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M \VI'I MARK & ONS June, 1911 . 95 Witmark Building, NEW YORK

NEW FOLIOS JUST ISSUED
Conwaining the  « FVERY LITTLE MOVEMENT ”

WITMARK

MANDOLIN and GUITAR FOLIO, No. 19

WITMARK
MANDOLIN AND GUITAR FOLIO, No. 20

Arr.

Arcanged by T P and Geo | Trninkaus ged by T. P, and Geo. J. Trinkaus

“
s B Gupar Acc 25c
o e 35 Puano Acc 0.
Ma Lana Mada
- Tie Yo Bull Outude, Han Lasce
e o Gt L
g Down Where the Bix Bananas Grow
Now
s Rag
Cher Uy, Bruther ¢ Yeltisha
T Strains of That Wetding Maren H 4 My Dream: w
M
Gir Drea Schal Comeade
v

FOLIO No. 11l | WITMARK GUITAR FOLIO No. 10

Tri 15 | Arcanged by T. P. Trinkaus

Price Bty Cenes

ONGS WITH 1 TTAR PACC, )

Dearie Just Some Ony
The Teddy Bear's Picaie, Characteristic

Sleen and Forget
uldle Up & Littie Claser, Loves Mine

On the Above Folios

Sp@Ciﬂ' Prices o aShort Time only

25 cent Books, 18 cents, postpaid
50 cent Books, 35 cents, postpaid

E—_VERY LITTLE MOVEMENT from M.

Teo Magdalins, ead
Galtes And Plana, T3¢

n Thoughts, and Thoughts

ot the Red, Red Rose frun

S0 ceats

Price: ¥ ¢
Two Mandolins Han}o. Baio {Ame L 30 cents

anjo  America

Selections For Mandolin Orchestra

MY DREAMS EDs joToR GIRL PARISIAR MODEL MLLE. MODISTE

\Allxl”Y \!AY(”‘TIA ]H REE TWINS M GRAND MOGU l

GIR TR 6 Tapan TOP OUTH WORLD HISHONOR THE MAYOR  SPIING CHiC

l'lll\!l\ DONNA N W(IVI)LRLA'{I MISS Ill)l l \ INDILH(~
i ROBIN EE TOURIST 0-ED THE

b .m EYES KIS pm. PIPER MR

OL! TCH MUSICIAN MILL D MAN v Overture
Prive cusieof Mhiws Mandoliny Sola, 40 cents. Two Mandolins, 60 cents.  Mandalin and Guitar, Mandohn and Piann,

Tarn Mandolins and Guitar
Guitar and Pino, $1.00.

2 Mu
ents,  Mandoling Gustar and Pinno, 0 cents.  Two. Mandoii .
and Piano, 90 cen

nglish Notation , 40 cents  Banjo American o

75 cents. Twa Mandolins and Piay
ceats. Banjo Solo (American and

rd Mandolin, 30

Music sent an 4

pproval ta resp Yarties; th

fumishing re

ired sent

et balf th

Tenor Mandola and Mando- Cello Biskts sk oo T o0 Blg Successes

SEND FOR LIST, MAILED FREE ON APPLICATION

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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ORPHEUM
Banjo-
Mandolins

Better than the best

More tone, more carrying power,
more resonance, more detailed con-
struction, more workmanship, more
value, more satisfaction than any
musical instrument of its kind.

What we want is MORE INQUIRIES
from those who want the
BEST THERE IS
Write today for beautifully illus
trated CATALOGUE containing full

description of this remarkable in-
strument named

“ORPHEUM”

Rettberg & Lange

225-227 East 24th St.,, NEW YORK

ASK THE
MAN WHO
OWNS

ONE Vs Mode

and listen to what he says. Iam willing to abide by his decision
for I know full well that any man owning a STAHL MANDOLIN,
MANDOLA, MANDO-CELLO, HARP~GE‘1TAR OR BANJO will
sing its praises in louder tones than I could. That is because
he is using the instrument every day and is intimately ac ummed
with its every phase, mood and expression. Now, HERE I
THE REAL TEST of the sincerity of a munulncturer s clllml.
Many of them claim everythingfin sight, but who among them is
willing to leave the verdict to THE ﬁAN WHO KNOWS? Wm.
C. Stahl, of Mxlwnukee, Wisconsin, for — and xzrhnps the
only one. THE NEW AND IMPROVED STAHL MANDOLINS,
MANDOLAS, MANDO-CELLOS, HARP-GUITARS AND BANJOS
are built upon honor, sold upon their merits, and are guarantesd
tobe THE BEST IN THE WORLD TODAY. Please remember,
this statement is not merely my personal opinion mued for ad-
vertising purposes, but it is !'.YSPXNION OF THE WORLD'’S
GREAT%ET ARTlSTS, TEACHERS AND SOLOISTS. Onn can
easily blow one’s own horn, but when a manufacturer’s praises
are sung by thousands of experts, then the weight of testimony
takes on a significant value. Join the lists today by addressing

WM. C. STAHL, Milwaukee, Wis.

THE REAL SENSATION of the Guild Conventicn, the Stahl Mandolas,
Harp Guitars and Mandolins. Ask those who were there.

Regular Model

STEP » STEP

P Advanced In |J

O|_ Public Favor LLS

q Superior material and workmanship, better tone, exclusive
and original features such as Special Rim Construction, Exten-
sion Finger-board, High Bridge Fitting, etc., are th real reasons.
g When you own an “ORPHEUM" Banjo i X
to explain why you bought it—it is the “MASTER u,\\u()"

Have gou a real reason for delayging a trial
of this truly remarkable instrument

CATALOG AND EVIDENCE FREE

Rettberg & Lange Makersof Orpheum Banjos
225.227 EAST 24h STREET, NEW YORK CITY

JUST OUT.
For Mandolin, Guitar and Banjo Clubs

Silver Threads Among the Gold

PARAPHRASE
Our Naval Reserve El Ole
MARCH MEXICAN DANCE
Arranged by 1t Mandolin (Solo Guitar .;rl.:‘..l.- Banjo) each $
w' J' KchHEnEn 130 til';xl l’x.;uu

e 85 Gatias (or Banja)
Tiano. Accompaniment

for

Every Day Melodies for Mandolin or Vlolm

A collection of 63 easy and wm.ln melodics. Mandolin part S0c. Piano
Accompaniment 75¢. o the 2 books for $1.00 if you mention this paper.

HAMILTON S. GORDON, 110 W. 30th St., New York

F. E. COLE i of HIGH GRADE

BANJOS, MANDOLINS
AND GUITARS

My catalog is free for the asking. 3 Appleton St., BOSTON, MASS.

TWO of PAUL ENO'S LATEST for Banjo A and C Notation Combined
MOKAPOKE, Novelty Two-Step finaSaiiimo o cems. oo
RAGIOSD RONDO (Marks-Eno) fig g2 P A s s o

Banjoista desiring good. playable and banjoey solos should not fail to add these to

their repertoire. We have km of_others o ally as good. Send for catalog and
tuning cha COUNT 1-2 OFF
THE MAXIMUM PUBLISHING CO. - 1524 Chestnut St., Philadelphia

ILis to the advantage of il Chncérned that

IHE CAULAZA be mert onid when wriling advertisers

{
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THE CONVENTION

AND AFTERWARDS

1. It was once indicative of sanity to believe the Mando-cello
sufficient bass for the Mandolin Orchestra.

2. It was once indicative of sanity to believe one quartette, and
that strings, sufficient for the Mandolin Orchestra.

3. It was once indicative of sanity to believe four different clef
notations were necessary to indicate absolute pitch and proper voicing.

Mad men still have many a belief at the expense of the sane, but
those who believe the most know the least, especially when demon-
strable truth is at hand, proof indisputable, proof of the above re-
spectively. (The great proofs you missed who didn't attend the
Convention).

1. The great impromptu massed
Guilders (after the banquet) was top-hea
parts, and upper voices, even with the ml;zhl\ tones of gigantic powe
of the one Mando-bass that so effectively zoomed through it all.  Still,
the one Mando-bass was not adequate to balance. Then what would
the effect have been without any Mando-bass? Or what is a Violin

Orchestra without double-bass (the corresponding instrument to
the Mando-bass) ?

2. The example of the Symphony Orchestra, with its numerous
choirs or quartettes, contrasting tone coloring by tossing back and

evidenge the Mandalin Otehiestes with, but one qunrtctlc is not more
than one-third built.

3. The universal notation, so the entire Mandolin and Guitar
families may have the proper voices indicated and still be read by
Mandolin and Guitar players without extra study of clef or finger-
board, — a feat not possible in any other notation than the universal,
which very word indicates all four clefs reading the same (the same as
the treble).

The above makes even the greatest of pasf hievement look like
he * BEFORE " picture of a hair restorer advertisement — barren (!).

Then beware of him who, in view of the above, believes the old
limitations and inadequacies are good enough, go far enough and,
therefore, would perpetuate an achievement that in the great light of
modemn ad pales to and would stick and hang
to that same barrenness despite the evidence of proof; for unbelief
of proof is the belief of a lie, and he who thus believes is a dangerous
man to follow.

Men once believed the world was flat.
Columbus did not change its shape, but he
proved those who believed the most knew
the least.

Some Conventioners believed the bowl

Musical Progressive-
ness Remains Undis-
covered to the World
at Large, More Because

of Players’ Indifference Mandolin superior. Manager Krick did not
Than Because of Their change its shape, but he unintentionally
Guardianship. proved to many a bowl Mandolinist of his

audience by playing a back-board Mandolin
that some ** bowlers ** who believed the most knew the least about it.
Men once believed the Mandolin that sounds biggest to the player

" help sell.

ous

Thus has the bowl perverted by delusion the musical con: s of
even great but thinkless players, some of whom remain contentedly
caught in the reverberating rush and swirl of the great echoing macl
strom that bears them around and around in a confident hallelujatic
praise of the instrument that renders service but, like a palliat
perpetuates the disease.

Good Reader, if your soul does not first
realize its need of definite tonal informati
you are not even in an attitude to recogniz
or appropriate it to your immediate needs
pride of opinion will still be stronger t|

“ Truth Can No More
Be Seen By the Mind
Unprepared, Than The
Sun Can Rise In The

Midst of Night.” your desire for knowledge.
Thus the bowl player makes popular an
ignorance that defeats him from demo ble truth, and in his

ignorance he denies the truth because of his inability to recognize it
when in its presence, for he can appreciate no more thin he believes
and he believes a lie because enveloped in tonal reverberation.

But the umnuf.u.turer referred to, to avoid tonal retention,
sed a back-b 1 so graduated that it wo vibrate sympatheti-
lly with the sounding-board, and instead of being deep and holding
in vibrational action, to be slightly concave and projecting in vibra-
tional action to gain megaphonic results.

Reader, it is now your turn to think relatedly which if you be
not prejudiced: beyond recall) is bound to bring you to but one con-
clusion; he who needs that pointed out would hardly appreciate the
** Gibson " when pointed.

MR. DEMETRIUS C. DOUNIS, Europe's greatest Mandolinist,
whose repertoire includes the most intricate of the great masters and
whose prodigious technique. might well be coveted by America’s
greatest Violinists, gave a short program on the ** Gibson " for the
benefit of the Guilders after the Festival Concert. When someone
asked him how he liked the ** Gibson,"” the great virtuoso, through an
interpreter, replied, ** The instrument is very fine. I like it very,
very, very much.”

The Amateur and Teacher may-ponder well this truism conceded
by one of the greatest of the great.

Get a Gibson on the payment plan, at as low as $1.00 down and
$1.50 per month, (only Sc. a day), at no advance in price. Though you
were to know poverty at close range, you can buy the instrument of
your choice on the above terms.

If a teacher, do business on our capital. Stock furnished. We
‘We pay the advertising. You pay for goods when sold.
Return goods not sold. Try our ‘ Still Hunt.”” Catalog and thematic
list free. i

GIBSON MANDOLIN=GUITAR CO.
500 Harrison Court = KALAMAZOO, MICH.

Manuf: of the Mandolin and Guitar Family
“of I Built on the Violin Construction

must sound biggest to the audience, and thus the bowl was d
which secures a reverberation that lmgcnngly envelops the player so
that he hears sustained tones and pmnlsslmo effects that never carry
over the footlights. But some years ago there came a manufacturer
who that in through a he could not
himself hear as well his own voice, which his audience heard the better.
That manufactuser could think relatedly and he built Mandolins
accordingly of various models to prove his conviction that * the-

in-that ds-bij t-to-the-player- must - sound - blggest to-
the-audience " is the blukuz of falsity. To play into a bowl is like
shouting into an empty rain barrel — it confines tone and thus makes
it appear magnified because of its retention, reverberation, or echo.

British Distributing Agent
A.»D:Vthy. ) Stafford Road, Bournemouth, England

Australian Distributing Agent
Walter J. Stent, 19 Hunter Street, Sydney, N. S. W.

FREE: $2,00 worth (list price) of music, full sheet Music size, for
Mandolins, Guitars and Mando-Cello in solo and Mandolin Orches-
tra combinations, for the name and address of ONE Mandolin
and Guitar teacher, or FIVE Mandolin or Guitar players.

It is to the advantage of all Concerned that THE CADENZA be mentioned when writing advertisers
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The
Washburn
Mandolin

Is a most artistic instrument and represents the
height of perfection in mandolin building.

The workmanship which is found in the Wash-
burn mandolin cannot be duplicated.

The responsive quality of this magnivﬁccn! instru-
ment makes it possible for musicians to render
their most difficult compositions with ease.

Let us send you a copy of our Washburn
Souvenir Catalog. A Postal will bring it.

28-92 Adams Street, CHICAGO

\. w

RUM OR INSTALMENTS?

There is an open question as to which has caused the more
unhappiness in_American homes, the evil of intemperance or
the evil of the instalment busin

3 debt has caused many men to seek forgetfulness
and has wrecked many homes.
man who sells the liquor deceives no one. Everybody
knows the result:

But the i sition, a
trained advertiser, a_clever talker and ellow "' gen-

He sets a price on his goods so high that none but the
an afford to pay it and then goes out after the poor with
* dollar down and dollar sometimes " proposition.

