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THE CADENZA 

ORPHEUM 
Banjo­
Mandolins 
Better than the best 

More tone, more carr yin g power, 
111o rc rl'sonan cc, more dct.1il cd cu n­
:Hni ctio n , more wo rkm an ship . murc 
va lue , mnrc sa ti sfa ction than an y 
11111sica \ in:strum cnt o f its kind . 

What we want h MORE INQUIR IES 

from tho•e who want the 

BEST TH ERE IS 

\\°rit e toda y fo r bc:mtifull y illu s­
tr.1tc d C:\ T :\L OGUE containin J.: full 
dt :sc ripti on o f thi s rcmnrka h lc in ­
s trument nam ed 

" 0RPHEUM " 

Rettberg & Lange 
225-227 Ent 24th St ., NE W YORK 
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tJ Sup erior materia l an<l wor kmanship , bett er 1011c, cxclusi\'c 
and original fc:uurc s such as Special Rim Co nstru ction, Es 1cn• 
sion Finger. board, High Bridge Finin g, etc., ar c 1hc rea l reasons. 
. t) When you own an ''ORPHEUl'l'I " Banjo i1 is never necessa ry 
10 cxpbin why you bought it- it is 1h c " MASTER 1~1\ NJ O" 

Holl• ,oa o r•ol r•o .•on /Jr d•lo,ln6 a trial 
of thl, trot, r•markabl• ln,tram•nt 

CATALOG AND EVIU EN CF. FREE -

Rettberg f:J Lange M akm,f 0rpheum Banjos 
2.1~-217 EAST 24th STREET, NEW YORK CITY 

ASK THE. 
MAN WHO .· 

OWNS 

ONE Violin Mode l 

R .. 11lar Mode l 

and listen to what he says. I am willing to abide Ui his deci1ion-
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sine: ils praise■ in louder tones lhan I could. That is because 
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GREATi:tT ARTISTS, TEACHERS AND SOLOISTS. One can 
easily blow one'• own horn, but when a manufacturer's praises 
are sung by thousands of experts, then the weight of testimony 
takes on a significant value. J oin the li111 today by addrening 

WM . C. ST AHL, Milwauk~e. Wis . . 
Tl-\£ REAL SE NSATION o f th o G11ild Conu ,.1;cn. ·1ha Stahl Muodolu , 

Horp Gu\ta u ond Man d olin• . A.k tho• • who wete lhue . 

~-----JUST OUT--- --~ 
For Ma.ndolin , Guitar and Banjo Clubi 

Silver Threads Among the Gold 
PARAPHRAS .E 

Our Naval Reserve El Ole 
MARCH 

Arranged br 
W. J. KITCHENER 
!or 

MEXICAN DANCE 
.... H ehl . U 

" .20 

·" .JO 

·" ·" 
Every Day Melodies for Mandolin or Violin 
Ai .. ~;:~i~~n~f ;~!.C~)~."'i ~ ... 1af::1sto!:;7; ,~a:!~~i;: .. 1~h~ !~~./lllno 
HA \UL TON S. GORDON, 110 w. 30th St •• New "/ork 

F, E. COLE Mo•ul, ctu••• of HIGH GRADE 

BANJOS, MANDOLINS 
AND CUITARS 

My (a ta log is / re, f or t/11: asking . 3 Appleton St ., BOST.JN, MASS . 

TWO of PAUL ENO'S LATEST for Ba.njo A•ndCN01 auOtlcotMt•c• 

MOKAPOKE, Nove lty Tw o-S 1ep i:1~j:ia~~0 ::1;.::,1a~oc:~a. 40 c,oi.: 

RAGIOSO RONDO (Ma,ks-Eno) i\?;':.o'l"s.'. "
1•~ "'°· '°'' "'"" '"" 

THE MAXIMUM PUBLISHING CO. 

11 I• la•• •ii ••Mllsc •I. 'U~UntN tlwlt INIC (At,Ll',ZA h •ar. tor"d .. tiu1 .. , 1.111& •dur lbu a 
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THE C ADEN ZA 

THE CONVENTION AND AFTERWARDS 

I. It wns once in dicative of san it y lo believe lhc "Mando-cc llo 
sufficien t bass for t he Mand olin Orch es tra . 

2. It was once ind icative of san ity to bel ieve one qullrtcttc, and 
that st rin gs, sufficie nt for t he Mandolin Orchestra . 

3. It was once indicativC of sanity to belie, •c four d ifferent. clef 
notat ions were necessary to indica te absolute pit ch 1111d prope r voicing . 

Mad men s t ill hav e many a belief at t he expense of th e sane, bu t 
those who believe the most kn ow the \e11s t . es peciall y when dcnwn ~ 
stmblc t m th is at hand, proof indi sp utabl e. pr oo f of th e ab o ve rc ­
s(}Cctiv cly. (The great proof s yo u missed who didn't attend t he 
Conve nt ion). 

I. T he great impromptu ma ssed Mand olin Or ches t ra of all 
Gui lders (aft er the bnnq uct) wa s top- hca V}' wit h me lody, ob ligat o 
p,1.rts, an d up 1.cr voices, even with the mighty tones o f giga n ti c powe r 
of t he one M:mdo-bass that so eflecti,•ely zoomt.-d through it al l. Still. 
the one Mand o-b.-.ss was not adequate to ba lan t.-e. The n what would 
th e effect have been wit hout a ny Mando-b.'\ss? Or wh;1t is ;a Violin 
Orch C!llra without double-b.'\S.'I (the corres1>0nding instmmen t to 
th e Mando-ba ss) ? 

2. The exa mple of the Symp hony Orc hes tra , with its nume rous 
cho irs o r q uartette:., 1..-ont msting lone coloring by tossi ng back ;and 
forth the same not es, designs a nd ph rases, from bn L-..s to rt.-cd , to st rin gs 
to wood-w ind, as well as to a ll \'Oiccs of eac h quartette, all gi ving 
eviden ce t he Mand olin Orc hestra wit h but one quartetle is not more 
than one-third bui lt . · 

• l . The univer..:1\ notatio n , so t he ent ire Mandolin a nd Guit, ,r 
famil ies ma y ha\'C th e proper voices ind icated and st ill be read by 
Man dolin and Gu ita r players wit hou t extra stu d y of def or finger­
board, - a fea t not poss ible in an y othe r notat ion tlian t he univcr.;a l, 
which very word indicates all four clef s read ing th e s.-.mc (the sa me as 
t he t reb le). · 

Th e above ma kes even t he great es t of past achievement look like 
the" BEFORE" pict u re o r a ha ir restore r advert isement - barren( !). 

Then be.ware of him who, in view of th e a oo,•e, Ld ie ,·es the old 
limitutio ns and inadequa cies nre good enoug h, go for enough and. 
therefore, would perpetuate a n ach ieve ment that in th e great light of 
mode m adva ncemen t pales to barrcnnl 'S.'I, and wou ld sti ck a nd hang 
to th at sa me barrenn ess desp ite th e e,•idence or proo r; for un beli ef 
of proof is th e belief of a lie, ahd he who t hus belie ves is a dangerous 
ma n to follow. 

Men once believed the world was Rat . 
Muaical Progreuive- Columbus did not cha nge its shape, b ut he 
neu Remain.I Undia- p roved th ose who believed the most knew 
covered to the World the least . 
at Large, More Because Some Conve nt ioners believed the bo wl 
of Playen' Indifference M1mdolin superio r. Manage r Krick did not 
Thao Becau.e of Thelr cha nge its shape, but he unin tenti onally 
Guardi&Dlh.ip, pro ved to ma ny a bo wl Mandohn ist of hi , 

audie nce by play ing n back-boa rd Ma nd olin 
th at some " bow lers " who believed th e most kn ew th e leas t a.bou t it . 

Men once believed t he Mando lin t hnt sounds bigges t to th e playe r 
mu st sound b iggest to th e a udi ence, tlnd t hus th e bo wl was deepe ned ­
which sec ures a rev erberat ion th at lingerin gly en velops th e player so 
t ha t he hears susta ined to nes a nd pian isi;imo effects th at ne ver carry 
over th e footligh ts. But some ye:irs ago th ere ca me n ma nufu cturer 
who remembe red that in spea kin g t hrough a megap ho ne he could not 
himself hea r as well his o wn voice, which his a udi ence hea rd th e be tt er. 
Th a t manufa ct ucer could thin k related ly and he built Mand olins 
acco rdingl y of va rious mode ls to prov e his convicti on th at " th e­
Mandotin -th a t -sound s-biggcs t •to- th e-pluye r - mu st - sound - bigge:.t- to­
lh e-a'udi ence " is th e bla ckes t of falsit y. To play in to a bo wl is like 
&houting into an empty rain barrel - it confin es tone and th us mak e5 
It a p pear magnified beca use of its re tenti on, rev erberati on , or echo .. 

Thus ha s t he bow l pcn·ertt.-d by delui;ion t he mu sical cunsc iousnt-si; of 
e\1en great but thinkl es..-. playe rs, some o f who m remain oontcntcd ly 
caug ht in t l1e reve rberati ng rush a nd swirl o f the great ecl1o ing mael ­
strom that bcars th em around nnd around in a t.'Onfidcnt h a\lelujati ~ 
pra ise o f th e instrnment th a t render.I servi ce but, like a palliative , 
perpetuat es the d isease. 

" Truth Can No More 
Be Seen By the Mind 
Unprepared, Than The 
Sun Can R.iae In The 
Midst of Night." 

Good Rea der, ir yo ur soul docs no t first 
ru.1.liw its need of defi nit e tona l infor mati on . 
yo u are no t even , in an :l ll itmle to ret..'Ognizc it 
or appropriate it to your imm edi i,t e need s, ;111d 

pride of opinion will st ill be stro nger than 
you r des ire for k now ledge. 

Th us the bow l play er mak1-'S po pu lar an 
igno rance that defea ts him from dem onst rable tr u th, ;tncl in his 
ignora nce he deni es t he trut h becau se of his inab ilit y to rcCOJ.:n i1.c it 
when in its presence , for he ca n app rec iat e no more t h!m he I.M!lieves 
and he bc\ie\' cs a lie because enveloped in tona l reverbcmti on. 

But the m;inufo cture r referred to, to av oid tu na \ retention , 
dev ised a ba ck-board so graduated t hat it wot tld vibrate :-l)'111J)aLl11:t i­
ca \ly wit h the sou nding -board. 1111cl instead of being deep ancl hnld inJ.: 
in vibra tional act iun, to be slight ly 1..-oncave and proje ctin g in vibra ­
t iona l ac tio n to ga in me1-,-aphonic res ults . 

Re;ulc r. it is now you r t u m to think re \11teclly which (if you he 
nut prejudi ced · beyo nd reca ll) is bo und to b ring you to but one con• 
clusio n : he who need s t hat po inted o ut would hardly ap preciate th e 
·· Gibso n " whe n po inted . 

MR . . DEMETRIUS C. DOUNIS, Eu rope 's gre a tes t Mandolinist, 
whose re1>erto ire includ es the most intri cate of the great m:1stcr.1 a nd 
whose prod igious techn ique mig ht well be cove ted b y Ameri ca 's 
grea test Violi nists, gave a sho rt program on the "G ibson " for the 
benefit of the Guilders a rter th e Pl$ tival Concert . When so meone 
ash-cl him how he liked th e" Gibso n ," t he great virtuoso, through a n 
in te rpre ter, rep lied, " Th e ins trument is ve ry tine . I like it \'c ry, 
very, very much ." 

The Amate ur and Tea che r may •1>0nde r well t his t ru ism concc.."tkd 
by one o f th e greatest of the great . 

Get a Gibson oo the payment plan, a t H low H 51.0 0 down and 
S I.SO per month, (only Sc. a day ) , a t no ad vance in price . Th oui,::h yo u 
were to kno w poverty at close range, you ca n b uy the inst rume n t o f 
your choice on the above term s. 

If a teacher, 
0

do bu1ine11 on our capital. Stock fur nlabed . We 
· help aell . We pay lbe advertialng, You pay for good• when aold. 

Return good.a not sold . Try our " Still Hunt ." Catalog and thematic 
list free. • 

GIBSON MANDOLIN-GUITAR Co. 
500 Harrison Court - KALAMAZOO, l'J!IC!-1. 

Manufacturers of the Mandolin and Guita r Family 
· of Instruments Built on the Violin Construct ion 

BrUh h OiltribuUnr Arent 
A. _DcVrkcy, I Stafford Road, Bournemouth, Hn1bnd 

AuatraUan Ob.trlbutinr Aren t 
Waller J. Stent, 19 Hunter Street, Sydney, N, S. ,V. 

PRBE : 52.00 worth (u.t price ) of mute , full sheet llu•le 1lxe, for 
KaadollDII, Gultan and ll&ado-Cello in eolo and Jlandolln Orehea­
tra comblna ttom. for the nam e •n4 addru11 of OJll'E Mandolin 
and Guitar teacher, or FIVB llaodolla or Guitar playen . 

...... ...._._, .. ~UlelltllCADtl'IZA• • ......... ..__..._~• 



THE CADENZA 

The 
Washburn 
Mandolin 

Is a most artistic instrument and rep resents the 
hc-ight of perfection in mandolin building. 

The Workmanship which is found in the Wcish­
bum mando lin canno t be d~pli cated. 

Th e responsive quality of this magni.ficcnt irutru­
ment makes it possible for musicians to render 
their most difficult compos itions with case. 

Let us send you a copy of our Washburn 
Souvenir Catalog. A Postal will bring it. 

28-92 /\dams Street , CHICAGO 
\,, ____________ ., 

We Extend Our Appreciation 
::k·~: ::~~.ca;::;."'!~'t.:r~·:.:~~::t1:!01h:"H~~i.t, ~::~~:· }.D !~~~~~ ::1:~ 
~-=!~•tr.rt;::-~~~;.1:~:i1!t:::.,;~,i:::~:ih~ha•i•::~e..i~~: .. ~ :::~~~.,:~d:::= 
1u11l1r o f Ju,n,i ■ J 1h1 mclh och ol a 1:rut muter . 
Mr . fuchu and Mr. aod Miu S11Miut follo• the uamplc set b1 ulhet " LI VI! 
O:,,Jf.S••. Sclld la J011r Ofdet 110,. and cou ll>C'c yo11rstll tbal all we cblm lo '"'-· 
Tnch ... encluwca.1dlordl1Co11at. • 

BACON.GOGG IN PUB . CO. • 225 Gr .. n St., ScheHctedy , N. Y. 

New Standard Music for Mandolin Orchestra i;-.';:r!:::n":: ~~•-•· 
BABILLAGE (CHIT-CHAT) Oillet-Hildreth 
ENTR'ACTE, Wnlti lnterinezw I-Ielmesbergcr-Odell 

t~:n~~~~=~~ ~:d::e-e:ri:::~-:..:01~"th:1T~bl~"~~r;~0-:~~~~~I ~~~m ~~•·,t 
:,~ 1~:• 19~~p le:~!~O:.,"';~ •~~~,~~t"k:~~i: ,:~~~tlona. "iSend for 

THE CUNOY - BETTONEV cq ,, 1108TON , MA88 •. 

