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PREFACE 

La legende traduit les 
sentiments reels des peuples. 

Gustav Le Bon 

For centuries the golden treasure of the pre-conquest 

inhabitants of Colombia, South America, has captured man's 

imagination. The various legends of El DQrado led to the 

exploration of half of the South Am erican continent and the 

discovery of the Amazon River. It also lured Sir Walter 

Raleigh on the ill-fated expedition that finally cost him his 

head in the tower of London. 

These legends have inspired Colombia's men of letters 

and interested such foreign writers as Milton, Voltaire, and 
/ 

Andres Bello. Although it is true that the imaginative and 

psychological aspects of the legends are of particular interest 

to the student of a foreign culture, a legend may contain 

elements of historical truth also. Sinc e these legends pr o-

vide insight into the early hist or y of Colombia, an eff ort to 

find and preserve them has been made. While doing research 

for this thesis I spent eight years in the land of the Chi bcha 

Indians collecting the legends. In some cases I obtained on-

the-spot interviews with survivors of the Chibcha people and 

recorded on tape the stories as they have been handed down 

i i i 



from generation to generation. The recording was done in the 

Chibcha homeland which today comprises the provinces of 

/ / 
Cundinamarca and Boyaca. The National Library of Bogota and 

the Ang el Arango Library also provided me with valuable 

written material on the Chibcha legends. 

Among the pre-conquest tribes of what is today the 

Republic ·of Colombia the most important was that of the 

Chibchas. One must search far into the history of any coun-

try before one encount rs so varied and rich a folklore as 

that which xists among the descendants of these Indians. 

In this thesis I shall present the legends which I 

collected in the manner described above, and then show how 

the stories have been us ed by various Colombian writers to 

enrich the national lit e rature. 

To und ersta nd mor e fully the l egends of the Chibcha 

Indians it is necessary to know something of Chibcha history, 

religion, and cultural development. It is with this end in 

view that I hav e devoted the first chapter of the thesis to 

a bri e f study of the Chibcha nation as a particular pre­

Colombian culture. 
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LECCION LIRICA DE COLOMBIA 

Abro este mapa de Colombia, y toco 
su cuerpo como isla rodeada 
por los mares eternos de Balboa y Colon 
y por el mar i nmovil de los Llanos. 

Su c u e r p o q u e d e sci e n d e d e e s a s a g u a s 
••• como diques de roca y de verdura ••• 

Los ciclopes callados de los And e s. 
Su cuerpo que semeja un barco cuya proa 

es la Goajira, donde se confund en 
el coral y la perla con la sal, 
llanura y el bosque con el indio y la sed. 

Aquf una raza oscura y misteriosa 
esculpio la leyenda de El Dorado 
al crear en sus manos el milagro , 
de su desnuda y clara orfebrer1a. 
A ~ ~ qui duerme su sueno de doncella 
la esmera lda que piensa que es un mar sumergido. 

~ 

Esta es Colombia, en medio de sus altas montanas 
como joya esculpida por los indios 
esta Zip aquira con SU aire de e gloga 
y su iglesia brotada de la sal ••• 
. . . Surtidor invertido~ el Tequendama 
volando entre las menos de la brisa.l 

1 0scar Echeverri Mejia, Viaj e ~-ll2!llill (Madrid: 
Ediciones Agora, 1958), pp. 29-30. 
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I. THE CHIBCHA NATION 

Soy gajo de arbol ca{do 
' que no s e donde cayo. 
eD6nde e staran mis ra{ces? 
J o e que arb ol soy gajo yo? 

Yo nose donde nae{ ., . .., 
ni se tampoco qu1en soy; 
nos e de donde he venido9 
ni s e para donde voy. 

., ) 1 (Cantares de Boyaca 

The Chibcha people entered their region of the New 

World fr om the northwest an d advanced southwar d remaining in 

different parts of the continent. 2 Some continued as far 

south as Colombia,but the majority of the Chibchas settled 

in the Eastern Cordillera in the departments of Cundinamarca 

and Boyaca. These vali ant travelers climbed from the coast 

to an a l titude of 9,000 feet in the An des Mountains to make 

their homes. 

Th e Indians called themselves ~uysca~. The Spani ards 

called the m Chibcha s which mea ns "p e opl e " in the Chibcha 

l ang uage. They were an important part of our Am erican his-

tory for, as we shall see, they created a vital civilization 

1Quinones O. Pardo, InterQretacion de la po~s{a 
popular (Bogota: Bibliograf{a de folklore colombiana, 1947), 
p. 40. 

2Autho ritie s differ in opinions but this one is 
widely accepted. 
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which was destroyed by th e Sp anish Conquest. The Chibcha 

Indians were progressing toward an advanced political organ­

ization , but their absorttion in religion and the time they 

spent in paying tribute to their gods l eft th em little time 

f or the de vel opm ent of an effect iv e military force capable 

of resisting the Sp ani sh invaders. They wer e , on the whole, 

a pea c ef ul gr oup, seldom engaging ve n in ritual warfare 

again s t th ir ne i ghbors. Th r was no a rmy, and this is one 

of the reasons they were so easi ly subdued by the conquista­

dores. 

Cundin a marca , which mea ns "L a nd of the Condor," was 

the stat of the Chi b cha Indians. It included all the rnoun-

tainous r gion of th e present states of Cundinamarca and 

Boy ac;i". This t rritory is one hundr d and fifty miles long 

and forty mil es wide. To the north is th e Sogamoso Riv er , 

and to the south is the barrier form d by the range of moun­

tains , Suma-Paz. To th west is the river Magdalena, and to 

the east ar the vast llanos where the Chibchas al most never 

ventured because of the high mountain ranges which they would 

have had to cross. 1 

The region in which the Chibchas chose to live is a 

gree n para dise the year round . The soil is fertile since 

most of the v a lleys had been lake bottoms. As Juan de 

1For Chibcha territory see Colombian map, Appendi x A. 



Castellanos, the first chr onicler of the Indians, wrote : 

i Tierra buenal /Tierra buenal 
Tierra de oro, tierra abastecida. 
Tierra de bendicion, clara y serena, 
Tierra que pone fin a nuestra pena . l 

4 

And later, a Colombian writer, Martin Garc{a Merou wrote his 

impressions: 

... Aquel ra el pats de l o s chibchas, el mas 
opul ent o y el mas civilizado que habfan encontrado 
hast a entoncesf con sus verdes sementeras, sus 
poblaciones indigenas, los palacios de sus caciques, 
l a fecundidad de sus campos y la abundancia de sus 
aguas.2 

The Chibcha inhabitants of the area were short, sturdy 9 

and strong people with large, brown, int~lligent, slanting 

eyes , and high cheek bones. 3 The males, like all American 

Indians, were virtually beardless. A Colombian poet , Elvira 

Lascarro, describes the physical appearance of the Chibcha in 

these words: 

RETRATO DE UN COLOMBIANO 

Es el simbolo vivo de la raza vencida, 
descendiente de aquellos que humi116 el espaiol, 
al mirar su tristeza en las aguas dormidas 
o en los Andes altivos, cuando ocGltase el sol. 

1 " ,, d 1 Jose Perez de Barradas, Los rnuiscas antes e a 
CQnguista, Vol. II (Madrid: Instituto Investigaci ones 
Cienti'ficas, 19 50 ), p. 186. 

2Juan Valera, Cartas americanas (Madrid: 1888), 
p. 173. 

3For a modern look at the Indian read poem in 
Appendix B. 
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Siempre tranquilo y mudo y siempre pens ativ o, , 
copio de sus paisajes la augu sta soled ad ; 
yes tri st e su cielo, que e sta gris y cautivo 
entre l a s a lt a s sierras que guardan su heredad . 1 

Although the Chibchas, as a separate blood strain, 

have al mos t c eased to exist 9 one can distinguish Chibch a 

traits in members of the Colombian popul ace by tw o distinct 

characterist ics: large, op en nostrils, and wide mo uths. 

5 

Miguel Triana , wh o devoted many years to the study of the 

Indians, believes that these characteristics may be explained 

as follows: 

En 16 aspiraci on es por minuto , un adult o 
ingi re n su or ganismo para l a s funciones vit ale s 
3425 gram os diarios de ox{ge~ o al nivel del mar y 
solament 2525 bajo la presion atm osferic a de la 
alti pl anic ie; lo que representarf.a una merma alimen ­
ticia d 900 gram os di ari os, con el consi guiente 
detrimento en las actividades cerebrales. Para re­
stabl c rel quilibrio f uncional, la lucha de adap­
tacion impone una modi fica cion biolbgica a fin de 
aumentar el fuelle respiratorio y la capacidad 
torixica , a s{ como el sistema circulatorio. Para 
que durante 1 mismo tiempo penetre a l pulmon mayor 
cantidad de a ire, se necesitan puerta s de entrada 
d mayor magnitud: por este motivo las ventanillas 
de l a nariz y la b oc a de los indios del a ltiplano 
deben ser mas grande s qu las de los hombres habi­
tuados a una presion atrn os ferica mayor.2 

To protect themselves from the cold, damp climate at 

8 , 000 to 9 , 000 feet ab ov e sea level, the Indians wore a 

cov e ring of animal hides which covered their entir e bodies 

lElvira Lascarro, Ro b~~-Y Cl avel (Bogota: 
de la hora, 1952 ), p. 62. 

Imprenta 

2Migu~l Triana, La civilizacion chibcha (Bogota: 
Escuela Salesana, 1919) , pp. 22-23. 
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to the feet. Shoes were unknown. For their fiestas the 

Chibchas adorned themselv e s with golden jewelry of great 

value: tiaras, large rings, coverings for the ears to 

defend them from the cold, bracelets, necklaces, pins, all 

of which reveal a high degree of artistic genius. There 

was an abundance of gold in the Chibcha realm. They covered 

the walls of their temples with golden objects and filled 

the graves with golden jewelry. From sheets of the metal 

the Indians made eating utensils, thread, concave bells, 

filigrees, pipes, and buckets. Moreover, they knew how to 

gild and ven e r with gold. The technique used to manufacture 

objects of g old reveals the high development of their crafts 

and is a tribute to their delicate perception of beauty. 

Th Indians melted the gold with herbs in crusets 

which they heated in clay ovens. The mi x ture of gold with 

herbs eliminated the natural impurities of the metal. The 

liquid was pour ed into the desired mold mad e from rock. 

Other than the rock molds th Chibch a s us ed a paste of coal 

dust mixed with pure white ea rth. Afterwards, the mold was 

baked for durability. 1 

The Chibcha als o had his domestic ceramics--clay 

jars . in which to carry water and large vessels in which to 

wash. The rudimentary pottery was the beginning of an art 

1see Appendix C for an exposition of Colombian art 
in the United States . 



that became beautiful as well a s useful . Hum an figures, 

made of clay in which th e facial feat ur es a nd the sex of 

the in d ividu a l are cl ea rly delinea t ed , have excited the 

adm irati on o f modern artists. (Fi gur e I, page 8. ) 

7 

Besides pottery , the Indian mad e music al i nst rum ents 

fr om clay. The whistles the Ch ib ch as blew during religious 

ceremonies and th short flutes they play ed at ceremonial 

dan c es were made fr om clay that the Indi an s obt a ine d in 

northern Boyac~. Many of the objects of clay discussed here 

can be admired today in the museum 
/ 

in Bogota. 

Th principal food st ap les were corn f po tatoe s, an d 

beans; corn was als o the base of the alcoh ol ic drink with 

which the Indians ce lebr ate d their fie st a s. Th ey called 

the drink chicha , and to prepare the bever age the men a nd 

the worn n chewed the corn a nd then spit the juice into a 

l arge clay pot. After wards the liquid was cooked, al lowed 

to ferment , and l ater mixed with the juic fr om the sugar 

cane. Qui n on es Pard o, a poet of the pr ovinc e of Boyaca, 

describes the effect of the drink in the f ollowi ng lin es : 

La chicha y el ag uardien t e 
se pusier on a bail ar 9 

y desp ues de que bail a ron 
se pusier on a c antar.l 

1 Pa rdo , p. 35. 
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-
Figure 1.--Human figure made of clay 



Along with the chicha the Chibchas chewed coca 1 and 

smoked tobacco. During their meals the Chibchas would eat 

h oney with bread made from corn. They obtained wild honey 

from the hollow of tree trunks. 

9 

Crops su ch as corn, potatoes 9 and beans were culti­

vated by hand because there were no domestic animals, and 

the Chibchas depended on their prowess as hunters to provide 

meat. The soil was rich and productive but, because of the 

mountainous terrain , commerce with other people was limited. 

Some products were excha ng ed , however, with neighboring 

Indians along the Magdalena River. The Chibchas possessed 

salt mines and this valuable commodity was traded to their 

neighbors, giving rise to a widespread commercial system 

which may have reached as far north as Mexico. 

Although the mountains were rich with ore and 

building material easy to work, the Chibchas did not le a ve 

a single architectural monument. 2 Theirs was a civiliza­

tion in wood, in clay , and in g old. They believed that in 

gold there was force. The Chibchas had money which consisted 

of disks cast in molds. Not long ago some of the Chibcha 

1Coca is an herb chewed by the natives tQ deaden 
hunger pains. 

2Archeologists ha ve discovered the site 9 f the 
Ifil!lQlo del Sol which apparently was an impressive construc­
tionw but since it was of wood and was burned, . only charred 
remains of the foundations were left which can be studied. 



gold obj e c t s were found in Mexico. Were they visiting 

neighbors? Doctor W. S. Roo t, professor at Columbi a Uni ­

ve rs ity , New York, made a study of the possibl e Colombian 

origin of the obj ects found in Mexico, and his conclusions 

were a s fo l l ows: 

El pro fe sor W. S. Root esta empleando los 
modernos e lectronicos para determi nar e l origen de 
a n tiqu1sim os objetos de metal encontrad os por los 
arqu ~logos. El Sen or Root ha estad o trabajando 
por m8s de veint anos e n l establecimient o del 
or ige n d varios obj et os que gua rda el museo 
Peab ody. 

Todos es os arti'cu los . . • discos trabajad os . ,, 
a martillo, p nd1 ntes en forma de aguila y 
figurinas div rsas • •. e stan hech os d e una a l eac ion 
de c obr e y oro que s e encuentran en Colombia. - .. Pero durante muchos anos despues de e sos 
descubri mi ent os los hombr e s de ci encia arguyeron 
que l e s parecfa irnprobabl que Colombiav a mas de 
2 . 550 kilom tr os de distancia, fuese e l or igen de 
est os objet o s . 

El prof sor Roo t pus o fin reci ent e me nte a 
la c ontr ov rsia cuan do se valio de un e spec trosco pi o 
para analizar los e l eme ntos pr esentes e n la aleacion 
de cobre y oro. Roo t descubri6 ci e rto porc e ntaj e de 
plata que d finitivamente indico que la procedencia 
de los obj t os era Colombi a . 

Root dice que la identificaci6n de los 
obj et os e ncontrados en Yucatan prueba que los 
aborfgen s de Colombia, e ntr e los siglos XII y XV 
recorri ron una ruta de 2 . 500 kil6metr os por la 
costa suramerican a hacia e l nor te y llevaron consigo 
mercanc fas e ideas que t roc ar on con los abor{genes 
d e 1 a p n {n s u 'l a me x i c an a d e 1 C a r i be . 1 

The Chibchas' h omes were round kiosks covered with 

straw and with walls of clay. These small huts were 

10 

1 Pe ri odico E T mpo, doming o 10 de abril de 1~60, 
Bogota, Colombia; ;I~n~d~1~·~o~s~c~o:!..:!..l~o~m~b~1~·a~n~o~s~e~s~t~u~v~i~e~r;o~n~e~n:-:-~M~€~x~1~c~Q 
!!_acia el si_g_lo XII, p. 4 de Brunswick, Ma ine, abr il 9 ( UPI) . 
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surrounded by a larg r wall made of t runks of trees . (See 

figure 2 , page 12.) The Indi an s slept in hammocks hung by 

each end to posts. 

T Ch i bcha Indians now sp eak Span ish, for they have 

forgott e n th language of the ir anc est ors . Se vera l grammars 

ha ve b n writt n, how v r , tw o of whic h have bee n us ed as 

ref r nc s i n th is work : Ez equiel Uric oechea 's Gramgti~a 

chibcha (1860) a nd Joaqu{n Ac osta Ort eg a's El idi oma chiQ~h~-

Th ea rliest pi e c of literatu~e belongs to the 16th 

c ntury. Th Cbibchas left no writt n literature , 1 although 

rocks w"th myst rious pre- Spanish markings, painted with a 

red liquid have be n found throughout their territory. These 

en i gmati c symbols still baffle the archeologist. (Se e 

figure 3 , pa g 13 .) Juan d Castellanos in the 16th century 

wrote of th se Chibcha si gn s: 

Car cen de letras y caracteres antig uos 
s gun ls hierogl1ficas figuras. 
Qu solfan t ner ot ras naciones 
que 1 s repres nt aba n por senales 
los pret e ritos a cont ec imi ent os. 2 

Neverthe l e ss, it is only with the c oming o f the Sp anish 

and the written a l phabet that th e high atta inm ents of this 

remarkab l e civilization were r e corded for posterity. Colom bian 

writers fr om t he ea rli es t period have bee n fa s cinat ed by the 

1see Appen dix D. 

2 J u a n de Cast e llanos, His t ori.LS!,e l r e ino de Neuva 
Granaga (Tunj a: 1589 ), p. 22. 
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Figure 2.--Chi bcha In dian homes 
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Figure 3 .--Chibch a drawings on rocks 
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civilization of their indigenous ancestors and many have 

attempted to bring the story of the Chibcha to a wider 

audience by using their l egends and their history in Spanish 

Colombian literature. 



II . WRITERS CONCERNED WITH CHI BCHA THEMES 

The fir st hist or ian of the Spanis h Conquest in 

Colombi a and the first white man t o s ee the great kingdom 

that the Chibcha s had built was Go nz a lo Jimen e z de Qu e sada 

(1499-1 579)v but alm ost all that he wrote has bee n lost. 

Subs eq uent h i st orians still refer, howeverv t o Qu esada 's 

only extan t manuscript 9 Memoria ~~b~e.lQS dgscubridores ~ 

conguist~d ores gu e entraron conmigo a ges£ubrir e st e Nu ev o 

Re ino de Gr anada (1576). Th e Chi bcha realm which Qu esada 

describes became an import a nt reg i on of the ~" ~YQ. Re ino gg 

Gr anada . 1 ---
The Spanish Conqu est be came a lit e rary t opic for 

many writers-- among wh om the most outs tanding in Colombia 

wa s Juan d Ca st e ll an os (1 523-1 607 ). He was the first poet 

of Nu eva Granada, and his Ele g{a s de varones ilustres d~ 

indias (1 589 ), which consists of 145,000 lines, constitutes 

on e of the l ongest po ems ever written. It is a n episodic 

narrative filled with vivid descriptions of the Chibchas. 

