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Lynnwood Farnam — Master Organist of the Century

(Conclusion)

Tributes to the man and the perfec
tion of his art abounded. The attention
given 1o Famam in the leading New
York papers is notable. His New York
Times obituary stated that he had been
“ranked by music critics as one of the
greatest organists in the United States,
if not the greatest, both for his playing
of the organ amd his profound musical
knowledge . His performances and
his teaching have exercised an impor-
tant influence on the development of
many American organists.”™ The trib-
utes of Lawrence Gilman, critic for the
Herald Tribune, and Richard Aldrich,
critic for the New York Tihnes, were re-

rinted in THE Diarason. Gilman re-
erred to Farnam as a “virtnose without
the virtuosn's usual curse of cgotism; a
great technician without the great tech-
nician’s frequent passion for display...
He was master, but he used the mastery
only in the service of what scemed 1o
him the noblest things in music,”” He
mentions the vencration, almost awe,
that his pupils and colleagues heid for
him, speculating that it was his sense
of whole hearted dedication, kindled by
genius, that made them do so. He speaks
of the Bach series as an “incalculable™
service in spreading the knowledge and
love of Bach’s music, and points out
the intensity of vision and sincerity of
attitude, while placing above all an in-
explicable mysucal beauty in perform-
ance. Aldrich speaks of Faynam's knowl-
edge of Bach as profound and far-
reaching; of his perfonmance of Pach as
lucid, sympathetic and thoroughly mu-
sical. It is a wibute to his taste, “one
of the finest and most discriminating,”
and to his playing “always of a beauti
ful clarity amd precision,” with specific
compliments to his technique, rhythmic
sense and registration.® Hubert ], Foss,
in a tribute to Farmmam in the London
Times of November 29, 1930, says that
he was either the originator, or certainly
the leader, of the tradition of serious
ovgan playing in America, and even ad-
mits his influence on  English  organ
playing.

On November 12, 1980, Vierne, uppn
leaming of Iarnawm’s terminal illness,
wrote,

I am aswounded by this news because I
have [or the artist a profound admiration
and for the man a very live alfcction. 1
am obsessed by this news and would like to
know exactly for what he was operated upon.
The disappearance of such a being as Far-
namn would be a dreadiul misfortune: for
the art of the organ, it would constitute an
irreparable loss: for those who bave been
able, ns [ have, to appreciate, close to, the
man of refined i a B
heart that is this great musician, it would
be an unconsolable sadness,®

After his death, Toumemire wrote,

The organ world will long feel the death
of Lynnwood Farnam. His technique was
incomparable; the beauty and the architec-
ture of his work were distinctive. His adap-
1ation 10 an organ unknown to him was im-
mediate . . . Today from my country 1
solemnly send my tribute of affectionate hom-
mage (o a great man, to a transcendent art-
Bt, 1o a very dear friend. llc is with the
eternal and forever blessed.®®

An editorial in ‘THE Diarasox of Jan-
uary, 1981, sums up the feeling in the
organ world:

“In the death of Lynnwood Farmam the
organ world suffered a very great loss and no
event in many years has caused such general
sorrow a3 the passing of this man of re-
markable artistry and lovable personality.

by Jeanne Rizzo

Lynnwood Fornom in 1925, This autographed copy wos the property of 5. E. Gruenstein,
editar of THE DIAPASON at the time.

Wherever organists have forgathered in the
last month Farnam and the place he occu-
picd in the hearts of his colleagues has been
a subject of conversation and the genuine
admiration for the man and that for which
he stood has been emphasized since the news
{irst was {lashed across the continent that he
had been seized with n fatal iilnes. No or-
ganist of the present generation has been
placed on a higher pedestal for his ability in
performance and for his unswerving devotion
to the best in music than Lynnwood Farnam.

These statements are not complimentary
exaggerations licensed in eulogies of the dead.
They represent accurately the feeling of vir-
tually 100 percent of the great and small or-
ganists of the land, Even in France and Eng-
Jand the greatest petformers have accorded
unleigned praise to this man {rom the west-
ern hemispliere.