He is proficient in the use of big words and hifalutin’
s m(l handy with lht hammer which he delights in using
k his competitors’ goods, while with his free hand he
reaches out for the hard earned shekels to the tune of a mere
50% to 70% advance n[ v\h.nt would be a reasonable cash price
for his goods. ¢ that if he asks you $50.00 for
an article, if $30.00 would be about nght

7 i you takes your choice " but
ourself if you ever knew a rich man who paid
on weekly or monthly payments. *

When you buy the
ARTIN GUITARS OR
MANDOLINS

you not only get the finest instruments, in tone and workmanship,

that have ever been made, but you are expected to pay only.an
been fix cash basis and is

maintained fmm the \thhL to the Paci

cou_heard Mr. Wm. Foden's wonderful playing
Did you ever hear any fine guitarist
N?

Have
Martin Guitar?
who didn’t use RTI

An illustrated catalog, yours for the asking, will show you
the styles and prices. The wonderful tone cannot be described.

J. A. HANDLEY, selling Agent

17 Davenport St., Lowell, Mass.

We Extend Our Appreciation

10 the teachers aod students throughout the goaky for the manser (n rhich they, have
Bacon—the cele-

taken to our New and Revised Method for the Banjo by Frederi

brated performer and authority on the Bhty rialve that
has beea accomplis ugh this method acd wete 1ot slow 10

mnlly of learning the muhnd oy great master.

M; r. and Sladeat follow the example set by other * L IvE

n your order now and coavince yoursell that all we claim is

b L I o

BACON-GOGGIN PUB. CO. -

225 Green St., Schenectady, N. Y.

BANJO and GUITAR PLAYERS “SOMETHING NEw-

Tlle b CAREY 75 PlCKS for THUMB and FINGERS
More o your tones. Tremolo easier and even.
ek b Fmunh Tots i DUG stote, cleat and. distinct. as It THO separats. Instra:
ments. No hook tones possible. table to any size finger. German silver and

Mention if for lady or gentleman.
‘C“I}T‘H(Ihu- fingers and thumb) 60c. BANJO (two fingers and thumb) 50c.
ADDRESS

REY ARNOLD l'(Ol!lNSONM

New Standard Music for Mandolin Orchestra k.Copaction 5ich ..

BABILLAGE (CHIT-CHAT) - -  Gillet-Hildreth
ENTR’ACT E, Waltz Intermezzo  Helmesberger-Odell

Mando-Bass parts may be obtained to any of our publications; in the Bass Clef, at
the same price ‘s Mando-Cello parts: Jn the Treble Clef in manuscript form at ‘20c
i ‘e give a very liberal discount on new publications.  $Send for
particulars, complete eatalogs, and miniatire T8¢ Mandofin pa

THE CUNDY-BETTONEY CO., - -

BOSTON, MASS."

TOM CAl
515 Seneca Ave., DETROIT, MICH: o/  Washington Arcade, DETROIT,
the most interesting and complete Slrl.ll and

SENT FREE Ginneatcitiions over fncay

DID YOU EVER WRITE TO US? Well if ynu dld and have moved during the
past 2 years, write again and send LATEST addre:

UST A POSTAL with your name and address will bring to you some very
valuible and interesting information that will mean the saving of DOLLARS to you.
This includes YOU Mr. Professional or Mr. Amateus

Avpaess Tu StRiNe Man

HERMAN COHN, . 6 E. 17th St, New York City

A BULL SCHOLAR

Needs something to coax him along till he gets his first piece and
WAITE’S PROGRESSIVE MANDOLIN STUDIES
find out what they are, send for Thematic catalog.
They are all in it; also 1st Mandolin parts to the most pleasing list of

music your club ever play
M. B. VAITE. PUBLISHER, RACINE, WISCONSIN

“SWEET ANEMONE WALTZ”

A very pleasing waltz, easy but full of style
and grace.  Arr. for full Mandolin Orchestra.

SPECIAL: “LOVEKNOT IDYL”
15t Mandolin and Guitar 12¢. 15t Mandolin and Piano 15¢. Other parts Sc. each,

F. A. GOULART - - 300 Washington St., DORCHESTER, MASS.

@ KarE-KILLERS |@)

He (at the concert)—'* Miss Shreeker says
she is always nervous when shc attempts to
sing in public.”

She—** Well, I'm not lurpmed. She has
heard herself before.” —Exchange.

*“ They quarrel dreadfully, I'm told.”

* Yes; 1 think she would sue for a divorce
but for the fact that he has nearly enough
lubaccn coupons to get a

—Louisville Courier- Journal.

Slinger—** Congratulate me, old man, my
last song is making a big hit.”

"And you used to

Singer—* Poor fellow!
—Exchange.

write good songs, too.”

“ Bud Huskins wuz to Hikeville yestiddy
to git his jug filled an” he sez he seen a white
robin hoppin’ round Barlow's medder.”

“ Wuz Bud goin’ or comin’?"

—Cleveland Plain Dealer.

iano."”

Khhﬂlm.'l.mﬁ-lllﬂwlmhm-ﬁ-wﬂlhllv-ﬂm
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= “SYMPHONY”

HARDP
MANDOLIN

Better than other Mandolins

It has a remarkably rich, full,
powerful tone, of extraordi-
narily sweet quality. Its superior-

pparent the mi

ute you try

“Symphony” is the latest

word in mandolins. It is an ad-

vance over anything heretofore
created in the mandolin line.
Send for one on trial and sce for

yourself.

We send ““ Symphony”’ Harp Mandolins and ““ Sym-
phony’’ Harp Guitars on trial.

Write ror Free ILLustrRaTep CaTavoc

W. J. DYER & BRO.

DEPT. 25 ST. PAUL, MINN

It Will Cost You Only One Cent

(For a request by postal to learn)

Music ﬂevelnper

WHAT g EXPERTS SAY OF
ALL STRINGED INSTRUMENTS NEED

Price with System, to introduce, $1.00

r'\'M'ILL‘I,AM ,I"LACE Jr., Mandolin Virtuoso and Concert Performer

covidence, :

TR et with o e hour of the Developer followed by three hours of
ws as good results as six hours under the old

d way

D. E. HARTNETT, 120 E. 23rd St., NEW YORK CITY
Inventor of the Hartnett Tone-Bar ($2.00) and Tone-Lever ($2.00) for Banjo

e “BACON PROFESSIONAL”

BANJO
The Banjo with the PURE, VIBRANT -SINGING TONE

Write to ANY ONE who attended the Guild Convention
Concert at Witherspoon Hall, Philadelphia, April 25th
and they will tell yon the above claim is TRUE. Secure
the agency NOW.

Write for catalog and prices, discount, efc.

THE BACON MFG. CO. - Forest Dale, Vt.

Have_ You Ever Been Dlscouraged7

Strings. 30 out of e
and all that do not gi

o/ NEVH!PAIS!' M ¢ #ood and clear. Send
10 cents for sai io ach. ** Neverslip ** Banio
Bridge 10¢ each.” A L v o et mpu. T Once tried, always used.

Manufactured only by THE F. J. BACON CO,, Box 722, Bristol, Conn.

NEW BANJO HITS BY “TOM CAREY”
'r.vn.lcnn BELLS.  Waltz. ) Meation Notation

PLUN har. Dance. Desired—A o1 C

oL’ OYSTER BOAT. Shuffle.

CORN CURE. Char. Two-Step. ( TOM CAREY
515 Seneca Ave.

MY SOUTHERN HARP. Wal
BANJO-OLOGY. Char. Dance. DETROIT, - MICH.
ALL THE ABOVE SIX NUMBERS FOR ONE DOLLAR.
Nora.—These numb printed on a duplicating machine.

Teacher for Violin,
Mandolin and Guitar
GOOD SALARY and permanent
ured.,

Wanted

To one capable of teaching cl
position a

Address, with references,

L. A. KAUFMAN - 211 Grover Bui

ing, Joplin, Mo.

Wake up, fir. Mandolin Playerl Why not have the Best! Send today for

The “WRIGHT” MANDOLIN PICKS

No. 523 Sufl. No. 524 Med

Four grades of flexibility
Price postpald, 10 cents each
15 cents dozen

Ebonite, Beveled Edy

r Break. Improve s 2 fine selections for Man-
dolin and Guitar.Sold by all dealers and jobbers. ok Fbs bl
d please ask for prices.  LOUIS £, WRIGHT, Winsted, Gonnscticut

JACOBS’ ORCHESTRA MONTHLY

IS A 100 PAGE MUSIC MAGAZINE

68 Pages of Type Matter; 32 Pages of New Music

s of lncnlmlible Value to the Mandolin, Banjo and Guitar Player.
ou are a subscriber for T Canmnza and have not seen a late copy of Jacubs'
Orcheada esuiily, e Apr‘ll Tasue will be seat you free on receipt of 4 cants 10 pay pusiage.

Address Jacobs’ Orchestra Monthly, - 167 Tremont St., Boston, Mass.

WILLIAM EDW. FOSTER, Solo Mandolinist
n 1910=11
ONCE'I:';'S—RECITALS
537 Knickerbocker Avenue BROOKLYN, N. Y.

THE TRINITY MUSIC STAND
(3 in 1) Stand, Case, Folio. Conceded to be the Best, Handsomest and
only Complete one in the world. Illustrated folder shows you why.
HOPE MUSIC STAND CO., Mashapaug St., PROVIDENCE, R. I.

Bl
Wsaronaer CHICKEN REEL
Tuwo-Step by os. M. Daly Arvanged by G. L. Lansing

nsation throughout the country. Positively
mber can be used for anything

“Thi e number that is creating a bij
lhrlul(eﬂ number ol lud ver writtes
bt walts, A great e gt Publishe

Mandolin 306, 2nd. Mandoli. 10, 3rd. Mandolin. 15
()hhxnln 15¢, Celld Uhlx?am 15¢, Tenor Mnmlnh 15¢, Guitar Ace. 106, Banjo Ace. 15¢,
no Acc. 20¢, SOLO 40c. . B sual discount (1-2 OFF List Price.)
SPECIAL OFFER: 2 Mandolins lnd Guitar 20c, 2 Mandolins and Piano 20c.
JOS. M. DALY, - Gaiety Theatre Building, 665 Washington St., Boston, Mass.
BAN OISTS If you want the very finest toned and most durable
heads in the world, your duty to try our

ROGERS SPECIAL or tux DAMP PROOF
We ask one trial of the all-white Rogers Special

ROGERS MUSIC HOUSE o 2 Farmingdale, New Jersey

FOR SALE GIBSON STYLE “0” GUITAR
Canvas une. Value $89 .50 —sell for $50.

Send $3. W WI“ send C. O. D. for balance. used a dozen hours. A1||luled lnr

Not
Rut strings
Music abpatie lor Moy oA e lor iimate,

it is to the advantage of all concerned that THE CADENZA be mentioned when wriling adverlisers
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'MANDO-BASS

PARTS (in bass clef) furnished for any number in our complete MANDOLIN ORCHES=
TRA list upon receipt of 25 CENTS per page, net.
clef will be supplied in manuscript form at the same price.

Note:—Mandosbass parts in the treble

PRICES:

Guitar 50¢;

PRISCILL

Mandolin and Piano 50c;

Guitar, Banjo (A or C) 20c each;
DISCOUNT 1-2 OFF THE MARKED PRICE

2 Mandolins and Piano 60c;
1st Mandolin 30¢;
Piano Accompaniment 40c.

A QUAINT DANCE
J. T. Clarke.

Mandolin and Guitar 40c;
2d or 3d Mandolin, Tenor-Mandola, Mando-Cello, Cello, Flute,

Arr. by H. F, Odell

2 Mandolins and

Espana— Waltz . ... .. W

Arranged 1. F. ODELL

...... Waldteufel

Wooden Shoes Dance Characteristic _Cooke

LATEST MUSIC for MANDOLIN ORCHESTRA

Flag Lily March Characteristic.. ... ... Holt

Arranged H. F. ODELL

La Tzigane

Arranged H. F. Odell

Mazurka-Hongroise.. . . Ganne

Send for circulars
explaining our

New Issue Proposition iz

62 STANNOFE BTREET

PUBLISHED BY

WHITE SMITH MUSIC PUBLISHING CO

NEW YORK
13 EAST 17TH STREET

CHIC
316 SO. WABABH AVENUE

Free

48 PAGES
CONTENTS

The GATCOMB Famous Banjo’List

Instrumentation: fst Mandolin,

WALTER JACOBS’
Complete Catalog

The ABT Superb Mandolin Publications

The JAQUES Popular Banjo Catalog
The JACOBS Mandolin Orchestra Publications

Free

Chain

Banjo Music in *“C" Notation

20 23 #; 8

DISCOUNT 12 oFF. s g3 38 &8
gm Aa. 34 d<
40 . 10

Ah Sin. Eccentric I'w(»\ltp Novelty. .
1 Daisie;

2d_ Mandolin, 3rd Mandoli
Octave Mandola, Tenor Mnmlnia “Mando-Cello, - Guitar " Accs

Piano Acc., Banjo Ace., Flut
GUITAR SOLOS axo DUETS
VOCAL MUSIC

METHODS, STUD"!S (.OI.LBCI‘IONS FOLIOS, etc., for the Mandolin,

Dance e Clo o
m.le hvlll'hl_ Char
shka. uuhn lln::

Banjo and Guitas

WALTER JACOBS,

a good mandolin pick the

ALPHA
ARRon| et s own i
HERD,

Mando-Cello, " Guitar ]
e ot 20
BANJO SoLoS Anp DUETS Kaloole. &(l::lno-nu Intermerzo. »
Eano auelc Kiss of Spring. Walts. ®
Montclair Galop. 20
Myopia. Intermerzo ... 2
A Bermuda E 20
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“ You are the star of my dreams!” cried the
foolish young millionaire to the astute young
actress,

“ And you,” replied she fondly, “ are the
angel of my hopes.”  —Baltimore American.

“Yes,” said Miss McBluff. “I've had
nine proposals since [ saw you last.”

*“ Indeed?” replied Miss Wise. “And did
you ﬁnallv reward his perseverance by accept-
ing him ?”

+ —The Catholic Standard and Times.

Blobbs—** Guzzler says he doesn’t believe
in bearing other people’s burdens.

Slobbs—** No wonder; Guazzler is generally

carrying a pretty good load of his own.”
—Philadelphia Record.

“ I want a pair of button shoes for my wift
“This way, si. What kind do you wi

sir? ™
“ Doesn’t m:|mr~Jus: so they don’t button
in the back. — Judge.