Ju an de Castellanos went t o Bogota when he wa s young and 

became a humanist and a writ e r. He made his hom e in the 

--·--- -----------------
1Fo r a Colomb · n s view point on the manner in which 

Qu esada con d ucted his historical d i sc ov ery see Ap pend i x E. 

15 
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Chibcha capital, Tunja, where he finally became a priest. 

Many times Qu e sada and Castellanos discussed together the 

con d itions of th e Chibchas, for both men were astute obs er ­

ve rs of th e ir customs. Of the two, Castellanos was the more 

symp a th e tic int e rpret e r of the Indians. 

of th e m he wrote: 

In his descriptions 

Tienen disposicion y gallard1a; 
yes gente blanca , limpia y curiosa; 
los rostros aguilen os y facci on es 
de linda y agraciada compostura •.• 
• .. las que sirven a los espanoles 
es de maravilla cuan brevemente 
toman el idioma castellan o, 
tan bien articulad os los vocablos 
como si les viniera por herencia. 1 

Fr a y Pedro Simon (1574-1630), who arriv e d in America 

in 1604, is another of the writers wh os e works have been 

pr e s e rv e d. 

Nlle ya Graqaqa (1623) is a complete chronicle of e vents in 

Nu eva Granada during the 16th century. Many critics feel 

th e work too pond rous to read . Simon's descriptions of the 

t ropical s e tting and glorious kings, nevertheless, give us 

a n und e rst a nding of the Chibchas 9 ceremonies, wealth, and 

cu s toms . 

Th e chronicl ers mentioned have been the first and 

mo st dir e ct fountain of inf orm ati on because they associated 

t he ms e lves with the n 'a n and took their information 

1cast e ll a nos, p. 308 . 
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directly from the Indians themselves. The works of these 

his t ori an s have provided the basic information for Chapters 

I and III. 

During the coloni a l period which followed the 

conqu~st sev e r al works appeared on Chibcha themes. Among 

the honored n a mes in hist ory at this time was Francisco 

J os e d e Caldas (1771 - 18 16), on e of the earliest scientis.ts 

in Am e rica . 1 Me ne ndez y Pe layo wr ot e that , "Caldas es el 

inmort a l ne og r anad ino a qui en Espana debe un monumento 

expiat ori o. Sud s cripcion del Sal t o Tequendama no esta 

emul ada t od a v1a. 11 2 Jos e Nunez Seg ura , author of Literat~ 

Colombi ana , al so rated Caldas highly. 
J 

, Cultiva pues Caldas diversos generos: el 
didactic o, or at ori o, e pistol ar , narrativo, de scriptivo. 
De mu estra en e llos acierto s propios de no vulg ares 
capacidades artfst ic as. Describe y siente la 
naturaleza con vigor po e tico. El Sa lto de Tequendama, 
los v a lles, selvas, pl anta s, mont e s, s on pintados 
por su pluma con envidiable maestrfa. Sus plane s, 
sus convicci ones , tienen e n sus discursos calor 3 
fuerza qu no de sdicen de la vitalidad oratoria. 

Mi gu 1 Tri a na (1771-1834)f an exp lor e r and writer, 

wro te La civill~acion chigcha. He had first hand knowledge 

of the Chibcha territ ory , f or he traveled extensively through-

out Colombi a . Other works of Triana are R~yista de_lll 

----------------------------
1s e App e ndix F, stanza m. 

2Ectuard o Po sada , OJg as _qe _C{!J .. .Q.ll, IX (Bogota: 
Imprenta Naci onal, 191 2 ), p. 3. 

3Jos e A. NGnez Segura, Literatura Colombiana 
Medell{n : Editorial Bed out, 1959)j p. 109. 



18 

riguezas naturales de Colombia and MaQa del rfo Magdalena. 

He also helped the historian and grammarian Joaqu{n Acosta 

Ortega (1799-1851) with his valuable book El idioma chibcha. 

Ortega prepared a history entitled ComQendio historico del 

~ 

descubrimiento de l_g_ Nueva Granada en el siglo decima sexto 

which he completed in Paris in 1848. 

Int ere st in Chibcha history continued unabated even 

after the close of the colonial period. In the early nine­

teenth century, Ezequiel Uricochea (1834- ?) produced 

Memorias sobre las antig_y_ed~qes neogranadinas. Uricochea 

had studied Natural Sciences in the United States and in 

Germany, and when he returned to Bogot~ he was named profes­

sor of chemistry and mineralogy at the National University. 

In 1860 he also published a Gramatica chibcha in which he 

explained the pronunciation of Chibcha words, studied the 

verb system, and also provided a small dictionary. 

Luis Vargas Tejada (1802-1829) educated himself by 

reading books from the library of his home. At a very early 

age he was named secretary to the vice-president, but he was 

involved in an anti-government plot and was obliged to flee 

the capital. The young fugitive hid in a cave on the 

savannah of Bogot~ and during his thirteen months of con­

finement he finished the works he had previously begun. Of 

Tejada's five dramatic plays one was a tragedy on a Chibcha 

theme called Sugamuxi whose subject concerns the happenings 
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at the Te~nlo_del Sol which was situated in the small town 

of Sogamoso. Critics have commented on the romantic elements 

in such plays as this. Although the author's best known 

efforts were in the field of drama, he also wrote some lyrics 

and prose--Patria and Carta a su rnadre respectively. The 

poet in Tejada warred with the patriot dedicated to political 

action, and a premature death prevented the maturing of his 

literary gifts. 

At the beginning of the ep och of Colombian Independ­

ence the full blooded Chibchas numbered only thirteen per 

cent of the 1,300,000 Colombian population. 1 But their 

history and legends remained, and literature continued to 

reflect the interest felt by its writers in the fabled inhab­

it ants of the Chibcha nation. Colombian poets in particular 

have found a wealth of inspiration in Chibcha history. Such 

a poet was Joaqu{n Jose Ortiz (1814-1892) whose descriptions 

of the falls in ll Teguendama are excellent. His exuberant 

imagination reveals itself in the dramatic poem ~ulma which 

is based on a Chibcha theme of love and excites admiration 

in the reader and historian alike. Besides these two works 

Ortiz wrote a volume of poetry, La bandera colomQian~; a 

novel, Mar{a Dolores; and a didactic work entitled ~1..2.Lia 

eclesi&stic a . 

lCenso de poblacion de la Republica de Colombia 
(1 918), p. 442. U.S. De pa rtment of Commerce, Commerce B.Q..Q.k 
o f 1930 . 
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Another outstanding figure of Colombian poetry is 

Alfredo Gomez Jaime (1874-1 946). It is not mere chance that 

some of his best poems are on Indian subjects, for he was 

born in Tunja and knew much of its history. His historical 

poem ~u~i~ describes the entrance of the conquistadores and 

the hiding of the treasure in the well, Pozo de Donato, by 

the Chibcha cacique. In addition to his work in literature 

Gomez also served his country in the diplomatic service and 

c ollaborated with Amado Ner vo in the founding of Revista 

Latina. 

One of the best descriptive poets in Colombian lit­

erature is Rafael Pombo (1833-1912); among his poems are Los 

Am e ricanos en Broadway, ~n el Ni~g~ra, and Elvira Tra~y. As 

on e guesses from the titles of these poems, Pombo lived in 

New York and wrote while in the diplomatic service of his 

country. On e of his descriptive poems, En el cercado de-1..Q_§_ 

~~. he dedicates to the Chibch a : 

•.. Su gracia y SU bendicion 
Su ele tender Dios clemente, 
Suscitando acas o enfrente 
De l a turbadora Eva, 
Al buen Nenterequeteba 
Mesfas del Occidente 

Cuentan queen Bosa empezo 
Su predicacion. De Bosa 
A Funza ••• y tan num er os a 
La muchedumbre acudio, 
Qu e en hondo Iago se aislo, 

Para dar aire a su celo: 
Mas con insaciable anhelo 
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Pidiendo ojos y bocas 
Ya so bre una de estas rocas 
Veo s u sombr a honrando el Cielo. 1 

Three poets who warrant mention in the late 1800's 

are Isafas Arciniegas, Max Grillo, and An t oni o Gomez Restrepo. 

Arcin i egas who ranks amon g the best Colombi an poets served 

in the milit ary and d iplom atic s erv ic e and was a congressman 

f or s eve r a l years. He was a pr olific contributor to liberal 

newspapers . Som e of his wr iti ngs dea lt with the Ch i bcha 

legends and bear such titles as Sa lto de T~q uenda ma and La 

ley de Boc hica. 

One o f th e men full y or partly of Chibcha bl oo d wh o 

became a writer of dist i ncti on was Max Grillo ( 1868-1949 ). 

He grew up in the Andes and c ame of an illustri ous family 

which was a descend ant of founders and liber at ors. Grill o 

first ca me to public notice a s the a uthor of such po ems a s 

A l a Vi.r.gen Marfa; he a lso wrote one drama, Vida nueva t o 

h is credit. This auth or had many occ asi ons to observe the 

In dians and to meditate on their history since the con quest, 

and fr om this study he wrot e a poem, Raza s vencidas, dedi-

cated to the con quered Chibchas. Living in the An de s he 

expre ssed his sympathy and adm i rati on i n the f ollowin g lin es : 

Su s leyendas , como la de la formacion de 
Teq uendama, tienen encantQ p o e tico. Er an in d{genas 

1Rafael Pom bo, Ant ologfa Po et ic~ (Bo gota : Biblioteca 
de autores c o l orn bian o s , Im prenta Editor i al ABC 1 1952)v 
pp. 260-270 . 



de un temperament o placido, resignado, sufrido, 
reconcentrad o y temido ••. en este caracter su ave 
y delicado de sus mitos h~ll a se el reflejo 
capacible de la belleza de sus paisajes . l 

Grillo also wrote a drama reworking the ol d theme of the 

burning of the Templ e of the Sun by the Sp an i ards called 

El inc e ndio del temQlq. 

Antonio Gom ez Restrepo (1869-1946) was a mo dern 

literary critic. He was a stud e nt of Victor, E. Caro, a 
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writer, and Rufino Cuervo , a philosopher. Men of letters 

throughout Colombia consider G6mez Restrepo as their out­

standing literary critic. While in Sp ain he was a favorite 

disciple of Menendez y Pelayo, and when he returned to 

Bogota he became a senator, secretary to the Minister of 

Relations, and later ambassador to Peru and t o Mexico. His 

kindness an d simplicity won him many friends. His Hist~ri~ 

de l a lit erat ura colombi ana consists of f ou r volumes and 

was edited in 19 45 . Gomez Restrepo describes the beauty of 

the Tequendama Falls in his poem A.l_Tegu~ndama, and he 

mentions the great god of the Chibchas, Boc h ica. Other 

modern poets who found inspiration in Chibcha lore were 

Oct avio Pardo and Julian Castillo. Pardo was born in 1909 

and began to write in Boyaca. He wrote almost entirely 

about his native r eg ion in works such as Cantares de Boya~{ 

and 1..2...L.barbarones: the former treats the Chibcha theme 

1Max Grillo Granada Entreabierta (Bogota: Biblioteca ' -·· ·--··-Po pular de Cultura Colombiana, 1946), p. 182. 



in the form of short poems , some of which are of humorous 

natu r e. 
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I n Colombian lit e rature Indian subj ects, old a nd 

new , are an alm os t inexhaustible source of inspira t ion. A 

highly regarded modern writer is Juli an Castillo (1915-195 3 ) 

who had not yet a chi e ved f ull rec ogniti on of his gift s when 

death t oo k him at the early age of thir t y-eight years. He 

had finished , however, Los ci e n goem a s de lo§ Andes whic h 

relates legends in vers e form. As a native of Boy aca who 

thought that his parents were Chibcha s, he expresses a uthen­

tically what his pe ople fee l an d think . Few writers have 

given t o Co l om bia such mem orable ev oc ati ons of Chibcha 

history . 

Isaias Gamboa (1 872- ?) was a member of the Literary 

Ins titute in Bogota where he wrote Guatavill, a poem dedi­

cated t o the great go l den chief of El Dorado. 

In the survey of writers we have seen that many of 

the a uthors have come fr om Boyaca, concerning which region 

Samp er Ortega wr ote with great justification: 

Tierra de p oetas es Boyac a y de grandes 
poetas acas o porque la variedad de sus climas Y 
paisajes estimula la fantasfa , acas o por embrujo 
de sus riscos y barranc os que f uer za el anim o a 
reconcentrar se ya sopesar y rurniar la s impresiones. 1 

Alth ough relatively li tt le kn own, a young wom an poet, 

Elvira Lascarro Mendoza (1 930-1 950 ) de serv e s mention here . 

- ·------------------------- -----------
Sam per, 

1Ramon Correa , Pa~n~ so ~oyac en s~ (Tunj a: 
Imprenta Departmental, 1936) , p. 10. 

Prolog o de 
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She was an invalid confined to her bed, and when she died no 

one suspected she had written verses. Later, in going through 

her possessions, her father found the poem describing the 

conquered Indian, Retrato de un colombiano which I quoted 

in Chapter I. 

The last two writers who are to be mentioned are 

Ramon Correa and Armando Solano. Ramon Correa (1 92 7- ) 

was born in the Chibcha's old capital town, Tunja, where he 

wrote Historia de Tunja and also Historia de la literatura 

Boyacense. The latter is a brief history of the men of 

letters living in Boyaca from the days of the discovery up 

to the present time, and is a valuable anthology of the 

writers from Boyac a . 

Armando Solano (1909- ) was born in Paipa, Boyaca. 

His life was full of misfortunes, and a vein of sadness 

permeates his writings. In 1935 Solano was elected Senator 

and did much of his writing while serving in that capacity. 

He wrote articles for many newspapers in Bogota besides a 

short novel La melancol{a de la raza chibcha. Solano was an 

impassioned apologist of the underdog, particularly the 

Indian, as is revealed in the following passage: 

Triste ha sido nuestra raza, triste es y 
sera hasta la muerte, porque el medio tropical en 
do nde vive y de donde vino, le presenta un 
panorama avasallador. 

Es curioso que, al menos en Colombia no 
hayamos tenido aun el poeta que traduzca en forma 
adecuada, con ritmo discreto y hondof en estrofa 



velada y penetrante las angustias de una raza 
despose(da de su tierra y de sus di oses, 
radicalmente incomprendida por sus dominadores, 
azotada y ro1da por el oscuro, por una aguda 
inconformidad, crucificada entre su instintiva 
predestinacion de orgulloso senor[o y la 
mezquina realidad de su vasallaje.l 

The writers discussed in the preceeding pages were 

the principal Colombian auth ors who concerned themselves 
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with Chibcha themes. The impact of the Indianist theme is 

also noticeable, however, in foreign literatures and deserves 

mention here. Th e mother country, Spain , soon became 

ac customed to the idea of a new people of a new world. But 

the Indian was of ten considered an inferior being, "a savage 

living in a natural state in an age of innocence. 112 Had 

the Sp aniards been more mindful of the Indian~' mores and 

culture, some of the more drastic effects of the conquest 

might have been averted. But since this was not the case 

"the Indian occupied much less space in Spanish literature 

than might have been expected. 113 

Pedro Henr{quez-Ureia says, "But in France the 

Indians were discussed with greater freedom. 114 Many French 

1Arrnando Sol ano, La melancol1a de la raza chibcha 
(Bogota: Publicaciones d;-~evista "Universidad," n.d.). 

2Pedr o Henr{quez-Ureia, Literary.Currents in 
~isQaQic Am erica (C ambridge : Harvar d University Press, 
1945 ), p. 21. 

3!Jii.c!. 

4 Thi d. , p. 2 2. 



writers followed the lead of Bartolome de Las Casas, the 

great defender of the Indians, and wrote about the Indian 

with compassion; some condemned the conquest outright 

because it was easy for the French to be moralistic over 

a conquest from which they had been excluded. During the 

age of Romanticism the success of Chateaubriand's Atal~ 

(1800) in France gave impetus to Indian themes in litera­

ture since the Indian fitted nicely into the literary out­

look on life. 

Voltaire (1694-1778) also concerned himself with 

the New World and the Indian. In Europe exotic tales were 
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told about the treasures of America, and in the imagination 

of the average European, America became the promised land 

of plenty. The fabulous legend of El Dorado 1 was widely 

1;.Q~y~loQedia Britannica, Vol. 8, p. 131, tells us 
that El Dorado means "the gilded o'ne," a name applied first 
to the king or chief priest of a South American tri be, who 
was said to cover himself with gold dust, at a yearly reli­
gious festival near Santa Fe de Bogot~; ••• and also that 
in literature frequent allusion is made to the legendt per­
haps the best known reference being those in Miltonrs 
Paradise _Lost and Voltaire's Candide. 

Fqr a very brief sketch of the legend and from the 
same source, Vol . 6, p. 35, I quote, "Gold was common in the 
Colombian region, and was enjoyed for divine offerings ••• 
At certain ceremonies, practiced in common by the tribes of 
the Bogota plateau, rich offerings of this metal were thrown 
into certain sacred lakes (especially Lake Guatavita) . .. 
The particular rite of investiture of the ruler of Guatavita, 
in accordance with which, plastered with gold dust, he 
plunged into the lake, gave rise to the many stories of ll 
Dorado " 
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believed and Voltaire mentioned it in The Hist~~y_of _Candide. 

Candide's adventures included a voyage to the New World where 

he visited Paraguay and Peru. In Peru he met an old man of 

172 years who was the first to tell him of the ever famous 

golden Indian chief. The old man speaks to Candide in these 

words~ 

The Spaniards had some confused notion of 
this country, to which they gave the name of El 
Dorado; Sir Walter Raleigh actually came very near 
it ..• : but the inaccessible rocks and precipices 
have hitherto secured us from the rapacious fury of 
the pe ople of Europe, who have an unaccountable 
fondness for pebbles and dirt of our land, for the 
sake of which they would murder us all to the very 
last man.I 

An Englishman impressed with the stories and the 

wealth of the new country was the poet, John Milton. There 

is evidence that Milton's knowledge of America was based on 

Sir Walter Ralei gh's Discovery of the ~arge. ~ich. and 

Beautiful EmQire of Guian1. 2 In P~radise Lost Milton used 

the new information about the strange, vast continent because 

it gave authority and background to what he had to say. 