Farnam as a performer stood almost in a
class by himsell. He was one ol the men who
was rated without question as a virtuoso and
as such proved that the organ can stand
with the piano or any other instrument as a

vehicle for the cxpression of the highest mu-
sical talent. He was unbending in his striv-
ing for perfection and nothing slipshod was
tolerated by him, in which fact probably lies
in large part the secret of his success. He
was 8 devoted idealist, of whom we have
too few. And it was the combination of no-
ble ideas with a willingness to sacrifice any
amount of elfort 1o attain perfection which
cnabled him to make an appeal which sel-
dom is made, As a teacher he gathered about
him a company of pupils who will carry his
principles down to succeeding generations.

So much for Farnam the organist. As for
Farnam the man, his example will live as
fong as the memory of his inspired organ
playing ond teaching. Every pemon who had
the privilege of his friendship found in him
a rare soul. He was as tolerant of the faults
and foibles of others as he was intolerant of
faults in himself. Ignoble thoughts never
entered his mind and none can recall that
he ever spoke an unkind word of any of his
[ellows.

This tribute to the lile of 3 man who was

an nrnament 1o his profession will seem ful-
some only te those who did not know him
Lynnwond Farunam’s too hrief earthly carcer
has come te a ciose, but he strove so that he
may indeed he numbered among those whose
‘works do follow them' "8

I'he most touching of all the tributes,
however, is that of his close friend, Ed-
ward Shippen FPavnes,:

e « « It is hard 10 conceive ol a more
cruel blow than that which ha: removed
from us the greatest organist in the world,
at the height of his powers and  reputa-
tion . . .

Farnam started life as a country boy in a
Canadian village and, enhanced by experience
and great contacts, he was fundamentally the
sate gimple and unpretentious characier to
his life’s eml. In no characieristic was le
greater than in this sterling simplicity. It
was apparent in his wholesome enjoyment of
everyday alfairs, in his alsolute lack of pride
or rigidity in his musical ideas. No one was
3o keen for friendly criticsin or so quick 1o
alter even his own perfect work if the least
of his brethren had a suggestion which ap-
pealed to him; and, so different from the
mental stand of certain others far less great
than he, an amicable discussion of fine
points of interpretation was to him a normal
aned invigorating necessity,

As for his art, it has spoken for itsell . . .

But to his intimate fricnds greater even
than the loss of his art is the loss of him-
sell. No more loyal and affectionate soul
cver lived. He became precisely like a mem«
ber of my own family, and his loss is that
ol a dearly beloved brother, and can never
lose its pang. His little mannerisms, his own
oddities of speech, his simple, child-like
[riendship are things that onc can hardly
bear to recall. His was a very perfect chare
acter, upright, utierly good and transparent;
there are few such men . , , 4

One year alter his death, 'THE Diara-
soN suggested that every organist play
a work of Bach in his memory on Sun-
day, November 22, and print a para-
graph in the church bulletin about Far-
nam’s work and unique influence on
organ playing and church music. On
that day, at Second Presbyterian Church
in Philadelphia, a program of organ
music by Bach, in Farnam's memory,
was played by his stidents, Nochren,
McCurdy, White, Cato and Hawke. The
next day, the actual anniversary of his
teath, Christ Church Cathedral in Mon-
treal held @ memorial service and dedi-
cated a bronze bust of Farmam, done
by the Canadian sculptor, Alfred Lali-
berte, and placed on a bronze shell with
the inscription, “This bust is dedicated
to the memory of Lynnwood Farnam,
1885-1930, Renowed Canadian Organist,
Organist of this Cathedral, 1908-1918."
At the service Alfred Whitchead, then
organist and choeir master of the Cathe-
dral, led the choir in the singing of the
motet, “Jesus, the very thought of
Thee,” which he had composed and
dedicated to Farmmam. Healey Willan
gave the oration and George Brewer,
Arthur Egerton, Carl Weinrich and
J. E. F. Martin played various organ
pieces.