It Is to the advantage of all concerned that THE CADENZA be mentined when writing advertisers
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NOTE: While the regular Orchestra Books are now in print the Mandolin Orches-
READY MAY 3], Igll tra have been somewhat delayed on account of a destructive fire at our printers,
D F l 1 . N 2

Instrumentation and Prices
Playable in Any Combination
1st MANDOLIN . . . . 25 st VIOLIN . . . . . . 25 2nd CLARINET . . . . 25
2nd MANDOLIN . . . . 25 2nd VIOLIN . . . . . . 25 BASSOON : ., s < « « 25
TENOR MANDOLA . . . 25 VIOLA . . . .. .. 25 st CORNET ~ . . . . . 25
3rd MANDOLIN . . . 'CELLO . . . . . . . 25 2nd CORNET . . . . . 25
OCTAVE MANDOLA . | 25 R R 25 HORNS . . . .% . . 28
MANDO-CELLO . . . . 25 FLUTE . . . . . . . . 25 TROMBONE . . . . . 25
BANJO ACC. . . . . . 25 OBOE . . & « « « = = 25 DRUMSE: o5 @ s 4 % 25
GUITAR ACC. i oan e G 38 1st CLARINET . . . . 25 PIANO ACC. . . . . . 50
NOTE —There is a separate book, containing the entire twelve numbers, for each of the twenty-four instruments listed above
Contents

I MONSTRAT VIAM. March Alfred E. Joy

2 WHIRLING OVER THE BALL-ROOM FLOOR. Waltz Don Ramsay

3 VIRGINIA REEL. Old Standbys Arr. R. E. Hildreth

4 PERSIAN LAMB RAG. A Pepperette Percy Wenrich

5 FAIR DAME. Lanciers Nick Brown

6 STACK OF FUN. Barn Dance Walter Rolfe

7 HOME, SWEET HOME. Medley “Good-Night” Waltz R.E.Hildreth

8 PRINCE OF GOOD FELLOWS. Quadrille Thos. S. Allen

9 SATELLITE. Mazurka Ferdinand Asmus, Jr.

10 WITH THE WIND. Galop R. E. Hildreth

11 THE THIRD DEGREE. Waltzes i Theo. Bendix

12 HASHED BROWN. Novelty Two-Step Thos. S. Allen
Special Offer On ADVANCE ORDERS Placed NOW
I'st Mandolin and Guitar Acc. 35¢, NET Ist Mandolin and Piano Acc. 50c, NET
Ist and 2d Mandolins and Guitar Acc, 50c, NET Ist and 2nd Mandolins and Piano Acc. 65¢, NET

I'st Mandolin, 2d Mandolin , Guitar Acc. and Piano Acc. 75¢, NET
ANY SINGLE 25¢ BOOK 20c, NET ANY SIX 25c BOOKS $1.00, NET
ANY FOUR 25c BOOKS 7oc, NET ANY TEN 25¢ BOOKS $1.50, NET
PIANO ACC. BOOK bought Separately 3sc,"NET

= To I]htlln These Special Offer Prices you MUST Order NOW. Refer to this Adv. and SEND PAYMENT with Order

|_WALTER JACOBS, 167 Tremont St. BOSTON, MASS. |

It is to the advantage of all concerned thet (HE CADENZA be mentioned when writing advertisers
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MEMBERS OF THE GRAND ORCHESTRA OF THE TENTH GUILD CONCERT
_Coached and Directed by Mr. Carl Tschopp
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PRESIDENT CLAUD C. ROWDEN’S
ADDRESS AT THE TENTH GUILD
CONVENTION

AM indeed proud of the opportunity to address you at this,

our Tenth Annual Convention. - T am pleased to sce present

so many of the ever-faithful, and very much regret that more
of our members could not be prevailed upon to attend.  1f non-
attendants only knew of the great benefits to be derived by the
coming in conta ch other; and if non-members of our
the hl’(n(lulmg effect of these con-
ventions, they would not sit back and shout, * What has the
Guild done?™ It is unnecessary to tell those present what the
Guild has done.  We know of the good done in the past, and we
are assembled here to do Mr. Good more good.
T'here is no doubt but that you have all had an incre
your business this season. There is more interest m:
today in the banjo, mandolin and guitar than we ever have |
in the history of our instrumental liv And the many very
large concerts given in different parts of the country, with the
reports from teachers, manufacturers and publishers, proves the
d .ns;ninn‘ And the reason for this eve

rogression — Guild progression.

For instance, Iouk back but a few ye
written for the mandolin that resembled a score written for llu
snare drum, while the mandolin orchestrations were a jol
comparison with-the splendid, clean and intelligible arrange-
ments we have today.  Yes, 'tis true we were ubhkkd to step
aside from the ** cut-and-dried " in adopting the G clef for
mandola and mando-cello. And we may be obliged to ** step
some more” for Mr. Mandola-ba hese instruments are
an absolute necessity in the mandolin orchestra, and we are
obliged to meet conditions.

And too, our m;mufzmmrs are mmi g out Ivuur instru-
ments; our publishers :
our teachers are able to
Banjo clubs are be
are digging up their b
some even on the lookout for d
are being importuned to mail
And here | venture the asserti
good arrangements on the market today,
that the near future will bring many more

And in speaking of banjo orchestra music, I do not mean
music arranged for a number of banjos all tuned alike. We
can no more call that banjo orchestra music, than we could
designate as mandolin orchestra music that arranged for 1st,
2nd and 3d dolins, with guitar We must
have color in our orchestras, and the only way in which we may
get it is to use instruments of different sizes and tunings. Much
of our present prosperity, too, we owe to the magazines published
in our interests. If it were within my power, | would sentence
every player of the banjo, mandolin and guitar to a life sub-
scription,

Managers Tschopp and Krick are to be congratulated for

hi

Jock

ss banjos, i P
of banjo orchestra music.
n that there are more than fifty
nd feel safe in saying

% ; One of the most important matters to be settled is the loca-
tion for the next .Convention. I believe it would gain new
members for us, if we were to move westward; though not too
far west for the first step, as we must have the attendance of
our Eastern'members to make the meeting a success.

I wish to call your attention to the exhibits of our trade
Be sure you inspect their goods in an unprejudiced
manner. | know you will find many interesting and educational
features.  Try then to show the trade members that their able
ance is appreciated to the full.

members.

THE TENTH ANNUAL CONVENTION
Or tHE AMERICAN GuIiLD OF Banjorsts,
MaNDOLINISTS AND GUITARISTS

[

"TW/\RD the course of empire_takes
its way,” and the Guild Convention has
crossed the Delaware.  And like that other earlier
and memorable crossing, this passage, too, though
made in a much less frigid atmosphere, was marked
at times by bits of floating ice; albeit the ice was
not found floating on (hc water of the Delaware
River.

It is neither the intention nor the province of
Tue Canenza to review in full the work and action
of the Tenth Annual Convention, for that is the
prerogative of the official organ of the Guild. It is
sufficient to the purpose of this magazine to outline
only the salient points, succinctly and interestingly
as possible, of the meetings, banquet, programs and
happenings. For all those readers desiring the
returns in full, for future-reference filing, we can
but refer them with much pleasure to the columns
of our esteemed confrere — The Crescendo.

The influx into Philadelphia of conventioners
and non-conventioners prn(mally began on Friday;
steadily increased throughout Saturday, and by
Sunday there was a gnod%y showing of jolly instru-
mentalists and trades people in the old City of Penn.
The first really formal function of the Convention
was the executive meeting of the Board of Directors,
which convened on Sunday afternoon between two
and three o'clock. The full Board was present, with
the exception of Mr. A. J. Weidt, who was detained
by an unfortunate illness in his family. In the
evening of the same dny at about eight oclock
representatives of the Philadelphia P bl

ress
ln the cha exhibit rooms and listened to some
b

the splendid manner in which they have ged this

They have worked untiringly to make this one of the most
successful events in Guildom. The concert of tomorrow evening
looks most promising, and we sincerely hope thar Messrs. Krick
and Tschopp will reap their just harvest.

Now dear members, we have much business on hand to be
settled.  Let us then unite and try to clean up the table. This
method of laying certain subjects on the table for the next meet-
ing does not agree with myssystem. 1 am most sure that the
majority present will agree with me that we should not retire
until we have a cleafs table. | hope that more of the conservative
members will come forth at this meeting and express their opin-
ions on the different subjects that are brought up.

s on the guitar by Mr. Wm. Eoden,
followed by Mr. Wm. Place, Jr., with mandolin
selections.
It may be that the immediate now is the psy-
chological moment for a pertinent suggestion. Would
it not be well at another Convenuon, to have a
spegial committee appointed to receive and care for
the Press; with perhaps a room set apart for repor-
torial purposes? The Secretary-Treasurer, a really
overworked man, has not the time, and should not
be bothered. But he might be empowered to make .
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appointments of capable men, of whom there cer-
tainly are enough in the membership. It should
be this committee’s duty to prepare proper reports
of proceedings, concerts, banquets and speeches,
with all other matter that is deemed advisable, and sce
that it gets into the hands of the Press.  Such Press
accounts would give greater dignity to Convention
proceedings than gossip about the doings of hotel
bell-boys and chambermaids, and garbled accounts
of unimportant events, as at this Convention.

To resume: on this evening, Mr. Foden’s play-
ing as usual approached the marvelous. His first
selection was an original Fantasia on “ Old Black
Joe.” He played steadily for about eighteen or
twenty minutes, and only those who were privileged
to listen, can form any idea of the wonderful talent
of the man, and his control of himself and the instru-
ment. His technical accuracy, with velocity, is
extraordinary; his control of tone balance and sos
tenuto is amazing; and the steel-like strength of
his fingers and wrist may be estimated from his
playing, without resting, a long, continued melody
with the double and triple tremolo, (that is, vibrating
the strings by striking them with the tips of the
fingers with lightning rapidity of succession) without
breaking the continuity of the melodic flow. It was
a splendid exhibition of technical agility, skill and
strength. During his playing,- Mr. Foden quite
forcibly illustrated a phase of the true artistic tem-
perament — the entire loss of self in the work,
becoming totally oblivious to the surroundings.
When he began his selection there were not many
in the room, just the invited Press representatives
and a few of the “ wise ones " of the “ frae.” But
the magic of his playing began to compel; word was
passed, one to another; singly, by two’s, by three’s,
they came through the softly and constantly swung
door, and the room was silently filled. And when,
after a splendid finish with a long, brilliant and most
difficult cadenza, Mr. Foden awoke to himself, and
realized he had been playing to a literally packed
room, his expression of amazement bordered almost
on the ludicrous.

Mr. Place next came to the front, and rendered
Pettine’s new “ Concerto Patetico ” for the mandolin,
charming his listeners by his display of technical skill,
his delicacy and fluency of tone, and his perfect
mastery over the instrument. It seems a pity,

sible, and in our own private opinion probable, that
he busy preparing his improvised card-board
charts for his coup de main.

Tue CoNVENTION

When, on Monday, April 24th, the Convention
formally opened its ions at 10.45 A.M., Wi
President Rowden in the chair and Secretary-
Treasurer Odell at the table, there were less than
50 members present, although the reading of the
Secretary’s report showed the Guild membership now
to have passed the 500 mark. The reports of the
Secretary-Treasurer were read.  Later, when the
mbly had settled itself to real work and swung
into parliamentary form, the reports were approved
and accepted,

The reading of the reports was followed by
President Rowden with his opening address, the
full text of which will be found elsewhere in this paper.
In the course of his remarks, the President tnmpl
mented the B. M. G. magazines on their work in
collaboration with the Guild in its furtherance of
the interests of the trio instruments; advocated the
imposition of a life sentence on all non-subscribers—
a sentence that from the editorial standpoint would
not be any too severe; thanked the co-managers
for. their earnest efforts that had made a success of
this Convention; urged every one present to say some-
thing —if they had*something worth while to say—
and later, impressed it upon everybody that the Guild
was, is, and always must be a *“ Boosters” Club.”

OIld business of the previous meeting was then
taken from the table for a reading, which immediately
precipitated a lively discussion.- Although practi-
cally settled in the Convention of last year, there
seemed: to be much confusion of ideas relative to the
printing and promulgation of a “ membership list.”
Much argument prevailed both relevant and irrele-
vant, and the Presidential office at this point w
certainly anything buta sinccure.  Question and con-
fusion mainly revolved around the point as to just
what had been accomplished in this matter at the
Ninth Annual; whether there should be issued three
separate lists—one to be a list of non-professional
members, with professional lists each of teachers and
soloists; or to combine the whole in one complete
list, with the teachers and soloists designated therein
by suitable markings. :

though, that the delightful playing of so ¢
an artist should be marred by unconscious stage-
mannerisms that might wrongly be judged as affecta-
tion by those who did not know the man. Perhaps
when time has case-hardened Mr. Place into the
concert veteran these will be eradicated, leaving
nothing to detract from the perfect enjoyment of
- listening to the really great artist. ﬁgnor Pettine
was looked for to contribute numbers, but strange
to relate was nowhere to be found. It may be pos-

Arg were raised to the quantity of
lists to be issued; the time limit, before such issue
must be made; and the method of marking the names
of professional members. It was suggested that
using the initials of the different vocations would be
all sufficient. One member, however, objected to
the initial form, using the naive plea that “T"”
would stand as well for trombonist” as for
“ teacher.”  Motion was finally made and carried
that last year's vote be rescinded, and another
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imously carried that 5000 copies of
and

made and un
the membership list be printed within go day
distributed among Guild members, the cireu
designate which are professional, associate,
and club members as well as who are teachers and
who soloists. .

Old business having been disposed of, the new
business of the year was next in order.  The first
matter to be taken up was the election of officers for
the ensuing year. On motion made and carried
this was tabled until later in the day.

Question was then brought before the House
to the effect that at all Guild concerts of the future,
no orchestral music should be programmed or
played that was not the product of publishers who
were members of the Guild.  This question provoked
a perfect storm of argument, pro and con. Its
ridiculous side was accentuated by a query from a
member as to why instruments should not be included
in the restriction as well as publications. But why
stop even here? - Why not include everything—picks,
bridges, strings, etc., adopting as a club motto, “The
pick that’s picked outside can never pick mine ' ?

After some considerable argument, the original
motion was judiciously and happily amended, and a
more tolerant one was finally put and carried, the
new one reading in effect: ““ The Guild recommends
that our concert managers use, as far as practical,
publications issued by their trade members.”

The meeting then adjourned until 1.30 r.m.