In this great epic, there are two passages in which 

Milton emphasized proper names of geography; the passage in 

Book XI is the one concerned with the New World. Here 

1Francois Marie Arouet De Voltaire, ~T~h~~_,;H~1~· ~s~t~o~r~v._,kq={ 
Candide, translated by Lawrence Sterrre (London: Simpkin 
Marshall, Ltd., n.d. ), p. 75. 

2Robert Ralston Crawley, Milton and the Literature 
of .~~~Y~l (Princeton, New Jersey: Prince ton Univ e rsity 
Pr e ss, 1951), p . 9. 
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Michael leads Adam to a high place where he shows him the 

world of the future and menti ons an unusual number of distant 

places; from Cambalu to the seat of Motezume. From China 

Michael goes to India, westward to Persia then t o the 

western coast of Africa and on up to North Africa and Algiers. 

From Eur ope Milton direct s his thoughts toward the western 

world and Mex ico. He finally glances down into South America 

and mentions Cusco, for he had heard that it had onc e been the 

royal seat of the Peruvian Kings. From Peru the poet moves 

Michael to Gui ana and says: 

•• • and yet unspoil'd 
Guiana, where great Citie Gery ons Sons 
Call El Dorado 1 

Milton's words , " yet unspoil 'd Guiana" suggest/-

the following passage in the narrative of Raleigh: 

To conclude, Guiana is a countrey that hath yet her 
maydenhead, never sackt, turned, nor wrought: the 
face of the earth hath not ben~ torne, nor the 
vertue and salt of the soyle spent by manurance; the 
graves have not bene opened for golde 2 

Milton's "Geryons Sons" have long been identified a s 

the Sp aniards . 3 

2Richard Hakluyt, The PrinciQl e ~~yig~tions of the 
Eng 1 i sh Nati on , Vo 1 • II I · ( London : l 9 0 3), p. 661 • 

3Professor Osgood (J'...rut Cla~~ical ~yt~ol..Q..g_y ~f 
M.il t on ' s En g_ l i s h Po em s ) , p • 3 7 v a s s o c i a t e s Ge r y on , a m y t h i -
cal Sp anish king with gold, citing DiQdorous, who says 
Geryon was killed by Hercu l es because of his gold. 
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Juan Valera, Spaniard, remembered the Tequendam a 

The 13th of August, 1881 

Valera answered a letter from A. D. Jost Rivas Groot , 

Colombian, accepting the l atte r's invitation to give his, 

Valera's, opinion about the poets whose compositions were 

contained in a book written i n Colombia called El parnaso 

colombian2, and to publ is h the l etters in Valera's Gartas 

Amexic~~as. Of all the descr iptions of the natural beauty 

written in Parn as o colombiano, Valera chooses the Tequendama 

Falls for his subject.I 

Another important foreign writer who imm ortalized 

Chibcha legends in poetry was the well known Andres Bello 

(1781-1865) of Venezuela. The Indian inhabitant and his 

traditions, as well as the force s of nature and the geolog­

ical setting of the New World, were ever present in the 

writings of the auth or. 

wrote: 

In his Alocuci6n a l a ~oes{a he 

... Los valles va a buscar de Magdalena 
Con salto audaz el Bogota espumoso 
All { memorias de tempranos d{as 
Tu lira aguardan ; cuando, en ocio dulce 
Y nativa inocencia venturosos, 
Sustento f acil di6 a SUS mora dore s, 
Primera probe de SU fertil seno 
Cundinamarca • .. ,. 

Todo era paz, contento y alegr 1a; 
Cuando de d ichas tantas en vidiosa 
Huit aca bella, de l as aguas diosa, 
Hinchando el Bogota, sumerge el vall e, 
De l a gente infelizf parte pequena 

1see Ap pendix G. 



Asilo ha llo en los rnontes: 
El abisrn o voraz sepulta el resto. 
Tu cantaras corno indigno el funesto 
Est ra go de su casi ext i nta raz a 
A Boc hica , h ijo del Sol, que rornpe 
Con su cetro divino l a enriscada 
Mo n tana, y ~ las on das abre call e . 
En Bogota, que , i nmens o Iag o un d{a , 
De cumbr e a cumbre d il ato SU imperio; 

... 
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1 

The ear li est of the writers who inc orporated Chibcha 

legends into their works were c onquistad ores or members of 

the clergy who acc ompanied them . The primary intere s t s of 

the con quistadores were lust for g o ld and riches coupled with 

a desire for per so na l and national gl ory . The clergy al so, 

as did the co nquer ors , rep orted events of the conquest and 

prehist ory of the Indians primarily as a matter of rec ord. 

In the works of a group of Colo mbian writers such as 

Francisco Jos~ de Caldas , Antonio G6mez, and Ram6n Correa 

we find a usage of legends in literature. These me n had a 

pr of oun d interest in their predecess ors and a deep fee lin g 

f or and attraction t o the preh i story of their envir ons. 

The fantast ic and ex otic ta l es of El Dorado and ot her 

legends f ou nd their way into the works of distant but 

important writers like MiltoQ, Voltaire, and Andres Bell o 

because the fabulous tales stirred the mind s of men of 

letters. Everywhere as we proceed we will s tudy the legends 

which most interested the write r s of Col ombia as well as 

th ose ou tside of Colo mbia . 

1Miguel Ant onio Car o, Poes {a s de An dres Bello 
(Barcelona : Casa Edit ori al Maucoi, 1909 ), pp. 73-74 . 



III. AN INTR ODUCTION TO THE ST ORI ES 

Wi thout the legends of the Chibcha Indians, the on l y 

door to t he ideals and inner li f e of these primitive peoples 

and even t o their hi stori c pa st would be f oreve r closed. 

These legend ary tales were transmitted orall y , undergoing 

changes a s they passed fr om one s t or yte ller to an other . 

There is no thing that better reflects the inner pers ona lit y 

of the Chibcha, explains his actions , and s hows us the 

sourc e s of his h ope s and fear s than do the stori es that have 

been recorded . Legends are th e r e ligion, the science, and 

the lit erat ure of primitiv e pe o ple; religion because the 

stories tell what the gods d o and what the pe opl e should do 

to please the god s; science because f or them myt h c a n ex plain 

the unknown f orc e s of nature ; l i terature beca us e the stories 

in themselves c on tain their fa vorite tales . 

In the study of folklore, psych ol ogy, and anthro­

pology, many the ories ha ve been ev o lved in wh ich an at temp t 

is made t o differentiate scien tifi cal l y between the various 

types of myth and of legend. In this the sis, myth and 

leg end are used in ac cordance with the Webster's Dictionary 

definiti ons wh i c h do n o t clearly distinguish bet ween the two 

terms. 1 The term '~yth," however, will be used arbitrarily to 

1Joseph H. Friend, Webst er 's New World Dictionary_tl 
A~rican Langqage (New York : World Publishing Company, 1959 ), 
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designate those tales which are concerned primarily with 

supernatural beings and with creation and ori gin tales. 
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The following tales are chara cteristi c of the people 

they represent. The s t ories were prized by the indigenous 

people in the same way that men of today cherish their faith. 

The effect up on the popular mind was incalculable. The 

stories gave them pride, security, religious holidays which 

required a respite from daily chores, unity for the Chibcha 

kingd om, and occasionally the loss o f a child t o an unseen 

god . The stories produced tears, smiles, fears, and wiles 

as will be evident later in this chapter. These are the 

characteristics that generated my interest in the Chibcha 

Indians' legends and myths. 
,, 

I n 1953 I went to Bo gota, Colombia, to reside and 

thr ough a series of events became interested in the Chibcha 

nation which had existed there centuries before the arriva l 

of the Spanish con querors in the sixteenth century. As a 

recent arrival in Bogota, one of the two ancient capitals 

of the Chibcha nation, I began to read books about this 

region; works such as Kathleen Romoli 9 s Colombi~ Gqt~~ay to 

Pp • 8 3 6 a n d 9 7 2 • " LE GEN D- - a s t o r y o f s om e won de r f u 1 eve n t , 
handed down for generati ons am on g a people and popularly 
believed to have a hi storic a l basis, alth ou gh no t verifi­
able." "MYTH--a traditional story o f unknown auth orsh iPw 
ostensibly with a historical basis, but serving usually to 
explain some phenomenon of nat ure, the ori g in of man, 
re li gi ous rites of a pe ople; myths usually involv e the 
exploits of gods and herQes." 
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South America, Los muiscas antes de la conID!_ista by Jose 
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Perez de Barrada s, and El pasado aborigen by Elvira Castro 

de Pos ada. Thus I became acquai nt e d with the legendary 

hist o ry of the Chibcha civilizati on. Conv er s at ions with 

sch ol ar s wh om I ch anced t o meet acquainted me more with the 

legends and myths of this ancient nation. Soon, without 

initially being aware o f it f I determ in ed to l e arn f urther 

tales of th e exp loits of the unusu al people. 

In my early studies conversations with ge ntle men 

like Doctor Be rn ard o J. Caiced o who has held high o ff ices 

in the Ac ademia de Histori a and the Ac adem i a de Lengua si 

Doctor Hernand o de Al ba who is J efatura de Resg uard o 

Ind{genai the historian and writer Juan C. Hern5nd ez who 

now heads the public library in Tunja, and ma ny other s we r e 

most rewarding. The discussions with these men led me to 

the archi ves of the Nation a l Librar y and the modern Angel 

Ar ang o Library of Bog ota. The more I read , the greater the 

desire was to know the indigen ous peoples and t heir culture. 

I traveled through out the Chibcha t err itory by car, horse­

back, and on f oo t - -a lw ay s carrying a German-made battery 

powered tape rec or der which weighed appr oxi ma t el y five pounds 9 

and occupied ab out on e-third o f a c ubic foot of space. Thus 

as I interviewed the present day re si dents of the loc a l e 

of the vari ous legends, I was able to record th e voi ces of 

Indians and their descendant s as they t old me the legends 
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that had been passed down from their predecessors. The 

rec orded tapes accompany the various stories in the thesis. 1 

1The tapes are to be found in the Library at the 
Texas Woman's University in Denton, Texas. 



IV. CHIBCHA LEGENDS AND THEIR USE 

IN COLOMBIAN LITERATURE 

The myth about the origin of the Tequendama Falls 

was the first Chibcha story to come to my attention. I 

found the outlin es of the tale in the book Colombia--Gate-

~ .1..Q. South America, and in search of variations o f the 

story I went to the two libraries mentioned and read portions 

of the f ollowin g books, Elegfas de varones ilustres de indias, 

ll Q~§~do aQorig~n. and 1.Q.§. mulsQ~~ au1~£ ill.a. c2ngyi§ta. I 

was unable to find a variant of the myth since each author told 

essentially the same story. There were in every case, h ow ever, 

omissions of certain details, and I have compiled the informa­

tion found in these sources to present the complete story. 

THE SETTING 

The great savannah of Bogot~ which extends 135 miles 

north and south along the western slope in the eastern 

cordillera of Colombia with an average width of seven miles 

is completely surrounded by mountains whose streams drain 

toward the savannah from all directions except at the exit 

of the Bogot~ River in the southwestern part. Driving south­

west from Bogota on e gradually descends into the narrow 
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valley through wh ich the Bogot: River plummets from the 

he ights of the savannah. When the traveler follows the 

winding roa d which parallels the river, he discovers that 

the narrow valley abruptly gives way to a green amp h i theater 

wh ose center is a sheer-walled crescent piti here the river 

pours ov er th e cliff in a vertical sheet of white water. 

The water is lost in upsurging clouds of spray mis t which 

set tle s a s a silent rain on everything. The air currents 

are so variable that one minut e the river, falls , and 

canyon are visible, and the next minute this spec tacle of 

nature is blotted out completely by the mist. Yet it takes 

but seconds for the opaque scre en to dissipate an d reveal 

the source of the sullen, thunderous roar which c on tinues 

at all ti mes during the rainy season. There are always 

natural murals as well as the e ver present rainbow at the 

foot of the falls. Th e Tequendama Falls and the ent ir e 

setting a r e a thrilling sp e ctacle--a place of inspi rat ion 

to many writers. (See figure 4, page 37.) 

An early Colombian writer, Francisco Jos~ de Caldas, 

ext oll ed the fa lls in th is manner: 

• • . Corrientes impetuosas, golpes contra 
las rocas, saltos, ruido majestuoso, suceden al 
sil enci o ya la tranquilidad. En la orilla del 
precipici o t odo el Bogot a s e lanza en masa sob re 
un banc o de piedra; aqu{ se e s trella, all{ da 
golpes ho rr or osos, aqu{ forma hervor e s, bo rb ollon es, 
y se arr oj a , en f o rma de plu ma s divergentes, mas 
blancas que la nieve, en el abi smo que lo es pera. 
En su f on d o el golp e es terrib l e, y no se puede ver 
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Figure 4o--The Tequend ama Falls 



sin horror. Estas plumas vistosas que formaban 
las aguas en el aire, se convierten de repente 
en lluvias yen columnas de nubes que se levantan 
a los And e s, ha de scendido, a pesar suyo, a esta 
profundidad, y quiere orgul l oso elevarse otra 
ve z en forma de vapores • 

••• Cuando se mira por primera vez la 
c as ca da del Tequ enda ma, hace la mas profunda 
impresion sobre el esp{ritu del observador. Todos 
quedan sorprendi do s y como at6nitos: los ojos 
fijos, los parpados extendidos, arrugado el 
entrecejo, y una ligera sonrisa , manifiestan 
claramente los sembl antes . Parece que la 
naturaleza se ha complacido en mezclar la majestad 
y belleza con el espan t o y c on el miedo de esta 
obr a maestra de sus manos. 1 

Has the pass with its precipit ous descent at the 

falls always existed? Legend, which indicates it has n ot, 

is partially supported by scientific observ ati ons. While 

driving on the savannah on e observes abundant evidence of 

the fresh wa ter lake that on ce covered the great plat ea u. 

Th e floor of th e savannah is composed of horizontal layers 

of s ed im e ntary deposits which lie unconformably on th e 
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older strata. Deposits containing fresh water snail fossils 

are easily identifiable. On the lowe r slopes of the sur-

rounding mountains there are terraces which mark the loca­

tion of the shoreland of the ancient lake. Scattered ov e r 

the plain th e re are numerous ins e lb erg s, a ge olo gical term 

den oting remnants of an old l and mass exposed above younger, 

horiz ont al strata. Sw amp gas generated by vegetation 

decaying under shallow water is produced from water wells. 

1 Segur a , p. 1 09 • 
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Thus, that the lake existed is beyond doubt. 1 

Since early man apparently reached the area before 

the lake existed, one wonders how the Indians reacted to 

this dramatic convulsion of nature which led to the appear­

ance and later the disappearance of the lake. The various 

stories which attempt to explain the cataclysm follow the 

general outline below. 2 

In the b eg inning only the Chibcha kingdom and its 

gods existed. Only the barren mountain tops protrud ed from 

the water that covered the land and the earth was dark and 

voi d . The Chibcha kingdom was the sp ec ial creat ion of the 

Omnipot ent , Chiminigagua 9 in whom were all things and from 

whom all things proceeded. At the begin~ing Chiminigagua 

took two very swift, strong black birds and bade them carry 

light to the land of the Chibchas. The beating of their 

giant wings broke the mists, and the darkn e ss was dispelled. 

Then the deity order ed the waters to recede and created the 

sun that the world might be warmed. The moon he made to 

give comfort to his people. 

11 talked at length with Dr. Hans Tanner, University 
of Zurich, 195 0 , about the possibility of a lake in the 
savannah. I secured this information from him since he has 
studied the formations. Dr. Tanner is senior geologist for 
the Te xac o Company in Bogota. 

2As reconstructed by the author from various myths 
which exp lain the formation of the lake and the presence of 
the Tequendama Falls. 
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To create human beings, Ch iminigagu a summoned forth 
,, 

Bachue, the Good Woman, from a lake. She emerged le adi ng a 

y oung boy, and when the child reached manhood there were 

many childre n born to the couple. Multiple birt h s, as man y 

a s six at a time , crea ted the Chibcha people. Ma ny years 

l ate r the se first par ent s returned to the lake where they 

assumed the form of snakes. Forever afterwards snakes were 

sac r ed to the Ch i bchas ; as were lagoons 9 waterfalls 9 and 

the water that ran from them. 1 

Then Chiminigagua appointed a l e sser god, 

C~i bchacum, to minis te r to the Chi bchas. As t im e passed 

the Chibchas began to sin and became wicked, d i srespectf ul 9 

and licentious. Th e y ignored the warnings and commands of 

Chibchacum. Theref ore , t o pu nish the people f or their sin-

ful and indifferent ways , this deity ordered two rivers , the 

Sop 6 and the Tivit6, t o reverse their courses and fl ood the 

gr ea t savannah i n w h i ch Bog o t 1i i s 1 o ca t e d t o day • A 1 s o i n h i s 

anger against the wicked pe ople , Chibchacum sent a fl ood of 

rain that caused the s ava nnah to become a great lake. Th e 

lake was called Funz: as was the an ci ent Chibch a capital of 
. ,,. 

Cundinamarca, n ow the site of the mod ern capital, Bogo ta • 

• •• Tal era e l sitio en donde ex is t{a antig ua me nte 
l a capital de Cun d in amarc a , e n que los Zipa s hab{an 
er igido su tr ono i recib { an el h ome naj e de lo s 

1Teresa Ar ango Bueno, Prec olom Qia (Madrid : 
de Ri vadeneyra, 1954 ), p. 30. 