RUM OR INSTALMENTS? 
There is an open qu estiQn as to which has caused the more 

~~~eh:~;1;i~r~h~ni:~~f~~~~ ~~in~t he • evil o { in~mperance or 

Going in to debt has caused many men to see k forgetful n ess 
in th e bowl nnd has wrecked many homes. 

kn~w~\eh:l~ui~~o
0
r~i:e t~:e l~tul~i~ ~=::~ no one . Everybody 

train~ta:l~~~;:;~~n~e~ ~e~~~'~ ,n;:~ !~d ~~~~~,lfcro~t~~~~n~ 
e'rally. I-le sets a price on his goods so high that none but the 
poor ca n afford to paa it and th en ti:oes o ut ah.er th e poo r with 

~he ·~-l~ol::r p~ fi~i e~~ i~ o~~; ~;e~ ~mbi ' 'J~~s~~~n. hifalut in ' 
phra ses and lmnd y with the hamm er wi ich he delight s in us ing 
to kn ock his compe ti tor..' goods. while with his free hnnd he 
reaches out. for the hard ea rned she kels to th e tune of a mere 
50 % to 70% advance o f what would be a reasonab le cas h price 
for his goods . You ca n safet say that if he ru;ks ;,:u $50 .00 for 

. an a~.tiyl:~, i~>:;:~d )~:: ;~1:i~~)' 3:~d ~-!~·~i:: u~~u r :h~~ ,~i~\ 
you mi1,:ht ask yourse lf if yo u ever kn ew a rich man who paid 
for his insura nce on week l)t.o r mo nthl y pa yment :1, • 

When you buy the 

MARTIN ~~\J~t.~: 
yo u not only get the finest instrumen ts , in tone and wo rkman ship , 

~1!~:1\~~~,~ri ~;:e: ~~ri~c nti:;
1rh~~I~ ~ ~~ .:;x:~~c~s~ b.~:~~d3

i~ 
nmint:1ined from the Atl anti c to the Pa cific. 

!·lave you hea rd Mr. Wm . Fode n' s wond er ful play ing 
on his Martin Guit.,r r Did yo u eve r hear any fine guit.,ri st 
who didn ' t use a MARTIN? 

An illu str.1ted cata log, yo un; for th e asking, will show yo u 
the styles and pri ces . Th e wond erful tone ca nn ot be desc rib ed. 

J. A. HANDLEY, Selllni: A•••• 
17 Davenport St ., Lowell, n u.s . 

BANJO and GUITAR PLAYERS ·solliue1NG NEw• 
The "CAREY" PICKS for THUMB and FINGERS 

No mOl'e .ort fu,aen, . Mort power lo yOUr tona . T remolo ual eT and e'fffl . 
Make,, the Thumb Tot!.• in DUO 1tyle. dear aad diltlnct u if TWO Mpll.l'li~ ln11n,. 
;:;~;,, :!!'.'°"w':':,rirf~!"iad:'!t"::.~•1!m~/ny 1ise fina:u. German 11\rer and 
CUlTA.R (llorHfi •• .. •""' ••-bJ eoc., BA.NJO(t. o fla.•en aa,,lllo- · ) IOe. 

ADDRESS 
TOM CAREY ARNOLD ROBINSON 

5 115 s-- • A,,,.., DETRO IT, MICH· o, W..Jt.l•st- Arc.ado , D£TROlT , MICH., 

SENT FREE J: :tl~:!.\•~~~;~•.~:: edrf:::Je;;.~~rlA,: ud 

DID YOU EVER WRITE TO US ? Well if you did and have moved durina lh e 
pu l l years. write 11,11aln and ~nd LATEST addreaa. 

JU ST A POSTAL with )'OUr name and add,- will brina to you .ome nry 
"aluabte and lnter u tina in(Ol'malion that will fflC'an lhe aavine of DOLL ARS to you. 
Thi• includes YOU Mr. Profe.siona l Of Mr. Amaleur . 

ADD UH Tua Siauro Y .. lf 

HERMAN COHN, 56 £ . 117th St ., New York Cit;,-

A DULL SCHOLAR "SWEET ANEMONE WALTZ" 
Needs something to coax him along t ill he gets his first piece and 

WAITE'S PROGRESSIVE MANDOLIN STUDIES 

A very1 1lcMingw a lu. easy but foll or 11yle 
an,! /ill'aCI! , ArT. for full Mandolin Orch.-slra. 

win do it . To find out what they are, send for Th ematic cata log. 
They are all in it; also lit Mandolin pa.rt.a to the most pleasing list of 
music your club ever played. 

SPECIAL: " LOVE-KNOT !DYL" 
t• I Man,lolin and r.uitu Uc:. bl Man,lolin and l'iall() 15c. 0 1her r,aru Sc. t-ach , 

M. B, ,V AITf! . PUBLISHER, RACINE, WISCONSIN . r. A. GOULARr • • .JOO Wathlnttoo SI .• DOA.CHESTER, MASS . 

'ii KARE-KILLERS l'i 
He (at rhe concen)-" Miss Shru ker says 

she is :ilw:ays nervous when she aucm1ns ro 
sing in pub lic." 

Sht.'-" Well, I'm not surp rised. She has 
hear_d herself before." -E,crhan1r. 

"They quurcl dreadfully , I'm 1old." 
"Yes; I rhink she would sue for a divorce 

bur for the fact tha1 he has nearly enough 

to~co cbu pons ~,;~: :, ar:c:;~ir r-jo11rnal. 

Slinger-" Congrat ulat e me, old man, my 
last song is making :a big hit ." 

Singer-• · Poor fellow! And }'OU used ro 
write gQOd songs,. 100." -Exrha n, ,. 

" Bud Huskins wuz ro Hikc~ille yesriddy 
to git his jug filled :an' he scz he seen a whire 
robin hoppin ' round Barlow's medder." 

" Wuz Bud goin' or com in' l" 
' -C lrwland Plain Dralu. 

It le ............. •f • • ~ dtel Ttll: CADtNlA k ....... wltft wrki11s ....... -. 
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The "SYMPHONY" 
HARP 
MANDOLIN 

B t llt r t/,n,i other J\llfmd o/i11s 

(] 11 has a remarkably rich, full, 
powerful lone, of cxtraordi• 

n:irily sweet 11u:ili1y. !is superior­
ity is ap parent 1he minu1c you 1ry 

it . Th e "Sy mphony" is 1hc l:11es1 
word in man dolins. Ir is ,m aJ­
t:tmu O\"c r anythin g heretofore 
creat ed i 11 1 h c mand olin line. 
Send for one on Hia l and sec for 

yourself. 

We ,end " Sy mphon)J" H arp Ma ndolins and " Sym ­
phony" H arp (l uitar3 on trial. 

WRIT E FOR fRU: ILLU STRATE D CATALOG 

W. J. DYER & BRO . 
Ot-.; PT. 25 ST . P AU L , :r.LJNN . 

Have You Ever Been Discouraged? 

~~i;'.!f~j{tt1t~}~f[;E~f~f@;~.t;\~~f~Jfff~;:: 
" Ntvt:Rr AlSC " ■nd " NCVt RSTAfl Ctt" STRINGS rit111 !tO(>ol 11.nd dnr . Su1<I 

10 ccatlll f■r M mp lot. "N►Knol •• B,1nio Ta llpi ue )5c. H t h . " Nt.u .nllp'" Ba11io 
Brlds:e tk itac:h. A tri:il will con••inal th~ most , k~ptical Once tri ed, ■lw■ya ua.ed . 

Manuf aetim:d 011fy by THE r . J, BACON CO ., Bo• 721, Brb tol , Conn . 

NEW 81\NJO HITS BY " TOM CI\REY " 
TNJLJGHT BE LLS . W■IU. ! Mc~1ion No1a1ion 
PLUNKTANA . Chu . Dan ce. Ou1rcd-A o r C 

g5~~Y~J~~-HOAT. ~~: ~;:wo-Ste;. TOM CAREY 
MY SOUTH E RN HARP . Waltz . 5 15 Seneca An . 
BANJO-OLOGl' . Ch ar. Dance . DETROIT, • MICH. 

ALL TttB A8 0VB S IX NUM8 1:!R.S PO R o:-.e DOLL AR. 
NoT• .- The1ot a11mb••• ara rh1tU oa • d11nll,:.,,lla "'• cllino. 

JACOBS' ORCHESTRA MONTHLY 
IS A 100 PAGt MUSIC MAGAZINt 

6 8 Pases of JytM Ma ll t;r ; 32 Pases of N-, Mu.sic 
~ It '& of IM■lcuh1ble V■h,e lo th e Mn dolla , IIH ]o and G11\tu l'l• r cr . 

U JDII arl • a11b1erlbu 10'1' ·ruo c .. ua"u aa.d hue nol ""- " • la1a copy or Jac .. b.' 
Orc:ha ua Moa thlJ ,-..a Aprllb•11t•ill beK■ t JOII free oa n cei111or ~ a1111 i,, 1•• 1 l"'• '-"I• • 

Address Jacob s' Orch est ra Monlh ly, - 16 7 Tremo nt St. , Boston, Mess . 

Wll,LIAM EDW. FOSTER, Solo Mandolin;, , 
Su.10 n J9 J0 •II 

, CONCERTS-RECITALS 
537 K nkk n bo$'.ke r A vt nue - ...... BROO K LY N, N . Y. 

THE TRINITY MUSIC STAND 
(l In J) Stand, Caw, f olio. Conceded to ~ the Be, t, thnd 10mut and 
only CompLctc one In the w orld . lllu 1tra tcd folder ,h ow1 you wh v. 
HOPf MUSIC STAND CO., .......,_..,, St., PROVIOfNCt, R. I. 

Music Developer It WIii Cost You Only One Cent 
( F or • "qu ell by po ll.al lo lu , n) 

WHA T [&~i\'li'?s SA Y or JT { 

IT IS 

ALL STR INGED INST RUMENTS NEE.D 

Prl c ~ bJll h .Sg .Jl• m , t o intr od uc:• . l1.00 

W ILLIAM PLACE Jr ., Mu dolin Vir1uo10 and Cona r1 Pufo,m " 

of f.'17,~ ih;fw_hh :::e1:;;rof th e l>evclo11er followr,I I, )• lh rN> hou r., of 
n"<:ul:ar 1•rac 11i,c, 11ho" 'S a11 1100< 1 re11ult 11 "" f ix hou rs under the oh\ 
1:0,hiu n<'<l,.·ay ." 

D. E. H ARTNETT , 120 E. 23 rd St .; NEW YOR K CITY 
lrwento ro f the Na rlne tt Tont;•Ba r ($ 2.0 0) • nd Tone . Le ver ($2 .0 0 ) for Ba nlo 

The "BACON PROFESSIOMAL" 
BANJO 

The Banjo with the PURE, VIBRANT -SINGING TONE 
Wri te t o ANY ON £~ who atte ud ed th e Gu ild Co n ven tio n 

Concert al Witb erspoo u H all , l' bil adel pbi a, Ap ri l 2.'Hh , 
•ml t hey wil l tell yo u t he Above c la in1 is TR UE. Sec ure 
l he 11.gericy NOW. 

ll'rit t: fo r C(lftdog um/ pric.·s, disco1111t, etc. 

THE 81\CON Mf'G. CO . Forest Dale, Vt . 

Wanted Teacher for Violin , 
Mandolin and Guitar 

To one cap a ble of teac hing cla11e1, GOOD SALARY and permanent 
poaiti on u1 ured . 

Addre11, wi th reference, , 

L. A. KAUFMAN . 211 Grover Building, Jopt;n, Mo. 

Wak e u p, nr , n.nc1 011n P l17H I W hy na l ha va the Bea ll Send today for 

T he "WRIGHT" nANDOLIN PICKS 
h ur,rtdutlllulblll tr ~ No. S?J S1iff. No. SH Med . 
r ,1u ,, ,11,.11, 11ceaur"h Stiff . No . SlS,F lu ible. No. 

U cuu Hua S211 Very Flea1ble . Mtnllon 
C.n111Dt 0. nhr . .. nltd Ut• "C, .. )IINU." an,I we will te nd 

::~::~~~:ir:~ ~Y:::; d .. len ud Jobber,. F.nJtlh>tf~0il:f!!:~Jf !~~~ 
Teachers an d dea l en plute u k lor wbolua le prkn . LOUIS r. WRl&IIT, Wlut d , C1111tt lt • I 

fffi.,SA TIONAL fl/T C H IC KE N R E E L 
T,,.,0-S1,p by 7t1) . .U. Doi:, A.rro" .cN by G. L . LonJi"t 

~~i•?~, .. ~iri~; 
l k. Flule 

Acc. l k, 
l'i.ano Ace lOc, 13 I Pr ice.) 

SPECIAL OPPER: 2 lhad ollM and Guitar 20c , "l llando Uu ar:id P lan o 20c. 

J OS . M. DALY , C alaty Tl, aatr• B11adho1 , NI W .... la,1011 St ., 8-10 11, M-. 

BANJOISTS I( Tea.i':r: l~h .. ll wV::,.>;_ ,~:\~~ .. ~;~om,~; :,u,rtble 

noo 1:ms 8 1' 1-:C I AI . o• TII ■ DAM l ' P HOOY 
\Va t.sk ont tria l of 1h11111-whlta R08ers Specia l . 

N.OOE!ll5 M USIC NOUSB Pa ral nact. le, N- J lfN 'I 
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MAN Do BASS PARTS (in bu , clrf) furni1hcd for any numikr in our coin plttc MANDOLIN ORCHES­= TRA lht upon rccdpt of 2S CENTS pu pairr, net, N otc1- Mando • bau parb lo the tubt, 
dd will be supplied in manu 1crly t lorm al the U~lle prkr . . 

PRICES: Mandolin an d Piano 50c; 2 Man dolins a nd Piano 60c; Mandolin a nd Guitar ◄Oc; 2 Mandold and 
Guitar 5 0c; 1st Mandolin 30c; . 2d or J d Mandolin, Tenor-Mandola, Mando-C ello, Cdo , rlule, 
Guilu , Banjo (A or C) 20c eac h; Piano Accompaniment 40 c. 

DISCOUNT 1.-2 OFF THE MARKED PRICE 

LATEST MUSIC for MANDOLIN QRCHESTRA 
Espana- Waltz . . .. . . . Waldt cufcl Flag Lily - Mar ch Characlcrislic .. . , .... Holl 

Ammb'Cf.l II . F. OUEL'L 

Wooden Shoes Dance Clmraclcr islic _Coo ke La Tzigane - ~lazu rka-H ongroise . .. . Gan nc 
ArnmJ.,ot.~I II. rF._O_D_>:_"L_l, _ _____________ A_,m_•.::_,;,~_I_I_L _F_. O,_ l_d_l ------, 

Send for circulan N"e I p ·1· Aho Cala lOR: of &njo, 
np l,inin< ou, w ssue ropos1 mn M,n dolin & GuituMu,k 

PUBLISHED BY 

WHITE-SMITH MUSIC PUBLISHING CO. 
BOSTON 

62 STANHOPE STREET 
NEW YORK 

13 EAST 17TH STREET 
CHICACO 

316 SO. WABASH AVENUE 

Free WALTER JAcoss· Free 
Complete Catalog Banjo Music in "C" Notation 

◄ 8 PAGES 
COl'ITE1'TS 

The AST Supe,i, Mandol in l'ublicatlo,.. 
TheOATCO MD 1'11mow Danjo·Li.t 
The JAQU BS 1'011ular Banjo CatalOfl 
The JACOBS •ran,lolln Orchenra Publications 

~:.r::-:i~~~. ¥:nc:'•;!:~.lil ~l~n•J':~r~. J~ui~~m!:~~: 
Plano Ac.e., Banjo Acc., l>lule. 'CrUo, tic ., etc . 

GU ITAR S01..0S .o.Mo DUBTS BANJO SOLOS .o.H1> DUETS 
VOCAL MUS IC PIANO MUS IC 

MKTJ~~J!S~!1'M.?i::,~• COLLHCTIO~S, POLIOS, etc ., for the Wanclolln, 

IF YOU ONLY KNEW 
wh111 11 i,oo,I mandolin 1olck lhe ~ ARROWNtAD i•, ynu would 
a,l o1•t h for your own u,e , A KOlNI many 1•brcn have found thi J 

~i:y~ ~; ,!!;~)~ i~~~lln .~•:~: 1~., 01J~()f~,l~h~"'1 
in your 

Uk eadt. · l for 25c . 75c • dozen 

ALPHA MUSICAL BUREAU , DepL X 
95 w .. m'-ter Sll'aat • • • r.-.,..w-• , R. t 

"You arc the star of my d reams!" cricd the 
foolish ynung millionaire 10 the as1u1e young 
3Cl f t1S. 

" And you," replied sht: fond ly, " are 1hc 
angel of my hopes." - Boltimorr t/r,urica11. 

"Yes," said Miss McBluff. " I've had 
nine proposals since I 12w you last," 

" Indeed?" rep lied Miss Wise. "And did 
you finally rcwarJ his pcrsevcrancc b)' acccpl· 
ing him 1" 

· - 1'/u Cathalir Sl!md urJ and T imrs. 

Hlobbs- " Gu:r:t.lcr says he doesn't believe 
in bearing oth..-r peo1>lc's. burd ens." 

Stobbs- .. No wonder; Guzzler is genera lly 

carr)'ing a prcny good load of his own." 
-Pl,i laJrlpl,i a R,, orJ. 

.. I want a pair of bunon shoes for my wife.•· 
"T his way, sir. Whal kind do you wish, 

sir ?" 
" Doesn't mancr - just so they don't buuon 

in the back." - Jud 1,r. 
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Jacobs' 
Dance Folio· No. 2 

Instrumentation and Prices 
Playabl e in Any Combination 

1st MANDOLIN 25 1st VIOLIN 25 2nd CLARINET 25 
2nd MANDOLIN 25 2nd VIOLIN 25 BASSOON . 25 
TENOR MANDOLA 25 VIOLA 25 1st CORNET 25 
3rd MANDOLIN I 'CELLO 25 2nd CORNET 25 
OCTAVE MANDOLA i 25 BASS 25 HORNS 25 
MANDO-CELLO 25 FLUTE . 25 TROMBONE 25 
BANJO ACC. 25 OBOE 25 DRUMS 25 
GUITAR ACC. 25 1st CLARINET 25 PIANO ACC. 50 

NOTE- The~ is a npa rat e book, contain ing th e. e.nlir e. tw elve num bl' f'!li, for Heh of th .: twenty.four inWu ments list ed abov e 

·contents 
I MONSTRA T VIAM. March Alfred K Joy 
2 WHIRLING OVER THE BALL-ROOM FLOOR. Waltz Don Hnm suy 

3 VIRGINIA REEL Old Standbys Arr . ll. E. Hild reth 
4 PERSIAN LAMB RAG. A Pepperette Percy Wenrich 

5 FAIR DAME. Landers Nick Brown 
6 ST ACK OF FUN . Barn Dance Walter Rolfe 

7 HOME, SWEET HOME. Medley "Good-Night" Waltz ILE . Llildrcth 
8 PRINCE OF GOOD FELLOWS. Quadrille Th os. s. Allen 
9 SATELLITE . Mazurka Ferdinand Asmus, Jr. 

JO WITH THE WIND. Galop ILE . Hildr eth 

I I THE · THIRD DEGREE. Waltzes Th eo. Bendix 
I 2 HASHED BROWN. Novelty Two-Step Tho s. s. Allen 

Special Offer On ADVANCE ORDERS Placed NOW 
I st Mandolin and Guitar Acc. 35c, NET Isl Mandolin and Plano Acc. 50c, NET 
I st and 2d Mandolins and Guitar Acc. 50c, NET Isl and 2nd Mandolins and Plano Acc. 65c, NET 

I st Mandolin, 2d Mandolin , Guitar Acc. and Plano Ace, 75c, NET 
ANY SINGLE :J5c BOOK 20c, NET ANY SIX ,5c BOOKS S1.00, NET 
ANY FOUR 25c BOOKS 70c, NET ANY TEN 25c BOOKS $1.50, NET 

PIANO ACC. BOOK bought Separate ly 35c t •NET 

IY To Obtain Uni Sp1cl1I Offer Prlcn 101 MUST Orjer NOW, R1f1r to Ibis U1. 11d SEID PAYMENT lflb Order 

WALTER JACOBS, 167 Tremont St., BOSTON, MASS. 
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THE .CADENZA 

PRESIDENT CLAUD C. ROWDEN 'S 

ADDRESS AT THE TENTH GUILD 
CONVENT .ION 

I AM ind eed proud of 1hc opportu nity to addr ess you :11 rhi s, 
our T enth Annu a l Co n vcnrion . I :1111 ple:isc ,I w sec pr csc n1 
so man y of 1hc c,·er-fo ithfol , :111tl vcry mu ch rcgr,·t 1h;11 more 

of our mcmh1•rs coul1I nor be prcvai lctl 1qm n 10 :m end. If no11-
:mc nd :111rs only L:t1c\\; of till · grci11 bcndi 1s to be lh:rin ,I hy th e 
co min g in co 111:1c1 wid 1 car h orl1N ; ant i if non-memb ers of ou r 
o rg:1ni:1.:a1ion ro u l1l.h111 rt·:i-li1.c th e br o :i1lcnin g e ffec t of th ese con­
\'cnrion s, rhcy would not sir had, :11HI shout, ·· \Vh:11 h:is the 
liuill l don e 1 " It is ur111cc1.:ssary to 1cll 1hosc pn:scn1 wh:11 th e 
Gui ld lu s done. We kno w of 1hc goml done in th e p :1st, and we 
an · assembl ed here to clo i\fr. Coot! more good. 

Th ere is no 1loub1 buc that you ha ve all hai l an increase in 
your business 1his season. Th ere is more in1er1.:s1 111:111ifes1cd 
toda y in 1hc banjo, mandolin and guir:u 1h:m we C\'er ha ve h :ul 
in fhe histo ry of our instrmm ·nt :a_l li\'Cs. ;\ nd ,h e man y ver)' 
large concens gi\•en in 1litforent pan s of rhc counrr y, wit h th e 
