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The Old Guitar. 
Neglected now is the old guitar 

And moldering into decay; 
Fretted wi~h many a rift and scar 

Tbat the dulI dust hides away, 
While the spider spins a silver star 

In its silent lips to-day. -

The keys hold only nerveless strings­
The sinews of brave old 'airs 

Are pulse1ess now; and the scarf 'that clings 
So closely here declares 

A sad regret in its ravelings 
And the faded hue it wears. 

But the old guitar, with a lenient grace, 
Has cherigbed a smile for me; 

And its features bint of a fairer face 
That comes with memory 

Of a flower-and-perfume-baunted place 
And a moonlit balcony. 

Music sweeter than words confess, 
Or the minstrel's powers invent, 

Thrilled bere once at the light caress 
Of the fairy hands that lent 

i'bis ex·cuse for the kib 1 pre'ss 
On the dea1' old instrument 

-lamest Whitcomb 
-\.. 
• - .J 

F. J. Bacon, 
of Albany, N. Y. 

Riley. 

tiona and a number of Mr. Farland's arrange­
ments. Among ·the best of his newest composi~ 
tions for the banjo is the "Commandery March," 
which is just from the press; it is a work which 
has been highly praised by the best critics of 
banjo music. 

As a virtuoSCl...~.9d concert artist, Mr. BacoD, 
has met with success that h'as been gratifying. 
His 'concert engagements 'have been nUmerous, 
and this season he has -booked more dates than 
ever before. In addition to his regular concert 
work this year, he appea(ed during the summer 
in vaudeville at Keith's Theater at Providence, 
R.' I ., and also at the Empire, besides playing a 
few engagements at private musicales at New­
port and Block Island. 

Mr. Bacon's perform'anees have been highly 
commended by the press and the musical critics 
wherever he has appeared, and his fame is in­
creasing each year. We ·append a few short ex· 
tracts from prominent publications conccrning 
the playing of this artist in public concert : 

His work is a revelation as to the possibilities 
of the banjo.-Phila<lelphia Musical Tempo. 

Mr . . Baoo~ i~ mu~ the best hanjo player 
l1eard In thiS City, bls accuracy and execution 
~!~. highly praiseworthy.- Providence Evening 

Held his audience spelIbound.-BostGn Herald. 
Aroused fully as much enthusia9D1 as noted 

pianists.-H~rtford Courant . 

Banjoisms. 
A Potpourri of Things Ba.ajobtJe..Re.aum.ceat and 

0therwI ... 

BY CLARENCE L PARTEE. 

IX. 

Among banjoists who have achieved distinc· 
tion of late years, one who is entitled to honor· 
able mention and high praise for 'his attainments 
in the line of artistic accomplishment is Mr. 
Frederick J. Bacon, of Albany, N. Y. Mr. 
Bacon was formerly a performer on the vaude· 
ville stage, and was accompanied during a pe­
riod of about four years in his stage perform­
ances by Mrs. Bacon, who is a190 a player' of 
much talent, accur,ate, skillful and , sympathetic 
in her rendering of banjo selections. 

Mr. Bacon became a pupil of' Mr. Amed A. 
Farl,and in ISgS, and tlf.ter a thorough course ,of 
study under Mr. ' Farland's able tUition, he lo­
cated at Hartford, Conn., where he taugh~_. 

the banjo with gr~at success during ' the past five 
years, and has made an enviable reputation for 
thimself, both as a teacher and a concert artist. 
Only last September Mr. Bacon removed' to Al­
bany, N, Y., and he has already created' much 
interest in the banjo among the people' ofl that 

-city. 

~ A gener~ 1 revival of interest in the banjo 
is predict~~ ,i~ various quarters; should the 
prediction l>1: ·f~.lfi)l~d j it would make pos­
sible the pul)l1cation. of certain works of im­
portance for. ~~e' banjo whioh have long 
been in con~l?lation, but have been with-
held owing ' to the very limited sale that 

His repertoire of solos comprises nearly' all of 
'the best classics which are arranged for the 
banjo, and includes many of his own composi. 

could be expected. . 
As noted in my last article, the progress 

of the banjo as a musical instrument has 
been steadily going on in. England and 
America' for several years l1ast, and the 
leading teachers and' play~rs are accom­
plishing artistic results of' considerable 
value; but, nevertheless, tlie field for the 
outpt.t ' of 'anything meritorious, of large 
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scope for the banjo, has been too limited to 
warrant the great expense necessary. 

These facts are brought to mind by re­
quests for the publication of articles on the 
subject of Harmony for the banjo: The 
publishers of THE CADENZA have long con­
templated issuing a work of harmony, ap­
plied especially to the banjo and other 
stringed instruments, that would fill the ex­
isting gap between advanced instruction 
books and standard works on the subjects 
of Theory, Counterpoint and Composition, 
but have refrained from doing so because 
its publication, on lines that would be sat­
isfactory to its promoters, would involve a 
considerable nnancial loss to the publish­
ers, amounting to a larger sum than they 
can afford to lose, besides requiring an 
enormous amount of wor\( in its writing 
and editing, in order to make it practical. 
Hence the undertaking has been postponed 
from time to time, and, although not en­
tirely abandoned, remains a matter for fu­
ture consideration. 

There are several charts, keys and de­
vices to simplify the study of harmony that 
are extraordinarily good, and are certainly 
of great value to any student, but they do 
not cover, or even touch upon, the points 
that I would propose to include in the pro­
jected work, and so are not to be consid­
ered as any factors in our decision. All 
the standard works on harmony that I ·have 
examined, whether written especially for 
the stringed instruments or applying to the 
theory of music in general, are lacking, in 
every instance, of the most essential details 
needed by the student of banjo, mandolin 
and guitar, missing invariably the simple 

, but important rules and directions for pro­
cedure, after which the beginner is vain­
ly groping in the dark. In short, such 
books, . without exception,. are filled with 
examples of chord construction, scale for­
mation, essays on modulation and rules for 
the resolution of all the chords, but leave 
the reader entirely at sea in regard to their 

. uses. They are generally admirable as a 
complete exposition of Theory, but the 
practical side of the question, all-important 
to the beginner, is omitted entirely. The 
best of the harmony works are books of 
great value to the· advanced student, but 
worthless to others. Besides, most of them 
·are too confusing and obscure in explana­
tions of the examples and· are too "talky" 
by far. Writers on harmony generally 
seem to have possessed the faculty of using 
a greater number of words and of saying 
less, in a given amount of space, than any 
other authors. 

It was not my intention, however, to de­
vote space to criticising existing works on 
the subject. The books of Richter, Marx 
and other eminent authorities are of the 
highest excelleoce, artistically, and are 
certainly far above anything I could ever 
hope to produce, but they begin too high 
for the amateur and are not progressive 
in any sense, not to mention the fact that 
their examples are ail· applied· to the piano • 
and are not practical for any stringed in­
strument-not even for the violin. 

The defects that I have pointed out exist 
mainly for the banjo, mandolin or guitar 
student, and as the work I would propose 
is intended to apply entirely to those in­
struments, t call attention to what others 
lack, from the standpoint of the writer and 
arranger for strings. My idea of a l1ar­
mony work is entirely different in every re­
spect from anything that has ever been 
published, and, if ever issued, will aim to 
supply practicahnatter only; and that in a 
form which the beginner or · student can at 
once apply to the instrument for which he 
desires to write. The objections to the 
books published to date are merely enu­
merated to show what it would be my en­
deavor to furnish. The character of the 
contents of the work the publishers of this 
magazine hope' to issue at some future 
time may be summed up i.n a sentenc~to 
contain just the points relating to harmony, 
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arranging and composition for the stringed The Missing Valee . . 
instruments that are omitted from other ' A ReverIe of Pad .ad Paa<y. 
books-nothing more, nothing less. Written I., THO CADENZA 

It will be readily seen that the attempt BY R. M. TYRRELL, NEW YORK CITY. 

to produce a work of that nature would be As the instrumentation of the th~tr 
quite' an ambiti~us und~rtakin~, a~d w~ul.d orchestra noW stands, there is scarcely a 
require a long ~Ime for Its comp!etion;,.t .IS q musical effect desired by playwright, lib­
also very possible that one might fall In rettist, or composer which cannot be ren­
achieving the desired results, after all. I dered with a greater or lesser degree 0 

am not so egotistical as to ~uppose t~at I realism, through the medium of pipe 0 

am more capable of producing a satisfac- string. In order to attain effectiveness . 
tory work for beginners in harmony than this respect, every instrument of every pe 
men .of ability who have tried the same culiarity of tone-color has been called int 
thing and failed. The d:sire simpl! com~s r,equisition, the only instruments consid 
from a long and practical experience In ered not available being those which are in­
Plusic-teaching which has given me a com- adequate in carrying power, or in which 
plete realization of just what instruction the difficulty of technique stands in the way 
the young harmony pupil needs; whether of rapid and effective execution . 

• I should be able to present that matter ·in An orchestra of thirty members has the 
book form in a 'way to completely fill the means at hand to lend musical color to any 
wants of such, is an unanswered question. dramatic situation without resorting to any 
I would certainly make the effort if the makeshift. The violin family may be pres­
conditions justified it. ent in its entirety-the double and single 

It is not necessary to ~well upon the fact reed family, flute, trumpet, hom, and trom­
that harmony instruction as applied to the bone; piano, harp, snare and kettledrum. 
banjo is needed more than examples for Should the' playwright's fancy carry him to 
other instruments, for which there are al- .Alpine scenes with huntsman's hom and 
ready numerous works. It was in relation sh~pherd's pipe, the composer finds truth­
to the banjo and for banjo students espe- ful servants in French horns and flageolet 
cially that I had the work in mind. Be- or flute. If he desires to invest a stirring 
sides, the proposed book would not be in- scene of war with realistic force, he calls 

:tended in any way for a self-instructor or his faithful allies, the trumpet, trombone 
to interfere with the work of the teacher, and . drums. When with dreams of tar­
but rather to furnish a help to the teacher tan plaid and bagpipe he journeys to the 
and to present the matter in practical form Scottish Highlands, the oboe and clarinet 
for pupils. A book that the teacher could in its chalumeau register will render the 
use with facility in instructing his pupils, proper t int to a nicety. When, tired of 
and one that pupils could use to advantage those scenes, he meanders to the East, to 
alone, or in connection with harmony the sensuous atinosphere of harem and ser­

. study by mail, when no teacher was ob- aglio, or to the sacred precincts of some 
. tainable. Moorish temple, the 'cello, bassoon, oboe 

In another column an able article on the and tympani stand ready to assist the im­
"Study of Harmony" will be found, which agination in investing the various situa­
presents very practical ideas and calls at- tions with love, mysterr.- religious fe"rvor or 
tention to the value of harmony study by enchantinent. 
m~i1, when it is inconvenient or impossible But the poetic, dramatic and musical 

(Continued on page 12) possibilities of Europe and Asi~ have been 
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done to death, and the librettist and com­
poser may well sigh for new worlds to con­
quer. They turn their eyes toward the 
young Western giant, which is so busy 
carving its heroic deeds on the tablets of 
history, and in casting about for a field 
choose the section where Harriet Beecher . 
Stowe, Augusta M. Evans and Mary J. 
Holmes found such abundant material-a 
section rich in historical romance and 
quaint and picturesque character. 

A play is produced, perfect in a literary 
sense, captivating in incident and forceful 
in dramatic situation; and it is now the 
composer's ,task to enrich, to poetize, to 
idealize. How shall his overture begin, 
with blare of brass and star-spangled ban­
ner, to typify America militant? No, no; 
it must be even more original and typify 
America great in the arts of peace ; it must 
be poetically suggestive of the American 
home. "Ah, 1 have itt" the composer soft­
ly muses. "I will open the overture with 
some beautiful Stephen · Foster melody-a 
pathetic tremolo on a trio' or quartet of 
banjos; this will be ''unmistakably Ameri­
can, will be quaint, original, and decidedly 
unique. 1 will use them again in the 
course of the allegro in a movement similar 
to a tarantella, and finish the overture with 
a bright, sparkling, syncopated reel in 
which the quartette of banjos, different 
from all other tones in the orchestra, can­
not fail to help the brilliancy of the finale." 

During his labors he takes every occasion 
to hear the instrument, and pays a visit to 
many well-known players. The result is 
that he becomes more and more impressed 
with the value of his idea, as the capabili­
ties of the instrument an: unfolded. 

His next call is made on some orchestra 
leaders and member~ of the professional 
mu~i~ fraternity. Here Iiis ideas meet 
with a chilling reception. Shrugs and 
grimaces of disapproval. Some gentlemen 
of Teutonic extraction and ample propor­
tions, who have scarcely;.ver seen or heard, 

much less handled the instrument, put on a 
supercilious grin and say something about 
the "Bencho" und "Nickers." 

The only gleam of hope he 'had came 
from an orchest~a leader of some repute 
to whom he was introduced. This gentle­
man once directed an orchestra in a Broad­
way theater, and, finding that his flutist 
was not only an artist on that instrument 
but' quite a clever banjoist as well, decided 
to write a selection which would feature the 
banjo. So successful was it that it was not 
·only accorded a nightly encore, but the 
management was obliged to keep it on a 
month, on account of numberless requests. 

But in spite of this fact, our composer's 
dreams were never fulfilled. The great 
American musical play was produced "with 
a large and efficient <;>rchestra," at least, so 
the bills said; there. ' were violins, viola, 
'cello and 'bass; there was cornet and hom, 
bassoon and oboe. But as far as the or­
chestra lent any color to the play, it migh, 
just as well. be of the Alps, the grall!i canal 
of Venice, the Steppes of Russia, or a tale 
of the savages of Tjmbuctoo. Once or 
twice where the intention. was to idealize 
a So~thern home atmosphere by the intrO­
duction of some beautiful and pathetic 
plantation melody, the effect was bur­
lesqued by a pizzicato accompaniment on 
the strings. In that big orches~a of thirty 
members they were obliged to resort to a 
miserably poor makeshift-the true voice 
was missing. 

T O FIT THE WORK. 

"What kind of music," asked the leader 
of the mandolin orchestra, "do you think 
youe wife will want?" "Well," said the 
man who had ,called, "it's a sewing*society 
of some kind that's to meet at the house. 1 
guess any kind of ragtime music would be 
appropriate."-New York World. 
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The Study of Harmony. 
It is my purpose in this article to answer 

three questions which may be of interest to 
those who hesitate to take up the study of 
harmony, as well as to some who, having 
made a beginning, have become disheart­
ened and dropped tbe subject for want of 
proper instruction and encouragement. 

First. "Is knowledge of harmony neces­
sary?" 

If one desires to become a composer, 
arranger, teacher of music, or musical di­
rector, this question may be answered in 
the affirmative at once, without argument. 
At the present day, in order to be recog­
nized as. a thorough musician one must 
understand the theorv of music as well as 
its practical applicati~n. Even those who 
desire to become performers only will be 
greatly benefited by a course of theoretical 
study-it will be as helpful to them as 
grammar is to a public speaker, 'for in order 
to play well the performer must not only 
read, but understand the composition in 
hand. It is acceptcd as a fact by all pro­
gressive musicians that a knowledge of 
harmony is necessary to the proper under­
standing .and enjoyment of music, also that 
it is of great assistance in acquiring the 
f~culty of reading rapidly at sight. Every 
student will be amply repaid for the effort 
spent on this subject, no mater in what de­
partment of music he ' may exert his 
energies. 

Because of a number of text books now 
in print advertised as "self-instructors" in 
the science of harmony, a great many ask 
this second question : 

Second. "Is a tcacher necessary?" 
It is possible for an earnest student to 

acquire much information on any subject 
by persistent application, even without a 
teacher, but very few indeed ever acquire 
a satisfactory or practical knowledge of 
musical theory in this way. I know from 
experience that one can make as much 
progress in one' month under a competent 

teacher as is pqssible in three months' of 
"self-instruciion." {\ good teacher is as 
necessary in the study of harmony as in 
the study of grammar, mathematics or any 
other subject. Every principle aQd rule 
should be 'Ilustrated by numerous exafll­
pIes, and the pupil taught to practically ap­
ply them. Mere general instructions are 
not sufficient, because each individual pupil 
will have need of special instructions, 
adapted to his particular wants. He must 
have a teacher to review, correct and criti­
cise his work, otherwise he will never feel 
quite sure. that he rightly understands and 
applies the principles set forth. The 
teacher's approval gives confidence and en­
couragement. One will invariably work 
harder and more steadily with instruction 
than without it. When working alone the 
student will frequently neglect the subject 
for days at a time, and often give it up alto­
gether for want of a little necessary help. 
A teacher is worth more than his cost fot 
his influence in keeping the pupil at work. 

A great marty who are desirous of taking 
up the study are unable to secure instruc­
tion at borne, hence the question :" 

Third. "What is to be done when no 
teacher is to be had?" 

Practical instruction may nmy be ob­
t,tined from competent teachers by mail. 
Of recent years the correspondence method 
of teaching has been employed in many 
lines of work. Shorthand, languages, 
mathematics, and, in fact, nearly every 
branch of education has been satisfactorily 
taught in this manner. 'William R. Harper, 
Ph.D., president of Chicago University, 
says: "I have attained better results in 
teaching Hebrew by mail than in any other 
way." 

there is no study more admirably suited 
to this mode of instruction than that of 
harmony. The pupil Tay have his exer­
cises corrected and criticised, with such 
suggestions as the teacher finds necessary, 
and if these corrections and explanations be 
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preserved they will be found of great value . McDowell, the majority went fot their in- . 
for futu~e reference. If you wish to pursue 
this study, and a good teacher is not to be 
had in your community, this will prove a 
satisfactory and inexpensive way out of 
your difficulty. The teaching of harmony 
.by mail is not an experiment, but a prac­
tical means of bringing competent instruc­
tion in this beautiful and useful science 
within the teach of all.-M. B. Darnall, in 
The Enterprise. 

The . Negro Song Is the Cradle of 
Our Music. 

The negro melodies are the real inspira­
tion of the American composers. The 
character and sources of American music 
have long been a favorite topic of discus­
sion among foreign composers and musi­
cians. 

After profound study of the subject and 
. deep research into the mass of wild and 

somewhat monotonous Indian songs, or 
rather chants, I havo come to the conclu­
sion that the cradle of American music lay 
below Mason's and Dixon's line, and that 
it is the negro to whom we owe the series 
of melodies comprising our national music. 

And while. the negro meiody, simple and 
inomate, has the merit of originality, the 
so-called "high" music indulged in by our 
composers presents nothing but the same 
melody treated in a more or less-and more 
often less-musicianly way. 

The negro melody has undergone many 
metamorphoses; and from the sad "Picka- ' 
ninnies" song of the old slavery days i.t has 
developed into the gay, careless, devil-may­
take-us sort of a jig. As the slave became 
a freeman, his heart, which theretofore hjld 
found its utterance in melancholy and plain­
tive song, turned to the gayer side .of life, 
and the simple four-fourths measure ' grad­
ually acquired the syncopated meter which 
breathes joy and love of life. 

And while some of our composers turned 
to the Indian chants, as, for instance, E. A: 

spiration to the old negro songs and melo­
rues. The nearest resemblance to the, pop­
ular negro melodies are the p'opular songs 

. of the Neapolitan peasant. . 
It is the negro who is the innovator in 

this country of the "syncopated" meter. 
You can take any classical composition-'­
for instance, the "Wedding March" of. 
Mendelssohn-and adapt it to the ."synco­
pated" measure; and the innovation will" 
have a beautiful effect., 

Tschaikowsky also went to the Russian 
popular songs for his inspiration, and, tak­
ing them as his themes, has shorn them of 
their crudity and elevated them to the 
heights of symphony. 

Our composers, on the contrary, instead 
of raising e popular standard and im­
proving their original themes, succeeded 
only in spoiling .them. If asked to-day 
whether, these "rag-time" songs actually 
represented American music, I would 
answer: , 

"No; , they are but the mutilated forms 
of it; for the genuine popular music you 
must go back to the old negro melodies." 

Once upon a time Liszt gave a concert 
in a little town in Germany, and was of­
fered a banquet by the leading citizens, 
which he accepted. But lo! at the table 
were just thirteen persons I .The master of 
the feast, mucQ perturbed, offered some 
apology. "Do not worry about such a 
triAe," replied the distinguished guest.. "I 
can eat enough for two." So all doubts 
were removed, and the. feast went on riler­
rily.-Musical Age, 

Vocal Possibilities. 
"Do you think, professor," said the mu- • 

sically ampitious youth, "that I ean ever do 
anything with my voice?" "Well," was 
the cautious reply, "it may come In handy 
to holler with in case of fire: "-Answers. 
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Violin Department. 
Cooducted by the £dltor. 

Henri Martau. 
The subject of this . sketch is a young 

French artist who occupies a very promi: 
nent position among the virtuosi of the 
present day and is an artist of extraordi­
nary ability. Henri Marteau was a pupil 
of Leonard, the late celebrated teacher at 
the Conservatoire of Paris, . France, anq 
upon his first tour of the United States he 
used the famous $10,000 Maggini violin, 
formerly the property of Leonard. 

It is related that Leonard left the Mag­
gini instruPlent to Marteau by will, as a 
mark of his (Leonard's) regard for his fa­
vorite pupil. Thus the famous Maggini 
passed into 'Marteau's hands and its beau­
tiful tones, evoked' by the. master touch of 
the young artist, delighted his auditors 
everywhere he appeared. 