Su cesores 



diversos pueblos que estaban bajo de su imperio. 
Si bubifsemos decreer una tradici5n r e cibida 
desde la antiguedad mas remota, se vio alg;n d{a 
anegado el terreno por las inundaciones del Funz a ; 
i apoder,ndose de esta comarca la consternaci6n i 
el espanto huian despavoridos sus moradores a 
buscar la sequedad ••• no le quedaba al Mozo otro 
auxilio que e l de una fuga precipitada, o buscar 
a lgun suelo que le ofreciese la hospitalidad. 
Entonces aparecio un hombre divino, cuya memoria 
ha existido siempre en el esp{r itu de estas 
generaciones, llamado con e l triple nombre de Zhue, 
Bochic a i Netquezaba. Este hirio con la punta de 
su cayado una de las mas duras cerran(as, les di6 
li bre curso a las aguas, i precipit,ndose e ll as 
con la mejor violencia formaron la Cascada del 
Tequendama, obra admirable de la naturaleza. 
l Que diremos de esta? Ser{a que conservaban 
algun os vestigios del diluvio del mundo, como ha 
sucedido en casi todas l a s naciones, que acomodando 
esta idea primitiva al sistema particular de su 
culto, le han dado infinitivas modificaciones, i 
confesando la existencia del hecho, han diferido 
en el modo de representarlo?l 
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It rained so much that only the peaks of the moun­

tains could be seen above the water as they had been in the 

beginning. The Indians~ crops were lost, and they began to 

die of hunger. Consequently the people became even more 

angry at Chibchacum and they offered sacrifices to Bochica, 

another mes senger of God, and begged him to save them. One 

afternoon as the sun was wavering in the air there was a 

great noise in the mountains around Bogota. Suddenly there 

appeared a rainbow as is natural when the sun and rain come 

together. The legendary rainbow was commemorated by a 

modern poet in the f ollowing lines: 

1Jos~ J. Ortiz, Parnas o Boyace~ (Tunja: Imprenta 
Depar~mental, 1936), pp. 35-36. 
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iOhl Ved A116 la antigua y noble villa 
Patria de l Zaque ••• , , , 

/Que luz de g loria en los antiguos d 1as 
su angustia f rente ilumin6 fugaz 9 

Cual se mira entre nubes tormentosas 
el iris del Senor reverberarJl 

Bochica appeared on the rainbow with a golden staff in his 

hand. He called t o the Indi an chiefs and said to them from 

ab ove, 

He oido vuestros ruegos y condolido de ellos y de 
la razon q ue teneis en las quejas que dais de 
Chibchacum, me doy por satisfecho en lo bien que 
me serv{s, ya pagaroslo en remediar la necesidad 
en que estais, pues tant o t oc a mi provid encia, 

~ . , d ~ y a s1, aunque no os qu1tare los os r1os, porqu e 
algun tiempo de sequedad los habreis menester, 
abrire una sierra por donde salgan las aguas y 
queden libres vuestras tierras.2 

Saying this Boc h ica struck his staff against the mountains 

and opened a pass through which rushed the wat e r that had 

covered the savannah. This created a great waterfall which 

the Chibchas c a ll ed Teq uendam a , a word that means precipitarse 

.,3 
~ in Spanish and in English "the pr e cipitous place." 

Ismael E. Arci niegas summarized the prec e ding st ory 

in his poem El s~lto de Teguendama 

Contr a el Cielo pec6 l a raza imp(a 
Y el Cielo en sombras se cubri6 irritado; 
Del bien, el pueblo continu6 olvi dad o ; 

~ , 
Pero llego de la venganza el d1a. 

11.h..i~-, pp. 35-36. 

2Fray Pedro Simo n, Noticias hist oriales sobre el 
Reino Nueva Granada (Tunja: 1623), p. 290 . 

3Ez equiel Uricoecha, Gram.{tica chibcha (n.p.), p. 30. 



Como castigo e l agua descend{a, 
Yen un Iago profund o y dilatado 
Trocada fue, por obra del pecado 9 

La llanura queen flores sonre{a. 

Mas Bochica aparece . Al Cielo invoca 9 

y rompe la montana, envuelta en bruma, 
Con su aureo cetro de poder emblema. 

/ . 
Y salto el Iago por la ab1erta roca; 
Y el arco-i ris, en caudal de espuma, 
Sobre el torrente fulguro en diademal 1 
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Afterwards, to show his power and to punish Chibchacum 

for sending the rains and flooding the savannah, Bochica placed 

him at the bottom of the falls to serve as a support for the 

world. Before this happened the Chibchas thought th at the 

world was held up on four gre at poles. When there is an 

earthquake or a small movement of l a nd, the Chibchas s ay that 

it has happened because Chibchacum is shifting the weight of 

the world from on e shoulder to the oth e r. 

BOCHIE:A 

Th e re is an historical quality in the creation legend 

which s ugg es ts that the principal figure, Bochi ca, may have 
,, 

in reality ex i sted . 2 He appeared at the savannah of Bo gota 

from the west and by-passed Tunja on his way to So gamosa 

where he disappeared into the sky. Early writers tell us 

that Bochic a was ve ry old and that his body was bent above a 

1 Ismael E. Arciniegas, Tr~s QOet~~ colombia!!.Q~ (Quito~ 
1932) , p . 33 . 

2 s ee Appendix H. 
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shepherd's crook. His skin was light, his long white beard 

hung to his waist, and he always wore a long cape. 1 This 

much of the story, so similar to the Quezalcoa tl legend, has 

led historians to speculate that an early traveler, possibly 

a Viking or a Polynesian, reached the shores of Latin 

America before 1492. Christian additions to the legend 

have it that Bochica wore the sign of the cross on his fore­

head and that he went into all the parts of the land preach­

ing to the multitude, teaching them the resurrection of the 

bo dy and of the Last Judgment, the immortality of the soul, 

and the power of God. The Spanish chroniclers also wrote that 

Bochica told the Indians about the death of Christv the story 

of Nicodemusw and of Moses in the desert. 2 

The Chibchas said that Bochica came to them fourteen 

centuries before the coming of the white man. This is how 

the poet , J. B. Jaramillo Meza describes Bochica: 

Sur ge de las montanas florecientes 
con su barba de grumos encrespados, 
a serenar las tribus ma ldicientes, 
cual los viejos Profetas olvidados. 

Con el cayado en la nervuda mano 
y la tunica en pliegues ondulantes, 
la virtud evang6lica del gran o 
ensefia a los indfgenas errantes . 

Hace a su paso florecer los montes 
y muestra los abiertos horizontes 
al oprimido que impaciente clama. 

1castellanos, pp. 28-51. 

2 simon, pp. 284 - 285. 



y ante Ia tribu de marchita bocaf 
cuando golpea, cual Moises, Ia roca, 
s alta , como un Ieon, el Tequendamal I 

For other poems about the falls see Appendi x I. 

1El Ti emuo, Lect uras Do minical es (Bo got a; June 11, 
1962), p. 7. 
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The Legend of the Pozo de Donato 

LOCATI ON 

The location of the l egend about the Pozo de Don ato 

is three kilometers north of Tunja on the central road that 

leads to Paipa. Today the sit e is the most photographed in 

the ancient capital. (See figure 5, page 47.) 

The £..2..!~ is a pool of quiet water whose level does 

not increase or decrease either in the rainy season or in 

the dry season. Nor does this stagnant water emit an offen-

sive sme ll. The bottom has never been found and the sub-

terranean origin is unknown. This is the mysterious ~Q~Q 

de Donato in which the Indians reportedly hid their treasure 

when the y saw the Spaniards coming. 

SOURCES 

To study the legend of the Pozo de Donato,! drove t o 

the Tunja museum wh ic h is in the c i ty of the same name. As 

I browsed through the small li bra r y a man 9 short in stature, 

brown of skin, with rather slanting eyes and wide nose asked 

if he could assist me in any way. Hi s name was Sa61 Rin con 

Ro zas, and he was head o f the literary section of the museum. 

His solemn and serious expression changed to one of delight 

when I t ol d him that I was searching f or legends of the 
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Figure 5 .--The PozQ de Don at o 
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Chibcha Indian and someone of that group to tell the stories 

so that I might record them. Without hesitation he said 

that his great-great grandmother was the daughter of a 

Chibcha Indian chief . In h im I had found a treasure house 

of information, for he was able to tell me two legends which 

I had wanted for my study. Furthermore, Senor Rincon intro-

~ 

duced me to the famous historian and wr i ter Juan C. Hernandez, 

an eighty year ol d sambo whose father had been a negro from 

the coast and his mother an Indian. (See figure 6, page 49.) 

This deaf old man was an invaluable informant, for since 

early youth he had traveled extensively over the Chibcha 

territory gathering information for the numerous books he 

had written about the Chibchas and their legends. 1 

Doctor Hern,ndez and I sat in his office adjacent to 

the library of which he is direct or a s I explained in hand­

writing that I wanted him to tell me the love st ory o f 

Hunsah~a and the tale of the Pozo de Donato while I recorded 

his voice. Si nce this method o f recording stories was new 

to Doctor Hernandez, an explanation was necessary, but he 

eventually appr ov ed the method I planned to use, and his 

story is now recorded on tape number one. 

1Hunza, El P,ramo, and articles for the ~A~Qer 
~llections and for the magazine Presencia de ~u~f as well 
a s ch apters upon chapters in history books. 
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Figur e 6 . --Se1or Saul Rincon Ro zas and 
/ 

Doctor Ju an C. Hernandez 



LEGEND 

Bochica organizo un consejo de 
caciques para ele gir el zaque. Y 
los ch ibc ha s nombr a ron a Hunz ahua , 
fundador de Hun za y tuvier on gobiern o. 1 

When Hunsah;a , Lord of Hunza , 2 came to the thr one , 
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he was too young for the cares and powers of rank. He might 

have ruled lo ng and well but he was subdued by a forbidden 

lov e f or h is s is ter . The sister of Huns ahua had always been 

s o beaut iful that their mother had guarded her carefully from 

the temptations of the worl d . Hu nsahua came to understand 

th at he would have to pay a great price for his pretty sister. 

He s truggled against his passion, but it pr ov ed stronger than 

reason. 
,,, 

At l a st, Hunsahua th ought of a daring solution. He 

would plan a trip to Chipat~es to buy cotton and his sister 

would acc omp any him . The mother saw no harm in this and she 

gave her c ons ent after her son had promised to take g ood 

care of his sister. In Chipataes they were s e cr etly married 

and after several months they returned to Hunz a , but they 

told no on e what they had d on e. The sharp mat erna l eyes of 

their moth e r n ot ic ed signs of pr eg nancy and guessed their 

secret . Sh e c onf ro nted her da ugh ter with i t on e day in the 

courtyard as they were seated around the fire cookin g chicha. 

lSimo n, p. 30 . 

2Now Tu nj a. 
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The daughter told her mother the truth and she became 

inflamed with rag e . The mother took the stick with which 

she was mixing the chicha and began to strike at the girl. 

The daughter qu ickly stepped behind the pot of ~hicha. Th e 

mother missed the girl, hit the pot, broke it into pieces, 

and the chicha s p illed all over the ground. The earth 

opened to receive the ~hi~J.La,thus forming a well. But the 

chicha was convert ed into water which formed the well, now 

known as "El Pozo de Donato."l 

Hun sahua saw all that had happened. Furiously he 

ran to the top of the hill which overlooks the city of 

Tunja. With his trumpet of wood he called for his sweet­

heart . When his sister reached his side Hunsahua shouted a 

million curses to that part of the vall ey saying, "esteril 

ser~s ent r e todas tierras chibchasl" 2 From that day to 

this the land remains sterile and ve ry dry. 
,.. 

Then Hunsahua and his sister-wife determined to 

leave the accursed lan d forever. Not knowing which way to 

startv Hunsahua threw an arrow into the air which d i d not 

fall t o earth but, ringing like a little bell, proceeded t o 

guide the travelers on the ir way. The a rrow led them to 

Sus a, and here, on e night in a small cave, HunsahGa's wife 

gave birth to a little boy. But as soon as the moon beams 

1The well is called thus in memory of the first 
Spaniard who tried to drain it. He found nothing. 

2castro, p. 134. 



struck the eyes of this child of incestuous marriage, he 

was turned into a rock. Saddened by their punishment, they 

continued their journey and passed through the village of 

Cienega. In the late afternoon they arrived at the 

Tequendama Falls. Here they sat down to rest and again 

mourned the loss of their son. It seemed as if their mis-

fortunes would be endless, and standing near the brink of 

the falls Hunsahua once more took the hand of his beloved. 

The waters of Tequendama called the lovers and they jump ed 

together. The two boulders at the abyss of the waterfalls 
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~ 

were placed there by the pitying gods in memory of Hunsahua 

and his wife. 

HISTORY 

Many years l ater,when the Indians saw the Spaniards 

coming with Quesada, they hid almost all their treasure in 

the only place available--the Pozo de Don at o. It took one 

day and a half to move the treasure, for they had to do so 

in baskets lined with leather.I 

Although men have tried to reach the treasures, no 

one has been successful since the well is bottomless. The 

Indians say that if the treasure is ever recovered the 

cathedral in Bogot~ will fall. 

lEzequiel Uricoecha, Antiguedade ~ reogravadinas 
Bo got , : Editorial Min erva , n.d.), p. 52. 



LITERATURE 

About the le gend and the treasure wrote Alfredo 

Gomez Jaime who had lived in Tunja a ll his life: 

•.• Tunja, la ciudad legendaria , 
sobre el paisaje triste medita solitaria 
Es un sitio famoso que aprestigia el encanto 

de medrosas leyendas de terror y de espanto . 
Como dijo el poeta que exalto SU blason= . , 

!Es patria de los Za ques y tumba de Ron don! 

iEn sus predios se oculta fabuloso tesoro: 
las riquezas del Zaquev las montanas de oro, 
que juntaron los indios cuando entro el espanol 
y cegaban los ojos cual si fuesen e l Soll 

La s in par maravilla se recata en el fondo 
de un extano agujero, tan fatalmente hondo 
que a su fin nadie llega 
por las aguas cubierto.l 
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In the most recent catalogue published during the 

reign of the now overthrown dictator Rojas Pinillaf and 

ordered to be published by him, there is mentioned in a 

short paragraph the Pozo de Donato. Doctor Rafael Aguil era 

wrote about the city of Tunja and mentioned important 

incidents. He said about the pool: 

EI Pozo de Donato guarda en el seno de sus aguas 
profundas todo lo bueno y lo malo, lo grande y lo 
peque~Ov lo gloriOSO y lo tragico de la COnquistav 
Su Iinfa en la tarde mism a de la invasion abri6se 
para sepultar para la eternidad los fabulosos 
tesoros de los antiguos moradores de Hunza yes 
por eStO queen SU fondo vigila la atonita mira da 
del conquistador, turbia por la impotencia y la 
codicia.2 

1Ramon C. Correa, Parnaso Boyac~ns e (Tunj a : Im prenta 
Departmental, 1936), p. 130. 

2Presencia de Boyac:, n.d., p. 14. 



LOCATION 

Lake Tota, on e of the largest in Colombia, is located 

twenty kil om eters north of Bogot a . The name Tota is derived 

from the Chibcha language; To means "river" and!&, means 

"tilled land." Lake Tota covers an area of fifty-five square 

kilometer s and it contains four islands. (See figure 7, 

page 55.) 

The isolation and feeling of solitude which the 

traveler encounters at Tota has been admirably expressed in 

the f ollowing lines of Juli~n Castillo: 

La niebla, fina y blanca, se ha posado 
sobre las aguas quietas. 

Las cosas se perdieron. 
~ El Iago es una sabana de fr10. 

El Iago es una triste y desierta 
vastedad sola, inmensa. 

La niebla, fina y blanca, se ha posado 
sobre las aguas quietas. 

y las aguas nostalgicas, sin decir una silaba, 
van borrando su imagen 
tras el manto de niebla. 

Mientras que yo en la orilla, 
viajero solitarioe 
siento que soy el ultimo 

Senor de la Tristeza ••• 1 

1Julian Castillo, Los cien po~ma~_de los An des 
(Bogota : Coleccion Bochica, 1950), p. 53 . 
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Fi gure 7. --Lake Tota 
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SOURCES 

The la ke has also figured prominently in Colombian 

folklore. 
, / 

Sen or Saul Rincon, who was born on the edge of 

Lake Tota, provided me with the following two legends. 

(Listen to tape number two.) I read accounts of the lake 

in Joaqu{n Molano Campuzano's book, El Iago de Tq~~ and in 

Guillermo Plazas Olarte's book Tota, paisaje X m!io. 1 The 

legend of the origin of the lake is as follows according to 

my reconstruction of the story. 

LEGEND 

Once there was a family who had three children. The 

fami ly lived quiet ly near the valley of Iraca, today Sogamos a , 

when a god chos e them for the task of creating a large lake 

where Chia, the moon, would shine at night and Suev the sun, 

could batheits rays in the day. The god provided a jug of 

water for the chore, and each member of the family took turns 

carrying it as they searched for an appropriate site. 

One day, however, curiosity swept ov er one of the 

little boys as he was carrying the jug, and he decided to 

discover its secret and its contents of crystal water. He 

turned the jug over, and as the water ran all ove r the country­

side, it swept away everything in its path. The sacr ed wate r 

fr om the jug be gan to form a turbulent lake. One of the 

1For a p oem writt e n by a Chibcha descendant see 
Appendix J. 
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children ran toward the small town of Cu{tiva, but the water 

surrounded h im. The little girl remained behind with her 

mother, and the two were trapped by the torrent. As the 

father tried to e scape, he was caught by a whirlpool and 

drowned. He was immediately convert ed into the Penfnsul~ of 

the Potrero, and when the mother drowned she became the 

Large Island. The little girl lay down at her mether's 

feet, and this became the small island between the peninsula 

and the large island. All this time the little boy was 

running, terrified at the thought that all thi s had been 

his fault. Far away from the four members of his family, 

this boy, with the empty jug, met his death and was con­

verted into a very small island. That is the legend of how 

Lake Tota and its three islands and the peninsula were 

formed. 

A romantic t a le which has Tota as the setting con­

cerns the hero Biach~ and his beloved Anachu e . 

LEGEND 

The hero Biach6 dreamed of crossing the high moun­

tains to the dominions of the chief Suamox where he had 

heard that there was a rolling and changing sea of water 9 

bordered by high rushes where little birds played. One day 

he decided that the call of adventure could no longer be 

resisted, and after a difficult journey finally crossed the 
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blue mountains and arrived at a large lake. Here he rested, 

and falling asleep began to dream. 

In his dream it was night, and his people were 

celebrating with dances and music the coming of a cacique 

from far off lands. This cacique was accompanied by his 

daughter, an Indian girl called Anachue. Biacho had been 

appointed to serve chicha to the highly honored guests. 

When he served Anachue the golden glass, he saw that she 

was in tears and that she was imploring his assistance. 

He fell in love with her. 

When midnight passed, the tribe all slept on the 

ground, and Biachu crawled to the side of Anachue. When 

Biachu awoke he realized all ha d been a dream and only the 

lake appeared before his eyes. Biachu saw, however, the 

breaking of the waters caused by the coming of a boat. In 

the boat was a girl and as the boat came closer he noticed 
, 

that in it was Anachue, her body gleaming like a statue of 

gold. The boat was followed by many canoes. 

The morning was to be given over to a strange cere-
~ 

mony, for Anachue had been elected the wife of the Sunf and 

she was to be sacrificed. Afterwards, her golden body was 

to be given to the waters. From there she would undertake 

a voyage to a region where the gods dwell. There she would 

be the queen of all the worlds and would be able to see the 

face of Biachu through the waters of the lake. 