repon s from teachers, 111:anu faccurers and publi sln:rs, pro ves th e 
afo rl'.s:tid asscn ion. And th e reaso n for thi s e\'er-i1H·reasi ng 
inti'.rCSI is progn ·ssion - G uil,I pro g,rcssion . 

For ins1:mcc, look ba ck bur a few yc:u s, anti we fine! music 
wriucn for th e rn:uul olin 1ha1 rcsemhl ctl :1 score wr in en for 1hc 
sn:ire drum; while th e mand olin o rchcstr:ui ons were a jok e in 
compari son with . -thc splen1lid, dean and intelli gible :ur:in g.e­
mcnu we have 1011:ay. Yt"s, 'tis , ru e we were obliged ro step 
asitle from 1hc " cut-and -1lricd " in a,loptin g th e G clef for 
mand ob :and m:mdo- cdlo . And we may be ohligc1I IO " step 
some more " for Mr . Ma111lola-h:1ss. Th ese instrum ents arc 
an absolut e necessity in the mandol in orc hestra , :11111 we ar c 
obliged 10 meet cond itions. 

And 100, our manufact ur ers :ire ~urning 0 111 hctt er ins1ru­
mcnu; our pub lishers a rc givin~ us bett er publi c:11ion~. and 
our teach ers arc ;b 1c 10 give ben er instruction 1h:111 ever before . 
Banj o club s ar c being reorg:rnizc1l :1II ove r th e countr y ; pb ycrs 
a re digging up th eir banjorin cs, picrnlo-h:injo s, ccllo-banj os­
somc even on 1hc lookout for douhl c-l1ass banjos, :rnd puhti shcrs 
are bein g imporrun e1l 10 mail lists of hanjo orchestr:a mu sic. 
And here I vcniu rc 1hc assertion t hat there :ire more than fifrv 
good a rr :rngemems on th e rn:irk e1 rod:iy , anti feel sa fe in s:1ying 
th at 1hc ne:ir fu1ure will bring many more. 

And in spea king of hanj o orchcs1r:1 music, I do not mea n 
music a rrange d for :i numb er of hanjos all 1unc,I a like. We 
can no more ca ll that banjo orches1r :i music, tha n we could 
designate as mandolin orchcsrra music 1h,11 a rr:inge(I for 1s1, 
2nd :and 3d man dolins, with guit a r accompanime nt . We mus, 
have color in our orcheHras, and the only way in wl1ich we may 
ge1 i1 is to use instrum ents of differ ent sizes arul tunin gs. M uch 
of our present prosperity, too, we owe to th e magazi nes publi sl1cd 
in ou r in1erL-sts. If i1 were wi1hin my power, I wou ld '5Cnrcncc 
every pb yer of 1hc banjo, mand olin and guitar to a life sub ­
scrip tion. 

Managers T schopp and Krick a rc- to be congr:i tul arcd for 
the splendid mann er in which ihey have mana ged thi s ro nvcm ion. 
They have worked untirin gly 10 ma ke th is one of 1he most 
succes_!fol event.I _i~ G uild om. T he concen of romorr ow even ing 
looks most pronu smg, and we smcercly hope that McHrs , Krick 
and T schopp will rea p th eir ju st ha rvesr. 

Now dear members, we have much bus iness on hand to be 
settl ed. Let., u1 th en unite :ind tr y 10 clea n up th e tab le. This 
method of laying cen ain subj ects on 1hc tab le for th e next meet­
Ing does 1101 agree with my....,,s1em. I am most sure that th e 
majori1y pr esent will ag,"ec with me 1ha1 we , hould not rc1ire 
until we have a clea1ftab lc. I hope that more of the conserva1ive 
memM'n will come fonh at 1his meeting and cxprt.·H th eir opi n­
ions on th e different subj ects 1ha1 a re brought up . 

\J ; l. O ne of the mos1 importa nt mau ers 10 be seul cd is 1hc loca ­
rion for th e nexl -Convcn1ion . I believe i1 would gai n new 
memb ers for us, if we were to move west ward ; th ough not too 
far west for rhe firs! step, as we mu st ha ve 1hc aucnd ancc o f 
ou r Eastern ·memb ers 10 mak e 1he meet ing a success. 

I wish 10 ca ll your att ention 10 1hc c:chihirs of ou r irad c 
members. Uc sur e )'Ou ins_pec1 1heir goods in an 11nprcj udi ce1I 
mann er. I know you will find many inter esting and ccl11ca 1ion;1I 
feat ur es. T ry th en 10 show th e tr al lc mcmhcn that 1hcir :1hlc 
:issisrancc is appr eciated 10 1he full . 

THE TENTH ANNUAL CONVENTION 
O F TH E AME 1uCAN Gu 11.1> OF llANJOlST s , 

MA NDO I.I NIS"rS AND GurrARI STS 

"W ESTWARD the course of empire tak es 
irs way, " and the Gui ld Con vention h;1s 

crossed the Delawar e. And like chat other earlier 
;rntl memor;1hle cross ing, this pass.ige, coo, thou gh 
made in a much less frigid at mosphere, was m:1rke<I 
at times hy hies of Roaring ·ice ; alheit the ice was 
not founcl Aoating on the warcr of the Delawar e 
River. · 

It is neither the intention nor r.hc provi nce of 
T11..: C ADE N 7.A to review in full the work and act ion 
of rhe T e1~th Annual Convent ion, for th at is the 
prerogat ive ofr hc official orga n of the Gui le!. It is 
suff\cicnt to the pu rpose Qf this magazi ne to outli ne 
only the sa lient points, succinctly and interestingly _ 
as possible, of the meetings, ha1H1uct, program s and 
happ enings. For all those readers desiring the 
return s in full, 'for futu rt"--rcferencc filing, we can 
bur refer them with much plcasut e to the ("olumns 
of our estcemetl co,ifr f're - 'Tiu C resce11do. 

Th e inAux into Philadclphi ,1 of convemioners 
and non-convcntioners practica lly bega n on Frida y; 
steadily increased thro ughout Saturday, and by 
Sunday there was a goodly showing of jo lly instru­
menta lists" and tra des people in the old City of Penn . 
Th e first rea lly formal function of the Convention 
was the executive meeting of the Board of Dir ectors, 
which convened on Sund ay afternoon between two 
and thre e o'clock. Th e full Board was present, with 
the exception of Mr. A. J. Wcidt, who was detained 
by an unfortunate illness in his family. Jn the 
evening of the sa me clay at about cig~t o'clOck, 
representati ves of the Phi ladelphia Press. assemb led 
in the Vega exhibit rooms and listened to some 
beautiful numb ers on the guitar by Mr. Wm. EQClen, 
followed by Mr. Wm. Place, Jr ., with mal'tholin 
selections. 

It may be chat the immediate now · is the psy­
ch.9logical moment for a perti nent suggestion. Would 
it not be well at another Convention, - to have a 
sp~ta l committ ee appointed to receive apd care for 
the' Press; with perhap s a room set apa l'i;for repor­
toria l purp oses? The Secretary-Tr easurer, a really 
overworked man, has not the time, and should not 
be borhere<I. But he might be empowered to make . 
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app oinr mcnts of capabl e men, of whom there ccr­
t:1inly ar c enough in th e memb ership . It should 
be this commiu cc's duty to prepa re prop er repo rts 
of pro ceedin gs, co ncerts, ban <JllCts and speec hes, 
wit h a ll ot her matt er that is de emed advi sab le, am ! sec 
that it gets" into the hand s of the Press. Such Press 
account s would give grc;1tc r dignity to Convention 
pro ceeding s than gossi p abou r th e doing s of hot.cl 
bell-b oys and chamb erm aids, and ga rb led :-acco unt ;; 
of unimportant events, as at this Co nvention . 

To resume : on this evenin g, !\fr. Fodcn 's play­
in~ as usua l · approa ched d1t: marvel ous. His first 
select ion w;1s an origina l Fanta sia on "Old Black 
J oe." He played sreadily for about eighteen or 
twen ty minut es, and on ly those who were pri vileged 
to listen, ca n form :my ii.lc:1 of rhc wond erful tal ent 
of rhe man , and his contro l of him self and the instru­
mcnr . His techni ca l acc ur a'cy, with vclot ity , is 
extraordinary ; his contro l of tone bal ance and so.;­
tenuto is :11nazing ; and the steel-lik e str ength nf 
his lingers and wri st may be cstim:ttccl from h is 
pl:iying, wichour res tin g, :1 long , co ntinu ed melody 
with rhe doubl e a nd rripl e tremo lo, (that is, vibr :uin ~ 
rhe strings by striking chem with the rips of th e 
finger s with lightnin g rapidity of success ion ) wirhour 
hr e;1king th e co nt inuit y of th e melodic Aow. It w:is 
a splendid exhibiti on of techni ca l ;1giliry, skill and 
stren gth . Du ring his pl ay ing, · Mr. Foden quit e 
forcibly illu stra ted a pha se of th e tru e arti stic tem­
perament - the entir e loss of self in th e work , 
beco min g tota lly ob livious w. th e surroundin gs. 
Wh en he began his selection there were not man y 
in the. room, ju st th e invit ed Pre ss repre sentat ive:.; 
;ind a few of the " wise ones " of the " fr:n." But 
rhe magi c of his pl aying bega n co compel; word was 
pa ssed, one to anoth er ; singly, by two's, by thr ee's, 
they came through the softly and const ;rntly swun g 
cloo r, ancl the roo m was silentl y filled. Ancl when, 
after a sp lendid finish wit h a long, brilliant and mo.H 
difficult cadem.a, Mr. Fode11 awo ke to him self , and 
rea lized he had been pl~ying to a literally pa cked 
roo m, his expr ess ion of ama z1m1enc bordered almo st 
on the ludi croUs. 

Mr. Pla ce next came m th e from, an d rcm lerc<I 
Pcttinc's new" Concerto Pa tCtico" for th e mandolin, 
charming his listeners by his di sp lay of te chni ca l ski ll , 
his deli cacy and Auency of tone, an d his perfect 
mastery over the instrum ent . It see ms a pity , 
though, th at the delightful pla ying qf so cons ummat e 
an artist should be marr ed by un co nscio us scagc­
mann erisms thac might wrongly be judg ed as afl'ecta­
tion by those who did not kn ow th e man. Perhap s 
when time ha s case-hardened Mr . Pla ce into the 
concert veteran these ' will be eradicated, leaving 
nothing to detract from the perfe ct £!)joyh1ent of 

· list ening to th e really great artist . Signor Pettine 
was looked for to contribute number s, but strang e 
to relate was nowhere to he found. It may ·be pos-

siblc, and in our ow n priv :°1tc opi nion probabl e, cha t 
he was bu sy pr eparin g his impro vised car d-boa rd 
chart s for his cCJ11p dt! 11win. · 

T! -IE CO NV ENTIO N 

Wh en, on Monda y, 1\ pril 2+rli, the Co nventi on 
formall y opened its sessio ns :1t 10.+5 A.M., with 
Pr esident Rowden in the ch;iir and Se::rct ;1ry­
·rr eas ur er O dd i at th e t:1ble, there were less tha n 
50 membe rs pr ese nt, .-d rhou~h rhe re:uling of th e 
Sec reta ry's report showe d th e Gu ild me .nb crs hip now 
10 ha ve p:1ssed the 500 m:1rk. Th e rcporn of th e · 
Sec ret ary-Trca sun .:r .were read . Lat er, when the 
asse mb ly had ~eu lecl it-.df 10 re:il wo;k :ind swun µ, 
inm p:1rli:1memar y for m, 1he rep ort s were ;~ppro vecl 
and accept ed, 

Th e readin g of rhe report s was followct l by 
Pr e:, idem Rowtlcn wirh l~is opc ning adclr e;;s, th e 
full 1ex r of wh ich will be fou nd elsew here in th is pap er. 
In rhe cou rse <>f his rep1:irk s, the Pr e..;ident co n~pli­
mcm ed the 13. M. G. ma gazi ne:.; nn the ir work in 
collaborat ion with the Gui ld in irs furrh era nce of 
the in~eres ts of the tr io inst ru ment s ; ;1clvocated 1he 
imp osit ion of ;1 life se nt ence on all non-sub scrib ers -
a se111ence chat from the ediro ri:il standp oim would 
not be an y too scvere j thank ed the co- mana ge r:.; 
for. their e;1rncsr effort s that had m;ulc a success of 
thi s Convent ion ; ur ged every qne pr esent IO say so me­
rhinJ?;- if th ey had 'so mething wo rch while ·ro say _: · 
and l;itc r, imp ressed it upon everybody rh :n 'rhe G uild 
was, is, :ind a lw:1ys mu st be a " Bon .;tcr s' C lub .'' 

O ld bu siness of the pr ev ious mecti n_;! was then 
taken fro m the table for a rc;1ding, which imm ediat ely 
pr ecipitat ed a lively d iscu ssion .~ Alth ough pr ac ti­
cally sett led in the Co nventi on of last ye,1r, there 
see med· to he mu ch co nfu sion of ideas relati ve IO th e 
printing and promul ga t ion of a " 1.11cmhership list." 
Mu ch argu ment p reva iled both relevant and irrel e­
va nt , and th e Pr es idenrial office :1r this point was 
certainly :111yrhin g, but a sinecur e. Qu estion and con­
fusion m:1inly revo lved :1roun\l th e point :is ro j ust 
what ha tl be en acco mplished in thi s matt e r at th e 
Ninth Annual ; whet her there shou ld be issuccl thr ee 
separ ;u e lists - one to IH: a lisr of non-profe ssiona l 
memb ers, wit h pr ofess iona l lists eac h of teachers and 
soloists ; or co co mbin e the whole in one comp lete 
list, with the teac hers and soloists des ignat ed rhcrein 
by suitab le markin gs. · 

Argument s wer e rai sed as to th e quant i~y of 
lists to be issued; the tim e limit, . hefo re such issue 
mu st be made; and the me1hod of 111;1rking the n:1mcs 
of profe ssiona l memb ers. It was sugges ted that 
using the initial s of the different vo: ati ons would be 
a ll sufficient . On e memb er, howeve r, obj ecrecl to 
th e initi a l form, using the nai ve plea th:tt " T ' ' 
wou ld sta nd as well for " tromboni st ., ;is for 
" reac her." 1lotion w;is finally mad e an d Carrie <I 
_that last year' s vote he rcsdndecl, and another 
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mad e and unanimou sly ca rri ed that 5000 <.·opics of 
rhc membership list he prim ed within l)O d\1ys and 
di st ribut ed ;imong Guile! ,rn.:mbcr s, the cirrnbr m 
designat e wh ich ar c profcssio n;il, assoc i:Hc, trad e 
and club me mb ers as well ns who ar c tea chers and 
who soloists. 

O ld bu siness ha ving hccn disposed of, the new 
hu sincss of rhc year was next in ord er. Th e lirst 
matt er ro be take n up was the clcccion of olli.ccrs for 
th e en suing yea r . O n motion mad e :111<1 ca rri ed 
this was tabled until la1cr in the clay. 

Q uestion was th en hrou gh1 befo re the House 
m rhc c:ffcct 1h,1t :11 a ll G uild co nrc n s of the futur e, 
no orchcst r;d mu sit: shou ld he progra mm ed or 
pb ycd that was nor the produn of publi shers who 
were mcmh crs ol the G uild . Thi s qu est ion provoke <! 
a pcrfcn sto rm of :irgum cnr, pro and co n. It s 
ridi1.·ulous side was :H.-ce1)tu ;n ecl by a query from a 
mcmh er as to why inst rumenr s should not be indud ed 
in the res tri d· ion as well as puhlic.nion s. But why 
srop even here? \Vhy not indud e everythin g- pi cks, 
hridg.es, strin gs, crc., ad optin g as a cluh motto . " Th e 
pick that' s picked out side can never pick min e"? 

Afte r som.c consi derabl e argum ent , the original 
morion was judi ciously and happil y am ended, and a 
more tolerant one was fina lly put and c;irri ed , th e 
new one reading in effect: " Th e G uild reco mm end s 
Jhat ou r co ncert 111;111agcrs use, ;1s far as pr.1cti1._•al, 
publ ica1ions issued hy their rracle member s. " 

The meetin g the n adjo urned umil 1.3 0 l' .M. 

After the meetin g was ca llee! to order a t th e 
a ftern oon sess ion, th e first morion mad e was th ;n 
the next G uild Co nvemi on should be held ;it Chi cago . 
The effeet of thi s morion was somc1hing akin to 

th rowing a ha njo homb, explodin g a mand olin min e 
or firing a gui1ar gun . M:111y received 1t with 
enthu siasm, hut some: see med ro hav e momentary 
pa ra lys is ove r the bigness of the jump , while others 
ohjenc d on gene ra l prin ciples, ,a lways ~ood gro und 
for obj ections when norhin g else is feas ible. 

1 he ge neral trend of opini on see med to be that 
a lar ge Eas tern conrin~ ent could not be indu ced to 