He stood clo.c inspection very well and 
proved as attractive as when observed from 
a distance. Altogether, his appearances in 
society strengthened his popUlarity 'rather 
tha'; detracting thereIrom. . 
. Being a natile of France, he was afte;:\. 
ward drafted into the French army and 
served for a year or so as a soldier. On . · 
his second visit to this country he was con­
siderably changed in appearance and more 
fully developed as an artist. His artistic 
standing has increased accordingly, and his 
reputation is now so firmly established 
here that he may be accounted as an ac­
kn0wledged fa~orite, independent to a cer­
tain extent of the devices and advertising 
dodges which are so often essential to the 
success of foreign artists visiting this coun­
try. 

Marteau is soon to be married to a 
young lady .of Geneva, but whether that 
fact will affect his popularity is a mooted 
,question; probably not, since his reputa­
tion' is well established and he is but at the 
beginning of a career that promises to he 
full of brilliant achievements in the future. 

~ 

His first tour of the United States occurred 
about five years ago, and,· although he was 
under twenty years of age at the time; his 
concerts were successful artistically in a 
marked degree. His youth and handsome 
lIppearance contributed considerably to his . Violin News and Notes. 
popularity, but it is certain that his artistic The practical side of violin playing may 
attainments, even at that early period of be discussed through these columns in the 
his career, were extraordinary. His tech- immediate future. It has been suggested 
nique was large and his repertoire to us to inCflude instructive matter, such as 
comprised the best selections from both has proved so popular in other departments 
'the German and French s chools, so that of oilr magazine, and such a departure 
his concert programmes were very exacting . might prove wise. We wish to meet the 
and required skill of a high order for their' wishes o( our readers at all times, if pos­
,adequate interpretation. That the criti- sible, and if the requests continue, we shall 
'cisms of his performances were favorable feel warranted in beginning the publication 
is the best evidence of his ability. He was of practical violin literature by competent 
accompanied on that tour by Mr. Aime authors. 
Lachaume, a pianist of fine talents, who 
contributed much to the enjoyment of 
Marteiui's concerts: . 

Marteau was a favorite with the ladies, 
and In' New York society and elsewhere 

' he received many invitation~ . to drawing 
room gatherings at the homes of the elite, 

That the instruction books for violin, of 
both the French and German schools are 
susceptible o( improvemoot and that there 
is a well defined 'want of something more 
practical for the beginner, is shown by the 
comments of Mr. George LehQlann. an 
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HENRI 

eminent authority, in The Etude. Mr. 
Lehmann says : 

"The German' school of violin playing 
has given us many methods, few of which, 
however, have attained wide popularity. 
Their authors have generally failed to 
gather the right kind of melodic material, 
and the naturally slow progress of the ma­
jority of beginners is rarely taken into con­
sideration. The French school has attained 
far better results. The "De Beriot Violin 
Method" is perhaps the most popular work 
of its kind extant ; and "Charles Danc1a's 
Method" has certainly many commendable 
features. But even fhe French works are 
vitally weak in their general sche~e of 
progress and arrangem,ent, and leave the 
average teacher greatly perplexed as to a 
rational mode of procedure. Viewing the 
subject as broadly and liberally as one may, 
our present "Violin Methods" do not com­
pare favorably witlt those written for the 

, 

• 
MARTE AU. 

piano or other instruments. The ideal 
"Violin Method" is yet to be written. But 
it is extremely doubtful whether even a 
most complete and superior work of thi s 
nature would find a publisher in our over-
laden market." . ' 

E ntirely new principles in violin con­
struction have lately been promulgated by 
Dr. Alfred Stelzner, of Bridgeport, Conn., 
who is a student of .music and acoustics 
and has experimented for years with his 
new models. He has also invented two 
new instruments in addition to those used 
in the regulation string quartet. These 
are the "Violetta" and the "Cellone." The 
first is a tenor instrument, and fills the gap 
between Ihe alto and violincell~. The cel­
lone is tuned two octaves below the violin 
and is intended to furnish a· lower bass for 
string organizations. 
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Editorial. 

A HAPPY and Prosperous New Year to 
all our readers. Our best wishes go 

to the workers in our field )md to all who 
are interested in the divine art of music. 

T HE value of legitimate advertising is 
neither understood nor appreciated, 

as a rule, by members of the music pro­
fession and trades. It seems strange that 
it should be so, for the conduct of a large 
music publishing, manufacturing or retail 
business involves a heavy investment of 
money and, in the logical order of things, 
the business must be brought directly to 
the attention of" the public if success is to 
follow. Advertisers in ~ther lines know the 
value of printer's ink and keep using it 
systematically, placing their contracts with 
publications of established reputation or 
known worth, while those among the music 
trades, who advertise at all, occasionally 
place a' small advertisement .for three Ot 

four months and expect larg.e returns with-

out any further effort or expense. It is no 
wo~der they are disappointed. Advertising 
must. be continued year after year in order 
to establish a reputation and gain the con­
fidence of the public. Printer's Ink maga­
zine, a well known authority on advertis­
ing, contains in rts issue of December 19 ill 
paragraph on this subject which is full of 
sound logic and should furnish timid ad­
vertisers with food for thought : 

Confidence is indeed a "plant of slow 
growth." To win and hold the good 
opinion of a much abused public is the 
coveted ambition of every honest mer­
chant. It's not won in a day nor a year­
nor sometimes in half a score of years. 
Success is the work of years of hard, honest 
toiling-unwearied determination to get 
public esteem and confidence. 

A CORRESPONDENT sends us an 
article referring to the fact that pro­

fessional musicians .in times gone by gave 
little consideration to the financial side of 
their calling, but devoted all their time to 
study and practice, regardless of money 
considerations. He suggests that those of 
the present who have been fortbnate 
enough to hit upon schemes to make the 
profession profitable financially have been 
selfish in keeping their plans to themselves, 
and that they should . be more liberal in 
making legitimate "schemes" for money­
making known to others less fortunate, in 
a money sense, by sending their items to 
THE CADENZA for publication. This plan 
is well enough in a way, but opinions as to 
what "legitimate" schemes for money mak­
ing in connection with the music 'profession 
would be, might differ very materially. 
While artistic achievement must ever be 
the chief aim of the artist and teacher, the 
conditions in America are such that the 
professional musician must devote a reason­
able amount of thought and effort toward 
making his calling financi:ltly profitable, or 
suffer want. Nevertheless it seems to us 
that teachers have already reached the ex-
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treme limit in that respect. If, at one time, 
artists lived only for their art, at the pres­
ent day the great majority of alleged ar-

" tists and teachers eem to have but one aim 
in view-viz., that of making money. 

There are two sides to the question. En­
terprise is commendable in a musician or 
teacher, but when his eagerness to make a 
profit induces him to take up some scheme 

• which, while bringing him immediate per­
sonal benefits, will end in lowering the dig­
nity of his profession or cheapening its 
standard, nothing of value is accomplished 
and much harm results. The bane of the 
profession of music teaching and the entire 
music industries at present is the everlast­
ing "price cutting," dishonorable competi­
tion, and pet "schemes" promulgated from 
time to time by teachers, publishers and 
manufacturers in the chase after the al­
mighty dollar, which have resulted in low­
ering the standard of music iii every branch 
and have effectually placed musical mer­
chandise,and even knowledge, in the "cheap 
commodity" class. ' Enterprise and thrift 
are desirable qualities for a music teacher 
to possess, as well as other mortals, but 
" too much of a good thing" is more than 
enough, and it seems to us that the "enter­
prise" racket has already been overworked 
in relation to music teaching. In our hum­
ble opinion, the profession needs publicity 
for other matters pertaining to music teach­
ing much more than articles on "How To 
Make It Pay." 

W E have one subscriber to THE 
CADENZA who is not pleased; at 

least he says so, frankl y, and we have no 
reason to doubt his word. We aim to 
please all, but such being impossible of ac­
complishment, we do the next best thing­
satisfy as many as we may. We reproduce 
part of this gentleman's letter as a curiosity, 
but suppress his name out of regard for 
his feelings . He probably did not intend his 
letter for publication, H e writes as follows : 

"The general make
4 

up of T HE CADENZA 

each month is so similar as to be tiresome, 
and the editorials are as much alike as F. 
Zickoff's waltzes. Then, the music is either 
trash or pirated from old compositions I 
played forty years ago; besides, one can­
not take it out and present it , to anybody, 
for the guitar parts are usually printed on 
the back of the mandolin music." 

We can bear the 'criticism of our make~ 
up with equanimity and would surely try 
to improve our editorials to meet the lofty 
standard desired, but it really makes 'us sad 
to think we were 'so careless as to print the 
guitar music on the back of the mandolin 
selections and thus inadvertently prevent 
the consummation of a noble deed. What 
generous and large-hearted unselfishness 
was implied in the desire to cut out the 
music pages from THE CADENZA and pre­
sent the music to a friend or pupil! Who, 
except one of liberal mind, ever striving to 
benefit his fellow man, would have thought 
of such a thing as cutting the music p~es 
from THE CADENZA to present to anotTter, 
thus saving him the infliction of having to 
wade through the literary matter, also the 
munificent sum of fen cents? 

Had we known of tl1is demand sooner 
we might have remedied the defect, but 
now, alas, it's too late! We have doubt­
less made our share of mistakes, and must 
try to live them down as best we ,can, but 
whenever we think of "what might have 
been" we will try to picture to ourselves an 
array of ten thousand mandolin and guitar 
players cutting the music out of ten thou­
sand copies of THE CADENZA to present to 
as many friends. That 'prospect would do 
much to reconcile us to our imperfections. 

T HE entire contents of each issue of 
THE CADENZA are protected by copy­

right, and no special articles rna)' be repro­
duced from its columns without permission. 
We do nof object to items of genera.l in­
terest being reprinted in other peri6dicals, 
but request that such matter be credited 
thus-THE CADENZA. 
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.. Pansies. " 
COLLECTED BY MAURICE JACOBI. 

Idleness is not rest; change of mental ac-
tivity, is. ~. 

Memory exercised is memory trained. 
Patience is a virtue immaculate. 
Applied,concentration makes a musician 

an artist. 
Gentleness, a characteristic of the artist, 

is divinely conceived, and born of suffering. 
'Better a kind "no" than a snarling "yes." 
When undecided what to do, don't do it. 
The man who loves his duty never 

slights it. ' 
Working without a plan is a waste of 

strength . . 
Some people would say more if they 

didn't talk so much. 
Doing nothing for others is a sure way' 

of robbing yourself. , 
The man who buries his talents might 

about as well bury himself. 
If a man h(l,s no friends, it generally 

means that he deserves none. 
, To speak ill of others is only a round­
about -~ay of bragging on yourself. 

The man who is so busy that be has no 
'tiine to laugh, needs a vacation, 

'If you would keep the wrinkles out of 
your face, keep sunshine in your heart. 

It is not what we have, but what we do 
with what we have, that proves our fitness 
for promotion. 

The 'man who minds his own business 
will always have business to mind. 

Do lots of listening. Those who listen 
well can hear secrets that will lead them to 
real fame. 

Don't use up your powers. Leave some 
good, strong' wine' until the last. 

People, as well as books, get out of date. 
Antiquated books often bring a large pre­
mium, but antiquated teachers, never. 

Tell the truth a'bout your methods; merit 
wins generally, truth always. 

Never invest where luck governs the re­
turn. 

Shun a lawsuit as you would a rock at 
sea. As a choice between evils choose 
neither. . ' 

As a business proposition it pays to be 
polite. , Meet your bills promptly and make 
your collectio!lsJwith equal promptness. '1 

Always keep your temper, but have sense 
enough to know when you are insulted and 
spirit enough to resent it. 

Banjoisms. 
(Continued from page 4.) 

to secure personal instruction. ' The sug­
gestions are good, and it is certain that' one 
can progress quite as rapidly by corre­
spondence study, properly conducted, as 
by any other plan of harmony tuition', 
The fact that everyone who plays a' musical 
instrument ought to possess at least a fair 
knowledge of harmony, in order to under­
stand and appreciate music properly, is ad­
mitted by every musician, and all should 
strive to attain that knowledge, when it is 
placed within their reach, 

Taking .into consideration the time re­
quired to prepare it and the heavy b<pense 
inv,Olved in its publication, the publishers 
of THE CADENZA are not yet ready to de­
Cide upon issuing a book on the plan out­
lined in the foregoing, but may do so in 
the near future. Their decision will de­
pend to a large extent upon the demand 
for it, the conditions at the time and the 
amount of interest displayed in the banjo. 
Should they conclude to undertake its pub­
lication, it would probably be sold in ad­
vance, on the !\ubscription plan; its issu­
ance being conditional upon enough sub­
scriptions forthcoming to cover the cost of 
production. A proposition of that sort 
would be fair and might be the means of 
demonstrating whether there is , enough 
real interest in' artistic achievement to war­
rant any large underta~ing in banjo liter­
ature. 

(To be continued,) 
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l~lPERJAL HANDBELL RINGERS. 

The Imperial Haudbell Ringers, of Boston,. an 
organization comprising two complete combina­
tions, a bell quintette and a mandolin, banjo and 
harp club, have just completed a tour through the 
Middle and Western 'States, meeting with great 
success. 

The company is composed of H. G. Shipp, for­
merly with the Shipp Bros. English Handbell 
Ringers; A. F. Adams, J. E. Quinlan, G. P. 
Long, of the Euterpe Harp, Banjo and Mandolin 
Club, and C. F. Burgher, who has had consider­
able experience on the concert platform. 

The HImperials" pre~cnt one of the most effec­
tive musical combinations now before the public. 
The members have an international reputation, 
and their Ilames 3rc a guarantee of a musicianly 
performance. They arc also teachers of high 
standing in Boston, some of them having taught 
the banjo, mandolin and guitar for the past twen­
ty years. Their programme is of a high order, 
ha ving in their repertoire selections and over­
tures (rol11 standard operas ; and owing to the 
different instruments used they are enabled to 
give a whole evening's entertainment which is 
free froUl monotony. 

The carillon of bells (110 in number)' is the 
only complete set of handbetls in thls country, 
having been made in London, Eng., at great eX­
pense, especially for this company. 

The "Imperials" have another Western tour 
booked for January and February, and their sea­
son of 1901-02 is practiyally all engaged. 

The Lord Family, concert performers . -and en­
tertainers, of 78 Washington Street, QuincYr 
Mass., are open for engagements. Their special­
ties are solo and ensemble numbers upon the 
banjo, mandolin and guitar, and they have fiHed 
a large number of successful engagements in the 
past. 

IMPERIAL MANDOLII'!. BANJO AND 

HARP CLUB. 

T he Forgotten Friend. 
Ole Pomp' has drapped his fidd le 
An' -hit's cracked across de middle, 

An' his bow am lyin' lonesome 
In a ~wDah ob de flo'; . 

An' de chunes fawebah singin' 
When his elbow was a-swingin' 

Has spread dey wings an' tracked him 
To de silbah-shinin' sho'. 

Oh, dey's grief on de plantation , 
An' ip de whoie creation, 

Faw de music dat was sweetah 
Dan de pattah ob de ra in 

When de melon vines am dyin' 
An' de cotton am a-s1ghin' 

Faw de watah, faw we'll nebbah 
Hea' ole Pomp' play again. 

His little pickaninny 
An' his old black Virginny 

Sit a-rockin' an' a-moan in' 
In de cabin by his side j • 

But de broken-hearted fiddle 
What am cracked across de middle 

Am a-Iyin' lone an' silent 
Whur he drapped .it when he died. 

-Exchange. 

Mr. E. H. Frey, of Lima, Ohio, writes that he 
has already sold 126 copies of his "Schubert Club 
Medley," guitar solo, and that every order re­
ceived mentioned THE CADENZA as the source of 
information in regard to it. As the advertise­
ment apea~ed in the THE CADENZA but once (De­
cember issue) it will be readily seen that the fe, 

turns were phenomenally large. On~ hundred 
and twenty-six replies to a single advertisement 
is a good record for any publication. 
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Mandolin Memories. 
A Dac:rIpIIve aad PnctIcal TreaiUo on the Man­

doIID ..... Klodred Inatrumen_mualraled from 

0rfcW1 Orawjnga aad Pbotoerapbo. 
Written for THB CADBNZA 

BY SAMUEL ADELSTEIN, SAN .FRANCISCO, 

CAL. 

During the past twenty years no musical 
instrument in modern times has advanced 
so rapjdly in 'popular favor in Europe and 
in this country as the Neapolitan mandolin. 
In Germany and in England, where a few 

MODERN IJA.NDURRIA. 

years ago the instrument was virtually un­
!mown, and in Paris only in a very modest 
way, to-day the mandolin is played by 
thousands, and it ranks' as an especially 
elegant and artistic instrument. Titled 
amateurs give it first prominence in their 
exclusive drawing-room musicales and re­
ceptions. France has innumerable Socie­
ties Mandolinistes scattered ' all over the 
country. England has its many mandolin 
bands; Germany its mandolin orchestras. 
The instrument is becoming extremely pop­
ular in the large cities of South America. 
Musicians are taking it up in far-off Aus­
tralia. Italy has its great Mandolinista 
Circolos ; its celebrated soloists travel about 
the Contine~'t, giving concerts and recitals. 
The professors of Paris have established 
conservatories for the instrument, and with 
their assistants are having more than they 
can attend to. 

o In ~ndC?", ~!,-ris, and Berlin, where only 
a few years: ago 'there was absolutely no 
music being published for the .mandolin, 
to-day hundreds of beautiful compositions 
of the very highest class are being written 
by the best composers, most of them orig-

inal compositions, and 'many of them ar­
ranged for full mandolin orchestra.' Up to 
twenty-five years ago, in Italy (the home of 
the mandolin), the . ins~ent ,was only 
played in a desultory fashIOn, not given 
any serious attention, not even very much 
thought. In the preface to one of the best 
methods published, Italy, the author, a 
noted composer and celebrated soloist, 
writes, July, 1891; . 

"Ten or twelve years ago the publication 
of my method would have been useless, the 
mandolin being little known at that time; 
while now it forms part of the musical art, 
and many people study it with interest. 
Consequently, a complete method is neces­
sary that without difficulty can render a 
perfect execution." 

Up to that time there were not many 
mandolin compositions published in Italy, 
and these of a very mediocre style; but to­
day everything is changed. To the few 
pioneer mandolinists of America, who 
worked so patientiy and conscientiously. 
can be traced the beginning of the marvel­
ous growth of the mandolin, which has so 
attracted the public attenti9n and astonished 
musicians the world over. 

Manuel Y. Ferrer, the eminent guitarist 
and composer; Luis Romero, the late gift­
ed guitar soloist, and the writer, were the 
three original teachers of the mandolin on 
the entire Pacific Coast. At that time there 
was no music published, no manufacturers 
of instruments worth mentioning, and in 
comparison to the population, few or hard­
ly any teachers east of the Rocky Moun­
tains. To-day there 'are hundreds of teach­
ers, dozens of publishers, dozens of manu­
facturers, and thousands of performers . 
scattered over the length and breadth of 
the land, who have stimulated all branches 
of the music trade. Before the American 
manufacturers reached their present high 
standard of excellence, the orders that were 
sent to Italy for instruments and music 
opened the eyes of the slow-going Italians 
to the true worth and beauty of t,heir hith-
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erto neglected national instrument, and to­
day Italy teems with manufacturers, solo­
ists, and circolos, and the great publishing 
houses are printing enormous quantities of 
mandolin music. 

The mandolin was first introduced into 
this country about twenty-one years ago, 

NEAPOLITAN MANDOLIN. 

by the Batrdurria playing of the Figaro 
Spanish Students from Madrid. For a 
long time many people believed that the 
mandolin was a Spanish instrument. But 
this is not the case. The Spanish instru­
ment akin to the mandolin (the instrument 
Don Juan thrummed on) is the Bandurria, 
which has been fully described by the wri­
ter in a former Dumber of THE CADENZA. 
The immense success of the Figaro Span­
ish Students with their Bandurrias induced 
some Italians in New York (who were not 
professional mandolinists at that time, but 
were engaged in various occupations and 
played the mandolin for pastime among 
themselves, so that the instrument was en­
tirely unknown outside of a little circle of 
Italians in the Latin Quarter) to form a 
spurious Spanish Student organization. 
They adopted similar costumes and took 
the same names . as the original students: 
but they used Neapolitan mandolins instead 
of Bandurrias. They also made a great 
success, and when the original Students re­
turned to Spain, the "bogus" ones, after 
disbanding, settled ' in various parts of the 
country. It was absolutely impossible to 
procure a Bandllrria iQ this country. There 
were a few mandolins owned by these Ital­
ians, and other Italians coming here from 
Italy to settle permanently brought their 
instruments. American tourists returning 

from Europe also brought mandolins, and 
in this 'way the Neapolitan mandolin slow­
ly but surely gained a foothold in America. 
After a time this most beautifully · shaped 
instrument of the lute family, with its 
beauty of form, made friends for itself 
quite ~ quickly as musicians came to learn 
of the exquisite melody which could be ex­
tracted from it. . The quality of the won­
derfully sweet tones that were evoked 
from the silver strings appealed to the sym­
pathies and touched the soul of music lov­
ers. Hector Berlioz, in his "Modem In­
strumentation and Orchestration," places 
the mandolin among legitimate instru­
ments, and does right in doing so. The 
serenade in Mozart's Don Giovanni, "Deh 
Vieni," was written to be accompanied by 
mandolms. Beethoven, too, wrote a piece 
for the mandolin, and the autograph is pre­
served in the volume of manuscripts. 
sketches, and fragments in the British Mu­
seum, and is entitled "Sonatina per il Man­
dolino." Beethoven's friend, Krutrpholz. 
was · a mandolin virtuoso, and the writing 
of this piece was probably due to that fact. 
The serenade in Verdi's "Otello" is also 
written for mandolins. The writer had the 
good fortune to hear the first production of 
Niccola Spinelli 's new opera. " A Basso 

L UTE, 1300. 

