld contr ibute to such success, we ha, ·c 
acted in ou r hcs1 judgm cHt, in awaiting a 
m ore llropitio us mo m ent to fo rmall y or• 
ganizc. From ap1lc:i.ranccs thi s ti111c~ i,. 
11earat hand." 

C h elsea C hapt er No, 1 

Chap 1cr st·c rcta ry l'aul Bel ser writes 
that Ilic re po rt of 1hc for111:1l uri;:111i1.ation 
o f 1hc Chap ter at Chelse a, :\l ich .. wi1\ he 
n •ady for the :\l arch iss ut·. .·\l1h11ugh his 
chapter ca11no1 ll rornisc a large mt'mLcr
s hip, ther e will be no lack o f acth •ity 0 11 

thi s acc ount, fo r Chel sea is an aggrt" ss ivc 
l iulc ci ty, ;111<l int erest in 1hi11gs mu,.ical 
is a lway s high. Mr. Bel se r is o ne of th o: 
newer mt•mlicr s of the Gui ld, and is a pr o
grcss i\'C 11111sic ia11, ha vin~ rccci, •cd a lari-:c 
share of his traini 11g at Ann Arhor Co n 
so:r\·atory. 

Chel se a Chapter, being th e fir s t,, nri;; 111-
izc d in a smaller town, will Ile watche 1l 
wi 1h i111ercst. 

J11ckso n C hapter No. 1 

Tll(' firs t Cha1)ter of th e .\111cr ica11 Gu ilcl 
commences th e II('\\ ' y('a r with the fo llow
ing o fficer s : 

President . Mr. Charl es S park .~ 
Vice- l 'residcnt M iss Edi t h Sico:r is l 
Secre ta ry ).I r. C. V. Buttc1man 
Assis tant St·crcta ry .. M iss Mary Robcrl.'i 
Librarian . . ..... Mr . l .o uis r::ichman 
Director .......... • ).Ir . C. V. Buttelman 

Director s 
Mr . A lbert Sc holz Mi ss Bernice Porte r 
M r. Arthur Pulli ng 

a nd th e o lliccrs 

An cxcc1Jtio 11a\ly i111ercsting meeti n ~ oi 
the Chapter was held J an uary 131h, th e fol
lowi ng co mmittee having charge of th e 
socia l SC!lsio n : Mi sses Eda Sieg ri st. Ger
t rude Puh•er, Ceci l Cox, Bt"rn ice P or ter 
a nd Mrs. Butt ehuan. At the cl ose of th e 
meeti ng au (':<ccllt11t flashlight of the ~rou1• 
wa s sec ured hy A rthur Pullin g, who has 
ea rn ed t he tit le ~f Cha 1>ter P hotoi;:-rap her . 
The Ja ckso n (E, •cn in g) Citi::,•,i Prns of 
J an ua ry 14 co nt ai ned th e fo llowing report 
of the m eetin g: 

A n a ttra c th •c 11rogra 111 wa s presented a1 
th e 0J>Cn mfcting o f Ja ckso n cha 1Her 'o f the 
Ame rica n Guild held at the Y. M. C. A. 

THE CADENZA 

Voca l so lo, Burt Burn ett. 
Ma n<lo-ce llo so lo, select ions from ··Tan n

hause r ," C. V. lluttelinan . 
H;arp-o:uita r so lo, "Fr,rsaken, " l' a ul 

Bowen, 
Pap er, "Plectrum Orchestra Po ss ibi li

t ies," Louis Fl iehma n. 

Th e co rnm it1ce in c ha rgt of the social 
c\·c nin g to be hcl<l in the Ci ty Cl ub H all. 
Feb ruar y 4th, is ;,s fo llows: A rt hur Pull 
ing, Loui s F lic h111a11, M iss Gcrtru<lc Pul
n r , ~l iss Mac Shor r, Miss Bertha Chat
ll'rlon, ~l rs. C. V. B11t1elma11, ~Ir. C. v: 
B11t ll·l111au. 

SUGGESTIONS FOR CHAPTER ORGAN • 
IZAT ION 

l; uil <l Chapter O rga 11i1.atio 11- ta ke 11 up 
witho ut any preceden t whatevu to follow 
- is largel y a matter tn be adap ted to 
you r loca l ne eds ;11ul u11portuuities, 111 so 
i:tr as meth od is co nccru cd. \'ol: will ti1111 
in thi s brief o utline i<leas i;athcred from 
th e work flone in the few Chapters a lready 
o rganized, to be ll~('d a l you r 1li~action. 
I 1 11crlmps is nndlt ss 10 add that any 
,-uggc1Hio 11s , new ideas, or impro\ ·ements 
1111011 th e ite m s which fo llo w, a rc es 1)ec ial 
ly so lic ited by the Fi eld Secretary. 

In tere st eve ry player within your terri
tory in the "Chap ter idea." Sec un: iss ue~ 
o f T in: CAoE~ZA cn11ta i11i11J.: especia l reicr
cnce to Chap ter wo rk ( t he se will be s11r1· 
1,lied grat is hy• the Field Sec retar y), anti 
hcl 1> yo ur more ;1ggrcssive pla) 't rs to get 
a \'i s io n of the \'a l11e o f a loc al Cha pter. 

H old ;1 preliminary meeting. I nterest 
every o ne wh o would be a, ·ai lable as a 
Chapter memUl·r. Enth u se O\'er the "Ch:111• 
te r idea": rl"ad literature en la rging on 1he 
wo rk :ilr eady done el sew her e: tell of thing s 
you ca u do. 

If int erest is sullicient, 1>ericc t a tcmta
ti, ·e o q.,ra11iza1ion and dcct a sc cr<•ta ry. 
the n, i f desire d. e lect th e o ther o tlice rs: 
a lso aJ>i)Oint a co ns tituti o n co mmittee and 
c-nroll a ll pre sen t as Char ter m ember s. 
Th e temp orar)· o fficers arc like ly to be th e 
one s electe d 10 g uide yo1ir Chapter tlur ini,: 
its first yea r . Sec that thc · 1>n111er lea der s 
rec.:i \'e th e reins at the 11reliminary meet
ini,:-. If intere s t does n't seem sullicient, 
make hc\iev c it is aJHI go ahl·a d anyway. 

\ Vt 'Clnesda y eveni ng. So me fifty U1ember ~ Adjou rn the mee t inc:- for a wt•ck o r l l'II 
a nti frien ds of th e organiu t io n were in at: d ays, se llin g a definite dat(' for ioruw l nr• 
tendanc c. Plan s we re made fo r a soc ial J,::tnizat io n. Befo re adjourning S('~· that 
cvenin~ at the Cit )' Cluh H a ll the lat ter yo u h:n•c plan s for the socia l side of your 
pa rt of J a 111mry, thi s to lie th e first of a work uncler way: appoi nt a l'TOJ,:ram l'0 m• 
sc ri c!I of si milar affairs. \ Vc ekl y reh ears- minc e an d rdrrshment commitlN· an ,I 
als o f the Gui ld or ches tr a will continue ~c l perso 11s pre se nt 10 sug ,::-,•u id cas fo r 
eve ry \ Vcdncsday cven in ,::-a t th e Y . M . C. en tertain ment, ed uca ti onal and mu sic;1\ 
A. The se rchca ru ls ar c o pe n to a ll p lay• fea tu re s. 
t:rs o f fr eu cd instrume nt s. It is ho ped It• An oth er th in g- m ;ik c yo ur pr elimina ry 
ha ve a fu ll S)'lll llhony fo r r t'hearsa l in cle- mc c1ing a social success. H a ,·e a gooc l 
m entary work hcfo re F eb, 1. th e membe r - time if yo u ha ve to s t.art a game of "ri n)I; 
ship no w heing 42. . ·: • ar ound th e ros y." Don't let y our m cet in µ-

Th e pro~ ram conmu tt cc ha s a.nnouuccd he a . ho re -s tart a fight if yo u can' t st ir 
th e !o llow m g __ pr og ram for th e February _ up g ing er any o ther wa y. 
me eting: Imm edi att ly a h er you r firs t m ee tin g, 

Selections, Y. W . C. A. Plectrum Society. ~, .•/wri t e the Field Sec retary g ivin g him full 
Man<lolin duel, "Ro ll Call ." concert pa rti cu lars, names of thost' en ro llin g, 

m a rch, Cha r les Spa rks , Chester D o ron. names o f tentati, •c o fficers, and what plan s 
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you have, State date set for nex t meet• 
mo:. Ask all t he fJuestion s you wa nt to, 
I.Jut do n ' t be afraid 10 ann ounce you r own 
p la n s, foryou know more about yo ur ficld '
than any o th e r person. 

If yo u are too far rcm o \·ed fr o m th e 
ho me of the Field Secrc 1ary 10 make hi ,. 
pre senc e pr;\ctica l. s1ate whtthcr you <le• 
sire him 10 se nd ;1 de1l11ty from a near 
point, or whe th er you will act as deputy 
field sc cre1ary you rsdf. O f cou rse the 
11rcse 11cc of so me out side pt·rs o 11 of no te is 
su re 10 .idd intere s t and dignity to yo ur 
forma l o rr,,ranizatiou mee t ing, bu t it is no t 
Pcccssary hy any mean s, 

Get as many more Cha rt er 111e111ber s en
ro lled as poss ible before your orr,,--anizatio n 
meet ing. 

Kl•Cp the ne11·s1>a1icr s info rm ed a,ul 
d,.11·1 b,· /J1uh/11/ about the ad\'e rt isi ng yo u 
as k ior in new s co lu111ns. Be libe ral with . 
;111y ad,·er1isin,1,t- expcciallr with what you 
c;111 i,:tt fo r 110 1hin).:'. • . 

Scntl 10 th e Ficlcl Secn·tary a list of the 
1:arm.•s and addresses o f the tnrol lcd Char 
tt•r 111c111bcrs and r r1•sru 1i: ,· mt m hers oi 
yuur (h:q, te r. 

!-:il·1ul the uame~ ni your loc: 11 ncwspapcn 
10 the Field Sec re1;1ry and s1.i.1e wh eth er 
you ha, •e su cccede1\ in ~ellini,:: any no tice 
of your wn rk. Sc111\ dippings o i saine if 
jJOSsihlc. 

Do not confine your self 10 the sugges
tions g1\·cn h('re. IJc Oriyi,ml. Fami lia rize 
yo ur se li with the s ti1,ula1ion~ of Article 
If[ o f th e Co ns tituti o n o f'th c Guild. ·and 
you wi ll not make any ,•i1al err ors. 

Finaliy, d on't go into th'i s t"ffor t half• 
he;\rtedly. P lan for hig thin~ s and ma ke 
your cnthus 1asm contagi ous. Carry on you r 
wo rk with di g nity, as befi t s :t lo cal un i1 
of a national frate rna l o rder. hut don't lei 
forma lity kill the en1eqlri sc. Make th e 
firs t meeting im1)rcssi, ·e but :it 1he same 
tim e mix up th e crowd- la ug htrr never 
spoi ls dignit)'. 1ml enhance s it when us~d 
as SJ>icc. I f ynu r p!;\11S ar c m:ule well -
if yo u ha, •e th e co-ope ra t ion o f sa me o i 
your natura l lc.>aders : if you do a little wise 
en,:inee rin g and sec tha1 the prop\·r pe r• • 
so ns arc put i1110 th e ,•ario us oll iccs-and 
aho,·e a ll , if you infuse the spirit of suc
cess into yo ur fir .~! gatherin g, y our Chap
ter can not fail . 

AN OPEN LE'ITER 

T n the ~lc111hers o f 1!1e :\ 111erira11 Guild 
of Rauj o isls. ~lando lini sts a nd Gui t:aists: 

Th e F oundati on s for a li rea lt'r Ah1eri
ca11 Gui!,\ h:11·c heen firmly la id. hu t rh e 
uphui ldin g o f the tdific iheri in the fu
tur e li t'S wholly w ithi n t hC hand s of it ~ 
i11emhers :rnd o rganizt, I Chapters. . 

During th e peri od which has elapsed 
s in ce Ch apter oq..,ranr7.a1io n was aut ho r• 
i1.c.>d h>· the Cle,·l·lan d Co n\'t' 11tin 11. it has 
bee n 11ro ,·td that Guild Cha pt t rs need n0 
longe r he rt ganl cd as CXf\f'r imt ntal . 
Enn11gh o f p rcce d t nl ha ,\I been estah lishe,t 
to a ~sis l yo u in o rga ni z ing your indi \•idual 
Chap t t'rs. whil e enoug h is left un C"crtai n 
to permi t you to inco rp oratt' you r ideas 

(Conti ,uu d on paI, 16) 
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EDITORIAL 

The ne w ca t is "catc hin g o n" a nd ca tch
ing ne w in quir ers a nd subscribe rs. :\t 
leas t , that w hich the cove r-ca t appa rentl y 
is supe rvising is tak ing hohl - 1he ca rr ying 
ll f the tri o i11strum c111s into a new fiehl 
a nd th e bri ng ing of t hat same field to th e 
tri o in strumen ts. Fa m iliar ity does no t a l
ways .. bree d co nt empt ." but so m etimes 
co m pe ls adm ir:1t io11. ~ othi ng beau get
t ing acqu a int ed wit h each 0 1her. 

LAWRE NCE V. CALD ER 

\ Vhe n th e sha r p plect rum of d eat h 
sweeps ac ross l ife 's st rin gs ma ki ng ra g
ge d cho rd o f be rea\'Cmcn t and d iSso nan ce 
o f gr ief, ' t is but th e expi r ing 1re m olo of 
t ired, o,•er-tcnse d s tr ings me rgi ng fuller
,,oice d iii to gr eate r and und y ing tona l vi
hrati o n-:1 tr a'nsla t io n into th e ha rm o ny 
o f th e I nfin ite. 

L aur ence V. Ca lde r passe d a way at hi -1 
h ome in L o ng Mea dow , R. I. , 0 11 T ues da y, 
J anua ry 12, 1915. Mr. Ca ld er , wh o wa s but 
t hir ty-seven year s old, was o ne o f th e o r
igina l memb ers o f the Plac e Man dolin 
St rin g QUar tet o f P rovidenc e, occ upyi ng 
t he c~ir of the mand o-ce lli st in th is quar
t et up to ab o ut tw o years ag o- th e time 
w hen str icken with h is fat a l illn ess. The 
funera l se rvice s were he ld a t hi s la te hom e 
o n F riday, J an ua ry I.4th, "".!~h hi s o nce 

THE CADENZA 
lv n •tl o rsa 111zat ,011 sad ly partic1JJa t ini,: i11 
t he las t sen•1cc fo r t heir fellow member , 
a nd Uy a special re<1ucs t JJlayi ni,: two fa
vorite s - "Th e Ros ary·· and "H 11111o r
es<111e." Th e J):tssi ug vf .\I r. Calder s le ft 
a broke n ci rcle in fami ly and friend and 
while the !' lace Ma 11doli11 Quan et w ill 
miss the li,•ing prese nce o i a warm fr ic d, 
a g en ial comrade :md a true mu !licia 
t hey will cheris h a n undying mcm o·ry oi 
the o ld ensemb le, iur alw:1ys,-

t :ach life i1 likca movinir otrum, 
Lca,·ins i1u1>rcu for vood or ill 

On 1bclv1n1ohorc10£01hcrfo·n ,
~h king or manin1 •• .,·c .wi ll. 

In the u1id st of t he pi led- hig h debris 
(literary a11J lit ter-a ry) with which th ~ 
c,litoria l de sk of T ,.u: C,uJ~:szA usua lly 1s 

( Conliliued 011 p nge_33 ) 

AN OP EN LE.ITER 

(Con1iniud / 10 111 pa, , 15) 

and u5e your or iginality in perfec ting a 
~ocicty to suit the need s oi y our loca lity 
:md yo ur co nst ituem s. 

Yu u kno w tha t the fr ett e1l instruments 
a re s te ad ily g rowi ng in pu 1m lanty. Yo u 
know tha t the sta n da rd s attaiuc d by o ur 
meth ods a nd by ou r mu sic, 1hr o ui,;h the 
cu-oper.i t io n of pub lishers, 111a1111facturcn, 
and tht· pr o fe ss ion, hesvcak I tu: ir 11cr111a
ne 1icy anc.f the co nti11u;1l grow in g i1110 fa
,•or of the tri o instru me nts. Yo u kuo \1 
t ha t, l>ecause they offe r so icw oh s ta clc,, 
to 1hc bcg mn er:. o f a ny age, the frcltetl 
iust rumcnts ho ld a 1·al11al>'le 1iositi0 11 as 
th e means to a n en d- the ac quire 111c.nt of 
m usical kn ow ledge a nd the enjo ym ent o l 
~e lf•vcr fo rm c<l m usic by peo 1>lc who, fo r 
o ne reaso n o r a no th er, find 1he m o re dilli
cu lt ins tru mc m s im practica l. 

Yo u kn o w a lso that t here is no o th er 
mu sica l o rga ni zatio n now cat e ring to t he 
wan u of pop ular ca ll, a nd yo u kn ow th at 
the plan o f the Am erican Gui ld to or
ga nize Cha p ters pro\'idcs for a cl ose r in
ti macy with o ur orga niza tio ns in ind iv id 
ual localiiics. Docs i i 110 / s11c111 os lhougl, lllis 
is 0 11r g rt al oppor/u11it)•! 

G,·t //it vis iou/ Don't wai t fo r th e next 
man's m ove. T he A m erica n Gu ild, t hro ug h 
the in it ia ti ve o f its Pr ofesso n;,I a nd :\ sso
cat ir)ll m e111be rs, ha s th e field fo r o penin g 
a new dc\'elo pm e nt in mu s ic. The tim e 
io r ac ti on is N O\ V. T o be sure, an other 
year m ay fu rni sh a s goo d an 01>portun ity 

-b 11/ wliy wai l! The pione en in Chap te r 
o rga ni za t io n no t on ly will e nt er u 1>011 a 
rea l se rviu to the Guild and th e bene fi
ciari es of Gu ild ex tension , hut th ey w ill 
have a first sha re in the materia l a<lvan • 
ta ges which arc su re to ac cru e. Th ink 
ab out it ! 

Then t;:ct a sh eet o f pa per an d wr it e 
do wn so me o f th e "t hink s," and m ail t he 
paper to the Fie ld Secr etary - bu t befo r e 
you sta l th e env elope al so w rite d own 
you r so lemn p romi se to push fo r a Chap 
te r in you r to wn. If inte rest is no t quite 
up to the r igh t hea t fo r succ ess ful o rgani
zatio n, se nd th e names of pr o spec t i': e 

mcmht·rs Ill the Fiel d Secreta ry. a nd he 
will h el p w,1n11 them 1111 wit h Gui ld lit 
cr; ,111n·. \Vhc t her o r not yo u co nsi d er th e 
time ri11e for starti ng yoi ir ChaDter, you 
:.urcly h:t1'c ide;1;; an d th ose ar c what rhe 
F ield Secre ta ry needs - for ideas fo rm the 
11ri11cip;d part of 1ile "maki ngs " of a ny 
nrw 1111tkrtaki11g. 

Read A r ticle 111 o f o ur Gu ild C.::m s ti tu
tion. a11d get a m em al 1>ictu rc o f thi s 

(Cm1li1111t tl 011 7mge 30 
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EDITORIAL 
(Co11li1w.ed from 11agc 10) 

cncu m lu:rc<l, there gleams 0 11c SJ)O l Ol 

Urightncss-a gfou uf i;o ld and tlash of 
co lor which catches the eye mosl alluring• 
ly, and with in menta l s11i,;gcs 1iu11 of com
ing literary pll°aSun: makes thi.: rest of th l· 
p ile 100111 le ss clrt•ary, tli s1r;u:1i11~. rnggcd 
anti for m itlahlc. It is a hook of J\5 page s, 
i11cludi111;: the anthur ·s forcwar d and dcdi• 
ca tio n, hound in cr im so n d oth and stamp• 
cd with go!tl lt•ttcri11g ;111d in st rum ents, 
1,rofu scly illustrated with ph oto-e ngrav
ings of no ted in str umenta lists and repro
duc t ions of o ld music sco res ;111d com• 
1,lcte with a very co 1)io11s and r epl ete in • 
<lex. The hook is that remarkable com-
1: ilati on of fact s conccruing 1hc g uitar am\ 
1na11doli11, laboriously i;athercd from re• 
mote and obsc ure corners by Mr. Phili11 J . 
Bo ne of Luton, England. Such a vo lum e 
cannot be re\ ·icwc d proJ)c rly withoul th(" 
ca refu l and conscientious reading which 
it deserves, as even a curso ry gh1nce re• 
"cats th e trc111cndo11s sco11c of th e work. 
\\le hope to find time lo absorb mu ch of 
the book between now and th e next issue 
"f T11 r. CAllF.SZA, and t hen gi\·e o ur reader ;; 
1hc ben e fit o f th e rc\·icw, 

FOURTEENTII ANNUAL 
De tailed rep ort s fr om Ma11ag t·r s Pettine 

;ind Place regarding the Providence 19 13 
<.iu ild Convent ion come in slowly and arc 
:.omcwhat meagre, as matte r s arc )lracti• 
ca lly s till in the fo rrnulative J>eriod . Dcli
uite ly settled arc : ~Ir. "Tom" Carey oi 
Chicag o as banj o so loist-a rare Ht'at for 
t hose who have and tho se who ha\ 'C not 
heard him play; a famous Rh o de Isla nd 
Clambake at one o f th e sho re re so rts o n 
beautifu l Na rragansett Bay, and a big. 
beautiful so uv eni r program. Th e Officia l 
O rgan hopes 10 1Jrcsent • big hatch o f de• 
t a ils in its Ma rch issue. Do n't for ge t th e 
date-the week co mme ncing Ma y 2J, 191.'i. 