go t.hac far, and discuss ion brou ght in formatio n fro m 
the Sec reta ry that the Sta tes now leadi ng in Guild 
mem bership a re Mas sachus ett s, New York and 
Penn sylvani a. · Howe ver, a rising vote showed th ;1t 
the i~t cnri<;>n of th e majorit y present was to a ttend , 
even 111 Ch icago. 

Pr esident Rowd en was enthu sias tic for the 
"W ind y City," and promi sed to do a ll in his pow er 
to promot e, propitiate and provid e, if rhat shou ld 
be the final de cision of the Convent ion. Th e Secre­
tar y favored Chi cago, giving some exce llent reasons 
for doing to. For one, he beli eved that such move ­
m~nt . wo~ld greatly in~rease Guild member ship bj, 
bnngmg m a large co mmgent from State s still farther 
West .. Another mc1,:1ber. whil e advocating the Chi­
cago idea, thought it would bi; bette r " to ~et QUt 

,h er~ gradua lly," whic h is t~,e ,~ar, that some harhcrs 
get 111to the water for a dip and ge t cramp s, 
cre eps, chill s ;rnd shivers. Final morion before the 
I-louse w;1s c:1rricd ; makin g C hicag o 1he goa l of the 
nex t Guild Co nvcnrion. 

Elect ion of officers was next t:iken lip, ancl the 
ro:-aer for 19 12 now stand s :is follows: for Prcs idenr , 
C laud C . Rowden; Vice-Pr es ident , G eo r~e C . 
Kri ck; Secretar y-Tr eas ur er, H . f'. Ode ll. For Huard 
of Dir ecto rs, Mess rs. Paul Eno ,· Ge o. L. Lan sing, 
D . E. Hartn ett ancl S. N. Laj!a t ree, and Misses 
C laribel J effery and Sa llie Ho;>e Tripp . 

Th e nex t se r ious bu siness on the cln::ket w;1s 
the ad missio n ro the nnncl olin orc hes lra of a ne\v 
mem ber of the mand olin famil y. After so n~ co n­
trove rsy ove r no111cnclarnr c, it w;as fina lly chr istc ned 
the "M: rnd o-bass.'' Th e qu es1ion of its def was 
inrcrestin gly a rguccl at great length , bur. a dec1sion 
was not re:1chcd befo re ;1djournm cnt . [A most 
life-like, and alm m r life-size j:,onrai1 of rhc indi vidunl 
may be fou nd elsewhere in rhis m;igazinc.] 

Morion was 111:ide an d carr ied, ancl the sess ion was 
declar ed :tclj ourn etl until T uc:.day :u 10 o' clo: k, A . M. 

T1-1E BA NQuE·r 

O n Monday night , at a litr lc pa st seve n o 'd o~·k, 
the hrilliaml y lig,hrecl banc1uer h:11! hou sed ;1 happ y, 
hun gry hord e of blid1c ba njoists, merry nrnnd olinists, 
g:1y guit;iri sts, publ ishers, m:mufa ct ur crs and invited 
guests. It is unn ecessa ry ro indul ge in the usua l 
ta lk of II festa l b0a rds groanin g bc ncmh rheir weight 
of tooth some edible s," and of•" feast of reaso n and 
flow of soul. " Ther e were just tali les pretti ly 
deco rated , with toast master Lansing a t th e he.id of 
the ce ntre t;1ble. He was heav ily supp on ed on right 
and left hy Pr esident Rowden, Vice-President 
Ha rtn ett an d th e rest of th e Gu ile! firing urcli1a1wc, 
read y to unlimb er, loa d and fire .It will. •And th ere 
were plent y of the th ings that are good to cat and 
co drink , ;ind afr erwar<ls th ere were s.iicl' goo d thin gs, 
poe tica l thin gs, funn y thin ~s and serious thin gs; 
with a n a bundan ce of choice mu sic s:tndwi chc<I 
between the" sa ids" by Carl T schopp 's Fairmount 
Mandolin Orc hestra. 

Prancli a l and antcprandia l exercises may he sel­
dom dr y, yet th ey arc a lways unint erest ing s:ive fpr 
tho se taking activ e pare . Suffic e it to say th en, that 
when th e orcler ca me to fall co, they foll to ; and so me, 
so rum or sa ith, tltat night fell, too, for pepsin gu m :ind 
soda mint s. Howev er, the gustatory festivities went 
merrily on, with "g ood digest ion waiti ng on appe­
tite," until rep letion had ca used depicti on. 

Shortly aft er eight , toa stma ster Lansing ca lled 
a halt. Now wheth er it is th e outcome of hi s long 
and varied experience ar socia l fun ction s, or whether 
it be for some specia l aptitu de for pr es idin g at post­
prandials is or no immediat e co ncern ; yet Mr . 
Lansing play ed che pare or toastma ster as he play s 
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his inst rum ent - wi1h tone, grace ancl skill. In his · 
usual happ y vein, and with we ll chose n words, Vl r. 
La nsing in tro du ced the first spe aker of th e evenin g, 
Pr·csidc111 Cli,ud C. Rowd.en . 

President Rowden chose to con fine his remark s 
10 pocrit· forrn . Th ese were in part original, and 
in part ingeniously parap hra sed from orhcrs, but 
lh e whole d c:verly adapt ed to dr aw illu strati on . For 
rh c 1110:;c p:1rr, it wa s huilr up on the lat e Sa m W:1lrcr 
Foss ' poem, ·• Th e House by du: Side of th e Road .' ' 
In whole Mr . Row dcn 's poem was as follows: 

L:11lics :111d Gl'n ilcmcn. it affon ls me grt·:11 plc:1surc 
T u hl· ahll' 10 :uillr css you, aft er p:1n:1king 
Of d1is lmun 1cous b:11111uc1, with uur mc:1sun :, 
And rn med so m:rny joll y goo d soul s from nc:ir :ind :ifor, 
For r e a~c jo lly good souls who pl:1y !In· b:rnjo, rn:uul olin :md 

guu :ir . 
"T is l1cre, fal·e m f:1cc, soul rn soul. 
\Vlu,rt· wt· ca n 1lisc11ss accn uni s in ;1 lint·, 
l'l casa nt foshion ov<:r ou r wine, 
For 1he souls 1ha1 I h:1\'c mi:r ;11 1his Co1wc111ion, 
I hope a rc unlik e these 1hat I mention : 

Th e hcrm ir souls 1har live wi1hdr :1wn 
In 1hc p lace of ,h eir self cont ent, 
Th e souls like siars th:n live ;1p:rn 
In a f<:llowless firmam e,11. 
Th e pione er souls th :11 hiazc th eir p:11h 
Where highway nc\•er ran -
Bur let me liv1• by 1hc sitlc of 1he roa1I 
Anti be a fr iend of man. 

Let me li\·e in a house by rhc side of 1hc ro:,J 
Where 1hc race of men go by; 
Th e men who ar e good an, ! ,h e 1111·0 who a re b:1d, 
Ali gootl and as h:u l as I. 
I would not si1 in rhc scorn er's s1•ar 
No r hu rl th e cyn ic', ban -
Lei rue live in a house by rhe sitlc of rhc ro:111 
Am i he :1 fricntl of m:111. 

I sec from my hou se by t he si1lc of1h e ro:,J, 
Hy rhc side of th e highway of life, 
The men who pn :u with th e :1rdor of hope 
The men who arc faint with str ife; 
Hur I 1urn not away from th eir smiles or th eir 1e:1rs -
Bo1h pans of an infinit e plan -
Ler me live in my hou se h)' th e si,lc of 1ht• ro:u l 
And he :i fr iend of man . 

Ancl rhcr e I'll sta nd asi1le and watch ,~ysclf go l,y -
"11,ink of myself as" he" instea d of" I," 
Nore closely as in oth er men I note , 
Th e h:1g-k nced rrou sers :,nd 1he see1ly co:ir, 
Pick Haws, find f:lult, forge1 rhc man is me, 
And striv e 10 mak e my estimat e tru ly bt:. 
Confront myself and look me in rhc eye ; 
Ju st Siami asi,lc and watch myself go by. 

i111crpr ct all my morives ju st as rho" 
I looked on one whost· aims I did 1101 know.. 
Lei undi sguised con rcmpt surge rhru me when 
I sec me shirk, 0 common est of mt:n . 
Despise my cowa rdice; condemn what c'e r 
I norc of fa lseness in me anywhere. 
Defend not one defect 1ha1 shames my eve; 
Ju st Hand asi J c and watc h myself l{O by. 

And 1hen, With eyes un\ ·eiled to what I loath -
To sins th at wit h sweet chari1y I' d do1 hc ---, 
Hack 10 my self-wa lled 1encme111 I'll go . 
\Vi1h 1o lcran ce for all '"'"110 dwell below. 
The fault s of 01hcrs will dw:, rf, ;rncl shrin k, 
Love"s chain g row stronger by one mighry link -
Wh en me, wirh :· he"' as subs 1i1111c for·· I ," 
H:a\·e srooJ aside an d watched myself go lw. 

Th en forwa rd , " Keep marchin g onw:rnl ," 
Or most sur ely I will find 
Th ar if I am not p rogMtsing 
I will soon be left hchirHI. 
I must keep on steppin g forward 
Or I soon will lose my p l:,cc; 
I must make a migh1y d foi1 . 
If I hope to win th e race. 

I must " Keep mar chin g onwa r;I," 
If succcss is ro be won. 

- Ca n I reach th e 1,;o:d I covet 
If I s1ar1tl where I begun ? 
Soldiers who remain in harrarl s 
C:in not hope 10 win the fight. 
I' ll march a lon1,; a1HI lei my b;umc r 
Bc:,r rhc morto, "T ruth :111d Right." 

If I " Keep marc hing onward, " 
S1ep hy s1cp anti ,lay by ,lay, 
T here's for me :1 p lace or honor 
And not \'cry fa r away. 
Bur I.cannot hope to find i1 
If I linger with the th rong 
Who a rc only idly w:1iring; 
' Ti s :ihca d, 1hen mar ch alon g. 

Won't you come 10 my house by rhc side of rl1c roa d 
And wat ch yours clr go by 1 . 
Laug h and be merry, i, will ligh ten your loa <l. 
You ca n sec as well as I. 
Ju st" Keep marching onwart l," 
Th at is the prope r 1hing. 
Ami 10 mal e thi s more cm ph atil·, 
I will rell you ab out 1hc sick kin~. 

Th e king \',!as sick. His check w:1s rte,!, 
t\nd his eye was dt •ar and brigh1: 
He ale and 1lranl with a lin 1,;ly 1.cs1. 
Anti peacefu lly snor ctl :11 n ii:,111. 

But he sa iJ iie w;1s sick, - anti a lin g should know­
And llocrors ca me hy 1he si:or1·. 
Th ey 1lid 1101 cur e him . Il l· cur o lftht ·ir lw:uls. 
And sent 10 1hc schools for more. 
At last two •famou s 1loc1ors ca me, 
Ant i one was as poo r as a rat . 
I le hai l spc111 his life in srnclious roils 
Anti never fountl 1imr m i:,row far. 

The 01her hai l ncn r lookcl l into a book . 
His p:u ienu ga n · him no 1rouhlc -
If 1hcy recove red, 1hcy p:1id h im wdl , 
If th ey ,lied , 1heir heirs paid tlouhle . 

Tog c1hcr th ey looked a1 1l1c roya l m ngu1·. 
As rhc king on hi s couch reclined. 
In success ion 1hcy 1hump c1I his august du- sr, 
llut no tra ce of 1lisc:uc cuuhl ih cy hml. 

(Cou1in11rJ 011 pngr 1:6) 

II 
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..::,Ulll1i'ZA .A chlrr,;., 1111 comm u n,ci h ons :rn, I make 1111 mO..C) '$ l'll)'ll hLC l o TH II 

Corrr,c,;1oon, lcncc ,..,1..,j1c,I a n,! rw:""'nal it em~ will he wc k omc, I from all 
1w:,,.,.n < 1n l<"tHtl'I I ,n tn<: tlcvelo,im<:m of me .\111n do h n, ll 11n10 an• I Gui111, 
k cports ot concrn 5. ,,.,,.,.,r11m •• and 1111 ,,.;11 ne,u 1w:r1;11nmll to th e m,nr umo:nll 
11n:dc,11Nl , 

t~1::1tf ~I;~11tl~E4l~:~~~i~lJ!~:mt1iZif~; 
riahl . 11.J ~; 1rc'l~':n':: ~

1: ~~i:1 ~~ri11~";!I!h~':' .~r;r~~lrt!:~" ,i:~=))' · 
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EDITORIAL 

No. 12 

AFTl:.R all, Chic;q~o is on ly nin e hundr ed and 
twelve miles on from N ew Yo rk . 

Good luck, Mr . Thr ee-yea r-o ld! /1 0 11 voyagr 
to you for a long rrip, and Tin : CADENZA

0

S bes , 
wishes for your birrh ,.Jay. 

l s the newes t come r to the mand olin orc hestra, 
th e Mando-h: 1ss1 an instrumenta l st ran ger ro you ~ 
A d ever ;rnd cas ua l introdu ction by Mr . \V. D. 

. Kenn eth may he found on anoth er pa ge of th is issue. 

If magazines could he bui lt more like " loose ­
leaf" ledgers or " expan sion " envelopes, and less 
like the se;1led measur e, it wou ld s;1vc the" crow din g­
out '.' of imp orram matt er from tim e to time . Th is 
month it is th e Co nvention rhat :1g.tin -has crowclccl 
our M r. \Va her Vreeland ' s valuab le article nn the · 
~uitar, and 111;1dc it. necessa ry to di vide Signor 
Pett inc's essay, and the report of Co nvent ion 
'' do ings," a ll of which arc promised in their com­
pleteness for th e Jul y issue. 

T HE CA1>ENZA announCes wit h pleas ure for its 
Jul y num b'er, th e pub lica tion in who le or in part, of 
M r. L. A, Will ia ms' very ab le pap er on Mu siu ,I 
/) ugmn vs . M11sical Utilit ;1, read before the last 
Gu ilcl Con venti on. The :1uthor ha s h is suh j cct 
wel l in h:t11d; put s fort h pron oun ced and advan ced 

ideas that ar c both sou nd :rnd log ica l, and Stat es his 
argument s dea rly , cmwiscly an d yet unr eservedly. 
Th is arri d c should hold rhe :mentio n of everyone 
inrcrc stccl in tri o- inst rum ental mu sic, and thl s 
~11agaz i1~c feels sur e it will be food for pleasu re ancl 
1nstrut·t1on. 

·1 here is no magazin e that ca n indulg e in . 
p:ini sanship and st ill mainta in its br ea dth. But 
since ;rn expr ess ion of unp rejud iced opini on oi, 
m;mcr s ar gu ed in ope n co nvent ion can by no p03s i­
hi liry be misconstru ed, TtH CADENZA feels it may 
he allowed to ventur e suc h ex pr ess ion . 

Ir is mo .;1 wise that the · motion mad e :H th e 
01,cning sess ion of the Gui lcl Co nvention w.ts not 
car ried in its original form and int ent . To prohibit 
:11 :ill G uild conccrrs the performa nce of any orc hcs-

- tra l musil'. comi ng from mu sic publi shers who are 
no t G uild memb ers, is an a rb itrar y ru ling that in th e 
jud gment of the c'diu;>rs of chis magazi ne, wo uld 
h:ivc go ne far to defea t one of rhe p rim ary ohjer ts 
of the G uild org ani 'lation; nam ely, a bro:i<I, mu si• 
ci :rnly fellowship . And this is the spir it, even 
thou~h ir m:iy not he so exp resse d in th e lerter of 
Gui ld l:iw. 

Such ru ling would mean plac ing a n und es irabl e 
pr emium on Gu ild memb ership . And member ship 
thu s gained is not won hy of co nsideration . The 
helpfu l membe r of an orga ni'lati on , the one who 
has at hea rt the vital int erests of the body as a whole, 
is he who joins with no ult erior object. He enters 
freely , gov erned solely by a spirit of good fellows hip , 
and such spiri t was neve r ye t crea ted by leg islati on. 

T he editor s of THE CADENZA ca n readilj, 
conce ive the fact, that publi sher-m emb ers of the 
G uild , at first sighr , might rightly expect return s from 
rhcir b rother mem bers. But if such return must be 
gain ed at the expense of a rbit rary rul ing of a 
corpo ra te bod y. rath er th an fellows hip answer ing 
to fellows hip, th en in rea lity it is va luclc3s. For rhat 
which is forced co mes but grudging ly, and ulti­
mately ma y cease to com·e at all. 

Th e mot ion as it was ca rried in its ame nclecl 
form i!t right for it relics on memb ership honor, 
which rarely foil s, and th e Conv ention is to be 
co ngrarn laced th at it a llowed its second thought s 
ro p revail. 

. GUILD GRIST 
" On 10 Chicago." 

•• Th em were 1hc happ y days.'' 

Lagair cc's ideals arc high, but not above our heads. 

Th e frat ernity needs more Krick! :md less mudd y rivers. 

Miss Cora L. Butler can be mos1 gr:icious when ther e's a 
tic VOIC. 

.F.otlcn is not only a master guit;irist, bu1 an all- round master 

(ContimuJ on pair :J:)) 
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1>:.t l\lANDOLIN 
or VIOLIN 

Skipper Susie Greene 
• (TWO STEP) DON RAMSAY 

NAUTICAL NOVELTY Comp,.<e,-o/''Hussfon Pony Raif" 
~rr. b!J HTLDRll'I'H-J ACOBS 

,•# J. r 1r· r· 1r ,ua:w J,#J Ji 1J 1r· 1.g□ '□ )I 
flag you'll serve quit e , read - i ·_ ly_ no more from home to roam _ '.Falk a -

, % □. r Ir· r· 1 r , @ J\wJ .:q J Is. 1 rfJr , r ~ 1 r A 
bout your Nel - ly Brin k - ley girls_ they come in num - ber two __ Boys you'll say so 

~. ~ , ➔ ➔ ~II 112 ~ r.-, 
# r r 1r ~4a 4J ;• 1, n· ir- .J. 1r ~·01 □, □ 1i=• □ , ,1 

1f you ev-t catcL a Skip-ver Su- sie_ Greene like Sue. ff Qc ,-§ &·F£rul~?r;E~ , 0 'J. IJ )J )1rd] J 1@ r , I ,~- ~ 

'• J., I J ).J v I Ff tr IF, Qr 100 l?J IJ JJJ,) l(flJ I 
f ij 