Porto," at the Teatro Costanzi, in Rome, 
on March II, 1895. · It was a great musi­
cal event, the King and Queen of Italy and 
the nobility of Rome being· present. .The 
plot is very tragic, love and jealousy, some­
,vhat on the style of "Cavalleria Rusti­
cana." It created a great success, the mu­
sic and ,orchestration being ry fine. The 
most effective and taking numb~r was the 
mandolin solo written especially for the 
opera by the composer and perfomled by 
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the celebrated mandolinist of Rome, Sig. 
G. B. Maldura, accompanied by the or­
chestra. It was received with great s.uc­
cess, several encores being demanded. Al­
though the mandolin originated in Italy 
(deriving its origin from the ancient lute 
played with the plectrum), in fact up to the 
last score of years being almost unknown 
outside its borders, it is only within the 
past twenty-five years that it has become so 
popular there. From an old programme 
given to the writer by Signor G. Bellenghi, 
the eminent composer of Florence, it is an­
nounced that an "Straordinario Concerto" 
(extraordinary concert) is to be given at 
the Salla Filarmonica via Ghibellina No. 
83, Firenze, Monday, May 10, 1880, by the 
violincellista and mandolinista Guisseppc 
Bellenghi. The principal number on the 
programme is the playing in unison of ten 
mandolins and eight guitars, who played 
"Reverie" .and "Fiorintinella" polka, both 
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of which are looked upon as quite easy 
now. But the mandolin has become ex­

. tremely popular in Italy and from the poor­
est ragamuffin to the highest in the land. 
the Queen, the instrument is played by all 
classes. In Naples and vicinity one hears 
mandolins and guitars all day and nearly 
all night. All of the incoming and out­
bound steamers in the Bay of Naples are 
surrounded by these musicians .in their 
small boats, playing their popular tunes, 
one of their numb"er holding his hat or out­
spread umbrella to catch the centissimo tha,t 
are thrown by the passengers. At the 
principal hotels in Naples the traveler is 
serenaded at all hours of the night by these 
itinerant street minstrels, and in the tourist 
season it is often difficult for one to have 
an undisturbed night's rest. On the steam-

er from Naples to Capri, with its celebrated 
Blue Grotto, there was a trio of ·two man­
dolins and guitar who played and sang 
their beautiful Neapolitan airs, "Santa Lu­
cia," "Addio ma bella Napoli," "Funiculi 
Funicula," "Oh Margherita," etc .. , etc. On 
the journey oveytthe azure waters of th~ 
Bay of Naples, with the city and Mt. Vesu­
vius and Pompeii in ' the background, pass­
ing charming Castellemare, lovely Sorren­
to, with beautiful Capri in the distance, the 
effect of the music on the water, with these 
romantic surroundings, was so exquisite 
that one wished he cou!ld listen to it forever. 

At the Hotel Tramontano, at Sorrento, 
there is a splendid group of Tarantella dan­
cers, who dance to the music of an excel­
lent mandolin orchestra. About sixteen 
years ago it was almost impossible to pro­
cure a mandolin in San Francisco. It was 
considered a sort of cu riosity, and the local 
dealers looked upon the instrument with a 
sort of apathetic indifference. Those who 
owned them had them brought by return­
ing friends from Europe, and were looked 
upOn as very fortunate individuals indeed. 
'The writer remembers attending a musicale 
where a mandolin solo was announced. _ All 
present were filled with curiosity and won­
dennent as to how the instrument would 
sound as a solo. The performer- played a 
very. simple air with an execrable tremolo 
but the listeners thought the music beauti: 
fu!. The writer went to a local music store 
next day to inquire about the instrument, 
but the only one in stock was a so-called 
mandolin with a Aat back like a guitar, of 
home manufacture. The clerk knew noth­
ing about it, but by chance the instrument 
happened to be in tune. The writer, who 
had played the violin for a number of 
years, examined it, and in a few moments 
to his surprise and delight, found he could 
finger it without any effort. The instru­
ment was purchased on the spot (it is still 
in the possession of the wri~er ),. Later on 
the author procured an imported Italian 
mandolin from one who had recentlv 
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returned from Italy. In 1887, the late 
Senor Luis Romero afid the write'r formed 
the first mandolin club ever organized on 
the Pacific Coast. It was named "La Lira 
de Orieo" (The Lyre of Orpheus). It was 
composed of mandolins, guitars, violin, and 
'cello. The organization gave its first con­
cert May 24, I8!l7, under the direction of 
Senor Arrillaga, an eminent pianist. At 
the concert the following club numbers 
were rendered : 
"Serenade Valse EspagflOlc .. ... . . . . ...... Metra 
"Bella Mazurka" . ................... Waldteufe1 
ffEl Titria Waltz" .......... . ' . . ....... . Granado 
"Pinicati," from Sylvia .. . . ... .. .. . .. . . Delibes 
"La Gachupina," Cuban danza ....... . Arrillaga 
"A los taros" (Ro I to the bull fight) .. Arrillaga 

Later on Senor Romero removed to Bos­
ton, where he died a few years ago. The 
Boston Leader of October, 1891, says: 
"With Romero in Boston and Adelstein in 
San Francisco, the guitar and mandolin 
may fairly be said to have gained a foothold 
in America." 

In 1885 the wr.iter composed and pub­
lished "II Mandolina Mazurka Espagnole." 
It was the second original mandolin com­

. position published in America up to that 
time. This fact is mentioned to call'attention 
to the enormous amount of mandolin music 
that has since been issued and is being pu b­
lished from time to time. Since then there 
have been great strides in point of degree of 
style and difficulty in mandolin music pub­
lished in this country. Abt, Siegel, Pet­
tine, Weeks, Leon, Barnwell, and others 
have composed the duo style of mandolin 
music, distinctly American. These, with 
the compositions of Mezzacapo Christofaro, 
Pietrapertosa, Jules and Alfred Cottin, 
Patierno, and Talamo of Paris, Munier, 
Sylvestri, Bellenghi; Rovinazzi, Branzoli, 
Graziani-Walter, Matini, and many others 
of Italy. j!'ive such a wWe range of 'mando­
lin music that one has but to pay his money 
and take his choice. From the beginning 
the writer had applied the down and up 
bow of the violin to the mechanism of the 

. , 
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cher ami et confrere," Sam.rtel Adelstein. 
Pietrapertosa, Paris, I!)OO.) 

The writer went on to Italy with letters 
of introduction to friends in Florence. He 
became acquainted with Bellenghi, Munier. 
Graziani-Walter, Matini, U'Ageni, of Flor­
ence; Branzoli, Conti, Tartaglia, of Rome; 
Raffaele and Nicole Calac~ ' and Della Rosa, 
of Naples. They lire among the foremost 
mandolinists of Italy, and at that time were 
astonished and expressed surprise that one 
should come so far for instruction. In 
Florence, in April, 1890, the writer had the 
great pleasure of hearing the Royal Cir­
colo Mandolinisti Regina Margherita. 
(Mandolin clubs are called Circolo in 
Italy) . This Circolo was fou nded in 
March. 188[ , and has. withont Interruption. 
given about one hu.ndred and fifty concerls 
to the present date. It is under the ex-

{To be continued.) 
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Zither Department. 

The Zither (Literature). 
Written for TnB CAD,,"ZA. 

BY MAURICE JACOBI, PHILADELPHIA. 

A decided improvement in mat~rial and 
style we find in the Graeter-Bielfeld 
method. Still clinging to the old notation, 
the stringing of the bass shows an attempt 

. to advocate the normal system of string­
ing. The material is selected and arranged 
in a more comprehensive way. This school 
was in great demand. 

From this period on a great number of 
books were printed and circulated both in 
Europe and the United States. Many of 
them, of mediocre value, having disap­
peared again, it would be of no real pur­
pose to enumerate them. It would be all 
injustice not to mention one name that has 
been. so closely connected with the zither. 
H. Buchecker, a thorough musician and 
zither soloist in Lumbye's Orchestra at 

, Copenhagen, Denmark, disgusted with the 
chaotic state the zither had drifted into, 
wrote and' published a method in 1854. 
The work very closely embodies our pres­
ent view of zither playing. It is conceded 
that Buchecker was the composer of the 
zither solo in Lumbye's "Traumbilder." 
The following excellent men have devoted 
much time and study in promoting the cause 
of zither playing : P . Rudigier, H . Gruber, 
and A. Bielfeld_ 

We have now reached a period in the his­
tory of literature for the zither, both in 
Germany and Austria, where a great num­
ber of conflicting systems and ideas were 
massi'ng themselves and' tending to retard 
a sound development in an artistic and logi­
cal sense. A revolution ' was' approaching, 
the necessity was apparent, but it lacked 
energetic men to undertake the battle of 
r~form. The first one to do it was Max Al­
bert, who tlirust the thunderbolt of reform 
into the various camps of specialists and 
defied them to defend and agitate their de-

fective systems of stringing and" notation. 
The combat was severe, the storm that 
raged through Germany (I878) was fierce 
and productive of many enemies; but the 
good cause was v' ctorious and planted the 
banner of refOrm and unity on a solid rock';' 
never to be removed. 

Max Albert was born Jan. 7, . 1833, in 
Munich; died Sept. 4, 1882, in Berlin. Al­
bert's ambition centered in the elevation 
and an inherent desire to establish some 
means of recognition for the zither in the 
musical world'; to raise the possibilities of 
the instrument in a pedagogic and artistic 
sense. Being a thorough musician and 
gifted with a power and force in oratory, 
he was able to point out all the defects ex­
isting in the many systems. It was a great 
problem to defend, and it required much 
energy and clearness of mind. Munich was 
now the hotbed of discontent. Albert de­
cided to leave Munich and agitate his cause 
from Berlin. In Berlin he gained a great 
host of admirers and followers. His social 
standing reached into the highest circles of 
nobility and society. His reputation was 
well fixed in the musical world. .. 

A well calculated factor in gaining his 
object was the organization of the League 
of German Zither Players. It meant unity, 
and to gain unity one universal system of 
playing and writing for the zither must 
exist; and this not being the case at the 
time, afforded excellent means to agitate 
reform. In 1877 the League was instituted. 
At this time a commission was appointed 
to investigate the various systems in use 
(Albert counted some thirty-three) and re­
port at the next meeting, in Sept., 1878. 
An official organ was published named 
"Centralblatt Deutscher Zithervereine." 
This journal is published unto the present 
day 'and has been a great medium in bring­
ing the zither properly before the public. 

The report of the commj,ssion was some­
thing peculiar. v.ery nearly each membe~ 
thought himself a' messiah and. considered 
his method the only correct one, for th~ 
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zither. It can be stated that under sllch 
conditions no satisfactory result could be 
expected where many laws of musical the­
ory were basely ignored and the matter of 
notation vague and uncertain. It was now 
that the different parties formed themselves 
again to defend their interests, and we have 
the Vienna, Munich and Trierer factions 
fighting reform. The battle was on and 

uch pro and con was heard. From the 
little band that fought for reform then, 3 

mighty army of intelligent zither players 
has arisen, who are spreading the teach­
ings of reform. 

Albert's object was to build up one uni" 
versal system for the zither. His plans 
were based on practical and theoretical 
principles. His demands were that a com­
plete zither should have 42 strings and ar­
ranged as fol1ows: Fingerboard with five 
strings and tuned a;- a,- d, g, c ; the bass 
material should have thirty-seven strings ; 
c flat, b £Iat, f,c, g, d, a, e, b, f sharp-;; 
sharp, g sharp. Thes~ 12 strings represent 
the first circle, or high basses; the next 12 

are tuned exactly one octave lower and 
represent the second circle, or low basses; 
the last 12 are another octave lower and 
give us the third circle, or contrabasses. 
We have one string left, the 37th, and this 
is tuned to F, and known as sub-contra. 
This system is the unbroken fourths and 
fifths with perfect octaves, and permits 
modulating in all keys and allows perfect 
progressions in the bass. The compass of 
a zither strung in this way wil1 be from F 
in the contra-octave up to D in the four­
lined octave. 

Albert's next demand was to use the 
bass clef for the bass notation, the same as 
for the piano, organ or 'harp. This is now 
the acc'epted system of the modern zither, 
and has the endorsement of al1 the authori­
ties ;n zither playing. There are a number' 
of players still hanging on to the old, anti­
quated methods, but the new generation of 
zither players will soon take them up in 
their ranks. 

Under these new conditions the litera­
ture for the zither has made great improve­
ments. Men of intelligence and ability <;Ie­
voted their time to the writing of essays of 
research on hIstory and events. Dthers 

-composed .and arranged music of the, high­
est order and thereby elevated the standard 
of th,e zither in the minds of the educated. 
classes. The list of composers and men of 
literature is on a constant increase, and 
many a orilliant name can be found. I will 
mention those names most renowned as 
composers and writers: M. Albert, Franz 
v. Paula Ott, Johannes Pugh, Joseph Hau­
stein; Paul Rudigier, Hans Thauer, Paul 
Holle, A. Bielfeld, R. R. 'v.- Bacznski, Rob­
ert Wachtler, F. Fiedler, and many others. 
The following list will name some of the 
methods and wher~ published: 

Franz v. P. Ot~, published in Leipzig, 
German. 

johannes Pugh, published in Hamburg, 
German; translated by M . Jacobi, EIt:'-
lish. ' 

A. Kabatek, published in Leipzig, Ger-
man; translated by M. Jacobi, English: 

Haustein & Lerche, Vienna, Germa'1'. 
E. Kindler, Munich, German. 
Peter Muhlauer, Munich, German. 
R. Wachtler, Hamburg, German. 
P . Renk, Leipzig, German. 
P . Lang, Augsburg, Germa'l. 
M. Jacobi, New York, English. 
E. Himmler, New York, English. 
H. Hamilton, Boston, English. 
It will be interesting to know what has 

been ,done in the past years to further the 
interests of the zither in the way of printed 
matter. The publications were numerous , 
and in many instances well edited and en­
titled to hearty support; but the financial 
part was not forthcoming, Enthusiasm is a 
necessary requisite in undertakings of this 
kind, but a, substantial bottom . 'Nanted 
underneath to warrant its success. :rhose 
with an asterisk are published ,at the pres­
ent time: 

(To be continued.) 
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.Centralblatt Deutscher Zithervereine, 
Harmonia, .Echo vom Gebirge, Trouba-

. dour, Zitherorgan, The Zither-player,. Sig­
nale, Zither Journal, ·Wiener Zi~er-organ, 
Der grosse Zitherfreund, Der Kleine 
Zitherfreund, Die Zitherwelt, Die Zither­
zeitung, Die Diagonalzither, Internationale 
Zitherzeitung, North American Zither 
Journal, Pacific Coast Journal, Bohmisches 
Zitherorgan, Lose Blatter, .Zither Signale, 
The Zither in England, ·Cesky citerista, 
·Pan-American Zither Journal, *The Tem­
po, *THE CADENZA. Total 25; in exis­
tence,8. 

(To be continued.) 

Mandolin Memories. 
(C~ntinued from Page 17.) 

alted patronage of Her Majesty, Queen 
Margherita, after whom' it is named. The 
Queen is 'an expert performer on the man­
dolin and has an instrument valued at fif­
teen hundred dollars. The Circolo gave a 
special rehearsal for the wri~er before he 
left Florence. The night:. before the wri­
ter's departure, the leading mandolinists 
tendered him a farewell banquet at the fa­
mous Capitani Restaurant. 

(To be continued.) 

Passing Notes. 
Miss Emeline Jackson, an excellent performer 

and teacher of the banjo, mandolin and piano, 
formerly of Milwaukee. is now located at Shaw­
ano, Wis., where she has a large class of pupils. 
Miss Jackson is well posted in matters pertain. 
iog to the profession, and is quite popular as a 
teacher. 

We ,have received three guitar solos by J. K. 
. Mertz, through the kindness of Miss Ge.rtrude 
Mmer, of Vinto~, Iowa, that are now published 
for the first time: They aTe splendid selections. 
in Mertz' best style, and should be welcomed by 
guitarists everywhere. They are published by G. 
Schirmer, New York. . 

Mr. Paul Marcel Adamson, music dealer, of 
Marshalltown, Iowa, writes us that there is a 
splendid opening for a first-class teacher and per­
former of the banjo, mandolin, guitar and violin 
at Marshalltown, and that he feels certain an in-

telligent and capable teacher could work up a 
large trade. Mr. Adamson states that he would 
be very glad to do everything possible to assist 
the. right man, if he can he located, in getting 
thoroughly established. 

Mr. R. L. Seama,n, mandolin, guitar and banjo 
teacher and soloist, o( Mattoon, Ill., has open~ 
a new studio for the season in the Arcade Build: 
ing, Mattoon, and is doing a nice business. 

Mr. Thos. J . Armstrong, of Philadelphia, was 
a caller at THE C ADENZA office about the middle 
of December, and we were much pleased to meet 
him. He is busy as ever with his large class of 
pupils, compositions, etc., and is preparing to give 
a novel concert on a large scale in the near fu­
ture. We wish him the best of success. 

-The Hanmer Ladies' Mandolin Orchestra, of 
Detroit, :Mich., under the direction of Mr. G. 
Arthur Depew, assisted by Samuel I. Slade, 
basso; Lewis E. Vicary, entertainer; N. Sydney 
Lagatree, banjoist and mandolinist; Florence M. 
Woolfenden, mandolinist, and Daisy Rhines, 'cel­
list, may be engaged (or concerts for season 1901. 

The Hanmer Ladies' Orchestra is a very supe­
rior organization, and the soloists all artists. 
Under the able management of Mr. John T. 
Burns, the concert season of the orchestra is sure 
to be successful. 

The recital Jiven at Due West Female Col­
lege by Valentme Abt, the celebrated mandolin­
ist, Saturday night, December I , was a grand 
success. Lovers of classical music were veated 
to as skillful renderings as have ever been lis­
tened to by any audience. Mr. Abt gave an exhi­
bition·on his instrument that was a revelation to 
all present. 

So exquisite was the playing of this master, 
with such ease he performed the most difficult 
passages, such volume of tone as he brought 
forth from his instrument that all were aston­
ished and charmed beyond words. Nothing is 
possible on the violin which Mr. Abt does not 
reproduce on the mandolin-chords, harmonics, 
melody with accompaniment, all {)Iayed with ex­
quisite tonal accuracy. Every variety of light and 
shade from -the faintest pianissimo to a forte al­
most orch~stral in its fullness. These are ' some 
of the things with which this mandolin virtuoso 
astounded and delighted his hearers. 

The quality of the programme w-as as rare as 
the performance. Mr. Abt is truly master of 
his instrument. 

Miss Minnie C. Pressly, on the piano, 'accom­
panied in a way which showed her to be very 
skillful in her line. Like the accomplished ac­
companist that she is, she strives to follow rather 

. than interpret to ber own liking, the result being 
complete harmony.-Due 'Vest, S. C., Exchange. 

Mr. Abt was engaged for th~ Due West concert 
·by Miss Martha Howard Watkins, a capable 
mandolinist and ' teacher at the Due West Col­
lc·ge. Miss Watkins is a (ormer pupil o~ ~1r. Abt. 
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News Notes, Concerts, Etc. 
The Edelweiss Zither, Mandolin and Guitar 

Club has decided to give the eighth annual con­
cert on Monday, January 20, 1901. An elabQrate 
programme has been prepared for the occasion. 
The officers of the club are Harry Gerngross, 
president ; Walter Junge, secretary and treas­
urer; Miss Emma Muller, librarian ; M. Jacobi, 
director. The active membership of the club in­
cludes players for twelve zithers, fifteen mando­
lins and eight guitars. 

tPetroit has been active in zither matters. The 
Detroit Zi ther Orchestm has elected the follow­
ing officers for the year: Dr. BeceJaere, presi­
dent ; F. Jorgie, vice-president; J. Schwenzfeger, 
financial secretary; B. Friedrichs, corresponding 
secretary ; B. Lechler, treasurer; Harry Stahl, 
director. The orchestra meets at Hiller's Hall, 
Gratiot Avenue. The club has fifteen members. 

Philadelphia will have a contest among zither 
ploayers. The various clubs of the city will enter 
in friendly contest for prizes warded, by compe­
tent judges, for excellence and number of play­
ers. The following clubs are represented : 
Edelweis!i, Eintracht, Fischer's, Helvetia, Har­
monie, Philadelphia, Philadelphia Ideals, South 
Side. 

Thc pupils of the High School enjoyed a mu­
sical treat this morning in' listening to the La­
dies' Schubert Mandolin and Guitar Club under 
the direction of Mr. Frank S. Morrow. The 
club played in the assembly room, directly after 
devotional exercises. The selections rendered 
were difficult, and the ladies showed the careful 
and painstaking work of their instructor, by the 
perfect time and the amount of expression they 
put into their playing. The club responded to 
two encores. A third was demanded, but it \Y'3S 
deemed best not to encroach further upon the 

r,.~:r ci~too~!de:io~!~y friends, and we learn 
that it is Mr. Morrow's intention to form another 
club, composed of ·both boys and girls of ·the 
High School.-Harrisburg, Pa., Exchange, Nov. 
29, 19oo. 

O~~:st~~S~f~h:U~i~~r;?~ ¥~~~ls~V M~~icd~!~ 
given at the new chapel in Grant · Memorial Hall, 
under the directorship of Robert Rhone, last 
evening. This was the second appearance of the 

. orchestra In public, but this fac t was not appar­
ent to those who listened to the programme and 
noted the encores. The club ... responded to but 
two encores, notwithstanding the fact ·that the 
audience showed its appreciation of the 'orches­
tra's work after each number had been played. 
The orchestra was organized October t . It ap· 
pearcd in concert last evening with twenty~five 
pieces. The audience was sufficiently larJe to 
occupy three-fourths of the seating capacity lD the 
new cIr.IpeJ. 