PREMIERS AND PRIME MOVERS 
Guild Booste rs! Attenti o n! Right Dr ess! 

Marc h i Unde r aut ho rity of the American 
<iuild in it s Co nv en tio n of 1913 the Ollic ial 
Orga n inaugurated (pe r haps est abli shed 

- wo uld be the bette r word) a ,·ery excl u
sive litt le "C hapter" of G. B's., not Grand 
Boun cers but Gui ld Booste rs, ancl now we 
wa nt t o tra nsform that lit t le exclus ive 
"Chapte r" int o a big ge r, busier and , 
"boostie r" i11d usit 1c "Cha1ite r"- that is, a 
sor t of "sweeps takes" affair with rn· ry • 
body in for th e grand prize. 

Fo r the benefit of all new memb ers whc> 
do not know about th is G. B. "Chapter," 
and for th ose old members who may have 
forgo tt en, let u s explain j ust what it is. It 
is a contest, open to et 1t'ry mc,nbrr o f th e 
Gui ld, for a prize of Hon o rary Member 
ship in the American Guild, 8. M. G.-a 
spe cial mem bers hip cr eated by th at body 
for thi s purpose, Co mm en cing with the 
o pening of the Guild year (January) and 
extending up to th e date of iss ue o f the 
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l:ist 1111111bc r of the year o f the Otlicia l Ur· 
gan, the /it·•· meml,crs who !,ring in th e 
greates t number of ,uw member s an. 
aw.1r<led a prize of H ono rary Mc111licrshi 1i, 
The list of contes 1a11ts, with th ei r staud 
iu i; in the r;1cc, is 1rnlili~hcd monthly in 
1he Ollicial Orga n. Lei in cvc ryuoay , au<l 
make the ra ce a red-hot, close one ! Th.: 
lii.t o i I 'n:micri to January 28 staud s ai 
fo llows: 

Wm. II. P.w11n,, New Yo r k t.:l 1y . •. ,, , , , , IJ nu 1mben 
t.:. Y. llut1e1m:in , J 11"k .., n , M k h .. . . 4 member• 
I) , E. ll 11rlnett, New \'o r k C l1y •••• • , .,, J memben 
C h 1<•. L. Ku n~. C.:h l<:>illO, Ill .••• • . , • ••• , J membe.- 1 
►·r11n11 Sl 1111, N.,w l 'urlr. (; l1y • , • .•• , • ••• , l member, 
C. Wullu n k :im aey. Sun t r'J n clial, Ca l . I member 
J\1urtutrlle II. Liner )', Oeimll, Mkh .• . . L nu im ber 

ProfeHlona l Memb ers 
I WahcrJacob,, ll onon, Ma u. 

C. IL ka r , ll radforJ, I'•. 
:J M n. A11na S. l' ull<r, Odl Rapid,, So. Oak 

:,.1,1. L. E. Syh,. Sunlc, Wuh, 
E. Y. M untcomct) ' , San fu oci,c o, Coli 

U £dwud J . Kcu, l'uughku,p•••• N. \", 
William II. Enn o, !\cw Yor k, :0.. Y. 
,\,J, Wc idt, Newark, N. J . 
Da niel H. Tuguc, l' cck,kill , K Y. 

LO Vernie \ 'ue,, Uni on Sprinro, N. \". 
JI Cl111d C. k uwdcn, Ch1e1go, Ill, . 
I:! :,.111. Claud C. k owden, Chin10. Ill,. 
1:J Ja me, f . Roath, Cincinn ~:i . Ohio 
II J. Wort h Allen, 01hl "° u, l o '"'• 
l b Alice l!r o111bton, Lot A111clc,, Cali. 
IU I •. I. Ream,, Columbu,, Ohio 
17 T ed :-.till,, Winni11e1. Ma ni1oba, Canada 
IS l.uuio T ucabcn. New \"o,k, ;,. , Y. 
IU k alph t: . Winu,n, \'alleJo, Cali. 
~ Thumu G, Shuter, London, Ontario. Canad• 
:!I Mu , Mari e :-.1. lhrni un, llr oc,klyn, N, \ ", 

,.. ,._ M rulc E. W,n1oa , \'a lleJo, Cali. 
:ia S. ,\ . Th ompwn, l' onlan d. M1,a c 
:! I S. l.>.Cudinal ,Cb ippn ,1t ·a11,, Wioc. 
:.'~ I. W. Nu,dnrom, li oq11iam, w ... h. 
~'IJ Gu, Allend orf , Hi 1wa1l:ia, Kan,u 
~7 f . :-.l unrn l'lanque, VancouYct, II. C, 
28 S,cphcn Shepard, Pa1u, oa , N. J. 
:!IJ Walter t' ,1nci1 Vrcolu1J, ll onoo, :,.h,L 
:lO Charin 1-1. Will, Coh11ob111, Ohio 
:JI H ubert M, Spohn , Rudin ~. l'a. 
;J:! :-.hr ion Gray , :-.tu cob, Orc100 
~ Adolph Tr odl u, Ne ... \ 'o rk, N. Y. 
3.& Ucor1c II. Bow 11un, Rc,ina, Sa,k., Canada 
;!$ l'•ul Gocrntr, Soule, Waob. 
au W. 0 . ti.cnnc lh, Ne ... \ ' ork, N. l'. 
37 f . A. Savalc, Oranirc, N. J. 
a8 J. J. Derwin, Wa!crtlur)',C<>DD , 
:l'J M ". Anbur II . Bridie, Ne ... York, N. l', 
-IU C. V. l!unclman, J ack1on, M, ch . 
4L C. Wallace Ra,n,cy, S111 Fun d.co, Cali. 

Oare 011ndun U11d1cy, San An1clo, Tuu 
l'aul J acquclinc,Jlncrhill, Mau, 

U C. c;, Ob r n, Go 11H:nbur1, S• ·edcn 
45 C. I!. Goo.:lricli, Norwich , Verm on t 
46 A. W. Clark, H1wt born c, N , J. 
47 Chu. II. Ra 11cb, Dayt on , Ohi o 
411 Chu . L. Kuru, Chic 110, Ill, . 
,t\l A. 0.. Vckcy, Bournu,t ou th, En1l1nd 
60 £lien M, ll cndeu4n, Lo11111pon, I nd. 
61 J a•u ,\. Mintey , }'1w111u1, R. I. 
62 Will iam Broe>kt, Shl1011, Conn. 
~ Ed11& Dolo:-Wilco1, Bude Creek , Mich . 
6" W. J . Den l 'olcdo, Ohio 
M A. H. Ca irn,, Nc ... ark, N, J. 
6d ,\Juandcr U. J'oll, lhtf'O<I, Mich. 

'111 J amu S. Caanio1, .lh oc,kvillc, l'1 . 
68 A11mic K. Pl11nd, l lanio rd. CoDD., 
6'I Cba rle, J .Sparkt, Jr .. Ja ckoon , :-.lich. 
00 l'a11L }', Bo•cn, J ackton, M, cb. 
tll W. C, ti.niplu, M iddlt1 own , Conn. 
6:l W1<1, Al R ieu Ca111hrid1e, Ma11. 

•e;i Jonpb A. Audet, 8 01100, Mu, . 
(H Roy W. Burchard, l 'uoa ic., N, J . 
06 l::Jmu f . Broe>k1, Mc ridu, Conn, 
GO J , ,\, Handle y. 1.o•dl, Mu,. 
67 He nry 0. Hcnd ridu, St. 1-ollis, M o, 
68 Ahr1ucritcB. l.aury, Dctr 0:1., :-.1ich 
fi Geo r1c E, Mehlman, No,rioto•n, l'a . 

70 IJan icl Achr, Wilku- lbrrc, Pa . 
71 Fr ederick II. Knopp, t:lmi,,, N. Y. 
1'l D. E. ll an nc<I, )'.cw Ymk, !'./ Y. 
73 Cora L. f1111lcr, Port ki chm 1>nd,S . J., N. V. 
H f. Ma rolull D.,ll, flint, Mich. 
75 l'aul 11,1,.,, Cbchu, Mich. 
11\ Claude Ca,ricr Warren, fl;n,hamtan, N . Y . 

Associa te Mem bers 
Th eu T o mpk in,. ll olli.icr, Cali. 
Roy :,.1, Gu cci.on, ,\ui,11,n, /ll ainc 

a ,\fin E. I •• :-.1endcl . :-.It. \'un o11, N. Y. 
.\Ir. t: . J'cuull. New \ "o ,k , ~ - V. 
.\l ar1aru ti.no1, '.'<cw York , N. \ '. 
I)., ,..;., J. Kcnr on, Phillip , , Wi o(. 
Cunio Roe>th, M idval , . Uuh 
,\ . Th o m .. , :,./cw York, N . \' 

U II . W. ti.irbr, t· ranklou, M kh. 
10 J . I •. M ,d , ,n. N,_. \ 'o ,k, N. Y. 
II ltaac M. tl um on, t'oirfu, C•li. 
I:! ~I. C. l la ucu, :-.h cnn, :,.to. 
13 J une, I' . Down , , N,_. \' u rk, :,.;, Y. 
I~ Roy II. Koc,h, 11,ids, port, Conn , 
l.:i I •• I. ti,.,11,r, Suunt on, Va. 
16 l.n,nardC. flaldwin,Jc•n•, :,;'. Y. 
17 f. C. Lthhold, l'ortb nd, 0,c . 
18 Marry S. J on, , , fl, id~•p on, Conn. 
JO Gc orsc E. Sth11m1n, l.oui, v ill,, i-;y . 
~'O Robert ll St111t1, Fur,11, Idaho 
2 1 Sidney Wd , m,r, l' hibdclphia, P.a. 
22 1-oui,cCcrn,ncon, l'ali ud, . N. J. 
:!3 C . J , Ou olinc, S•n rra.,"c i, c<>, Cali, 
2~ Gc orse \ ' aa T andi. 1·•rr )' to •n, N. \' . 
2/.i J oba l.a ckncr,G&r} ' , I nd . 
Z6 :-.h ybclte Ward, Chica1 0, Ill ,. 
Z1 Charle, M . l' ih, Chiea ,o , Ill,. 
:lS I.inion Cullin,, 1'cw York,;,. . \'. 
:!IJ Ada l.11,i1A10, :,.i,_. York, ;,. , Y. 
:SO llertha G . E, •an , , New \ '01k, N. V. 
31 Flo rence Gulach, New York,~. Y. 

Anna ~I. Hau,.,, N, ... York, N. Y. 
J3 .\l ro. lla « ,ld t;. W• tk in , , ll obohn, S. J. 
3-1 Ge orse flah h>urd, \'an :,./en, N. Y. 
:i.:; Anth ony 11. ~h,lin, Port Chene,, N. \' . 
a6 o .. ·id T uman, New York. ~- l'. 
37 J . O. i,,;i,1er, Chi • •to. Ill ,. 
3S Chulco C. Gar. Nor,h ,\ dam,. :-.tau . 
:¥.l Eubli .' Snyder 811tccl,na11. J adoo ·a. :-.lich. 
40 l.cwio W11lart, Jr .• Wu1 Chcuu, N. \' . 
41 t:d .... W,bcr. Ne ... ~·o ,k. N. Y. 
~2 Geor1c J . ll 11bu1, New York, N, \' . 
43 J ohn F. Bloc,k, J r., 1.conia, N. J. 
44 l'au , P hilipp , New York, N. \'. 
4/.i N ora C. Carpcn1<r, O,tr oi1, .\li ch. 
46 .\l orri 1Gclb,Shc nandoah ,I'•. 
"7 } . A. Sten1,I, Buffal o, N. Y. 
48 Mro. :-.tuil! \', Lau ,icr, N, ... York, N. \' 
411 Geor1e Cu.uy, New York, N. Y. 
50 Moy C. ll od1in ,, CcvclanJ, Ohio 
51 O, . C. I.. A1kiaton, Brooklyn, N. Y. 
52 t"ua k M. t: ... in1. So. William1 pou, Pa. 

10!2:£10!2!:!!:!;!J~Ql~~~eQnt!:·~~!2:!0C!0:)!:110~ 

i IMPORTANT , NOTICE I~ 
) To GUILD MEMBERS 
~ ~ 

, y ouR ANNUAL DUES FOR ·1 g 1915 which include the Official 
g' Organ, a r c payable on o r before 
(; J anua ry 1, 1915, and amou nt t o io 

I $2.00 for the Pror euto nal Member I 
~ Caoadh1 n Prolnalooal Mambenb lp, U .U ! Porelao Pro feaaiooal Membenblp, U .ff 

i ;:r;:~~~=;:r;~;~~~ I~ 
§ $3.00 for th e Trade Member 

j Pr ompt attention will materia lly I 
i assist and be app reciated by 

i Yours fratern a lly, 

g WALTER JACOBS, 
g Becrtla ri,-Trea , wrer. 
~MOG01.,.00010lli:ilo$00010l.:,.OIMlM Oeooeee 
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Good subj ccu always make fine pie • 
turc s. Fo llowi ng arc t W'l l'Xcl."llcnt 11hoto
sraphs of good- loo k ing: fell o ws-and th ii, 
litt le personal pa t is ho rics t. becaus e it 
doesn't "get us anything-" ;1s we arc 10,~ 

fa r away to use "co1111>limc111arirs." Bo th 
of the se o rgani;:a1i o ns a rc 10 apJ)Car al 
Mr. A. J. \Vc idt' s ;1nn11al cm1cu1 am l 

THE CADENZA 

dan ce lo he held in Newark, N. J., 
Friday c\•cuini:. Fd, rna ry j1h. The 11ic
turc i111mc1Ji;1t('ly following sho w!! "The 
Plet'lct ," which is 11rogrammcd for the con
ce rt. Th e o th...r prc senu Mr . Eng 11· 

l11graha111·:1 "Snciety ()rchc !ll rn," which -~ 
10 fun1i sh 1h(' t·ntire mus ic f,.r the d:rn c 

ING RAHAM 'S SOC IETY ORCHESTRA 
Cll lfcnd O.lunon . 1;-i Violin Ru ... 1 11u r l11en1, c~l k> Baniol• 
Eu&,me lnlVSh .. n, ht Hu, jola Per c,r S mith , Piu10 
AJMboe• 11.uac:h.lr.•I, 2d Banjo!• Rlth ard Lord, Drum• and Trap1 

TUE CAftszA. is proud to list among its ShcphCrd is one of th e o ld-line vetera ns 
subscr ibers Mr. A. J. SheJ)her d of 277 who has watched players co me and play-
Oapham ~oad, London, Eng land . Mr. ers go, and an inst rument mak er of a day 

\IJOLIN,GUITAR,BANJO a..i MANDOLIN PLAYERS 
u ., rur <' huJ ln • ... nd for mr r,011llo•u•• 1<n tl pl'WrOI 

L A. O'LENA, !ZO Gatu An:., BROOKLYN, N. Y. 

AN OPEN LETTER 
(Co111in1ml from ·1mgf! IO) 

C"o11ntry wi th a Chapt er in eve ry tow u 
wh('TC th e Guild is re 1)rcse 11tcd by a Pro--
ic s ional memb er. Loo k al th e 11ictu rc 
close ly and see t"ach Chapter b-aining rec• 
og niti on as a m1111ica1 socie t y, linked in a 
chai n o i fraternity .tcr.:,ss the coru inent. 

When you ge t a rea l good loo k al thlll 
pictu re yon will be full o f ideas, and 1he 
l:if,C idea will be conce rn ing you r Chapter. 
\Viii yo u write the Field Scc rc1a ry today ! 

Frat ernally. 
C. V. Buttelm an, 

J acks on, Mich. 

when perfected instru me nt s were' not so 
J)lent i.ful as now. He sen ds his former 
business ca rd of 35 year s ag o, bea rin g th e 
imprint : "A. J. Shepherd. ProfeHiona l 
Banj o Mah r. · Stockw ell. !:,01e Manufac• 
tu rer of th e improved Rurck3 B'anjo .'' 
The mak ing o f instrum ents h3s heeri dis• 
con tinu ed, but active interest conti nues : 



COMMON SENSE IN TEACHING AND 
STUDY 

I.IY 0 . E. l·IAkTNt:TT 

(C,111ti111uJ /,...,111 th,· /01111ury iss,u) 

M1nt01.1 Ko. 5-:\ ~1 ►:Tu m, o•· ·r. :.-.cu1;,;c 
\\ ll [kE I S Tit ►: T L\CIU '.k PL ,\YS ,\ T u:, a ; w i l l, 

nu: l ' i: 1•1L \\ 111-::,,: . \ SS IG!'>ISG IT ;\ S ,\ Lt: S50 N 

Cu 11si1lcrc1 l irum t he s t :unlp u 1111 o i i11dc-
1,c111.k11cc, ~l c 1ho<l :>:o. 5 may be u n~ dc
i;rcc in :uh·ancC of ~lcth od i\o. 4, but like 
a ll the 1,M meth ods {l'Xcqi t i11g- :-.:u. (,J it 
,,1,nuu,-ly ,•iulatt·s t he princi1 1lcs uf scli 
:u,:h ic n ·nwnt in that it fo il;; to gi,·c the Sl ll• 
,lent a c han ce t n sdf -s11ln: ;111 h ·dmical 
1>ruhk 111s. Ii it i,, , l illicult fur d10.: ,,111, lc 111 

to p la y c\'Cll fo111iliar p it:ct•s with hi~ 
t<·ac hcr , with :111y 1\cgrcc of sa t isfac1iu11, 
what wort! ;1dct111atcly will ex pr ess a s itu
:11iu 11 wherein he is cu 1111n·ll, ·,I lo 11lay {!) 

:H s ii;l 11 :i lll.°W tune wit h his 1l•;1ch,·r when 
i1 is IH•ini.: ;1,s ig ncd as a luso n ? 

.\s it is tand unfurtunatd t · 11111st he 1 

wi 1h all 111ctho1ls wherein thc ,·m,, t io nal 
l'l erncn t tlo mi11a1,·s. ~lcth o•I :,,; ... S ,h:11111,·~ 
so rne teach er s in1, , h,•li,·villJ,l 1h;11 l,y it, 
way alone ca u the s tud ent be led to in
t.!t'pcnden ee, wh e n the ba re truth r,..,.ca l;; 
th e far1 th a t the ,•ital cle m ent uf i11dc-
1...-11dcnc1· (sig ln-read iny), amt o f which 
th e s1111lcr11 pouesses hut ;1 h;, zy kn o wl
t·tl),lC :II he$ t . is so tlistu rted ;111tl cx;1.:~ er 
at ,•tl und t'r 1hc dfcc l o f em o t io na l inchria
t io n a nd the influ ence of an excikd im
ai.:in::itio n that th e re is ld1 ah ;;olutcly 
nothin g ior th e poo r s tu1k nt 10 110 hut 
imitatc - ::11111 mutilatt' . T hu s 110 1 o nl y is 
,·io lc ntc d('lne , IO ho th i11te1lt•c1 :111d em o
ti o n. hut nei ther is permitt e il to recei\'e 
its deserved reward. N eith er the joy con
ne c tl·d wit h all pr opcrl )' app l ied s tudy. nor 
lh e hi g her remunerat io n which is the at • 
1c111lant rt'ward o f such s1111ly. can e\'er l,c 
kn o w n to s 1111len ts o f eml'1tio n-ho1111rl 
method s. 

\\lh en a $sig ni'hg a new 111111! as a le sso n. 
it is had enough to play f or the . student . 
but infinit ely worse to play u~I/, him , u 
thi s custom immediately )Jluni;::-es its vic 
ti1ns int o a hcwildering m.-i:c of imaginary 
cn m1Jlexiti'e s- ima gina ry he cau~e ther 1• 
st\o ultl he no tliffieuhie~ inv o l\' cd. But to 
a dune,· th e s imp le is alway s co mplex, an ,J 
eve n a cultiv ated int e llec t 11lay s the dunct • 
in prese nce o f arou sed em o tio n. Co ntr ast 
1h i:-1 situation with the fact that o nl y lif e
lo ng 111us icians can dn rea lly good en
se mble work, and immediately is • made man
ife st the ridiculousne ss of thi s force-sca t 
l l' rin g and dutruc t i\,e meth od: a m eth od 
whi ch intlicts in exc usahl e tortur e. and o ne 
- Oh. the pity o f itl too o hen di gnified 
hy a se lf-de ceived teacher. 

Him self deluded. !h e writer of these ar
ticl es emp loye d Meth od No. 5 for man)~ 
years. inftic t ing its erronco11 11 prineip leil 
upon hundred s of innocent 1111dents. and, 
as with all habit-formed thing s, fount! it a 
difficult matter to break away fr om it~ 
clutchu, o nly to fall into another almos t 
as had - Meth od No. 6, wh ich will b e fully 
treated In lat er Issues of Tn "a CADENZA . 

THE CADENZA 
"Some ooul1 •re K~h 1mun1 tbt Ir«:, 

Whilc o1hcn Aobly tb ri~c, 
Th ey 11111d ju1 whore thei r i.lhcu 11ood.

Dud, cvc11 ,.·hi lc 1bq livc!" 