During his life Farnam only com-
posed onc piece of music, the Toccata
“O Filii et Filine.” It was submitted to
Theodore Presser Company after his
death by the Curtis Institute, and was
copyrighted aud published in july, 1932,
Francis W. Snow, of Boston, wrote, “As
nearly as I can remember he had only
a pencil sketch of it, which he never
used because of his prodigious memory
.+ . On several vacation trips which we

(Continued, page 4)



Appeal to Save the Cappel Schnitger

Communication from Delbert Disselhorst, University of Iowa

The recently announced publication
of the extensive research by the Iate Dr.
Gustav Fock on the organs of Arp
Schnitger and his school represents a
highly significant addition to organ lit-
erature. ‘The instruments of this master
artisan are recognized as some of the
richest products of the organbuilder’s
art. Well acquainted with Dietrich Bux-
wehude, Vincent Lilbeck, Andreas
Werckmeister and other prominent mu-
sicians of his time, Schnitger acquired a
reputation which extended far beyond
the geographical limits of his native
country. He was known in Poland, Rus
sta, Spiain, Portugal, Holland, and Eng-
land, and during his forty-year career
he was associated with over I60 instru
ments. “This number includes organs
which he helped build as an apprentice
to Beiend Huess, repairs and restora-
tions to older instrumens, and new or-
gans which he contracied as an inde-
pendent builder,

Althouzh a number of these instiu
ments have been lost due to fires, the
war, and inadequate concern in terms of
maintenaace and  proper  restavation,
nearly filty extant organs are to be
found along the coastal area of Genmaany
between Hamburg and the Netherlands,
The small villages which dot the flat
countryside extending inward from the
North Sea have been the faithful guard-
jans of this rich legacy and have be
come popular places of musical pilgrim-
age for a greal many organists.

One of the most superb examples of
Schnitger's art is the modest nstra-
ment focated in the village church at
Cappel near Bremerhaven. Having al-
ready acknowledged the loss of a mm-
ber of Schnitger organs, it is regret.ul 1o
note that this instrument now stands in
great danger. The Cappel organ has had
a fascinating history. lL was origina ly
built for the Johanniskirche in Ham-
burg in 1679-80, only a short time alter
Schaitger had cstablished himself as an
independent builder in Neuenfelde (Al
tes Land). During the Napoleonic oc
cupation the church in Hambutg was
used as a ttorage depot. The need tor all
available space in the building brought
about tie sale of the organ for GH
Taler 1o the congregation at Cappel.
The simited Hnancial resources of this
small village congregation had prevent-
ed the purchasing of a new instrinent

. for the church which had been rebuilt
after a fire in 1806. It was a fortuitous
tansaction, for the organ thus escapud
total destruction in the disastrous fires
of Hamburg in 1852 and the bombings
of the city during World War 1I. The
instrument  has stood in its original
form in the Cappel church since its in-
stallation in 1816, Lack of funds in
the congregation allowed it to success-
fully live on untouched by the drastic
changes made in so many historjcal in-
sirwments during the “fashionable™ per-
jiod of restoration carlier in the cen-
tury. Only the most necessary repairs
have been made o keep the organ in
playing condition. It therefore stainds as
a uniquely original example of Schnit-
ger's art.

The complete development of both
narrow amd wide-scaled choruses on
cach manual division, the rich comple-
ment of mixtures, and the fully devel:
oped pedal division are all readily iden-
tifiable Schmitger trademarks, (It is in-
teresting to note that not even the mix-
tures seem to have been changed in
any way from their original form.)

It has been nearly twenty-five ycars
since this remarkable instrument first
achieved international recognition in
the monumental series of Bach record:
ings made by Professor Helmut Waicha
for Archiv Produkticu. The unrivalled
freshness and vitality of the individual
ranks as well as the commanding total
cnsemble proved a revelation to thosc
relatively unacquainted with the sound
of the classical organ. (it is perhaps
worthwhile to speculate how much in-
fluence the sound of this instrument
may have had in stimulating interests
in classical organ building in the US

in the 1950%.)
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It is difficult to think of the Cappel
organ without thinking at the same time
of its 20th century eminent master Hel-
mut Walcha, Just as it was Helmut
Walcha whe first brought this instru-
ment to world attention through the
Bach serics, it is once again Mr. Walcha
who is intimately connected with ai-
temps for its rescue from total loss. Al-
though now officiatly retired from ac-
tive teaching at the Siaatliche Hoch-
schuie fiir Musik in Frankfurt, Main,
Prof. Walcha's energies seem more
limitless than ever when he speaks of
the present crisis l'ncin% the instrument.
Benefit concerts, consultations, extensive
correspondence, and a substantial mone-
tary contribution of his own have all
been divected toward the Cappel organ.
After a lengthy conversation with him
at his home in Frankfurt this past sum-
mer a letter arrived addressed to “Or-
ganists and Fricnds of the Organ in the
US.” The leuer explains the present
situation and is given below.