The following programme wa-s given : 

"Hagenow's Band March" .. . . . ....... . Adamsky 
- Orchestra. 

"Calanthe Waltzes" .. . . .... .. ......... Holt~man 
Orchestra. 

(a) "Golden Rod" (legato style), Abt.; 
(b) "Song Without Words" (quartet style): 

"Sutorius" . . 

"Bellman March,~~~~~t .. ~~.~~~' ...... Von Suppe 
Orchestra. 

UMay Queen March" ................ ... Shaeffer 
Banjo and ~uit,ar sextet. 

"La Via Stella Gavotte' .......... Kammermeyer 
Orchestra. 

'Waltz de Concert" ........... ; .......... Siegel 
Robert Rhone. 

Selection from "Tannhauser' .... . ... . . .. Wagner 
Orchestra. 

Accompanists: Mrs. Roy W. Rhone, guitar; 
Miss J une Bolding, guitar ; Mr. Clyde GleasOn, 
piano. 

After the second number the orchestrn re­
sponded to an encore with one of Mr. Rhone's 
marches and another piece was played as a n en~ 
core after- !'La Via Stella Gavotte." The music 
for most of the various numbers was arranged 
by Mr. Rhone.-Lincoln, Neb. , State Journal, 
Dec. 7, 19oo. 

A souveni r concert was given in Handel HaU, 
Chicago, on the evening of November 20, under 
the auspices of Mr. Will H . T heel, a weU·known 
teacher of banjq, mandolin, and guitar. A popu~ 
lar programme was rendered. ~nd the audienc't 
was highly pleased with the entertainmept. The 
playing of the orchestra was especially com­
mended. The programme: 

t. "Midnight in a Graveyard" ........ : . Weaver 
Mandolin, Banjo and Guitar Orchestra 

(Will H. Theel, Director). 
2 . Reading, from "David Harum" ... . . \>Ve~tcott 

Mr. Wi1liam Sterling Battis. 
3. Banjo solo, "Myosotis Waltzes" (by re-

quest), . ... . . . ........... .. Arr. by F~r1and 
Mr. Will H. Theel. • 

4. Vocal solo, "A May ~forning" ............. . 
Miss Nellie Kearney. 

s. "Majesty Waltzes" ... . . . .. . . . . ..... Weaver 
Mandolin, Banjo and Guitar Orchestra. 

6. UStoriettes" .......... . ... : . ....... W. S. B. 
Mr. Battis. · 

7. Piano solo, uSummer Eve" ........ Spindler 
Miss Alma L. Gansz . 

8. Banjo trio, "Dreams of Darkie Land" .. Heller 
Banjeaurine, W. H . Theel j 

1st banjo, E. W. Rubien; .d banjo, F . Theel. 
9. Scene from "Ingomar" ..................... . 

Mr. Battis. . 
10. "Watch Hill", ....... . .. . ........... Kenneth 

Humboldt Mandolin and Guitar Club. , 
The ninth annual concert and recep.tion of the 

Harmony Zither Club, of New York City, held .. t 
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M.ennerchor Han early in December, was well 
attended, and an excellent programme was ren­
dered The' playing of the zither club was espe­
cially enjoyable on account of the superior qual­
ity of their seleetions and the adequate interpre­
tations Jiven under the skillful direction of Mr. 
Carl Wille. a musician of experience and a for­
mer pupil of the celebrated Max Albert. The 
Hanoony Club was assisted by able talent, and 
every number was encored. Mr. E. F. Du Vi­
"ier, a prominent member of the club, was 'active 
in the management of the details of the concert, 
and contributed much to its success. We give 
the prosramme in full herewith : 

I. Gut Klang, f'Zither Gruss" . .... H;LDs Thauer 
• Ensemble. 

2. Zither 5010, "Lindler," ......... Max Albert 
Mr. Geo, Hesselbach, 

3. Recitative and aria, "Figaros Hochzeit" 
. """ .. .. . , ." ............. " ...... Mozart 
. Mezzo soprano, Mrs. Marie M. Klingenfeld. 
4. Trio, '''Nocturne'' ... . .... .. .. Ch. M. Widor ' 
Mr. C. Wille, 'cello. Mr. C. Wilk, Jr., violin. 

Miss Clara Wilk, piano. 
s. "Waldfastasie" . . .... . . .... . ... . : .B. Seifert 

Ensemble. 
6. (13) "Friihlingstraum" . ..... . .. Max Spicker 

(b) UN och sind die ,Tage der Rosen," 
. . . .. . . ; . . . . . . . . . . . . . . . .. . . . .. Baumgartner 

. Mrs. M.arie M. K1ingen·feld. 
7. Zitber duet, uBarbier von ~evilla" . ... Rossini 

Mr. Chris Maier. Mr. ~. Hesselbach. , 
8. Violin solo, "Scotch Rhapsody" .. Carl Venth 

Mr, Carl Wilk, Jr. 
9. Baritone, uA Dream of Paradise" . . . H. Gray 

Mr. ·Chas. Hunt. 
10. ffAJpe.ngriisse," Idylle ..... . .. . . H. Siegmund 

Ensemble: 
'Vat~ntine Abt, mandolinist, is entitled to be 

set down as a great master of his instrument. 
The mandolin in his hands is a solo instrument­
of the first rank. His playing seems to transcend 
the possibilities of legitimate technique, and be­
come ma,ic:a1. The large audience that gathered 
last eventng at the Fellowcraft Hall was carried 
to a high pitch of enthusiasm by his superb 
playing. One of his sele'ctions was the eccentric 
and intensely rapid "Perpetuum Mobile," bv 
Ries. This was Rreceded by a marvel of tech­
nique, an impromptu, a duo for one mandolin, of 
his' own composition. All his selections were 
warmly received. His own UFantasia," played at 

W! ~i:~: :r~bi~ati~~ ~~u§i~da~teaCO~~!~~~; 
by Mendelssohn, a surprisingly daring undertak­

. ing, but accomplished with ease and success. 
There was a Chopin flValse" among his numbers. 
and a f'Cradle Song" by Hauser, and a "Valse 
Brilliaote" of his own composition. 

. The remainder of the programme was taken 

care of by the Hanmer Ladies' Mandolin Or­
chestra, under the direotion of G. Arthur Depew. 
The orchestra quite distinguished itself, closing 
the concert with the overture to "Faust," b)p 
Gouood.-Detroit, Mich., Tribune, Nov. 20, 19oo. 

The programme of the concert given i3t De­
troit, Mich., Nov. 19, by the Hanmer Ladies' 
Mandolin Orc estlJl'; Valentine Abt, soloist: '1 

PART ONE. 
(a) "The Palms" ................ ...... ,Faure 
(b) "Cavalleria Rusticana" .. . . ..... . . Mascagni 

The Hanmer Ladies' Mandolin Orchestra. 
«(J) "Caprice" ..... . .................. Paganini 
(b) "Impromptu" (Duo for one mandolin). ,Abt 
(e) "Fifth Air Vade" .... .. .... ... . ... .. Dancla 
(d) "Perpetuum Mobile" .. . .. ........... .. Rics 
(e) "Annie Laurie" (Variations) .. . . ..... . .. . . 

Valentine Abt. 
PART Two. 

"Serenata NapoJi.tana" .... . .. •. . . .... . Seeboeck 
The Hanmer Ladies' Mandolin Orchestra. 

(a) "Fantasia" ............ ....... ...... ... Abt 
(b) "Andante Concerto~' .......... Menpelssohn 
(c) "Valse," Op. 64 .................... . Chopin 
(d) "Cradle Song" (Duo for one mandolin) 

. . ............... ........ .. .. ...... Hauser 
(e) "Valse Brilliante" ..................... Aht . 

Valentine Abt . 
Overture to "Faust" .. .. . .. . . . .. . .. .. ... GouDod 

The Hanmer Ladies' Mandolin Orchestra. 
G. Arthur Depew, accompanjst to Mr. Abt. 
The mandolin recital last Friday night bX Val-

entine Abt, who was brought here through the 
influence of our musician, Mr. Robert A. Reed, 
was a. grand artistic success. Although a driz­
zling rain accompanied by '3 c.old north wind 
made the weather outdoors extremely disagree­
.a,ble when Mr. Abt made his appearance on the 
stage, the house was well seated with the elite of 
our city, who gave him a strong reception. Mr. 
Abt seemed in pleasant mood and as he stepped 
to the footlights the friend ly hum of VOIceS 
ceased and Mr. Abt began his programme, which 
was listened to with rapt attention throughout. 
Each number of the programme Mr, Abt made 
a perfect gem. Especially beautiful was his ren­
dition of the "Cradle SonJ," by Hauser, whic.h 
'he played as a duet; plaYing the air and piano 
accompaniment on hjs mandolin together. As 
the tones grew slower and more faint until they 
entirely faded out of hearing the audience stiJI 
sat as in a trance, scarcely a breath disturbing 
the silence for several moments, then gave Mr. 
Abt what he so generously deserved--'3 rousing 
encore. The house echoed and re-echoed with 
applause after each selection.-Appleton City, 
Mo., Journal, Nov. 27, 1900 . 

Mr. and Mrs. ·Frederick J . !\aeon, banjo artists, 
assisted by Mr. H . H. Larkum, reader, gave a 
fine concert ~t the Y. M. C. A., West Albany, 
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N. Y., on December 20. In addition to his classic 
banjo solos, Mr. Bacon is introducing a fancy 
snare-drum solo in his concerts this season. in 
connection with his banjo solos, and it has proved 
a very popular innbvation. The programme, in 
full, of the West Albany concert is appended : 
I. Banjo Solo-

(0) uCommandery March" . . ..... . .. . Bacon 
(b) "Nocturne," Op. 9, NO. 2 ..... : .. Chopin 
(c) "Old Folks At Home ........ . Bertholdt 

Mr. Frederick J. Bacon. 
2. Recitation-uThirty Years with a Shrew" 

. Mr. H . H. Larkum. 
3. Banjo Duet-

(a) "Amaryllis Waltz" .......... Bertholdt 
(b) Medley of Old Songs ...... . Arr. Bacon 

Mr. and Mrs. Bacon. 
4. Recitation, "Putting Up the Stove" 

Mr. Larkum. 
5. Banj~ Solo-

(a) "Tarantella" ... ............... . ... Raff 
(b) Selection from "Lurline" .... , .Wallace 
(c) "Conc ... t Polka" .. . ... ..... . . .. . Glynn 

Mr. Bacon. 
6. Recitation, "The Cowboy and t he Bicycie" 

Mr. Larkum. 
7. Banjo Duet-

(0) "Cavalleria Rusticana" . ...... Mascagni 
(b) "Gavotte NO.2 .................. Popper 

Mr. and ''Mrs. Bacon. 
8. Recitation, liThe Statue of Liberty" 

. Mr. Larkum. 
9. Snare Drum Solo, "Battle of Santiago" 

Mr. F. J. Bacon. 
The Zumbrota Mandolin Club, of Zumbrota, 

Minn., Mr. A. I. Anderson, director, gave an­
other of their select ooncerts at 'Zumbrota on 
Thursday evening, November 22, and scored a 
decided success. The director, Mr. Anderson, is 
a thorough and capable teacher, and is to be com­
plimented on the results of his efforts. The fol­
lowing prog,ramme was rendered: 
I. Overture, "American Triumph" .... . . . MilIer 

Zumbrota Band. 
2. March, liThe Director" .. .. . . A. I . Anderson 

(Dedicated to Prof. G. A. Seitz.) 
Mandolin Club. 

3. Vocal Solo, "At Last .. ...... .... .. .. .. Liddle 
Miss Marjorie Hall. 

4. Banjo and Guitar Duet, "Hot Corn" ..... Eno 
Anderson and Kellett-

S. Overture, "A Night in Paris" ....... Weaver 
Mandolin Club. 

6. Clarinet Solo, "II TroVQtore," Fantasia 
................. .. .................. Verdi 

J as. Flatland. 

7. Recitation . Selected 
Miss Nettie Armstrong. 

8. Concert Waltz, uPleasant Memories" . . .. 
• 0 ••••••• • • •• • • • • •••• • 0 ••• ••• •• • • Barnhouse 

Mandolin Club. 
9. Cornet Solo, "Thy Sentinel Am 1" .. Watson 

. . Roy Sigmond. 
10. Vocal Solo, "Hush a Bye" .. .... Gerald Lane 

. Miss Marj orie Hall. 
II. UCoontown Revel~" . .... .... o. 0 ••• • o Mint~r 

Mandolin Club. 
A pleasant dancing party was given on Thanks­

giving Eve at Ahwaga Hall, by the Crescent 
Musical Club. The club, which has been effi­
ciently instructed and drilled by Mrs. Florence 
Paine Thompson, played for the first half of the 
programme, and so well pleased were the dan­
cers with their efforts that several numbers were 
repeated and "extras" added in response to the 
applause of the participants. The club was led 
by Mrs. Thompson with the banjo ; 'N. Frank 
Mead played the 'cello, while the mandolins and 
guitars were manipulated by Misses Ruth Sims, 
Lillian Bandler and Mary Gill, Henry Foster, 
George Steele, Lorenz Sporer, William Simms 
and Frank 'O'Shaughnessy.-Owego, N. ·Yo, Ex­
change. 

Farland reci tals ,have been very successful so 
far this season, and dates are being booked right 
along, Montreal will be visited early in Febru­
ary, thence South and West through New fork. 
Onl'ario, Ohio, etc., to Kan'sas, returning through 
Missouri, Arkansas, Tennessee, Alabama, Geor­
gia, Virginia, etc. The London, Ont., Adver­
tiser, in its issue of November 21, had the fol­

' lowing: 
FARLAND'S ·CONCERT. 

At the Auditorium last night, Alfred A. Far­
land, the banjo virtuoso, of New York, for two 
hours held his hearers captivated with the de­
lightful strains which he drew from an instru­
ment which, however suitable for the production 
of popular music, has never been considered as a 
medium for the rendition of tbe most classical 
and difficult selections until elevated to that dig­
nity by Farland himself. For this is what he 
has done for the banjo, and in his hands it has 
taken rank with the piano, the violin and the 
harp as a high-class musical instrument. To 
those who had never heard him before, Far­
land's playing was a revelation of what can be 
achieved by a master hand from the 

uIron head and ringing guts" 
of which Kipling sang, and those familiar with 
"The Son, of the Banjo" must have had new 
meanings lD it, discovered to them by Farland's 
performance. His playing was a marvel of bril­
liancy and execution, and his effects of shad­
ing, from the fairylike delicacy of his pianissimo. 
passage, to the sonorous quality o~ his fortis­
simo notes, seemed almost incredible. The' 
De Beriot numbers, the Chopin uehoral Noc­
turne" and the Wieniawskl "Grande Polo-· 
naise Brilliante" were indeed a rti ~tic in the true 
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sen.e of that much-abused word. The pro­
gramme was a judicious mingling of classic and 
popular numbers, and the large audience ex­
pressed to the full its thorough appreciation. 
The heartiness of the encores was equaled by 
Mr. Farland's graciousness in responding, with 
the result that the original programme of twelve 
numbers was lengthened to seventeen. 

We publish the programme of the Christmas 
concert presented by the £3$:ulty of the Univer­
sity School of Music, at Norman, Oklahoma, 
December 20. Mr. Frank J. Beardsley, teacher 
of mandolin, guitar and 'cello, formerly of Kan­
sas City, Mo., is now a prominent member of the 
faculty of the University Music School, and is 
distinguishing himself both in his solo work and 
instruction in the school. The other members 
of tbe school faculty are all qualified to under­
take the highest g~ades of instruction in thei r 
respective lines : 

I.-Trio .. .. . , ... ........ . . , .... . Simple Aveu 
Dr. Cave, Prof. BeardsJey, Grace A. King. 

II.-(a) La S~renata .. .. ...... . ..... . .. . Braga 
(b). Slumber Song ..... . .... . ...... Denee 

Grace A. King. . 
lII.-(a) Chariot Race (by request). 

Lew Wallace 
(b) The Raggedy Man. 

James Whitcomb Riley 
Florence Dudley Ross. • 

IV.-Violin Solo ............ .. . . .. . . . . Selected 
Dr. Cave. 

V.-In May ..... .. . .. . . . ..... : . . ..... Tonquet 
. Grace A. King. 

VI.-(a) Serenade, Op. 8 ... . .. . .. .. Stoniowski 
(b) Waltz, Op. 34, A Hat .......... Chopin 
(c) nallad, G minor ...... . L ••••• Chopin 

Frederic Mills Ross. 
VII-Cello Solo . .. . . ..... Rubinstein's Melody 

Frank J . Beardsley. 
VIII-(a) Mr. Stiver's Horse . . . . . J . M. Bailey 

(b) Leedle Yawcob Strauss . . .... Adams 
Florence DudJey Ross. 

IX.-Trio ..... .... .. . ....... ... ..... . Amaryllis 
Dr. Cave, Prof. Beardsley, Grace ~. King. 

The concert or the Philadelphia Teachers' 
League, at' Philadelphia, on December 19. was 
eminently successful, . and the League members 
feel gratified over the showing made. Mr. Fred. 
Meyer was to appear as mandolin soloist, but his 
absence on the road made it impossible for him 
to attend, and at the last moment the League ' 
engaged Mr. C. J . Levin, of Baltimore, to· take 
part in the programme. Mr. A. A. Farland was 
the banjo soloist, and his playing created gr~at 
enthusiasm ; a r~gular ovation in fact. Mr. 

Levin was also in excellent playing form and 
made ,a most.favorable impression with his solos. 
The audience was large and appreciative 
throughout On account of going to press early 
with our January issue we are unable to present 
the programme in detail here, but will publish 
it next month. 

Mr. Samuel .slegl:!. mandolinist, will begin1 
his concert tour for the season on January 14 
and will go through to the Pacific Coast and re­
turn. Considerable interest to hear Mr, Siegel 
has been shown by amateurs and professionals 
throughout the country, and the success of his 
tour is already assured. His route as booked at 

. this writing is as follows : Jan. 14, Knoxville, 
Tenn.; IS, Chattanooga; 17, Louisville, Ky. ; 
18, Cincinnati, Ol1io; 21" Indianapolis, Ind. ; 
23, Winona, Minn.; 25, Fargo, N. D. ; 28, Ana­
conda, Mont.; 29, Butte, Mont.; Feb. I., Spo­
kane, Wash.; 4, Portland, Ore.; 8, San Fran­
cisco; II , Los Angeles, Ca1.; 13. San Diego; 
18, Salt Lake City, Utah; 21, Denver, Col.; 25, 

Omaha, Neb.; March 5, Chicago ; 6, Streator, 
.Ill.; 8, Minneapolis, Minn.; II , Milwaukee, 
Wis.; 13, Detroit, Mich.; 14, Rochester, Ind.; 
18, Pittsburg. Pa.; 20, Baltimore, ~{d. ; 21, 

Washington, D. c. ; 22, New Y'lrk. 

Mr. Valentine Abt's concert bookings from 
December 20 on are as foHows : Dec. 20 to 
Jan. II, three weeks' tour through the Middle 
States with the Monmouth College Club, of 
Monmouth, Ill. Mr. Abt is to appear ' as ~tar 
soloist at all their concerts for the tour·' and also 
acts as coach for the club. His bookings for 
latter part of January to the middle of Fehruary 
include cities in Pennsylvania, OhiQ, Indiana. 
Illinois, Minnesota, Wisconsin, Kansas and 
Nebraska. Feb. 18 to 23, # San Francisco, Cal. ; 
March I , Ontario, Cal.; from ~{arch 4 to March 
16 inclusive he will play under the management 
of Mr. Edward Warren, assisted by Mr. War­
ren's Throop Institute Mandolin Club in South­
ern California. The route for the Warren en­
gagement includes: March 4, Santa Paula ; 5, 
Ventura; 6, Santa Barbara; 7, Pasadena; 8, 
Los Angeles; 9. matinee, Pomona i 9, evening, 
Ontario; II, Coronado Beach; 12, San Diego; 
13. San Bernardino; 14, Redlands; IS, River­
side; 16, matinee, Los Angeles; 16, evening, 
Santa Ana. Mr. Warren is conducting the man­
agement of this tour on a more elaborate and 
magnificent scale than has ever been attempted 
heretofore in connection with mandolin recital s. 
Five thousand copies of the Throop Club March 
have been. issued and will be distributed as sou-
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venirs at the Abt concerts. The entcrtainments 
will be made social affairs to a large extent, and 
the elite of society will be in attendance. :r\rr. 
W arren has been lavish in expenditurc of money 
for everything that could possibly contribute to 
the artistic enjoyme~t of the conc.erts and bas 
introduced a number of novel and original ideas, 
which will contribute both to the success and en­
joyment of the entertainments. Mr. Warren will 
direct the Throop Club at the, concerts and will 
afso apf'ear with Mr. Abt in one number of each 
programme, they rendering a mandolin duet. 
Mr. Abt received great ovations at both his con­
certs under Mr. Warren's management last year, 
.and was tendered receptions afterwards at L os 
Angelcs and Pasadena. Large audiences at­
tended both concerts and the press waa lavish 
in praise of Mr. Abt's playing. The people of 
Southern California are anxious to hear him 
again. and with Mr. Warren's excellent manage­
ment of the business details it is safe to predict 
that the tour will be a triumphal success. 

Personal. 
Mr. Marcy B. Darnall , an able and favo rably 

known teacher, of St. Joseph, Mo., has organ­
ized a class of ten pupil s on the violin, mando­
lin and guitar at Union Star, Mo., and the stu­
dents are making good progress. 