T o a ll <leh1dc1I ;111d cus to 111-hliudcd 
te ache rs whv , un fortunately, can ,.,rugg le 
towa rd s the t.ruth o nl y thr oug h t hc most 
minute st ep s of ll rug rcss, wincling in tor 
tur ous a nd lo ng <lrawn 0\1t w;iy,,, a nt.I 
those who ye t rcl ai n and nur se an 1rrc• 
,,is ti hle iucliuat io n tu hov er ar o und ~l tth 
u,ls Xo. 4 and ~o. 5, t he wr iter wu ul d rc
"Jiccifu lly ,•olu 111cer a icw :iUggc,.cio ns. 
But let it be spcc ific;li\y 11111.lcrstuod th.i : 
thi s .!ollgges tcd p lan is cmo 1io n:d ly, nut iu 
te llec111ally con cci vc d, and l'heref u rc doubt 
lr ss will he 11•clcu111cd with ope u a rm s Uy 
all teache r s who suffe r from ~l ethud s N o. 
.i and 1'-o. 5, a nd to wh o 111 any a 1,i,ca l 0 1h
cr th ;111 an emotional one wou ld he futile. 

L;ct a s t'coml-h;uu l vhnnog r:ip h o utfit 
;n1d make rcc urtls of ;tl l tun es used regu
larl y ;1,i less ons. as l'r uicssu r l'l ;1yfure m 
did. (Sec T11i: C.,ot:xz,, for Sep tember , 
1914 .J :\l h ·;11nage s: :\ s yo ur 1irc$ence is 
1 0 1 necess ary 1l11ri11g the rt' g is trat in g pe
riod. th e m o uotony oi playin).{ uver the 
,.a111c o ltl liH of pieces for o r wi t h en: ry 
~tud cn t is cl imin :11ctl. :\ la ~lct ho d Xo. 4. 
tl1c s tud ent ne ctl 0 11ly s it s ti ll am! lis ten 
to the re1Jro du ce d rec o rd, thu s enjo yin g 
the tune w hilt' 1>rese 11ting ;i 1>la s tic mind for 
th e rcce p1io n o i i1s impr .. ss io ns. which of 
co ur se ar c to he intilatcd and r, ·,·icw,..J at 
the 1H·x t lesso n. If successfu l as :1 munic . 
lie ,·sca pcs the usual re1>rimamlin g 11re,·i
o usly co nn cctetl wi th lesso n s. 

Think o f the e nt'r gy yo u will ha1·e sa, •erl 
under thi s 11rocedurt', a11d the m ental a n-
1,uis h s11arcd th e s tud e nt. Uy a ll mea ns 
h:l\'e a splimfx placc tl uv o 11 yo ur ph o no
g raph: a .. sp limf x .. is a reJJca tcr-h ow ap
pro 11riatc! and it s o bject is 10 rc1u oduce 
eac h re cor d ten time s co nt inu ously. \\/h en 
assigning a new le sso 11, put o n ;i r eco rd , 
;,djust 1hc splirnf x .ind let her whir l. Thi s 
is th e regi strati o n pe rio d. durin g which 
th e tun\' is in~crihed up o n th e s 1111lcnt 's 
mind . T o hrinJ,( thi •s 0 11eratio11 al,11u1 safe 
ly r e11uirc s ap11ro ,i:imatcly 50 111inutcs, and 
;15 you pcr so n;1\ly ar,· IIOI nec~·ssary tht'r •: 
is nearly one ho ur in wh ich you may ha, .,.. 
an 0 1>1io 11 o f <lo in ).{ any oi the follo wing : 
\Valk a ro und thl! b loc k fo r a li11k ncrtle•I 
exerci se: reti re int o another roo m :111d at
tentl to the d;1ily mail: enj oy hrn ch with a 
fr iend o r )'OU( family : takl.' a 11ip o r a 
nap: read a few cha 1uer s from 131inc! 
Tom' s literary m:utt•q i i,•ct·. "Tiu· Merit ~ 
o f Mimicry," o r commi t a few chapters 
from .. Maki ng Mo nke ys of ~l ortah" " hy 
Darw)'nnc. 

Shou ld th e pupi l pla)' 111i1li the phono
graph (Mtth o d ~ o. Sl. makc him wear 
rubber g lo ,•es o r use a Ma xi m silen ce r, 
thu s ma sking mi s take, and s ho win g tlue 
c:onside rat io n for the mu sical 1(•111111:ramcnt 
o f-the phonograph. Yo u nl!rtl 110 1 use a 
hand-p laye d instrument at all. I f upon rc
\'iew the st ud ent fails 10 mimic wi1h suffi
cient accurac y. mu sica l dem ons trati o ns 
a nd correction s ,ho uld be made dire ct 
from the phonograph re co rd . This not 
o nl y in sur es th e preservation of th e tt::ich -
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e r s l;1rynx :1111! keeps foolish idl!aS o f ex• 
1,ressio n an d int er pr etat io n away from the 
s tutknt, but will pr o ve a g rea t saving in 
s tr ings a nd wear and tear on an instru
me nt , besides pr oviding amu se ment for 
the ncig hLors. E.\•Cn th o ugh you may liv e 
lo Uc a hundred , yo u ca n s till co nt inue 10 
tca c h- i1nitati o 11. 

In all se r iou sn,•ss, we re th e writer of 
these art icle s compe lleil h>· a cruel fate to 
1ctr oi;rcss 10 ~lcth ods :,,;os. 4 o r 5, he 
would Uc s lr oug ly incli ned to use the J)h0 -
11ograJ)h in tea c hin g. Bu t in th e light o f 
r ccem cx1>cr ie nccs no Sl.'IHcnce could be 
11111re ,,e,•cre, 110 J)uni sh111c11t mo re unju st, 
aud .110 affli ctio n i;rcatcr than to Uc fo rced 
to rcrnrn to any o i the old 111cth ods--- .. A 
b urn ed cl1ild d reacl,. the lire." 

It is o ne th ing to l,Jve and app reciate. 
m usic, hu t 1111itc :mother to kn ow how 
lics t 10 pr oceed in se li -reprod ucing it. T o 
1ht· s tu tlrnt wh o is h lcst with the ,p1allt ies 
uf se11tiuw111 ancl a deep Ion: fo r 1he •nob h· 
art, 111ne- mut ilati o 11 can b r ing only so r• 
10w. failur e a nti hum iliati o n ; ambi t io n, 
,irt'ams. ideal s. ho pes - all arc bla s ted by 
o ne emo t ional shock after an othe r . As 
iro n is defaced and des 1roy cd hy ru s t, so 
iu the en d is in te re s t , enthu sias m and 
lo ve o i mu ~ic shatt ered anti ann ihilated hy 
co nsta nt tun e-nm til a t io n. 

Eve n tho ugh the s t i1dt' 11t rec1ucs 1s the 
tcachrr to play a tun e with him. thl! SIii· 
t c111 mu st 11crfo rce focu s up on tune a s 
play ed by 1he teac her: arou;;c d emo t ion 
tli111s his eyes with beautif ul illu sio ns ; «:· 
,.ta cy JJrecl utlcs co nce ntr ated th ong-ht: he 
is 110t in a no rmal s talr o i mind . and un• 
tier such co ndit ions a 11 a1l1>eal to inte llec t 
wo u ld he a s fut ile a s an a ttt111pt to pen e
trate a ha r o i s tee l with a s tick oi \\'ri g
le)'·, Spe:irmi111. /fr must nwtilolt. 

:\ 11itfall co,·e red with rose ka, ·cs is 
no ne the less a pitfa ll for !ht' unwary tray
elcr, and alth o ugh th e tcach u may sur
round th e lesso n 1>e.ri o d wi th a n t.'mo1io 11al 
J,:"iamo ur. thr o ug h whi ch 1he s tifl ed inte l
lec t is unahl e tn pc 1n-tra1e. th e pi tfa ll is 
th e re j us t the sa me and ca nn o t he evaded° . 
- tunl!-nnuilati o u m1u t tak e place and 
clrlHlgt'ry ;rntl annoyanc e must he endu red 
when the s tuden t engai;i:es th a r tune a t 
ho m e al o ne.. 

Th e ohje ct. th en. o i ~lrth ods ~ o. 4 and 
1\'.o. 5 is to se c th at th e s111dcnt bec omes 
fam iliar wi th tun e under thl' lt."acher' s 
guidan ce . 1hr a dher en ts o f th es e method s 
tlo ubtle ss lah o r ing under the err oneous 
imp ress io n that a familiar 11111e aff o rd s 
g re atl' r 111C'as11rc th an an unfamiliar o ne, 
a nd additionally di sr ci,1ardinR th e fac t th at 
the student mu st mutilate e;i,ch tune many 
times at hn 111e ht fo rc he can reproduce i : 
a ! played by the teacher - thr o ugh imita
tion . But this is the k ind o f fami l ia r ity 
whi c h rapid !)' breeds co111em11t. for tune
mutilati o n a nd imitati o n kill intere s t. The 
g reatest p lea sure is dcri\ •ed from se lf-

A RE Guild Chapters boom
int ? If in doubt, read 

this an.!1 the followinA laaue 
of the Official Organ. 
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evolving a tune nev er h.eard IJdorc-onc 
uriknown ~o th ~ student , 

TIIE UNKNOWN, 

A Road in a 1ual1h1 line dun and .. bite, 
11,.u end, io 1bc wide horiion'a bow, 

Bordered wi1h fir tnu, 10,lcbcd With li1h1, 
And foo1ncp1hurryi111 lo and £ro. 

I! Yt1 "''-' 1vlu 1•friu, .Jui 1/tr "'•1 
, H'lttrtlbv1•~ --••flltO.li! ,_.,,,.,,~('1.' 

Ano1herroadlikcaribbondrum1 
h a 1•it1ia1 rayi111n•uo..-line, 

Andyc1togiro•red•ithioyi1-m1 
To 1li111wi1h 1wondro111 1111,y lhinc. 

H'll o lt110•10/1J, •yJl,riuy,110/,.,,,. 
0111l,rrod,Jr o•d j v,1 lt, yud1lt,1•r•~ 

- M 'l,011 

As independence and o rigi nati on tran · 
scen d dc 1)cnde11ce and in~itati on, so th!.' 
s tud )', elusiveness and fiual appro 1,riatiou 
o r an unkn own tune y ield grea ter pleas'un : 
and remunerati o n than a familiar o ne. 

(To be co,i/i11ued i11 Ille Mardi issu r) 

The Dayton- Mand oli n O rches 1ra of 
Dayton, Ohio, assisted by the O'Brien 
Players, gave a mu sica l and lit era ry en -
tertainment o n December 12, 19 14. Th e 
instrumenta l numbers played were : 
"White S tar March" (Bordwell); '"Sahu 
d'Am ou r (Elgar); Over111re, ··Gloriana" 
(We idt); Walt :i:, "Sounds from 1hc Val • 
ley " (Zerb e); Reverie, '"Cat hedral Chimes" 
(Arn o ld and Brown}; Chris tma s O\'er• 
tµre (Oeit:i:). 

The Mand oli11 Club o f the \Vilu,in gton 
(Delaware) Hi g h Schoo l recently ha ,; 
been rc organi:i:c<l with E. Ca rl P lumley as 
director and now admits gi rl as we ll as 
boy pupils to member ship in! the organi• 
:i:ation. Under th e new director th e Club 
is pu shi ng an active mu sica l ca mp aig n 
this season, playing fo r school and s1>ecial 
occasions, out side concerts and socials. 
The Club me ets once a week at th e home 
of some one of th e members , and the pre s• 
cnt pecsonne l is as fo llows: Mildr ed Car
ter, Cha rlu Elliott and E. Carl l'um1 cy. 
first mand olin s: :Mildr ed Roberts on and 
Ab raham .Carte r , seco•1<l mand olin s : Mad 
eline May, third mand o lin; Frank Milan o. 
guitar; \V a rr en Grier, banjo: Paul Hartli11. 
flute ; and Rebecca A ltman , pian o. 

Th e "Gibsonian Scptcttc" of Ja cks o1r, 
Mich. -composed o f Mr . Cha rl es Spa rk s, 
Mr. E. Bmt Burnett, Dr. Cheste r D oran, 
Mr. C. V. Buttelman, Mr. Don Lane. Mr. 
Paul Bowen and Mrs . Eulalia Snyder But
ttlman -fur.nis hcd the entertainment for 
the annua l banquet of th e Ja ck so n Coun 
ty Medical Society held on Thursday 
evening, December 19, 1914, giving what 
wa1 characte ri::i:ed by th e pre ss as "One 
of th e mo st artist ic entertainment!! given 
in this city in recent months, the Scptctte 
proving to be a real musical sensation.'' A 
uniqu e and p!'easing program was given. 
including seve ral parodies and skit- on 
the medicos pre !lent, the witty verses of 
which wcre composed by Mr . C. V. But• 
tc lman and presented in . song by. Mr •. E . 
Burt ~urnett. 

THE CADENZA 

PROGRESSION OR RETROGRESSION, 
WHICH! 

Bv E. R. DAY 

The subjec t o f this brief arucle con• 
c.:crns the siam ling of 1hc banjo to day, and 
1he title embodie s a 1111cstion I wou ld a sk 
al l br o ther and sis ter 1e;1chcr,;, while s4 und• 
ing the warning to "'Stop, loo k and lis 1c11 r·· 
:111tl at the same time remind them 1h:11 
··Consistc llt:y is :1 jewel." The subjec t 1~ 

o ne which I would like to ht·ar <liscussc,l. 
anti one which :q>pe:tls to me as hc.:ing 0 1 
g re a t importa nce to all whu arc interes ted 
in the banjo and it s iuturc. 

In o rder to ex pl:1in he ll er wh,1t I mean. 
let me cite tw o re cent c.:iqu:ricnn•s with 
11ew IJU1Jils. _..\ short time :,i.;n ;1 you ng 111a11 
c;1111c lo me fur mu sical ad\•ice and i11str11c-
1io 11, s tating that he hat! sta rte tl tu take 
les son s 0 11 the hanj u durin g th e pn·viou ,; 
win ter, but after a cou rse of twt·nty•fuur 
lessons had beco111c discou r;1gcd, :uni ga\'C 
it up hccau sc he w:1s unable to master the 
plectrum. H is ohjcc 1 in comini,: I<• me 
was to learn if I could assist him in finding 
au in strument that he might s tudy with 
lc.:ss 11en •e·racki11g n·su1 ts. It is ,, l,\•1011s 
that this 11111>il d1tl not pr O\'e a first•da ss 
advertisement for his teacher, whoever he 
may ha,•e hcc n, an d I wo n1lcrcd how man) 
111o re of thi s particu lar teacher' s pupils had 
left him under the same com liti ons. carry • 
ing away with th em the sa m e uufa\' o rahle 
011inior1 of the banjo. 

I found this young man so thoruui;h ly ,lis
i.;ustcd with th e banjo th:1t I wou l1I no t uri::c 
l1i1n to try an in s trument e<111i111wd witl• 
si lk striu gs ( five st rin gs, and not £our). 
and 10 use th e l:uitar stylc o f playing it. 
hut st:,rt ed him with the gui tar u111lcr thl' 
( arca ss i method, and at pre sent he is 11r o• 
1,,ressing finely and l ikes it great ly. Ap
varcnt ly, the o ne g reat aim of hi s prcviou;i. 
teacher had been to in still int o the 1>111>il 
tl1c use o f 1he 1>lectru111 re ga rdle ss of a11y• 
thing cl st•, fo r I found that he had not 
bccu taught the difference betw ee n a whole 
no te and a six teenth, had no idea of time. 
sig na tur es, etc ., and th at hi~ wo rk . instead 
of being gi ven to him from a method in 
which in struction s arc. print ed, and w hi ch 
he might follow safe ly, had been written 
out fo r him o n a blank shee t o f paper. 

F ollowi ng that of the you ng ma n, about 
a week later. there ca me an almost exac t 
repC'liti on of the same c:iq)cricncc with a 
yo ung lady pupi l. She appeared with a 
very decent banjo which was equipped 
with wire first and seco nd strings, the 
third string o f gut and a wi re•ecn tr e bau, 
while the fifth or short string was miss
ing, lik ewise th e peg. Her study experi• 
cnce had been cl ose ly simi la r to th at oi 
the young man, all lessons having been 
scribbled on a s heet of paper - including 
sna tche!I of popular songs-and all in th" 
key of C, with seldom a time signat ur e 
against any of them . The so le aim of her 
teacher aho, apparently had been to mak e 
su re that · !!he shou ld lea rn the tremol o-
that must be accomplished above aU ehe. 

After the tremolo, the next most impor
tant cons ider:.fo~ n "'itb this teacher 1cem!I 

to ha\' e becu an uu cont ro llabl e desire to 
se ll his pu 11ils everything in his st udi o 
which was salable. For fai li11g to se ll the 
young lady a new. IJaujo at $68.00, and af • 
tcr cxhaus1i 11g his 1>0wers of sa lc sman shi r 

u everything el se, he finally prevailed UJJ· 
0 1 her to buy a new banjo head (which 
wa:,; 'le<l) to unnece ss arily rep lace th e 
ol t! o ne 0 11 l11; ~1.i11strumc111 . . She remaine •I, 
with thi s teacher . until he co nsidered :1 
nece ssa ry to swea r a t her because she <lit! 
1101 J>roi;rcss (IUite as ra11i<lly as he thought 
:;he ough t, whcu she left him to see k an• 
ut her instructor . I fount! that she had no 
knowledge of eilht•r 1i111c o r left-hand 
wo rk, th;1t she, too , had been unabl e to 
mas ter 1hc tr,:m o lo 011 one siring and hail 
become di sg usted with th e in s trum ent. 
l'um plain in g that the wire s tring s hurt h<'r 
linge rs. \Vhat a crime fo r teachers tn 
dri,•e away 1m1iils in thi s man ner! T her e 
is absol utel y no exc use fo r not at lea s t 
se lling them each an instruction book on 
plcctrum•haujo p laying in C notation. 
si ucc there arc sev ernl o f the1fl now pu h
lished . 

Nuw , hrothcr s a1ul sister s of the Guild. 
;11111 all o th e rs who arc teaching the ban• 
ju, lei me 11111 .:1 few que stions fairly ancl 
:-quarcly, :rnd 111ake th c111 11erso nal to each. 
Ha\' e you e ntir e l)' cliscanled the guitar 
style of teaching lhe hanj o. aml , if :10, why? 
Do yo11 hclie\ ·e it practical 10 start pupil s 
on the banjo with wire strin gs and a man· 
dolin 11ick. sinq>ly heca use we have adopted 
the C no tati on? Do yo u think it neces 
sarily fo llows tha1 hccause o f plectrum 
playing :uul th e C no 1ation th e hanj o 
~h ou1d he tr a ns for med from a five-s'trin i: 
inst rum e nt i1110 a four·S tri11g m ons tr OSit )". 
an d 111,ule an i111poss ihle affair for hegi n• 
11ers? \\/here , let m e :isk yo u, wi ll the 
ba uj o at thi s rat e bring u6? It is well 
kn o wn that e\·cn an advanced ma nd olini st 
finds it difficult at first to produce an cf. 
fec t ivc tremolo o n o ne str in g of eit her th e 
banjo or the guitar, o r 10 sweep across th e 
four sing le s1ri ng s without being "shot at 
s unri se " hy mu sica l criti cs. 

· The hanjo is capah le of fine things wh en 
treated right ly. \Ve all k now that, except• 
ing the harp o r th e piano, ther e is no oth
er s in gle instrument o n whi ch Hau se r '!! 
Crad ic Song can he executed in its en 
tire!}', and th e same is true of Hall' s 
"Marie Walt7.," a nd many o ther s .whose 
)lropcr rend e ring demand s the gu itar 
style of play ing. F o r some pieces and 
for ce rta in pu r pnscs. T am in fav or of 
plectrum ba nj o playing, but even then 
on ly when the in st rum ent is in the hand !! 
o f an accomp lishe d performe r. Yet I 
believe we arc making a grave mistake. 
and one detrimenta l to the future ex 
istence o f the banjo, when we attempt 
to s tart beginners in that method. Tf, 
th en, we are to save the life of the banj o, 
why not first instruct pupi ls to master the 
guitar uy le o f playing-and in the C no
tation. i£ you wish-before introducing 
them to the more difficu lt plectrum style? 
Wou ld it not be far better to have and 
retain satisfied pUpih, rather than to lo se 
many _ di !fOUraged ones? O r better yet , 



if they rea lly desire to !tarn the 11lcctru111 
sty le, why no t use the prop er in strument 
-the b:u1jo -mand o li11- and not ovc rlo:ul 
th e tru e banjo wit h greater burd en s than it 
ca n ca rry? 

The pic k s ty le of banjo playing is noth
ing .new, and i1 was on ly rcccnf ly that I 
rece ived a letter from ~Ir. Markley of 
Ma rk ley and ~lc Lrmd - vaudcvi llc a rtist s 
wh o were 11ick an d thimble players fou r
tee n year s ai::o. Mr . Markley , who ret ired 
fro m ac tive profcssion:il life t c 11 years ago, 
asked me to cx1>lai11 to him the C no tation. 
Thi s I did, but like th o us:1111h of o the r 1\ 

uo ta t ionists he co u ld no t u111lcrsl.1ml the 
new idea. H erc, then, is 0 1>11o rt11nity, :1.111! 
among th e A nota tionis ts is a 11 al mos t 1111-

limitcd field from which to <lraw 1rn11ils fur 
plc C'trun f banj o pl :iying in th e C ncit.iti o n. 
ll egi 1111crs, howe ver, shou ld nc ,•cr be a l
lowe d to und er tak e th is mc th ol l of 11layinJ,: 
until 1hey h:iv e gained comp lclc mastery 
of the ru dime nt s o f music and 1he fingcr
!Joa rd, el se the majority of them will he
come disgus1cd, 35 did the two whom I 
hav e menti oned. I f 1hc banjo is no t tu 
g:iin an unsavory rc:pu ta1ion 1ha1 may end 
in to tal extin ct io n, th e n lh ~ "ship at sea 
without a rudd er" melhod of teach in g mu st 
he st o11ped, and a few "pc nny -wise-po untl 
foolis h" teach ers should c han.i;e their 111c1h
od s of doing bu si ne ss. 