After the meeting was called to order at the
afternoon session, the first motion made was that
the next Guild Convention should be held at Chicago.
The effect of this motion was something akin to
throwing a banjo bomb, exploding a mandolin mine
or firing a guitar gun. Many received it with
enthusiasm, but some seemed to have momentary
paralysis over the bigness of the jump, while others
objected on general principles, .always good ground
for objections when nothing else is feasible.

The general trend of opinion seemed to be that
a large Eastern contingent could not be induced to
go that far, and discussion brought information from
the Secretary that the States now leading in Guild
membership are Massachusetts, New York and
Pennsylvania.  However, a rising vote showed that
the intention of the majority present was to attend,
even in Chicago.

‘l’residcm Rowden was enthusiastic for the
* Windy City,” and promised to do all in his power
to promote, propitiate and provide, if that should
be the final decision of the Convention. The Secre-
tary favored Chicago, giving some excellent reasons
for doing so. For one, he believed that such move-
ment would greatly increase Guild membership by
bringing in a large contingent from States still farther
West. Another member, while advocating the Chi-
cago idea, thought it would be better “to get out

there gradually,” which is the way that some bathers
get into the water for a “dip” and get cramps,
creeps, chills and shivers.  Final motion before the
House was carried, making Chicago the goal of the
next Guild Convention.

Election of officers was next taken up, and the
roster for 1912 now stands as follows: for President,
Claud C. Rowden; Vice-President, George C.
Krick; Sccretary-Treasurer, H. F. Odell. For Board
of Directors, Messrs. Paul Eno,” Geo. L. Lansing,
D. E. Hartnett and S. N. Lagatree, and Misses
Claribel Jeffery and Sallic Hope Tripp.

The next serious business on the docker was
the admission to the mandolin orchestra of a new
member of the mandolin family.  After somg con-
troversy over nomenclature, it was finally christened
the “ Mando-bas The question of its clef was
interestingly argued at great length, but a dedsion
was not reached before adjournment. [A - most
life-like, and almost life-size portrait of the individual
may be found elsewhere in this magazine.]

Mortion was made and carried,and the session was
declared adjourned until Tuesday at 10 o'clock, a.m.

Tue Banguer

On Monday night, at a little past seven o’clock,
the brilliantly lighted banquet hall housed a happy,
hungry horde of blithe banjoists, merry mandolinists,
gay guita s, publishers, manufacturers and invited
guests. It is unnecessary to indulge in the usual
talk of “ festal boards groaning beneath their weight
of toothsome edibles,” and of * feast of reason and
flow of soul.” There were just tables prettily
decorated, with toastmaster Lansing at the head of
the centre table. He was heavily supported on right
and lefe by President Rowden, Vice-President
Hartnett and the rest of the Guild firing ordnance,
ready to unlimber, load and fire at will. -And there
were plenty of the things that are good to eat and
to drink, and afterwards there were said’ good things,
poetical things, funny things and serious things;
with an abundance of choice music sandwiched
between the ““ saids ™ by Carl Tschopp’s Fairmount
Mandolin Orchestra.

Prandial and anteprandial exercises may be sel-
dom dry, yet they are always uninteresting save for
those taking active part. Suffice it to say then, that
when the order came to fall to, they fell to; and some,
so rumor saith, that night fell, too, for pepsin gum and
soda mints. However, the gustatory festivities went
merrily on, with “ good digestion waiting on appe-
tite,” until repletion had caused depletion.

Shortly after eight, toastmaster Lansing called
a halt. Now whether it is the outcome of his long
and varied experience at social functions, or whether
it be for some special aptitude for presiding at post-

randials is of no immediate concern; yet Mr.
[ansing played the part of toastmaster as he plays
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his instrument — with tone, grace and skill. In his -

usual happy vein, and with well chosen words, Mr.
Lansing introduced the first speaker of the evening,
President Claud C. Rowden.

President Rowden chose to confine his remarks
to poetic form. These were in part original, and
in part ingeniously paraphrased from others, but
the whole cleverly adapted to draw illustration.  For
the most part, it was built upon the late Sam Walter
Foss' poem, ** The House by the Side of the Road.”
In whole Mr. Rowden’s poem was as follows:

Ladies and Gentlemen, it affords me great pleasure
To be able to address you, after parta

Of this bountcous banquet, without measure
And to meet so many jolly good souls from near and afar,

For ye are jolly good souls who play the banjo, mandolin and

¢! ace to face, soul to soul,
Where we can discuss accounts in a fine,
Pleasant fashion over our wine,

For the souls that 1 have met at this Convention,
I hope are unlike these that 1 mention:

withdrawn
ontent,
© apart

The hermit souls that
In the place of their se
The souls like stars that
In a fellowless firmament.
The pioneer souls that biaze their path
Where highway never ran —

But let me live by the side of the road
And be a friend of man.

Let me live in a house by the side of the road
Where the race of men go by;

The men who are good and the men who are bad,
As good and as bad as 1.

I would not sit in the scorner’s scat

Nor hurl the cynic’s ban —

Let me live in a house by the side of the road
And be a friend of m

I see from my house by the side of the road,
By the side of the highway of life,
"he men who press with the ardor of hope
The men who are faint with strife;
But I turn not away from their smiles or their tears —
Both parts of an infinite plan —
Let me live in my house by the side of the road
And be a friend of man.

And there I'll stand aside and watch myself go by —
Think of myself as *“ he " instead of **
Note closely as in other men I note,
The bag-kneed trousers and the seedy coat,
Pick flaws, find fault, forget the man is me,
And strive to make my estimate truly be.
Confront myself and look me in the eye;
Just stand aside and watch myself go by.

Interpret all my motives just as tho"

I looked on one whose aims I did not know.
Let undisguised contempt surge thru me when
1 see me shirk, O commonest of men.
Despise my cowardice; condemn whate'er

I note of falseness in me anywhere.

Defend not one defect that shames my eve;
Just stand aside and watch myself go by.

And then, with eyes unveiled ro what T loath —
To sins that with sweet charity I'd clothe —
Back to my self-walled tenement I'll go

With tolerance for all who dwell below.

The faults of others will dwarf and shrink,
Love’s chain grow stronger by one mighty link —
When me, with * he” as substitute for
Have stood aside and watched myself go 'by.

Then forward, * Keep marching onward,”
Or most surely 1 will find

That if I am not progressing

I will soon be left behind.

I must keep on stepping forward

Or I soon will lose my place;

I must make a mighty cffort

If I hope to win the race.

I must ** Keep marching onward,”

If success is to be won.

Can I reach the goal I covet

If I stand where I begun ?

Soldiers who remain in barracks
Cannot hope to win the fight.

'l march along and let my banner
Bear the motto, * Truth and Righe.”

If 1 ** Keep marching onward,”
Step by step and day by da
There's for me a place of honor
And not very far away.

But I cannot hope to find it
If 1 linger with the throng.
Who are only idly waitin,
"Tis ahead, then march along.

Won't you come to my house by the side of the road
And watch yourself go by ?
Laugh and be merry, it will lighten your load,
You can see as well as I

Just ** Keep marching onward,”

That is the proper thing.
And to make this more empl
I will tell you about the sick king.

The king was sick. His check was red,
And his eye was clear and bright:

He ate and drank with a kingly zest,

And peacefully snored at night.

But he said he was sick, — and a king should know —
And doctors came by the score.

They did not cure him.  He cut off their heads,
-And sent to the schools for more.

At last two-famous doctors came,

And one was as poor as a rat.

He had spent his life in studious toils

And never found time to grow fat.

The other had never looked into a book.
His patients gave him no trouble —

If they recovered, they paid him well,
If they died, their heirs paid double.

Together they looked at the myal tongue,

As the king on his couch re d.

In succession they thumped hn august chest,
But no trace of disease could they find.

(Continued on page 20)
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EDITORIAL
“TER all, Chicago is only nine hundred and
twelve miles on from New York.
Good luck, Mr. Three-year-old! Bon voyage
to you for a long trip, and Tur Capenza’s best
wishes for your birthday.

Is the newest comer to the mandolin orchestra,
the Mando-bass, an instrumental stranger to you ?
A clever and casual introduction by Mr. W. D,
Kenneth may be found on another page of this issue.

If magazines could be built more like “ loose-
leaf " ledgers or *“ expansion ” envelopes, and less
like the sealed measure, it would save the ** crowding-
out ”’ of important matter from time to time. This
month it is the Convention that again has crowded
out Mr.
guitar, and made it necessary to divide Signor
Pettine’s essay, and the report of Convention
*“ doings,” all of which are promised in their com-
pleteness for the July issue.

Tue Capenza announces with pleasure for its
July number, the publication in whole or in part, of
Mr. L. A, Williams’ very able paper on lzlu.uml
Dogma vs. Musical Utility, read before the last
Guild Convention. The author has his subject
well in hand; puts forth pronounced and advanced

Walter Vreeland’s valuable article on the”

ideas that are both sound and logical, and states his
arguments clearly, concisely and yet unreservedly.
This article should hold the attention of everyone
interested in  trio-instrumental music, and this
magazine feels sure it will be food for pleasure and
mstruction.

‘There is no magazine that can indulge in
partisanship and still maintain its breadth. But
since an expression of unprejudiced opinion on
matters argued in open convention can by no pos
bility be misconstrued, Tne CapENzA feels it may
be allowed to venture such expression.

It is most wise that the' motion made at the
opening ion of the Guild Convention was not
carried in its original form and intent. To ptohibit
at all Guild concerts the performance of any orches-
tral music coming from music publishers who are
not Guild members, is an arbitrary ruling th.lt in the
judgment of the editors of this magazine, would
have gone far to defeat one of the primary objects
of the Guild organization; namely, a broad, musi-
cianly fellowship. And this is the spirit, even
though it may not be so expressed in the letter of
Guild law.

Such ruling would mean placing an undesirable
premium on Guild membership. And membership
thus gained is not worthy of consideration. The
helpful member of an organization, the one who
has at heart the vital interests of the body as a whole,
is he who joins with no ulterior object. He enters
freely, governed solely by a spirit of good fellowship,
and such spirit was never yet created by legislation.

The editors of Tue Capenza can readily
conceive the fact, that publisher-members of the
Guild, at first sight, might rightly expect returns from
their brother members.  But if such return must be
gained at the expense of arbitrary ruling of a
corporate body. rather than fellowship answering
to fellowship, then in reality it is valueless.  For that
which is forced comes but grudgingly, and ulti-
mately may cease to come at all.

The motion as it was carried in its amended
form is right for it relies on membership honor,
which rarely fails, and the Convention is to be
congratulated that it allowed its second thoughts
to prevail.

GUILD GRIST

* On 1o Chicago.”

* Them were the happy days.”

Lagatree's ideals are high, but not above our heads.

The fraternity needs more Kricks and less muddy rivers.
. Miss Cora L. Butler can be most gracious when there’s a
tie vote.

Foden is not only a master guitarist, but an all-round master

musician.
(Continued on page 25)
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GUILD GRIST
(Continued from page 12)

Walter Holt of Washington can play well his hand in any
music game.

Three consecutive concerts before the lights!  Farland for
Chicago ?

Laurian likes to ring 'em up now and then, and does, rightly
and forcibly. .

Farland is a fighter for improved banjo tone quality — and
he admits it in a bold fashion.

Mr. Wm. J. Kitchener could and should take a more active
part at the Conventions.

Odell is the only Guild official enjoying (?) a salary, yet
is the poorest paid of all.

You can’t pass a gold brick to Levert of Montreal. He's
been off the farm some time now.

A Guild banquet without Lansing as toastmaster may be
possible, but is hardly probable just yet.

B. V. Kershner of St. Louis surprised himself and others
by just “ sailing " into Philadelphia at the right moment.

Rowden was a busy, a very busy man. Besides, there are
*“ violets " in Chicago.

Wm. Edw. Foster is no longer recognized as merely a * fine "
mandolinist, but is rapidly ** cadenzing ™ into the real virtuoso.

Hats off to Pettine! A rising vote of thanks — and he
thought himself in the camp of the enemy.

As with the ** Little Corporal,” in time of war sleep is of
little consequence to the knightly Day.

The mando-bass came, saw and conquered — and without
bloodshed, or even a “scrap.”

Many an organization that promised well has expired before
its Tenth Annual.

One of the startling features of Foden’s performance was
his wonderful power of endurance.

Acker wouldn’t promise, but he'll be there if a fake school
doesn't reach Wilkes-Barre in the interim.

* What has the Guild done? " is a stale old grumbler long
since buried in Potter’s Field.

All were pleased to note that the veteran banjoist, Mr.
Thos. J. Armstrong holds his deanship with grace and vigor,

If Bickford continues to improve as a piano accompanist
his prestige in affairs B. M. and G. will soon be over-shadowed.

When Frank E. Cole calls an idea he's out with it to all
comers, friend or foe.

Don’t blame Williams that he’ was born for the 20th cen-
tury. Someone must notch the trees in the big forest from which
cometh all progress, slowly always but surely.

Paul Eno is a valuable new member for the Guild, but he
must work hard (and doubtless will) to make up for ten years of
— absence.

The Guild, and the banjo as well, has a staunch friend in
Frank M. Ewing of South Williamsport, Pa. He’s a regular,”
which is only one degree distant from a charter member.

Franklin and Fischer (best known as a team of hustlers)
have lost none of their enthusiasm for the banjo. They report
another New York concert for the near future.

Someone remarked that those who were remaining so silent
were the very ones who should be expressing their views. Where-
upon silence reigned supreme for the moment.

Mr. Rettberg, of Rettberg and Lange, exhibited a st of
traps that awoke the think-box of more than one mandolin
orchestra director.

Must all the blame be passed to old Philie that 100 per cent
of the Guildites were attacked with the “ sleeping sickness ” —
the morning after?  Be charitable. 2

At .o1.AM. Monday (12.01 p.M. Sunday) a brief (more or
less), but very warm reception was held at.Greene’s. Some
unlucky ones were lost on the way.

The three Kliemanns were there, as usual, but at this
writing are on the briny ocean en route to Europe. Teachers,
it's only a case of hustle.

Wm. C. Stahl had the scare of his life. The non-arrival of
his entire stock of instruments for exhibit kept him — thinking —
and thinking until noontime on Monday. Then came the invi-
tations for sodas, cigars and much et cetera.

Sig. Pettine’s enlightening address would have been well
worth to many absent teachers of the mandolin the cost of their
r. 1. fares to the convention. It was one of many rare treats
missed by the absentec.