Several years ago the alarming news reached
me  that  the incomparably  beautiful  Amp-
Schnitger-organ in  Cappel on which I had
wade 30 many recordings was in great danger,
Since [ had grown so close 1o this organ in
the extensive recording sessions, I made an im-
mediate decision 1o employ ali itabsl
in order to save it. My recordings on this
magnificent instrument have had such wide-
spread  distribution in the US and have won
so many [riends that I feel my present concern
may be understood by many who might even
find it powible to support me in the cause for
restoring this instrument at any early date to
its former state ol brilliance.

The church building itself dates from the
Middle Ags. A few yeams ago dangeruus
changes in the walls were observed, changes
brought about by the extreme dampness of the
soil and general climate. Complete restoration
was imperative. This necemitated a complete
drying of the stonework, Although the organ
was carcfully covered and well protecied, this
drying-out process affected the organ in a
most adverse manner, The wind chests, track-
ers, and even the keys dryed ovut as well.
Changes in the wood cauwsed a pumber of
pipes to fall. In addition, the soft material of
the 300 year old pipes also gave way, and many
completely collapsed. This indicates that a
complete restoration of the instrument would
have Leen necessary in ony case. Now that so
much additional damage has occurred it is all
the more important that the organ be en-
trusted 1o experienced cralsinen for its proper
restoration and future carc. The organ firm
of Rudolph v. Beckerath {Hamburg} has been
contracted for this work, the firm having had
great experience in the restoration ol a num-
ber of magnificent North German historic in-
struments, This work will require an entire
year, for it is obvious that even the smallest of
parts must be given carelul hand treatment,
In view of present high costs of laber, thia
restoration will be an extremely costly venture.
Since the [onds must be mised primarily
through private means, [ have decided to lead
the elfort mysell. Thus far, I am pleased to
report that the results bave been most gratify-
ing.

It is my hope that there might be many
in the US who would f{ind it posible to sup-
port this cause, etther due 1o their own ex-
perence with the Cappel instrument or their
knowledge of it [vom my recordings, Any type
of contribution, large or small, would be great-
ly appreciated. Each and every one will con-
stilute a significant part of this common elfort
toward the restoration of this irreplacable and
invaluable work ol art.

(signed) Helmut Walcha

Total costs for this restoration will
amount to roughly DA 200,000, At the
present time about one third of this
amount has been collected. A special
account has been established for this
purpose in Frankfurt. Individuals or
groups wishing to contribute to this
cffort may direct such contributions to
cither of the following:

Kulturkreis im Bundesverband

der Deutschen  Industrie oV

Orgel Cappel)

Deutsche Bank AG

Zentrale Franklurt

& Frankfurt/Main, Germany

Jungholstrasse 5-11

Acct. No. 961/1500

Defbert Disselhiorst
School of Music
University of Iowa
Iowa City, Towa 52240
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WINNERS ANNOUNCED
IN SPOKANE, WASH,
COMPOSITION CONTEST

The Cathedral of St. John the Evan-
gelist, Spokane, Washington, has an-
nounced the winners in the compaosition
contest that it held in conjunction with
its spring and summer musical cclebra-
tions as part of Expo '74. Three cash
prizes were offercd for the best composi-
;imls in cheral music, organ and caril-
on,

Richard W, Slater, organist and choir-
master of St. Mark’s Episcopal Church,
Glendale, California, was the winner of
the choral prize. Mr. Slater’s eniry was
a setting of Psaim GG, Make a Joyous
Shout te God, ta a text drawn from the
Goodspeed transiation of the Bible. The
picce is written for SATB choeir and
features a large independent organ ac-
compan ment.

Winner of the organ category prize
wias Dr. Rudy Shackleford of Gloucester
County, Virginia. His winning work was
Canonic Variations on “Vom Himmel
fioch, da komm ich her.” 'The work has
also been accepted for publication in
the 1975 H. W. Gray “Contcmporary
Oigan Series.”

Two persons shared the first prize
award for a compaosition for carillon.
They are Frank Pella of Phoenixville,
Pennsylvania, and Leslic Ellen Mahaffey
of Ann Arbor, Michigan.