Al ready, ce rtain teachers ac tu a lly h:n•c 
abandoned th e old s tyle, and I believe th is 
10 he la rg ely, if no t w holly, due to thei, 
havin g read a few am!Jiguou s aniclc s ; ar 
ticl es whi ch we re written wi1h the hcst 
o f int enti o n s, ye t easi ly mi i,:-ht prove th e 
death kn ell fo r th ose who do no t und er
sta nd th e rea l si tuat io n, The articles of 
w hic h I spea k menti o ned th e ba njo o r
chestra s that were p layi ng a t s ummer re
sor t's, h otels, da nce 11avilio ns, etc,, and I , 
myseU, in a rece nt article th a t a1>11eared in 
TnE CADENZA ref erred to 1uch orc hestras. 

It is tru e th a t hundr eds of such o rches
tr a• arc pl:,.ying all .. ove r th e coun tr y a t 
th e pr cse nl tim e, a nd the ir number is in 
cr easi ng every day. But it is also true, at 
leas t with all which I ha, •e see n, th a t not 
one si ng le, leg itim ate ba nj o wa s to be 
fouod therein, ,and fo r th e m os t part they 
arc using 1st and 2nd banjo- m and o lin s, 
'ce llo-ba nj o, ban-banjo, drums \ tra ps a nd 
guitar o r pia n o, r find th ere arc some 
teac hers , and others who arc no t teac hers , 
w ho co nfo se the rcl{l,11:i.r five- 1trin g barij o 
with the banjo -mand olin , and imm ediatel y 
jump to t he conclusion that we must stop 
playin g the ba njo wi th o ur linge rs, beca u se 
Mr. So-and-so rec o mmend s and uses plec
trum play ing in hi s banjo o rchestra. But 
is it no t a fact tha t se ldom , if ever, is a 
reg ular banjo used in such an orche stra. 
and is it no t the exce p tion rather than th e 
rule when o ne docs find it us ed? 

In conclusion, and befor e some o f my 
pa t ient r eaders becom e " fussed" and "h o t 
unde r the co llar," let me again and unm is
takably repeat that I am usi ng the C no
tatio n, a nd am heartily in favo r of i t be
cause it is r ight . I teac h plect ru m playing 
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to ba njo pu11ils when they arc · acq u ired 
a th o rough know ledge of kC)'I, time, rudi
ments. e tc. fro m wme s tandard meth od . 
not before. There uc so me o f the finest 
methods in th e wo rl,t 1mhlishetl fo r hanj o 
in bo th the A and C no 1atio ns, anti a ll 
within the reach of any po ckcth oo k. Why 
no t use th em ? Sto11 cheating, and let's 
s1a r1 in and tlo so me miss ionary wo rk 
among t he ma sse s, and let us either sand
hag th e "wo uld -he-teachers" or co mpel 
the m 10 ge t i11to line and cut the lead 
penci l meth od s. 

T 11• C Allll.PIIA, Ho~mi11R 1hu ~!, . Day knuwo "hcre(lf he 
,pea k, in hi1urnu1 pro1u 1 a~•in11 ·•lud.pucil" mt1hD<h. 
bt11 10 call 1hc alt<ntion .,f iu ,udcn 10 l'ublithcr J acob,' 
11andi111 ru, ·ud. o~c,cd for Jir« • and reliable informat ion 
againuanrpc rtonorpcu ono•ho11ny bcu1 in1 any parlo r 
portion uf ~I, coprri1h1cd mnhodo, ,1ud ic1 or piccu (pub
li,hcd or unpubliohcd). and ,.-hc1hcr byu«rp 1.utta ct o r 
arran1cm<nt in anr lor rn """'"""vcr 01hcr ,h an lc1ilimuclr 
allowed hr law.-!Ed .l 

M aster A. L. Wi lh anu, a you ng banjo
ist o ( Newa rk , N. J ., wi ll 11lay with th e 
Essex Banj o Club o f that city at Mr . A. J . 
\Vcid1' a nnual conce rt on February S, and 
wi ll lurnish banjo solos at a m instrel show 
, ,., l,c i;h•cn in \\l all::i.cc Hall on Feb ru ary 
19th for the benefit of 1he First Congrebra
tio nal Memoria l C hur ch. Master \Villia11u 
is t he youngcst membe r o f the Essex 
Club. 

F our yca rs ag o Mr . J o hn Bake r wa s a n 
:11:tive teacher of the mandolin and gui lar 
at Oa kl and , Cal., but fa ilin g hea lth due to 
c verwork co m1ie llcd h im to retir e fro m 
professiona l activities . \ \li 1h th e rctu tn to 
hea lt h and ph ys ica l ac ti vity , ho wc\·e r, he 
is again iu the mu sica l harn ess aud no w 
located a 1 \\l a tso nville, Sa nta C ru z Coun• 
ty, C:i.1.-a li,·cly pl3ce o ( ::i.bout 5,000 peo
ple. "Catc hi ng on" in a new loca lity is not 
always ea sy, yet Mr . Bak er had been lo
ca ted iu hi s new ho me but a week when he 
recei,·cd a lis1 o ( names o( 11ro spccti ,•e pu-
11ils from a thu1 rica l mana ge r iu an aJ
jo ining cou 111y, toge ther with an ur gen t in 
vi ta1io11 10 remove theret o and o pen a s m 
di o , a ll o f which SJ)caks well for Mr . 
Baker's teac hing and J)la)•ing ahi litics. 

Bo th Co ndu ctn r \\·111. Pl ace. Jr., and 
Conce rtm as ter C. S. Kin g c \·idently ho ld 
a warm a nd tim e ly pla ce in the hearts oi 
th e "bunch," as M r. P lace :affectio natel y 
terms his big agg rCgation of players-the 
Pr ov id ence Mand olin Orche stra. At a re
cent rehea rsa l or " rehas hal"' ( th ey hav .; 
occ asio na l " cats") o r both, th e "bunch' ' 
11rl!se 11tcd their co ndu cto r with a finely 
m o nog ramcd gold watc h- 11ou ih ly a 11rov
ide ntial and pc nin cnt poi nt er for punctu· 
a lity. Th ey a lso at th e same time pre se nt • 
ed a very elega nt watch.fob 10 th eir co n 
ce rt-ma ste r , wh o is known to t he "c ro wd" 
as• "Oub Sandwich " King, From ::i. CO· 
mestib le sta ndp oi nt thi J may be a nicc 
nicknam e wi1h a meaty m eaning, but 
ci thc r Chop Suey o r Chili Sa uce wo uld 
have been equa ll y as good initially a nd 
much more tltir-, 1picy and ar omatic. 
Howev er , a " rose by any other name., etc." 

DO YOU KNOW 

Weidt's Elementary Studies 
- for -

Mandolin, Banjo and Guitar 
h•v• bean for J'•••• th• favorlt • mat hod 
u Md fo r bas lnne u on t h u• lnotr u m•nh 
by T H O USA1',DS of Tuche n all ova< th• 
wo rl d. UN LESS you au a l, .. d , f a mllla r 
w it h th em , , aqu u t opa,caa l qu o ta t ion , on 
a .. m p laMt. 

WEIDT'S 
ELEMENTARY 

STUDIES 
A Prac ti ca l Met hod for Clasa 

and Pr iva te In str uction 

PLAYAB LE IN ANY CO M BINAT ION 

Mmic and Eu rciH1 Melodi- Throu, h.tit 

Careh,IIJ F"m1ered WeU G, 1ded 

P UBLI SH ED AS FO LLO WS, 

1s t a nd l nd 
M ANDO LI N 

Rook I. .. ... .... .SOC 
Book l ......... .SOC 
RookJ ... . . .SOC 
Rook 4 .... . .SOC 
Bo,;tk .S ..• • .... .SOC 

lit an d l nd 
BAN J O (C Notation) 
Book I. . . ... .soc 
Bookl .... ...... ltc 
BookJ .. .. . .. !Mic 
Book 4 .. . ....... !iOc 
Book.S . . • • • .SOC 

1st an d ln d 
TENOR,MANDOU 

(Unh ·....i :Sota.tloa) 
Book l. .......... 50c: 
Rookl ........... 50c: 
Boo k J .. . ...... . ltc 
8ook4 . .......... 50c 
8ook.S . . . . . .. .SOC 

OCTAVE MANDOU 
and lrd MANDOLIN 
Book I. .......•. .SOC 
Book:J .......... .soc 
Rook J . .. . .. He 
lk>ok4 .•.• • Ye 
Boo k 5 .. • He 

FL Un : 
OBLI GAT O 

ht an d lnd 
GU ITAR 

8Qok I .••.•••••. 50c 
Uook ] ........•. .SOC 
Book J .......... He 
Uook4 .... .SOC 
llook.S .... He 

ht u nd 2nd 
BANJ O (A Not11Mln) 
Booai:1 ••••••••••• .soc 
Hoo k :J... . ••• He 
8ookj . . . ... 51c 
Book 4 •..••.•••. He 
Book 5 .......... 51c 

ht un d lnd 
MANDO-CE LLO 

(l/at ... ,,-.IS01a.1lor,J 

Rook l. .......... .stc 
lk>okl •.•• .SOC 
8ookJ .•.... . .. , . .stc 
Doo k 4 .••••.•••• 50c: 
Hoo k .S • • •••••• ,. ~ 

MANDO-DASS 
CUnh·--.t:S~llooi 

Rook l ••..••••• .stc 
Doo k l .SOC 
BookJ ...•••••.•. .SOC 
lloo k4 , •••• • • ,. 50c: 
UookS .......... 50c: 

'CELLO 
ODLIGATO 

Dook I. ......... sec Rook I . . . .. . .. !lie 
Book l .... . •..•. .SOC Book l •.•.. ••• • • .SOC 
nook 3 . .. ••• sec noo k J ,., ... . . . .Sk' 
Hoak 4 . .51c Rook 4 ••• , Ste 
Book 5 .......... Sk Book 5 .. .. ...... SOc 

P IANO ACCOMP ANIM ENT 
Pook I .. 5k 8<Jok J . . . . . .. He 
Booltl ..... 50c 8ook 4 ...... .SOC 

Uoo k .S.,,, . . . ... .st<-

PUBLI SHE D B Y 

WALTER JACOBS 
BOSTON, MASS. 
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W. M. RICE 
TEACHER AND COACH a ofth.e 

Hunr d Uoivcrai1y Ban jo and Mu-
dal i11Clu b,Scur a\'' l'rcp" 

S.:boolClu b, ,c,c. 

Tuition In Banjo T ec hnl c 

The cxnciscs thi s month for Tuiti on in 
Banjo T echnic combine double stops :ind re • 
pcated notes. \\'lu.:n playing practical compo• 
sitio ns the s tudent will come co nsta ntly int o 
contact with comb inations simi lar in for m to 
the se exe rcises. therefore a ca re fu l study o f 
them is <"arne~tly recommtnd cd. 

Study No. JS, Thi s stu cly is made 1111 o f 
exerci ses showing double s10115 with the re
peated note s occur ring on th e first strin!{. In 
connection with the right- hand alterna te fin
geri ng it wi ll -be necessary to tak e into con
sideration the rhythm, whe ther the repeat ed 
notes occur on the beat o r the aft er- bea t, and 
the double stop which is to fo llow. T o sim
plify matrtr s the 2-4 rhythm should be count
ed in 1he 11rimary or prdiminary way, i. e., 
one and two and three and four and-the 
a,1J representing th e after-b<'at. 

Exercise A. An exe rci se in 2-4 rhythm . 
showing no1cs on all beats and aft er- beats of 
the meas ur e. The first double stop should be 
stru ck with the i;econd finge r and th°umb. As 
the repeat ed notes begin immedia tely 011 the 
a flcr- beat o f th e mea sure , the first single not~ 
should be picke d with th e first linger, the .next 
~·ith the second finger, and the last with the 
first linger. This leaves the second linger fn ·e 
to pla)' the nex t doub le stop which follows. 
A ll doub le sto ps occurring on the secon d 
string shou ld be struck with the thumb. 

Exe rcise B. An exe rci se eliminating the 
after -beat after the seco nd and four th count,. 
Th e doub le stop shoul d be picked with the 
second finger and th um b. The single note, 
fo llowing the double stop on the aft er-beat. 
is to be picked with th e first finger. Pick 
the notca <in the double stops occurring on 
the second st ring with the fflumb . 

Exercise C. Through out this exercise the 
:Se:ond bar 1hould .be mad e by laying the first 
finger o f the left hand across the first, sec
, nd and third st ring s at the second fret . 
The finger should be close to the fret wire 
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EXERCISES cmlB INING DO LE STOPS AND REPEATED NOTES 

and held down firlllly. In this posi tion at the 
second bar the iirst finger now represents the 
nut at the tOII o f the fingerb oard whe n th e 
st r:ings a rc open, conseq uently by the loss o f 
this finger as an actua l 11laying fact or th e 
third linger now beco mes an acti\ •e working 
membe r o f the left hand , and the str engt h 
derived from usi ng thi s member as a sub• 
stitute finge r will now be appr eciated. On 
the first beat of th e first measure it will be 
noticed that th e fourth and second finge rs 
ar e used upon F and D re spccth·e ly. This 
lea\·es the third finger to be used upon D 
on th e first beat o f the seco nd measu re, and 
again Ul):On D in the first beat o f th e fou rth 
measu re. 

1n thi s exe rci se the after-beat s ar c omitt ed 
a fter the first and third count s. Strik e the 
double • &lop with the seco nd finger· and 
thumb; pick. the note on the second count 
with the second finger, and the nex t note 
which occurs on the after-beat with the first 
finger. A, a genera l rule , when the time is 

un the F1r,.t String W. M. R1t F. 

t' \ 'CII in a-4 and 4-.4 rhythms and when re
pea ted note& occur on .the first 1tring , notes 
on the beats should lbe st ru ck wilh the sec
ond finger and th ose on the afte r- beats with 
the first linger . This rul e docs not apply, 
however, when tr iplets arc used, or when the 
re11catt'd notes arc syncopa ted. 

E xe rcise D. An exe rci se combining the 
doub le stop, repea ted notes and the tripl et. 
Pick the double stop with th e sc-cond linge r 
and thumb, the 1econd note of the triplet 
with the fiu t finger and th e last with the 
second finge r. The second count of the meu
ure i11 to be picked wiffl the first finger, In 
'1·4 rhythm , when J'epeated-n ote triplets oc
cur on th e ,first atring, ·the acctnled notes o f 
the measur e, th e first and third count s should 
be struck with the seco nd finge r. As the 
trip let i1 made up of an uneve n number o f 
notes , the alterna te fingeri ng will right itself 
on eve ry other count, and allow the player to 
confo rm to th is ru le. 

Exe rcise E. An ~e rcise in 6-8 rh ythm. 
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BANJO MUSIC IN C NOTATION SEE THIS 
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WATCH IT GROW 
Discount ½ Off Di scount ½ Off li !A l1 Jj 

Lorain . Mu~rka . . . . . . . . . . . . . . . . . . ......... Nidol, .J O . 10 . lt 
Mu ch "Ad111id." fThe Cliidtain) . . .. IIIUI 

:: .iii -~: := May Delle . Schon ioche........ 11',id, 
Me Mellcan Man . A Pic tail R11 ..... W,id1 . JO . 10 . lO 

•... .. IY,id1 
••••• /Yi/1 0 11 
..•••. ,111,o 

W,id1 
.........•. Allu 
.....•...... BalH 
········ '';,,,,,_ .. 

······· ················ "It•• .... .................. w,,·,1, 
••.•••...•.... 11',id, 

·::_:_:_:_:_:,:_:_:_:_:~~;$!,;; 
.... ·············· "''i ' 1 

.....••.•. M oru 
.........• . ll', id1 

::s;,,,,., •• ,. 
.•...........• lf',id1 

.40 . 10 . lO 

.JO , 10 . lO 
. JO . 10 , lO 
.40 . JO . lO 
. 40 , JO _:;io 
.40 . 10 , lt 
. lf . 10 . le 
. fO . 10 ,le 
,JO . JO , lO ... ... 
:!: ... iO .io 

:r: :: ::: :e ::: ::: :: :!: . 10 . 20 

::: .iO .io_ 

:~ :!! :5 
··::::::::::~~-t:! 

·::::::::::::::::::::::::::::~_·,;:;';"/, 
:1: .iO .it 

:!: :~: :~ 81.,u 
.......••••• • l /1111 

•...•. Alln 
...... . A/In 

:::::~_-,i!:~"J, 
. .•.•••••• 11',id, 
• ..... .. •• . L.1l, 

.fO . Jt .» 
::: ::: :~ 
.40 -- . 10 . 20 

:~: . JO :l: :~ 
. 40 . 10 . 20 

WALTER JACOBS, 8 Bosworth St., BOSTON, MASS. 

The alternate fingering in thi s rhylhm is simi
lar to that used on two tripl ets which follow 
each other in 4--1 rhy thm. The note on the 
first co1111t, firs t st ring, should be stru ck with 
the Sl'C"Oml finger, while the fourth coun t o r 
the measure is picked with the first finger. 
The alternate fingering will work it.self out 
so that the first note in all succeeding meas
ur es will he st ruck by the sc-cond finger. Pick 
all lower notes o f the double stops wi1h the 
thumb. The small bar should be used as 
indicated in the third, fourth, fifth :111d sixth 
measure s. 

Ex l"rcise F. An l"Xercise in J--1 rhythm . 
Alth ough in t11is rhythm the measure demand s 
an odd numl)('r of coun ts, the number of 
noh::.i are e~•en when after-beats arc uied and 
the alternate fingering, therefo re, works out 
C\"enly. Th e second finger shou ld be used 
to 1iick the three pri11rip1J/ co u11ls of the 
measure, the first finger being used as the al
terna1e finger in playing the afte r-beau. 
Strike all lower notes in the double stoi>s 
wi1h the thumb. 

whethe r the repe::itL'tl notes ~gin on 1he beat 
or the after-bea t o f the mea"turc, ::ind the dou-
1.J!e stop 1hat is to follow. 

In alternating 1111011 the second string the 
situati on is a \'cry peculiar one, and 1mz:ding 
to the 11layer. For while the first finger is 
the logi<:al one to be used in pick ing the 
strin g, when notes appe::ir upon the beats :ind 
the af ter-bea ts, the thumb nsu:illy stri kes the 
notes occurring on the be::its, and the first 
linger those od: urring on the aft er .. bealS. 
Some writ cn suggest tl1e indiscriminate using 
Or the second finger 0 11 this string. but such 
11rac1ice is ,·cry apt to lca\'e the first string 
ungu:i.rded. 

Exrr cise A. Pick the double stop with 
the s~cond linger and thum b. and follow thi s 
with the first linger on the tint o f the re-
11cated notes on 1hc a fte r-beat ; str ike the nex t 
note with th\· th,nn b, and the last note with 
the first linger. Thi s fingering leans the 
thum b free 10 play in the stto nd double stop. 
N'ote the ! mall bar in the iecond and third 
lllt'aSUrC! . 

The student should rea li1e that the su 1n1d Ex ercise B. Pick the double stop with the 
fing~r is the 1mlua/ finger to be used on the sc-cond finger and thumb. /\ s the re1,ea1ed 
firs l strin g, the first finger being sim1>ly al' notes begin on the after~bc-at, pick the first 
alt erna te and used to help in acquiring speed. of these with the first finger, and the next 

Study No. J(J. A study combining double note on the beat with the thum b. Note the 
stops with the reputed note! oceurr iog upon • small .bar in the first measu re. 
the second 1tring. In ord er to obtain the cor- Exercise C. Pick the double stop with the 
rect alternate fingering throog hout this 1h1dy, second finger and thumb. In thi s exercise 
three points must be given carefu l eonsidu- the repea led notes begin on the beat; pick the 
atio n and thought, vii., the fin t double stop, first note with the thumb, and the after -beat' 

with 1he first finger. Use the- small bar in 
the first measur e. 

The r ight-hand fingering, as used in Ex
ercis es 1\, H and C. may be Ui~d equally wdl 
in l'Xamplrs in -1--1 rhyth m. 

Exerci se IJ. :\n examp le showing the 
double stop, repeated notes and the triple L 
Pick the double s1011 wi1h the Jecond finger 
and thumb. Fo llow this on the repeated notes 
with the first finger, and thum b an d first fin
ge r, res11cc1h•ely. 

Ex t•rcisc £. :\n rxc rcise in 6-8 rhyt11n1 . . 
Thi s rhythm is o iten confu sing to the player 
wheu ahernaic fingeri ng is re-quired on the 
lower string s. Thi s rxerci se is base d upon 
exa1n11lcs found in thrc-c differe nt 1111blishc-d 
banj :> comJ)Ositions. but none o i the write-rs 
nr arrangeu gh ·e any fingering. Alt ernate 
lingeri ng i, always prderal> le. vet in thi s case 
the !)layer hai no choice but ·to rc11eat with 
eitlh•r the thumb or first finger . Th e thumb 
i:; gi\·en the preference. 

Play the double stop with the second fin
ger an d thum b. and as the thum b is traveling 
in the direc tion of the srcond string let it 
11ick the second beat o f the measu re, the 
first finger 10 pick the 1hird beat o f the meas• 
ure and follow this form th roughout the ex
ercise. Usr the small Oar as indicated . 