Late Monday afternoon we assisted the only Hartnett to
choose a new piece of head-gear; not that he travelled from New
York to Philadelphia hatless, but that hats have before been
known to sprout legs at Guild conventions.

When Mrs. Paul Eno exclaimed, * How much Mr. Jacobs
and Mr. Eno resemble each other,” there appeared on the latter's
countenance a shadow of doubtful (?) significance, while all the
editor had to do was to look handsome!

As a reward for his loyalty to his favorite instrument, we
offer free a life subscription to Tre CApENZA to any banjoist
who can prove that he played more frequently and obligingly
than the genial Frederick J.

A peculiar_ combination of circumstances in each case
P d the d of a rep ive from two of the
big publishing concefns who are trade members, namely, the
Oliver Ditson Company and the White-Smith Music Publishing
Company. Doubtless both will have their exhibits at Chicago.

Berthoud's high ideals would mix advantageously with those
of us less favored with education and experience. The practical
is yet to be considered by the teacher and director, with his
attendant responsibilities; for his is a business, pure and simple,

+ no less than any other man's.

Friends of the editor and himself had reason to think we]l
and often on the “thoughtfulness " of W. D. Kenneth, now a
resident of the Quaker City, and who, by the way, could not
resist the charms of the various exhibit rooms, the banquet, and
numerous old-time friends.

“ Lem " Stewart, youngest son of our old friend, the late
S. 8. Stewart, called at the Continental and renewed his boy-
hood acquaintances. He resembles his father very much,
both in manner and appearance. We recall without effort what
a lovable little fellow he was some dozen years ago when he
accompanied Stewart senior on what proved to be the latter’s last
visit to Boston.

Through a personal call from the father of
Master Demetrius C. Dounis, Tug CapENzA learns
that this talented young Greek mandolinist will
give a recital in Boston, on June 2, in Recital Hall,
at the New England Conservatory of Music.
Boston lovers of the mandolin are assured of a
rare treat.
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THE TENTH ANNUAL GUILD
(Continued from page 11)

The old sage said, ** You're as sound
* Hang him up! * roared the kin
In a ten-knot gale of a royal rage.

I'he other leech grew a shadow pale.

But he pensively rubbed his sagacious nose,
And thus his prescription ran;
*The king will be well if he sleeps one night
In the shirt of a Happy Man.”

Wide o'er the realm the couriers rode,
And fast their horses ran;

And many they saw, and to many they spake,
But they found no Happy Man.

T'hey found poor men who would fain be rich,
And rich men who thought they were poor,
And men who twisted their waists in stays,
And women that short hose worc

They saw two men by the roadside sit,
And both bemoaned their lot;

For one had buried his wife, he said,
And the other one had not.

At last they came to a village gate
A beggar lay whistling there
He whistled and sang and lau
On the grass in the soft June

The weary couriers paused and looked
At the scamp so blithe and gay,

And vne of them said, *“ He
You seem to be happy tod

O yes, fair sirs,” the rascal laughed,
And his voice rang free and glad,

“ An idle man has ‘so much to do
That he never has time to be sad.”

¢ you, friend,

ven s

* This is our man,” the courier said,
“ Our luck has led us right.

1 will give you a hundred ducket
For the loan of your shirt tonigh

friend,

The merry blackguard lay back on the grass
And laughed till his face was black.

“ 1 would do it, God wot,” and he
“.But I haven't a shirt to my bac

ared with the fun,

Each day to the king the reports came in
OF his unsuccessful spie
And the sad 4 of human woes
Passed daily under his eyes.

And he grew ashamed of his useless life,
And his maladies hatched in gloom,

He opened the windows and let in the air
Of the free heaven into his room.

And out he went in the world and toiled,

In his own appointed way,

And the people blessed him, the land was glad,
And the king was well and gay.

And he sent in his application,
And with great osteem was held,
For now he is a member

Of the great American Guild.

(To be continued in the July issue)

A MUSICAL PRODIGY

I'l‘ came in the nature of a great surprise, when at
the Guild Convention concert Mr. George C.
Krick introduced, as extrancous to the program, Mas-
ter Demetrius C. Dounis, a wonderful young Greek
mandolin player. And a most agreeable surprise
did it prove to be. When this boy, clad in his
sailor suit, stepped modestly to the front, there was
nothing in his appearance that would lead the audi-
ence to expect the velous display of technic e
hibited, despite Mr. Krick’s announcement of a master
of the mandolin. But from the close of his first num-
ber, Master Dounis was persona_grata at all times.

Since Tre Capenza is reproducing this young
mandolin player’s portrait, perhaps a bit of his life
history may not come amis Demetrius C. Dounis
was born at '\rhun, Greece, in the year 1895, thus
making him sixteen years of age. His first study in
music was the \mlm, upon whuh he soon became
very proficient, giving prom e of becoming one of
the world’s greatest virtuos
it otherwise, for entirely by ‘h.mu he first saw and
heard the mandolin. So deep and lasting was the
impression made on the boy by the instrument, that
he soon cast aside his violin, and devoted himself
exclusively to the mandolin.

Young Dounis made his first public appearance
as a mandolin soloist at the Theatre Royal in his
native city. His audience was both a distinguished
and critical one, for it included the Royal Family,
the Diplomatic Corps and other high State digni-
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The reception accorded him was an enthu-
siastic one, and his musical victory was complete.
Not only was the young lad obliged to respond to
twelve insistent encores, but forced to play four
additional numbers. He had established a reputation.

A special committee formed from the most
prominent musicians of the city was then appointed,
and Master Dounis was made to undergo a thorough
examination in all the branches of his art.  He came
through with flying colors, and was immediately
awarded a diploma as * Concert Player and Vir-
twoso.” At the conferring of the award a concert
v given in the Salle de Parnasse, and Dounis
played Paganini’s famous violin concerto in D
major. It is probable that in the whole history: of
the mandolin, this was the first performance on
that instrument of the wonderful violin concerto.
It may be that other performers have played this
same concerto as a number, yer probably none but
Dounis today can successfully accomplish the terri-
fically rapid execution necessary in  transcribing

“this on the mandolin.

Dounis, who has played in most of the European
countries to enthusiastic audiences, has a marvelous
repertoire at his command, all of which he plays
from memory. At the International Competition
at Crémona, Italy, the examining committee, under
the presidency of the celebrated Bolzoni, Director
of the Royal Conservatory at Turin, awarded him a
special gold medal, struck off solely in his honor.

In this country he already has met with much
favor. Although coming to New York for only
a short visit, he has been heard in several public
recitals, and some private musicals, notably at the
home of Mrs. Vanderbilt. Twice he has been a
guest of “ The Serenaders ™ club, which has ac-
corded recognition to his genius by making him an
honorary member.

OFf his playing at the Convention concert, the
first impression was a bit disappointing, from the
total lack of anything like tone. To him the finger
board is a toy, and the work of his left hand falls
little short of the marvelous. His number was the
Paganini Concerto, to which_he added an original
cadenza of exceedingly difficule elaboration. As is
well known, to play this concerto on the instrument
for which it is written, an instrument of infinitely
greater breadth of possibilities than the mandolin,
requires an artist of the first rank. To execute jt
then on the latter instrument might well daunt the
soul of the veteran. But young Dounis met its

“terrific technical difficulties with perfect ease, play-

ing with scales of thirds and sixths as the ordinary
player plays with ordinary scales. And yet Tue
Capenza could not understand why he used the
plectrum hand with such a stiff, inflexible wrist, or
why he persistently played so close to the bridge.
His harmonics, too, are strange and unusual.

Later in the even when the Guild members
had returned to the exhibition rooms, another oppor-
tunity was afforded of hearing Dounis play. By
invitation he played first in the exhibit rooms of the
Gibson Company. Here he redeemed himself for
tone disappointment in the concert hall; and showed
himself to be quite as complete a master of tone as
of technic, producing some higher tones of marvelous
beauty and sweetness. And here he also disclosed
his wonderful memory and repertory, drawing from
both for selection after selection, and answering call
upon call for certain particular concert numbers.
Still later he played in the Vega rooms, and the whole
performance of this remarkable young Greek, in
concert hall and the rooms of The Continental may
be summed up in one word—genius.

A MODERN MANDOLIN SCHOOL
BASED ON THE ANGLE OF CON=
TACT OF PLECTRUM AND STRINGS

By Giuserre PETTINE
[The May number of Trg Capenza foretold, prophesi
] little mandolin conversazione by Signor Pe
Tenth Annual Guild Convention in Philadelphia. That
in but one particular.  The short informal
ged to the formal readjng of a most valuable
and interesting paper that held the close attention of the assembly
to the end, and drew a unanimous vote of thanks for the author
and reader. In lieu of ble blackboard, the reading
was illustrated by improvised card-board charts. For the
benefit of our readers who were unable to attend the Convention
Signor Pettine’s interesting paper is here printed, though with
the lack of much of the alithor's quaint expression of idiom; his

zeal, and his fervor.—Ep.] 4
HERE is not a doubt in my mind that every one
here is interested in the mandolin. And 1
am sure that each one will gladly give his support to
any movement that shall tend to the elevation of
our favorite instrument, for that would be not only
the sweetest of all satisfactions, but would mean

financial success to us all, as well:

The Guild of Banjoists, Mandolini and
Guirarists, with the help of our magazines devoted
to the trio instruments, has already done so much to
this end, that very naturally everyone interested
looks towards its direction for more work of this
kind. It is only by your support that a ‘great deal
more may be done for the development of the mando-
lin.  And it is with the hope of gaining your support
that I have ventured to speak on this subject, which I
assure you, gentlemen, is very dear to my hearr,
and to which I am giving all of my energy and
devoting my life.

I don't believe I can tell or demonstrate any-
thing new today. I have no childish desire to pose
as an inventor. In fact, the tonal effects of which [
shall speak are used by the mandolinist of today.

~
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My task is simply to classify and formulate them,
so their use may be clearly pointed out by the
composer in his music; and to prove to you that
they are easy of execution, and wonderfully beautiful
when the plectrum strikes at the proper angle.

I wish further to state that I am aiming solely
to improve mandolin playing, and therefore to
benefit all those either directly or indircetly con-
nected with it. Please do not misconstrue my re-
marks as having any personal bearing in the matter
further than this.

I honestly believe that we must have reform in
the prevailing methods of teaching the mandolin.
We must teach our pupils its possibilities, and to
think of the instrument as being capable of all sorts
of rhythms and articulations, consistent with its
construction. But above all else, let us teach them
that its literature does not consist wholly of marches
and dance music. We should not give our pupils
music written for the violin, when the same kind of
music may be found in the literature of the mandolin.
And we should instruct them that the legato sign is
to mandolin music just what it is to music written
for other instruments; namely, a guldc to the right
playing of the rhythmical accent, artistic phrasing,
and the consequent correct interpretation of the
(nn\p()\(.r § lntennon\, -Ind not l“el’(.ly an II'ILllCﬂ“Un
of the use of the tremolo. By doing this we shall
gain in three directions.

First, any educated musician can write for the
mandolin simply by making himself acquainted with
its few impossibilities, as in the case of other instru-
ments. i

Second, everybody can then play its music
correctly, aml without fear of misunderstanding the
wishes of the composer.

Third, music written for the mandolin can be
easily rendered and well interpreted, when played on
other instruments.

I will give a few simple examples to prove how
casily a rhythm can be misunderstood, and the phrase
spoiled, by leaving out the legato sign on notes
that can not be played with the tremolo, because of
their short duration; and also showing how different
rhythms may be pointed out by its proper use.

In the above example, the legato sign as placed,
leaves no doubt in the mind of the player as to the
proper phrasing of the music. Yet leave out the
sign, because the tremolo is not possible on all notes
so marked, and a new phrase might be started at any
of the Elaces marked with the *; thus you play differ-
ently than the composer intended.

The following example,
Noderato i

when played as marked with the legato sign, is sure
of being accented as intended.  Yet should the slurs
be omitted, the player would have no guide, and
nothing to prevent him from accenting it wrongly.

The two examples given prove without the least
shadow of doubt, that by rcachmg our pupllb the
legato sign means tremolo only, we are making it
impossible for them, if trying their hand at composing,
to so mark their music'that it shall be played accord-
ing to their wishes. For they will not dare to use
the legato sign on notes the duration of which, will
not permit of the tremolo, thus retarding the prog,rus
of the mandolin.

Moderato

As itis marked, the player will use a-down stroke
on the first note, an up stroke on the second, and
down strokes on the others. By so doing he will get
just what the composer calls for, because the legato
will guide him. To this, some might say that the
composer could mark the strokes wanted, and obtain
the same results. True, but in order to get the
legato effect one must pay particular attention to
both strokes, as I shall explain later; and, if the
mandolin reaches its place in the orchestra, the
composers will not all be mandolin players, any more
than they are all cornet or clarinet players, and may
not know enough of the instrument to mark the
different strokes. But they surely will know where

Now take this motive,

they want it played legato, staccato, etc., and should
be enabled to express it without fear of being mis-
understood.

I will now give some examples to prove that the
legato sign is the key to artistic interpretations.
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PROBLEM SECTION
Conpuctep By Myron A. Bickrorp

[Note: All subscribers to Tue CApENzA are invited to a
themselves of the expert services of Mr. Bickford, but thei
quiries must be addressed direct to The Canenza.  Ed.|

O. M. ]., Wilsey, Kan.

Q. What is the meaning of the word ** Sift”
written over a measure in banjo music? I fail to
find any information on the subject in banjo methods.

This word is used by some writers to
indicate a brushing of the head of the banjo with
the tips of the fingers of the right hand in imitation
of the “sifting ™ done by the trap drummer in an
orchestra by me of sand paper pads. It is
sometimes employed in lively characteristic pieces
to imitate a dancer’s feet on a sanded floor. The
word should always be accompanied by small ** cue
notes showing the number and rhythm of the ** sifts.”
In the measure you copied in your question these
little notes did not appear, hence the “ sift ™ in this
case could hardly be used, unless the player were
to use his own judgment in the matter. This is
either an engraver’s error, the fault of the composer,
or an omission.on your part in copying the example.

D. R. C,, Leavenworth, Kan.

(). 1. Do you think the harp guitar has any
great advantage over the ordinary “ grand concert ™
guitar for club accompaniment?