- t=;nn F , I j. I J Jd , I E9: r r IF , Etr I J ' J } I t' cli.!r ,/j . Guitar ' Copyright l(Cl(XJ by Waller Jacobs 0 .8 .al r.\ 
f"h, C A D E N Z A 1.,., .. u, .. 1 Copyri,rltJ s,,.,_ 



BANJO SOLO 

Encouragement 
Waltz · 

15 

· WILL 0. MOYER 

,-B#~,ifJ J J 13 I I IJ J J IJ ~ ~ rJ J □ 13 I ·t I 

,~,# □ F F u r r u □ w 13 r r u w w 1 □ ~ -~ 1 u ,uMu 1 

:i O ::l ± It I 2 r-i 
@ # • r .J },. J □ 1 w l l =•; ·a ·r ~Slif F 1J □ l□ u .u 1 

,-# f d = iJ J J tE JP r w I fl r □ 1 P r w I DJ □ n 1 

,-##fr f F I J J J J J .u If d = ) n J J J:J I EJ J r I u J J I 

:iO I 12 I 

ijl ~r rru lj ·s·r ·•11 l IJ J J 13 I I IJ J J ·1 
"!T 

,~ J ~ ~ I J J J 13 T T IJ F F I J r r I J □- _J 13 IT I ' 

4 ~# J J J IJ ~ ~ 11r 1, :ur I! iW •r Ii r r lj ;J ' .. I 
- f ""' " 

fh, CADENZA Copyr:igllt MCMXI by Waller J acobs ' 
J,,ln-wat ioHI Copyrt'l(AI S1trt1red 
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2~ MANDOLIN 

. Norwegian Dance 
N~ 2 

GRIEG, Op. 35 
Arr . by R. a.' H//JJRBTH . 

4 •# JC!) I J~J I i i Ii i I i J. Ii i IJ iiJ I -== :::=,-- -====: ::::==-- p oco n l. ~ 
P attJtll//? 

4 &1" J J I J #J I J J, , I J I J I J I J . J j J I 
~ ~ :;.=::::: ::::==---=== . ====-

Allegro cJ, 112 > · . 

4•a" i w I w w I w 1 1 Ee rr 4z u o 1 □ n z 3 JJ) 1 rn M 
JJO fXJ ril. e morendo f ;:-- > > · > 

, ~ J J J J I f ~C O c fr r r I J J J ~J qJ Z J J I Q J I fl 14 
#>- f >- >- . ::,.. ::,.. ::,.. . ::,.. 

• MandoJa 

4h" J I J Qii I J J I J W W J I J j W J I J W W W I J J T I 
P ~.ff >- >- . 

~ Tempo I 

4 &r iltJf§O I €i£.2!j, , I JGf J I_ J@J 1,gJ_j 
P. -= =- -== :::::=-

,~ J 1.t( J) 14234 'D 'U IJJ, 1 J I J 1 
'jJOlJO nt ----- ----- -===== ::::::=-' Patmnpo 

J. I d . - - - - - - - d~ 
jjrl J I J I J .J I J J . I J J I J J I J I J 5£3 I 

-::::::: ::::=- po co ri t tt ,nq l'ffldo ..__., :::::::.- PP 

f'h, CADENZA 
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Norwegian Dance 
TENOR MANDOLA N~2 GRIEG, Op.3!\ 

Arr. 6y H.B . HII,DHBTH 

. Allegretto tranquillo e grazioso cJ =,•> • · . *~ I , $ , J I , $ , J I J I J I J UJ) J, , I 2 qa J1 I 
PJJ . . ..___,. ~ '==-== 

~M• n u 1 ; 1 m u I J J J 3 ig I J J J J J J J J 1 
---:::::.. · ------ ~ ff ' ==--# 

, ~e._,,r §c r r .wa 1 .w J d J J J D I c §c c r •A. 1 .w J ! J T 1 

' .,. :mpo ! J j J J I J Ji ' I t d l• I ' 3 ~• I t j l• j 
. 77 77 ... ~ q>- #>- q--=-. pp--.__.,.. -== ===- ·-==== 

.~1/t 7)1 I J2__J I Fm I FJ J I EJ l_g I J l4JJl}' I 
JJOCO rll p~ J 

-'.,. q@~ iqa j r ~ a~ pt$1 
• -=:::::: -=---==:::::: ~ poco rit e morendo · 

f'/,6 CADENZA 
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GUI TAR SOLO 
Pert and :Pretty 

Waltz 









BANJO SOLO 
C Notation 

ZAMPARITE 
CHARACTERISTIC MARCH 

M.L.LAKE 
Arr. 6y WALTER ./ACORS 

>-

,-tJI re CC r I q re r r f If . Lr nb I e li ' I 

-::-==ff · 

TRI(),~ 1p{!?o ·c c.-1 c.tf?t r c r I r T 1f F 1 

'flu_ CA D E N Z >.· Copyright MCMXI by Walter Jacob s 
J,.t,r,,ol io,u,l Copyriglu SlllWM 



• 23 
.... 

f f; FE f tr I fPca u I w "t Dr r mi f T ,, r I 

' u rr r r r I a ft r r r I t f LJ #c C ft r I F i :E 1! t 

>-
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GUILD GRIST 
(Conlimud'from pagt 12 ) 

_Walter Holt of Washington can play well his hand in :my 
mu sic game. 

Thre e con secutive conccns before 1hc light s! Farland for 
Chicago? 

Lauri an likes IO ring 'em up now and then, :ind docs, rightl )' 
and forc ibly. · · 

Farl:ind is a fighter for improved banjo 1onc qu:ilit y - and 
he adl'11its itin a bold fashion. 

Mr . \Vm. J. Ki1chcncr cou ld :inti should take a more :1c1i,•c 
pan at 1hc Conventions. 

Odell is the on ly G uild official enjoying (?) a salar y, yet 
is th e poor csi paid of a ll. 

You can't pa ss a gold brick to Lever! of Montrc:il. He' s 
been olf the farm some time now. 

A Guild b:rnquct without Lansing as toas tma ster may be 
possible, but is hardl y probab le just yet._ 

B. V. Kershner of St. Louis surprised himself and 01hcrs 
by just " sail ing " into Phibdclphia at the right mom ent . 

Rowden was a busy, a very busy man. Uesidcs, 1hc;rc arc 
" violc!S" in Ch icago. 

Wm . Edw. Foster is no longe r recognized as merel y a" fine " 
mand olinist, but is r:apidly" cadc n1.ing" into the real vir1uoso. 

Hats off to Penin t l A rising vote of thanks - :and he 
thought him self in th e camp of 1he enemy. 

As wilh the '' Liulc Corpora l," in rime of war sleep is of 
liul e conse<1uence 10 th e knight ly Day . 

The mand o-bass ca me, saw and conq uered - :and without 
bloodshed, or even a "scrap." 

Many an org:ini1.a1ion 1h:it promised well has expi red before 
its Tenth Annual. 

One of 1he Start ling featur es of Foden's perform ance was 
his wonderfu l power of enduran ce. 

Acker wouldn't promi se, but he' ll be there if a fake schoo l 
doesn 't reac h Wilkes-13arr e in 1he interim , 

" What has th e Gui ld done 1 " is a sta le old grumbler long 
since buried in Potter 's Field. 

All were pleased to not e th:a1 the veteran banjoist, Mr . 
Tho s. J. Arm sirong hold s his <lca nship with grace and vigor. 

If Bickford continues 10 improve as a piano accompanis1 
his prestige in affairs U. M. and G. will soon be over-shadowed. 

When Frank E. Cole ca lls ;m idea he' s out wi1h it 10 all 
comers, friend of foe. 

Don't blame Willi:ims th at he' was born for the 201h cen­
tury. Someone mu st notch the tr ees in the big forest from which 
cometh :ill progr ess, slow ly a lways but surely. 

Paul Eno !s :i valuable new memb er for rhc Guild, but he 
must work hard (and doubtless will) to mak e up for ten years of 
-absence. 

Th e Gui ld, and 1he banjo as well, has a staunch frien d in 
Frank M. Ewing of Sou th Williamsport, Pa. He's a" regular," 
which is only one degree distant from a charter memb er. 

Fr:inldin and Fischer (best known as a team of hustl ers) 
have lost none ur 1heir ent husiasm for the banjo. They report 
another New York concert for 1he nea r future. _ · 

Someone remarked that those who were rem:iining so silent 
were th e very ones who should be expressing their v~w1. Where­
upon ,ilencc reigned sup reme for rhe moment. 

Mr. Reube rg, of Reub erg and Lange, nhibired a sci or 
iraps ,hat awoke 1hc think-box or more than one mandol in 
orchestra director. · 

Musi all th e blam e be passed 10 old Phili e rh:ir 100 per ecol 
of the Guildire s were auack ed•wirh 1he" sleepin g sickness " -
1he morning afre r ? Uc charitable. · 

At .0 1,A , M. Mond:i y ( 11.0 1 P.M . Sunday) a brief (mor e or 
less), bur very warm reception was hc::ld ar.Gre ene's. Some 
unlucky ones were lost on rhc w:ay. 

Th e 1hree Klicm:inns were th ere, as usua l, but a( 1his 
writing ar c on the briny oce:in en rou1c 10 Europe. T eac her s, 
i1's only a case of hu stle . 

Wm. C. Srahl had 1hc scar e of his life. The non-arri va l of 
hi" cn rirc stock of instrum ent !!, for exhihir kep i him - th inking -
and rhinkin g unril noon1imc on Mond:i y. Tlu.:n came the invi­
tation s for sodas, cigars and m .. uch cl cctcr ;1. 

Sig. l' enin e's cnligh1cning addr ess wou ld have been wel l 
wonh ro 111:my ah scn1 rc:ichcrs of 1he mandolin 1hc cos, of their 
r. r. f:::ircs 10 1he cnnvcn1 ion . Ir was one of many ra re trc:ir s 
missctl h)' 1he abscnice. 

Late Monday afrl'rnoon we assis1cd 1hc only Hartn ell to 
choose a new piece of head-gear; n01 tha1 he trav elled from New 
YorL: 10 Philadelphia hatl ess, but 1h:it h:ats have before beeri 
L:nown 10 sprout legs al G uild conve 111ions. 

Wh en Mrs . Paul Eno exclaim ed, " Mow mu ch Mr. J acobs 
~nd Mr .. Eno resemble each orher," there appc:rn i.d on the lauer's 
coun rcnance :i shad ow of doubrful ( 1) significa nce, while all the 
ed itor had 10 do was 10 look hand some! 

•As a reward for his loy:alty to his favorite instrument, we 
offer free a life sub scr iprion to THE CADENZA 10 an y b:mj oist 
who c:in prove 1hat he played more frequen tly and obligingly 
th an the gen ial Frederick J. 

A pecu liar. comb ination or circumstances in e:ich case 
pr even 1ed 1he attendance of a representative from 1wo of the 
hig publishing conce ;n s who a rc rr :idc members, n:imcly, 1hc 
Oli, ,er Ditson Compa ny and 1he White. Smith Music Pub lishing 
Com pan y. Douhdess bo1h will ha ve tlieir exhibi ts at Chicago. 

Bcnhoud's high ideals would mix advantageou sly with 1hose 
of us less favored with educa1ion and exper ience, The pr .1c1ical 
is yet to be considered by 1hc reach er and director, with hi s 
:mcm lant rcspon sibi li1ics; for his is :i business , pure and simp le, 

· no less 1han any 01hcr man' s. 

Friends of th e ed itor and him self had reason to think well 
;md often on th e " 1houghtfuln ess" of \V. D. Kennet h, now a 
residen1 of the Quaker City, and who, by the way, cou ld 001 
rl-sist th e cha rms of th e various exhibi1 rooms, the b:in11uc1, :ind 
num erous o ld-1ime friends. 

" Lem " S1cw:irt, youn~ es1 son of our old friend, the !arc 
S. S. Stcw:art, c:alled at the Con 1inenta l :ind renewed his boy­
hood acquain1ance s. He resembl es his fo1her very much, 
both in manner and appea ran ce. We reca ll wi1h9u t cffon wha1 
a lovab le liu lc follow he was some dozen years :igo when he 
accompanied Srcw:art senior on wh:at proved 10 be th e latter's last 
visit 10 lloston. 

Throu gh a personal call from the father of 
~faster Demet rius C . Dounis , Tm ~ CADEN7.A learns 
that this talented young Greek mandolinist will 
give a recital in Boston, on June 2, in Recirnl Hall, 
ac the New Englaml Conservato ry of Music. 
Boston lovers of the mandolin are assured of a 
rare trea t. 



THE 

THE TENTH ANNUAL GUILD 

(Cor11i,111rd from p1ig,. 11) 

Th e old sage said," You'r e as so un1 I ;1s a 11111." 

" Hang h im up !" ro:ircd 1hc kin1,. in :i r: 11,:c­

ln a ten-kn ot ~ale of a roya l rage. 
Th e otlwr leech grew :1 sh:ulow pak . 

Bui he pcnsivdy r,ubb cd his sagacio us nose. 
And ,hu s his prescripti on ran ; 
" Th e kin g will he well if he sln •ps ont · nii;ln 
In 1hc sl1in of a l·l:appy i\b11." 

Wide o'e r 1hc re ilm th e 1:o uri l·rs rode, 
ArHI fos1 th l'ir horses ran; 
t\1111 man y th ey saw, a nd TO rn:in} tlu-~- sp:ikc, 
Bui rlu·r fount! no Happ )' Man . 

Th ey found poor men who would fa in h,· rirl1, 
Am i rich men who 1hnught dH-1' were ptMlr, 

And men who ,wisk J th eir w:1isu in s 1:11·s, 

And women 1h:11 shon hose wou ·. 

Tlwr saw two men by ,h e ro:u lsitll· si, , 
Ami botl1 lw moa nc,I th eir lot : 
For one h:111 buri ed his wife, he sa ill. 
A111! 1he 01hcr one hat! nor. 

At l:ast tht:)' came to a \'illal,!e ga1c­
A hcgga r lay whisilin g th crc : 
He whisdcd an J sang anti l:1ughell, and rollc1I 
O n the grass in 1hc SOfr Jun e air. 

Th e weary couriers pau sl·1I a,u l lookn l 
At 1hc scamp so blith e :inti g:,y, 
And t>ne of th em said, '' l·le:1\'l'n sa, ·e )'OU, frie nd , 
You seem 10 be happ)' toda y." 

"0 yes, foir sirs, " the rascal lau ghed , 
And his voice rang free and glad, 
" An idle man has ·so mu ch 10 clo 
Thai he never has 1ime to he s:ul. " 

" Th is is our man ," 1hc couri er sa itl, 
" O ur luck ha s le<l us righ1. 
I will give you a hundr ed duckt:u, fricnd , 
For 1hc loa n of your shin tonigln ." 

Th e merr)' hlackguar<l la}' ba c'k on th e g rass 
And laugl1ecl ti ll his fact was bl:ack. 
·· I would do i1, God wo1," and he roare,I with rhc fo11, 
" ,Uu1 I ha ven 't a shin to my hack," 

Each da y to 1he king 1he rcpo n s came in 
Of his unsuc cl·SSfu] spies, 
And 1he sad 1>ano ra m:i. of 1111111:111 woes 
Passed da ily und er his eyes. 

And he grew ash :rn1et?o (hi s useless li fe. 
And his maladi es ha1chcd in gloom, 
He opened the windows and lei in 1he ;1i r 
Of the free heaven inio his room. 

And out he wem in th e world and ioil ed, 
In his own appoint ed way, 
And 1he peop le blessed him, 1he I.inti was g/a(I, 
And th e king was well 2nd gay. 

And he scnl in his applic ation, 
And wi1h grea1 611,lcem was held, 
For now he is a memb er 
0 ( 1hr grca1 Ame rican Guild. 

( To fu. continurJ in t/,,. J11ly imu) 

A MUSICAL PRODIGY 

IT c;1me in the narnr c of a great surpri se, when at 
the G uild Convention concert Mr. Georg e C . 

Krick introdu ced, as extrn neous to th e progra m, M.is­
tcr Dcmecrius C. DOuni s, a wonderfu l young Greek 
mando lin player. And a mosc ;agreeab le surpri se 
did ir pro ve to be . \Vhen rhis boy, cl:1d in his 
sai lor suit, step ped modestly to rhc front, th ere was 
norhin g' in his appc ;1rance that would lead the a ucli­
enrc to expect the mar velous display of techni c ~x­
hibir ecl, clcspitc Mr . Krick' s announ cement of a master 
of the mand olin . Bur from the do se of his first num ­
ber, Ma ster Douni s was persourt gm tn at ;ill rimes. 

Sinre THE CADENZA is reprodu cing thi s young 
mandolin pla yer's portrait, per h;ips :t bir of his life 
history may not come ;1miss. Dem etriu s C. Douni s 
was born at Athen s, Gree~c , in the yea r 1895, thus 
making .him sixteen yea rs of ;igc. His first stu dy in 
music w;is the violin , upon which he. soon became 
very profi cient , giving promi se of becoming one of 
the world 's greatest virt uosi. But chan ce dccrc ccl 
ir oth erwise, for entirel y by ch;incc he first saw ;md 
heard the mandolin. So deep :incl lasting was th e 
impre ssion mad e on rhe boy by the instrument , that 
he soon cast asid e his violin, and devot ed him self 
exclusiv ely to th e mandolin . 

Young Do~nis mad e his first public appearanc e 
;is a mandolin soloist at the Theatre Roya l in his 
native city. His audience: was both a. clistinguish ccl 
and critic :d one, for ir included th e Roya l Family, 
th e Diplomati c Corps and other high State digni-
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t:1rics. Th e rcn: ption ac co nl cd him was an cnt hu­
siastil· one, and his mu sic:il victory was l·om plctc. 
Not on ly w:1s rh c you ng lad ohli gcd to respo nd m 
twelve insistent enco res, hur forced to p lay four 
addirion:il numh cis. He had es tabli shed a rc puwti on. 

1\ specia l com mitt ee fonrn:d from the 1110:-r 
promin c111 musil·ians of the city was then appoinr. ~d, 
ancl Master Douni s was m:uh: IO und e rgo a thorough 
exami nat ion in all the branches of his an. He l'.:11m: 
throug h wirh flying colors, and w:1s immediately 
;iward ccl a dipl oma ;is "Co ncc rr Player and Vir­
ru oso." Ar . du..: co nfcrrinp. of the awa rd a co nccn 
was g iven in the Sa/Ir ,fr /~m·,rnsu , and Dounis 
played P;ip.anini's famous violin conn: rto in D 
ma jor. It is prohahl c rhac in rhc whole history· nf 
rhc mandolin , thi s was the first performan ce on 
that instrument of the wo nd erful vio lin co nce rto . 
Ir may he that other performers have pla yed thi s 
same n rncerto as a nu mhcr , ye t proh ;1bly none lnu 
Douni s toda y c:1n success fully illTOtllpli sh rhe terr i­