Exc-rcise F. Pick the double !lop with the 
ieeo nd finger and thumb, and follow on the 
rc-11eated notes with the first finger, thumb 
and first finger. This lea\"C! the thumb free 
to play thr next douhle stop. Note 1he !mall 
bar in the ex ercise. 
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1..ompos1t10 11 ;i chaucc lo thorouguly under- mandolin in the o rclu: stra. Bu

0

t I a111 nut 
s tand their cha ra c1cr ;md 11u,ilnic s-;1rc used to it , I am so accustomed to the vio-
l1ig hly commendab le. \in l)i:.:zicatil l 'ka sc try it again, so that 

'"The Se rena de fr om 'Otcl lo' is nc, ·cr I may get use d to it.' Th e Scrc 11ad1, had a 
dfecti,•e and the ensemb le is gcucrally ]real success iu th e c,•cning. 
poor. Th~ bes t ma11do linis1s an4 gui tar- "~ly colleague , Maestr o L. Mu gno nc, 
is1s declare th:11 the i11s trurnc111a1ion is h, a di1Tcrc11t CS))cricncc in Buen os 

:i:::i:~~t 311:,!r~:~:Y 1::::~s::!1:~,~t:::c ~::::ul1~~. ~~!; ~~~;~:r~i;3~l:1:~~::,i1: .. :::a~r~i;:c;1:~ 
Jin and gui1ar. In 1>rac1i ca lly every grca 1 L'Vcry op 1>o rt1111ity to Jllaguc him. In th e 
1he;ttrc in fore ign co1111tries the mando lin s opera of ·Don Gio\'anni' Mugn o ne had a 
an d g uita rs a rc not use d, Out in their stead mandolin i11 the orc hestra, and in the nex t 
is suUstit utetl the pizzicat o of the viol in mo rnmg's cri t ic1uc of 1he ope ra was the 
fa111ily of instruments. I h.11•e conducted fo llo wing: 'Sig. Mugnone wants to Nea-
·O 1cllo' eve ryw here, am! in Italy I h;11e po li1:111izc every thin g! he even had a man • 
so mewhat impr o1;ed matter s by add m i; 1loli11 in tl1e orches tra last night.' T o th e 
l•arp s. But where cou l~I l find mandoli ns ign ora nt cri t ic, friend s of Mugn onc were 
:,ncl guitars in fo reign countries?• going to se nd a co py of Berlioz's treatise 

"I remember t hat iu l.krlm at th e 'Oi- 0 11 instrume nt a t ion. H owe 1•er, it was not 

VIRTUOSO H o per." a th eatre sulJsid izcd Uy the Em
peror, I cou ld no t get mandolin s anti gui-

T1l\~.4= ~¾~~11~l~:Ul°u~rt:':.:!~~="::,~ :~r:c~:~Jt
11

:~e 
5

1:;:: ;
1

(~~11:; ~i~~: ~:;o~f ::;:~ ::;z~ 

*==~::-,:.:?~~r.:ir:tiri:c-'!;t~f§r;z,':JE zic ato cffcc 1 from the orc hestra. I wld th e 
/ 111a11;1gcrs that suc h a th eatre could well 

The Mandoli n and Guitar in Opera .tlfonl to hire some mand o lin aml g uit:1r 
H ow man y o f the modern compo ser~ player s, Uut th eir answer was to the effect 

understand "th e mand o lin and g uitar well tha t no ne cou ld be had exccJJting th ose 
eno ugh to write effect ivel y fo r th ese in- 1,laring iu the cafl's.- and suc h playe rs 
st rum cnts ? I doubt whether there is ha!: co uld 1101 in terpret Ve rdi' s mn s,c. Fro m 
a dozen among the111! H o w, th en, ,·a n we this o ne can r ead ily sec there is no t a 
ex pect that o ur inst rum en ts will receive sc hoo l for th e marnlolin and guitar, neither 
due rea og niti o n or e 1•cn fai r treatment 110 the maj0r it y of ope rat ic co m1>oscr~ 
with such Jacking of kn o wledge? l t is a know how 10 writ e for I hesc in strum e111s. 
deplorable srat e of affair s. ye t !llatters are .. I :im o f the 01iinion that if composers 
made even worse fr om the facl th at near- gave these instruments a pl;tce in their o r-
ly all of them ll1i11k they understand the chestra tions. e1•en tu impart ju st a l ittl ..: 
in st rument s thoroughly. Thef k11ow that color, the conse n ·:itor ies wo uM then he 
the man do lin " is a fr etted ins1runieu1 wit h ob liged 10 institute clas ses for them . 
wire st rin gs, and is fingered like th e 1•io- Your drt•am wo uld tlu·n materialize, anrl 
lin; that it is pl ayed with a 1llec1rum, is the "Ci nderellas o f the Art" would be ele-
J>rincipally a stacca to ins1rnme nt and 1ios- 1·a ted . To thi s you might rc 1lly: ·But co 111-
sesscs a thin na sa l trm e.'' No t a very sn· 1,osers don't kn o w how 10 wntc fo r th em.' 
1ierior kn ow ledge, hut am1>le- th ey think. If th ey do no t, then it is t ime that th ey 
Yet if every compose r cou ld l isten to a lea rn! Hav e not new instruments 1mt in 
goo d mandolin orch est ra n ow an d then , :in appearance in the l:11est 0 Jleras; the bau 
they would ·be convinced that t he ''thin English horn. th e co ntra -bass clarinet and 
nasa l tone" had become a thin g of the 1he bass nute ? Th e com1>osc rs had tro 
past, and th e mand olin and gui tar wou1, I s tud y the se i11s1rnme111s in o rd er to writc 
rea lly find a warm spot in th eir h earts. for 1hem- then · 1e 1 th em a lso st udy tlu • 

Some of th e composers have introducccl mandolin, g uita r, man do-c c1\o, etc., for 
~he mando lin and guita r in the sco res of th e sa me reaso ns. 
thei r ope ra s, but with few exceptio n~ .. , wi ll rtla te an incident o f my ca re er 
the in strum ents hav e not rcce i,•ed very ;:s an opera tic con du cto r. In eve ry per-
effec tiv e ha ndl ing, which reca lls to m y hmna ncc 0£ 'Don Giova nni' which I ever 
mind a lett er published in JI Plellr o by co ndu cte d out side o f Ital y, I have ha d to 
the famou s ope rati c conducto r, Artur( ; subs titut e the pizzica to of th e vio li ns for 
Vigna. (JI Plcllro is a magaz ine de,•ote1I the mand olin s in the famotu Serenade. 
to the inter es ts of the mandolin and gui- H oweve r, one day I had 10 direct the 
tar, and published in Milan , Italy .) Thi s oper a in Firenze, with the celebrated Bat-
magarinc , with the l,clp o f seve ral fine tistini in th e titl e role , a nd dec ided to hav e 
Italian musicians, is making st rong cf- the mandolins at any cos t . I knew th a t 
fo rts . to give the mand olin and guitar a Munier lived in the city, so called upon 
place in th e c0111;crvatories througl1out him and induc ed him to come to the rc-
Jt a ly, w1th the purpo se o f giving all music hearsa l. In the Sere nade , Muni er, o f 
student s a broad kn ow ledge o f the in strn- course, wa s pla yi ng wonderfully, !Jut Bat-
ments so th a t they mav use . th em effec- ti st ini stop ped singing. 'Stran ge !' he sai d, 
tiVely in their scores. H erc is what Maes- 'that I have never befo r e been accompa-
tro Artur o V.Jgna wrote: ni cd in this way . Ah, 1 sec! there is a 

". · • Yes. it is high time to elevate 
these 'Cihderellas' 0£ 1hc art To my mind 
your efforts to introduce them into the 
conservatories-not with the intention of 
creating virtuosi, but to give students of 

•M o11do1l111 and piura havt bffn 11.d i11 ilil, C01111try I ■ 
"Otc llo," but"tlu t wu bcfON: Si1. Vi111 ■ ~nduc1ed bere. I 
h ■'l'e p,,,r-•ltr i111cnoicwed tome of the playcro who per• 
formed on the 111a11doli11 and S"itu, llld thq al\ •crec tliat 
rbc -.ins for IUN inu .. auiu ii n.rr poor. 

done :11111 I hclie1•c it was !Jette r so , 
fo r in my mind it would have been givin~ 
100 muc h im 1lortancc to an in co mp eten t 
cri tic.'' 

That Maestro Arturo Vigna sho uld takl· 
up th e pen in defence o f th e mand o lin and 
guitar pr o 1•es th a t the inst rume;11S a rc not 
inferior to o t he r musical ins trument s, in so 
fa r as their parlicu lar color and usefu ln ess 
is co ncer ned. hut we nee cl good playe rs 
a nti teachers of more se rious mind and 
untler s tanding. 

The Querlst 
A. W., Dairen, Man churia, China. 

Q. 1. I wish l c9uld tell you how val
uable I find your ma ste rly articles in TUE 
C,un :~u. \ Viii you please inf orm me re
garding th e following cho rds , found in 
)Our book on .. Du o Sty le o f hiand o lin 
Pl ayi ng?" 

l don't <1uite undersl:i.nd h6w to use the 
finge rs in slo ppin g two s tring s at once. 
S ho uld the finge r point t oward s th e fingcr 
boartl, o r shou ld it lay :,.cross? At (a) my 
finger stop1iin g th e tw o no te s poi nt ! 
towards th e bridge, Is that corr'cc t? At 
(c) I can get bett er results by us ing th r. 
third finger instead o f the second in s top- · 
pi n!{ th e E. Is that allowable? 

2. Your article about the trill no ted. I 
find on page 14 or Muni er's "Sciog lidi u," · 
Book III , a n exe rcise on doub le trill. Doc ti 
that m ean to trill the tw o notes at th e 
same time ? If so, I can sec my fini sh. 

3. I have gr e:i.t difficulty in ba r rin g 
w ith the third fing er. Can I r emedy thi s ? 

4. If the key changes from F: maj o r 
to Gb majo r by an enharmonic c hange
the frets used being the sa me, but the no
tati on diffe rent-is it better to cha nge the 
finge rin g in playin g the seco nd cho rd? By 
following your instructions in Tm: CA
DENZA I am improving my t remolo and 
genera l pl ayi ng eyery day. 

A. r. The stopping of two strings (a 
perfect fifth) with the sa me finge r cannot 
alway s be done in th e same wa y, because 
the posi tion of the chords will force the 
fingers to take sometimes one position 
and so metimes another . lf chord (a) is 
fingered as marked, it would requir~ that 



the 1i11 of th e first tiugcr ~top t he t wo 
strings hy l,ci 111; 11laccd III the centre oi 
t he p;iir of sirings, exact ly as ii you were 
i,;uing 1,, swp the lW" inner strings o n ly. 
\°uur li11gcr puin t ini; 1,1warJ s the brid g e 
is curr, ·c1. t\t d1 or d (I• ) the two striugs ;ire 
~10 1,pct l wi t h the ba ll ui the th ird f111i;cr, 
a11J thC fini-;cr point s sc11111.:wh;11 tnw :an\ s 

t he lina,:crhoanl. .\t chore ! {cJ the 1irs • 
liug,·r lays !1;11 acn, s:, the fmi,::crhuart l, whh 
it s ti 11 uvc rl :q ipiug. Hq,:: 1nl ing the u~c oi 
the t hir d fiu ;:cr in s tea d of 1hc scc,, n,\ l 'l 
s top t he E, t here arc nu ol,jccti o ns to i t 

pf(H•idin g t he d1;111ge du e:, not rcn,!cr th,· 
fo llo w iug chur, I of haHk·r cxccu t i,m. The 
scco11d finger is JJrcfcral.k, h o wcn :r, 1,,:. 

c;msc it cs tah lishcs the t hird pns iti1111. 

which is a goo d starting po in t for wh;11-

e\'cr migh t follow. 
l 11cid ent;1llr, t he fingcr,, of so me i'l;1rcr s 

t:1pcr 10 such a Jq.: rec (:is is t he e:i~e wit h 
mos t 1:u.li(•s). o r arc so sma ll that it i:. 
pr:ic tic:111)' impos sihle for suc h per so n:; tn 
s top t wo str ings a t the same time wi1h 
th e tip , a nd in such case t wo fing:t•rs may 
he usccl, Und er suc h co nd it io ns t he t hree 
c ho rd s mc11tionc1I in yo ur 1111ery wo uhl l,l· 

finge r ed all fo llow s {fingcriul{ fro m tl h " 

lowes t o ne u 1>): c ho rd (;1). 1-2-CI: cho n l 
(li) , 3-4-2-0; chon l (c) 1-2-3. W hen usml{ 
t wo fmgers a t th e s;11nc frt•t of 1wo ad
j o ini ng str ings, as j ust illu stra ted, t he fin
ger s to1i11ing thc lowes t no te shou ld be 
111accd la st, a nd o n ly on e th ird o f its tip 
should s1011 the string s. For ex am ple , on 
c ho rd (a) (i f finge r ed J-2-0) th e first fin
i:;-cr should bc 1ilacc tl last, :11111 in such a 
ma nn er that 1>ar t o f it s ti p wou ld a lmo st 
touch o ne of th e fourth s trin gs. 

I wo uld furth er ad d t hat a goo d nrnn1lo
lini s t s hould he ab le to fin ge r a perfec t 
fifth in ho th ways, for ,lifTerent co 111hi11a
ti o ns or c ho r ds will so met imes rct1uire 
th at two finge rs he use d, wh ile other ~ 
cn ul tl nnt llOssibl)' he co n nec ted smoo t hly 
u nless t he perfe ct firth was stOllllCtl wit h 
nnc fini;::er o nl y. 

2. Yes. a douhlc . tri ll mean s th a t t wo 
to nes mu s t be tri lled simu ltan eo usly. I-lo w• 
ever. I do no t se c a n}' re a so n why yo \1 
should wor ry O\•er that, for th e llo uh lc 
tr ills a rc used o nly in piecrs for the \•irtU• 
os i, and the n • ,•cry rarel y. Let me als o 
sta le t hat th e tw o no tes ar c t r ilkd co n 
jo intl y o n ly wh en a trill sig n is pla ce,! 
bo th above the hig her an d hcl o w th e lo wer 
11o tc, as r,er (d) in th e fo llow ini,:-cx am1iles: 

tcSff .t.-~-~ i+L 
In cases where th ere is o n ly o ne tr ill 

sig n ov er two no tes. t he hig her one o n ly 
is tri llcd whl"n the sii;:-11 ap pear s a: ,o ve. 
and th e lowe r one o nl)• whe n II ao Dca rs 
below the notcs, In exa mple (e). although 
ho th n otes a rc playe d sim ult an eo usly , t he 
C onl y is trill ed: in exa m1>lc (f) on ly th e 
lower note is trill ed. (S ec footnote.•) 

3. Th e s top pin g o f a perfec t fifth wi th 
th e thir d finge r is very difficu lt , a nd n ot 
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Must have the Banjo Ton e in their Orchestras in or d er • 
to reap the full benefits of the 11'~8? society craze, 

A Rea l Tan~o Orche stra with a 

=VEGA= 
BANJO - MANDOLIN 
G ives th a t r ea l sn a p 11nd g in ge r that 
Is so mu ch d es ired . T h ei r patented 
rea tu r c o r so und c hambe rs , et c. giv es a 
to n e qu111ity whi c h Is :\ rc \·e l:\tl on to 11l1. 

VEGA Banjo-Mandolins 

tl Style K . . $20 net 
tl Lit~e Wonder $32 net 
tl Whyte Laydie $50 net 
tl Tu-ha-phone. $60 net 

•·or full inform :ll io n , ch ec k 
an y It e m s des l.red n nd re turn 
udv . with n11me a nd a ddr ess . 
Any In s trum ent se nt C.0.D . 
with p r M h.,ge of six du ys' ei; . 

um ln111ion . 

VflGA 
MANDOLINS 

Uscd by 
di sc rimin at ing 

pla yers 

The Vega Co., 62 Sudbury St., Boston, Mass., U.S.A: 
VEG A ln • 1rumen11 nn Snle a t 

JOll~)i~~fi~J~t ~.IWi;~.r·~ W~\\1Ir"'-.,~lt.1?1.V'v~ nnoil.-Jmst.J;N-~.~'" ~~;r:i•i~~;m.~~!;!~.~:~:..~J•i;~": .... 
l , \ "OS <le 111'.A I.\'. C hkuo. Ill . c..:1u ;,;,u:,· a, .-.1.1.t::s. Poni.mt. ) ! (' . 

THE C EL EBRA T ED AN I> WORLD-PAMOUS 

We I• d l , S Elementary Studies 
Now R~tto,:~Jo!anlo In 

To 11n)'bo dy •• Toc her , Prof ut1 lon a l nr 
~~'i>'.:Y)d~~~!'ri,1i~hJi:R~·1°~W1'::.1i. 
f:!$!t!·f~1i~·rr:~ .. ~·:-J:"i:ftSO~ 
C Not.i lon. for ••• • • • • 

TIi t un lff"r-,a/ ndop/lon of C ,Vo/a/Ion for IM Danjo 
fflffl ll lOfl t talu !lo<lmf o rlhtin 1/r111t1tnl lhonf l tftf 
1>J1}0 11tdr /11m ffv-ulhe s« it11,f/ od o/so 111r flcmlu 
vtt1r1 ago. 

Addr eu all ord n-• 10 

WALTER JACOBS 
8 Ba.worth St ree t BOSTON , MA~S. 

Lum the HAWAIIAN GUITAR 
A• Pla yed in "Bi ni nf Pu•d iM." Sud Sf c fo r l nu NclDf 

JAMES F. ROACH u, E.d~'c?rlthTI, 0 . 

:,\ way s .sati sfac to ry. It should he pr ac• 
tised only wh,n the combinati on o f chords 
is such t hat a uy 0 1hcr fin~cring mig111 
make ma tt ers C\'e ll worse. Of Cvnr st•, 1>rac • 
1•cc only ca n im1lrO\'C iu u st•. 

4. In ca ses o f enha r monic <;,han,-.es. t h~· 
finge ring of the 5eco nd cho rd shuu ld re
mai n th e sam e, unleu th e ne x t chnrt l de
ma nd s a change to ma ke the ir co 1111ec1;011 
easie r. 

.1-39C l>IU.on llrrffl. Y.llu bt0, S . J . 
S o~.251b, 1UH 

Jtlrto tboa-d..aotaa-eo f • II roattrned lh&tTHt: (,\l>F, N7.A b• n, ,-u1i.n..t •h"n wrllln• • tl• ·• rllnn 

' 
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THE KEY NOTE 
TO OUR NEW ISSUE PLAN I~ 

SAVE MONEY 

WATC H T HI S SPACE EACII MONT H 

FEBRUARY NEW ISSUES 
For Ma nd olin Orc:h . Lettfr ■ a lt er tld N Ladl
c:1ue prl c-. SN Khad ul e btlow. 

J OI .L\ ' FELLOW S. W1l1u1 . Vo ll 11ed1 •T~b ,m •B 
I WOSl>t '.R WIIAT WJI.L W ILLIA M Tl!.LL 

oo°rY.~5't'fo;.i£" RAC·.•' ·. ·. ·-~~~~~::~J~t:::: 
MODERN DANCES 

JIOI' Full Mando lin Orchulna 

FOX TROT . . . . . . . . ... .. By Art hur Pryor 
l'r kH, C..lwm• ", \" i• ochcdulc IM,lo,r 

OS E•STEP . . . . , Ma Poul elte by RoM rll 
Pri eto, Coh11n11 ",\" in Khcdulc b.,lo.-

1'.E.SIT~~i~~ c;.l~,;;.,· ;,·Jj,!';~':!t, l~~fc 'i!;t:,,!'>' Pryor 

New Mandolin Orchestra Music 
• Mt :NUET No . l In G , , .. , ... lt ql hOYUh\ 
•LA DELLA ARCENTINA , Tu10 O ... u Car• 

· ... .. .... .. .... Roberto-A 
• ••.•• ••.•••• Mnch■ m•B 
IVER LI NE .Vo n Tiber-A 
TIIE END OF TIIE 

............. . Von TIizer-A 

S1c80~1:~:::: '.: '.: :·.~:!f!:~ 
OP SHAMR OC K S 

VonTlluo--,\ 
TRUE, from When 
........... . . Hein- ,\ 
MAN FOR YOUR 

.. . .... Von Tlb tt•A 
, Onc-Sui>-T•nao-

·· ··(O~;·ii;b;,?-Jrc·A 
..... • ...... C llbe.-t• A 
1'cgi~n+W,.:./~ritA 

.. .. ... . ........... Da ly- A 
M11iu .•.... . N•u. re th •A 

PR1C£ SC HEDULE OP MA.ND. O RCI I . 
MUSIC. Lcuer •her 1i1lc i111u•od >ricc.C 

h l Ma.ndo lln ............ .... 1 . H 1 . '° 1 .50 
:ldM• n doll n ,C ul t• r• n,..eac h . 10 . N .JO 
Jcl M•ndelUI . 0:t•n Man-

dola, Tenor M• ndo l•. M• n • 
do-e.llo & M• n do-B•• 
(bot hn otat lo ru ) nch ....... U . J5 .JS 

•J11:~t-~~._..~n:ubn~~!r .IS . 1.5 .15 
•Pl • n oscc ................ ... :19 . JS . St 

DISCOUNT l ·:l OFF 
Ou r comp le 1s Cata lOll of Ma nd olin . Cu llar 

s nd D• nJo Mu1l c 11en 1 Pr ee lo anyone 

CA RI. fllS Cll l:!R 

POPULAR HIT FOLIO No. I 

g°~{:;~:ri~ n"ri~J~~=t:.:.r,,w:~t.:~:t.~.~ 
riA RL P ISC lll!.R 

STANDARD COLLECTION 
Conl• ln ~ FlhNn C. leb....,l1td C IHe lc a nd S 1sn cl-

i1'ri'1. ~~=-;~::~•or..~bJj~~{:, '.~?~ {::o~l•nd o-

LET US SEND YOU 
:1e:f"~!~"~•~~=--~w::r.:r::::.11 A •:.".n:::: 
•bi. ofl'n""" • llmtled period -ly . 