2. In my club | am using an octave mandola.
C«'I“ l use th‘ same ills!rumcnt as a tenor Hlﬂ"(l( a
by using the proper strings and tuning to a fifth,
and would it be of any help or advantage to the
club to doso?

3. My instrumentation is two first mandolins,
one second |“4||\(]Ul|l|, one octave l“}lnd()lﬂ ZI"(I one
guitar. | am thinking of changing the mandola to
tenor mandola or to mando-cello.  In your opinion
which change would be better ? -

4. Do the composers of today write parts for
the tenor m.mdnl.n and mando-cello ?

A. There is no doubt at all about the
:ul\'am:ngu of a harp guitar for club work, providing
it is in the hands of one who can utilize the sub-
Sﬂ’l“(_ﬁ to pr()ptr Al(l\'ll“[-ILC

One of the reasons so many club directors find
" ne(ess.lry 10 use fh(.‘ pl.!n(l 15 [h‘lf the ()rdm.lry \lx-‘
stringjguitar does not furnish the necessary bass to
form a proper balance.  Since you did not ask about
the reapccnve merits in the way of solo work, it is
notgnecessary to discuss that side further than to

. say,that each etyle of instrument has its advantages
in solo playing, much depending on the character
of the composition.” However, for club work, b
all means have at least one harp guitar, and put it
in the hands of a player who has a good strong right
thumb.

2. In regard to the octave mandola, I would
discard it as soon as possible, for, while only a few
years ago it was considered an important adjunct,
since the advent of the tenor mandola and mando-
cello, it has almost entirely lost its usefulness. Of
course the notes could be played if you were to string
itas a tenor, but the tone quality would not be nearly
equal to the regular tenor size. It would be a
decided advantage to the club musically to make the
change.

3- Your instrumentation as you have it is very
well balanced, except that | would advise two guitars
unless the one is a harp guitar.

Unless you are enough of a magician to turn
your octave mandola player into both a tenor mandola
and mando-cello player, I would suggest the Jlatter,
as this would help out on the bass and at the same
time take the place of the octave mandola.

If you cared to enlarge your club to such a si
I would suggest the combination of three firsts, two
seconds, three guitars, and one each tenor mandola
and mando-cello. If one guitar is a harp-guitar;
you might do with two instead of three. The re-
inforcements in the other parts are rather necessary
to preserve the proper tone balance when using the
tenor mandola and mando-cello.

The majority of ‘composers and arrangers
at the present time do write parts for these instru-
ments, but in any case you could probably obtain
manuscript parts, or perhaps, even write them
yourself if they were not published.

A. D., Denver, Colo.

Q. What kind of strings are used by the good
h.nnjo players? My experience is that gut strings
are not true for any great length of time, and are
rather thin in tone when playing with piano, which
applies even more surely to silk strings, while wire
areimpossible. So how is a banjo to be strung to get
the best results? I have two good banjos which are
perfectly O. K., except when playing with piano.

A. A good many banjoists still use gut strings,
the tone quality of which, if you can find one which
is true, is very hard to lmpmve upon. There are,
however, a number of strings on the market which
are used very extensively, and which give good
service in every way. Among these are the Farland,
Orpheum, True Solo, and various other brands.
Some of these are made of twisted silk, but all have
the advantage of being true, since they are of the
same size and resistance the entire length. You
will find some of these makes advertised in ThE
CapENZA.

It has been my own experience that if a gut
string is true at all, it usually remains so, but it is
pretty hard to find such a string. I can’t get the
force of your argument when you say that your
banjos sound perfectly good alone, but are thin with
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piano.  Probably your hist tries to play the solo and
you have to accompany him on the banjo. Just reverse
the method of procedure and the tone of your banjo
will be perfectly satisfactory.

B. M. O,

Q. Kindly tell me the tuning and scope of the
mando-cello, tenor mandola, mandolin and octave man-
- dola.

+« A. The tenor mandola and mando-cello correspond
in tuning and scope to the viola and “cello in the regular
orchestra, which means that the tenor mandola is tuned a
fifth lower than the mandolin, or in other words, the strings
from the first to the fourth are A—D-—G—C, the first
string corresponding in pitch to the second on the man-

Benton Harbor, Mich.

The mando-cello is tuned exactly an octave

fifth

dolin, etc.
lower than the tenor mandola, or an octave and a
lower than the mandolin. ‘

In a quartet or mandolin orchestra these instruments
take the tenor and bass parts. The octave mandola,
which is now seldom used, is tuned an octave lower
than the mandolin, thus \()nnnk between the tenor man-
dola and the mando-cello. The term “ mandola ™ nngh'
be taken to mean either the tenor or octave variety at
the present time; thcc it is slightly misleading unless
qualified by the proper * tenor ” or “octave.”

There is every probability that the octave mandola
will become entirely obsolete within a comparatively
short time, when of course * mandola”” will have but one
meaning.

NEW PUBLICATIONS

MANDOLIN

Virginia Reel (Old Standbys)
Norwegian Dance, No. 2 (Gricg)
Satellite. Mazurka
Skipper Susie Greene

Nautical Novelty Two-Step
With the Wind.

The above |
Acc., each, .10;
'Cello, Banjo Obli;
Fair Dame. Lanciers
Prince of Good Fellows. Quadrille

The above published for 1st Ma

Hildreth
Hildreth
Ferdinand Asmus, Jr.

Don Ramsay

IIlIJn th
Guitar
Flute,

1 for 1st
3rd Mandolin,
o, each, 15;

; 2nd M

Tando-cello,

M "
ll olin, Guitar

i 2nd

Acc., each, .20; 3rd Mandolin, Ter Mando ‘cello, Flute,
‘Cello, Banjo Obligato, each, .25; Piano Acc
WALTER JACOBS, BOSTON, MASS.
(Prihli ichen) Bach

Awakening of Sprin|

The anei{u gluhg Soiree

Les Baisers (Kisses). Waltz
The above for Solo Mandol

Laurendean
Alfred Margis
3rd Mandoli

2nd Mand

Mandola, Mando-Cello, Banjo Obligato, Flute. 'Cello, Guitar Acc..

Pianc

Overture, ** Venus ' Carl Tschopp 2.2
Solo Mandolin, 2nd \I.uulnlm Tenor. Ma mnuL

ird Ma m«|< lin.

Mando-Cello, Banjo Ohlig
THE CUNDY-BETI

Imperial Grenadiers. March James A. Mantley 450
Banjo Solo
ALPHA MUSICAL BUREAU, PROVIDENCE, R. |
Darktown Breezes. A Nigger Rib Tickler Frank B. Smith 40
Two Banjos
Waltz and Chorus from “Faust” Arr. Myron A. Bickford
(Gounod)
Banjo Solo, 40;  Piano Acc.. 40
WALTER A. NORWOOD, NEW YORK CITY, N. Y.

“haracteristic March Arr. Walter Jacobs

Banjo Solo, .40; 2nd Banjo, .15; Guitar Acc., .10; Piano Ace., .20
Banjo Solo in € nc A0
Encouragement. Wal Will D. Moyer .30
Banjo solo v easy
WALTER JACOBS, BOSTON, MASS

PRICE

1

MANDQO-BAS

WALTER JACOBS,

PARTS can be supplied to practically my entire catalog of Mandolin Orchestra publications.

In the Bass Clef: same as for Tenor Mandola parts. In the Treble Clef (in
manuscript form) at double the price charged for Tenor Mandola Parts.

167 Tremont Street, BOSTON, MASS.

s the result of 10 years' work. It will enable yuu to play an:
two of the sclections included in this co) e,
re juires careful 1 prac
hnh Lmlcmn

The res:

Don’t answer unless you mean business,

PICK or PLECTRU/MM BANJO PLAYING
§ U CoRRE NRIE SuDRsx Fon sUAYING THE BANJo WITH TER PICK

sull is wondéstul and places. o fa
SEND $2.00 FOR A COURSE OF 12 LESSONS IN ADVANCE.

o the banjo that is et and

seratehy pic

Rl of il gerine st

A. J, SHAW, 3915 COTTA3IE GROVE AVE, CHICAGO, ILL

If You Want REAL Banjo Music, Get THESE Pieces

.. 40c
Ky’ iner 400 kronk B smik
27 Real Banjos 1doe Usual
Eiom St Home N A e reat. 40 discount

Goldsy & Shepard's " Progressve Studies” for the Bano are Unsuroa
Frank B. Smith says: 1 you didu't have the very best B thod e 4,
T3 be tampted:to weita & seethod vt bty EsthoH St be.mprmJ’"""

The Pick that NEVER SLIPS

Three thicknesses—flexible,
medium, st
Be\eled playing edges.

ber inserts_ which posi-
nvely prevent the pmk nmp.u

or “Tremolo” movement

Lo and “ Quartet ™ stvle H
hasso equal, Try o,

The SLIP-NOT
‘Mandolin Pick { -+

Postpaid 10c each. 60c uum s
Send your friend a little preses
af one dozen.  He will aporedate

Jobbers, retailers and

writ: for wholesale prices.
ention * Cadenza ™

Attractive Proposition to Salesmen par, applied for

teachers
BANK B!

U S. Mfg co lnmmnr;ld,

s.-u{/y mlda( with special discount to teachars. STEPHEN S IEPARD, 526 E. 18th St., Paterson, N.J
Who have not played these four
ers h-u should get them at ek

Mandolin Pla o e e ot oo iy

8. BRrINK , Holyoke, L "
PR e et 0 IE o continieto bl msic of
Dancing Mid the Palms, Schottische, 1st Mand. -30  Royal Crest, Schottische 40
Queen of the Valley, Gavotte 40 Dawn of the Roses, Waltz .40
GOLDBY'S PRACTICAL STUDIES for andotin
the Mandolin
sastecs: Teachers sastd catd.  Ieite fos catalogs . - o ondorsed by leading
% E. D. GOLDBY AND SON, 55 West 29th St., Paterson, N. J.

Composed by a
Blnjo Player
The kind you

.
Banjo Music
EIGHT GOOD BANJO SOLOS FDR $1.00. This is nigger music.
nt, but hard to get
3. A Bluk Belle. 5. Perpetual Motion,
h You Brown Skin. 6. Stop and Listen.
8. The Rattler, Fast Gnlop
Ao attention paid to orders without cash.

3915 Cottage Grove Ave., Chicago, IIl

1. Southern Smiles,
2. A Wash-Rag.
7. African Echoe X
No weak spets in any of them.
A. J. SHAW - . :

It is tp the sdvantage of all concerned that THE CADENZA be mentioned when wriling advertisers
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Overture J O LLY

LUCIA DI LAMMERMOOR
BERLIN IN SMILES AND TEARS

ROBBERS

ECTION

OVERTURE

Overture | ] G HT

At Four arnane

5 D

CAVALRY

R. E. HILDRETH

BY

NOTE: Clarinet, Comet, Drums and any orchestral part can be had to these armngements.

Published by Walter Jacobs, 167 Tremont Steeet, BOSTON,

Instrumentation and
Prices of each

Fimst Mandolin
Second Mandolin. .
Third Mandolin..
Tenor Mandola.
Mando-Cello
Flute .
Cello I
Banjo Obligato . g
Guitar- An.mmmmmun % 30
Piano Accompaniment . ....... .40
Any Orchestra Part....... 35

DISCOUNT 1-2 OFF
MASS.

TEACHERS' DIRECTORY I

DAY!8, HARRY N Teacher of mndnun. Banjo and
Pleasant St., Worcester,
FRra
and

Guitar.
The Chapin, 557 Westminster St., Providence, R. 1

AL Tv.-uchcr of Violin, Mandolin, Banjo

ADAMS, HENRY M., Teacher of lem Mandolin,
Drums and Bells. Groton, M;

EN, MRS. LOUIE M., Teacher of Piano, Guitar,
CTandonn and Ban
orth J1th Street, Lincoln, Nebr,

5

ANDREWS, CARL G., Teacher of Banjo, Mandolin
and Guitar. 9 Monadnock Street, Valparaiso, Ind.
A RMSTRONG, THOS. J., Teacher of Banjo, Mandolin

and ﬂnlur 1524 Chestnutst., Phlladelphis, Pa.
AUDET, JOSEPI{ A., Teacher of Violin, Mandolin
and Guitar. m 5, 160 Boylsion
M ldk-

AUSTIN, C. E. Teacher of Basio, Mandolin snd Gultar.
ew H Coun,

A Rmmb Union § Lenu

FOSTER, WAL EDW. Teacher of Mandolin, Hanjoand
tar. 637 Knickerbocker Ave., Brookiyn,
('OULART F. A, Tu:hu of Mandolin Am] \lolm
‘Tebroc Street, Dorchester, Mass
HEM)EkwN EDWARD J., Teacher of ﬂlnlu. Man-
dolin, Guitar and Violin,

illips Av

JONES, ELMER D.,
Guitar and Banjo.
226 No. Main St.,

ONES, M. PAUL,
Banjo, Guitar, Harmony

of _Violin,
(,I\lhsnn(nmuvd and coached!
Fostoria,
Teacher and_Sol
Tl Coltrosm St

Orleas
KiTe TENE n Teacher of Mauiols, Gutar,
Banjo s -ml (‘om|u o T Wost st i

chu ﬂSOR(H!(‘..Tuchcrat(mlur Mandolin aud
Banjo. Vernon fiullding, Main and Cheltan A

BABRY, C.CBAIG, Tauhornl Mandolin, Guita
d Street, Philadelphia,

BAUR PRBDBRICK E., Tuchtr al Mandolin and
ter S rt, Mi

tar and

lm of Mnnvlulln.

BEHIBN& MRS wn LIS A, Teac)
1506 La Salle Ave.

Te:
Gul -nd Banjo. Studio,

Bmls. ulomm W., Teacher of Mandolin, onlnr_
joand Flute. ‘176 Tremont St., Boato!
Tavtructor ot Neow England Conservatory.
BERTHOUD. F. LANDRY, Teacher of the Mandoli
and Mandola. 664 Wgt 179th St., New York
Phnolndsulnlrd

BIC}(PORD "er( l"n' he N lonlll til
th the Nati nstitute of Music.
39 Bast 30th St., New York City.
BRQUGHTON, & MR Composer and
Teacher of Guitar, Harmony. Direc-
tor of Gibson Quintette Yoo “Bagle St Los les, Cal
BUBKE, WALTER, Teacher of Guitar, Banjo, Violin
I‘II Westminster 8t., Providence, R. 1.