Biachu jumped onto a raft and set out to rescue 

Anachu~. He knew the fight would be very difficult but he 

was the strongest and bravest of all the men. With his 

courage, his love for her would be sufficient to win 

gloriously. 
, 

He would rescue Anachue and take her to the 

banks of a river and there he would build a home for her. 
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When Biachti came close to the enemy he began to 

shout and finally threw an arr ow into the midst of the 

warriors . They all began to flee, all but one. This warrior 

threw an arrow into the heart of Biachu.but even as he fell 

Anachue's arms enclosed him and together they descended into 

the depths of the lake, leaving above them a trail of gold 

and blood. 



The~@ of Goranchacha 

SOURCES 

The source of the following myth is found in the 

account of Pedro Simon. 1 It is the only Chibcha myth con-

cerned with a virgin birth. I also consulted modern writers, 

Max Guevara and Elvira Castro de Posada, who used Pedro 

Simbn's ori g inal account in their retelling of the tale. 

LOCATION 

The story of Goranchacha took place in a small town 

called Guach e ta which is on e hundred mil e s north of Bogota 

and just south of Fuquene lake. 

In Guachet~ there had been a teacher who for many 

years had been explaining to the people the things he had 

remembered from the great deliverer, Bochica. When the 

teacher left the settlement, the devil came in and tried to 

do all things contrary to the teacher's doctrine. The devil 

told the people that the Sun was going to choose a girl from 

among them, and that she would conceive from the Sun's rays , 

but remain a virgin. 

The cacique of Guacheta and his wife, Farquent6, 

had two pretty daughters, Checuta and Sirata, who deci ded to 

1Simon, pp. 320-321. 
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vie for this honor . Each morning at dawn the two girls, 

hav i ng removed the ir clothes, anxi ously awaited at the top 

of the hi ll, Caguata . Here they pray ed to the Sun. Not 

lo ng afterwar ds one of the girls found herself to be preg -

nant. Soon the daughter of th e cacique gave birth t o a 

beautiful large emerald. She wr apped it in cotton and 

placed it on her che s t . Some days later the emerald was 

converted i nto a ma le child by the order of the dev i l . 

They cal l ed the li tt l e boy Gor ancha cha. The c acique took 

him as his ow n and raised him in his hom e. They gave h im 

the tit le o f Hijo de l Sol. 
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At the age of t wenty - f our th e la d loo ked very much 

like the cacique, who, in the interest of his education, 

sent Goranchacha t o the small town o f Ram iri qu{ in order to 

observe all its grandeur . Go ranchacha was very happy to go. 

The cacique of Ra miriqu{ received the boy and gave 

him a great welcome. There were presents and fie s tas that 

lasted for days. Final ly, Goranchacha set ou t for home . On 

hi s way he met an I ndian friend who told him that the cacique 

had hanged a boy back home who had served a s a page t o 

Goranchacha. Be c au s e Goranchacha had loved the page, he 

ran h om e burning wi th rage and killed th~ c a ci que. Goranchac ha 

then became cacique in his grandfather's place. He was stric t 

with his peoplei they could n9t even loo k upon h is fa ce, and 

no one dared break his commandments. Go ranchacha mad e h is 
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pe opl e keep even the comm andments of Boc h ica; there was no 

lying, stealing, nor adultery in Gu acheta . When the Span iar ds 

came, how e ver , Goranchacha wanted to l eave , f or the ruler was 

afraid of bein g k illed. Anoth e r caci que was elected in his 

place and Goranch a cha disappeared from hi story. 

The myth of the conception and birth of Goranch acha 

is delicately told in the followin g verses of Julian 

Ca stillo: 

Aquel fue, de todos, , 
e l ma s pur o y tierno 
milagro. 

,, .,, 
La virgen yac1a en el cesped, 

abiert os a l cielo sus brazos. 
Y Zu e, desde el cie lo, miraba, miraba 

L . , d a v1rgen yac1a • • . e pronto, 
un rayo del Sol en la carne 
de l a Virgen tremu l a cay6 del espaci o. 

Diez lu nas mas tarde, pr od i g io 
de l Sol de los An des , 
hab{a en e l seno de h ond o es meralda 
l a i.magen de una 
princesa , prin ces a temblando, 

(L a virgen ten{a l a gema 
sobre su regazo.) 

., 
La palida imagen, pr ision era en e s a 

,. 1 . "'b " ~ c ar ce 1ncre1 l e , cr ec 1a , cr e c 1a , •.• 
Ento nce s la virgen , para libertarla, 

l a a cerc6 a su pecho, la apret 6 en s u s br azos, 
y al calor intenso de su amor de madre 
la gema transl6cida volviose pe rf u~~ 
y so bre los aire s se fue di si pando • •• 

(Goranchacha, hij o 
del Sol y l a virgen, 
tuvo si empre a lgo de gema y perfume 
pren d ido en sus l abi os.) 1 

Icast i llo, p . 10. 



El Dorado - . 

Until the year of 1953 Lake Guatavita was virtua ll y 

unknown to the Americans residin g in Bo gota,and it is safe 

to wa ger that more Colombians had seen the Empi re State 

Buildin g than had seen this enchanting lakeo My attenti on 

was drawn to the lake by friends in the ge ologi c al pr ofe s ­

sion wh o had he a rd of the fam o us Chibcha chief, El Dorad o, 

and when they set out to find the l ake , I was invited to 

acc ompany the group. 

LOCATI ON 

We dr ove north frem Bogot, f o r one and one- ha l f 

hou rs to a sm a ll town c alled Guatavitao Once in th e vi l lage 

of Guatavita we secured horses and began a climb in the 

di r ect ion gi v en to us by t he villagers. All along the way 

we were dire c ted by friendly, rural Colom bians, some of 

Chibcha descent. There were many confused paths leading 9ff 

in every directi on , but a t l ast , at an a ltitude of 10, 500 

feet and after a two hour rid e we came upon the conic a l 

summit of a namel e ss peak where , be low us , La ke Gu ata v ita 

was s et like a cup to c a tch the r a ys of t he suno 

SOURCE S OF I NF ORMATI ON 

Ma ny months afterwa rd s I re a d in the Na tiona l Li bra ry 

Pedro Simon's a cc oNnt of La ke Gu a t avit a , Edua r d o Pos a d a 's ll 
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Dorado, Kath lee n Rom oli ' s CQ lombia , G~t ~~ar t o Sou tQ 

Amer ic a , and El Caba llero de El Dorad o by Germ~n Arciniega s. 

As ide fr om these a ccount s, fragments of the l egend o f El 

Dorado were picked up, as they may be today , i n a lmost any 

Latin Am er ic an h istory boo k . 

Si nce 1953 hundreds o f tourists have s een the l ake , 

for now h or ses are provided by the natives f or visi t ors wh o 

wish to ride ins tead of wa l k . On one of my thirty-three 

trips to the lake I met an e i ghty year ol d man , Seri'o r Benito 

Ro dr(guez , wh o wa s bor n near the l ake and wa s there when th e 

l a ke was dra ined the last time. N ~ 

Senor Rodrigue z told me 

ab out the g olden snake he had seen in the ye ar 1903. 

tape number three.) (Se e a lso figure 8 , page 65 . ) 

GE OLOGICAL FO RMATI ON 

(Hear 

Thou sands of years a go a mete or fell, plowi ng the 

earth unti l it c am e to re~t am id the Ande an mount ains in the 

Ea stern Cordillera of Colombi a . The crater thus formed began 

immediately to f ill wit h wate r fr om subterranean s ources. 1 

I ts re mo teness is a part of the charm, and its s il ence seems 

t o i nv ite reli g ious me di tation. 

The color s of the l ake change wi th the weather. When 

the sun is shining ,Gu atavita i s a s il ve r d i sk, three miles 

ar ou nd . On cl oudy days , its c olo r is emera l d . At night , its 

1Abou t the crater see Ap pendix K. 



Figure 8 . --Senor Benito Rodr{guez, in hat, 

telling the story of El Dorado on tape 
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black ripples are supposed to indicate the wrath of the 

dragon god who lives beneath the surface. 

HISTORICAL VALUE 

66 

This lake was not to be left to its hidden peace, 

however, and the legend of Guatavita and its Golden Man, El 

Dorado, was to shape the course of history. Sir Walter 

Raleigh's execution was due in part to his failure to bring 

back the gold of El Dorado; the discovery and exploration of 

the great Amazon River was a direct consequence of the search 

for El Dorado; thousands of Spanish lives were lost in the 

pursuit of the golden gods of the Chibcha Indians which were 

supposed to be in the depths of the lak e. 

The ancient inhabitants of the high regions of the 

Andes Mountains built their temples in remote places protected 

by natural fortification from the designs of the impious. 

These places were often lakes or rivers situated in the 

raised cusps of the mountains. The Chibcha Indians looked 

upon the lakes and rivers with veneration because they 

believed that their first fathers had been born in them, 

and that their protecting gods still dwelt in the waters. 

From Lake Guatavita came a legend which is the story of the 

Gilded Man, El Dorado. 

LEGEND 

The legend is the story of an enchanted pr incess and 

the lord of Guatavita. Long ago this lord had had several 



wives, but there was one so proud and beautiful that he 

loved her best of all. But the princess betrayed her lord 

and in punishment was made to eat her lover's flesh. Sh e 

grieved so ov e r the loss of her lover that she decided to 

take her life and that of her child. She threw herself 
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into the lakeo The lord had not realized her sufferings 

would be so great. He sent for the greatest sorcerer among 

the priests to bring back his beloved. Aft er sacred rites , 

the priest dived into the water. He was gone for some time, 

and when he came to the surface, he said, "She is alive. 

She sits in a palace more beautiful than yours with a demon 

in the form of a small dragon. She will not return for she 

is happier there." 1 The grief-striken lord asked the priest 

to return and bring back his daughter. The sorcerer dived 

in and brought back the child. But at the sight of the 

dead baby the lord decided to let her go back and live with 

her mother. 

the lake. 

So, once mor e , the little body was cast into 

From then on th e lake was to receive riches beyond 

human imagination because a princess had been lonely and 

faithless. 

The lord, known to the Indians as a caeique, declared 

that once a year _the subjects of the lord would gather around 

the lake while he would perform a ritual sacrifice to his 

1Simon, p. 45 . 



dead love. This ceremony, most important of all Chibcha 

rituals, consisted of an ablution that took place at sun­

rise. While thousands of Indians stood about the rim of 

the lake, they waited for the coming of the cacique, the 

Gilded One. As he approached, the Indians stamped their 

feet and chanted songs to the Sun King. The Gilded One, 

El Dorado, had rubbed himself with resin and then rolled 

in gold dust. Truly 9 he was the Golden Man as he stood 

before his people. His body was covered with emeralds and 

was supported by seven principal men, all adorned with 

precious stones, who helped him onto a raft made of cat­

tails or soft rush. As the group paddled to the middle . of 

the lake 9 they were accompanied by the rolling of muted 

drums. Then the drums fell silent when the raft reached 
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its destinati on, and the Indians around the lake turned their 

backs that the rites might not be profaned. 

As the sun arose ab ove the horizon, the Gilded One 

submerged himself in the frigid wat er . This occu rred in 

extraordinary silence. In the lake he shed all his golden 

adornments, and at the same time the people tossed in their 

golden gods. As soon as this was completed, Indian women 

hauntingly sang to the mixed sounds of clay whistles, drums, 

and flutes. The smoke of the bonfires ascended and wrapped 

its aroma around the multitude of Indians. The ceremony was 

described in the following verses of Ismael Ar cieniegas, a 

19th century poet: 



Era el dia ritual. Vibro en la orilla 
De la laguna musical concierto. 
El campo todo semejaba huerto; 
y doblego la tribu la rodilla. 

Sobre andas el cacique, en aurea Silla, 
De polvo de oro aparecio cubierto: 
Ante el albav en el bosque ya despierto 
Por trinos de aves; como un ascua brilla. 

Relincho de un corcel se oyo distante: 
La invasion que llegaba. En ese instante 
Subfa un canto virginal en coro; 

y cuando el sol despedazo la brumav 
isa1t6 el cacique a Ia dormida espuma 
Y se abri6 el agua en remolino de orol 1 
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The princess and her dragon were undisturbed for the 

next 300 years. But with the coming of the Spaniards to the 

New World and their lust for gold, it was not long before the 

story of El Dorado became a subject of great curiosity. One 

of the first Spaniards to hear of EI Dorado was Belacazar 

who, in 1534, heard of the tale in Quito, Ecuadort from an 

Indian who told of gold and green stones in a country to th e 

north. 2 Liborio Zerda tells about this incident in the fol­

lowing poem: 

Desde que con aquella gente vino 
Anasco, Belac~zar inquir{a 
Un indio forastero, peregrino 
Que en la ciudad de Quito resid{a, 
Y de Bocata dijQ ser vecino, 

ff' • ,, ,, , 

Alli ven1do nose por que via; 
El cual hablo con el y certifica 
Ser tierra de esmeraldas y oro rica. 

1 Ismael Arciniegas, p. 280. 

2For the song of El Dorado read Appendix L. 



Y entre las cosas que les encamina 
Dijo de cierto rey que 9 sin vestido, 
En balsas iba por una piscina 
A hacer ab1ucion segun e1 vido, 
Un giro todo bien de trementina 
Y encima cuantidad de oro molido 
Desde los bajos pi~s hasta la frente, 
Como rayo de sol resplandeciente. 

Dejo mas l a s veni da s ser Cortinas, 
Allf para hacer ofrecimientos 
De joyas de oro y e smeraldas finas 
Con otras piezas de sus ornamentos; 
Y afirmando ser cosas fidelinas 9 

Los soldados alegres y contentos 
Entonc es le pusieron El Dorado 
Por infinitas v(as derramado.l 

Belacazar set out at once from the south on a journey of 

exploration but at the same time there came Jimenez de 

Quesada from the north who had heard of the story of El 

Dorado which by now had become a Golden City and even a 
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Land of Gold. 2 Quesada said ·that he was going where 

"emeralds lay on the ground like pebbles." 3 When he arrived, 

he camped by the side of the lagoon. Under torture, the 

Indians could only tell the truth--that the gold was in the 

bottom of the lake. The Spaniards moved on. 

A German expedition led by Nicolas Federmann also 

searched for El Dorado at this time. Federmann had heard 

of a king in the west who walked in a skin of gold, and they 

wandered for three and one-half years over high 9 col d moun­

tains, ov er scorc~ing llanos, and fighting Indians with 

1Liborio Zerda, El Dorado (Bogota: Silv e str e y Cia, 
188 3 ), p. 6. 

2For a poem about the search see Ap pendix E. 

3Sim6n, p. 150. 
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great brutality. 1 When they reached the lake at last, they 

did not recognize it. They expected shining towers and 

golden streets, not a deserted, unprepossessing lake. 

In 1540 Francisco Pizarro heard of the Golden City 

where gold and precious stones were to be found in abundance. 

His was to be a most famous expedition. Pizarro's company 

lost its way in the jungle , but his companion, Francisco de 

Orellano, pushed on, bypassed El Dorado, and sailed down the 

Napo River into a great unknown river. In this way Orell ano 

di scovered the Amazon River and became the first European 

to travel its entire length. For many years the river was 

called the Orellano River. 

In 1595 Sir Robert Dudley took news about El Dorado 

to Sir Walter Raleigh, and, since the name had come to be used 

metaphorically of any place where wealth could be rapidly 

acquired, Sir Walter convinced the queen he could find this 

place if she would finance the trip. 

Once in South America, Sir Walter sent exaggerated 

reports to England about "this mighty and rich Empire of 

Guiana •.• a country which hath more quantity of gold than 

the best parts of Peru."2 Sir Walter was far from the Golden 

City, but he gave Guiana to the British Crown.3 

2Natural History~~~ga~i~~. Editor Edward M. W~y er, 
V o 1 . LX I , N o . 7 ( 1 9 5 2 .) , p . 3 1 . 

3Read poem in Append i x M. 
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During the sixte enth century these expediti ons 

proved cos t ly in term s of men and moneyo Many attempts were 

made to recover the trea su re fr om the lake. The first 

endea vor was by Ant oni o SepGlveda i n 1580 wi th funds secured 

fr om the Sp anish Cr ow n o The Spaniards used Indi an slaves 

who, with matt oc k and cr ow bar , cut a fifty f oo t trench int o 

the rim of the mountain which is still visible today. ( See 

figu r e 9, pag e 7 3 .) The water rushed out, and some of the 

trea sure came to light. Just a s an emerald "as big as an 

egg" 1 and a high priest's mitre and staff in wrought gol d 

were recover ed , funds gave out. The treasure went to Spain, 

and poor Septilveda was left in a hospital to d ie. 

Two hundred and fifty years later a bogotano, Jos e 

Ignacio Parfs, with fin an cial bac k ing from Engla nd , tried to 

uncover more treasure but was unsuccessful. In 1870 the 

Crowther-Urdaneta team fell victims of their own enthusi asm 

t o r ecover the gold. They dug a cave into the sandstone, 

and , lacking only three meters fr om terminating the work, 

they were asphixiated by the gases o f the c ombusti on of 

their expl o siveso 

In 1900 an English c om pany decided t o pump the water 

ou t of the lakeo Natives were paid to drag huge woo d burning 

boilers across the plains. At the lake the pumps were set 

up and soon were siphoning out the water. Th e water l evel 



Figur e 9.--Lake Guatavit a , the ancient 

lake of El Dor ad o 
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fell, and excavations were begun at the shore line. 
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But the 

laborers had t o dig in the heat of the dry season, and it 

wasn't long before the sun turned the mud into cement. At 

the end of two years they had discovered just enough to 

prove that the riches were there. 1 

The last time the lake was drained was in 1913. An 

English company began at the eastern end, just outside the 

lake near the cut, and began tunneling under the lake. When 

the tunnel was connected with the lake,the water rushed out 

and with it a snake made of gold a yard long. 

The tunnel is still there, large enough for a man to 

walk in. The water continues to seep out, but the gold is at 

the other end. Various estimates of the value of the trea­

sure hidden beneath the water have been made: Al exander von 

Humboldt thought the treasure worth $300,000,000, and De la 

Kier of the Royal Institute of Paris puts it at $5,600,000,000. 2 

Ea ch trip t o Lake Guatavita is a new experience and 

causes one to pray silently that the princ e ss and her dragon 

be left to rest in peace. 

1l!li1., p. 35 . 

2Ib i d. 