fically rapid cxe niri on ne·cessary in tran scribin g 

· this on rh e mandolin . 
Douni s, who has play ed in mosr ofr he European 

co unt ries to enrhu si,1stic audien ces, ha s a mar velou s 
rep ertoi re :It his ro mm :1nd , all of which he p lay s 
from memory. Ar 1hc lnr crn :ni on:il Co m;,cr itinn 
;1r CrCmon:1, It a ly, the exa minin ~ comm itte e, und e r 
the pr es iclcm:y of th e celchr;u c<I Bolzo ni , Dir ect or 
of the Royal Conscrv:1rory at Turin, awarded h im a 
sper ial gold 1rn.:cb l. stru ck off so lely in his honor. 

In thi s co um ry he a lread y ha s mer wir h nmd, 
favo r. Altho ugh com ing to New York for only 
a short visit, he ha s hccn he a rd in sev l:ral puhli c 
recital s, and so me private mu sicals, notahl y ;1t the 
home pf Mrs. V,rnderbi lt . Twi ce he has hc cn a 
guest of "The Se renaders " cluh , which ha s ac­
cor ded recog niti on to his ge niu s by makin g h im :in 
honora ry memb er. 

Or his pl.1ying at the Co nvention co ncert , th e 
hr st impre ssion was a bit di sa ppointin g, from th e 
tot.II lack of anyt hin g like to ne. To him th e hnger 
ho :1rd is a t0y, and the wo rk of his left hand fall s 
littl e short of th e mar velous. His numb er was the 
Pag:1nini Conc e rto, ro which. he added an oriKinal 
cade nza or exceed ingly difficult elab oration. As is 
well known, to play this co ncerto on che instrument 
for which it is written , an instrum ent of infinitely 
grea te r ~ica dth of po ssibilities than the mandolin, 
reC(uires an artist of che first rank . T o exec ute: .it 
then on the latter instrument might we ll daunt th e 
soul of th e vete ran. But yo un g Dounis met its 

· terrific technical difficulties wit h perfect case , pla y­
ing with scales of thirds ancl sixths as the orclinary 
.player plays with ordinar y sca les. And yet THE 
CAD ENZ.A co uld . not und erstand why he usCd rhe 
plectrum hand with such a stiff, inflexible wrist, or . 
why he persistently play ed so close ro th e brid~e . 
Hi s harmoni cs, too, are strange a nd unu sual. 

LacCr in the eve ning, when th e Gu ild member s 
had returned to th e cxhihiri on rooms, ;moth er oppor­
tunit y was afforded of hea ring· Douni s pl.iy . By 
invitati on he pb yc cl first in rh e ex hibit rooms of rh c 
Gib son Company. l-lere he redeeme d hi mself for 
tone dis:1ppoinrm ent in th e conce rt h:111, and showecl 
him self to he quir e as co mpl ete a master of tone as 
of tcchni c, p rodu cing some higher tones of marvelo us 
heaury and swce m css. And here he ,ilso di sclose d 
his wo nd erful memor y and repe rt o ry, dra wing from 
hoth for selec tion after selen ion , and :1nswc rin g ca ll 
upon ca ll for ce rtain particular co nce rt number s. 
Sri II bt er he pbyecl in the Vcg:i rooms, .incl th e whol e 
perfo rman ce of thi s re.markabl e yo ung Greek, in 
conce rt h:ill and the roo ms or The Co nt inenta l ma y 
he summ ed up in one word - ge niu s. 

A MODERN MANDOLIN SCHOOL 

BASED ON THE ANGLE OF CON- , 

TACT OF PLECTRUM AND STRINGS 
Bv G 1usEl' l'E P1r n 1N E 

\Th e May numb er of T11t : CAu t:N't,A foretol<I. proph esie,1 
or pre1lic1c,I, :, little man<lolin amurrnrt io11r IH' 'Sii.;nor Pcnin c 
a, 1he T enil, Annual Guil1I Co nven1ion in Philadelphia. Th at 
pre<liction was wrong in bur one p:,ni cular, Th e shon informal 
" 1alk " was <:nlargcd 10 1hc formal rc:ul,ing of a mos! valuahl e 
arul in1crcst ing p:1pcr ,h at hcl,l 1he dosc :1ttcntion of 1hc·asscrnhlr 
10 the c1HI, and ,lrew :i unan imous vote of thank s for the :iuthor 
:i1HI reader. In lieu of an unolu:iinable hla ckboart l, rhc readin•! 
was illus1ra1e1I hy impr ovisc<I caril-bo:ir<I ch:irn. For the 
hcnclit of our rca<h:rs who were un:ibl c 10 :111e1ul 1he Co,wcnrion 
Signor Pctti nc's i11tercs1in;J: pap er is here printed , 1hou:.:h with 
the l:11:k of much of the al11hor's qu aint c~µrcssion of idiom; hi s 
·1.ea l,:im l hisfcrvo r.- E 1>.] 

T. HER E i·s not a doubt in my mind chat e\'c ry one 
hcr i: is inrercstccl in the mand olin. And I 

am sur e that eac h one will g l:1dly gi~c his support to 
an y movement that sha ll te nd ro th e elevation of 
our favo rit e inst rum ent, for rh :n wou ld he no t only 
rh c swee rest o f all sati sfac tio11s, hut wo uld mean 
fin;111cial success to us a ll, as we ll: 

Th e Gu ild of Ban jo ists , Ma nd olinists and 
G uirari srs. with th e help of our magazines devote d 
to the rrio in st rum ent s, h:is ;alrea dy clone so -much ro 
this cnct, tha t very narurall y everyone int eres ted 
look s row:1rcls its dir ect ion for more work of thi s 
kind . Ir is on ly by yo ur support rhat :1 ·grc.ir de.i i 
more may be clone for rh e clcvclop m~nt of the mando ­
lin . And it is wit h the hope of gaining your suppon 
that I have vemur ed to speak on chis subject, which I 
assure you, gent lemen, is very clear to my heart , 
and to which I am giving a ll of my energy ancl 
devoting, my lifo. 

I don't believe I ca n rell o r demonstrat e any­
thing new today . I h:1ve no childi sh desire to pose 
as an inventor. In fact, the tonal effects of which I 
sha ll spe:1k arc use<I by che rnandolini st of today. 
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My task is simply to class ify and for mul ate rhcm, 
so their use may be clea rly point ed ou r by the 
compose r in hi s mu sic; and to prov e to yoit t!l.lt 

they are easy of exccut. ion , and wonderfull y bea utiful 
when the plectrum strik es at the proper angle. 

I wish furth er to state tha t I am a i,llin g solely 
ro imp rove mando lin pl.1ying, an~ t~ercforc to 
benefit a ll tho se eith er directly or md 1rCctly con­
nccrcd with it. Please do not misconst rue my re­
marks as having any perso na l bea ring in the matt er 
furt her than this. 

I hon estly be lieve tha t we mu st ha ve reform _in 
the prevailing methods of reaching _ t_h_c_ mando lin. 
\Ve must tea ch our pupi ls its poss1hil1t1cs, and to 

think of chc instrument as be ing cavab lc of a ll sorts 
of rhyt hm s and art iculat ions, co nsistent with its 
cons tru ctio n. But :ibov e a ll else, let us teach them 
that its lit eratur e does not co nsist who lly of mar ches 
and danc e mu sic. We shou ld not give ou r pupi ls 
mu sic written for the violin , whe n the same kind of 
mu sic may be found in the literature of the man~lol i1~. 
And we should instruct chem chat the legato sign 1s 
to mando lin music ju st wha t it is t~ mu sic wri~tcn 
for other instrument s; namcl y, .a guid e co the n ght 
playing of the rhythmical acc~nr , anisti~ phrasing , 
;incl the conseq uent correct rnterpr eta u~n ?f ~he 
composer 's int entio ns, ;incl not mer_cly ;111. 111d1cat1~n 
of rhc use of the 1Temolo. By do mg this we sha II 
gain in three directi ons. . . . . 

Fir st, any ed ucated mu s1~1an ca n wn_cc for ~he 
mando lin simpl y by mak ing him self acq u;imtc~I w1rh 
its few impossibilit ies, as in the case of ot her 111stru -
ment s. • 

Seco nd, everybody ca n then play its. mu sic 
correc tly, ;inti wit hout fea r of misunderstanding rhe 
wishes of th e co mp ose r. 

Third , music written for the mandolin c:m be 
eas ily rende red and wd f int erpreted, when playi.=cl on 
other instrum ents. 

I will give a few· simpl e exa nlp lcs to prove how 
eas ily a rhythm ca n be misund erstood, a_ncl th e phrase 
spoilecl, by !caving out the legaro sign on note s 
that ca n not be played with the tr emo lo, because of 
their short duration; and also showing how diff ere nt 
rhythm s may be pointed out by its proper use. 

In the above exam ple, the legato sign as placed, 
leaves no doubt in the mind of the pl aye r as to the 
prop er phra :;ing of th e 11_1usic. Ye~ leave out the 
si~n, beca use the tremo lo 1s not poss ible on a ll notes 
so marked, and a new phr ase might be sta rt ed at any 
of the pla ces marke d with the•; thus you pl ay differ ­
ently than th e compose r intended. 

T he follow ing exa mpl e, 

when p layed as mark ed with the legato sig n, is sure 
of bei ng accented as intenclecl. Yet shou ld ~he slu rs 
be om itted, the player wou ld hav~ n~ guide, and 
not hing to prevent him from acce nun ~ 1t wrong ly. 

The two exam ples given prove . with out th~ least 
shadow of doubt, that by reach ing our pup 1!s th_e 
legato sign meat,s tremolo only, we are mak rn~ 1t 

impo ssible for ~hem, i!cr ying_ their hand at co mposing, 
to so mark the ir mus 1c· that It sha ll be played accorcl­
ing to their wishes. For they wil~ not da re_ to u~e 
the legato siJ!n on notes the dur auo~ of wh1c~w 11\ 
nor permit of the tr emolo, thus recard mg the p rogress 
of tl;c mandolin . 

Now rak e th is mot ive, -~ 

As it is mark eel, th e player will use ;r clown stroke . 
on the first note, an up stroke on th~ secon d! and 
clown strokes on rhe others. By so .clomg he will get 
just wh.:n th~ co n~~oser _c,dls for , b~c:1use the legato 
will gu ide him. I o thi s, some might say that r~e 
co mp ose r co uld mark the stro ke~ wanrecl, and .obta m 
the s;i me resu lts . True, but m order to get th e 
legato effect One must pa y p~rticu lar attent i?n to 
both stro kes, ;1s I shall exp lain la ter; and , 1f the 
mando lin rc:1chcs its place in the orc hestra, the 
co mp osers will not a ll be mand olin players, any more 
than th'cy a rc a ll corne t or c.lar inct players, a ncl may 
nor know enoug h or the mscrum em to mark the 
tl iffcrcm strokes. But they Su rely will kn ow where 
rhey want it pla yc cl legato, stacca to, etc., anc.l shou_ld 
be en:1blcd to ex pr ess it with out fear of b~mg m1s­
un clcrscood. 

I wi ll now give some ~x~n~ples to pr~vc that the 
legato sign is the key to am su C mt crpr eta u ons. 

At"1"_Gp13 -.-... . 
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PROBLEM SECTION 
CONDUCTED DY MYRON A. BI CKF O IUl 

[Non :: All subscrihers to TnE CADP.N7.A arc invited' 10 ava il 
rhcmsdvcs of ilu: expe rt scn •iccs of Mr . BicL:fortl. hu1 their in­
quiri es 111us1 be :uldrcssccl 1lircl·t to Tin : CAn t:N1.A. E,1.I 

0. M. J., \Vilscy, Kan . 
Q. What is the meani ng of th e wo rd " Sift " 

written over a measure in hanj o music? I fai l co 
find any infor ma tion on rhc suhj ect in ba njo meth ods. 

A. Thi s word is used by some writers to 

indi cate :1 bru shin g of th e hc:ul of rhc hanj o with 
rhe lips of the fin{!crs of rhc right hand in imirarion 
of the " siftin g " done hy rhc trap drumm er in ;in 

orchestra by mean s of sand pap er pad s. le is 
sometime s employed in lively characreriscic pieces 
co imir:tte a dancer's feet on a sanded floor. Th e 
word should a\w;iys he al'compan iecl by small " l·ue" 
notes showing the numb er ;1ml rhythm of the" sifts." 
In rhe mc.isure you copied in your qu estion these 
littl e notes did not app ear , hence the " sift " in thi s 
..::isc could lrnrclly he used, unl ess the player were 
ro use his own judgmcnr in the matt er . Thi s is 
either an eng ra ver' s error , th e fault of th e co mp ose r, 
or :rn omission .on your part in ,·opying, th e exa mpl e. 

D . R. C .. l. c:1vcnworr h, Ka n. 
Q. 1. Do you 1hink the harp guitar ha s an y 

great adv: inta gc over du : or din;1ry "g rand co ncert '' 
guitar for club an:o rnpanim ent ? 

2. In my duh I a m using an octa ve mando la . 
C tn I use rhe sam e instrum ent as a renor mancl ola 
by using the prop er strin gs ;111cl rnning to a fifth, 
and would it he of ;1ny help or ad va nta ge co the 
duh to do so? · 

3. My inst rumentation is two first mam lolins, 
one seco nd mandolin , one on ave man da la ancl one 
guitar. I :1111 rhinkin g of chan gin!?, the man dala ro 
tenor mand ala or to mand o-cc llo. In your opi nion 
which ehange would be bett er ? , 

4. Do the rn mp ose rs of toda y writ e part s for 
th e tenor manclola and mand o•ce llo? 

A. L Th ere is no d ouht at all ab out the 
aclv:1magc of a harp guita r for duh work, pr ov idin g 
it is in the hand s of one who ca n utili ze rhc suh­
srrin gs to p roper :,d v;inta ge. 

One of the reaso ns so many dub cfirccto rs find 
it necessa ry to use th e pi:mo 'is chat the ordinary six­
st ringfguir.:ir does nor furni sh the nece ssary ba ss co 
form a prop er balanc e. Since you did not ask about 
rhe respecti ve merit s in the way of solo work, it is 
not!ne cessa ry .. to discu ss that side furth er than to 

. say ; chat eac h sty le of instrument h;1s its ad v:mta ges 
in solo play ing , mu ch depending on the characte r 
of the co mp osition: However, for duh work , by 
a ll mea ns hav e at least one harp guita r, :111d put it 

in the hands of a pl ayer who has a good strong righ t 
thumb . 

CADENZA 

2. In reg;ircl to the octave ma.nclola, I wo uld 
di scar d it ;is soon as poss i_ble , for, while only a few 
yc;irs :1go it. was consiclerecl an imp ortant adj un ct, 
since the :1clvent of the te nor mancl ola :ind mando• 
cello , it - ha s a lmost entir ely lost its usefuln ess. Of 
cour se rhe notes could be pla yecl if yo u were to strin g 
it ;is a tenor, but the tone qualit y wou lcl not be ne:1rly 
ec1u:il io the rcg uh1r tenor si'l.e. It would he a 
cleeidccl aclv:1magc to th e dub mu sic:1lly to m;ik e rhe 
chan ge. _ 

3. Yo ur in strum ent a tion as yo u ha ve it is very 
well bal anced, exce pt chat I wou ld advi se cwo guitars 
unl ess the one is a harp guirar . 

Unless yo u ar c enough of a ma gician to turn 
yo ur octa v.c mancl ola play er imo both a te nor mand ol_a 
and mancl o-cc llo pla ye r, I wou ld suggest thc-ltmer , 
as thi s wou ld help our on the ba ss .incl at rh'e sam e 
time rnkc the pla ce of rhe oct ;ive mancl ola. 

If you ca red to enl:_1 rgc your club to such a size, 
I \you ld sugges t rhc co mbin ~tion of tllrec firsts, two 
seco nd s, thr ee guita rs, ancl one each tenor mancl ola 
and maml o.cc llo. If one guitar is a harp-guitar , 
you might do wirh cwo instea d of thr ee. Th e re­
in forc-ement s in rhc orht r p:1ns ar c rath er necess ar y 
10 pr ese rve th e prop er rone hal:inc c wh en using th e 
tenor m:111dola and man do-l·cl lo. 

4 . Th e majority of' composers and arr;i ngc rs 
at the pre sent tim e clo wr irc part s for the se instru ­
ment s, bur in an y c;1sc yo u co uld probabl y obtain 
manu script pan S: or pcrlrnp s. eve n writ e th em 
your self if rhcy were not publi shed. 

A. D., Denver, 'Colo. 

Q. \1/ha t kind of string s arc usecl by the good 
banjo pla ye rs? rvly ex peri ence is that gu t. st rin gs 
arc not tru e for :1ny grea t lengrh of tim e, a nd ar c 
rath er rhin in ronc when pl:iying with pi :1110, which 
app lies even mor e sur ely to silk strings, while wir e 
.ir e imp oss ib le. So how is a h:111jo to be strung to get 
th e best resu lts! I ha ve two goo d banjos whi ch arc 
perfc<.·tly 0. K., except when playing wit h pia no. 