Carl Fischer~ New York. 

THE CADENZA 

I THE M~';:JDOLIST I 
I MANDO-CELLIST -

I 
I 

I .~:.iP=~ .. :: 
).hcb inc Comp•nr 

Education Dy Ph o n ograp h 

I wi sh 10 ask th e indul 1,:e11ce o i my 
re,ulers for tligrc u ing thi s 1110111h from 
the dire ct subje c 1 of tht: man i\n la a n,! th e 
mand o-cc llo. Th e to pic w hich has Ileen 
chosen fo r di sc uss ion is :1 1,road o ne , 
howe\'er. and is a1>1>licah lc no t o nl y 10 tlw 
plec1 ral in s trumcnu, but to c\•cry kin,1 of 
mu sic fr om an accori\i o n so lo 1n au en
H·mhlc pedorm.incc hy ,1 ~y111ph(l11y or• 
chc strn - fr nm a nnuic :11 comedy ~tar to 
th e grand opera pri111a clonna . The suh
ject, then. may not i11cptly he 1i1\ccl a ii 

c;1ptio 11e1l aho\·c - '-'Educati on by Phono 
graph," 

It long since has been pro\·cd that a lan
guage m:iy be mastered by 111uns of the 
11honog ra11h or la lking machine more readil)' 
than by any other method (cxcc111ing by di
rect con\·cr se among fo reiJtn tongu es), and 
it is olwious that 1uch meth od would :ipply 
equally "·ell . to music. That mus ic at the 
11resent time , howe\ ·er , cannot ~ studied by 
this same ml'lhod thr ough which langu:ii;u 
a re tau ght is due to the 1implc fact th ere :ire 
no mechanical rec ording com11anics which 
ar e issuing specia l mu sical coursu in this 
manner- at leas t. not to the knowledge o f 
the wri1er. Nc\ •crthcl en , he firmly belie\'es 
that fo r a player who is rus onab ly ad\ •anced 

• or who is stud ying re(Cularly the pho11ograr1h 
o r talking machin e would 11r0\'e of e\·en 
greater n1luc than the stud ent s' lcu oiu. pr o
\·idcd that such students had hccn und er per
sonal instruction for no t less than three years. 

Befo re th e intr oducti on o f the phonograiih 
we were prh ·ilcged to hear great art ists oc
casionall)· . when they made th ose rare visits 
in 11assing thr ough ou r cit in on a conce rt 
tou r, and who has not longed to remembe r 
some liulc "hit of phrasing a nd interpretation 
which wu particularly difficult and tried to 
recall 1hc manner o f its s11lendid accom
plishme nt? After a concert one can re:mcm 
bcr but few of the finer points o f artistry: 

to the stud ent especially the re is so much 
which is new that th e mind cann ot tell what 
(Join1s to retain, arid how o ften we ha ,·e all 
said afte r some -br illiant pcd o rmanc c- "Ah, 
if I could hear it once again!" 

Such, however, gcncra11)· was :in impou i
hility befo re the advent o f the 11h~nograph, 
fo o ften it was a full year before 1hc artis t 
ap11carcd :igain in the same city , and rarely 
were th e sd cctions of a pr e\· ious per fo rm
ance re11catcd. I rcmemltcr 11artic11larly a 11er
forma11ce o f th e 1ilr mld ssohn E minor Con
certo hy Y s.iyc wheu he first a111icarcd in 
.-\mcrica; it was my first time o f hearing him 
:md, alm os t s11ellbvund wi1h the wonder at 
his Jicrf orman cc, I co11111letc ly fo rgot the ren
tlitio11 fr om an analytical stand 1io i11t und er the 
~pell of the bl'auty o f the whol e, and bits o f 
OO"·ing which I was 11artie11larly anxi ous to 
dissect passed by too qui ckly in the grandeur 
o f the ensemb le. At C\'Cry subseq uent a11-
pea ranc e o f this artist I bought my t icket in 
the hope of again hearing him pla) ' th e sa me 
Concer to, bu t it has remained only a ho11e, 
for ne\ ·er since then ha\ 'e I ~card h im pla) ' i1. 

For a number of yea rs I tri r d in vain 10 
reco llect \·ar io1u passages or his wonderfu l 
in1eri1re1:uio n, Inn ala s ! it had \·anishetl fr om 
memor}· and I s11111K>scd i1 had ,·anished fo r
e\·cr, unti l the 11ho11ogra11h came to Ill) ' res
cue . Now I know how ~Ir . Ysaye hows 
1-:·rry uoh' o f the Vh ·ace o f the ~l cndeluo l111 
Concert o, and what is more I can hear him 
play it a hundr ed times a day. u11til he ha s 
fai r ly !,eaten C\'Cry note of it into 111y brai n. 
I ca11 tun e my mand olin to the machin e and 
try it with hirn, at1cmr11ing in a meag re way 
to du11licate his wonderful effects. Thank s 
to th e machin e, Mr . Ysaye can he my teach
er. h'.!lllflOraril y, amt were I 1-: u t~ ti re o r 
/aim I can st udy wi1h Krei sler. or Mischa 
Elma n. or Maud Powell . or Zimbali st, or 
h:ubelik, or a host of other lcue r celebri ties. 
:,;;/o. my enthus iasm i, not running wild wi1h 
me when saying that I l,clic\ 'C 1he phono
gra11h is the grea1c st educati onal in\'enti on 
1he world has C\·cr known. 

Jl)' way of further illustrati on. let us sup
pose tha1 a pian o st udcnl o f two years' cx
lll'ricnce is lea.ming Mcndel ssoh n·s celebrat«I 
"S 11ring Song." and th:it he has played it 
until his soul is \'er ily tir ed o f i1, ~au tifu l 
as i1 is. Now let him listen to the rt-cord of 
thi s number as played by J o1d H ofmann, and 
the wonderful interpretation and 11hrasing by 
this g reat artist will endow th e selectio n 
wi1h new life-a lif e which the student's 
teacher nc, ·cr cou ld hope to impart. Th en. 
11)' way o f experi men t, he may tun e hi s me
chan ical pianist to his own l)iano ti/Id ploy a 
,fo r t nlil/1 Mr . H ofmm111/ Think o f ill If 
i1 were possib le to do so, how much would 
it cos t you to go to Mr. H o fma1111·s studio 
and hear him play once? Yet now you may 
ht'a r him play fifty times a day. Fo r any one 
who underst ands the fundamental points in 
the tcchnic of his i111trum cnt, the act rof 
listen ing- to a reco rd is as good as a personal 
lesso n. At the pruent tim e the talkina ma
chine and phonograph arc looked upon lar gc·-
1)' as toys of luxury, for amusement fr om a 
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a \'aluab\e adjun ct to a thoro ugh musical ed 
ucation-ripened and enlarged lly a/m os t pe r
so na l instruc t ions f rom great :irt is ts-t.h ey 
arc 1ast ly tmckrr a tcd. 

I ha l'c ju st mcntionctl th e •·s1u nt' ' o f tun
ing to a 1iho nogr;1r,h, arul 11erhaps a word o f 
ex plan at io n ma y l>c in o rder. / / :.•0 11 ploy "" 
ins lrum ent wl 1icli is readil y 11111,·J , .s1ul, 1,s 
t i,,· ~•iolin, 1111md oli11, Jwrp, t'IC., 1J/.:l'ily .s lam e 
llh' i,rs /r u mru/ ft, 1/,.: 11wcl1iu,·. lu th e case 
o f the 11iano th is o f cour se is im11ossih k but 
th e m ac h ine may lie tun <.-d to th e 11i:1110. A t 
the rccv nli ng laUorat ories the 11ia11os um ally 
:ire ;11 intcrna t ioual pitc h, thcref ori: \ 'icto r, 
Culuml 1ia :mt! Ed ison machin e! should he ac
curat dy ti mctl ;mtl sr t at the follo\\' ini,; revo
luti uns per 1ni11ut e hcfo re ;1th"m11ti11g a 
" ,hie( ·· \ ·ictor . i8 l{. I'. ~I. ; Colmu Lia. 8o 
I..:. I' . ~I. ; Ec.lison, So R. l '. M. It prohalily 
is neeillcss fv r me to sta te th at the spc,cd 
at which the disc Tl' \'Oh·es is respo nsihh: for 
th e pit ch uf the reco rc.l. th er ef ore ii 1hc ma
chin e is sd car ef ully acco rtling to th e din :c
ti ,,ru ~i1 l•n . th e selection will Le re11rotluce,I 
ex actly ;b it was rcco nlcd at the laborat ory . 

I know o f no cure fo r a ··swr \letl head ·· 
so certa in o r more c tTecti 1·e tha n "d11ctti n1;'• 
\\ith a i,;r l'al ;1nist 0 11 th e ph on ogr a ph .. \\' ere 
th is 111:11,;:ii inc a 1·iolin j ournal I woultl su;;
J.{est to my Tl';ulcrs that . i f any of tht m 
th ought thl·y Wl'rc "<1ui1c so 111c," t lwy try 
the \lh ·acc of the ~lemlclsso lm Cu11ccr:" 
with ~I r . Eu~••ne \' s;1yl', or Sar as:1te·s "'Zcp
a terlo·· with ~Ir . J an Kulidi k. 

T he wri ter hclit·n •s 1hc ti me is 1101 far 
distant when WC sha11 ha\'e Clllll!llctc Cllllr~cs 
o i in$1ruction in \'oca l ,mt! i11~tr11mcnt al mu 
sic-so lo a111I r nsemblc- and writt en ;mcl 
recorde d by the great .soloists of the world . 
Th is indeed will be :in achi c\·cnwnt which 
will do more toward s Jllacing music on the 
11la11e where it belongs tha n all the concert
izing in ex istence. For in this way th e g rc.11 
soloist am l cond11c1or not only becomes an 
int imat e member o f the home circle. bu t a 
teacher who nc\·er t ires , nc\·cr Uecomes irri 
table, and nc\·er !lcviatc s fr om his one co r
re ct idea - the idea whi ch he himself has 
creat ed an d which bt:an the slam p o f hi s :ti) • 

11rov :,l. Forever , his indi \•idual method be
comes a ,·er itab1e ,•olnm e to futur e gcnera 
tio nJ fo r 1lu·ir use and fo r thei r rcf crcncl' . 
A mere solo cannot tell all o f a man· s ideas; 
it can not tell a ll the tiny and infinit e steps 
which han· been necessar y to mak e h im g rea t , 
but it at th is time can scn ·c as an un t rrin g 
guide to older stud ent s. 

Ir mall crs not what inst rum ent you play
ii you lo\'e mu sic it is your du t)" to hear 
th e goo d in C\'t ry thin g mu siul. A rc1,roduc-

H. F. MEYERS' 
Typical 

SPANISH GUITAR 
h a correct copy of the best Spanish Guitar s, in shape, neck, 
linger-board, bridge, etc. It is made of the finest wood and 
i, warn.nttd to 1tan d all climat es (which the imported guitar 
will not do). It is made for gu t and silk 6lrings, and hu a 
big, full, powerfu l tone, in both t reble and bau . J-la1 a very 
euy aet ion-\'e ry tone from the nu t to the lall fret on the 
finger-board is d ea r and 5trong, making it a pleasure for any 

fh;1b:5~1cr;i~:~i:~;ti; ~ ~nhu t::e;r :;;c:~\\~~~:d\ ~rt: ~h: f 
ever hu.r d or played. The fength of bodr is IO inches ; dept h 

~n
7d~~~k~3J i~~~~/1 i.n~e•ir~~~;t~:e~~i~1

i,;~i~t~ $30. 00 
with very liberal discount to te.tchen and dtaleu. Will 1end 
FREE for un day,' trial if desired. 

ADDRE SS 

H.F. MEYERS Auom,:M',\'':,LDC. CHIC AGO , ILL: 

''ORPHEUM" 
A \: ;a;;r\:

1
~e~•~.r~;~. s~:~; :, rt:ac71~r' (l~l~f m~:~u:1/.1 "ORP II EU M " Banjo, whe ther the 

;1~:: 1!!~jl~l~J'i11•5~:
1 :·r~1!::1:~N,~~S~~J,!it st CC\155.(h,e~ nu1 need to be told br critic s 

I le kn ows with ou t beini: told. 
li e has onlr to con&ul1 hi5 owo fcd iu~,1 and st·nsa t ion~. 
li e rccogni•es t he difference j ust .til clearly u he \l"Ould. ,for in~llnce, be1wecn cati11~ a good 
meal and plar inc footb al,-a nd compared with prn ·iou • Banjo Expt-ricuce•. plaring the 
"O RPHE UM•• i1 \'Cry much liL:e eaun~ a f OOd meal. 

~~:iini5a~e/ : 1
1!~i:1~;'~~r~:~~tt:~1p1:w:1: 1~11~~1:i~'lt t~~

1'.\>~P):1t1J~j1., 
1/~:;~~:~~~\::::{e;::tiu~~ 

li e docs nol need lo be told that an "Oll PII EU ~I " surpa sscJ. 
:1:&cR~i-~Er /; ;~ .?r cxpectJlio n will not be di ~appoin 1cd \\'hen rou dedd.., u, purd1a,e an 

Rettberg & Lange ·E. z4~\ ... , New York, N. Y .. 

WM. C. STAHL 
MHER OF THE LOUDEST 
AND SWEETEST TONED STRING 
INSTRUMENTS IN TI!E WORLD 
S en d fo r 1h 11 lnrf; e,, r 111ul n, 0,11 compl.- , ., 
C11111lot or M 1111Jo lln s . Guti 11rs. lb nJ oa, 

M11n<.1oh1, , eie., publlsheJ. 

WM . C . STAHL 
21 I Grand Avenue, Milwaukee, Wis. 

:~!1 ~; : :i:: /-: :a : ~:; h w~·1:
11 

c:'.:~r~i 1'.:
1
tr~ ; ;•~; lrnl't th e benefit o f ten instructo rs at one 

t ime, alth ough this is not a wise 1m><:-l'rdi111,:. 
is dcpr1\'i11g himscli o f an absolute nt ccss ity 
and is los ing 11101wy in the tml. T his is nOt 
written as an ad. for the mcch;mica l nlllsi
cinn. hut let me ach•isc that you go to )'Ollr 
dealer today and kn ow the j oys o f the phon
ogra11h tomorrow. 

! !\'.CStc::~ : :
1
~

5 
f~~:n~t ~oei~le ~: r; ·;~ c:~- so:~ -~ \_Vork with on: solois ~ unt'. I you become in-

) . . . t1matcly ::1C11uamtc d with !us style and co11y 
paruc,~lar - th e \'e r~ nature o f hi s \l'? rk m- • what you bclici·e to be the bt:st. th en it is 
duccs it-and ht Ol'crl ooks much that 1s good time to wo rk with anoth er. 
in tht othe r fellow because he him self has Jn conclud ing, let me say that th e man 
" scl" notion s. But the phonograph is a fre e who deprh •cs him self o f a phonog rapl1 or 
and open-minded teacher, for here you m_:i~~. talkihg -maehin c while he is stu dying music 

!'-On:, T he word, "ulkin Jr mad,i nc " and ""phonog raph" 
bcin~ u aJcna mu. 1hcybo 1hhu-c bctn 11tt d ,,· nonyll'KM.ulr 
in 1hc forc r,inc a t1idc . 
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WASHBURN 
MANDOLINS-GUITARS 

EASY TO PLAYi 
These d e lightfu l 
instrum ents have 
been th e world 's 
atandnrd of exce l
lence for a gener
atio n. Pref e rred 
to a ll other makes 
on account of the 
su p e ri o r t one 
c1uality. 

Price s from 

$15 
to 

$100 
Sol,L /tvl~rlin11 nt11rio 

d~ulu ·• ••"'l"Jl"'~r,.,., 
Writ e forbeautiful 
cata logwhi chgi v~s 
i llus t rations of the 
various styles. 

THE NEW IMPROVED WASHBURN BANJO 
( l'at.e nted l 

ia the late st thing in Banjo constructi on. It 
has an excee dingly snappy, spark ling tone 
Pronounc~d by H11njoists the most effecti\'e 
concert Banjo yet pr oduce1I. Send for Cat
a log. P ri ces , $1 5 t o $ 100 . 

~ 
CHICAGO 

x,oocxxxxxx,o <>CXXXX><lO<XXXXXXXXXX 

WALTER JACOBS 
8 Boswor!h St., BOSTON, MASS. 

HEADQUARTERS 
~ ALL Publications for 

MANDOLIN, BANJO & 
GUITAR 

We not only can su p pl y ALL Man
dolin , Banjo and Guitar pub

lication s, but we have 

!!!~NOW 
the pr ints of most of the prominent 
B-M-G pub lishe rs and will short ly 
have on our shelves at least one 
copy of eve ry American Mando lin, 
Banjo and Guitar publ icat ion in 
p rint. 

YOUR. ORDERS ARE 
SOLICITED 

A few tr ial orders will conv ince 
~ u of the , mer it of t he 

J aco·bs servi ce 

THE CADE N ZA 

/' , D .. Louisvi lle, K y, 
Q. \ \'t)l1ld you n!c o mml·ncl the ·· ).l e1li-

1a1io11" fro m T/rais for a m;uuloliu so ln. 
;:IHI ii so, wha1 ;1rran.:c m l'11t do you con
~idcr hcsl - or h:u it hcc11 .irranJ.: •·•I for 
mando lin ? 

A. Yes. the "'- l e,li tatiou'" 1~ moSI effec 
th·c io r mand olin solo, if ta stefu lly pla)"Cd. 
1 t lws heen arr:111g(•d fnr mand o lin solo. 
hut the ;irra11g-e1Hl'lll is 1101 a ll that co 11l1I 
be llcsir1:d. The helter pla 11 wo uld he to 
1;se the l'io lin so lo. ;1~ trau scrihc, I 1,y M. I '. 
).l arsick. 

.\. 1-1., Me1111>his, Term. 
Q. Ca n yo u tell n1e ;111y1hiug of a rnu

sici: 111 11a111ecl Alh rechtsbc rger , who livciJ 
in Vienna? I h;ll'e hcar,l that he com posc1I 
;i Co nccn o fo r th e 111:mdola . Can you tt•I? 
me if t his iJ so, a nd w here t he pie ce can 
he obtained? 

A. J oh anu Geo rg A lbrcc hts hcr ge r wa s 
" we ll-kn ow n o rg"anist. co nq }Oser and 
1eac her who was ho rn at K los tern euberg , 
Austria, 011 Feh. 3, 1736, an d d ied in V1-
r11na , March 7, 1800. H e is 11rrh a 11s m o r,. 
famous for havin g been 1hr tra chcr of 
Beethoven than for_ anything else , al
th oug h he h;ul a nu111her of pupils who af 
terwards became famous. H11111mcl was 
o ne o f h is fam ous pupils, and has writt en 
a '"Biography" o f A lhre cht she rge r, men
t ioning in thi s wo rk that hi s (Alb rec ht,
l;e r~er's) composi t io us numb er tw o lum
dred and sixty-one, only twenty-seven o f 
which have been pub lished. H is Opus 27 
wa s a Co nc ert o fo r t he mand o la, which is 
sa id to be very good and worthy the at
tent ion o f pre se nt perform ers o n th is in
s trument. H ow ever, as this is o ne o f h is 
works which r emai n s in manuscript nt t he 
Royal.Museum of Vie nn a, it w ould he next 

1v im 1lossib le to ge t it. I 1111derst;111d th,11 
a few copies of it hav e heen made , b ut 
how to ob ta in them I do not k uow. 

). I_ F., Baltimore, Md. 

Q. Ca 11 you tell me if th e re is any his
tory uf the g uitar publi she d, or any book 
th:tt co11t:1ins biogra1lhies of 1!1e cclehr :a1c·I 
111:istcrs .,f thi s in str um ent ? I have been 

1ahh: to !ind :111ythi11i; very sa ti sfac tor y 
iu t his liuc iu t he lilira ri es, though I have 
loo ked in Se\·Cr:il lliflcrc nt cities. S<m1e ol 
the hl·ttc r k11own g11it.tris 1s- s11ch as Ca
rull i, Ferr :u n i ancl Gm lia ui- a rc menti o ned 
hril'lly iu snme ,,f th e works on 11111111cian s, 
11111 I :im de sirous of ob tainin g a fair ly 
co111ple1c biogra ph y of a number o f these 
i-;:uitar is ts, Mertz, Lega ni and so111c of the 
others. I will ap1>reciat e ve ry much any 
information yo u can gi\·e me 111icm thi s 
suhj ec t . 