COPPBL HAL Teacher of Mandolin, Guitar and
Composer and Arranger, Pennville, Ind.

Luhm«,s,cm L., T ubvrnlﬂlllln. 82 Cote
ham, Quebec, Cana

LANDON, J. P., Teacher Banjo, Mandolin, Guitar.
- rector L.mlon m Banio Trio. Ation Mandolin Club,

1 St.. New Britain,
LAYING, gso ireshier of Vioto. Banlo; Stariio-
in
LTEFELD, A

H.
uxm Bridge
dolin Clu\-. In

"Abra-

bi-

Oru-m-c&mr Orch. Glee & Ma
m MGB&P.

2 Pederal ﬁt N. S, Pittsburg, Pa.
[LFYERT. JoRN .1 Teacher of Hanjo. Mandelin and
Guitar. 3528t &marlnan W., Montreal, Can.
MARTIN, FRED C.,Teacher f Banfo deollnlnd

126 Berkeley St., Boston, Mass
(Q'COTT, 388 ETHEL LUCRETIA, Gultar Sololat
and Teacher. Director of ““La Bandurria Trio.
722 West 11th Street. lan Angeles, Cal.
(QSTRANDER, MRS JENNIE M. DURKEE, Teacher
of Guitar, Mandolin, Banio, Piano and Harmony.
2117 Lafayette Street, Denver, Colo.

POTTER PRANCIS Sehml of Music (ar B-mo. Man-

Mrlrlm!
un, Illndulln and
ou Main s; Worcester, Mass.

ROWDEN, MR, & MRS. CLAUD C., Teachers of
Banjo, Mlndulln Guitar and Pisno.
7 E. Randolph St., Handel Hall, Chicago, 11l
RUSSBLL IﬂlS ALICE M., ‘Ctllc Guitar, Mandolin
ud:mer nd Solo

icago, 111
THOI!'BUN MRS. FLORENCE I’AlNl ‘encher of

Piano, Banjo, ouu.-x-ud Mandol

Wgy_mﬂ» Owsgo, X. X

TSLIUH’I' CARL, Instructor

Banjo and Zither. 1263 No. 29\hbt I'Inlndt[phm P
VRKILAND WALTER F., Teacher of ﬂlllhr. l-ndo-
d Banjo. Stu ts Guitar Clul Man
IInOmhllul 178 Tremont 8t., Hollnl,l!l‘l.
WARBEN.  EDWARD 8., ) 8., Teacher of

l’l-d.nl. Cal.

RON W., Teacher of Mand “nlﬂdﬂulll
WALoRY ity School of Music. Lincoln, N

WEBBER ACADBI(Y OF MUSIC, lhndnllllh lb‘:&
St B ashing gt Stret oru.na' Ore.

Perf ‘eacher of Gultar.
ll-ll\h St., vau Troy, N. Y.
Teacher of Banjo, Mandolin, Guitar,

Wuhlnmn 8t., Newark, N. J.
WOOTEN, W. H., Soloist and Teacher of Mandolin
and Gy

Studio, 503 Shawmut Ave., Boston, Mass.

TEACHERS OF MANDOLIN,
BAN]JO AND GUITAR.

YOUR professional card in-
serted in these columns will
cost you only $1.00 per year —
twelve issues. Three lines
will be allowed for each card.

Music or Musical Merchandise
advertisements NOT accepted
in this Department.
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BRANDENBERG, W.G. ‘Terre Haute Ind,
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HEFFELFINGER. R. W. 345 S, Spring St.,
Los Cal!
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KEYNOTES 5 St.
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LYON & HEALY
MACULLEY, FRANK J.
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OTIS MUSIC STORE

ARNOLD ROBINSON & CO.
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The * l‘luul\or * is llu one wl hu se| |mr|lw Lht‘

ppe Pettine gave a wonderful
S MANDOLIN met his every
requirement and was responsive icate touch or the loudest Fortissimo.
X could be o s impossible to duplicate his work on any other than the Bowl Shaped Mandolin? Just
ayers wasting time and enel other model, trying to be recognized among the Great Artists.
T y cannot produce the real music that can be obtained from the Bow sh.qml Mandolin but get a tone
quality that does not satisfy.  With a Vega Mandolin you start on the right track and get Sat 101
What did the lovers of that beautiful instrument, \hc Guitar, think when it was said 'lv. \ull be only a short time before
the Guitar will be eliminated from the Mandolin Orchestra
ere have been rash and irresponsible statements made in nuup.qu:n and other places about the Banjo,
and l.un,nr but do you notice the avalanche of protests that come bac
Those closely identified with the standing and progress of the NDOLIN and GUITAR know that better
instruments are made today and the progress and standing of the teacher d on a more solid foundation than ever.

Mandolin

1O,
highe:

Club Directors, do you realize to get** tone color " in your orchestra you need variety ? It is the blending of ALL that

gives effects in harmony nat possible where there is a similarity of tone production.

WHITE LAYDIE or TU-BA-PHONE BANJO

Ask anyone, who is familiar with the banjo con-
ditions” why the best | rs use either the

RICHARD WILLIAM S of Tennessee just bought a No 9 ($150) style Banjo. R
oute;, May 4,
\u 9 ($150) Tu-ba-phone Banjo received and it only took me a few moments to decide that this mﬂrmu((N lmun“ll\'u\":v‘vl my

n say to the Banjo Players of Amerié a Banjoist of many years standing that the Fairbanks Tu-ba-phone Banjo is the LEADING
FHE WORLD " —RICITARD “WILLTAMS

)
BAN IO OF

THE VEGA MANDOLINS AND GUITARS AND FAIRBANKS BANJOS ARE INSTRUMENTS FOR ARTISTS AND WILL
BE FOUND THE QUICKEST WAY TO THOSE ASPIRING TO MUSICAL PROGRESS AND WELFARE

THE VEGA COMPANY, 62 Sudbury St., Boston, Mass.

We gladly send you Illustrated Catalogs of Fairbanks
Banjos, Vega Mandolins and Vega t your request

TRIOS and
QUARTETS

DUO sor MANDOLIN || SpECIAL INDUCEMENTS

Album Leaf, (Stiehl) acobs .. 2
Bygonec. Song without Words. Mandolin unaccompanie Jl.‘&cme .30 To Subscribe for
iy Jacobs .30 The CADENZA

Cradle Somf (Hduser). Duo for One Mandolin’ ...Abt .30
Golden Rod (National Flower) A Barcarolle. Mandolin 5010 Abt .40 The Cadenza and One Dollar's worth, list price, of any of
Harlk, ﬂlat Choﬁ. go]r o iin without A b gg e Jacobs sheet music publlcanonl for man-
Impromptu, Mandol mm\':‘!“cm feana” (M 30 dolin, banjo, guitar, piano or voice, but you

Mandolin Solo, 5 MUST make your CHOICE known when

In Venice Waters. Serenade. For Mandolin without .\unm,-.mmmm Abt .30 sending in your subscription,  for $1.00

l::‘t’. Lover of My Soul. Mandolin Solo orris .30
xyﬂu:ﬁjm'ﬁﬂ:;mm"wnx Alexander 30 The Cadenza and any one Book, Collection or Folio found
Melodie in F. Mandoli . Rut Abt .30 in the Walter Jacobs catalog listed at NOT
ng. (Loeschhorn) s .Jacobs .30 more than 50 cents, for $1.00
fons) forris .50

Var, Pissicatl. Var, Harmbaie' Vas The Cadenza and Jacobs' Orchesira ".:‘.‘::‘:*‘,'{“,‘;‘ $1.50

}Van
in “‘double stops,'" io
elody in bass and treble, Melody with

nrveum accompaniment,

HorningKSo

My Old untucky Home.
Theme
i

The Cadenza and Elwn'l Pocket Music Diclionury for sl 00

niment.
ou Bllck Jo- (%ster) For Mandolin without Accompaniment Alex.mder .50
anuz The. Reverie .. 40 Contents: The importan! music with pronunciation and con
of Hope . 40 wether with the elements nl -oun-n --d a biogra, list of over five hu-dnd umd --u
T, ‘l'ha. nﬁ; ﬁwp,ps Sounds) 10 1a music. No musician can afford to be without it.
P'?:,l;: e el e ”"T‘-‘ o Give you fll and pormanent ddrcsplaily witen
S0 Hor oried e Notify us promply of any chaoge of address
Shepherd ,_u,m,y. Reverie.  (Holst) J':“ s 40 N.B. We recommend that remittances be made by Post Officé or Express
Sounds from Church, Abt .30 money order.

Spdng Song (Mendelssohn).

Owh-ll Off

In Quartet Form for One Mandolin
Duo for One Mandolin .. .

WALTER JACOBS, 167 Tremont St., Boston, Mass.

“1| THE CADENZA

167 TREMONT STREET
BOSTON, MASSACHUSETTS

@) KARE-KILLERS [§)

2 Pop. did God make everything and every-
body ?

* Certainly, my boy.”

“It’s queer; you are alwa)s saying that
you are a self-made man, —Puck.

Jones — *“ Are you good at mental arith-

metic, Brown "
Brown — * Pretty fair.”"
Jones==* Well, listen to this: A train

starts on a journey with 70 passengers on
board. At the first stop it drops 10 and picks
up 15. Have you got thu 75

Bmwn (cnlcuhlllll,) S¥ens 75"

Jones—** At the next stop it drops 25 and
picks up t1. Shortly after it stops again and
picks up 17 passengers and drops nine.  Got
that? "

Brown—"* Yes, Well 2™

ones (making for the door)—*“ What was
the name of the engine driver "
—Tit-Bits.

It is te the advantage of all concerned that THE CADENZA be mentioned when' writing advertisers
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§ TENOR MANDOLA «? MANDO-CELLO

The following is a list of the WALTER JACOBS publications for MANDOLIN ORBNESTRA that have Tenor Mandola and Mando-Cello Parls

Degrees of Difficulty are marked thus: A, Easy. B, Medium. C, Difficult.
When the price of the Banjo Solo is the same s the Baajo Accompaniment the two parts are printed
together. and © e obiainid separataly.
e, Ficces macked ump- are also published tor regular Orchestra; therclore parts for Conet, Clarinet, Bass,
Thﬂ Tenor llnﬂnll and lnndo-th parts are in Treble Clef; price same as 3d Mandolin.
0 Solos are published in the Mandolin Keys for pieces marked 1, in other Keys marked thus L
.
nxnm.u:p Bt e (Sehsmans) } Ace. R, E. Hidreth

MUSICAL, ~(Schubert)
ACORAVATION RAG. (Cobb). Arr. Walter Jacobs
oA SIR. Eccentric Two Step mmny
*AMOURETIE. Waltz. gh) .

*ARBITRATOR, THE. ~ March n:d Two-Step.
od.rd
1*BARN DANCE.

s’ Gaml
sBASHEUL Btupkiy. Scnomuhundsn

BARS.  Overture,
(Boehals

@ Grade
% 1st Mandolin
£ 2d Mandolin
@ Oct. M.
Flute Ob
Tl Bb } Bact
5 Guitar Ace.
& Piano Ace.

=& 3d Mand } Bacn

o
GGG o Banjo Acc

(Taubert).

ce. " (Rol
" Conradi
)

ririirit i

{rivirtir

Song Wi Wor
‘l‘-o-Sup Tatermezzo (Pmnz_}
NADE, THE. March and
ARA. Irish Novelty Twwstm

(Grey)..

ME

*COPPELIA. Valse lanlu
COQUETTE, THE. Max
*CUPID ASTRAY. Waltz. (R n
DANCE OF THE CLOWNS. (Tri
*DIXIE TWILIGHT. Chlue(l;lrhu: ‘March

*DREAM KISSES. "Wall
*DROWSY DEMPSEY. A Coon Shuf
'AIR CONFIDANTES. Waltz. (McVeigh)
Dance Caprice.

0y
bt

(nmhnkln)

53855583

: *FUN IN A BARBER
'DLORMNL Overture

‘BASH.ED BROWI

Novelty Two-Step.

1*HEAP BIG IN un  Two-Step Intermezzo.
1*HEART MURMUR! Waltz.
pia

(Rolfe) .
n Od

triririviriny

IN A DIXIE DELL. Slow Drag
#IN CUPID'S TOILS. Waltz. (Morse)
*INDIFFERENCE. Characteristic Morceau .

IN LOVERS' LANE.  Capri

*IN_ROYAL FAVOR. o- (Polter’
*INTOXICATION RAG. and Conrad) .

1#IRVINA. Intermezzo. (T'o»Slqﬂ (Rnlm £
. Overture. (Suppe)
KNOT. ' Novelty T-crsup
(!n-ghu %)
ol f )

(Rolfe) .

Turner)

lltx. . .
1'nonmn vl.ul. . (Joy)

MOON WINKS. Two-Step Intermezzo. * (Jagues)

MYOPIA. " Tatermersa (W lsony . g

nfermezzo (Wilson:

*NAVAL PARADE. March and Two-
1NATIONAL EMBLEM. March.

OLE SAMBO. A Coon Serenade.
ONION RAG. A Bermuda Exsen
*ON THE CURB. March and T
PANSIES FOR THOUGHT.. Waliz.
ERSIAN _LAMB RAG.

Arr. ‘l'l:ol Kl

E Blldnl
. L. La

LArr. Jl:obl— Mnlh

RAG 0-Step.

+ROGUISH EYES. = A Flirtation.” (Grucawaid, Op. 306)
*ROMANCE OF A ROSE. Reverie. (0'Connor). .. .. Arr R. E. Hildret
*RUSSIAN PONY RAG." A Syncopated Prance. (Ramsay). Hildret
SERENATA. ~(Moszkowski)

'HUNGARIAN DANCE NO.7.

i
Shnph Couhulom (Thome) .......
oo ke Patineurn). Waltz.  (Waldieufel),
ight). VlluB llet. (Allen)
(Moszkowski)

‘Ylml DANDY. Charact March
*YOU LOOK s'ruxxAumlunb'touuw.
*YOUTH AN Overture. (Whiﬂu)....».....!.x.‘. g A0

O@® rUBLISHEDBY WALTER JACOBS, 167 Tremont $t., Boston, Mass., U, 8. A.

khhﬁlMldﬂmﬂll’ﬂlmhmwh-hrlﬂ-ldwuql
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ANY banjo ever made
“tubby" 'if the head is AT e

Rea ts thick or too slack, or the strings too

Jarge, bad badly worn or tuned too low,
and ND h-n]o EVER sounds nm way from ANY cause whatever.

y person says all wood riem is responsible for a & tubby * tone that
umn enher dl.pl.y. l-menuhle fenorance of the subject or else deliberately lies,

one says 1l banjos in which the head is stretched over any sort of «
mmlh: ContHivance give a bard, thin, strident quality of tone that s offensive to
tivated musical ears, that person makes a state n be proved by the testimony
of any body of un bhnd siciace on Eactt: s the dillerence between Farland
lnd lomn olhe!