A. A goo cl m;my banjoists still use gut str ings, 
th e tone quality of whi ch, 1f you can find one whi ch 
is tru e, is very hard to impro ve up on. Th ere ar e, 
however , a number of str ings on th e market which 
ar e used very exte nsively, ;incl which give goocl 
service in eve ry way. Among the se arc th e Farland , 
Orp hcum , Tru e Solo, an d va rious other brands . 
Some of these a rc made of twi sted silk , but all have 
th e ;idvantagc of bei11,g t'ruc, since they arc of di e 
same size and resistanc e th e encir~ ·lengt h . You 
will find some of these makes adverti sed in Tttt-: 
CADENZA. 

rt ha s be en my° own experience chac if a gut 
string is tru e at a ll, it usually remain s so, but it is 
pretty hard to find such a string. I ca n 't get the 
force of you r argument when you say chat your 
banjos sound perfectly good a lone, but are thin with 
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.... 
piano . Prohahl y yo ur piani st tri es ro play th e solo and 
you hav e to :u.·t·ompany him on the hanjo . Ju st rCvcrsc 
the method of prm:cdun : and rhc tone of yo ur hanjo 
wi ll be pcrfc l."tly s;n isfactor y. 

B. M. 0 ., Benton H:irbor , rvlich. 
Q. Kind ly tell me th e tuninv. :111d scope of the 

mand o--t.·cllo, tenor m:111dola, ma1uJolin and onavc man­
dola . 

A . Th e tenor m;ind ola and manclo-ccllo c..·orrcspond 
in tuning :111d sco pe to rh c vio la and 'ce llo in rhc regular 
on :hcsrra, which mc:rns chat the tenor mam lola is nrn cd a 
fifth lower tha n the mand olin, or in or he r wo rd s, th e strin gs 
from the first to the fourth arc A- D- G- C, the first 
string corresponding in pitl·h to the seco nd on th e man-

NEW PUBLICATIONS · 
MANDOLIN 

:~t~ ~a!ega~~~ l! ~;~;d (c!~e):) :t~: Z: f ::::tt::~: 
Satellite. :\la:rn rk a F,·,,,li 1111111I As"'11s. jl" . 

· Skip ~r Su1ie Greene /),m Hm,u, 1y 

With : ~~~lw:~t •Vc;\;ro;~wu-Slcp I<. Ji. f/i/,/l" fl /i 
Th e ;11:wwc puhli !du.'<I ru,, 1st Mandolin . . .10; !m l :\lantlu lin . Guiwr 

,k c .. each , . Ill : .1rd Mandolin . Tenor M:mtfola, Mam l<,-cd\u, Flute. 
'Cello. Ban jo Ol,tiw1tu, eac h , IS; Pian o Acc ... 2•l. 

, Fai r Dame. l.:mcicrs .Vick /J ru•,·11 
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WALTER J A<..:OBS. BOSTOX. MASS. 

~; eati::lc.'t:ns~J~b', c~1~~1!i11~,; Er w;1chcn) L,,,~;."~t.',~!: ::i:~ 
Lei ~i::e~ w ~~·r:~ )Su1~~.;~:,\~c101iu. 21111 M:~ndvli n, j-::{;bi:!1;~::li~i':sT~1~~1; 

do lin, ere. Th e m:mdo- ccllo is tun ed exac tly an octave 
lower 1h:tn the tenor manclob , or an oct ave and a fifth 
lower rh:m rf1e manclolin. 

In ;1 <1uartet or rn;111dolin orchestra these instruments 
rake th e renor an d hass p:1rts. ~rh c oct: 1vt: mandola, 
which is now seldo m used, is urn ed ;rn ocrnve lower 
rhan the mandolin, thu s com ing hcrwecn th e tenor man­
tlo la and th e manclo-ccl lo. Th e term " mandola" migh : 
he taken to mc:111 eirhcr rhc tenor or ocrnve va riety at 
the pr cscnr tim e; hem.:~, it is s,l_ightl r, mi slea~ing unl ess 
qualified hy the prop er tenor or octa ve. 

Ther e is eve ry prnhabi lity that rhc octave man .dola 
will beco me cmircly ohsolete within a com para t ively 
short .rime, when of course <j mand ol:i " will ha ve but one 
meaning. 

f,liii:~~0X~c.~l:1ndo -Ccl\n , Ba nju Ol ~igato, Flute . 'Cello, G1,iit:1i' Acc .. 
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WALTER JACOBS, 167 Tremont Stre et, BOSTON , MASS . 

l PICKorPLECTRUM BANJO PLAYING 
A. J. 8HAW'8 COIIRESPONDENT COURSE FOR P&:AYINC THE BANJO WITH THE PICK 

~::1:,~::f1.~~~r::~~.~·~0:E~~~\~~fu1;1iJ;;!l~~~~Wif>~,~~~:~ti~if!~{:l:~;~~~~:'n~;:~~~~~.-i;h:~1~~t4::ltl~~~~!~~l~i~: 
ION! I ttfcr you to my l•l'OlfTllffl o f Pcbru, uy 20th m lh.n:h C.dcnu. SE.NO •2 00 FOR A C O URSE OF t2 LESSONS IN ADVAN C E 
Oonl answcrunl cayou~a n bwilMM A. J, S HAW , 3915 COT TA 1r CRlVI: AVI: , CHICAGO . ILL 

If You Want RE,\L Banjo Music, Gel THl:SE Pieces 

... ilt::: H£11ti '··:~~t" 
c..wby • Slleo•nl'•" ,.r oal'tUi¥c Sl•dlu .. for U•• S..,Jo are U11aur,i,aau d 

f.~\'! ~~SP~~hl:~t~ ~ r.::h:11'::.~r.•~~~ ;:,.r ;::.J•c'! j:n:"i!!'~P~~'J'~;:~ r 

S""1/~r,aJalD1wW. 1p"'ialdi 1U1111d iouodurr UI PIIXS IIPHD,fflLI-St,. hl .,_,N .J 

Mandolin Plavers ~l.~i~"°4r~~r!!"'=r v:: 
CNU , D•nntw ,ut, ll ol)"lllce, fr..._ llfl)'t-" If you r.onllnue to publl 1b mu dc: o f thl111yle )'Ou wUI 1111'1!1)' meet whh unlhnhed succn1." • 

O. ndn1 MW the PalMI, Scho1tbdu1, Ill Mand • • 30 Royal c~ Schonitche . .co 
Qt.Ha •f llle Valley, Gavone .,CO Dawn of lhc RoNa. W11l1 .40 

DISCOUNT 1- 2 or, 
GOLDBra PJU.CTIC.U. STUDIU for lbe Mari'olln tued and cndofwd by leadirc 
tc-.cbert.. TeM:ben •nd eard . Writ. for caialos . 

. t . D. GOlDBV ANO SON.' ss WcM 2tdl St., Pal<!,.._, N. J. 

'fht SLIP-NOT I Tie Pick tb1I NEVER SLIPS 
·M&.ndOlin Pick w;~~~/1~:;::;:~-ffulble , 

Po~oakt 10-CHdl, 60 c pcrdo z. Soft rubt:i inlM'rll which I• 
S-ndynurlri en,l a littt 11 prese nl . tivel ypn:venttheplckalipJ:' . 
ol <loc do1en. He will appr<:ciate r°" " TrcfflO<lo" fflO'l't:ffl«nl •nd 
th em . " Trio" and "~•rtlll" .. ylell 
Jobb1n. ret1U1n ind 1e,1ebe111 • ha1nocq 11al. fryOOIC., 
writ I ' °" whol t:11ale priet11. o,ricu : MII IIIIU: •• , .. , ■ LDG. 

Att,.c1/~1"'J::~1~:'~:°s:1eamtn Pot . al'Pli«I Jo• U.S. Mff. Co., !!!!!!!!!!t..!! 

Banjo Music ~:::;:.r.,~:· 
lilGHT GOOD BANJO SOLOS FOR $ LOO. Th U it ni¥,ir:cr mu1ic. • The kin d )'Ou 

want. bul hard lDRtl 

1. Southern Smiles. 3. A Black Belle. 5. Perpetual Motion . 
2. A W ub-Rag. ◄ · Ob You Brown Skin , 6. Stop &od Liateo . 

7. African EchDes. 8. The Rattler, Past Gal op . 
No -.,,k lptU In any of lhtm No Alltnlion J)li,I ID onlcn Wilbou l talb . 

A, J . SHAW 3915 Cotta1• C, .... Au ., Qka ... IIL 
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Overture JOLLY ROBBERS 
LUCIA Dl LAMMERMOOR 

Instrumentation and 

Prices of each 

.SELECTION l'ir1t M•nJolin ... .... . ...... $ .50 
Secund M11ndolin . . .JO 
Thinl Ma ndo lin . . . JS 

BERLIN IN SMILES . AND TEARS Teno r Ma1Klol:a .. 
Maodo ,Ccllo . 
l'l11tc •• 

·" .J5 

OVEl(TURE 

Overture LIGHT CAVALRY 
:\ 1. 1. f OU k. AH .~ANG t; u I.I \ ' It. E. I.I I I. I) ll E 'J' II 

NOTE , Cl:ari nc 1, Conlf :!I, l)nu,1 J and any on, hn l rul pa rl ca n be h.;a,J to 1hc,,c a rrllrtRCmcnt L 

Cello. 
Uan;o Obl!aa10 .. 
Guitar , /lccom l)Qnimcn l .•• 
l'i ano /lccompa nim e nl . , . 
An yOrchu tra l'ar t ..... . 

·" J5 
J5 ., 

.<O 

·" 
DISCOUNT 1-2 OFF 

Publuh,d b~ Walter Jacobs, 167 Tremont Street, BOSTON, MASS. 

T EA CHERS ' DIRECTORY 

A D~m:~~:~11a~" l~~~~~·M~~iolin, M • .;.i.,,in, 

A LLKN, MRS. LOUIE M~ Tea ebe r of l"laao, Uuttar, 

Mao
d

ollo ao
d 

;!:"t!~th lllh St r ell, Llacola, N•b r . 

A N~d
8

6"u~~ A~ .. ~
1:i~~Fs~~t.8V:~.!'t::t!~~ 

A R~osi~~r~;. Tf~~J;,1~1~!.'".~~·~~p~i!~t~~III 

. A u~n~b!~:•~it~!i~!J)~:~ .. ~~=:~r:i::~~~ 
AUSTIN, C. E., Tachu ol B•:l~ :;,"~!l!o ~~-~~~~ ... 

8 A.~i~· C~ll.i1~!i~b:fr ~~r.•r.:r~~l~:1: ~:id 

BA'b!iJr~D,r~~Btff I~~:~:~~fo~~nd 

BRi~::s..,:ri.:!~L~t~·io:'~~,.:rs.~1:nt!~~: 
_ Ch~III . 

B~~}o
0a~~~Mi',"·i1!~!:n~~ :1~:~~o?:t'~'. 

l111tnaclOratN,w Eoaht.nd Cciooen1.1.0ry. 

BR'?~~~~fc~\~~·M:;l!if;.. ~;;i,r.i;i~~ .... ~~ti;~~ 
u,r of Git.on Qu in Wtl.c. JHII l'.,aale St . , l.os A11111:J.,._ CD.I. 

su:~E..:~1:.a. TMcbu of 01111.1.r, Uaojo, Violin 
tll WMtmlo1~r8L , l'roYldeoce , Jt. J. 

Cot~~ ~ •~~1::[ A~!:i~;~:a,,i~~nd~nd 

liRANDENBERG , W. G. TainHautalnd, 
DAV IS, HARRY N. --.. HO P'-at SL, 

DENTON, COTTIER & DANIELS ~=~Ms-: : 

DBUTHER, TOMAZ P. 000 Buhlo, N . Y. 

D•WICK, W. H, 

DITSON , C. H. ,t Co 

DJTSON , OLIVBR CO. 

oA. i~,~:.A.llllY ~ Tre!!.e!t°J_t~·J!~~~\~~~d 
FR~~!f~u:t.i.r~·• Tuchcr of Violin, ld11nJotin, Danjo 

T he Chapin, SS7 \\' l'lit minstcr St ., l'rovidcn~. R , 1. 

F0'1!u,:~~tli ~~1':'i;;;~:~t:~l'v~~~:i~:."J~;~d 
cfciuLARi'" P. A .. T~b~"'S,~~t~if:.i:~~~ 

M A.~!ll!/'KP.D c., ;1;Tt~~~;.~y8s~.~on:~::.ou:.:~d 
Q~T'-l.:..C~~ 'g~~t,,L~i~~~tt!ftd~:~::~~?,IU 

722 Wt:1t 't1th StreeL I.OIi AT>$1t:ln. Cal . 

QST o~t~n!~M~! ~ ,~~~J i~.~;io~ ~:lN a~ ~~~ r 
2 117 Laf•yetl.c S treet , Denver, Coia. 

Pmztr!a!s~~~ ~·~-:Oni/:fli:~,~~ 8::~~-~:b: 
ROS:~nr~K H .. :f1"i;t:fnot~~~°n!~~o::.::nd 

CLIPPORD ESSEX 00 . 

FAIRBANKS, A. C. CO 

IIEPPELPINGER. R. W. 

HENDERSON, EDW. J. 

KEYNOTRS 

KITCHENER, W. J. 

LINDSEY MUSIC CO. 

LYON & HEALY 

MACULLEY, PRANK J. 
!lcMILLIN, H. E. 

THE JOSEPH MORRIS CO. 

OTIS MUSIC STORE 

ROWUKN, MR. £ M.l t8. CLAUD C. , Teacban ot 
ltanjo .111.ndollo,Ou ltar•odl'ann , 

17 It. Ranilolph SL, Handel llall , Chi~. 111. 

R- IIBSELL, wRS.A LICE M., •Cello, Gulw, Mand~ I~ 
•nd D.njo. Tt&Cbcr and Solobt . 

311Coburn Ave., WOll:t:11.er, N-. 

w~:1hu~ .H .. lololat ud TNdln of Wu<1olln 

Stud io, SOJ SbaW'alut Ava .. Bo.ton. Iii&• . 

TEACHERS OF MANDOLIN , 
BANJO AN? GUITAR . 

Y0
s~~ed~~

0
!:::~~::u~~: ~iii 

cost you only $1.00 per year -
twelve iaaues. Three lines 
will be allowed for each card. 

Mu sic or Musical Merchandise 
advertisement• NOT accepted 
in this Department. 

ARNOLD ROBINSON & CO. lH Woodward Ave., 

ROWDEN, CLAUD C. 
Dettol l . Mich. 

Handal Hall, 
Chlc:qn, JU. 

SANXAY'S CONSERVATORY Napa Dank Dlda,, 
N•pa,Cal . 

SAUNOP.RS, W, 

SHAW, A. J . 

TBMPLBMAN, C. A. 
TSCHOPP, CARL 

VOLKWEIN BROS., 
THB WBBBBR STUD IO 

WRIDT,A.J. 

PanamoU& Rd ., 
Conoord, N. S. W., AIDtnlla 

J91S Cottac,1 Orova Ave .. 
Chlclaao.111. 

Premont, Nebr . 

"· •.. 
St ., . .. 
St .. 

0.. . 
St .. 

WILLIAMS. R. 8. 6: SONS CO. sl: 
WRIGHT, JOSBPH ... 

.............. ., .. __. .. , ltlt CADtNZA .. -u-. ... .,.... ......... 
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·"'~""""'""'""""""'"'"""'""'"""'"'':l}':l} ':l}':l}':l}':l}':l}':;i.::;i.""'"""'"'':li',..,..,..,..:l} .:il)':il)':l}':il)':l}':il)':l)':!ll"". ~7'7'7'7'7~'7'7~'7'7'7-········••7'7'7········ .e. ···':ii) .. 
~ Mr. Progressive Mandolinist, Banjoist and Guitarist ~ 

T he" Thinker" is the one who scpa ratc!f the " wheat from the chaff." There is so much o ( the latter tl'mt we find some 
p<.-oplc n( us11;1\\y good Sl'n ,;c :t rc made to hdicv c th in gs that. may not. be so. 

dcmon ~~
1:.11a:.~' ,:;s t,;•~r~~~~i~~i~t\:~: t 091~\~~ \·;1:j~t~~;l~;i t

1
1'i~(~\ ~~i!:~il~i~~~11S~~\\';. Alril~ 

2J 1~G~, 2
,~il .f lSTS>~j ,t~~~tF~ \'1~1:t 

11~?::~~ .. ~ 
r<.><11iircmc11t an ti was responsiv e v, the nin st deli ca te touch o r the \o udt.-st Fo rt issim o. 

D1, you kn <Jw it wou ld he ;ih s,.ilutcl y imp oss ib le to duplic :,tc h is work on any ot her tlm n the Bowl Shaped Mandolin? J us t 

lllin k 11i1:t:~u~,fl~1
:; ~;~:;l~-,~~ 1:~1.:1\i.1~~ :::~1~:~;ct;:~~rt)~1~:~ ~::~c 1:1~1:t:~~1.~11' r~ .l~nth~ llln~•iSt~,~~~ i1:~~d~1~:11c1~~c~~t :~t~~~ 

'tllalit)•\\~t::~ (:rc;st1111~\~~~;!)~f t~~itt'i'i~,~~;t:1t\1'i~';t~~~!:~rit 1ti1~1H~~1~1~~1~iit,t ~hec: it\~a~c~~ :t !~f~~~ii~lnbe on ly a short time before 
the Gui tar will he eliminat ed from t he Mam lolin Orchestra" ? 

There have IJt.'Cll rnsh and irre s po nsible stateme nt s made in new spapers a nd o ther pla ces about the Banjo, Mand olin 
and G uit nr, but d u yo u noti ce the avalan che o r pro tes ts that 1,.-ome ba ck ? 

instn11:~:1,\~~\~0;7:;~r1/!~~it~:~~i•~~~~ :~;~g~~~~~l/1~1
ci ;~::~cll.;gir~~l~ftc~::i1~~1/1~i~i1e~('.~~~l)0~~1l ~l~";;~? i~ ~!~ ~~ a~io~ttt!;I~ te~i ~er 

Club Director■, d o you rea lize tn get" tone color" in your orchestra you need vari "t )• r Ji. ir th e blending of A LL that 
gi\·Cs c!Tc(•ts in harm o ny not possihlc w here there i s a similarity o f !.(Inc product ion . 

RICHARD WILLIAM f o/ T•nnU.JH Ju.st boa&ht a ft/o 9 ($150) Jtyl• Banjo . 

THE VE GA MANDOLINS AND GUITARS AND FAIRBANKS BANJOS ARE INSTRUMENT S FOR ARTISTS AND WILL ! 
' BE FOUND THE QUICKEST WAY TO 'THOSE ASPIRING TO MUSICAL PROGRESS AND WELFARE I 

\

. · w, ''" " ' ~ ml ' 0" 111""~"" C.<ol.,,, 01 l'o;,s,o lu THE VEGA COMPANY 62 S db S 8 I M :;, llnn j05. v e.a!. lnn,lol i115 nnd V•• • G1.1i1:u"11 nt ~·our ~q1.1es1 , U ury t ., OJ on ; ass . ~ - ~ ~~E:E:E:E:E:E:E:E:E:E:E:E:E:E:E:E:E:~E:E:E:E:E:E:E:E:E:E:E:E:E:E:E:E:E:E:E:E:E:~c: 

DUOS ~i~:TET: for MANDOLIN 
Album Leaf . (Stieh l) , ... , ... , , ......... , ... , ..... . . J acobs .JO 

~!::U! ~a ~:tf c:!~~ou fn~~~~:~z:n{i li~~~~~~~~ico_l: ·, ·: : :JaBC:! :~g 
Cradle Song (Htiuser) . Duo for One Man3olin , .. , ........ Abt .30 
Golden Rod (Nati onal Plower) A Barcaro lle. Mandolin Solo Abt ,40 
Hark , the Choir. Por Mnndoi!n with out Accompanim ent .,, . Abt .JO 
Imp romptu, Mandol in Solo , .. , , , . . . . . . . . ..... . .. , . , .. Abt .SO 
In termezz o Sinfonica, ' "Ctwnlleria Ru sticana" (Mascabrni} ..... Abt .30 

MandollnSo lo, 
In Venice Waler1. Serenade . Por Mando lin wi1hou1 i\ ,;com1'-lnimen1 Abt .30 

/:.~•R1;;'.;e:f 
0
Ju'!'m:~~beM ~~~~~i~. ~ '.~, .' .' .' .' .' .' .' .' .' .' .' ."Ai~:!~te~ :~g 

Por Mandolin withoul Ac:companim<'!nl 
llelocUe in F. Mand olin una ccomp;1nied ....... Rubin stein -Abt .30 

:;oid\~n~~~kJc\i:::110
Wan~{ti~.~~)· · . , . . . . . . . ·. ·. ·. ·. ·.{~:~: Jg 

!M,m.''r~i\,°"~',:iT.,;;~:~r.\l~Y°'Y;ri~ 'i'!::!C:~~ ~~i;1J.1•::~~;~ :~h 
Old Bia~ j":(F"'C:.1

t ;~)LPor )111ndotin wilhoul Accompanim cnl Alexander .SO 
P~rtlog 1 The. Reverie , , , . . . . . . , , : . , , , , . : . , ... _Weidt .-10 

:P~~ The~n rs~ 'g i~~ &,'~~d~)· .. . ~iO:~d~1i~ '&1~· ~.'1.t~~t~:~".
1'.~At~ ::g 

Pleyel's Hymn . Mandolin Solo ... , . . . . . ..... , , . . . , , . Morris .JO 
Reverie. For Mandolin without Accompan iment , . . . Alexand er .40 

::!;b:ZJ ·Lui t!b,~naR:,':~~i1Ji1~~f ~
1
'.~ • .'.'.' .' .' .' .' .' ~ .' .'.'.' .~~~b! :!g 

Sound■ from Church. In Qua rte t Foitn fcir One ,Mandolin , , .. Abt ,JO 
Spring Song (Mendel ssohn), Duo for Onti Mandolin , , ... , .. Abt .40 

&:!.i.-.ito,, WALTER JACOBS, 167 Tremont St., Boston, Mass. 

SPECIAL INDUCEMENTS 
To Subscribe for 
'I/rt CJ\DENZJ\ 

The Ca,.denza and O ne D ollar's worth," Jiu price, of any of 
t.he Ja cobs sheet music pub lications for man­
dolin, banjo, guitar, piano or voice, but you 
MUST make your CHOICE known wh~n 
iending in .).lour wh.scriptlOn, /or $1.00 

The Ca,.denza and any one Book, Collection or Folio found 
in the Walter Jacobs catalog listed at NOT 
more than 50 cents, for $1.00 

The Ca,.denza and Jacobs' OrchNlra Monthly for $I.SO 
Value 12 .00 

The Cadenza and Elson'• Pocket Music Dictionary for $1.00 
Conlant.o: n.,a,pon..,,1ttmo....din .. 1MOCwid,_.......,1ioa ■ D<l ~dti,,ilina.1o-

r:=::-"Nit;":..'::~.:'c-::::ii',!~\~'t-'.:~!flt'" ~"'~""-!ft.I IIOl..t .. -

G i•e yNo;J;~~ •~:;r;:t~;'e~ru:r~~!:,:riltH 
N. B. We recomm eACI 1Cat "mJ1i.n ce1 be ~ b7 Poll Ol5ci or Expr~ .. 

-eyorder. 

THE CADENZA 1 8 7 TREMONT ST REET 
BOSTON. MASSACHUSC.TTS 

"' KARE-KILLERS II) 
J ones - " Arc you goo<I :u mcnr:il a rirl,. 