The ½egend .Q.f Iraca 

Iraca es un valle tranquilo y uberrimo 
donde mora la villa de Suamox.I 

Th e Temple of the Sun in the vall ey of what is known 

now as Sogamos a was the most celebrated religiou s p~a ce of 

the Chibcha civilization. The temple was ma de of straw and 

~ 

heavy wood called gg~yac~~ which grows only in the llanos of 

Colombia. (See figure IO, page 76.) The heavy wood was 

carried over the Andes from the llanos to Sogamosa along 

wide foot paths which still could be seen up to the end of 

the seventeenth century. 2 One writer has said that a trunk 

of one of these trees was so large that it took four men to 

reach around it. The Indians, as the writer observ ed , 

"wanted to build a temple that would last eternally."3 

Pedro Simon described the temple thus: 

Fu e un boh{o monumental Ileno de oro y de historia, 
que guardo las mas nobles tradiciones indias. ,, 
Un boh10 alegrado con Ios colores del metal ••• 
seia~ el espfritu estftic o de nuestros antepasados. 4 

The temple, like many ot her pre-Colombian monuments, 

did not surviv e the period of the conquest. In 15 36 Jimen ez 

1German Arcini egas, ~Ios chibchas (Sogamosa: 
J. M. Suar ezv 193_7), p. 2. 

2!!lid. v p. 54. 

3castellan os, p. 118. 

4Sim6n, p. 35. 
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Figure 10.--Miniature replica of the Temple 

of the Sun in Sogamosa 
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de Quesa da led his arm y i nto the land of the caciques and 

disc overed the valley of Iraca while in search of treasures. 

From the mountain tops he admired the magnif ic ent valley, 

(see figure 11, page 78 .) about which Raf ael Elicoechea 

wrote: 

AL VAL LE DE IRACA 

Atr ~s dej o montanas secularesg 
Dejo ll anuras que semejan mares 
Pacificos dominios del jaguar; 
Se apodera del ,n imo el hastfo ., , 
Al trasmontar el paramo sombr10 
y huir pareceme region natal 
. . . . . . . . . . . . . 
Modera el r10 su corriente loca 
Cuando los lindes de este valle toca, 
Y tambien en mansedumbre SU altivez; 
Perezoso sus aguas arrastrando 
Va en caprichosas curvas retardando 
Viaje que no le es dado retener. 
. . . . . . . . . . . . . . 
Todo paso ••. la raza heroica y fiera 
Abatio para siempre SU bandera; 
Forzada, SU creencia abandono; 
y entre el desden, la befa y el insulto, 
Se fue cambiando por extrana culto 
Mas sumida quedo en supersticion.l 

Qu esada had heard about the rich Temple del So l in 

Iraca,but he wanted t o wait until there wou l d not be so many 

men with him. He hoped for an I ndian guide wh o would take 

him where " ••• ., ~ ,,, d segun dec 1anv a mas de un templo lleno e 

riquezas, ~ -hab1an otros muchos sen ores pr i ncipales c i rcum-

vecin os, enriquecides con mucho oro 

at the sacred temple city at dawn . 

1Correa, pp. 61-64. 

Quesada arrived 

Some Indians in the city 

2German Arciniegasf Roma de los chibchas, p. 62 . 
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Figure 11.--Val ley of Ir a c a, today So gamosa 



had seen the Spaniards coming and most of them ran and hid 

themselves. One of the principal caciques, Sua mox,had 

escaped with his women, children, and slaves.I 

Upon entering the temple Quesada saw gold and 

emeralds encrusted in the walls of the palace. Her e alone 

was treasure worth 80,000 ducats.2 After packing all the 
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treasure the Sp an i ards set fire to the temple to signify the 

domination of the Spani ards over all aspects of Chibcha life. 

Castellanos affirms that this temple burned for five 

years in spite of the rainy se a son. Pedro Simon limits the 

time to a year, adding that " ••• la causa de durar tan to 

dicen haber sido la mucha paja que sobre si ten{a, que 

conservaba e l fuego despues de quemada en los maderos 

gruesos q ue debajo de esta ceniza estaban." 3 It is probable 

that Castellanos meant to say five days or five months. 4 

MODERN REDISCOVERY OF 

THE TEMPLE SITE 

While walking over the ground s of this ancient temple 

I asked the guard how they were sure that the temple had 

stood in this exact spot. He explained that in excavating 

lThe development of the word Sogamoso, which came 
from the word Su am ox, is thus: SU-A-MOX, SU-G-A-MUX-I , 
SOG-A-MOS-O. SUA meant "Sun God" and MOX meant victim or 
sacrifice. 

2Germ~n Arci niegas, ~Qma de los chibchas, p. 65. 

3sim~ n , p. 44. 

4For a dramatic play about the burning of the Temple 
of the Su n se e Appendi x N. 
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they had found charred wood in a place where this type of 

wood was not naturally encountered. Members of the National 

Academy of History, from the results of this discovery and 

continuing excavations, now agree that the present location 

is where the Templo del Sol had stood. 

There is another reason the valley of Ir aca is 

interesting to the folklorist. The Chibchas saw Bochica 

a scend into the Heavens from this valley and for a long 

time the people of the valley wore a cloak which they c alled 

the mantle of Bochica in honor of the god who had ended his 

voyage and teachings on earth in this vall e y. 

Enri que Munoz Torres, a native poet of Sogamoso , 

laments the destruction of the Indian in the following 

desolate lines: 

IRACA 

No fueron los infantes a ltivos de Quesada 
quienes por siempre hicieron el campo aridezido 
los inclitos reeuerdos de la Cui dad Sagrada 
borraron masque aquellos el tiempo y el olvido. 

En aguas estancadas aquella raza abreva, 
y va tr as de los am os con estup or que 
la estolida inconciencia queen pos des{ 
por eso el alma chibcha perdi6 su savia rica; 
por es o ya no torna ni el alma de Bochica, 
ni Sug amuxi el grande, ni el viejo Nenqueteva. 1 

And so the hurricane of the Sp anish Conquest absorbed the 

famous Templo del Sol and carried away everything "entre las 

llamas del templo incendiado y el silencio de los indios que 

1Corr ea, p. 381. 



nunca mas des p le gar on sus labios ir6nicos." 1 

Pl aced ab ov e the tomb of ashes where the temple 

stood is an epitaph in the Chibcha language : 

Aga y quandola inl 
Assy quahaia su cuchuma Sugamux i psi hysqua 

Pa bdb lysiscuca ti que vizque: su s iho muysca 
ti Cund inamarca: 

vie quinq uy es chi e ti quica~ sus Magnet o 
chutas, sires , 

macta muysca aehiesezegusqua chiez vey, Su e 
piquihiza, 

agadis segasqua by fi hizca. 

·The English trans cation from th e Spanish of Eduard o Posa do 

is as f ollows: 
. 

/ Oh , mortal anguish I 
Here lies the great Sugamux i 9 compassionate 

and loving fait hful l eade r of his peopl e : the 
best man of Cund inam arca: 

the emble m of royalty and h onor of his nation: 
the friend of the Chil dren 

of the Sun , and who, to the end, worshiped the 
lights of the 

eternal Sun . Let us pray for his soul. 2 

(List e n to tape numb e r four as Senor Saul Rincon 

Rozas speaks ab out Irac a . To c onclude the same tape, 

continue listening to Doctor Ro bert o Lievano qu ot e his 

poem ab out the Chibcha chief Aqu im enzaque .) 

lGerman Arcini egas , Romc1_qe los _Q.hibchas, p . L 

2Eduardo Posado 9 p. 11 . 

81 



RAZA VENCIDA 

Yo vi los hombres tristes descendientes de aquellos 
de los lisos cabellos, 
de oblicuo mirarw 

sentarse a las orillas de sus hondas lagunas, 
en los valles floridos o en las asperas dunas 

a la placida luz lunar. 
El hombre de sus di oses ya nada les decfa. 

Olvidados de Chia, 
de SU padre Zuh e , 

con la mirada turbia, melancolicamentev 
en SUS rustiCOS p{fanos un aire decadente 

cifrada la raza que fue. 
Ni en Si e cha recib{an al cacique sagrado, 

fabuloso Dorado, 
hijo noble del Sol; 

ni senalar pod{an de Suamox el recinto 
y SU templO de palmas donde Vibro SU instante 

el alma del"fiero espanol. 
•••Og•Oe o e•e•1;1oee 

Y los mire alejarse por la senda sombr[a 
~ en la melancol1a 

del ultimo fulgor, 
silenciosos y altivos, con a ltivez de reyes 
que ten(an SU al caz a r y dictaban SUS leyes 

bajo el nevado Emperador.l 

1Maximiliano Grillo, Antolog1a de L{ricos 
Colombianos 9 Vol. 11, Bo got~ : n.d. 
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VII. CONCLUSION 

From the very beginning of the Spanish Conquest, 

European writers have been lured to that area of Colombia 

where the Chibcha Indians developed their civilization. 

The chroniclers, Juan de Castellanos and Fray Pedro Sim~n, 

were among the first to record the Indian legends which are 

representative of the religious and ethical ideas of a 

culture and society now nearly extinct. 

We are indebted to the early chroniclers for their 

records of the ways of life of the Chibcha people as well 

as the preservation of their legends. But for the chron­

iclers, an insight into the mores and culture patterns of 

the Chibchas' society would be forever lost. Moreover, 

certain features of Chibcha mythology can be better under­

stood if one has reference to the patterns of societal 

organization. Wit h the excepti on of the cacique and his 

family, Chibcha society was basically matriarchal. The 

woman was the aggressor in marital relations, and she demanded 

obedience and fidelity of the husband with the right to 

divorce or deliver punishment if the husband was unfaithful. 

The woman worked in the fields while the husband cared f or 

the home and children . Warring, hunting, and fishing, how­

ever, were considered manly duties. 

83 



84 

In contrast to the ordinary tribesman, the cacique 

household was patriarchal. He had as many wives as he could 

support, and an unfaithful wife could be made to eat her 

lover's flesh. It will be remembered that this type of 

punishment wa s recorded in the legend of El Dorado. 

The Chibcha na tion was governed by two supreme 

rulers, the Z~g~e in Bogot~ and the Zipa in !un,ja. 1 Under 

the two rulers, there was a cacique for each community of 

the nation, and the principal men under the cacique were 

called i~~· The position of the cacique was a he reditary 

on e. If there was no successor, a new cacique was elected, 

and his word was law to his subjects. He sat above the 

tribesmen, and special wooden planks, often encrusted with 

gold and emeralds, were placed in his path as he moved among 

his people. The laws of the tribes were few but stringent. 

Homicide, stealing, and unnatural sex crimes were punishable 

by law. The law was enforced by the cacique, and punish­

ment often consisted of public whippings and severing of 

parts of the body. In many cases the humiliation and shame 

of such a punishment would drive the culprit to suicide. 

Thus, the beautiful prince ss in the legend of El Dorado 

killed herself rather than suffer the humiliation of public 

disgrace. 

1Read the poem "En el cercado de Ios Zipas'' on page 
20 , the first poem on page 42, the poem on page 50, and 
Gom ez Jaimes' poem on page 53. 



The Chibcha people were not a warlike group. 
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On the 

contrary, most of them, according to the chroniclers, were 

timid and cowardly. One must, however, remember that the 

Spanish conqueror was not an unbiased observer. The fight-

.ing which occurred was generally occasioned by tivalry 

among the caciques or by the necessity of defendin g the 

frontiers from other Indians. In battle, the Indians would 

hold a sacred golden god in one hand and fight with the 

other. A Chibcha victory resulted in the burning of the 

enemy town and the confiscation of the women and gold. 

Human sacrifice never reached the monstrous proportions 

which it had reached among the Aztecs, but it did occur . 

The small boys captured in war by the Chibchas were kept in 

the sacred temples and upon reaching the age of puberty they 

were s acrificed to the Sun. Very seldom was a young boy 

taken from a Chibcha gr oup and offered to the gods. 

Th e conquest of the Chibch a nation 9 nevertheless, 

was a relatively easy matter. Ther e are some who believe 

that the matriarchal system of the Chibcha society was in 

part responsible for the ease of the conquest. The Chibcha 

women were attracted t o the handsome, godlike Spanish 

invaders , and often openly preferred a Spanish conqueror to 

the defeated Chibcha male. 

If the legends throw light on certain features of 

the society, so a lso do the tales explain aspects of the 
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Chibcha religion. The Chibcha had vague notions of a 

supreme creator or a first great mover, but the principal 

deites to be worshipped were the Sun, Sue, and the Moon, 

Ch{a. As Castellanos explains it: 

No niegan haber Dios omnipotente 
senor universal~y siempre bueno 
que todo lo crio; mas porque dicen 
que el Sol es criatura mas 1Gcida, 

/ lo deben adorar, y as1 lo hacen, 
y como a su mujer y compafiera 
adoran y engrandecen a la Luna.I 

This notion is reinforced by the lines of Bishop Piedrahita, 

also a chronicler: 

Crefan todos los indios que habfa un autor 
de la naturaleza que hizo el cielo y l a 
tierra; mas no por eso dejaban de adorar 
por di os al Sol, por su hermosura, ya la Luna, 
porque la ten{an por companera; a esta 
llamaban Ch1a y al Sol Sue. 

It will be remembered that the great temple at 

Sogamoso was dedicated to the worship of the Sun. But there 

were lesser deities also, whose wrath was to be feared. In 

the myth of the Tequendama Fal-ls, the havoc wrought on earth 

by Chibchac um re sulted from the transgressions of the Indians 

against the gods. 

The culture hero who assumed godlike qualities, and 

who seemed of all the g ods the one most intimately concerned 

with Chibcha affairs , was Bochica, who figures in the story 

1castellanos, pp. 46-47. 

2Jos~ P6rez de Bar radas, p . 443. 
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of the Te q uen da ma Falls. All the best elem ents in Chibcha 

culture were attributed to the sudden appearance of this 

divine individual. In studying this myth of the fair god 

who came to the American soil as a great teacher, one cannot 

help wondering if the story is to be dismissed as mere 

fantasy . But up to now the Bochica-Quetzalcoatl figure 

remains one of the great enigmas of pre-Columbian history. 

Also important in Chibcha mythology is Bachue, the 

Bib lic a l Eve of the Chibcha people. It was she who was 

responsible for the Chibchas' great veneration for bodies 

of water. After ac complishing her maternal duties to the 

people , she turned into a sn a ke and disappeared into the 

lake, Iguaque, from which she had emerged. For this reason 

it was be lieved that great temples with gods actually existed 

in the lake bottoms. 

Chibcha meth ods of burial at test to their belief in 

immortality. It was believed that to reach heaven, a long 

journey had to be made acr oss an ocean. Some of the dead 

were buried in well-like hol es and others in coffins of gol d 

which were dr opp ed into lakes. They made great preparations 

f or this journey. In ea ch case the personal belongings, 

treasures , and emera lds, an d provisions of food were pl a ced 

with the body t o insure a comfortable trip. 

Thr ough the chronicler's recordings of the ways of 

life of the Chibcha pe ople,we se e that the legends are an 
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intrinsic part of the Chibcha society. The tales were told 

and retold until in time they became treasures within them-

selves, repeated in prose and poetry. Indeed, men of letters 

used the legends as a literary quarry from which enduring 

monuments of Colombian literature have been conserved. 

The world 9 s interest in Chibcha folklore continues 

into the present time. The people of El Dorado are still 

celebrated in poetry and prose by distinguished modern 

Colombian writers, and through these writings the .!..il!!. 

vencida will not be forgotten. 
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APPENDIX B 

EL INDIO 

Hundida hasta las cejas la corrosca; 
ruana listada, de algodbn; montera ; 
calzon de manta; abierta la pechera 
de lienzo crudo; la epidermis hosca. 

E .,, ..., 
I guayacan en la muneca tosca 

siempre colgado; alega a la ventera 
a tiempo de pagar, y urde quimera 
cuando tras larga libaci6n se amosca. 

Con la ovalada jaula ya vac{a 
de vuelta del mercado, la alegr{a 
del lucro humilde su semblante inunda. 

Y ajeno de la suerte a los rigores, 
al son del tiple Canta SUS amores 
a la luz de la tarde moribunda.l 

por Don Julio de Fr ancisco 

HISTORIA DE UN INDIO 

Soy Jos~ Resurrecion 
y mi apelativo es Ramos: 
toy p'a servirle a mis amos 
con toda satisjacion . 

., 
Yo no supe onde nac1 
pesque jice en Sutapelao, 
yen· despues que taba criao 

. M ~ me truJeron pa ongu1. 

Mi aguelo era Luis Monco 
y dicen que era de Sora, . . ,.., 
y m1 mam1ta senora 
creigo que era de Sopo. 

Muri er on en Usaquen 
e l anode la virgliela; 
Ah humanida de mi aguela 
y de mi aguelo tambienf2 

por Don Antonio Morales 
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lsamper Orte ga , Se lecciqq~s_SamQet Ort eg1 de literatur~ 
£,ql om biana (Bogot~: Editorial Minerva S.A., n.d.), No. 84, p.98. 

2 Ibid., No . 87 , p. 96. 
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APPENDIX C 

COLOMBIAN ART 

The most important South American art show ever 

staged in the United States was on view in July, 1960f in 

the huge Corint hian Hall of Washingtonvs Pan Americ an Union. 

It was entitled "3,500 Years of Colombian Art." 

The show consisted of dazzling sculptured orn aments 

of gold, stone , and clay representing various animals, birds, 

gods, and humans ~a de by the Chibcha Indians with skill un­

surpassed in ancient or modern times. 

The gold was worked by the "lost wax" method: a 

core of clay was coated with wax, which in turn was covered 

with more clay. The wax was then melted, allowed to drain 

out, and the empty space was filled with molten gold. When 

the metal hardened, the clay was chipped off. 

Th e Ch i b ch a t r i be , s a y s the art i c 1 e fr om -~ 

MruL.a.zine in describing the show, was the largest pre­

Colombian civilizati on in Colombia, numbering over lv0O0v000, 

and living on the mountains some 7v000 feet above sea level. 

There was no form of g ov ernment except the rule of district 

lords. 1 

1"3,500 Years of Colombian Art ,"~ M_~in~, 
July 11, 1960, pp. 22-23. 
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APPENDIX D 

Juan C. Hernandez has made me a gift of a copy of 

one of his books, Hunza, which is a history of the folklore 

of the Chibcha Indians. 

Indian poetry: 

In the book is this paragraph about 

Y la poes{a? Tambien los cronistas nos 
dicen que los chibchas cantaban su~ historias 
en verso; estos dentro de un ritmo que llamaba 
la atencion,. Nada absolutamente nada nos ha 
quedado de la poes{a chibcha, si no es la 
facilidad con que el indio chibcha actual 

~ . 
hac e uso del octos1labo para expresar sus 
sentimientos y sobre todo su iron{a mordaz. 