Mr. Lewis Good, a well-known banjo, mando­
lin and guitar tcacher, of :Mansfield, Ohio, who 
has becn doing a prosperous business at that 
place, is about to leave for New York, and de­
sires to secure a good teacher to take charge of 
11is classes. H e may be addressed for the present 
at Mansfield, Ohio. 

Mr. Claud C. Rowden, the popular Chicago 
banjoist, has recovered fro m a long illness and a 
consequent perio.d of retirement from the pro­
fess ion, and has opened a ncw studio at R oom 
203, Handel Hall , Chicago. His many friend s 
will join with us in congratulating him upon his 
restoration to health and to wish him eminent 
succcss in his new quarters. 

Mr. Charles P. Ricker, mandolin and guitar 
teacher and director of the W altham Mandolin 
and Guitar Orchestra, has been very busy with 
11is classes during the faJI and winter, and is 
accomplishing good work. Mr. Ricker is a per-

. former, composer and teacher of .ability, whose 
-good qualities have won him an enviable repu­
t ation. 

The A. C. Fairbanks Co., of Boston, Mass., 
'write us that they have received a request for a 

/ 

catalogue of their banjos and mandolins fro m. 
R. S. A., at Durban, South Africa, the same 
being received through their announcement in 
THE CADENZA. Through the same source, the 
Fairbanks Co. have built up a profitabl e trade in 
South Africa, Great Britain and Alaska. 

M r. Thomas R. Lincoln, of Roxbury, Miss. , 
is a teacher of ' considerable experience, and his 
success has been established through painstaking 
care wi th each and every student. The resul ts 
shown by ,hi s pupils will compare with the best . • 
Mr. Lincoln teaehes both banjo and mandolin, 

'· and accepts concert engagements; hi s repertoi re 
including both classical and popular music .. 

~ I rs. J . B. Twaddle is teaching the banjo and 
guitar at \Varrensburg, N. Y., and is mceting 
with good success. There appcars to bc co'nsid­
erable interest in the stringcd instruments 
throughout New York Statc, and numerous 
teachers a re fl ourishing in the various towns. 
~rf rs. T waddle is doing her share of work in pro­
moting the intcrcs ts of the banjo and guitar. 

Through the efforts of Mr. W. J. Kershaw, of 
' ''inth rop, Mass., a · promising organization de­
voted to thc study of the mandolin, guitar, ctc., 
has been started. I t is called The Winthrop 
Mandolin and Guita r Club, and as its member­
ship is composed of advancetl students, the ~ss 
of music bcing takcn up is of a character to 
demOnSlf<ltt! the high possibilities to be attained 
on th ese instruments. 

Mr. R. L. Crow, director of the Orchestral 
Department of the Conse~vatory of Music at 
B'uckhannon, W . Va., has added a mandolin and 
guita r department to the advantages of t·he in­
stitution, which is under his personal direction, 
and students can rcly on obtaining the best in­
struction. Under the able direction of Mr. Crow, 
the mandolin and guitar departme nt is proving 
quite successful, and is attract ing a number of 
enthusiastic students. 

The Imperial Banjo and Guitar Trio. of De­
troit, Mich., including as members Messrs. H. 
\V. K omm, VV. A. Lomax. and William Rose­
burry, has fill ed quite a number of engagements 
of late and their playing has been well received 
in ever)' instance. Theit latest engagements in­
cluded performances for the W estern Comedy 
Club, the Odd Fellows' entertainment, and for 
the reception by the Firemen and Policemen's 
Social Club. 

Since acce~ting a position as teacAer of the 
mandolin, guitar and banjo with the Hanmer 
School of Music, of Detroit, J..{ ich., Mr.1 N . S. 



26 en. Ca.denza.. 

Lagatree has had his time well occupied with 
pupils and with the general music work of the 
Ichool, and has been very successful in the new 
field, where he finds a broader and more con­
geniallieJd for hi. talents tban at Saginaw. Mr. 
Lagatree is an earnest student and is well up 
with everything of tbe latest and best pertaining 
to his profession. . 

Mr. B. A. Bloomey, the well-known and pop­
ular t~clier and music publisher, of Manchester, 
N. H ., is enjoying a prosperous business this 
season. His classes of pupils are large and his 
publications are gaining favor at a satisfactory 
rate. . Mr. Bloomey is an able member of the 
profession and is entitled to the reward of merit. 

Mr. Q. Blain Shaw, of Barboursville, W. Va., 
is a young teacher of considerable ability who 
gives promise of developing into a per[ormer 
and teacher of distinction and renown. Mr. Shaw 
has sent us several of his compositions to exw 
amine, from time to time. and while his work 
is still susceptible of improvement, he shows sinw 
cerity, earnestness and ability such as will, with 
persistence, push him into the front rank of the 
profession in time. 

Mr. William Lieb, banjo, mandolin and guitar 
soloist, of Jeffersonville, N . Y., an earnest student 
and able worker in the field of stringed music. 
writes us m most complimentary 'terms, is folw 
lows : flI hasten to renew my subscription to the 
king of banjo, mandolin and guitar journals­
THE CADENZA-for another year. You certainly 
deserve great credit for the splendid ma&azine 
you are turning out. I don't see how you can do 
it." As Mr. Lieb is also a publisher of some exw 
perience, the compliment is doubly appreciated. 

Sa~ra~:nt~~t~~?car~~u~~~enltit~a:lb~~na~h~is~ 
tened the "Oub Utopia," and is the outgrowth 
of the fonner "Richard J. Carpenter Oub," tow 
gether with considerable new blood. It com~ 
pleted its organization last Tuesday evening-t. ... and 
will meet weekly on that night at Pommer naIl. 
This new association will devote its energies en­
tirely to the study of the higher classes of man­
dolin banjo, and guitar music, not only along 
actuai practice work, where special atterition is 
given to expression and time, but also in thl! 
study of the lives and works of those composers 
whose productions are peculiarly suited to these 
beautifully toned instruments.-Sacramento, Cal., 
Record-Union. 

The F . O. G. Mandolin, Banjo and Guitar 
Journal, publisbed by F . O. Gutman. Cleveland, 
Ohio, bas just made its appearance. ~hile the 
Journal has some new featur~s and IS a v~ry 
creditable issue for the first number, we notice 

that Mr. Gutman has shown us the compliment 
to imitate THE CADENZA in several ·points, inw 
cluding the size and general "get up" of the new 
publication. The field is pretty well occupied 
at present, but there is probably room for one 
more; and if so, Mr. Gutman is as well entitled 
to an opportunity to fill the vacancy as any other. 

That Sir Arthu ..... ulJivao's recent death leave's! 
aft empty place in many departments of music 
was made painfully dear yesterday. Many city 
churches sang his " Onward, Christian Soldiers." 
with such real feeling as would alone make the 
Sunday following his death memorable. Passers­
QY in the streets heard the stirring hymn, and 
Jater the same \Vayfarers could have heard Sulw 
livao's uThe Lost Chord" as it · was sung in 
countless homes about town. To-night, more~ 
over. his operetta. " Pinafore," which made a 
record of popularity that no similar work ever 
equaled, will be revived at the Metropolitan. 
We shall hear a De Lussan for Buttercup and 
see a Dixey as Sir Joseph. SulJivan's soul u goes 
marching on."-New York Sun, Nov. 26, 1900. 

Mr. Valentine Abt, mandolinist, is to play an 
entire week in San Francisco, Ca1., February 
18 to 23 inclus1ve, under the management of 
Mr. Charles F. Graeber, the popular teacher of 
that city. In a recent Jetter, Mr. Graeber states 
that a large attendance is assured for every night 
of the engagement, as several societies have ex­
pressed their intention to attend, and have alw 
ready subscribed for a large number of tickets. 
He also states that he is receiving- much en­
couragement from the local teachers, who have 
promised to support him as much as possible. 
The latter is indeed good news, as hereto fore 
the teachers have not worked unitedly on affairs 
of mutual interest. Mr. Graeber deserves credit 
for his management of the Abt and Farland con­
certs and his enterprise. His class of pupils is 
very large and make a good sh~wing 'musically. 
He certainly deserves all the support that can 
be given him on the coming concerts. 

Correspondence. 
PHILADELPHIA, PA., Dec. II , 1900. 

Editor THE CADENZA : 
I enclose herewith $1 for renewal of subscrip­

tion to -the progressive CADENZA. I enjoy the 
magazine very much, and cheerfully pay the ad~ 
vanced price. I am pleased that you are located 
-in New York, and wish you success in your new 
enterprise. 

THE CADENZA is a wen~cooducted magazine, 
very readable 00 matters pertaining .to the zither, 
mandolin, guitar and banjo, as well as other sub­
jects. I enjoy its independenc/' and always fair 
treatment of every subject under consideration. 
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Every progressive teacher should be a subscrib .. 
er to THE CADENZA, for it is a helpful magazine 
in every way, keeping one in .touch with the best 
methods in teaching 'and everything of interest 
to the profession. ' 

With best wishes for the prosperity of THE 
CADENZA~ Very truly yours, 

LEONORA NOLL. 

Publisher's Notes. 
Mr. E. H . Frey, of Lima, Ohio, announces ten 

• new and original pieces for mandolin, guitar and . 
banjo, and his advertisement will be found on 
another page. The merit of bis compositions is 
too well known to require comq1ent. 

The "mandolin hits" announced by H. F .. Odell 
& Co., of Boston, Mass. , are all famous numbers. 
and are offered this month at an exceptionally 
low priCe, for introductory purposes. I Read their 
card in this issue and send for their string cata­
logue. 

See the announcemen of Mr. Richard M. Tyr­
rell, on another page. Harmony instruction by 
mail, arrangements for stringed instruments, of 
the best work, rev,ising and correcting of MSS., 
etc., are among Mr. Tyrrell's specialties, and he 
handles them all in a masterly manner. 

Feist & Frankenthaler, of New York, announce 
some modern music ror mandolins and guitars, 
etc., at a special low price. The numbers are all 
popular hits of more than ordinary merit, and 
should attract the attention of players of the 
stringed instruments everywhere. 

The Studies in Banjo Technic, a new publica: 
tion issued by Going & Maney, of Amsterdam, 
N. Y., are highly endorsed by no less an author­
ity than the eminent banjoist, Mr. Alfred A. 
Farland. That the studies are meritorious goes 
without saying. See announcement in another 
column. 

Twt) series of selections from the standard op­
eras, arranged by Messrs, J. Blumenthal anrl 
Gustav Saenger, have been issued by Carl Fisch­
er, 6, 8 and 10 Fourth Avenue, New York, for 
mandolin solo and mandolin and piano. The 
titles, descriptions and prices may be found 
in Mr. Fischer's advertisement; appearing on 
page .n. J 

. Composers and publishers of music whQ wish 
arrangements made for pi,no, mandolin, violin, 
guitar or banjo would do well to address Mr. 
Robert Hood Bower., A.M., 3337 Armour Ave­
nue, Chicago, III. Mr. Bowers' arrangements are 
the very best, and his work is able at all times. 

His prices are quite reasonable. Give him a trial 
order. 

Those who desire to study the violin and do 
nut find it convenient to obtain a teacher at home, 
may find an agreeable and thorough method of 
instruction by ~pplying to Mr. Ray Gwyther Ed­
wards, of Chicago, Ill ., for instruction by corre­
spondence. Mr. Edwards has been espedally 
successful in instruction by correspondence . • His 
card appears on an9ther page. . 

The C. JI. YahrLing Music Co., of Youngstowri, 
Ohio, are gradually increasing their catalogue of 
selections, both for mandolin orchestra and lor 
piano and vocal, and they are using excellent 
judgment in putting out only numbers of first­
class caliber. They are making an interesting 
offef on four ' of their best publications for man­
dolin orchestra. See their card in another 
column. 

The Cadet Club Two-step, which we publish in 
the current issue of THE CADENZA, for two ban­
jos, is iss'ued by the publisher, B. A. Bloomey, of 
Manchester," N. H., for first and second banjos, 
first and second mandolins, guitar and piano ac­
companiment, banjo and piano solo. The piece 
has been quite s\lccessful. It is already in the 
second edition, and is selling well for a11 the va-
rious instruments. • 

The new publications of the John T . Hall 
Music Company, New York, for mandolin or­
chestra are all numbers of exceptional merit, and 
t~cy are especially interesting owing to the fact 
that parts may also be h~d for first and: second 
violins, viola, 'cello, bass, flute and clarinet, thus 
permitting full and complete instrumentation. 
The advertisement of this house appears on our 
third cover page. 

Fivc of the artistic mandolin solos by the emi­
nent mandolinist, Valentine Abt, hav; been pub· 
lished and can now be supplied in any quantity. 
Mr. Abt has been so busy with concert engage­
ments this season that he has been unable to com­
pletc the publication of "The Brooklet," thc sixt h 
of the series; but it is no'w being completed, and 
will be issued as early as possible. Read the con­
tents of page 44 for further information concern­
ing these selections and other desirable publica­
tions for the stringed instruments. 

M. Witmark ' & Sons 'are pushing their Depart­
ment of Arrangements rapidly to the front, and 
their publications for the ,mandolin, guitar and 
banjo will be foremost in point of .interest. Mr. 
T. P. Trin'kaus is making numerous fine mando­
lin and guitar arrangements for the Witmarks, 
and they talso have a few of hjs guitar solos in 
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press that are excellent. Mr. G. L. Lansing's 
banjo arrangements are s'econd to none, and they 
are selling very weU. The "December New I s­
sues" put out by this house are superior and 
will .undoubtedly give good satisfaction. 

The announcements of new publications, clas­
sic banjo and piano numbers, mandolin and piano 
selections, club numbers, guitar solos and duets, 
banjo solos, and special clubbing rates on up-to­
date ~magazines and music journals in canoee-' 
tion with THE CADENZA, published by the C. L. 
Partee Company in the current issue, offer so 
many attractions to the purch;lSer that it is hard­
ly necessary to enumerate them in detail. Look 
over the lists and if you can not find something 
especially desirable it will be surprising. The 
inducements offered should bring a respO.nse from 
every reader. . 

Mr. S. Duncan Baker, of Natchez, Miss., 'has 
had good success with his artistic banjo solos, 
"Memories of Farland" and "Thoughts of THE 
CADENZA," as well as with his other publications 
for stringed instruments, piano, etc. His an~ 

nouocement on page 37 will interest you. Read it. 
The new banjo music arranged by Mr. Geo. F. 

Smedley and published by the Nordheimer Music 
Company, . Toronto, Can., includes some ambi­
tious numbers for concert and parlor playing that 
have been well received by banjoists. For names 
and prices refer to the Nordheimcr advertise­
ment, in another column. 

In anotller column of this issue of THE CA­
DENZA will be found the advertisement 'of E. T. 
Paull Music Company. Mr. Paull's composi­
tions are known from one end of the country to 
the other, his famous "Ben-Hur Chariot Race" 
being one of the most popular marches ever writ­
ten. Other celebrated marches by Mr. Paull are 
IICharge of the Light Brigade," "America For­
ever," uA Warm in' Up in Dixie," and his latest 
composition, "Dawn of thc Century," all of 
which have been arranged for mandolin and gui­
tar, in connection with several of their other SllC­

cessful publications, which are offered at special 
rates to the readers of this paper. We would 
advise al1 our patrons who use mandolin and 
guitar music to look over the proposition that 
the E. T. Paul Music Company make in their 
special advertisement in this issue and see the list 
of pieces they offer and the low rates, by simply 
mentioning the fact that you saw their advertise­
ment in this paper. -----

Trade Department. 
MANUFACTURING INTERESTS. 

The Bandola, a new musical instrument, manu-

'L __ _ 

. 
factured by John H. Parker. of Burlington. Vt .• 
is creating considerable interest among players 
of stringed instruments. It is a decided novelty, 
and is said to have many features of merit. Send 
to Mr. Parker for catalogue and description. 

Our correspondents in the towns and cities ~{r. 

Farland has played this season are enthusiastic 
in praise of the i strubent and its player, and it \ 
would not be surprising if the Farland banjo, 
in connection with Farland recitals, should pave 
the way for a great revival in the ,banjo business. 

The Regal Manufacturing Company are doing 
a large business with their Regal mandolins and 
guitars. Among the many prominent artists who 

. endorse the Regal instruments will be found 
many who prefer them to all others. The suc­
cess of this house has been won by producing 
goods of high merit and advertising them judi­
ciously. 

Concerning his patent wood-rim banjo, Mr. 
Farland writes: "It's the same old story every­
where I play, such expressions as 'Never heard 
such a beautiful tone,' 'Say, the volume is great,' 
fIsnlt it beautiful?' 'Out of sight,' etc., etc., being 
freely indulged in by those who come forward to 
examine the inst rument after the conclusion of 
the programme." . 

Parties in New York and surrounding territory 
contemplating the purchase or re tal of a piano 
would find it advantageous to consult the Dewey 
Piano Company, at 5 East Fourteenth Street. 
They make '3 specialty of renting pianos and $&11-
ing- on easy terms, and have an appropriate stock 
to select . from. They solici t correspondence on 
the subject of pianos. 

The Cole's "Eclipse" banjos, Colels "Imperial" 
mandolins and Cole's "Boston" guitars are in­
struments of exceptional merit, and they have a 
large following among players in America and 
Europe. The announcement of W. A. Cole, on 
our second cover page, presents facts of interest 
concerning these goods, and also about the Cole 
Direct Vibration Banjo Bridge. 

The strings, ' mandolin picks, music stands. 
cases for various instruments and other special­
ties, advertised by the C. L. Partee Music Com­
pany on another page, at greatly reduced prices, 
should interest all. The goods offered are of 
high grade, and the prices the lowest possible to 
give. A large trade on the goods advertised has 
beet;t the result of our offerings. 

Mr. Tony Biehl, mandolin and guitar manufac­
turer, of Davenport, Iowa, 'has tferfected and is 

preparing to put on the market a new chromatic 
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harp which he thinks will be of great value in 
mandolin orchestras. and l,1e expects a lively de­
mand for it from such organizations. As soon as 
all the details are .perfected and the instruments 
are ready to market, Mr. Biehl will make an ap­
propriate announcement through THE CADENZA. 

The Schroeder Speci'aI Solo Guitars, made by 
J . G. Schroeder, 10 East Seventeenth Street, New 

• York, are considered by many experts to be the 
best in both construction and tone of any gui­
tars made in this country. Mr. Schroeder has 
made a special study of .the guitar and its can": 
struction, and will be pleased· to confer with any 
who are contemplating the purchase of an instru­
ment. He also makes special mandolins -and 
banjos of merit. See his card on another page. 

The A. C. Fairbanks Company are receiving a 
gratifyjng demand for their banjos, mandolins 
and guitars. They have continued to improve 
the standard of their goods for years, until a 
high degree of perfection has been attained, and 
many artists do not hesitate to assert that the 
Fairbanks is the best .banjo on the market at 
the present time. The Fairbanki Company spare 
nQ effort to keep their instruments in the front 
rank, and have reason to be well satisfied with the 
results accomplished. 1 

New Publications. 
BANJO. 

Health, Wealth and Happiness Waltzes-Arr. 
G. L. Lansing, one or two banj os, 
.60 

The Tale of a Kangaroo-Two-step-Arr. G. L. 
Lansing, one or two -banjos, .50 

M. WITMARK & SONS, N ew York 
Ci ty. . 

Studies in Banjo Technic- John Arthur Maney. 
Book t , .50 

GOING & MANEY, Amsterdam, N. Y. 
Silent Love Waltzes-A. J . Weidt, t wo ban jos, 

.75 
Behind the Hounds-March-Arr. Walter J a­

cobs, two banjos, .55 
WALTER JACOBS, Boston, Mass. 

MANOOLIN. 
Wedding of the Winds Waltzes- John T . Hall, 

first mandolin . . 30: second mandolin, 
.20; guitar par.t, .50; two mandolins 
and guitar, $1. 

Adlyn Waltz-John T. ;Hall, first mandolin, .30 j 
second mandolin, .20 j guitar part, 

. .50 i two mandolins and guitar, $1. 
Wilhelmina Waltzes-John T. Hall, first mando­

lin, .30; secon& mandolin, .20 ; gui­
t ar _ part, -so ; two mandolins and 
guitar, $1. 

JOHN T. HALL MUSIC CO., New 
York City. 

Fiddle-Dee-Dee . Moarch-Arr. T. P . Trinkaus, 
two mandolins, guitar , and piano, 
.80 . 

A Trip Through Dix ie-Arr. T . P. · Trinkaus. 
two mandolins, guitar, and piano, 
.80 . 

A Southern Reverie-Thea. Bendix, violin and 
piano, .75 

While Old Glory Waves-Arr. T. P. Trinkaus. 
two mandolins, guitar, and piano~ 

. ·75 
Take Your P artners-Medley Lanc~iers-Ar (. 

T . P. Tr"inkaus, two m andolins, gdi­
tar, and piano, $1 

The One I Love-Arr. T. P. Trinkaus, two man­
dolins, guitar, and prano, .75 

M. WITMARK & SONS, New York 
City. 

Silent Lo\'c W altzes-A. J. Weidt, two mando­
lins and guitar, .80; banj o, two­
mandolins, guitar, mandala, flute, 
'cello, and piano ace., $2.15 

WALTER JACOBS, Boston, Mass. 

GUITAR. 
Dolly ( From IfMam'selle 'Awkins" ) - Arr. T. P. 

Tr·inkaus, song with guitar ace., .4f> 
The Mosquitos' Parade-Arr. T. P. Trinkaus, 

guitar solo, .40 
M. WITMARK & SONS, New York 

City. 
Montecchi ed I CapuJeti-J . K. Mertz, guitar 

solo, $1 
Fantasia-J. K. ,Mertz, guitar solo, .75 • 
Grand .Fantas ia- J. K. Mertz , guitar solo • . i 5 

G. SCHIRMER. New York City. 
Suwanee River- Arr. C. L. Jones, guitar solo,. t 

·40 
I n the Gloaming- Arr. C. L. Jones, guisar solo,. 