.ii. H ai l you writ1e 11 thi s 1111estio11 a 
co1q,lc of years ago, I should h ave had to 
tell yo u t hat uo l,ook such a s yo u de sire 
co uld he fo11111l o n thi s planet . A s it is. I 
a m t:l:td to he ;11,lc tC' tell you difTercn tly 
at thi s time, for :\I r. Phillip J. Bo ne of 
Eng land-a man who has dn •oted a grea 1 
tlea l of time anrl ex pl·nse to co llec tin g data 
of va ri ous kind s in con11cct ion wi th guita r
ists and m:1111lolinists - has ju st publi shed 
" hook of biographies of famo us g uitar
is ts and mand o1inists, wh ich is th e o nly 
hoo k of its kind that e\•Cr has been puh
lis hcd. This bo o k w:u iss ued hy subsc rip
tion on ly, and is ju st now out o f pre ss . I 
arn told by Miss Ethel Lucretia Olcott, who 
has ch:1ri,::e of t he Americ an suh scri 1llio ns, 
that a few copies arc o btainahlc at t he 
prese n t time, althoug h th e book neve r 
wi ll be on pu blic sa le. There arc two edi
tions o f th e book-one se lling fo r fou r 
clolla rs. a nd another (a ut ogra phed edi t io n ' 
sel\ir11,: fo r six d ollars. / 

Thi s book deals at length wi th th e gu i
tarists w ho m you 111ei11ion a nd many o th -
1·rs of greate r or lcssc r fame , and al so con- ' 
tains a g rea 1 deal of interestin g data in 
co nn ectio n with so m e of the gr eat mus i
cia ns of his 1ory who played th e g uitar an•! 
mandolin, a pha se of their art whic h has 
r,ol hec n d we lt upon by othe r hiographerS. 
For in s tan ce, thi s book spe .tks of Be e-
1hove u, \V t her, Paganini, Berli oz amt 
many o th ers, wh o no t on ly were fo nd o f 
th e g uitar , but played up o n and com posed 
fo r it. So me o rig ina l music is a lso fo und 
in t he vo lume, toge th er wi th exce llent por
traits o f many of the no ted gu itarists and 
mandolinists. A great deal of in fo rmation 
is give n, conce rn ing the compositions of 
\'a ri ous guita r ists o f the past, 

Thi s is tru ly a w onde r ful b oo k and. fo r 
hi s grea t achi evement in be half of th ese 
in str u ment s, Mr. B one has been u na n i
m ously elec ted a Fe llow o f the Roya l So 
ciety of A rts o f London-a Society in 
whic h neit her money no r ta lent no r eve n 
r.os it io n admi t to m embership-not hi ng 
sho rt of some di r ect ach ievemen t of. so m e 
sort. All w ho h ave seen the ho bk i(dm lt 
that M r, Bone is we ll due rvi ng of the 
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l1011or which has hcc1,;-, :ac;::,u;::,::;.,,;;.,~,;::,;:,,,-. -;-lf;--;-1 --;==========================. 
k 1vc seemed to dw e ll a t len g th up on thi:1 
suh j cct, it is hc,au sc I kn o w th a t 110 1 c n ly 
the r1ucri s t w ill he hc ncfit cd 1,y it , hut 
111a11y o th er s wh o ar c dc sir ini,;- ju s t t he 
same kind of a book :ind who will be 
u nly tou ,i.:lad tu kn o w of th is work. Also, 
I h :1\'c re ce ntl y ,•xa111i11cd t he 11,,uk m y sc li, 
a nd :,rn enth usiast ic O \'C r i i. 

F. \ \'. I., ~l arim i, 0. 

Q. Will y o u kindl y info rm me if Fcrr ,·r 
1rntilis hcd any mu s ic fo r 1hc g n itar, loc,,idcs 
t l1c br i,.:c hoo k puhl ishl ·tl l>y ()l iver D it• 
" 0 11? 

A. The ou ly mu sic which Fcrrn ha ~ 
1i11blishci l is in hi s l1nnk. alth o ug h at ll u: 
time o f hi s 1kath he h:ul cn nu ,i.:h mu sic iu 
111:musc r ipt to mak e :m o thl·r hoo k as large 
as th e 1mhli slw,I o m:. 

E. 0 . n .. William spo rt, Pa. 

Q. Ca n you gh ·c me the n:imc o f the 
1mhli sl1er o f Bce t huv<'n's So natin e fur th e 
1n;11uJolin: a nd al so tdl me wheth er ,,r 110 1 
it was co mp os ed 1,y Bt'clh O\'l:11 fu r the 
mand ol in, or wla •tl 1c r i1 w:1s arran g-,·d 1,y 

someone d se? I mad e a bet wit h ;1 \' i,,
li11is t friend o f m ine that th<.-So nat inc was 
l'Olllp os cd for the mH11do li11. hut my fr icm l 
say s "No." H c claims that Bccth o \'Cll 1lid 
uot 1>lay or rec ognize th e mantl o liu iu :111y 
w: 1y, as he s ;1y s it is unre :1so nahle to n •c 11 

s11ppos.: that o ne o f the wo rlcl "s great est 
mu s ic ian s wo uld s 1>cricl his tim e in cu111-
po s i11g fo r such au ••ins i~ nifi cant i11s tru
n;c11t as the 111;11Hlo li11." \\°h o is ri l{ht? 

A. Th e Sn 11:1ti11c for the n1a ntl,,Ji11 loy 
ll ect ho ,•en is pub li shed by Brcitkopf :11111 
Hartel 0£ Lon1lo11. You win yo ur het. 
l!ee1hove11 co 1111>o sccl thi s su 11ati11e for th,· 
m:111dol in , ;1•/1id1 iustru111t11t II ,: playo'tl lrim
sdf. He J>OSsc ssed a M il:tlll'Sc 111:111110\i n of 
which a 1,hot o1,:r:11)h was taken as it hun g , 
suspen ded by a h lu c rihlum, nn t hC' wa ll 
nea r his last J,:rand 1,i:111n in a roo m in h i~ 
1•;1ti, ·e city. Th is Snnatine was not hi-1 
m lly co1111msi1io41 fo r the mamlolin, al 
though a number of hi s origina l compos i
tions for this ins trument rc111ain in ma nu
scr ipt . The st rain 0 £ the Souatin c in C 
maj or, whic h comme nces th e tri o of the 
piece, is ths: one he afterwar ds used i11 th e 
.\lle grett o o f his O p. 14, No. I, P lease SC'e 
reply to M. F. in thi s i11sue co ncC"rn ing 
Mr. Bone's book. A copy of this Sonatl ne 
and th C' pictur e o f Bee th oven's mJnd olin 
arC" both reproducC"d in this boo k. 

A. E., DinghamJ)t on, N. Y. 
Q. \Viii yo n bC" so kind as to i; i,•e me 

the nam es- 0 £ 0 11c or t wo goo d gavo tte s. 
int ermezz os , mar ches, two-steps and ma 
zurka s for the mand olin. either or iginally 
written for the instrum ent o r ar ran gr d? 
l have lo t s o f mu sic, hut ha ve a ha rd time 
in ~cit ing just th e thing s which suit me. 

A. For a gavotte I know of nothing • 
prettier than the "Mignon" Gavotte by 
Thomas. As an int ermcu: o, th ere is no 
olher quite so pretty as th e o ne which 
Mascagni wrote in his "C:wa\lC"ria Rusti-

YOU CAN LEARN TO PLAY TIIE MANDOLIN WITIIOUT A TEACHER BY USING 

FUNDAMENTAL PRINCIPLES OF 
MANDOLIN PLAYING 

Price 75c 
T he fam o us Gre at Littl e Boo k by Gi useppe P ett in e (Sig. P etti ne is recog
nized th e world over as o ne o f the g reate st author it ies on man do lin te chnique). 
Other books b y the same auth o r arc: 

Duo PRIMER A co llecti o n _o f 25 ch oi~e melod ies, arr an ~cd for 
unaccompanied mandol in (D uo Sty le) , p, 1cc 75c 
and hi s un surpa ssable 

MODERN MANDOLIN METHOD IN FOUR PARTS 
Part I, $1.00 Part II, $1.00 Part Ill, 75,. Part IV, $1.50 
We allow a d isco unt o f 1-2 off on sheet mu sic, and 1-3 off o n all book s and 
import ed mu sic. Catalog Free. 

T II E EDDY MUSIC MHTEH ~ - · 

pe~;j~i ~~e:: ~~~~::~ J1:r~a:nd'"~~; ~~~~i~ro~tt ?1 ;~~:~r: ai1
1t <Ji~~~~;; ·, - . 

IC l""\'Cd in a conden sed form. · ---· 
Price 50c, cHh with order · 

!a~.! ! t ,~!?c~!r u!~!~t!:~ !:!:~T h!~ s~!t~! !~! 
you at a glance", all about every instrument used today; al so the key in 
which 10 wr ite them in conjunc t ion with other inttrumcnu. You can 
make your own arr angc:menu for any combin,Hi on of instrum cnu. 

Price 25c, ca.s h wltb order 

Rhode Island Music Co. 41,~:;," Providence, R. I. 

MERIT AL W A'Ys WINS 
O

VER Twml y-Four Yun of lneeuant Study and Experimentatio n arc Concentrated in the Principle. 
of the Hartnell Sy1tcm. Ea~ of compre.ien1ion and application: elimination of drodgery, doubt, 
hme-motil ation, imitation and irritation: 1ilent memori:ting- ue a few of iu many exclu1ive features. 

lncreni ng n.ln and hundred, of cnthu1i11tic lette r• from proareuive tuc hcu and 1tudcnU 1i1n1\ the 
universal adoption 0£ the Hartneu Sy1tcm, which hi Immediately adapt ;1ble to any aood 
method or studies. 

ORDER NOW ON A MONEY BACK BASIS 
Hartnetl Sy1lem. indudi nJ Developer and Mute . $2.0J . Tone-bar, Tone-lc, ·cr, $2.00 ucl1 . Banjo 

Bridge, 15e. Arm Rest. 7Sc. Piclr. Hol<lm, 20c. 

c:111a," an1I while it has hccr1 \' l' r)' mu c h 
hack nl'y ed, and n1ut il:1tc1I :11 t iuu ·i:, it i~ 
o ne of th ose th ings which i;; alwa )'S ).:'O0•l 
when wel l played. There arc any 1nuuhl•r 
n £ goo d marches and linly tw n-s :cp s : ··.\ 
Fran gc sa" is always i::oo d , likewise "Sou, 
sa's "Stars and Stri1>cs" :1111I " Th e Gl;1di
a1or." "Sorcll:i" is olJ, l1ut g-ood. For :,, 
goo d hea ,•y marc h th e re is nothing be tt er 

than the Grand M arch from Ta11nlia11ser. 
Moza rt' s "T urkish March" is a l!lo a goo,I 
one or this class. "U, ulcr the Do11Ulf' 
Eag le" rf mains pop ular and "\\la ldmcre," 
a march in 6-8 rh ythm, is ,•ery pre lt y . 

For maz urka s. the "I.a Czar ina" by Gan nc 
is , ·cry good, as also is \Vicniawski's "2d 
Mazurka ." 

WILLIAM PLACE, Jr. 
Mandolin /st 
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THE FODEN SPECIAL GUITARS 
CeJcbrated O.i tar SoKN, Hiali C1u, M•Ddolia 

O•b Maoic Hd 1llcCira1 CuiurSolo 

SEXTETTE from LUCIA 
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THE CADENZA 

BRITISH 
DEPARTMENT 

Co11d1w,d by 

A. DE VEKEY 
BOU JlWEl lOlTTH , Jl:,fC LAND 

1· .. r lllJII)' J,:<'111.'rnt ions I n C<lllll' l ht• l'rl'S• 

,:111 tc rr ihl,., war will 11ro\•ick :m ahun,lanc,· 
r,f m a te r ia l for t he mos! ,•i1,:1,rnu~ ;111d i111-
a;.:-i11;11in• wri ters .. S1orit•~ of sit 11;11ir. n ~ 
tec min~ with ra thm, hu mor, originali l)' or 
hor ror wi ll i,:rad ually "conl\" through" 
irnm survi,·ors. or from \\'n11nrll·1I s .. 1,h,-r., 
,1f t he h,•11i1,:,·n•11t cm 1111ries. l•\·w nf t hese 
wn ultl l.e suita h1e for the c,Jlum ns of ;1 
11111si•~:1I 1n.1J.(;11.i11e. lmt inc i,len ts 1,•ill occ:i• 
sio nall y arise . howe,•e r . w hich may 111:ikt· 
in ten ·s tin l,(" re:1,linl{, T iu.- fo llowi 11i,: is 0 111· 
and . fo r a n i11111ro m pt 11 co nce n . is positi\'C• 
Ir IT -thl· rt-a l th inl,('. 

:\ few hairs pull ed fr nm th l· 1a il of :i 
1lc:1,I horse an d 1lraw 11 t ii,dn ly acros s a 
he11t st ick did sen•icc fnr a how, whi le 1hc 
ine,·itah le ci1:rnr holl:. iuto w hicn w:u fas h
ion(·d a hand le an, I a sinz lc wih' stri n~. 
furn ishe d th; in strum ent. O n th is a. 
wo1111de1I so ld ier. in a Frenc h mi lita ry 
hosp ital pla)·cd a nu mber o f melod ics to 
his fellow su fferers, while a not her s:Hlf.: 
so ng afler so ng. 1- '\t tr i111111iry d ici trd th e 
foc t tha t th e ins trn rnen ta lis t w~s th e lead• 
er o f a fam ous P:arisia n o rc ht's tra , :and th r 
,•oca list an ar t ist o f rc1111tc in th e o pe rati c 
fir mame n t. 

:\l :mdolini sts am l 1,tuit arists will be in• 
tue stcd IQ hear that :\Ir .. Phi l ip J. Bone' s 
hoo k on "Th e Gu itar and Ma111lolin" has 
hec ri rcco 1,:nizcd hy the Roya l Soci c 1y nf 
Aru . Th e work ha s hccn review ed in th ei r 
jo urna ls. and Mr. ll one has hc cn elec ted a 
Fell o w o f 1he Roya l Soc ie t)' n f Re search 
\Vo rk. Mr. Bn nc a lso is 1l11)rt\y to lectu re 
0 11 1hc tw o instrnm enu. with mu sica l j] . 

lu strati o ns. in th e Society H o use, Adelphi . 
Lo ndon - a rec ogniti o n which all in the in • 
d111ilry will agr ee is well merited by th e 
pain staking co mpil er o f this 1to1ndard 
work. 

U n Ucc eml u: r 18t h, in the Gr eat H a ll at 
Tun b ridge• \ Vells, a thea tri ca l a nd m usi cal 
(;lltert a inm ent w:1s g i1•e11, " In ai tl o f the 
f1111tl fo r sup11lyi ng ;u11bul:anccs fo r wo und • 
u l ho rs(;s a t t he fro nt to 1hc \ \'a r Otlicc ." 
:\l iss l' a rlmr y sa ng: (a) .. Th e Land of the 
Sky Blue \\'ate r ," (b) " You' ll Ge t H ca 11s 

L ickin ·s." :\l is s G la llys ~la y11c g:i,•c as 

rt,~tj~ll:c~'. ~~j:tC5 i:~al~ l .,Sllt l: ~l;;,;t
1
t: I~~ 

ch;1rac1er ske 1ch, .. Be tsy Uarker;' hy Mr . 
Fr ;rnk H ir, I; a so 11g l,y :\Ir . J ea n ,·an de n 
E ytle; a reci 1a 1io 11 hy l' ri ,·ate '.\'o rm a11 
F:1rr of the I.it Lund on Sco 11is h, who i;..-ave 
Kipl iu,;'s .. S 11:irlcyvw .. : ;111d sclec 1io ns by 
:\I r. :\. E. Sutt on 's :\l :111tloli11 :ind Guii:ir 
Uautl , w hich 11h1yed Grucnwald' s It a lian 
Su ite . .. , Va les" (:1rran gc1i by G rims haw) 
:i nt i .. ll o h.·ro" ( \ \I. J aeohs) fo rnt e, I th e fir st 
half of t he pr og ram . Th e seco ml h,1\f 11·as 
l'll t in· ly t:1ke11 up wit h " Be1wee n th ..: So up 
a nd 1he Sa, •ory" (Gert rude J t'nn in~,.) wit h 
thJ.' 1,arts t :ike n :as fo llows: :\!a r ia, th t': 
u1(lk. 1he l<e ,·. H . H . 1-h.cky; .\ lla. t he par-
1, ,r 111:1id, :\l iss :\l id dlcto11-Ro1,:l•rs: a 1ul 
Emi l)'. the kitcl1l·11 mai d. :\l is:, ,Fa:1h \\' ig• 
glt•swo rt h. 

:\ ,·arie d am l i111l•res1i111,:'. cunct·r t was 
1,:i1·e11 ;lt liw l 'n ly h·ch nic :-ichoo1 of ~l usic 
"" De..:cmhe r 19th. in ai d of t hl• C hn:.tmas 
Dinner Fund f,1r tlw l)(lOr. Sck ctions \\'erc 
1,:i,·t'11 l1y the l 'o lyt t•clm ic :\l a nt.lolin Ba nd, 
tht· l' o ly techuic /{11:.si:111 H:d a laika Ban d 
au, I the \' n ly tt'ch nic Ba njo Baml. Th e \'0 • 
,;,1i~t .,; were :\l iss Fra nce~ J enki n s (so-
1,r ;111n) . :\li ss El sie Ch;1111ht' rs (c, 111tral10) 
:.n d :\Ir . H ,·111ler sn u \Vh itl•. th1• .\u s1ra1ian 
tt·11o r. l<cci1:11ions we re 1,(1\•en lay :\l isl 
).f11ricl C1,\e111an an,l :\I r. (; eorgc li crranl: 
:\I r . \\ ' ild cn Kn if,:111 g:1,•e sroni,:s :11 the 
pi an o: ).Ir . \\ 'i lfred S tr:t C)' rctukr cd '-1,u
morous songs; ~fr . Arthu r Hi ll J)resent ed 
Li,·ing Mar ionettes. :md 1hc whole concl uded 
with an exh ibition of the latcsl war pict ur es. 

T he accomp an yi ng tlu tic wen• sha re ,! 
hy Mess rs. A r thu r Ba)' liss. ,\. l<.C. :\I. , :11111 
E rn es t F. l-l111bo 11. t he chai r hein l,(' taken 
liy Robe rt ).I itc hc ll. E s, ,. It wa s a h ogc lh • 
er one of lh c hc st co nce r ts yt'I dir ec letl hy 
:\Ir . B. ~I. J enk ins, lo th e I UCCCH o f \\;hic h 
th e wo rk JJ\lt in l,r th e H ou , S~crct ar y. 
:\Ir . F. \V . Haw e~. m :ite ria ll)' cn ntr ibutetl. 

An cnj oy ahle co nccrl was gi ,•en or, 
Chr is tm as Da y to the men bcl m 1g111f.: 10 
Th e King' s O wn Royal Lanc:ashir e Reg i• 
ment. at th e "Garag e, .. Uosco mh e. ·n,c 
wh o lt: was or gan ize d hy Q11ar1crm :u 1er 
Ro we and th e Re, ·. R. S. G. Leo nard , 
C hapla in o f th e Fo rc es . thc s 1ai,cc urnn:ai::-c• 
mcnt heing en tru sted to l' ri, •:11e C. V 
T ay lo r, who. "be t ween while s:· i,::a,•c very 
efficient a ss is tance h oth \' Oca lly and at .1hc 
piano as acc o1111>0111ist. The proura m in• 
du ded so ngs by Miss Phi llip, , reci ta t io ns 
hy Lie111cnant Be nn et t, se lccti o 1a o n the 
mando lin ~nd ,R"uitar by Mr . a nd Mr s. de 
Vcfl:cy. a 1id vui ous o ther item s con trib• 
utf'd by mf'n from the rcgimcru . A hearty 
vo le of th anks to th o se assis t in1t wu pro~ 
J)Osed by Co lone l T horne and th e co rtccr 
terminated with the sin ging of Ru ic Brit• 

11 la t. ll1 e ac1 .... 1aae of ■11 een~med th a t TIIF. CA Dg~ z A lie m•nUoMd whe■ wrttl■a ■4.,..,..._. 
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En g land is ,luiui,: h,:r bcs l fo r the llcl 
i;ian rcfu gn•s who ,1rc po urin g into lh l' 
cou11try, 111:tny uf wh'om arc n o w abs o lute 
ly Penni less, although Inn a short tim e 
ago in prosperous circums1a11 ccs. The 
murc 1,rc,.si ng 111.:cds of th e 111tuncnt arc 
fuud, shd tcr and so m e cn1l•rtai11me111 u11-
1i] thing,. :ocllk •lown, when l lw more sc
ri,m s prnl,Jcm of cmp loy 111c11t will ha\ 'C t,, 
U,· 1:11:klc cl. as man y o f them wi ll no 1loub 1 
make E11gl:1nd their honu.·. ,:\t th,· 11rcsc n l 
ti111c we can 110 110 rn o r ,: 1h:111 t o sec t hat 
th eir rrcaturc comfuru arc wdl catc re<I to 
a11d ca rc1I for, :111d :di arc J oi nK what they 
can In se cure 1his. T he wr iter and his 
wife :1~c ,1uitc lousy with rc, 1ucsts to pr o
\•idc nrn sit: fnr \';1rious fun c1io11s. o ne of 
lh crn hci ui,: a T ea with mu sic gin• n to 
wou1ule1I lh ·li,d:rns hy )!r s. Mo lle 1,f "Th\' 
Maiu s," ll u:1,:111111, c. which may be fullowc1\ 
1,y a co nn·rt - :u:cor1lin,-: I<• till' numht•r 
:ihh.' to l,c prcH·nt. 

Bnr derin i,: on the u11ir111e will he lhc cn n . 
cut (•xpcricncc of Mr . V:111 :\ll an - tli c 
banjoi st. "tr:mq> musician .. ;md "pattcr 
er" - who form,. tJl\e of tl1c co n ce rt part y 
which ldt Lo ndon o n Dccemlr1:r 2ith. UH• 

1ler th e dir ec t ion of Scynmur Hi ..:ks. t u en• 
ter1,1in the "Soldil'rs a t ihc Front:· 

\\lhcthcr ;rny of thr s hows will he 1!is-
111rht•(I IJ}' the sudden appearance o i hurst
in .i,; shell s at :111 incoll\'Cnicnt monu :ru. or 
otlh•r ineidrnts crop 11\1 to mar the ;;mnot h 

ru nning o f the pr oj cc t. arc sto r ies yet 10 

he told. llut a concert p;1ny flitt in.l{ froiu 
poi nt t r, 1,o int on the h:1t tl c J.[Tuu111l tu 
che <-r UJl the men who arr fightini,: is in• 
deed th e limit in no\ •elty a nd shur. ltl h1· 
b rim ful of incident :1.1111 inter csi. 