metic, llro wn?'" 
Jones- " At th e next stop i1 drop s 15 :ind 

picks up 11. Shon ly after ii s10ps aga in and 
picks ti! ) 17 passt ·ngcrs anti drop s nin e. Got 
tha1 ? '" ' ' Pop , did God make everyt hing and cvcry­

body r '' 
"C cnainl y, my boy." 
" It' s queer; you are always Sa,,\' ing 1hat 

you ;ire a "self-made man." - 1'11tlr. 

Brown - " Jl reny fair ." 
Joncs "l!::!" Well, listen 10 this: A trnin 

starts on a j ourney with 70 passt·ngcrs on 
hoa rd . At th e first stop i1 1lrops 10 ;rnd p icks 
up 1 j, Ha\'c you got th:it ?" 

Drown (ciikula 1ing) - "Yes; 75.'" 

Brown- " Yes, Well ?'' 
Jont ·s (111;1king for th e Joor )-" What w:1s 

1hc niimc of 1lic engine Jrivu 1"' 
- Tit-/Jits. 

a la te .......... ef •U ~ .. I 1Nt CADfNZA be -.o....d ., .__. wriU. a<ll•utl -• 
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THE CADENZA 

Pnctlcallr all maku of 1b1 modern pro101rp1, of 1b1 m1tal rim banjo ue made 10 

~~1fo!l~:a1tb~h~;r::,~:• 1~~~11':":~•,(m:~•n1t;c~;::.:ton:111:!:5, ~~~h ,:.d::, '!!~i:J; 
101elllb1"t l11p1,n"tonewbenrouburlt,1.uml1111bel1111rumen tbeforeb11rln1 .1nd 
lf lt bu • 111t11l rl n1. 1ru.._ lla111e, or other cootrlnnc■ Ull'DER the bead reJec:1 ii, 
01benriH you will feel Ukl klckln1 rourself when your tat It tnlaed and rou ban ■n 
opport1111it71ocompa re ltwitb ■ Farland. 

llhu1r11ed prlulllt, frte. 
TRE FARLArl'D HARP ATTACIIM EIIT It 1tlll tbe 01117 de-rlc:e of the kin d which 111 

t~if~!o~r.:=1]~~:! t~~t~r:,;~:~~~E~E~~if~~J*;, i'~{!p:::,~x.~~ 
11111erl~r!0,!~ ~~! ~~:11 "!~.:1~~~11~i~1:b1: r:~~1

; 
wuebe , tn.111parentorcolo red, (Hild 
under ~:':~::i~t~:f~: n Mfr. 1in a thin, wuk lone which 

TWISTED SILi[ AlfO COMPOSITI01' fall 10 11and up to pl1cb for • n.n, ,mabla 
lcqtb of time, and TWISTED RAW SrLX-, ALSO W I.RE, arc worlbleu for tooe. 

TBB FARLAND STRllfG It .,,._.,.ntffd to be fret from ALL of 1be •bo•e--men­
lioned defects . Ghes • 1pltndld TRUE lone H Iona:•• il luts. The llnt Handt Far• 
l1nd'1 HARD PR ACTICE for DAYS. lh1 2nd ind Jd for WEEl:S. Trial lot of 20 for SI . 
tmpufect onn, If found, replaced FREE. W• now ban bclp enou1b lo take u.re of 
ordcn promp!lr. Let 'tm come. 

S.nd ·torC•l•lo1o f 1oodbanJomu.1ic,be1dsand1undria. 

A. A. Farland, 315 E. Front St., Plainfield,N.J. 

MORRIS SUPERB FOLIO,Nos.1&2 
• Conta inin g POTPOURRI from the Standard Operas, CADE.ff 

SCICClloo, BROTHER NOAH IWO-S!Cp, LOVE and DEVOTION' 
mcdllatlon, and FOURTEEN' OTHER SUPERB nuar~ERS 

Specially arranged by JOSEPH MESSINA 

Specl•l to , .. ders of The Cadenza 
1st "'andolln or Violin, 20 cts. 
2d Jllandolln or Violin, 20 c1s. 

Cornet, 20 cts. 

Guitar, 20 Cl$. 
Plano, J5 CIS, 

THE JOSEPH MORRIS CO., ~:.3~~/l'IA~~;t 

EDITION ODELL for 

MANDOLIN ORCHESTRA 

The se two pieces ju st out 

THE GYPSY PRINCE 
Hu11ga,itm Mar ch by Otto Ki1 sta 

Diffei-cnt from the ordinary two-s tep . Bright, vigoro us. Ha s 
the renl Hungarian swing . 

THE LOST CHORD 
By Sir Arth11, 5 111/iva u 

Thi s great mas terpi ece is effective for full ma ntlolin orc hestra 
,o r a st~n g quart et. 

Both Ar-rance:d by H, f . ODELL 

Th cM t wo 1,iecca made a b i1: hit • t th e 130t<tofl Prs1ival Mand oliuOm ­
cert, Mart:h 29, by •n on: hcat ,. of JOO Mllfl<lolins, Guiu,,q, lla fljo, , etc, 

Prices Isl Mand .l Oc. 2nd and 3rd Mand ., Tenor 
M■ndola, Mando-Cello, flute:, Cello, Banjo = obi., Guitar acc., 20c each. Piano acc., 40c. 

1-2 Off 

H. f. ODELL & CO. 165a Ti-emonl St. 
BOSTON , MASS . 

GET IN LINE and FOLLOW THE LEADERS 
who arc using the (ollowiol{ bit.5 by 
J. J. Derwin wilh immcosc success ; 

INSPIRATION CAPRICE ' m,o<loj; .. , ' nd gu;.,, .so 
1 mandolin s and piano .60 

GALOP DI CONCERT mandolin (una ccompani ed) .JO 
OUT IN A CANOE - Bo.itingsong . Banjo soloorduc11 .50 
A DREAM Of THE CIRCUS- G,lop. ll, njo ,olo .40 
These are very effective for eith er conce rt or t eachin g purposes. 

Not difficult. 

H. F. ODELL 6 CO., :'!':l 165 TremOnt St , Boston, Mass. 

THE THOMPSON REPORTING CO. 
1a·ua,. 1a1110,-• 

10 Tr emont Street, BOSTON, MA88 , 
Publhthers Book of Cr edit Ratlnp and Dlreetor.y of the 

Music Tnde for t,be Un it ed States and Canadft 
We Collect Clalm■ In th e United States a nd canada. 

M.iud - " P;mline is sma n er t_h:111 you, my 
de.tr. She can accompany the new tenor on 
the piano ." 

Mrs. Crabb- " How nice! How many 
iunt.-s docs it play ? " 

7" 801to11 Ew ning Trmu tr ipt. 

classical ,:om posi1ion, and you aren't allowctl 
to miss a syllable of a ragtime shoe hr." 

- ll',uhi,1gto11 S t,ir. 
Sylvia - "Yes, but l e.tn accompan y him 

on my bicycle." 

Mrs. Ulabb (boasting ly)-" You -know we 
have an oper:a box." 

"I have only one objectio n to musi,:," said 
the unassuming m.in. 

" And what is that~" 
"As a rule you can't" undcrs1and a word ofa 

"Well, w!10 go1 1hc nomination - ilu: cha p 
who looked like Dall icl Wcl1S1er? '' 

" No. The feller that looked like ready 
money." - P11tk. 



T HE 

A t • h • ' is the word every mu sic­s on1s 1ng lover use s when · first he 
• hears the 

THE 

Charming 
Delicacy of Tone 
thnl is obt.nined with suc h case from 

BALALAIKA 
The Essex Balalaika Tutor 

(Price 65 cents, post free) written by Prince 
Tschagadaeff, Emile Grimshaw and Clifford Essex 
makes the process of learning the instrument so very 
simple that it would be almost an imp ossib ilit y t o 
go wrong. 

All Balalaika Music is writ.ten in two and three 
part harmony, which makes the instrument sound 
comp lete in it sclr. This duo sty le is very easy to 
acquire, and mando linists and banjoists arc delighted 
with the rapid progress they make . 

Write at Once 
to the CLIFFORD ESSEX CO., I Sa Grafton St., 
Bond St., London, England, for full particu lars and 
prices of 

• From S7 Genuine Russian Balalaikas to s30 

-
MILLS 
ADJUSTABLE 
MUSIC STAND 

P •T l llTl D 
A'"llll . >•01 
..... 1•09 

The only Sta nd on the mar­
ket adjustab le to aecure ly ho ld 
any 1ize music, ent irely doing 

0 :n::rc w~~~~~e a~::::t:;~r: 
ID from levers, thumb -screws and 

wire sp rings, and capnblc of 
sustaining the weight of the 
hen viest programs, instruction 
books, etc. fts points of su­
periority ov er othe r racks nrc 

. l.h ~~~~~ '(.._j Pa1,•l<d Sp«ialli,, 

0 \~l\ \00L111:H ALL 0L11on• TD 

1"¥1111 DIXIE MUSIC HOUSE • CHICACO 

CADENZA 

SUBSCRIBt TO 

THE CRESCENDO 

60 

Monthly Mandolin, Guitar and Banjo Ma1ailne 

HERBERT FORRES T ODELL, Ed110, 

II Contains in 12 Issues · 
Pieus of New and Standard Musk for Mandolin, Guitar , 
Banjo , Mando-Cello, d e., ca refull y selected and of 
U,e playabl e kind. 

fhi s Music includ es many of •the areal successes $25 
of lhe day, and indud es abou l 100 pases. 

If IS WORTH 

It nlso includes readable, interestinb artfo les bx Valentine 

~V~t!t~:us:~ ti;~~e,~~fa°rd~k~~f iob~:i'!f .\1. ·J!m:~~: 
Claude Rowden, D . E. Hartn ett, A. de Veke y. Ethel Olcott, 

¥~l3_KTri~~~.\.sr~~t~~~~e~-c~~~Q~:ti!-:.-i:~~~• t1s'!;e~~ 
Ro und fable - Review of Recent and Rel iab le Publications -
Guild News - Advert isements o f Prominent Publis hers and 
M;1nufacturers - Photos of Clubs and Players - Advice llte­
grnms and oth, ,r int ere5ti ng featur es , 

and 
W . E. Fo1ter'• Funny Cartoona of Famou• Teachen and PIJyer• 
The co1t of the Creacendo to you ia but 8 CEl'fTS. A MONTH 

I SEND IO FOR SAMPLE COPY AND I C, DESCRIPTIVE CIRCULARS 

It'• • Great Adverti•ing Medium, Send for Ratea . 
Subacriptlon Per Year (n Month■) 

In U. S., · $1 .00 Canada, $1,25 Foreign, 61: 

165a Tremont Stred, Boston, Mass., U.S. A. 

As a player of 

BANJO, MANDOLINE or GUITAR 
You are interested in wh•t is-going on ·abro•d 

THE -JOURNAL WITH THE NEWS IS 

KEYNOTES 
The ONLY British P•per that Caten for the 

Three Instruments in Every l11ue and has 

8 PAGES OF MUSIC 
EACH MONTH 

INSTRUCTIVE ARTICLES and ITEMS of 
INTEREST by the Best Writen . 

$1.09 for 12 months 1ub1cription. 61 cenb 
for 6 months. Send 10 cents for Specimen Copy . 
luued oa tha flnt of ••_,. •oatb b1 

JOHN ALVEY TURNER 
39 Oxford Street, W., London. Enlland 

the first and foremost publiaber of music for the Banjo, Mando• 
tine and Guitar . 

compi:!t:m~:fn ':U i::~°'!:!t~tabe~!~1:J~C:~ a.'1n~ ~:~ 
free on application . 

lalNCrlptleU r., 1 Pv.U TIU wun., rlCllYM at 1'1 • Cld1au" Offlce 

• le .... ~• ef •II~ Ul•I Ult CADENZA k ...U.... wl.N wrtU,..- U"snl-• 
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SHlEGElL lFODIEN 

Reveal the Secrets 
of Artistic 

Mandolin, Guitar and Banjo Playing 
T" ~:~.'~ . :I ~ ·, .. t< .. ~:. ~~,'~~·!:~ -~:'1t·:~~:::tt,~·1:~!'-:;::t::~•-~(::,:~ 1~:~\1:_:1::~:~:1\; \:\.~ :~ :_;:; ·-1 .... lt•: : ' ~· 
avail,'lb le to l'Vl' r yone , nu ma tt e r w h ere loca ted . cil I, .1rn:n~ t• pl.1y 1· w, · · .. , r:t,-..,.._ 

'· '· ~ 
/}Ht.· 
-·~ ·-.. 

I 1•.'. , t',, 

A Spur and Guide lo the Advanced or Professional Player and Teacher 

· .. • v , . or3.t··, 
,: ~ : , 

(,-IrH\·~l
1
:; ~\~1~7t.:~: -~--1,

1~:t''1,-~;;:··~!;:~1 11\~::n::.~-1:t~t:r0\~:~r81:~:-~:1~;";~1\,/':_:h" t·: .. 11:h :~:.' ~-' l: 

C.,ur-..,·,. l.'.t1111p,,..,. d '.•\' ,11:i,1-. ot ~udi :10.:k:1"\ \ lt:di,:,·,I pr, •l·1n1nt·n1..:t·, o.,:u1:1! 1 111 ,, • ._I, ,•:11 .1: I 
up 111d.11t· 1•1·.111.'.:pk-; 11 ;•l1v:·1i.: ,md t.~1d1111L?, 1h,, m-.1ru1nl·nts. T hi: secrets \\!111..:h !:,·.- ! 11. r ·.,· 
Ulbl-. ,111,\ l'•'dl LI, to ,h.:h·,·,-.- ... 1:..:\1 \Vl)n,\,rlul !IUCCC!l.5.an· now rc\·,·.1\·,\ t,,? yo u r ,:·, 1.1 1• ,. (: 

\ nu :1l!unl t,, tlll'-'> 1lw ui•J·ort.imt\ lw1 · 111!t·rcd \'OU. I•> ut1hn· thl·'-t' pr~rn .. ··pit·s and 111 · h>.!, .. tr,! :!,ii, 1 ... : --'"' ~ o ur 

5 UCCC5S. \'uu .,: l!llll•\ i_:,1 l(J t!l•''il' t· ,1d1,·r<; ((Ir m ... 1ruct1n11. hut Ill th· .. , l,- ..... 0:1 .... · ht•\' l,!: ~<>n' ~u.; H· •! 
hr..,t. mn th, I., ,t 111 \' 11,1 1.:0111111u111t;s tu : .il..t· ad\'.11:1.1~c• ,,t 1h:-. 0111",11-;: •; 

Am ong the nw ny S ubj ec ts fu lly covere d in these Co urses a re the f ollowing: 

M ANDOLIN 
""'K" l 'ip 1,,11 .,f O,-.. -l c,p11111 lt,glll 

l l11nd 1'1<!. !',1,,.,,.,,ent~ 
I mu 1.J,,11un fur / .,,.d 111>1t 
, ,.,.,. l 'roH!uttoun 
\, ·lu,;c,t } P l, .. 1111[ 

ChurJ l"rt,m v lu Du o I u rrn 
·1 ,.,,. • .,.,.,,1,,,., ,uul F ,l ,1in1: 

J"o,1., ., s,.,,,..,. o f Ah,•nu,1.- l'i r!.11,K 
T o n.- I), ., .-louru,.nt 

I 
Pl,.,m i: ln1 ,l,•1, T\,.. l",,11 
5 1un ,.,.,1 l , r,u,· :,...,, .. , 
1h .. <,111\e ,\, 11.-11:1;:,.,, 
,\ rcnml""'"".- nl (t-,,.,.j, 
!:il111cc11to ur !11<•1ip.- d I ,m,•11 ,__:_...:c.c..:..c..:c...::==.:.... _, 

I\" "" \l, ·1hu.l .,f -\ltrnu1r 1'1d,1t1.: 
..,,,,.1,l,• t·l ... ,d~ 

for \,,·,,1'-'pl\nimr11t, 
l, .. .,,.,1., \ doc,1r Pl.,~m.: 
,, runp,1!1•or> I t-~n•1><•••l•"n 
H.,., .,. { h,.,.i, And 1'0,,1,un, 

Every String ed Instrument Player Should Stu dy Har mo ny 
Our C'"orr,•, 11.o nd t' 11<.,: C .. un.- in l lar ,11011\' roncl Co m1>n,; 1inn 

[, ,\,l.,J1,h l( ,..,, 11lwLk,•r, H , . .,. , ,i.J,.•~t,.il ,\11 \• ., .. t 
• •1111'"' ,, ·" I Un m e l Pro>t ln•roe . 1!w ~r,·.,1 •h.,,,,1 t,,,.,1.-r ,o, I 

• ,,ii'':;~\'. ,1•: .::;;:!.1~,: ":'!' ~:i:•11:1•,•~~•· :••:,i:.•.'.~ .. ~' '~,•· ';:~;,'·.;",;,:.•;:-::\' 'i,. ·I 
.,· ,I 'I' Tin 11,u • .,,. L,.,_ ... ,. t,.,.,"··t, 1h,· ·•!'I" .,l ! 

'.,. h 1 ., \V.,1t,·1 !),,, ,,: ,\ ,. ,,·,!I',· I I 11• full' "" 
,, . ,.,,.• ,ufu,: .,• h ,i: ,.,,.,1 ,w "' 1!. N 

,·.,· lL 

"' ,t, 1,-,,: '" I ,1' 

f,,p 

Th 

• l" ;· 
1 1, !•

1
:uur,d/. f • 

Fo r <:ompl ,•tt' 1111.! 11, I ,il,.·d informllliun "" tlu o•r Cou r u•1. wn tr rl11' ~c:h nu l 1\1 ,.,, .,,. ,t.,t1ni,i th,· C,,ur,r "' "h,.·h HHI ,u,. 

c·.:·:t,r','.''.,';: ... 1:::~'i,~;:; .. ~:;;r(::,1:,:~J~;, ~=~,:~:;:;.::::t,·;t ,t~1 t~:1::.:·~".::::::1::~;·,1°::;·,~1',7 .. :::···~ . .';'.,,:~~~~-l~t;;,;",'~'.d.'.~ 

l: ieg_el:Myers Corr espondence School of Music, 2300 Monos _ i3!ock. Ch;ca go. ~ •• 

It 09 t o lh ,• ., .. . ,.,. 11: .. ol .. 11 ... .. , .. , n.-d l h • I 1111 l ,\1)11'>7 \ bf' ... .. ~ , ""' ' " Mh, n M" •n~ ....... ,u .. < • 



STAN DARD NUMBERS for MANDOLINS 
n, •. ,,, .tr,• 11'1 .n.11\, 11,!.- (,,r Iii:,· "' ,.,.,. \lnu,1 .. Ill• \\1111 l't.1"" "! 1; 1111" .\,, Pf!lj1'1 111!11t"tll .n,.\ IITt" ,lr 11Ul~ •·•I f<>r 

'\l,u,,\u!lu Llrrht•~tla 11.1:"io! ... ,. ,h"" pr1.,:,·- ,111,: ·u-1ru11""1l';tl\" U :0:.,•11<1 !01 l 1·1·t• :-,., mph: l' 11rh 

OVER TUR ES 
\IOH-.." C.. ,, oo-.. A/\1) 'l,l( ,tl I 

PO[l ,\1',D Pl AS ANI 
I lt,111 lA \ >\tH, 

-.llUD f.LIA 

SE LECTIONS 
( >\H\tr l\ 
{1 11\11 ', ot ,\OR M ,\i\l>Y 

1 -\l -' 1 
\l ,\R l t l ..\ 
II IIU l \ ,\IOIH 

110111 \ti" ( , 1111 

\l\~H I A'A 

l r , ', up1 1v 

r, . ... u11r,r 

1-, . S u1•1w 
1101 ...... 

Pl.in, 1ud t, · 
<,oun ,,d 

llut o "' 
, ,.,ti, 
11,,U e 

\\, 1U,1,, • 

MUSIC STANDS 

WALTZ ES 
SY\ll'U SIA 
0 ... lllf 11[,\ UJII UI. IJLUf l>ANUIII 
ltH S KA HU S 
1,11([ ', or HADlN 

11\Llt 1111 WAV[S 
I S I UDIAN II NA 
ll>\NU IU WA\l:S 

HITS 
.._," \ 10Wr\ ftA', ' . UJrn D.im. .v 

,\Utl A, h1h ·rml'IIU 

A l>IUA M 
tn M0 0"- 11( ,111 

. Theo . Ucn<lh 
J. S trau, :, 

. LW .ilcll r.u h•I 

• k:drl k:01111111. 

J. Hos. 1!> 
. t . Waldleu fd 

I. l•dn o, id 

I . 11.Hull in,o n 
H. Gru, •n ... a ld 
J. f. lfortl ell 

L 11. lfolli n-.on 

FOR BANDS, ORCHESTRAS , 
ST UDIO S AND THE HOME 

'mprnved QUdlities. artistic. bea.utiful designs. adjustabl e desks. substant ial and lastin~ BAND and ORCHESTRA STANDS 

EE 

\ 
\ 

:, 
' 

., I 

soc T
'-..-1'-:. ,. "" 

, It ! l1t 

,, "! ,, 

, l!.:! I !1)1 t 

' ,, 
'•. ~ ,, ! 

,n ,1i.:!, 

>4 .00 

·'" '.'\ \ ..... ' 
:bi.-d. !·••'h)t,:o<l,,l\,! 
,;,t.,l,Jt· :,· -oll\ -llli.:I•· 

ud IJr:.11 •I'•,, 1· 
11dib• 

\ 1.50 

~-~ 

m 
1 \:~;·,:.:~:;~t~:::::: 

,c,\ 1k,k Hr.ts• 111t. 
111.: ,lc1·u, to a-liU•I 
The ,h••k lo 1<11\' 11!• 

\111;,\1t)!l. Soh,\ ma 
!1111:_<1111 ur 0,1k l '1 H C 

\1 8. 00 

""-" ,_..,.,"' 

£13-ACF- "" , ...... , ... 
",.,1. 1u.1r1.d,!c, uu1 
'-r,·11n p.1t1<•1r. "J111-
•• 1· ..,1,c1·:u! "' 

75c 

7 
~ Corinthia n m'' r.~ 

T
~ ~v. ll~;re: l,~~~« I 

,olu11111 lHn,,l,k .. k 
\l"••.:1c (('lh!l11111<111, 
rn1,· ,t .. uh ,. :,,: 1 rn 
h,·,,,., t.11, .. 11111111:_ 
de,,~·•· 101 ,k,k. ~uh, I 
m11h11..:au 1· .,, o;, k . 
l'n,·c 

$5 1.00 
,£ - ,,~ 

MUSIC STAND CASES 90 c TO $1.25 
,.,. .. :\':f,"/,~ 'a:.,,. ti,,~11;:::;>~,;··1\',11,::•·;::;'.H •~,:~·.

1
~\ .... ~11 -.I( ..,l\'.'\l•S .,r1,\ 1'11.l'IT:"'. The.,,._ 1l\u,1rnti.,,\ hcri: 11r" n:pn:•cntcrl 

,·/ 1· .,,,.i,-J,, ,·,11,t/v~ ,,,,, /',1, /. J.' fu111nl1rJ 11p1111 ,Jf'f>/1111/1,111 

Our stock of MUSIC CABINETS is very lar ge and complete, Prices $6.00 lo $ 75.00 each 

OLIVER DITSON COMPANY, 150 J:~E ~ .~.N]. _sT . Roston, Mass. 
C II.ARU ;- .S II. 'DI T.SON {., CO •. 8-10-12 t:a.J t J ,lth .S 1 .. New Yo ,-1<_. N . Y . 
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