Nada nos quedo de poes(a ..• 1 

1 Juan C. Hernandez, fuill.ll (Tunja: 1939)* p. 82. 



APPENDIX E 

GONZALO JIMENEZ DE QUESADA1 

De altiva raza luchador pujante: 
yelmo, y espada, y reluciente cota 
ceniste a tu figura de gigante, 
y tu barco, con alas de gaviota 

~ ' burlo las furias del soberbio Atlante. 

Sin conocer temores ni desmayos, 
miraste con pupila indiferente 
1~ mismo fiera s que pl~majes gayos; 
n1nguna tempestad doblo t u frente, ,,, 
que tosto el sol con sus quernantes rayos. 

•o•o••••o•o 

Del Funza e n la corriente sose gada 
., G ,, enc ontro tu entil la fantasia, 

y abrieron a tu mente fatigada 
su herm oso firmamento Andalucfa, 
SU fertil vega la gentil Granada. 

Y te aprestaste a dorninar en guerra 
de los chibchas l a raza mist eri osa, 
que dej6 las labores de la tierra 
por defende r con alma belicosa 
los duros flancos de su inculta sierra. 

Y al romper con tus m~sculos triunfales 
la dulce paz de su vivir sencillo, 
vibraron c omo musicas rnarciales 
los acordes del triste caramillo 
y el agreste rumor de los maizales. 

Y con denuedo de feroces pumas 
volaron a oponer filas estrechas, 
henchida e l a lm a de invernales bumas, 
lleno el carcax de voladoras flechas, 
la sien cenida de brillantes plumas. 
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1The poem, written by Joaquin Maldonado Pl ata (1877-
1936) who was a prof essor of literature in Col egi o Concordia, 
merits attention , for it is on e of his best. 



Ardie ndo el chibcha en varonil coraje, 
quiso salvar de extrano poder(o 
SU religion, SU patria, SU lenguaje, 
la silente quietud de su boh(o 
y el dulce objeto de su amor salvaje. 

Yen el rudo combate en que se empeia, 
la tradicion de Nenqueteva invoca, 
que con SU Vara, del poder ensena, 
vino a romper la formidable roca 
por donde el Funza su raudal despena. 

Todo fue inutil: del feral estruendo 
huyo invadido del terror y el pasmo, 
pues de tu alfanje al 1mpetu tremendo, 
su valor, y su fuerza, y su entusiasmo, 
al pie de tu pendon fueron cayendo. 

Y el santo misionero de alma grande 
dio al vencido su amparo generoso; 
y bajo el cielo donde el sol se expande 
enclaVO COn SU brazo poderOSO 
la excelsa cruz en el altar del Ande. 

Y apoyadas en muros de granitov 
contemplaron con {ntimos temores 
que baj o el dombo azul del infinito 
retumbaba en un templo de colores 
del Salto audaz el fragoroso grito. 

y enamorado les brindo el coloso 
cuanto diamante en su corriente brilla, 
sus espuma s por manto esplendoroso, 
por cetro los laureles de su orilla 
y por turbante un iris vaporoso. 

iOh luchador invictol Tu memoria, 
con el lauro triunfal de la conquista, 
se destaca en el bronce de la Historia i 
y cualquier nube queen tu espacio exista 
se desvanece al brillo de tu gloria. 

Y hoy te arrulla en los brazos de la fama 
del trueno bronco el atambor violento, 
con su clar(n la tempestad te aclama, 
yes el himno triunfal de tu ardimiento 
la omnipotente voz del Tequendama. 1 

10rtega, No. 87, pp. 44 - 50. 
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APPENDIX F 

These poems are selections from Raimun do Riv as, 
Historia de Colombia narrada en verso a los ninos (Bogota: 
Camacho Rol dan & C{a ., Ltd., 1944 ) , pp. 9-57. 

a. 

b. 

C • 

En pos del Descubridor 
muchos audaces marinos 
qui sieron ha llar carninos 
al Oriente seductor; 
luego, ac l arad o el error, 
de Europa pas 6 la gente 
a ese nuevo Continente 
que prometio, con el oro, 
el magn{fico tesoro 
de una natura esplendente. 

. . . . . . . 

Lucen en ella guerreros 
que vencieron en Pav(a, ,, 
y otros queen la mar sornbr1a 
hiz o el infiel pr isioneros; 
ent re tantos caballeros 
que embarcaron en l a armada, 
e l Licenciado Quesad a 
fue el de mayor nornbradla 
en la naci6n que ser(a 
Nu ev o Rein9 de Granad a 

. . . O O O • 

Av anzand o al interior 
hallaron verdes llanuras 
corrientes de agua s puras, 
verdes campos de labor; 
el chibcha, buen l abrad or, 
muchos frutos cultivaba: 
junto a la papa se alzaba 
el mafz, "jefe altanero" 
que un tributo lisonjero 
en t odo tiernpo le daba. 

. . . . 
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d. 

e • 

f. 

g. 

Arredr6 al chibcha sufrido 
el trueno del arcabuz , ~ ' 
y as1 acepto la cruz 
y se declaro vencido, 
el blanco fue preferido 
al panche vecino cruel, 
. , 
Juro a su amistad ser fiel 
pues penso era invencible 
quien cabalgaba temible 
en monstru o alado: el corcel. 

Al Zaque, varon severo, 
queen Hunsa tuvo su Corte, 
en nueva campana el Norte 
Qu esada hizo prisionero: 
rec ogio tanto dinero 
en oro, el mejor metal, 
que result6 natural 
que sus alegres soldados 
gritaron entusiasmados: 
"Peru, senor General". 

Los jinetes a gran trote 
ocuparon cierto d(a 
el lugar do resid{a 
el Supremo Sacerdotei 
atusandose el bigote, 
al r~cinto religioso 
Rodr{guez Parra, curioso, 
entro de codicia ciego, 
y sin querer puso fuego 
al Templo de Sogamoso. 

("Era muy rico e inmenso", 
afirma ingenuo el cronista 
queen verso de la conquista 
esbozo notable lienzo, 
tal fue el general concenso 

~ 

mas buscada en bosque umbr10 
su huella, se hall6 un boh10 
casi igual a los demas: 
no tUVO· en verdad j amas: 
tal riqueza y poder(o). 

• 0 
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h. 

i. 

j . 

k O 

Quesada hab{a mostrado 
en SU admirable Campana 
ser noble hijQ de Espana, 
magnan imo · y esforzado, 
per o incurrio e n el pecado 9 

en dep lorable momento, 
de dar al Zi pa tormento 9 

y por ello su conciencia 
amarg ol e l a ex istenci a 
con tenaz remordimiento. 

Mas antes huella e s p ie ndente 
dej o de SU recorrid0 
el que nunca f ue vencido 
por e l nat ural valient e: 
fundo a Quito f loreciente, 
a Cali ya Po payan , 
y avanz6 tras el inm,n 
de ver a l Indio dor ad o 
que le dijo haber ha llado 

. d., h.,, un 1 n 1gena tr u an. 

Po r un mito fa sc inad o 
Ques ada, cual bu en espanol, 
fue hast a la Ca s a del So l 
y sali6 decepcionado; 
busco de nuev o El Dorad o 
con pot ente expedicion 
p leno de loca amb ic i on, 
ma s despues de mi l azares 
y de inaud itos pesares 
Vi 0 marchita SU ilusiOn. 

• • 0 
0 • e O O Cl 0 

Al natural amparar 
era e l obj~t o buscad o: 
ge m{a desamparad o 
e l indi o en su pr opi o hogar; 
era preciso e vitar 
que audaz el Encomendero 
se resistiese altaner o 
a obed e cer lo mandad o, 
pues estaba a cos tumbrado 
a obtener siempre dinero . 

. . . . 
• ' • 0 • • 
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1. 

m. 

Maltrecho y casi arr ui nad o 
s a lio el General Quesada 
de la dif{cil jornada 
que hizo en busca del Dorado: 
no ha llo el Tesoro sonado 
en la ll an ura infinita; 
como jefe se ejercita 

" los gual1es en domar, , 
y lu e"g o va a reposar 
su vejez en Mariquita. 

Un relieve muy notorio 
tiene Ca ldas a su lado, 
con justicia, pr ocl amad o 
Jef e del Observatorio; 
s e yergue cual promontorio 
en l a Colo nia su cie ncia, 
mo desta era su aparienc ia 
y su talento, genial, 
fue l a libertad su i dea l 
y l e ofre nd o la existencia. 
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APP END IX G 

Fragments from Ju an Valera's Carta s Americanas 

II Y Ud ., ., ,,, 
n o crea • que lo que mas me encantar1a ah1, 

aunque soy muy apasi on ad o a la hermosur a y sublimi dad de l a 

naturaleza seri'a l a mism a c atarata , vencedora del 

Ni agara y una de l a s maravillas que hay que ver en este 
., 

planeta, catarata en que se de rrumban l a s ag ua s de l Bo gota 

desde una a ltura de 180 metros , y pasan por el a ire, desde 

la tierra fr(a desde un clima como e l de l centr o de Espana, 

a l a tier r a caliente, pob l ada de naranj ol es y de palmas, y 

d on de rev olot ean l os lo r os y guacamayas . To do esto, con un 

poco de imagina cion, se ve en esp{ritu, leyendo las descrip­

ciones de los viajeros, c a s i como si se viese materialmente 

con los ojos del cuer po y se tocase con las man os • . . 

El pr odigioso s a lto del Te quen dama debi6 se r y ha 

sido tambien a sunto ade cu ad o y frecuente de l a poes(a , 

compitiendo con el Niagara . Ya los indi os habi'a n poetizado 

el Tequendama en su mitolog{a. Boc h ic a traj o l a civilizaci&n 

a los chibchas, apareciend o entre e llos, e st ab leciendo 
,, , ,,.,., ., . ,,. b 

religion y vida pol1t ica, y ensenando~s a teJer, a la rar l a 

tierra ya fundir y esculpir el o r o, aunque no el hierro, 

que des conoc{an. 

El rfo Funza o Bogota se desb or do y cubrio l a ll an ur a 

t oda. Los h ombres, para no morir ahegad os, tuvieron que 

encaramar se y refugiarse en lo alt o de l as montanas. Y 
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entonces fue cuando Bochica, hiriendo con SU baculo una 

fin{sima roc a , abri6 paso al agua, que se 
. . ., 

prec1p1to por 

all ( con estruendo y como en un abismo. Tal ori gen tuvo 

el salto de Tequendama, en la imaginacion de los ch ibcha s. 

Los modernos colombianos le celebran y describen en hermosos 

versos. 

Uno de los cantores del Te quendama es Don Jose 

Jo aq u (n Ortiz, de quien te ng o que decir Io mismo que de 

Mad iedo, y que de casi todos . Es autor de multitud de 

obras 

Sus versos a l Tequendama son buenos, pero no los 

cit are para citar otros que me parecen mucho mejores 

En cambio, la ilustre poetisa antioquena 

Agr ipina Montes siente y refleja con gran viveza y vigor 

I a hermosur a y sublimidad de los seres inanimados 6 

inferi ores al hombre. 

El sentimient o de la naturaleza es en su a lma todo 

lo profundo que puede ser en un alma catolica y espanola; 

Heredi a , poeta de Cuba: Pere z Ronalde, poeta de 

V h _,, IN'" enezuela, han com puest o versos e:r:mosIS1mos a 1agara ••• 

n o hay od a , ni hi mno, que haga concebir mejor la grandeza 

de l Ni agara 

Niagara. 

Con el Tequendama ocurre Io mismo que con el 

Cualquiera de sc r ipcion en pros a , I a de Humboldt, 

la antema tico Caldas, Ia del baro'n de Japura, dan mas 

cumplida idea que los me jores ve rsos. La masa de a gua q ue 
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s e pre cipi ta es muy inferior, pero cae un lugar cerca de 

cuatro veces m,s a lto. El agua ad ema s choca primero contra 

un ban co de piedra, y all{ revienta; hierve y se lanza de 

nuevo en plumas divergentes hacia el abismo. En el fondo 

es mas terrible e l c hoque y no puede mirarse sin horror. 

La s plumas de ag ua , las puntas de l anzas , que tal parecen , 

se despenan con incre{ble rapi dez y se suceden unas a otr as . 

Al lle gar al f on do, cuando no ante s, en virtud de su 

verti g in oso descen so, se desmenuza el ag ua y se pulv e riza, 

y a sciende lue go en forma de nubes, que el sol dor a y adorna 

con el iris. Se dir{a que el Bogota acostumbrado { correr 

por l a s regi ones elevadas de los Andes, baja a pe s ar suyo 

a aq uell a p rofundidad y quiere otr a vez elevar se orgulloso 

en difus 9s vap ores. Estos vapores asegura Humboldt qu e se 

ven desde l a ciudad de Bogota a cinco leguas de dist an ci a . 
., 

Despues de esto,dque podra anadlr la poetisa; 

ponder a cion re a lizara en SUS versos l a pintura de l a 

que 

c a t a r a t a? 
., d ;' 't La impresi on pr opia , e l vuelo e su esp1r1 u su 

,, ., ., 
h um a no pensamiento y su e lev ada fantasia, que entreve a 

Dios en el horrend o arc o que forma el agua . 

La p l anicie de Bogota fue, pues 9 desde que los 
. . . . ., 

espanol e s l a descubrieron , centr o y foco de c1v1l1zac1on. 

Los chibchas 6 muiscas de ent onces no e ran inferiores en 
., 

cul t ur a a los subditos de Atahualpa y de Moctezuma, as1 

como los bo g ot an os de ah or a son el puebl o mas aficionado 
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a las letras, cie nci a s y artes, de todo la America espanolao 

Desde que el Nuevo Reino de Gr anada se cris t ianizo y 

se espanoliz6 han ab undado en el poetas e historiadores, que 

alg o nos han descubierto de su antigua manera de ser, de 

su mitolog{a , leyendas y vida anterior a la con quista. 1 

1Valera , PP o 167-2110 



APPENDIX H 

' BOCHICA 

Huyeron o se ah ogaron l a s tribus. La sabana 
troco Huitaca en Iago que, perfido y tenaz, 
despedaz6 del chibcha la fuerza soberana 
a l revolver sus ondas contra la mies feraz. 

Llego Bochica ent onces--el de la barba cana-­
y con el aure o cetro para volver la paz 
abr io gigante brecha por don de el agua vana 
precip itose al fondo de flageton vo raz . 

De nuevo el Iago enorme se convirtio en pradera. 
Surgio de SUS entranas la ' f~rtil se mentera . 
Giraron los maizales del fiorizonte en pos. 

Y. el indi o vio en las rocas, entre iris de colores, 
rodar el Tequendama cubierto de blancores 
com o l a s luengas barbas de su benigno diosl 1 
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Nicolas B. Pos ada (190 2 - ) 

10rtega, Vol. 87, p. 41. Nicola's B. Pos ada studied 
literature in Colegio de San Bartolome. He received his 
doctorate in ietras y fil osof{a and was pr ofe ssor of litera­
ture in pr omi nent schools in Bogot~. 
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APPEN DIX I 

The s ub l ime and terrifyin g picture of the Tequendama 

Fa lls overcomes the poet a nd touches writers of first orde r 

suc h a s don Antoh1 o G6mez Re strepo: 
.,, 

Atra s e l verde prado, 
rico en plant{os y ganad os queda, 
atr6s el Funz a turb io y sos egado 
que entre juncales y l agunas r ueda. . ,,, _, 
.• • / Cuan peq ueno me siento 
ante ese cua dr o a t er rador, su blime! 
Quier o cantar , y el pasm o que me op r im e 
agaga de mis labios el a cento ••• 
••• La vara de l Senor en las montanas 

t oco, y al punt o mismo 
Con est ru end o se ab rieron las entranas, 
apareci 6 el abismo; 
yen el l abro para SU g loria SU templo • 
. . • Adi 6s, Oh , Tequendama . Cu and o bajan 

mis desp ojos al s en o de l a f os a , 
suba mi a l ma a l a region del canto, 
co mo tu b l an c a n ube silenciosa 
sabe del sol a entretejer el mant o.I 

Many of the poems written ab out the f a lls do no t 

refer to the Chibcha legend but are wort h mentioning. The 

best known woman poet of Colo mbia is Agripina Montes del 

Valle (1 844- 1915). About he r a nd the poem Al ]2~guend ama, 

Al fred Coester s ays: 

The superi orit y of her lines arises not a lone fr om 
the wealth of color and the min ut ene ss of the 
descripti on but fr om th e fact that at the background 
of the picture the reader sees the poetess herself. 
The depression which po ssesses her spirit i n the 
pre s ence of such a gran d scene makes on e f orm a 
better concepti on. of its magnificence.2 

1Ant orli o Go mez Re strepo 9 1il noe tg. ~ (Bo gota : 
Im prenta Na cional , 1936 ), pp . 139-1 44 . 

2 A I f re d Co e s t e r , A Li. t e r a !.Y. H i s t ~ r y .Qi ~ Q <! n i s h 
America (N ew Yor k : 1928) , p . 299. 
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Gomez Rest repo himself admired his fellow poet ' s ode on 

Tequend ama : 

La m~ s ilustre de l a s poetisa s Colombianas es 
Agripina Mont e s. Con su od a Al Tequend ama no dudamos 
a rrancara un gr ito unanime de admira cion. Es pro­
fund o e l senti mien to de esta od a . Debemos mandar 
elevar e sta od a a l a primera fi l a de la 1{rica 
c a stell a na. A ella se ha l lamad o Musa del 
Te quend a ma . 1 

The ode of Agripina Montes is a very long one but 

some id a of its style may be gaine d fr om the following lines: 

Tequendama gra ndi oso: 
d slumbra ante e l sequito a sombroso 
d tu pri sm a l riqu{sim o atav{o, 
l a atr op llada fuga per si guiendo ,,, 
d su fl otant e mole en el vac10 •.• 

• • • 0 0 • 0 0 0 o O O O 0 

. .. iA morir l a l abis mo te p rovoc a 
a l g o a l a men t e del mort a l es tren9; ••• 
• . • d Que bu s c as en lo ign ot o? 

2C~mo, a d 6nde, por quie n v a s empujado -~·? 
· r o a l o alto. En la sien de la man a n a 

su pena ch o im perial go z os a bana 
1 n obl ag u i l a fiera , 
y spejand ose e n tu ar co de topacio 
q u ad r za 1 a 1 u z de c i en co 1 ores , •. • 

fAdi o s l iAdi osl Ya a reflejar no al canza 
d 1 a l a l a centell a fugit iva, 
ni tu idea l~ fastu osa per spect i va , 
ni 1 pr odi gi os o ritm o de tu danza; • • • 

Can to y cantor sepult ara el ol vid o. 2 

1R strepo , Los 12 0 .tas , p. 144. 