·40 
C. L. J ONES, Denver, Colo. 

Silent Love Waltzes-A. J. ' Veidt, guitar 
solo, .50 

Behind' the Hounds-March-Arr. W" lter Ja­
cobs, guitar solo, .30 

WALTER J ACOBS, Bosto,;, Mass. 
Medley O\'erture-T he Schubert Club-E. H~ 

F rey, guitar solo, .40 
E. H . FREY, Lima, Ohio. 

PIANO AND VOCAL, 
o "Vah Hoo-Arr. Thea. Westman, male quar-

tette, .15 . . 
P ride of the Pier- Arr. Tom Clark, trombone­

and p,iano, .40 
M. WI1 MARK & SONS, New York 

City. 
The Pixies-Dance Characteristic-Van L. Far­

rand, piano solo .. 50 
WALTER JACOBS, Boston, Mass. 

ORCHESTRA. 
The P ixieS-Dance Characteristic-Van L. Far­

rand, full orchestra, $I.J5 ( 
WALTER J ACOBS, Boston, Mass. 
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Serenade. 
(OREGR) 

MAI~iDOLIN • 
Arr. by FRANCIS POTTER. 

Intro. Moderato . 

. 4 ~ " (r I F' I J J J I J j I; I J. I J J It 
. 'if . . tI..... -

4' II T'";; , I ! Illl J 1 J I J. jim m .1 J ~ 
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:l. A la Valse. 
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• ," .' ncetl. _ 

'Cop '/rt,Jlt, '1800,Frucia Potter . 
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Serenade . . 
(fJREfJH.) 

GUITAB. Arr. by FRANCIS POTTER. 

. Illuo. Moderato. • " . . . . • 
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A Ia Valle . 

. 4.' i ! ! , i ; ; I ~ ! ! I d -I ~ ; = I d! I ~ I ! I J ~ ! It $$1 
""r r· . r ' . r' . r' r 

. . 

4~ 'f· U I'. ~ 111~rr~IIt?'II'" j IF'! ~Ir. -Ill ~ . 
4~ f!! ';.!I';"!;.il'~·h"~\;{: I;! II~ f)p. 



. . . 

32 . . . . 5he Ca.den~a.. . 
. ' .. 

CADET CLUB. - -
Two· Step .. · . - A. .S .HOOD. 
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CASINO SCHOTTISCHE. . 

Tempo dt Schottische. . . 
E. N •. GUCKERT. 
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LARGEST CIRCULATION IN ENG LAND. 

tbt Banlo, mandolin 
•• and 6ultar ntWS. 

A MONTHLY JOURNAL FOR PROFES· 
SIONALS ... ND AMATEURS OF BANJO, 
MANDOLIN, GUITAR AND KINDRED IN· 
STRU.MENTS. 

One Dollar per Annum-Post Free. 
The Journal ipchldes, amongst otber items of 

'i nterest, interviews with the leading performers on 
suitable music ; different styles of playing' .articles of 
the abo.e instruments i concert notices; Lc;ndon and 
provincial notes, etc., etc. 

The policy of the journal is-'iThe Advancement 
<If the Banjo, Mandolin and Guitar in the Musical 
World." . 

PUbUlhiDI' and BdltorJal Office : 

29 Charlotte St., Blackfriars Road, 
LONDON, s. E. , ENGLAND. 

Spodmen Copy, 8 Cent.. Poot Free. 

Mr .. Valentine Abt 
Cooc:ut Mandolinist 

The Phenomenal Musical Attraction 
i. now npen ro~en"",:.LmeDts for the aealOn IgOCH90I. '1 
Available for Co~;. Recitals. Musicale. , Sta,. Cour • 
.el, Y. M. C. A. Entertainments, Mandolln, Guitor and . 
Bania Club Coneen., etc. 

Mr. Aba rqar be ehpgeq IOr'one or more numben on 
" programme, In conjunction With other talent. or wlll 
gh-e an entire recital, aI desired. His remarkable re­
pertoire aDd hi. wonderful.klll aliln arti.l enable him 

:J:iedl:~d ·~7ci:t~ hfg:;:: de:~!~nee-Plenling, 
To ovoid dlaappolntment, proJilpedh'e applicants fo r 

Mr. Abt's eerylee. would do well In write at once and 
con.ullin rei0rd to dalh w.nd Instructions. 

Samples of adyertieing matter eenl upon request. 
Printed direction. for .uccessful manllgemenl, ele­

gRot ad~nialng matter, portraitll. dleplay card., .ub-

~J:c!~~~~lIa ~n,:~a~~~(uj.o~lilhi~~~'sh~~~ 
thote who engage him for a conern orrec:ltal. • 

The Terms ~n:::::,i ~~~~::ra~r~~~,:d 
:~:rlaeg:~f ~: ~'Ab~:i~~ I!~ ~~:fd~':~ :~: 
(nct that he .. f!e. one of the mo.t wonderful instrumen­
tal performan~. ever heard on the coneert pladorm 

d~~~~~ ~;~~d~nOt~ ~il>J::r.!r~hee !~~:I'C~~heap~ • 
Ins- and delightful In mu.le. 

For prices, datee and Inronn.Uon, addree. 

Qarence L. Partee, Mgr.for V.feotineAbt 
5 East 14th SlTut, Se.rFl£ ~ Ave .• New York 

!~HJIi)):~~lI 

I tilt BalljO worl1 
!t FOUNDI:D IN IB92. ;: 

= The first and only recognized organ of tbe -

iii' - Banjo, MaD:dolin and Guitar . _ 
. . in England. . 

· . 

I
· PUBLISHBD MONTHLY. . I' · . 

· $1.00 PER ANNUM, POST FREE. 

· ILLUSTRATED Jnterviewl with prominent Play : 
era. Notes and Comments by the editor. Origin- . 
al Compositions by the best'"composers. IDstrUC-1 

tive Articles b1 expert writers. Teacher'S cards • 
London and Provincial notes. Concert notlCt:5, etc : 

Publlshlnc OItlees : . 
59 Piccadilly. . .. 

LONDON W., ; 

. a,edJaea Co,y, _Ifree. iENGLAND·I . 

..&lJ.Jl~:J:»H)J.)J.I;)J.IUB.1RJ.W" 

When writlnl to advertisers ple~ mention n. Cadenza. 
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Tbese are all pod. .!.s ~~ ~ ;~ !g tj i a.s d .s eJ! "~ "' .... 

Temple Two.step .50 .60 .60 .40 .50 
Natchez, ake Walk 
J. M. C. Waltz 

When price" owitted thearr&OJfflmllDt talllill in the hands 
01 the pnnle r , 

FREE-Proleialooal Copl .. of J.M-C. Walt: for Piano 

Artistic 
Banjo 
Solos 

".amort .. of Farlud," 
40 cents per copy. 

"Thoughta of The C&d.enzL" 
30 cents per copy, 

A:'~~~~~::~::~~ ':!~': J:J~I~~. CORee" by M,r. Allred 

S. DUNCAN BAKER, 
Usual discount. : N.&cbeJ , MI ••• 

See The l'hunognpb R4iCON . 

Don't fail to try the March and Two-s.tep, 

"The Serenaders" 
in your Mandoli n Club. Send ten ( 10) 
cents fnr a sample copy to the composer 
and lJubUsher. 

J . W. VILI::'EE, . 
148 So. PrlDce St., LANCASTER, PA. 

BACON 
The Worl '111 Fam."111 Ra"loilt. 

Repertoire contains both classical and popular music. Never 
fails to Illeaie the mOit crit ical audience. Teachers benefit 
~reatiCY giving these c!Jncerts. as it awakens new interest 

n~~~nisgj~d~~~:~~~g~nllf::~!~e~~:.fab~~1s · 
F. J. BACON, 

91 N. Pear' St. Rooms n & ' 2. ALBANY, N .. Y. 
Send ten cents in stiver or stamps for new tested 
Banjo 4th str .ng. guarantee tone loudest t:ver heard. 

Studies 
in Banjo 
Tecbnic 

BY 

Melodious, progressive a nd proper. 
ly graded. The finest set of teach­
ing studies ever issued for the banjo. 
Pritt Soc P'Y book. 

It ndoraed by AJrred A . Parland. 
BOOK I for beglnnera now ready 

PUBLISHED BY 

GOING a ."IIIEY, .1 ... trrd •• , N. Y. 
John Arthur Maney Rates to teachers. 

Mandolin Clubs You cannot afford to be withnut these 
four hl,_ a t the "price we offer them 

.1 .Oo-FOR 30 DAYS ONLY-$I .00 
A Dream of Fairyland, 0..., Amsden. 2 M. & G., $1.00 
Joy aod Pleasure Waltua, 2 M. & G...... . .. .. .75 
Clnderdb Soot, Cake Walk, 2 M. & G.. ....... .50 

Acknowlcdgcd Superior to all <>thus I 

-.... ~ ebt Bitbl 
mandolins and 
{iuitars. 

T eache .. and Proleaalonda, send for catalogue. 

TONY BIEHL, Davenport, la. 

Wright llPeerless" Strirlgs~ 
For Baojo, GuItar, Mandolin aod Violin. 

:-~BFEBBED a~~l. ':::~~TED 
4BTI8TS. Ie.'f-"'" B EST • 

...... RK 

New whole~~o~~:!~~:~I~;s~~~:cfersm:~~e:I~~~' Libera' 

LOUIS .WRIGHT~ String Importer, 
!ltta,lob 'A.. WINSTED. CONN. 

FOR REA.DERS OF THE CADENZA.. 

. Magazil)e Clubbing List. 
Special Prices on popular Magazln .. 
and MUlk· JournalS wheo ordered 
at the same Hmo. .JA .JA .JA .JA 

If you subscribe to mQre than one periodical l we 
can save you money. 