Th e direct o r of the whole affai r is Sc-y
mour H icks. ass isted hy his wife. ) l i!i!I El
laline Terri s. who will s ing among o ther 
items ()11e o f her Gaiety successes-"A 
Litt le Bit of S trin g." and wil l ap1iear wi th 
her husband in a sk" tch en t it lrd "Always 
T ell Your \\fife." The c~mpany is a 

strong n ne and includes Miss h ·y S t. 
Helicr, Eli and O l~a Hud son, Miss Gladyi 
Coope r, Mr . Ben Davies and Mr . \Vi 11ie 
Fram e-o f ScMch chara cter fame-who 
de &J)ite his slice of Father Tinw·s a llow
an ce (SC\'elll)• yean) like "Cha rl ey's 
Aunt" is still running. Comic films will 
he iakcn a long to v~ry the pr oi.:-rams a :, 
mu ch as pos sible. and thl' compa ny. which 
will he at T om my's "di sposa l," will per• 
form as Qften a nd whc rc,•er desired. 

l ncule ntally the 11o licy ra te on thi s ven
ture has hecn fixed hy Llo yd's at 10 Jll'" 
ce nt . th erefore th is littl e trip C\•iden1ly is 
viewed in ce rtain qu arters as nr,t hcin~ 
withou t a cer tain cleme nt o( r isk. Mr. Van 
A llan. whe n lasl at the Bascombe Hipp o
c:!rome. loo ked the w rite r up for a littl e 
chat - which will be doubly in teresti ng 
whc-n he . comes arou n d again. 

THE CADENZA 

tcresting. lly th e inclu :.ion o f tw o pian o 
so los in each iss ue (the ba nj o, marul ol in 
;,nd g uitar mu sic rcm:t111in,:" ;1s he fo rc), 
the trio instrunu .•nts will 110 doubt be 
brought into " hithert o unkn ,.wn chan• 
ncl s." Thu s 111a11y new sul, sc rihl'rs may 
co me fo rw :ird 0 11 acc ount o ( thi s i11110\·a

tion. wl11J o lh erwise mii,:ht 11c1•e r ge t i1110 
touch wi1h the l)·ric in s1ru1nen1s. Let us 
ho pe that th is ll ror;:re ssh·c 1)0 licy o f mak
ing the hest better will r :q1idl r rnl o un ,! 
to th e ad1 ·an t:l )(e r,f al l C0TICl.'rne1I. 

BANJO SOLOS ~1~~~~:!:it~5"60t:"'b1 
1r10t1doDOtre t more 1ia11 d(lllblf valut 1or1bepr1ee . ~ 1urn 

tbf-m alld IU )'Our monar Ila~~. 
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Ju s t Purchased, DALY'S 
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The l'lcctct of Xcwa rk, N. J. ( H ;1roh l 
D. Les lie . 1st ma1nloli11: Allan H . Cairns. 
2d mand o lin ; J. Elli o 11 Seymou r , ten o r 
m:1.11dol;1; Freel S. Cro ll , mand o-c d!ol. as• 
sistcd hy Mr. Er11cst llrc,wn, ll'l1ur, :,11,l 
C.orclo n 1-1. !'ri ce. clocutionjst i,:an: au cn
joyah lc conccn on \\lcduc sd:iy c1·eui111,!, 

DcccmhN 9, 19 1-l, with tht · fol1nwin).: pru -
gram. 

En scmble-Tlir Pier/rt 
(a) Se lections, "Lucia di L:muncrm oor 

Doui=cfli 
(b) "1-lum orcs ke" .............. . Dv orak 

Ten or So li-.1! r . Broim 
(a) "At Partin1,:" .............. Rogers 
(b) You,-and Lo,·c·• ......... . d 'H11rdclot 

Rccitati on-.1/r. Price 
"The Gift He Got from :-.rose'" .. . Carl/011 

En semhlr-T/Jr. l'lat.-1 
(a) "Chanson Sans Paroles" Tcl1aikowsky 
(b} "Serenade' ' ....... ............ Piam: 

Danj o. Mand olin Duet-Jlessrs. Leslie 1rnd 
Cairns 

"Ger•~la.Nee" ..... ... ........ ... Wridt 
Rl"citation-.lfr. Prire 

"Thl" Call of the Yukon" ............... . 
Mandolin Du os- .1/rsus. Lesfit: a1rd Cairns 

(a) Se lections. ··C:wa lleria Rus t icana" 

(h) "Cradic Song·• ... 
Ten or Solo-.llr. Brown 

"For You Alone·• 
En scmble--T/1 e Plutt:/ 

.\las ((19ui 
. ....... /11.Htsrr 

........ .lfarshall 

(a) "Ballet des Fleurs" ..... ...... .\lorn· 
(b) Tr iumphal M arch from " Aida·' .. Vi·r di 

The Banj o. Mandolin a nd Gui1ar Or • 
chcstra.. oi th e San Franc isco (C; ili forni;1 ' 
Couservatory o f Mu sic. Mr s. Alice Ke l• 
far .Fox, direc tor. 11layed the fo \lo win Q: 
program at one of i1s regular Friday 
evening re cit al s (Dece111her 11, 1914). 
Enscmble-Orrlrrs/ra 

(a) "Crescend o Ma rch" .Odell 
(b) "A n)!el°s Lullaby" ........ .. Dt Lona 

Ma ndo lin Solo-.1/r. /Vi//io m Trmlrs 
It alian Waltt .................. Marncclli 

Banj o So lo-. lfrs . . \l }•rtlr Parker 
"Swect hcar1s·• .................... . .'Bacou 

Mandol:11 So lo (t r io form)- .\fiss Ma rgart/ 
Eck hoff 

Romance . . . . . . . . . . . . . . ........... . ~[ or ris 
Vocal Solos wit h Banjo Obligato-.llr s. Kr/. 

for.For 
( a)"A Banj o Song" ............ .. Home r 
(b) "Obs t ination" ........... Dr Fo 11taillrs 

Ens cmb le--Orrhrs/ ra 
(a) Barcaro lle, "Tall"s of H offmann" 

01/tnb arh 
( b) "Hum oreskc," Op. 101, N o. 7-Dvo rOk 

Mand .:,lin So lo-M iss Htft:n Crook.r 
Co n~erto, Op. 224 ......... , ... . .. M1rnitr 

Mand olin Du et- Misu.r Paynt: a11d Crooks 

.;:~:~ a~l~1f: ;:s .i_,ii(a;; i~~·t,~·.,-_ ·.o; ·f::: 
Bani o Q11et-Jlr s. Parhr and Mr.r. F or 

. ~-:~: ,ttf.~w~~. ~i ·i:ra·;~ii;.-. ·.iii~i;fa7a'~i 
Banj os, Mrs. Parker !Ind Mr s. F ox . 

:\laiHlolin ~. :\li ss Payne ;md :\li H Croo ks. 
Guit:trs, :\l i,;s Gf)re ;md :\la skr Lynch. 

Banj o Solo-.l lr. 1<>1111 Tlwm11s 
Sextet fr on1 ··Lucia· • ..... ... !J1J11i.:i'lti•F11:r 

\' ncal Solos - Jlrs. A liri- K rlfllr Fo.1· 
(a) "La Pal oma" ................ J"r11di.-r 
(h) "Son1cwherc" .................. . Tat,· 

Enscmhlc-Orr/u·st,·11 
":\l oha Oc" .................. Ufo iol.·11/1111i 

Th e Vreeland M . ll & G. O rche stra of 
Bn stnn ( \ \laltl•r Fr:1111.·is \ ·rl'l' laud. ,lirt·1;. 
to r) dc\ ·Otcs the las t :\lvud ay i11 eac h 
month to a pri, •ate rcci1,il . . \t a n·et•r11 ~·11• 
se n1hle in Mr . Vrcda11tl' s stm lil\ 1h1· ful 
lowini,; 1>rogr:1111 w;• ;; rt·1HIC'r.·,I · 

En se rn!Jlc-O rr/ 1cslr11 
O11t·•stef). "Papri kana . Fri.-dwwu 
:\la;mrka No. 1 .. ...•.••.•••.. • foiut-Sui'11s 

Gi::::i:r1~~/~j'1 ~setii~!~
11

'..'.''.' •. ~'.'~
1
'.':'° . .. D11dlt}' 

Tri o- 1st :md 2d Mandolins and Guitar 
"Th e \\lhi11" ........... . .... .. // 0/1.:mamr 

.\l nsrs. 1-f. J. S1,·r·,·11s. IV. IJ. Sm·ary, 
J. A. LrCoiu. 

:\[:~:,dt~\.;ot~·~_li~~ .~I--.·~·. ~~1'.1:11~ .... . Acl.•i-r 
Guitar Solo-.1/iss A. K. [Jilli119s 

·•Agathe" ... . ................ .. Abt.Jlrrl:: 
Ple c Quartct-.1/;-ssrs. Str-:·rus, Sat •ary, Li.:io 

011d LrCai11 
r olk 5ongs ................ . Arr. /J ildn-/11 

:\[and olin So lo (u na cco mpan ied)-.llr. Vr.-r• 
fo11d 

'·Cant o t1·;\m ore,·• 011. 27.5 ........ .1/rwirr 
En semblc-Orrlus/r11 

Serenade, " Auhatl e Pri111anicrc" L111:omb 
Maxixc, "Dcng oto· ..... . N11::are//1 

The Orpheum Banj o Q ui11tct1c c,f Kew 
Yo rk City, Mr. Charfcs K. Da\·is, leader. 
111ade its J ehut at t he g reat Co tt on Ball 
on December 11th, autl inaugurated a ne w 
departure in dance music and ban j o m s1ru• 
mentati on. Th e instr uments were ma d e 
especially fo r the (:?uimette by Messrs. 
Ret thcrg & Lange, and cons is t o f hanjo
mand olins, hanj o-viola . banjo.cello and 
ba nj o-guitar. Director Da\ •is has now 
merg ed hi s Quintcue in to a Sc 11tettc hy 
adding a pianist and dru mme r. Mr. Ernest 
F. Erdman. in hi s "M o nthl y Mu sic al Re• 
,·iev.- of New Yo rk " in th e Jarobs' O r• 
cJustra Mau th /y for Feb ruary, writes of 
thi s an d othe r simi lar organizatio ns an d 
their increasi ng 1>01mlarity a5 follows: 

"Cha rl es K. Davis, th e 'Banjori nc King' 
of New Yo rk. has orga ni ud th e 'O rphe· 
um Septe t ,' a ba nj o r ine combi nati on con• 
i.is ting of a r tists w ho arc cl eani ng up 
l·vcryt hing in s ig ht . Five banjorincs, 'I 

·t1rummer an d a pia n ist is t he m ake -u p. 
A m ong th e pro minent dates filled tbi s 
sc aso'n were Chur chill' s, Rector's, Ca rl e• 
ton T err ace, Caf C Boulevard at 41st St reet 

:111d Hr o,ulwa y . Husta nohy's . 1101.cus o; 
duh s :11111 m:111y 11rivatc houlie d ances. 
Ju 5t 10 show what a hold the h;rnjos, ba n 
jori nes. ·cdlu•h;rnjorines and banjo. man • 
1lolin s ha,• e takeu 011 t he puLhc in Nl'w 
York. thrl'c manufactu rers anti dc;1\crs i11 
1his t·ity a lone hav e so ltl nearly fi\'e l11111-

1lrl'd instr 11111euts to luc: d men. Al Somer;;· 
Hall iu llr oo ldyn. where A l Reeves i,; 
leader. a Tau ~o orcl1c s tra of tw o l,;iuj (,, 
r irics. \·io lin, 11ia110 aud . 1lr11111s ha s hl'cn 
added 10 his regu lar o rchestra. T he T ;mg o 
cn 111l,in;11io11 aher11:11cs with the regular 
c.rche st ra 10 till' delight nf the 1iatnms, ;1s 
l·, ·i1kucl·•I hy iucre:t,;etl husim .•ss. O lll' 
1k•all•r. whose husi 11ess iormerly was co n • 
fi11ed to 111;111do lin and ~uita r sa les :rn,I r,> 
1,airs in 1he Italian sec t io n o f New Yo rk, 
has mad e enough rno nc) · o ut of lh c ba nj o 
business to !JuiM a hc:1111iful home in lhe 
suhurh s. The tip that was give n in this 
departn1 e r11 0n'. r a ye ar ago that the ban
jorine wa s he re to stay has becn actc1 I 
1•pon aud is J)ro ,•cd by the many cfiicicnt 
players in town. 

'"Un Nc-w Year' s En• a cc rt ~in leader 
wa s a sked to a1ld a ba11jorine to hi s hot~·i 
c.rchest r :t of four me n . Th e two violi 11ist i1 
were sym 11hony o rches,rn men. one; a well
kn own con du ctor and the o ther a concert· 
11,cis 1cr. Duri ng the ea r ly 11art of the en• 
gagcm e nt 1l1c hanjuriue l'l aycr was ca ll e•l 
to the ph o 11e anti did no t rc!llrn in tim ,• 
fo r the next dance. T o the surpr ise o f the 
lcacl cr . the conce rtm ci ster J>icked up th e 
hanjorine an d playctl it like a ,·c teran. I-le 
had c111ie1ly been s tud y in i,; the instrumont 
at hom e a nd was asha 111cd to let it become 
kn ow n that lit played one. Now he is 
wo rking e\'cry night and gett in g hi i: 
mo ney. l-lis case is o ne o f m:1.ny." 

Mr. C ha rl es Mo rr i~ o f Tor o nt o, Ca nada. 
- the "Fat her of th e Gui ld" and once cd i• 
tor of th e we ll -know n ··S tew art' s J ou rna l"' 
- is yet able to wield a trenchant pen and 
turn a 1)retty p11 11. H e wr it es: "Ever see a 
den, ~ir , witho ut Tm : CADENZA?" Modesty 
fo rb id s our sup1ilyi11g th e impli ed answer. 

The Place M a nd olin St ring Qu a rt et of 
P rO\;iden ce hold s th e hon or o f being th e 
firs t quartet ense mbl e to make a ph o no
gra ph reJ:ord o f co nce rt ed wo rk . It i8 
rrco rd ed o n the di scs ,o f the Co lumb ia 
Gra p ho ph one Company with tw o numb ers: 
"Rememhrance" b y Telma and the Ali c• 
gro Viv o from G ruenwald's Italian Suite. 
Good di scs by good "di scc rs." 
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DETROIT GIBSON 

MANDOLIN 

STRING QUARTET 
S. N . Lagatrcc - Fint .\l a,uloliniJl 
Frank H . Bell M audo-rrllist 
Dr . \\' m. N. i\ [offet , Tt11or Al a11dolist 
Alexan der G. l'oli, Suond .\f a11doli11i1t 

S . N. LAGATREE , l'fandolin
ist , Compose r , and Arranger 
write s: 

"For a discriminatini;t mu sician, 
the 'Gib w n' is the mo~t sat isfrin ~." 

Wherever t he plectra\ family of inurumcnu 
is kno,..·n throui:hout i\ mcriu, there uanJ, 
high the name o' S. ~- Lag:itrtc, who t his 5C3 • 

10n is sur rou nded with l i:roup of mu5icians 
compo,ing the :abo,•c Qu.utcr. 

Dctr oit crs :m: thu s rc-cch·ing ,1 decided 
plcnnl imp:i.ct :r.nd Qua rt et impct1n hr the 
musicianl y repertoire of the DF.TROIT G IU-
SON '.\I ANDO LI N ST IU SG QUAR T ET. "~:\ 'l'.H.Y o M: A ·(; 111so:,,;•.1n :" 

A Quart e t a nd Qu in tet Epoc h for Bo th Profe ss ion a l and Fina n cia l Reaso n s 
Four or li,·c pl.lycu :ire more: usily :usc:mblc:d th:in twc:nty4 l\1:inJo-c:c:llo, yuu c::in not pby modern songs \\"ilh .:accompaniment 

live:. until uid r.nu arc tr:insposcd. 
Quartc:u :ind Quintus arc more interestins th:in the a\'er:igc If ro u read but 1r.rn sp~ cd n ota ll o n t·ou can n ot pl:iy from 

11andolin Orchc:Hn. ur:ingcrncntJ. any uutrurncnt or \·oicc with a cco mJY.'nimcnt until 1:ud 1010 

i1r°~rli~~c~~a~e~)~\ 1i~cjit: ot in~:e~ti~c .~t~:~~~f: ~~i~: ~l~n~~li~ plrt i• tr :insi>osed. 
or soprano 10 doub!e bm or bauo profun do com1,cl intere st where ~,~:i1:ii1

n r~:~ , i~l\~1 t; lr~: J)"~ 'e:: a"c: ~~::~~n r~~ r~:nu~~I r~\'J i:~~ 
interest h:i, heret ofore lagged. :ire tnn ,po,ed. 

Chamber music ch:irm1-i t's new 10 the plcctr:il fr:iternit y-i t' s Nobod)• w:ir11cdto playaninllrumentwhoscn ot:itionlimitcdiuu1 e. 

!::ch~ ~'.al cause that i1 producing the" lpc:cial succcn of hom of m!'\~~~ ;~~~.u~:;r:h~ ~ ~~: !~~~:i·S:e~:;b'.~1:~alo~inl~~\~ii~~n ta'~!. 
It docs not 1upplant the ~l.tnd olin orchestra , though in m:iny \\ith accompaniment; :iny tr eble rcadini,: 1010 11.trt for :iny in1trumcnt 

inst.tncu the Quartet or Quintet 1urpu1cs it in luster and glor)'. or \"oicc that i1 wrillcn in :ibsolu1e pi1ch or OCla\·cs thereof with the 
Before Uni,•crul Not:ition the plectra! Quintet 101 unkn own to accomp.:inimcnt. 

~h!:n~,=~~!~. Now .11 hi1,h as , h Plem :il Quintcu arc org:inizcd in int~o:1e;,u;un1~':;;;r :~r f~~~~d~~.1t:1:i~~i~i3 ~~0-;r~~!dc~~v~i~~r~~! 

If you read but tr-.rn sposc d n o ta ti o n for tenor ~bndola and result QuartcU :ind Quintets arc now dominating Mandolindom. 

B ECOME A "GIBSON" AGENT 
You p11y for " Gl b,o n ' ' Instrum ents n., chey pay for them • "Gibson" inurumcntt used both here :ind abrnad :ill had 10 be to ld, 

1elYes, T hu '• the "Gibion" plan. Let u1 stock you up in instru- and d~pcnd upon it : 
menu and cues-you pay for them when 1old. No high priced instrumenu arc sold by chance. 1\ j,l'ain; 

Shou ld you fa ll to se ll th em within three months , write us, and When you have instrum enu on 111lc, LO be returne d if not ,o ld, it 
a ll consigned goods may be r et urned . mean, you mu s t s uc ceed In th ese mna or we ca n ' t ge t anyt hlnll 

nlt~~r;/:~ nbo~: goods, your money is invested, whether you can o uJ~•!' c: ~~c!~tj~ jult a little pleasant to the agent 10 hold ,uc h 

And if not, it lookl very much at though you had hold of :i hot iron :,~ lji~~~~'!;s~c~:l~e :;a:;~::c;~:r a~~~y'j'ak e lbe manufa c tur er 
you couldn' t drop, doc:sn"t itt We e,e n pay t he a d,e r tlsl ng . 

dr!~ :
1
~b~iJ:.~.

0
bu~ :~:n~~::

0
~~cif~~~~~;;~::i~yhi;n~r~~ -~kr~;d~~ -~~~c;a~ti~uf ailr~rc.t1h for goods , what leve rage have you in t he 

those in1trum cn11 just now. Pro spectiv e agen t! it' i 1imc you entertained the "Gibson " prop-
But it works all right on the "Gib son," as m:iny years of 1ucceu (ul osition t hat offen 10 much in service and produc t u to give every 

busincn testi fy, for u le1man, right in the midst of any compet it ion, bu1ineu con6denc e 

~:: ta~: .s:! l iing plan that works-yet, "even while you sleep." an~v~.~:hr~~~t ~i,
1>a~i.~:~} 1cllm11: plan 

Sure-you must have known that, because the thousand, of It hu worked for oth cn, it will work for you 

HC/8S0N" ln1lrum • nt1 bullf upon th• Vlolln pr lndp le o f co n1tructlon at 6c . to 16,:\c . a d•11 

GIBSON MANDOLIN-GUITAR COMPANY, 500 HARRISON COURT, KALAMAZOO, MICHIGAN, U.S. A. 
FOREIGN DJSTRIBl1TlNG 1 

tot~$-~~•i:?:,t~=~~,;.~f~~~;:::::.£•rta ■ d ,:~l;;~~i,;li!:•::trt:~~-N. L 
J . J . Ll,wc , &02 St. C'uluriu SL, Moatrul . Cu . (for £11tct• Cuada) Ha ■ N-• Co. , Led .• P. 0. Boa U.. ll oaoh1l•, T. H. 
Vaaqu- 4 Jl'---du, P.•O. B0 1 lOO'J. Hn au, Caba Cl M. .. d.olh:I_Af,_hlt, Fr•ili1rn b.11uoM It, H1mb11r1, C.r111ur. 

II la co Iba Mln■tata ol. all coac.n.ad that nl B CADINZA be m-tl onad 111'he■ lffil lot ad••~ 
ATL ,UfTJ O PklNTINO co•••n, ■OITOflf 

" 
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