2 Ibid . 
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APPENDIX J 

Mr. Jesus Rinc6n, a descendan t of the Chibcha tribe 

had one of h is poems pub lished ,and, although it has nothing 

t o do wit h the legend ab out t he l ake , it does de mon strate 

the ability of a man of Chibcha de scent without education. 1 

Yo soy campesino 
Muy pobre de esta regi on 
De Pu ebl ovi ej o, vecino 
Delcampo, trabajador. 

Yo me l.lamo Peregri no 
Y mi ape llido Riveros 

Y para l abrar los surcos 
No tengo sino un bueysito 
Que Io mantengo con juncos 
Porque no tengo pastico 

Carecemos de herramient a s 
Y tambien de orientaci6n 

' 

De Luis Gonz ale s soy vecino 
EI patr 6n de Ios pesqueros. 

Con ser que con nuestras rentas 
Ayudamos la Nacion 

Mi muje r es mucha buena 
Por que gobierna en mi casa, 
Cump le anos en Nochebuena 
Se llama Herminda Pedraza 

Cinc o hij8s ya me ha dado 
Orgullo de nuestro hogar 
Todos cinco a nuestro lado 
Qu e obedecen mi mandar. 

Pa sostener mi familia 
Tr abajo en agricultura 
Con mi china Blanca Lili a 
Junto a Ia p iscicultura 

Tenemos buena confianza 
En nuestro gobierno actual 
Contento con la esperanza 
De una es~uelita rural 

Ser(a un gran tes9ro 
Que tendrfamos que admirar 
De yalioso con el oro 
Bello como el manantial 

Se a~abarfa la pobreza 
Que existe en esta region 
Ser(a fuente de ri queza 
De todo el trabajador2 

IMr. Rin c6n 9 s voice may be heard on tape number 3 . 

2 Ministro de Educa cion Naci on al, Colombia ~am~e s ina 
(Bo got~: Revista Mensual, No. 5, Februa ry 18 , 1953), p . 35 . 



Figure 12.--Senor Jesus Rinc6n with Lake 

Tot a i n the backg r ound 

108 



APPENDIX K 

GUATAVITA 1 

Es un crater anegado. Sus paredes son silencio 
En lo alto de los Andes 9 se dirfa que es un ° 

punt? del e spa~io ,d onde esta petrificado, 
sin correr Jamas, el Tiempo. 

Es un crater anegado, Sus paredes son silencio. 

Yo baje por las paredes 
que muy lenta, 

" me sum1a, 
paso a paso 

en el misterio. 

d ~ ~ e aquel crater, y sent1a 
lentamente 9 

Y baj aba, 
temeroso, 
hech iz ad o, 

Hechizado por las agua s queen el fondo me decian: 
"Ven 

Desciende •.• 
Ven y cae, cual nosotros, 

en la historia .•• 
Ven y vuelvete 

recuerdo " 

Y bajaba, 
temer oso 

Temeroso y hechizado por aquel lugar umbroso 
d onde esta petrificado, 

sin correr jamas, el Tiempo. 

y por fin llegue hasta el fondo, yen la orilla 
de las aguas verdeoscuras, 

al alzar la vista al cielo 
lo v{ lejos 9 

lo v( lejos, no, mi cielo. 
Y grite. Griti tan fuerte como pude. 
Y mi grit o di6 tres vueltas por el craterv 

y al volver a mis otdos 
i Oh, el recuerdol 

Al volver a mis o{dos dijo algo, 
Dijo alg o que era eterno, 
Dijo algo que me ha hecho como el Iago misterioso, 
Porque en m:i' s~ P;trifica! 2 

sin correr Jamas, el T1empo. 

lSignifica. "Cumbre del Cerro." 

109 

2p 0 r Julian Castillo, 1.Q..§.~ifilL_poemas de los A~ 

(Bogota: Colecci on Bochic a, 1950), p. 50. 
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APPENDIX L 

Victor W. von Hagen said that ' the Indian "picked up 

his lute and transcribed as a troubador the song of El Dorado." 

An alien Indian, 
hailing from afar, 

Who then in Quito resided 
Claimed to be from Bogot,. 
He gave talk to Belacazar 

and announced 
Things of his country, rich in 

emeralds and gold. 

Also among the golden things 
Was a certain king who dismantled, 
Went aboard a raft so as to make 
Ablutions to himself. 

On his regal form (as he had seen) 
A fragrant resin 
And upon it, a coat of powdered gold 
Golden form foot to highest brow 
So that there he was, 

as replendent 
As the beaming sun. 

People without end, 
the Indians said, 

Came there to make rich offerings 
Of golden ornaments and of emeralds 
And diverse other trinkets. 
All this he affirmed with worthy 

credence, 
So that Belac~zar's men, then 

light of heart 
Called this king, El Dorado. 

And so, by that name 
and by countless ways 1 

El Dorado spread all over the world. 

lNature Mqgaz i l'!.Q.t p. 34. 



APPENDIX M 

EL DORADO 

Un gallardo caballero, 
valiente como un cruzado, 
alegre, joven y fiero, , 
por un aspero sendero 
marcha en busca de El Dorado. 

Ya esta ahora jadeante, 
siente el coraz6n pesado, 
y aunque prosigue adelante 
el fervido caminante 
no encuentra nunca El Dorado. 

La fuerza le ha abandonado; 
cae al fin y alcanza aver 
funebre sombra a SU ladot 

Sombra le dice al caer .- "' - ----~En donde se halla El Dorado? 

En un astro muy distante 
se encuentra el valle encantado 
del Ensueno, caminante ••.• 
llega a esa estrella radiante 
siestas buscando El Dorado.I 

por Don Carlos Arturo Torres 
(1867-1911) 

lo r tega, pp. 128-129. T~rres was minister of the 
treasury under President Marroquin and the Consul of 
Colombia in Liverpool. 

111 



112 

APPENDIX N 

EL INCENDIO DEL TEMPLO 

por Max Grillo 

(Interior del templo de Iraca. Suamos aparece 
e n una silla de madera guarnecida de esmeraldas, 
colocada en el centro del recinto sagrado. A 
d e r e cha e izquierda del Pontifice se extienden 
t e or i'as de jeques y de vestales. Los braseros 
ar den alimentados con maderas aromaticas de las 
cual e s surgen llamas azules. Los muros del 
te mplo estan cubiertos a trechos de laminas de 
oro bruiido, delgadas y musicales. Sohre 
t r{podes sencillos resplandecen las aves 
h i e r a ticas, con sus plumajes verdes, azules 
y rojos. 

Es la 
l a t e r a les 
en cendido 

hora del crepilsculo. Por. las 
entran purpureos fulgores del 
por la agonfa de la tarde.) 

E SC ENA I 

puertas 
cielo 

Neuza , sa c e rdotisa de Tundama, llega por una de las puertas 

laterales y se dirige a Suam6s • 

,, 
Suam o s. 

Ne uza . 

Suamos . 

Neuza. 

., .,f ., I (Pro f undo es el oraculo, Ponti ice de raca, 
Sus reconditas voces queman el corazon; 
Zuh e con sangre virgen SUS coleras no aplaca •••• ) 

iH ablad I 

jTemedl Los dioses inescrutables son! 

Mas oyen de sus hijos el amoroso ruego. 

De c i dnos las palabras profundas •••• 

i Oh, p rofundasl •••• 

El c or o de j eq ue s y ve stales. 

i Zuh e I izuhe I 



Neuza. 

EI coro. 

/ 
Suamos. 

Neuza. 
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Severas •••• "AGAY QUANDOLA IU!" 

(Sorpresa en el concursoJ 
. 
/Vi las aves divinas, como flechas de fue g o 

Pasar ensangrentadasr 

Ag a y quand ola iu! 

.. 
dY Ios buhos? tlas sombras de las nubes errantes? 

Los buhos extasiados declinaban el vuelo 
Hacia el bosque. Sus ojos de amarillo fulgor 
Y ~ , 

sus tremulas alas predec1an el duelo; 
Las nubes eran monstruos de lividos s emblante s. 

Coro de Vestales. 

Su am6s . 

Ag ay, agay, horror! 

Consultare yo mismo de las aves divinas 
El s entido medroso. Por mf Ia tempestad 
En Iluvia se convierte. Los montes y colinas 
De Nompanim esc~~vos, siguen mi voluntad. 
De s ata re las nubes sobre los campos yermos; 
Las .fuentes ext inguidas tornar5n a bullir; 
Oye Zuhe mis votos. Sanar~ Ios enfermos; 
Hago brotar las flores; descubro el porvenir. 

Coro de J eq ues. 

/ 

Su am os. 

/Es el ungido santo! 

(Se levanta majestuoso y se encamina 
hacia el brasero que despide chispas 
azules. Los mancebos, que rodean los 
braseros, le presentan la urna, que con­
tiene resinas aromaticas. El Pont{fice 
con una espatula de oro toma el MOQUE 
y 10 arroja en el fuego acompanando 
su accion de signos misteriosos. Entre 
las espirales blancas del humo se ini­
cian cabezas de lagartos de reflej os 
metalicos. 



Toma gata. 

La selva se agita con violencia y la 
som~ra de TOMAGATA pasa por el bosque 
vec1no al templo. 

Tristes dioses vencidos 

Por la fatalidad. 

(Senala hacia Hunza, de donde ha venido 
su sombra errante y ligera.) 

Otro dios inhumano 

Tras vosotros vendr~ •• •• 

(Las palabras se entreveran con el rui­
do de las hojas que caen. Hay momentos 
en que la figura de Tomagata se confunde 
con los troncos y simula un vegetal . . ,, v1v1ente, una mandrago a animada. 

Se oyen truenos lejanos. Todos ex­
presan inquietud. Algunos jeques tratan 
de explicarse porque sucede mirando 
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por las puertas laterales. El espacio per­
manece tranquilo. El sol enroje~ido se 
oculta pomposamente. La tempestad que 
creen o{r ochies es inusitada: no se 
advierten los relampagos. La fiesta 
religiosa c ontinua.) 

Su am o s (Conmovido). 

iPadre Soll que tus rayos fecundicen la tierra 
d e Idacanzas gloriosa. Suenen himnos de paz 
En los uberos campos, y por siempre la guerra 
Encadenada aguarde, cual oso montaraz. 

Las aves que las galas tienen de Cuchaviba 
Te llevaran 10s votos de nuestra ardiente fe. 

~ 

(Los a ugure s dan tres golpes en los tr1podes de los guacamayos. 
Uno de estos canta:) 

iz Uh e 1 1 U Z Vi Va, 
Zuhe, Zuhe I 

(Los jeques toman el ave que ha deseado 
ser po r t adora del mensaje selestial y l a 
dejan escapar libremente hacia el espacio 
donde ahora desciende el astro-dios. 



Suamos. 
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La cerem9nia ha sido feliz. Las dei­
dades se muestran propicios a los chibchas. 
Resuena una musica selvatica y sencilla. 
TOMAGATA desaparece, las ve stales 
coranadas de rosas de Isabuco y lirios 
acuaticosv danzan alrededor de las 

~ tr1podes en que se hallan las aves. 
Uno de los mancebos que rodea los 

braseros ofrece a Suam6s una ca~a de 
ma{z con el fruto abierto. El Pont{fic e 
la inciensa con el turibulo.) 

Cha quen amable dionos tu [sic] perfumada espiga, 
tus senos rebosantes de leche vir ginal, 
Cu and o su estirpe huyendo de la raza enemiga 
Llego vencida y d~bil al valle maternal. 

(Las vestales toman del ara vasos rebo­
santes de esmeraldas.) 

El coro de Ves t ales. 

So n luz, del bosque verde. Son almas de las hoj as 
De un arbol misterioso labrado por Chaquen. 

Codo de augures. 

Un jeque. 

Todos. 

Suam6s. 

Reclbelas baffadas en sangre de los mojas 

EXCENA II 

(Los mismos y un HERALDO. Este aparece en 
la floresta que principia en la escalinata 
del templo. Es un chibcha que avanza hacia 
el recinto sagrado. Viene jadeante como si 
hubiera recorrido una larga distancia. 
Trae arco y carcaj con cendales blancos y , 
los muestras desde el vest1bulo al concurso 
religioso. 

Palabras confusas se escapan de todos 
10s labios. 

. 
, un heraldol 

iun heraldol 

(Siempre august o.) 

tMensajer o de quien ? 
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(El heraldo con la vista baja hace humilde reverencia al 
Pont if ice y aguarda un signo de este para contestar.) 

., 
Suamos. 

iHabla dl •••• 

El Heraldo. 

El Coro. 

iPontffice de Iracal Por ~spero camino 
Los dioses me trajeron a cumplir mi destino. 
El gran Quimuinchatecha su mensaje te envfa: 
E 1 Z a q u e a S ua m 6 s di c e : 
Por la selva brav{a 
Han surgido unos hombres de pa(ses lejanos, 
Como Bochica rubios, cual panches inhumanos 9 

No vierten de sus labios, cual vertio Nenquethevo 
Las enseWan zas puras y la palabra neuva. 
Conducen en sus armas los rayos de la muerte 
Y rugen unos mons truos que aterran al mas fuerte. 
El pueblo los admira cual seres inmortales; 
Son criaturas debiles amerced de los males 
Que a todos nos asedian. En su brazo pujante 
Al huir con la punta de una cana vibrante. 

" (El asombro aumenta en Suarnos y sus 
cornpaneros.) 

En sus pechos rebotan nuestros dardos de piedra, 
Y nada les conrnueve, ni nadie les arredra. 
Es su deidad el oro. Combaten ellos misrnos 
Entre sf por amarlo; bajarfan abisrnos 
Y al fondo de la tierra donde en su tumba clama 
El que taj6 las rocas del fiero Tequendama. 
Opusole SUS huestes en Busongote el Zipa 
Thisquesusa. Cual humo fue deshecho Zajipa; 
Y a l fulgor de sus rayos en oscura jornada 
El Bacati fue muerto. La naci6n consternada 
Implora a sus deidades •••• y los dioses ce~udos 
Se ocult an en los cielos y permanecen mudos. 
El cetro en sangrentado que llevo Thisquesusa 
Recogi6lo Zajipa; mas el pueblo rehusa 
Obediencia a las ordenes del uzaque guerrero • ••• 
Despareci6 el zipazgo cual flor de algodonero. 
Des parecio la patria del digno Nemequene; 
Es un oso cobarde que ya ni fuerza tienev 
Huellan nuestros santuarios con su planta extranjera, 
Y el dios, celeste llama, prosig~e su carre~a. 
Qu e aplaques con tus_rueios la col~ra de Chia, 
As( el mensaj e que rn1 senor te env1a. 

/oh , g r an d o 1 o r I 



Suamos. 

El Coro. 

, 
Suamos. 

Her a ldo 2 . 

Suamos. 

Her a ldo 2. 

iFatalidad supremal 
iOh I salvanos Zuhe, iDanos tu fuego 
Qu e con sus rayos l as entranas quema 
Del que osa profanarte en el sosie g o 
Del Santuario de Iracal 

(La angustia crece por momentos en el 
concurs 0.) 

ESCENA III 

(Otro HERALD O que llega apresuradamente. 

Otro heraldo •••• 

dQue nuevos infortunios pregona. 
Decid •.•• La suerte adversa los males amontona? 
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Los hombres fabulosos de los suaves cabellos 9 

Que lanzan con sus manos de Zuhe los destellos •••• 

Abreviad. Ya conozco los hombres iracundos 
Que bajan a las tumbas cual los topos inmundos. 

Los duros invasores al poderoso Zaque 
Vilmente despojaron. Sus monstruos al ataque 
Del Tundama se aprestan •.•. 
Los espero el anciano 
Qu imui nch atecha , grave, cual digno soberano, 
Porque confio en lo noble del enemigo fiero, 
Y h oy muere de ~tristeza, sin gloria, prisionero. 

(Se oyen cerca detonaciones de arcabuces. 
Las primeras sombras de la noche caen sobre 
la tierraj pero aun las nubes incendiadas 
env[an sobre el templo resplandor e s 
purpurinos.) 

He raldo 2. , 
/Son ell osl 

El Coro . 
/En Ira ca I 
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Los jeques. 

dSucumbio SU grandeza? 

El Heraldo. 

Un jeque. 

Neuza. 

Su amos. 

Va vencido el Tundama •••• 

Sus ondas todav(a 
Lanz an d a rd o s vibrant es •... 

(Suamos a los jeques que toman los 
vasos rebozantes de esmeraldas:) 

/Oh bellezal 
Del crepusculo es digna del mas tragico d(al 

Ya vienen hacia los tiranos no las hallen abiertas. 

ESCENA IV 

(Por los senderos de las colinas aparecen 
rapidamente en desorden, los soldados 
ind{genas. TUNDAMA dice en el atrio:) 

'Morir? •••• oh, no •• • vivir es necesario 
Por la patria y los dioses •••• Quiz' la estirpe 

/ 
m 1 a •••• 

(Desaparece en el bosque.) 

ESCENA V 

(Los soldados espanoles; al frente de ellos ., 
JIMENEZ DE QUESADA Pasan 20 a 30 lanceros 
por el atrio en persecuci6n de los tundamas. 
En el bosque se oye el combate. Jimenez de 
Qu e s ada y Anton de Olaya detienense a 
admirar el exterior de Iraca.) 

Gonz al o Jimenez. 
Feliz fue la jornada. 
Esple ndoroso es este; 
Al Senor Jesucristo y 

De Suamos el Santuario 
lo consagro a Marla, 
a su madre gloriosa. 
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ESCENA VI 

(Los mismos. UN SOLDAD O que sale por 
una de las puertas laterales del Santuario. 
Su expresion es de asombro. Se dirige al 
Ad e lantado.) 

Senor , los pe rros viles, incendiaron su tem p lo~ 
Ma s una l e ccion dadles de que no exista ej e mplo. 

Gonzalo J imenez . 

/ Se c onsumio e l tesoro del templo de Bochical 

(La s llamas asoman por las puertas al 
quemars e e l e sparto de los tapices.) 

Un oficial p iad oso. 

2 17. 

El Di o s de los Ejercitos la tierra purifical 

( Las som bras de la noche se condensan. 
Se ha n extinguido los fulgores de la 
tarde . Solo la luz del incendio ilumina 

1 e sc ena r i o.) 1 

Roms d_e_ 12.§. Qhibchasv pp. 206-
lG rman Arciniegas, - -- -
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