I year 

~~~;~; u~~'jo~~:ar~~i;I;IJ: It ~1'DE:;ZAA : :.:'.: .:." .. , ':. ': .. !~~ 
~haen~l:d~i(~fu~lij!~:!i)n!~lY-l~~ I:~~;NAz~a:f.~~:.·. ·. ~~ 
Cosmopolitan Magume and THE CAUENZA , • •• • ••••• 1.15 
S t f'wart's Banjo and Guitar Journal and THE CADENZA J.7; 

¥~;~~~~e~:n1~~rc T:U~~li ;:dDl:~ACADiiN~A:::::: ; :~~ 
Ladies' HomUour.a and TIIB CA"OENZA . . • • .•• •• ••• ••• 1.75-

i~~ ~·~~:t>S(et :!Id t.oH~l:::z~~~.C.A~.~~:~~:.:::::: ;:~~ 
The Musician (Music Journal) and T HE CADE NZA ... . . . 2.00 

T he saving on ' any two of the above publications 
ordered jointly is from 25 to 50 cen ts in each case. 

·'f.erms-cash in advance. 
Address, 

THE CADENZA; 
5 l!aat 14th Street, Near 5th Avenue, New York. 

Just a Moment! 
Consult Oatcomb's 
Catalogue of . . . 

~ BANJO, MANDOLIN 
" and GUITAR MUSIC 
• And Latut Popular Songs. 

It contains the work of the best composers 

Suaao Snowball'. Solr .. , March," M. & G... . . .50 L B OATCOMB CO 
THE FOU. FOR ONLY "·00 $2.75 • • PubU.heca • 

Single numberf', oflt;.~atr ofT lilt price. ORDER QUICK. 

The C. H. Yahrling Music Co., Youngstown, Ohio, 126 MAIN STREET, BROCKTON, MASS. 
When writing to advertisers pll!ase mention The Cadeau. 
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. 

Mr. Samuel S!5gel 
Begins a trims:continental tour January 14th, playing the 

principal cities from the Atlantic to the Pacific. - ' 
Knowing the necessity of using only a perfect instrument on 

this tour and in his future concert performances, he has, after a wide 
ilcquaintance with the different makes, selected the Regal nandolin 
as the only one fully satisfying him., 

Mr, Siegel's wonderful playing draws tully .upon the resources 
of any instrument he uses and in the Regal nandolln only could 
he .find that latent power requisite for expert duty: 

The following letter of Mr. Siegel's will be valuable to all 
interested in the subject, coming as it does from so eminent a . 
perform~r. 

DEPARTMENT M. 

Our Bpoklet 

"A REGAL 
RHAPSODY," 

I 

tells all about the REGALS. 

Tells bow tbey are made and why they 
are the only perfect instruments. 

Let us send it to you free. 

INDIANA~LlS, IND. 

When writing to ach-ertuen please mention TM Cad.n •• , 

"\ 
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not by the enemy but by the teacher using inferior instruction book~. T he student of to.day sntnlld and mUll 
receive intelligent and modern instruction f~m his teacher and the teacher can impart this knowledge only with 
the assistance of modem up-to-date methods and in this the Stab I BanJo •. M.ndolln and Oultar methods are 
fill ing that void. In order to convince teachers that these books are eminently superior to aU others, I will for a 
limited time mail sample copies at the rate of 50 cents per book. 

ATTKNTION QUITARISTS _ 
I wlll man to any address. post-paid, uP9n receipt of So cents, the following colledion of 22: Guitarsolos, well worth ten 

times the pricel Every piece a. gem 01 melOdy. ' . 
• ·olke at Home, with Yarlt.tlooa An EnDID Be •• rle RoW' I Let..,. Tb .. 

God To ne. DaDe. Owl. 
Home Awl\ll 8eboUisthe 

Trot'&t.ore eet BoDI 
Do\ll'D, r'rom BQbem ian Olrl 
mber:V. 

WM. C. STAHL, Publisher, MII ... uk~, Wis. 

EDWARD PRITCHARD'S 
DEWEY & COMPANY 

PIANOS . 
FAMOU~ ARRANGEMENT OF 

" VALSE " 
By AUGUSTE DURAND. 

First-class pianos at moderate price 
Sold on easy terms. . 
Renting our specialty:. 
COl'TeSpondence solicited. 

:;:;:=" 
WA.It.BIlOOMS : 

Can be played with the original' Piano solo. Con. 
tains a great many valuable points in both left and 
right hand fingering, and is positively the most 
bri1liant and effective Banjo solo published. Price, 
f['oo. One.ha1f1>ff to teachers or performers sending 
card with money order . . Add ress, 

15 Ea.~ 14th 1Jt., NEW YORK. 

==========================..!..._E::::._P~R~I:...:T....:C::::H~ARb, Elizabeth, N. J . 

Gran~ Clubbing Offers fo(. 1901. 

The following publications will be sent .one year to any add ress in the United 
States, Postpaid, on receipt of price. 

• 

The Cadenza, Success, Current Literature, McClure's, H ome Magazine.. . . $4.25 
The Cadenza, Success, Current Literature, McClure's, Cosmopolitan. .. 4.25 
The Cadenza, Succ:ess, Current Literature, McClure's, Pearson's ..... . .. . .... .. -4,25 
The Cadenza, Success, Current Literature, Cosmopolitan, Home Magazine . . .... 4.00 ' 
The Cadenza, Success, Current Literature, Pearson 's, Home Magazine .. 4.00 
The Cadenza, Success, Current Literature, Pearson's, Cosmopolitan.. . . 4.00 
The Cadenza, Success, Current Literature, McClure's.. ... 3.75 
The Cadenza, 'Success, Current Literature, Home Magazine .. . .. . . .. : . . . . . . . . 3.50 
The Cadenza, Success, Current Litera ture, Cosmopolitan or Pearson's. . . . . . . . . 3.50 

Terms, cuh In advance. Address, 

THE CADENZA, 

5 Hut Htl! Street, Near 5th Avenue" 

NEW YORK. 
~then writing to advertisers pJease 'mention The Cadeau 
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TO C~ITARISTS. MANDOLINISTS ... D BAN.JOISTS 

J. C. SCHROEDER, 10 Ea.t 17th Street~ ' ... eWYOrk :; 

Manuf.oturer of the . t I 

, Schroeder Special Solo Guitars, Mandolins and Banjos } 
has published a. new and complete catalogue full of useful illustrations. ' ~reeJ to aU. Professionals will please 

. ~Dd ~usines~ card in order to receive special~unt. '1 
Do not rai l to try my Splcial Solo Bass Strings for Guitar, Mandolin , Zither and Banjo. 

H.C. NELSON 
.... ~of 

HIGH GRADE BANJOS 
and Bonjeaurines. 

Send for illustration and full descrip~ion of my special 
Banj~price '30.00. The! finest instrument eVer made 
for the money. . 

Price li5;t of Banjos from $15.00 u'p scnt on applica-
tion. . 

. H. C. NELSON, 
2833 Park Ave., II. !lVAII.TOII, ILL. 

Wurlitztr~s "Universal" 
Pa'_ •••• '=:='1:=:::: ::~ --.. • Tu·'·C 
Pork. 

PHOTO.~ENCR,AVERS . 
ELECTROTYPER. 

110-1 i,k Fifth Ave., New York. 
Special attention given to making 
fine balf-tone cuts. designs (0' 

~\\~! M~~~~at~~v~I~TJI':: 
etc., for Teachers. PrufeHionals 
and Music Publishers. 

SEND US YOU~ WORK FOR ESTIMATE. 

'Ve do the finest work at lowest rates. 

"FROGviLLE ECHOES" 
is being played by a11 banjoIsts. beeauM! it's the 
best characteristic now beingoffl"red. and the price 

~:::;~te ~~~i~~ni~ ~e~3'S~f:a~~x ~~~~ i~o~t';~r~ 
that 

"Breeze from Blackville?'· ' 
An Immense Banjo solo or Club number : two 
Banj05. 4OC.; 2 Mandolins and Guitar. soc .; Piano 
Solo. see:.; balf off. Now rea.dv : 

"MY OLD KENTUCKY HOME .. 
~S~. :M~~~~~nns:~od ~~·~o ~;c~dl~a~~~ul~h~!~ 
and four brilliant van atioM. Arnln~ed by F. T . 
McGrath. 
Teachers: YOlJ need. all the above in your studio. 
Wrlte for special discounts. 

w. H. Teasdale - Savannah, Ga.-

Don't Delay ~nM~~~~~.u:.~~~::rt!':~for FOREICN PUBLICATIONS 
lor Maadolln, GaUar. 7.lth.,r lind ".rp. The 

I'rfaoeII of Ina JIa.Hh. by Lee Grabbe.. ..... ........ .00 orilinal comfrltlons for ' the Mandnlln b~ Rellt!ng~ Ber-
y ... Leider Walt. arr. by TODY Blehl. .. ... .. .. . .. 400 ~ul~~~=~~.ISIP~<i~~sty!.:'~heG~'!atlite::: <.:·::::~~t alter: 

..... Giuliani. Legnant RClond.iJ Knftner. Mertz. Fnr tne • 
u..l..a.owa, art. by Tony Biebl ..... .... .. ....... . ... 400 U Albert . .... 0". Pu~h. Nausteia Umlaufa ett. e 
:r.VDliI-. Walts, concert Dumber. by Tony BiehL... . 800 P~l,~!1~~~:h:.ie and. etc. Conapon ence . 

U ••• ,dl •• OUD ... D ........ dT ••• b.... MAURICE JACOBI, Publllhl!' and Importlr, 

TOIY BIEHL, PI~!Is~.r, DAYEIPORT, It 17\1 "orUo '7.j' .... P'& .... ,kl • • 

Wh.., ",'tlne '0 adve, tlsers pl .... m.ntlon The c._~ 
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+++++++++++++++++++++++++++++++++ 
+ + 
: £irl: jlscbtr's : 'tattst : Publl(adons : 
+ +' + ' TH E OPE'RA A collection or Operatic Selections arranged + + by J. Blumenthal and Gustav Saenger. . . . + 
+ FIRST S ERIES SECOND SER IES + 
+ ~ ~~~~~~" ., ~:~:~: If> Midsummer NI.ht· .... ~:~::;,IS8ohn + + ;} II Trovatore . . V~rdl 17 The Barber of Seville • Ros.lnl + 
+ 4 Frel.chuetz . Weber 13 Romeo and Julie.. • Gounod' ..L. 

5 Faust .: Gounod 19 NISht In Granada. Kreutzer "I"' + (, Poet and Peasant . Suppe 20 Cz:aarundZlmmerrnann Lprtzln, + 
+ I ~~m:!IT~"he . Bc;te~~!f~ ~~ lI{h:n~~~~c F1~te: : M~~~':-~ + + 9 Norma . , . , , . BeWnl 2;}'Carmen . • . . Bizet + 
+ 10 Merry Wive. of Wind. or . Nicolai 24· Cavalleria R.ustlcana. Masca.nl ..a... 

II Dau.hter of the R,!Slment, 2S· R.ISoletto . • Verdi "I"' + Donlzettl 2"· Lohen.rln • W"'Sner + 
+ :~ g~~h~~:n . . ' Off~::b::~ ~I::~':.""mlan • Glri • 1:'it; + + 14 Lucia di Lammermoor Donizettt 29·Dinor~h.. Meyerbeer + + 15 La Sonn ... mbula . , Belllnl;}O Tannhau.ser • • Wa.ner + 
+ lit Seri~I-Mnndolill Sol o, s~~l;ru=~~;oii:r ;~Idni!:~~~ :~;CJ~7'; ~~~. ~~ '!~~t~lIdolm and Piano, ~t 6oc. + + 2d Seri6-~lnndolil1 Solo, lSCili:~;s~{~~'~t:'~~ ;::'~h~~:·~~~e~~~:i'o~~u;~. JO, M and~lill and Piano. at 7SC. + 
+ ~::i~!~~:~r ~f:hig~~d;!~~~~~i:~el\:~~=!: CARL FISCHER,6, ~~~ ~oO~U'~rT~"'·· + + + 
++'+++++++++++++++++++++++++++++++. 

Robert Teller Sons & Dorner. tALENT. \ 
Lithographers, 

Music Engravers 
and , Printers, 

224-232 WEST 26th STREET, 
NEW YORK. 

Music Titles by all Processes. 

lfew hbUcatl.a Wnr Ready. Gna' Waltz de Coacut •. 

Waltz, II La stella d1taJia,"-(star of Italy,) 

A MONTHLY NEWSPAPER. 

Published in the interests of Lecturers, Elocution­
ists, Humorists, Soloists, Concert Companies 
and Entertainers generally; Bureaus and 
Committees. 

Containing a list of the Best Bureaus, Talent, 
Lecturers, Entertainers and a~actio~s in 
the World. 50 eta per Year. 10 .e~ 

Send 2; cent stamp for sample ~opy. 

61 World Building, New York City. 

WURLITZER BEATS THE~ORLD 
Brass Band ' -, 

IN8TRUKENT8, DRtJK8, E~O. 
Bed.uced PrlceL I)ou'1;buy unU lyou . 
... .II •• " 'PI" (.."at. D. llA.IL&D . 'UL 

The Rudolph Wurlltzer Co, 
207 B. Fourth Street. OINCIlflf'ATI. O. 

<3 .... * Oa.C '10'" _ .... dol ..... Oa-ob_ ..... 

THE CLEVELAND TWO-STEP. 
Plrst Mandolin . - - 10.20 Banjo Oblleato. ,) - SO.15 

~hi::dl"::d:I~~~ ': : :~ ~!11~,'::: : ~ : ::~ 
MandoJe, {~r:bi~~f~f } . 15 ~1:!!rACC-o";p;nhn'~ :!~ 

~Ho:ft'. 

THB AONBW MUSIC PUB. CO., Dn r-toine. , Iowa 
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n_ ArtI.Uc Arrallpmenb for Mandolin 

wtth Guitar Accdmpanlmcnt : 

FIn! Valoe-Duraad, - - - - - - - $1.00 
Secoad VaIIe--Godatd. 11 Mand. &: Guita r, .75 
Valoe Op.", No. I-<l>opin. - - - - .75 
LaPatlDcun-Waldteufel,. Yand , & Gull, 1.00 
Sennade--Gtcgb, 11 Mandolins and'Guhar, - .60 

HALP OFP. Thole lending '2.09 will 
reoetve the above p'e~a . 

.. Franz" flandolln Plcka, pet' doz , J '"". 

AI:.LEN, MRS. LOUIEl4~N:~hj~;t~s~.~f~!~:.~u~~~r. 

A LL!:i::Jt~~J. P., B~ ~t'!~~~ t:l~.e~~~~~i,l . 
A RM~m~~an~~~b1islM;. ~anjo, Mandolin and Guitar. 

, .~ Chestnut Street, PhUadelphla, Pa. 

BIC~~Oa~fp.':;;'~°J!n~B~I~lsr:~ao~~~.:.ar·p~~it 
of C.l. Dom. Greenfield. Mass. 
BLOOKEY. B. A., Banto. Mandolin and Guitar Teacher. 
Strhlr~nd for my new ~ ot"r:l~J!!~ ~:.!tc~:s~~~k ~~~;o 
GER:~lMa.t~;" Soloist and Teache~h:n~~~~~z:::jO 

J AC'ls:!i:.'R.' a M~~;3 ~.: 2~t~~:ee~~n~f~~I~h,~~~:~d , 

M ~ TTISON, C. S., ~~r(t~st=t,lt§~~dA~o~:' ~~~n. 
pARTEE,· MR. 'a MRS. CRAS. H .. Banjo, Mandolin, 
Com;'!!~r~C;S of~nus~. e=l3:. ~~certs. etc. 

p RI~~r.A¥~ S::loP~r~r~~nai:~':t~t~ Elizabeth, 

RICHARDS. E. B;ioB§!'~n~~t:!\~ tr"o~rd~traC. Wis. 

S~U~P.r.~S~bo 'tn~~~~.~~~' Mandolin, Gult .... and 
4301 CoHage Grove A 'fe, ChicalO, lll. 

TURNER, FRED L., Banj;OW~::tt!\~\~t<i~!~~'n. O. 

TYR~S~t ~1!=n~~Un.MC'o~:o~.T~~~ AJ~';t:!~o~o~~ 
:I:t:.~~l: ~c.ma~ri'('::::~~~s corrected and uranged for 

WES1~~2?~' DANIEL P .. Banjo, Mandolin and 
Pike Street. Westbrook Blda" .. Port Jervis, N. Y. 

ETUDES 
PR90RESSIVES 

A Standard Graded. 
Coune of Melodious and 

Pleasinl Studies. 

, Artistically arranced in prOlfUsive order for the man 
doUn and aultar orchestra. Price. eacb book, .fOe. 1St Man 
doUn,2a Ma.ndoUn and Guitar. Sj«fttl DlUN"t ~ -.I. 

Add;"" e. H. McCRBA, Ne ... RlcbDlOnd, Ind. 

CLUB MUSIC 
have arranged a March, Two­

step and 'Lullaby for 2 mandolins 
and guitar, , Up-to-date" and not 
difficult. Will send 3 pieces post­
paid, on receipt of 50 ce~ts . 

Thahilicls Potte, Publlsblng CD. , 
Omaha, Neb. 

Music Teachl'. Wanted ~~:;:~ r.-:.c~~·g~~~u 
The Finest Edition of Banjo Music Ever Published 

The Most Effectiye Arrangements;- , 
Best Selected Gems, Finest Paper and Printing, 

, ~ 

Six Classic Selections 
ARRANGED FOR 

~(lnj9 4lnb (pi(lno 
BY THE EMINENT VIRTUOSO 

EDW' ARD PRITCHARD 

~ 

CHOPIN- Nocturne, op. 9, No. 2, 
HANDEL-Lugo,' 
SCHARWENKA-Pollah Dance, 
WAGNER- Evenlllf Star, 
HAYDN-Sermacle, -
RUBINSTEIN-Melocly in F, 

'$1.00 
1.00 
1.00 
1.00 
1.00 
1.00 

The forqoing pieces were selected and arran~ by Mr. 

::~=. wU~:a:~tIf:;':in~?:1u~:f~, '1r:~lsn:t:rn~ \~a;;::~eJ 
Scharwenka are the composers represented ia tile list and one 
of the most favored gems of each is given. These selections 
are neither too long nor too ahort; neitber too Pa.Sy nor too 
difficult j and all are splendidly melncUous and harmonious. 
They are just what every amtiitious banjo artist and every 
student should add to his repertoire. 

U8UAL DI800UNT8 

C. L. PARTEE MUSIC CO., 
s Eut 14tb Street, N .... Arth Ave., 

Ne ... York. 

THE BANDOLA 
BanJolau, Mandollnlau; oultariau 

I've &'Qt something you an waat. A new Inltrument wit h 
a wondetful tone, patented. Endorsed by eminent proles· 
sional and ama\eur players. • 

Send for ~ta101Ue. 
John H, Parker, 147'N, Union Street, Burlington, Vt. 

When wrltin, to advertisers please mention TIle-Cadell", 
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NEW. 

"The Pirate" March 
By H. W. HAWK INS, Arr b y E. H. FREY. 

It' s all right. If you are in doubt, send for a sample 
part. 

Mandolin and Guitar . . . .foe I 
; ~:~~U~: !~~ g~!~:~: I: 

2 Mand., GUitar, Flute 
and 'Cello . . • . . . . .... . 7Bc 

Mandolin and Piano ... 4oc. 
:2 MandoUns. Guitar and 2 Mandolins and Piano . aoc I 

Mandolln
l 

GUita r, F lute Piano . •. •• .•• . ~ •..•• .. 60c 
and 'Ce 10 .• •. . . , . . . .. 60c 

I h~ve catalogues of everything in musical mer­
chandise j mailed free. Usual discounts. . 

H. E. McMILLIN, . 
.. ~';::.~r,\n. 1:>7 Superior .st .. Cleveland, O. 

E. H. Frey's New and Orl~al Publications 
for the Maudolln, Guitar aud Banjo 

A valua ble addition to the teacher's portfolio. Add 
t he followlnj( to your repertoire and you' ll be In it . 

t~\~ ~::~~n~=::~::;:'t Ma~do1l n and ~p1tar ':~~ 
I. O".rta re.co.,.enatol7. Guitar S010: .8U 

: : ~,=:;!:,,~:::~.d~I:.;k,~,~~~~rGuitar ::: 
S. TIt. Ko"UaK tn •••• rell" Guttar Solo. ' 40 
i . T ... aar.JIa lfl (JIa' •• "" .. . B uitar, .4u 
I . ft. SU_lHIrt Clab ar Solo, .to 
9. Olll. 1hlta, Guitar t o. .to 
10 • .,at"edral CII.... nd Guitar, •• 0 

T hese pieces are new. melodious. catch)t. and up-fo·date 
All leadmg teachers of the above Instruments pronounce Mr . 
F rey's arrangements and composltions, the best t hat can be 

~:!~~n~~mer:;~~~I~llfofa~~~~~~~'I~~f!~~ ~~ll~:::e~t~ 
paid on receipt of hair Ust price, or the 10 numbers comrolete 

~i~~:i~\~:\fa~~~: ~\~No~f !le':day~~::i~~ ~~J::i 
E.' H. FREY,' • • (H~ 11, W.I. Rt." L I ••• 0111 0 

N OTB .-TAIs 06~" I. o"ly flO Od. 10 ,. 8 0 4._ •• 

Feist &I Frankenthaler, 36 W. 28 St., New York 
+ 

JOIN THE ARMY 
. of MandoUnlsts. Guitariste and Ban)olsts who are playing 

The nll"I_IPP~I:~~;:~ea~~w3.lk. By Leu E. Berliner 

The M.lrror D~~~itleCh; C3pri~. By Wm. F. S" i~en 

Lily 01 the Nile., WaJt%, By Leo E. Berliner 

Special ~e~:t~~ 2~:~~:f,~s~ ot~:.rrv:n~op:~ three 

LEO E. BERLINER" Co. , 42 Weal 281h Sir .. !, I •• York 

'Piano or Organ AccompanIments 
LEARNED AT SIGHT 

Without previous knowledge of music, by twenty-
f O UT separate full size ke y board charts. Beau tiful 
hannony. ~implest meth~. 

P r ice, $2.00. Postage Prepaid 
Send money ord~r or regletered letter. 

2S per cent. ofHor two or more copies. 

M. L. STACY, ... . ~:'::: A.K.':~7N~!i-:ed .. 

nandolin nusic 
Cunning Coons 
Frolic of the Elks March , 
Consolation Waltzes \ 
We All Grow Old in Time 

Arranged ror MaDdolin and Guitar, 4,Oe. 
Arranged tor 2 Mandolin8 aDd Gultar, 60c. 

Sold a t h alf mark..ed price by 

National nusic Co., 
266-263 Wabash Avenue, CHICAGO 

Before Buying... ~lou~i~ lt~~: ~~il6~~~n of b~~e~~ 
and catchy 

Mandolin, Guitar and Banjo Musk 
by beSt composers and sure to please. Send for latest cata­
logue. Uiscount on sheet music, ;0 per cent. Try our cele: 
brated Banjo 1St Strings, l oe each ~ Strings. per set, Soc. 

SJ.-,,,I" U1f.I vi. Mail ~ljJNt;d ". r« npl-.f ;rit •. . 
ThompHn &- Ode" Mus;c CO. , 749 Washingt .n St. , Bos ton 

, rl. 
" ' 

andolins'hQWARD "Gui 
AI All Flnl·Clall Malic SloreL From S7.50 Up. .. '''' 

/' 

1
, ' ) . . ~ , ..... 

The ha.ndSOJneat Muslcallostrumeut Cata logue publ ished te lls all 
about them, and gives r-ee50DS for thei r p:aluts of superi ority. It 

~:::~D;:E;rt~eali\~hci !~ft~ ~!'d~'::t::,,:{:,hOW~ net pri~., nnd 

The WurHt.Jer Go. 207 
Whe~ writlnr to advertisers plea~ mention The C.de,za . 

" 
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JUST FROM THE PRESS A FEW SPEGIALTIES 
YOU· CAN USE. 

A new and coinplete edition of the 
' celeb~ated . 

American · ConservatDry 
Guitar' Method, 

.. Price : : $·1.00 per copy 

postpaid to any address. 
OUIT AR METHOD EVER 
IN AMERICA. 

THE BEST 
P~DUCED 

We wish to interest teachers in this book 
and its companion works, the American 
Conservatory Mandolin and Banjo Meth· 
ods, therefore we are making special rates 
to teachers and dealers. 

Write fot prices and information con 
cerning our valuable pu~lications. . 

Ai'tistic Mandolin Solos . 

Prlc ... &reatly reduced .or the Holiday' 
Trade. Sold only ... lIsled; .sT~ICTLY 
NET C"SH WIT~?RDER. , 

Hand .K':~~:dp:rad:'~ ::t..t. ~~;.r:.~ half doze n 

Le V~l!ta. Guitar Supporte~. '1:~6 e;aoh. POltagl pre· 

Best ~d.. Folding Music Stands. ,1.10 eaCh. lfot prea 

Iron Foldln, Must. Stands. 80 oeuu taoh. )fot prepaid. 
Hamilton Nlckel·plated. Music Stands. ,1.80 each. Jlot 

. prepaid. . . 
Canvas. 1..e:ather Hound, Mandolin Cases. ,1.25 eaoll. Not 

p ..... ald. . 
E .. tra Quality Leatber Mandolin Cases • .,.'16 each. Not 

prepaid. . 
Canvas. Leather Bound Banjo Cues. ,1.85 eaoh. Bot 

p~pald. . , 
Extra. Quality Leather Banjo Cucs. ~ .• 6 each. .ot pre-

,paid. . 
Canv;alt.ather Bound •. Guitar Cases. ,1.60 eaoh.. _ot ~re-

Extra Quality Lu ther Guitar Cases, '0.00 u.oh. Not 
pnpald. . 

Maelzel Metronomes. without bell, ".80 et.eh. ]lot pr .. 
paid. . 

M~elzel Metronomes, with bell, ,a.~o ea.oh. Not pr. pa.id. 
~ or C Pitch Pipes. 16 oellU eaoh. POIUge prepaid. 

or C T uning Forks. 26 oeutt eaoh. POltage prepaid 

~~~ES Str'I· ng' s ":1(£$'/' HIGH ~IUA .. Il""-
GRADE . , ::;ti:~4rl 

Eminent Mandolinist These low prices for our high grade strings are bound 

Valentine Abt 

Perpetu'W~.'fMotl~n) . Ma~d!tii":~nd Plano$l.50 
AnnJe Laurie, (Variations), Abt, 1.00 

Mandolln and Piano 

Fifth Air V ~ • • . . Dancla, 1.00 

to interest you. ~ 

Send in your order now. You will be pleased. 

Man(C::s\lru!:~)lng. Per do! 
E and A, or 1St and 2nd strings . • . •.• • . • . •• • . ..• •••.• •.. . l ot 
D and G, or yd and 4th stnni'S . .. . . . . ..•. . . .•.... .. . .. . . 20C 

8strlnllS, (complete set) .. . ... . ... .. .. •.. . ISC 

Banjo Strln.8 (Suaerfine quality) 
B, G, E. A and E, or nt, 2nd Jrd, 4th and 5th strln~, 

5 strf~fl~a&~·~pi~ie~ti :::: :·: : : : : : :: : : : :~e~~oz. soc 
Culta, atrlnga (Superfine quality) Per do! . 

.50 ~: :.~'ri~ ~::~ ::~: Srhda~dd6fh~tSr\~=(~lE'~~~·~d)~:~ :: 
6 strinp (comtete setl .. .. .. . . .. . .. ... , 3Sc 

Mandolin and Piano 
SprIng Sour. - . . . Mendelssohn, 

(Duo for ODe Ma.ndolin) 

.50 ~·.1 a::d'it.O~rl:tth~~tha~~cr&~t~~':PnJs~:lt~·d·~ieei) 
se each. . .... . . . . .. . . . . •• ••.. . . •. • . Soc 

The PIper (Bagpipe Sound.), . ' Ab~ 

Mailed. postpajd, to any address 
on receipt of one· half marked 
prices. 

THE BROOKLET. for mandolin and piano, by 
the same au~or, has been unavoidably delayed 
in preparation.: but will appear in the near 
future. Price '1.00. 

6 s~rinp (complete set, steel).... . . . .. .•. 2SC 

Violin atr'",._ (Super. quality) 
E. A andD;or 1St. 2nda.ndydwtrlnp 

(gut) ... . Be eacb. Per doz. Soc 
. g .O:u~~li:..oe~~o~~~u~: ~c.~Ch. .. ~ 
4 strinp (eompleltsset) eoocl qua.U~. 28c; 

H:: ~o8&~~a~~'l~~::d P.!\\." 
Unexcelled T ortolse Plck •••••• . . Joceach 

Composition '\»orcr.~ .~~fe~~t 40( per doz,. 

Address, C. L. PARTEE MUSIC CO., S, E •• ~~::::e~:. S::~t·c~';~ Fifth 
When wrltin~ to adYeftlsers, please mention The C.den ... 
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Juat Out-Far1and's~at Transcription, 

ALICE, WIIERE ART THOlJ? 
One. of the hits of Mr • .Farla.nd's program last 
season . . The most effective arrangement of 
an old melody yet issued. Banjo solo, 7Sc, 
less usual discount. Address all orders to 

The A. A. Farland Co., 
69 Amlr Pl.... lU11BY CITY, If. 1. 

B '0 I l' Fr88 2 pieces by Far­am llS C . ~nn~' ;.!~~O :~ed 
small portraits of this world-famous ~ist; in­
structionS' for managing Farland Recitals; 
circulars, etc., of interest to a ll banjo 1~)Vers. 

The A. A. Farland Co., 
59 Altor Plaoe, . 1BUBY CITY, If. 1 

NOT content with having revolutionized the method of playing and teaching the banjo, 
• Farland has now sta rted a revolution in the manufacture of the instrument. Fe..rland·s 

. Beveled Top Wood Rim. Ba.nto has created-a sensation everywhere that be has playet1 ,it so 
far, and other manufacturers are a lready endeavoring to .Iget in out "of1.he wet," and trying to • 
\ qual it. Send for illustrated price list and learn all, about the latest and best in ~anlo." 

THE ..... ) ..... F .... RL .... ND CO! 
Manufacture", 

69 Astor Place, 

SOMETHING ENTIRELY- NEW! 
We have Three Books of sixteen' pages each, including 

handsome cover. and containing our latest and most popular 
SORp, arran,ed'n easy keys for the following Instruments: 

BoOK I.-For Voice and Guitar. 
Containing both words and m c finely 'arranged for use 

as vocal solOs with guitar accompaniment. or for mandolin 

::~I~~!~rh V~~!k 1idf~~i~iD~~irnac1u~~':itg, W~k~rt 
for ptano a.ceompaniment. 

BOOK n.-For 1St and 2d Mandolins. (With worch.) 
Maklnf a. splendid collec;tlon of dueU. for two mandolins, 

(J;:::::~: ;it:r8~~~1r.bi~:~i~~o~I~0::::I~~i.r Mandobn 

BOOK 1If.-For Pia,po Accompaniment. 
Arrantted, In an easy and effective 'manner, and when used 

with Books I and 11, makes an elellant collection of solos or 
duetts for one or t wo mandolms or vloUn., etc., with Kuitar 
and plan'o accompaniment: 

NOTHING L litE THEM PUBLISHED ANVWURRE. Every 
Dumber a ,em for Home Entertainmen t, Concert or Dance 

P~~nta'n the ftry best of our popular songs In suitable 

~:/:~~~~':I'i~ ~s~~~"t~~ ~~~~rJ~~Oa!I~~'tt~~ t:nfil:l~:~ 
eveDing's ent~rtalDment with lhe ieneral publlc more than a 

:~si~.~pt~~~ft;· ~h!:~;S:! a~Jt~u~~nbdya~ge I:::~~:~~:; , 
Mandobn Orche.'\tra. , 

The Price I. onl:r SO cen'" per book. 

Sp«I.1 Offer-To Introduce these fine books, we wlU sell 
tbe fint 1,000 at 2SC each. 

The Smith & White Co., CLr~~~t.ND. 

GERHARD ALMCRANTZ, 
Manufacturer of 

Mandolins, Guitars and Harp Guitars 
Patented July 16, J8qs and April 10, ll}OO. 

AU musicians are inrited to test these hlgh;-elass 
InstTuments, l[Uaranteed t~e best sounding In the 

t;r~~~~ t:t:~?e:::e~~:~:r:lrog::d~ 
cataloaue. 

6015 Halsted Street, Chicago, in. 

.Jersey City, N • .J. 

DID'YOU SEE II? 
S .. S. STEWART'S 

Banjo, Mandolin ~ Guitar Journal 
FOR D~EMBER, 1900 

It'. an independentjoumal now, you know, and 
comes out every maDill . 

Edited by 

<;:HARLFS MORRIS anel F . L. KEA ~ 
You will be. delighted with the new seriee. A 
very'fine production. Subscribe at once ., 

'1. 00 P~r Year Zordg .... 6 8""U',,0. 
ENTIRELY. NEW DESIGNS 

A LADIES' DEPARTMENT, ETC: 

PUDLI8HEJ) BV •• • 

CHARLES MORRIS 
42 North 51, t Street, JA Philacl~lphfa, PenDa. 

Have You Received Your Sample CoPY 
. .. or ... 