FARLAN! n wonn RIM BANJO wrm HARP ATTACHMENT AND WATER-

PROOE HEAD s the choico of the best rs_everywhere. Such players as Mrs.

Alice Kellar-Fox, wh rned the sobri un of - The Female Farland,

yman, & |rnl¥_phenomzn‘l player now lunrlnr Englan rs. Claud R
c's best); k Morrow (you all know him): Hery Bmln

que, Vancouver's gt player and teache:

ln uu Saulh Myron Bickford, Director of The Nat. Institate of Met

-:gu-

p: ca
hear as good as here 11" Fred Shnimons of Tam
Farland wood rim banjo is the only kind that gives g
the good players who use the Farland here buf

under d
nted! baijo ihan
le lny hlu!o converts, among Ih!ln the
Iways been a ater.”

odern prototype af the matst-dh Sanje e mda s
nd, and many have been deceived into buying such under the im-
They were getting wood rims. 1f your ear is not good, and you ére unable
1 one when you hear it, examine the instrument before buying, and
f it has a metal r st, Bange, or oter contrivance UNDER the head reject it
otherwise you will fec] ke Kicking Fourself when ouf ar 1 trained and you have ar
Opportunity to compare it with & Fariand.

Ilustrated price list, free.

JHE FARLAND HARP ATTACHMENT is still the only device of the kind which is

e
ice. Impossible Tprare
men'llﬁn Just one more, viz .
it DOES go bets

a MUSIC, l. eas. All of the others impart « nas) tone to the Banjo wiile the tons
impartedlo banjo by Fariand's -u-chmemhmunllnwm rp.  Pri
$2.00. Bl ﬂjull and operated. t improvement mha ll Fool-proof.

IT are all false or rmnm 50 'uh use, seldom remaining even approxi-

STRINGS; GU
mately true for more than half an hour. Thay_ are aldo absolutely uareliable ia dammp
weather or under perspiring ﬂnlen JAPAN IL] nsparent or colored, (sold
under various names) also smooth silk strings of Bumpun "Mir. give a thin, weak tone
which the fuzz raised by 15 minutes’ use utterly ruins.
STED SILK Alm COMPOSITION fail to stand up o pltch for a_reasonable
ne.

TWI
llnuh o! time, and TWISTED RAW SILK, ALSO WIRE, are worthless for to

E FARLAND STRI llG is Juiracteed to be free from ALL of the above-men-
11004 Safacth Gives a splendid TRUE t s it lasts. ~The first stands Far-
land's HARD PRACTICE fof DAYS, the 2nd

for WEEKS, Trial llot of 20 for s1
e

e
perfect ones, if found, replaced FREE. We now have heip ¢aough to of

orders promptly.
Send for Catalog of good be lo music, heads and sundries.

A. A.Farland, 315 E. Front St., Plainficld, N. J.

MORRIS SUPERB FOLIO, Nos.162

Containing POTPOURRI from the Standard Operas, CARMEN
selection, BROTHER NOAH two-step, LOVE and DEVOTION
meditation, and FOURTEEN OTHER SUPERB NUMBERS

Specially arranged by JOSEPH MESSINA

Special to readers of The Cadenza

1st Mandolin or Violin, 20 cts. Guitar, 20 cts.
2d Mandolin or Violin, 20 cts. Plano, 35 cts.
Cornet, 20 cts.

THE JOSEPH MORRIS CO

153 North 8th Street
*» PHILADELPHIA, PA.

EDITION ODELL for
MANDOLIN ORCHESTRA

These two pieces just out

THE GYPSY PRINCE

Hungarian March by Otto Kiesta
Different from the ordinary two-step. Bright,
the real Hungarian swing.

THE LOST CHORD

By Sir Arthur Sullivan
This great masterpiece is effective for full mandolin ofchestra
or a string quartet.

Has

vigorous.

[ Both Arranged by H. F. ODELL

These two pieces made a big hit at the Boston Festival Mandolin Con
cert, March 29, by an orchestra of 300 Mandolins, Guitars, Banjos, etc

1st Mand.30c. 2nd and 3rd Mand., Tenor
Prlces Mandola, Mando-Cello, Flute, Cello, Banjo
obl., Guitar acc., 20c each. Piano acc., 40c.

1-2 OFF
FREE |

FIRST MANDOLIN PARTS
w lssue Plan,
Write

| 18 SAMPLE
Simply ask for them

Let us send you our catalogs of 500 picces and our

hereby you can get. new music for 3 few cents 2
today wad when you write s cents for an Odell Genuine Tortoise
Shell Mandolin Pick. Will not chm or break, and produces a clear tone,

H. l:' ODELI_ & CO. 165a Tremont St.

BOSTON, MASS.

GET IN LINE and FOLLOW THE LEADERS

who are using the following hits by
J. J. Derwin with immense success:

INSPIRATION CAPRICE " e and piano

GALOP DI CONCERT mandolin (unaccompanied)
OUT IN A CANOE—Boating song. Banja solo or duett .50
A DREAM OF THE CIRCUS—Galop. Banjo solo .40

These are very effective for either concert or teaching purposes.
Not cult.

50
.60

30

2 mandolins and guitar

Selling
Agents.

H. F. ODELL & CO., 165 Tremont St, Boston, Mass.

T

3

DESIGNERS & ILLUS
HIGH GRADE HALF -TONE
{AND LINE ENGRAVING.

0, 0

@,
e @o Tamon

THE THOMPSON REPORTING CO.

sLisHED 1880
10 Tremont street, BOSTON, MASS.
Publishers Book of Credit Ratings and Directory of the
Music Trade for the United States and Canada

We Collect Claims in the United States and Canada.

Mrs.  Crabb—** How

tunes does it play? "

Maud—"* Pauline is smarter than you, my
dear.  She can accompany the new tenor on
the piano.”

Sylvia — “ Yes, but I can accompany him
on my bicycle.”

the unassuming man.
Mrs. Blabb (honsnngly)—“ You know we ““ And what is that? "

have an opera box.”

—Boston E:

-
“1 have only one objection to music

*“ As a rule you can’t understand a word of a

classical composition, and you aren’t allowed
to miss a syllable of a ragtime shocker.”
— Washington Star.

nice! How many

vening Transcript.

aid

“ Well, who got the nomination—the chap
who looked like Daniel Webster? *
*“No. The feller that looked hkc ready

money. uck.

It is to the advantage of all concerned that THE CADENZA be mest oned whep wriling advertisers
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n the word every music-

Astonlsh"]g' lover uses when first he

hears the

Charming
Delicacy of Tone

that is obtained with such ease from

THE BALALAIKA

The Essex Balalaika Tutor

(Price 65 cents, post free) written by Prince
Tschagadaeff, Emile Grimshaw and Clifford Essex
makes the process of learning the instrument so very
simple that it would be almost an impossibility to
go wrong.

All Balalaika Music is written in two and three
part harmony, which makes the instrument sound
complete in itself. This duo style is very easy to
acquire, and mandolinists and banjoists are delighted
with the rapid progress they make.

Write at Once

to the CLIFFORD ESSEX CO., 15a Grafton St.,
Bond St., London, England, for full particulars and
prices of

m $7

Genuine Russian Balalaikas | 1o ,3

SUBSCRIBE TO

THE CRESCENDO

Monthly Mandolin, Guitar and Banjo Magazine
HERBERT FORREST ODELL, Editor
It Contains in 12 Issues
60 Pieces of New and Standard Music for Mandolin, Guitar,

Banjo, Mando-Cello, etc., carefully selected and of
the playable kind.

This Music includes many of the great successes
of the day, and includes about 100 pI 2
FS WORTH

It also includes readable, mtcrestm articles by Valentine
Abt, Giuseppe Pettine, Geo, Durkee, erwin, L. A. Williams,
Walter Stent, Myron Bickford, Clms Bobzm T. H. Rollmscm
Claude Rowden, 2. Hartnctt A. de Vekey, Ethel Olcott,
Geo. Krick, C. S, De L D. Acker, Geo. Lansing, E. R. Day,

B. Tyler, S. N. I.’\thne etc. — Questions and Answers
Round Table — Review of Recent 'md Reliable Pul»hcntmn; —
Guild News — Adve of and
Manufacturers — Photos of Clubs nnd Players — Advice Pgp-
grams and other interesting features,
and
W. E. Foster’s Funny Cartoons of Famous Teachers and Players

The cost of the Crescendo to you is but 8 CENTS.A MONTH

SEND I ﬂ FOR SAMPLE COPY AND
cl DESCRIPTIVE CIRCULARS
It’s a Great Advertising Medium. Send for Rates.

Subscription Per Year (12 Months)
In U. S, $1.00 Canada, $1.25 Foreign, 61:

165a Tremont Street, Boston, Mass., U. S. A.

MILLS
1| ADUSTABLE
=" WUSIC STAND

s The only stand on the mar-
av, 1900 ket adjustable to securely hold
any size music, entirely doing
away with the use of separate
music clips, absolutely free
from levers, thumb-screws and
wire springs, and capable of
sustaining the weight of the
heaviest programs, instruction
books, etc. Its points of su-
periority over other racks are
too numerous to mention.

"

rune_werenr

Price, each, heavily nickel
plated

\ $2.00

134" Send for booklet of other Mills
t Patented Specialies

\ak \Xooness ALt onoens 1o

'mﬁ( DixiE Music Housg - CHicaco

As a player of

BANJO, MANDOLINE or GUITAR

You are interested in what is going on abroad

THE JOURNAL wme tee news 1s

KEYNOTES

The ONLY British Paper that Caters for the
Three Instruments in Every Issue and has

PAGES OF MUSIC
EACH MONTH

INSTRUCTIVE ARTICLES and ITEMS of
INTEREST by the Best Writers.
$1.00 for 12 months subscription. 61 cents

for 6 months. Send 10 cents for Specimen Copy.
Issued on the first of every month by

JOHN ALVEY TURNER
39 Oxford Street, W., London, England

the first and !omnon publisher of music for the Banjo, Mando-
line and Guitar.

His catalogs for these instruments are the largest and most
comprehensive in all Europe and will be mailed gratis and post
free on application.

Subscriptions for a Pull Year will be received at the “Cadenza” Office

It is to the advantage of all foncerned that THE CADENZA be mentioned when writing advertisers
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 SIEGEL FODEN BACON

Reveal the Secrets
! of Artistic

Mandolin, Guitar and Banjo Playmg ¢

sy ne C
a\'nilablc u, everyone, no matter whero |ocatcd. of b

You cannot ¢
the last in yo

Among the many Subjects ful[v covered in these Courses are the following:

|

: MANDOLIN | [ GuITAR ' BANJO
|
|

Siegel System of Develaping Right | Foden System of Alternate Picking Bacon Method of Alternate Picking
Hand Pick Movements i ne Development le Chord
Foundation for Teaching | Playing Triplets  The Trill Bl e
Tons r-r..d.. 5 Blirs and, Grace: Nolss for AccorgmUBRNTs
) | The Glide Arpeggios Tremolo Velocity Playing
| Duo Form Accompaniment Chards Svncopation  Transposition
| Transoosition and Fditing | Staccata or Stopped Tones Bacre: Chords and Positions
L i - L

| Every Stringed Instrument Player Should Study Harmony

Our Correspondence Cour;
beckes
Daniel l’rullu ers
indispensable

vourself, t+,

hyouare
i s nd help.
teed or Money Refunded  Wrte To-day.

For comple
most inte w
Certificate and ')l sioma Granted.

eatioer, wal fr UEAL ,..m....l"
s.\mrmu.n with the Course Guara

{Siegel-Myers Correspondence School of Music, 2300 Monon Block, Chicago, Ill.

==

It is to the advantege of all concerned that THE CADENZA be ment oned whin wiiing advertisees



companiment and are arvanged for

STANDARD‘ NUMBERS for MANDOLINS

" M ! v g v' o, Send tor Free Sample Pasts
([
Il OVERTURES WALTZES
1 MORNING, NOON AND NIGHT Fr. Suppe SYMPOSIA - . . . Theo. Bendix
\ POET AND PEASANT . ¥ Subpe ON THE BEAUTIFUL BLUE DANUBE ; J. Strauss
Il LIGHT CAVALRY . . Fr. Suppe THE SKATERS L. ... L Waldteufel
| StrapELLA ) Flotow GIRLS OF BADIN R ... Karl Komzak
I OVER THE WAVES . R J. Rosas
| SELECTIONS ESTUDIANTINA i 3 . £, Waldteufel
[l canmen . Bizet DANUBE WAVES L. ... ) hvanovid
|1 CHIMES OF NORMANDY Planquette ’
FAUST ‘ Gounod HITS
MARTHA Flotow NEW MOWN HAY, Barn Dance . . . T.H.Rollinson
I TROVATORE Verdi ABILA, Intermezzo . . R. Gruenwald
BOHEMIAN GIRL Balte A DREAM - - . . 1. C. Bartlett
MARITANA Wallace BY MOONLIGHT 8 1. H. Rollinson
| AN DS FOR BANDS, ORCHESTRAS,
STUDIOS AND THE HOME
mproved qualities, artistic, beautiful designs, adiustable desks. substantial and lasting BAND and ORCHESTRA STANDS
/=7
| | :
| |
1 ! v
{ E N AT
| 50¢ o ams angle
| $4.00
|
|
|
1
[ .
I \
[ A
I
H
|
I
| k
i $1.50 v ok Prige
1 $18.00 o
| 5% oA $51.00
MUSIC STAND CASES 90c TO $1.25
\ 1 ~rl\[ SIC SPANDS and PULPITS. The six 1llustrated bere are represemed
wid Prive List furnished upon application
Our stock of MUSIC CABINETS is very large and complete. Prices $6.00 to $75.00 each
OLIVER DITSON COMPANY, 'sc TREMONT ST. Boston, Mass.
CHARLES H. DITSON & CO., §-10-12 East 34th St., New York, N. ¥.
It s o the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
z
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