Premier Guitar Solos 
By E . N. GUCKERT' 

'Ve will send you one comprde copy as sample for 
IOC.; 6 for ·oc.; or the whole J2 numbers comp1cte. 
elth.er in single caples or buund In book form for ,1.00. 

A B C CHORDS G 't . B . 
• • • OF TH5 III ar Or anJo 

• ByE.N.GUCKERT 

The iargestl.. best, and most complete f;hord Book' 
publishtd. f"'rlce, SOC CI.c.h. We wlll_~nd sample 
copies to readers of" The C~enn" at ~ NCII. 

GUCKERT ~USIC PUB. CO., GERMANTOWN, O. 

When writing to advertisers please mention Tbe elldenza. 
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n · !!EPOI'tEROY, 

ES 
t 
t 

2~~S~lst'h:=:'n 'tetc:~~~~~ryae~Y ~~~~ ~~~!~ 
orlalnal,btlalitaod well cut togelher jaU In alias pretty. set 
as I uwe Nen io lOme t me. "Should have a goOd aale."­
E~R. Oa" Teuheo, Nlapra Falls, N. Y. 

G~Nf.1!:tf,:he~: ~:~~as~uc~ pleased with it."-E. B. 

E:'ir.D~~~T!: trl~~J.I2':Dl~~er)' much."-Mlss 
th';~fDf~ r~ltO~~u:n~t:!~te!etl~~ =~~~ 
Shall UJe more of your pleces."-J oho SantsCht, ""reacher I 
South Bend.IDd. • 

• oJ bllve been at. admirer of your works. There should be 
more IUeb ~tert."-ValeDtine Abt, Mandolin Virtuoso 
and Composer. 

"J find your plec:el are all fiQe for the technical wotlc, and 
expect: 10 use man"yof tbem. You wllJ see 00 my l!!~m 
that l, wed your 5.5. Waltz. Who publishes_yourTrouba· 
doun ()verture 1 1 want iome coples."-WW E . Lo1l8'. 
Tea~her. Bellewe. O. 

th~I!:te =m:fYloh!~:r fol::'ft~a:8'.~~~:Ir:~~!~ 
Teacher. Waco, l 'esas. . 

o:! I~fve:lat:o~:! ~~ rt=rS~il;h aMl~~:e~~~~!...~~~: 
Gutman. rea.c.ber. Composer, Dlrector and Publisher, Cleve--
and.O. , 

~V:uh~b:!i~.anbsl~ ~lrto::\t:: J~~ a~~~:ll:~:~~~¥ 
~ BostoD Ideal M. eJut, and It went an I'lght!'-W. P. 
Truesdell, of the AlaoDClwn Sextette. Boston. 

·'The mu.ic at Mnd. I want aU your muslc."-D. Acker, 
MandoUn Studio. \\ Ilkes·Barre. Pa. 

"1 was In the spaplsh War at santiago and I lturd some 
spanish mu.lc there but it 'was whlSseld by rnawser bumts. 
Your sllhoot Waltz reminds me of that File. we whlpt t he 
spanatds in grate stde. i£ lOU rite moar spanish Musicbe 

~~t.se~'fc::a:i::~ ~:a~~~~s i~i=~nrt~;r r.Toa~d~!~~':.~ 
from yours truly Jim Cady, at La Bolt south Dakot, arant 
county. sum PIeces "e use Mouth organ but there is to many 
Flats and sharps In the sUhoots for enny mouth organ." 

Order Spanish Silhouettes of WALTS" JACOBS. 165 Tre 
mont Street, Boston. .. 

JUST OFP THE PRESS 

. HHITS" ~ "HITTER.s" 
(COPYRIGHT 1900) 

SECRETS iF THE MUSIC PUBLlSHlla BUSIIESS, 
B, ,~o"a Pllm, ••• .., P .......... r, .. arrr TOa TU .. ", c .... 

K. Harrll, aaUle Btarr, "eo. A. 11141.01. aad oUler •• __ h. ~ ..... n ••• ra ....... n. 

v~~m:t:~~::~jP~~~c~Wc::etl~o"~l ~!1~ 
Sellt Best-How to make a fiDancial success 01 Composm& 

~hU:!C-POI~J~=~ J~~t~n~H~~~Tusgi?n~~';' 
rDent:f'Wuslc-Advlce about Title p'aaes-,frlcea-Cost of 
it':.~i:t~:;: an pl~Up AdYertblnc- . 
handle n 
Manultl' wt 
royalt,- . cret of 
Immense of \\ hat the ubllc wants 

~o:~ in :smal?~n'!~~rl:~~~~tn~::~t~:t;;r 
l obbers. __ _ 

SlPctC:~~~.Ia~e:;::~c;!dfil1~~l¥:n~ra::~:Ct~::;' PO.Dters 

U.t of reputable Mual~ho buy Manuscripts and 
Publish Music on Ro,aI_,y_, __ . 

Names and Addresses of S ingers to the Phonograph. 

Names aDd Addreues of tbe beat known" SiD", on the 
Vaudeville, Operatic and Dramatic Stap. 

PrJee, .~.oo 

PUBLlIHan BY 

HERBERT H. TAYLOR, 
105 E. I.th St .• New York City, 

The New 
Auditorium Banjo 

_ S~~l :~=~~f~et~t 
. ~.nlo made. Endorsed by leading 

professional players. 
Pricc,$40. . 

Send for price list and descriptions for banjos from '10. to ' .50 
RETTBERG & LANGE 

.1lANUP.l.CTURBBB 

115 tq 121 Eut 13th St .. New York 
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NOVELTIES .for 1901 
, . ~~ ';3 .!: BanJo Solo. (2d Baqjo ad lib.) 

.We have aU the "Hlta 01 ~.! •• !i~ -. The T ale of a Kan~roo-Two-Step .•.... . Clt.t.crJ..uiWI 50 .-the Season'.' now In .. '::» ... 'I his Is in anat demand . 

'!re' •• , watch them. :"' .. .. ii Health, Wealth and Happiness Waltzes. F. M. W ,1"'tJrk 60 • -: -: By the compo.er of "Zenda Waltes." 
While Old Glory Wwes ... .... H"',,JI 30 ;. SO 5· Singing Girl Waltzes .. •••.... .... . .. .. . . . . . V,'t:I(l1' Hwf""t 60 TheOest ma.rc.b·song ofthe year 

V,-udeYille Bits-),f~dtelf contains Colevl lle Coon Cadets 
Take Your Partners-Medley La"· 

60 
- A lways and Ma Iger L-ilY ..... ,.,..br C. L. UN'",- 'sO 

ciers ... •. • .. .arr. b)' T.P, TriUawl ,. 75 75 This Is one of Lansing's latest , and it is a good one. 
A fine combl natlon. 

A TItp Throulh DIx.Ie.JIU. W. Uu'7 35 5· 60 60 
A fine collection So Jthern melodies Son,. with Oultar Al'Companlment 
The One 1 Love. . . • . J.6. 8 . Oliw,. 

A beautiful ballad 
30 ;. SO 5· Ma Tiger LU~he bijg9t ~~~ 'hit' orib~';~~: 8. s-. ; . 

f~~dte;'~te~~:S~rfr~'~{,v:;;t;l 35 SO 60 60 The Tale of a Kanlaroo (from "The Burlo~=!~.2.."., 
;. 

Field'. Burlesque "Flddle-Oee·Dee. Dol1y «(rom Mam'seUe'Awkint) . . . . .... . .. . A . E . A.,."u ;. 

Send for our complete thematic catalogue.-We allow one-half 
off above prices. . • 

M. WIIMARK & SONS, 'WITMAJUC BUILDING: 

8 WEST 29th STREET 
New York City. 

--------------~----------~----------~--------~--. 
c . W. WILCO X, .... .. Violinist/' 

(II9 J""':u=:~.!r~=r::: J_n,) 

Violin and Plano, Mandolin and Oultar 
(Bu, TMCbiDCpleoM a 8pecial17 ) 

Pagantni'. Caprice CoIIabre 
Concert Oalop 

cornctett. HarmoQJ 
U .. lor '\'Iohall or 

or Mandolin 
The Palma (Faure) 
An 'African Scherzo _ ~ .. n&tJ"MI. 

4eaM II pnrernd.. atloa yea belinDe,.. 8atlllactioD 

~'1::·e1ll ..... m.aL&, an, kLDd or leJiUmate orebMtra work­
lit or Jd '\'IoUa, 

The Nordhelmer Plano a. MuslO Co. , L td . , 
TORO NTO , CANAD A. 

Add re.a, 11138 Broadway, New York. 

E. T . P aull's Compositions for Mandolin, Guitar, Etc. 

Brilliant ... nd B rlilht. 
Irreeletlbly C ... tchy. 

Popular With All. 
Beet Publlehed. 

. '<r'<r'<r'<r 

Write for our full list. 
Address all orclersete., to 

E . T .. PAULL MUSIC CO .. 
44 West 39th Street , 

New York. 

'h.r.II.W'.'h".rr."OO~ •• 'bln,''''I.,r.U'''''''''' . ~'J~;; ~~ ~j 'l! '; ~"1l" WewUlallowW;otfl.lpricelnIRiOdherewtb,to an, ': ~ Cl,olO'l:l ..... O";O a ... <4iII 
Eyer, ~.!:~I~~~Lo·ur!~Ja~~ElhOUld han I ~ I ~ 1~~ I~~ I.:!ci li ci !~~~9i li1 

oa. aamiDg i61a paper. "b.D omort nr an, or 'he .g .. =:i ' .'0 a-a =-i :''0 ".s • .s 
P i.ce~T. P"'ULL)lU810 CO .• Pie.YOrkCIt'. N. Y. a 6 .. ::I "':; :.::; 1. l:i JI~ ~~ 
Cbarlot Rac. or Ben Hur Marob . . 80 80 40 40 40 50 50 66 76 
Cbarge .1 tile Llgbt Brigade &larcb 80 40 40 40150 50 66 76 
New York and (Joneyleland C,cleMarcb SO 80 40 40 40 50 50 66 75 
America Forever I Marcb . . . • • SO 80 40 40 40 50 50 66 75 
Tbe Ice Palace Marob and Two Step SO 40 40 40 I!O M! 66 75 
Qneen 01 Beauty Walt.... • . . . 80 80 40 40 40

1

50 00 66 75 
A Warmln' Up In DIxie . . . . . SO 40 40 40 50 80 66 76 
Mldnlgbt l"Ire Alarm. Xarob·G&lop 80 40 40 40 50 1'0 66 75 
Dawn 01 tbe Century.. Marcb And 

Two-~tep • . . . . • . . SO 40 40 40 50 50 I!Il 75 

When writlnlJ to advertisers please mention The CtwSenu. 
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Your' Bl!h~!I~'~~d!'~~~bal l~~~~~u~o~I " Card 
100 OARDS, wtUa J'tIl. Morooco 0 ... , • • • • • • . ' . • 1JO.60 
.60 OARDS, wtUa J'tIl. Morocco 0... . . . . . . . .. 1.00 
600 OARDS, wtUa J'tIl. Morocco 0... . . . . . . . .. 1.60 ' 

Printed OD finest WeddlllC Bri.tol, In World Printin" Co 326 N. EIGHTH STREET 
steelplate Script or En.raven' Roman ... . • ':.::J ' PHI~ELPHIA \... 

DO YOU PLAY THE MAND~LlN1 

C~mpo's~ons and Arranlements 
- 8V-

VALE'NTINE . ABT. 
MANDor.IN'. 

=~::::I:~n~o61rnn:~tl:~:::::::::::::::::· ::8 
.,.... ........ mandnlin and plano. . . . ... • . . •••..• ,:50 

r==':tl~~f-:::~P~::ci~j~ .::: . :~ : ::::: : ; : : 1::: 
=~-:..:::.::: =~h~:nd!h~~d plaD.~.,: : : :',: : : : :1: 
•• rce ••• e ".10 •. mudor.n and KUltar , . .• • ,. . . /,40 
lIIerceaa.e "lo~, mudolin and plano.... . .. . .. .80 

VIOILI1f . 
'81 __ lter 0 •• , hlllaby, vieUn and plano •• ••.. . .• ... . ,~o 

..... N.J"O. 

"s ........ enl •• .,., banjo solo . . . .. .... . , . .. : . ... . . . . . .. .30 

GUITA.R. 

v ... 8-'-p •• cU,.. gult.uolo ....... .. : ........ .... 30 

GO"DElI BOD (National Plower). 

. • ... earolle. 

it af{ain rapidly increasing in pOpul:irity, ~tudellts 
and becinners will be more numerous this senson ma .... 
for several yean past A. a natuml consequence both 
teachers a nd their pupils will be aeeldng easy and at. 
tractive tenc.bine pieces. We have them-you can do 
no better Ihnn lend to UI or havt! your mus ic dealer 

~;~ed ':l~lf~~:~~t'i'sra~tO:rY ~~!= o~a;l~= 
They are Soot!, both for leacb~ng and playing: 

i c. L. Partee ,Music Ce. I 
==== Publi.hers, ==== 
'E ... t 14th. St •• near 5th Ave •• New York 

•••••••••••••••••••••••••••••• 

We Popularize Songs, 

Do you wish rour song advertised? , 
Do you wish It heard on phonograpbs? 
D<l you wish it brought to the attention of deal. 

ers? 

Duo for one mandolln . .. ... o 2 banjos . . . .......... .. .. 

:'.::~~n::n~~~r:: '.r: :t:~j~n~:f::tU: : :: : 

Do you wish it sung on the stage? 
.50 If so, write to us and "",we will tell you how to 
1: make a success of it. 

Gultar 1010.... •••••• •. •• .40 BanjOtaultarudmand'n ,,. 
0. ....... , •• , '.D DI •• le, eseep& •• pi .... " 

--.rk_ Del, 

VALENTINE ABT, D ."ST '4TH ST., 
NEW YORK. 

HALL MUSIC CO., 
N .... York City. 

Publishers of II The Phonograph Record," a 
monthly publication, reaching music publishers, 
music dealers and phonogr~h owners. 

When ",ntlnl' to' adyertlser~ pleue mention 1"IIe c.denza. 



RICH'D n. TYRRELL ' 
Ex oo member of \Vest Point and \Vashlng lon 

J\larine Ba nds. Teaclu!r of na ndolin 
\ 'iolin t (juilar and Banjo. 

A ,'li s l il' g ,l nj'l ( .. ,.\n . . rl"iulirarraJl(,!L'Illt.';lt" :\ Iall . 
' ''llt!l dtlh, \nilt !'IIIit' ·C. lin or :\ 1 ~11J(1101~l (m all)' 
,: Ie£) a r:-.l!l~t.'''IL'lIt.... Il. c llIony in .. tru II'HI h·: 
mail (cln:uJ.lI- .... \. l'''1I11llt!11i\:;llioll'' til C.\\)E :\ZI\ 
flfli l' l' o r \ 11 S' j l'II !!I . 

428 .ltI A v< nu e . Nc.w York City 

Wait for 

EVANGELINE 

Violin Instruction 
A le: lcht"t in lilt, hOIlle.: In<;trucuun 
IUtlk ... 111,1 ult'lhud ... Ih., ,,(lilli ' ;h lht.:'c1 

In t ill' ht',,! Illlh'!' Ii c01:Q.,:(· ... 01 I UIOpt· 

t 'q 11 ~)r . Iwlh,\,·l~ \.I'I;.:'ilt t, ht'g nlH'r ..... 

ad\ "ll, ·" "'\u knl .11 d I"d.ller..; 

S" 11011.1, ... P"I I~OI t· 1\ ·X"!'''''', 

'Ray Gwylher Edwards 
1':;41 Cenlr~lIl ~ t d g' . . C III CA ( iO , ILL. 

MANDOLIN HITS 
1",1 

, .. 11',\\1 

.\/,1 1 '1.1 

" 
... 1. 

W I' ',\1 I 

. ; ~ ., I " I .1 
!'II {I, .. \1 

\I 1,111 , II", 
I , ., ; ,,- jll.,l 

I ... ", 
Th t: F ilipino S huffle Two.Step 
L ove' ... Ec~ t a c ) " ·tllt.l. 
On the Lawn (ia vo lte 
Visions o f Fair) la nll ' Va lt .l. 
Lillie Swee lheart rl:u:.u rkn 

.... "., \ ' • .I, 

, I" ., !. '" ." .tli ., I'll 

H. F . ODELL & CO .. IuS T rt: mont St. , Bosl" o. M.l~:-' · 

Mandolin Mu~ic 
T hc ... c till"l'(' hn., \\ ',)1 -..:" at ' " l:t ... ,·a,·1o. .: \ Lill 

,lolill"- :Ind ( : \ lIla: I. 1\" .," <1,., ... ; 
) 1 :IZlIl'l.1I BUll ,I nlll" 
.' I ;I,...h 'I'll. , )t. ' l" rl" )lakf' I'!o' 
.\T a n ' !! Th":-oil l'I)tiill g" f ' It :"I "it,,, 

T il l' ''\.! :n o.: ~ H: a lllll'''' ~O'.I ",ll1m,d.;\.! ",I'Il: .. lal.l.: 

It H , IIUlnJ ~:. )11I ... i4 · Pllhli shc l', Wl, ... hiu ;; l ulI , 1;:1. 

JOHN T. HALL'S '-0.) 

1'1. Hue \ J 10 .... " Fl i t..:. 

MA NDOLIN, GU ITAR, ETC. 

•. \\"E'~'"~(: Ill' TilE \\"'~II" '" \\'"ll!.. 
1111111'1' Iltl1 

t •• \ Ill , \ :"." \\' .!, b," 'lol,ll'l II til 
"H II.II EJ,)II\\' · Hult /, ' "" ' (,". ' ',,,hIlT 11.111 
"Til E "1"1<1'1' OF l.orE '· II·,,·, ·"","'1'. 11'11 

(r ' ,( 1:0' "'1 ,'tid I ' ,I 

" 1l .ITTI.E OF Tilt: 1\ .1 n:~: ' \ •. " II;"", 
.1'\' T \'" S:l'JI' I, '",1 'I 11.&11 

' l.ou\I : r (O()X~," \ I' IL' 11·'·1 ... 
:-..' l . I nil T 11.111 00" ITI\U:- (; IIU .. .. 1 .r .,,~, 'I' II lIt 

Tile John T. Hall Mns·c Pnb'i~lil /'g CO, 
I :! " , II]! \I ,1111 \ \. " .1\ \ 11 11 11 ( II \ , " , , 

8 (;ultar Solos and Duets for $1.00 · 
I' 

\. 
'1 . 

• I 

C. I. . I' \. I~ I I: E \lL "' I": ":1) . . 
5 Ea s t 1 Ith S t n .. c:~ , 

Practical Hints 1, ." Ollc r n ." u nd o lin J..'1 ~) · 

ill i:" ' ( iui 13r pl:t ., ill~ . 

I, h 1'" r '" 

1'\'!"I-

C L. I'AR-I EE ,'IlI",\W Cll , 

~ East 11 th SI., "\' I' l'illlI \\, NEW YOR K 



.-.-.-.-.-~~~.-.-.-.-.-~.~.-~~~-.-. 
~ r 
~ F A I R BAN K -St 
~ ~ , T HE most satisfactory instrument~ for the ~ 

. ; money. . Pre-eminently the ideal that artists ; 
• f Y ~ , and irst-c1ass performers buy. ou', are ~ 

; always sure - of having the beneflY"of the study' . ~ 

~ and experience w hich has made the name ~ 
; HFAlRBANKS" the standard in the banjo world. ; 
• • 
~ . THE A. c::. FAIRBANKS C::O., t 
# :tJanu'tlc ... rer. and D CHler.. , 

• 27-29 Beach Street. BOSTON, MASS. ~ 
~ Send (or tIIuslr;l. ted Catalv~ lIc. . t , ~ . ~ 
.~.~.~&~.~.~.~.~.~.~~~Q~.~.~.~~~.~.~.~.~~.~~ 

----~--~~--------~~------------
Popular Instrumental Successes for Mandolin Clubs. 

Eas)', bri lli a nt and effecti\'e se lectio ns t hat nC\'er fail to please. Thousands sold . 

Orownl. Prlncus Walt z , VAl'i I •. F ARR A ND. F loru Ik Espana V.lu, J 0511 SAN CH O. 
2 Mando lins. G uitar :m d Ba njo, $ .~o '1 Mandol ins and G uitar . .qo 

eoa.mblan Oallopade. R; L U IHEfl:TI. EI Cetlro Schottilu:he, J. LOMAAR DF.: RO. 
3 Mandolins. Gu ita r and Ban jo. ::I Ma ndolins ;md Guit "r. "~U 

De Coon town JublleeCake·Walk . C. L. P .... RTEI! . Alpl n~ PChOH. TON \' BI Hlt L. 
2 Mandolins. Guitar a nd Banjo. 3 Mandolins and (t ultar . 

Overture-TilE WAKn EKER A. D. A~l snF.s. Forett king n.~c:h. VA N I.. F AltitANIJ. 
2 Mandolins. Guitar and Ha nJo Mandolin a nd Guitar. . . 0 

La Favorlta ~hottl.§che . j . E. Ar. NF.W. Slue 8ell. of Scotland. W . TR UMA " U. ST. 
? Ma ndolins. Gu itar a nd P iano. . .75 Mandolin and Gui ta r. . !'IO 

AIlI>RIi:~S : 

C. L. PARTE E MLJSIC CO" I East FOllrteenth St" ne,,, Fifth Ave" .", York 

We will gladly mail fret: of charge, (post paid l 
our new "Illustrated Catalogue," our new 
" School Lists ," a Dd our new " H e lps in Piano s. " 

When wnting to advcrti ... ers pl(';\~ nJl!l1 t l OIi "he C.d.n;UI 
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