Manuscripts  were  submitted  from
composers in 14 states, Europe, and
Canada. The judges for choral music
were Ronald Arnate and William  Self;
the judges for organ music were Claire:
Coci and William Teague; and the caril-
lon music judges were Milford Myhre
and Beverly Buchanan,

JOSEPH BOONIN, INC., mwic publishers
of South Hackensack, N.J., have been ap-
pointed sole agents for Universal Edition Sales,
Inc. and Universal Edition Publishing, Inc..
Rental materials from the Universal Edition.
catalogs will continue to be serviced by Theo-
dore Presser Company until June 30, 1975.

FRANK K, OWEN HONORED
IN SPECIAL SERVICE

On Sunday, September 29, 1974, a spe-
<ial service honoring Frank K. Owen
'was held at the Cathedral Church of St.
Paul, Los Angeles, California, where Mr,
Owen completed 21 years of fruitful ser-
vice as organist and choirmaster. The
Festival Semvice of Evensong and Te
Deum featired Mr. Owen's Preces and
Responses, psalm chant tune, and the
anthem, Blessed Is the Man, as well as
brass and timpani arrangements for the
music, fanfares and hymntune harmoni-
ztions. A massed chancel choir com-
posed of six locl Episcopal and Cath-
«alic church choirs and the men of Mr.
Owen’s cathedral choir, and a gallery
«choir of thirty voices and instruments
performed also works by Sowerby, Stan-
ford, Parry, Clokey and Cnmpm.cg‘olm
-8, Barry was the organist, and the choirs
amd instruments were under the direc-
tion of Mr. Owen.

Participating in the service were the
present and past deans of the Cathedral
and Bishop Rusack of the diocese of
Los Angeles. Both Dean Simpson and
Bishop Rusack spoke of Mr. Owen's
long and loyal service to the Cathedral
and the high musical traditions which
he established, and generous applause
punctuated these remarks. Mr. Owen
received a standing ovation after the
Bishop named him Cathedral Organist
Emcritus.

Not unexpectedly, an overflow crowd
-of fellow organists, friends and parish-
ioners was on hand, and a champagne
‘reception in Mr. Owen's honor followed
the service. OF special interest was the
appearance of many of his former chor-
isters and singers in the congregation.

ROSALIND MOHNSEN, assistant professor
at Westmar College, Le Mars, lowa, is the
recipient of a State Arts Council Grant (Iowa)
for organ performances in the State of lowa
during 1974-75. Miss Mohnsen spent the 1973-
‘74 year on sabbatical leave in Paris where she
studied with Jean Langiais,

THE DIAPASON



The dedication ceremonies for the
new 3-manual and pedal Flentrop organ
in Oberlin College's Conservatory of
Music, Oberlin, Ohio on November 22
and 23 became the occasion for gala fes-
tivities which included the awarding of
an honorary Docior of Music degree to
E. Power Biggs and a recital played by
Marie-Claire Alain.

Friday evening’s festivities began with
introductory remarks by Emil C. Dan-
cnherg, dean of the conservatory of mu-
sic. Mr. Danenberg pointed out the
reason for such an occasion, emphasiz-
ing that this organ is the first complete
new pipe organ ever built specifically
for the concert hall of the school. Robert
W. Wheeler then followed with a trib-
ute to Frank Chapman Van Cleel (who
was in attendance in spite of his 90-
some years of age), the gracious donor
of the new instrument which has been
nanmed in honor of the fong-time former
profcssor of organ at Oberlin, George
Whitlicld Andrews.

Ellsworth C. Carlson, acting president
ol the school honored Mr. Biggs. “mu-
sician, scholar, author, and Mistorian”
with an honorary doctorate. 1t was a
fitting tribute on this particular occa-
sion, for there are few persons in yecent
organ history who have done more to
revive interest in historic organs and
organ music, both here and abroad, M.
Biggs, through his concerts, his mani-
fold recordings and radio broadcasts,
and his fearless championing of the
mechanical action organ, has affected
the entire organ profession hy his work.
There must have been more than one
person in the audience, as they looked
upon the beautiful baroque-style casc
of the new organ, who had a deep
sense of the importance of this man in
our world, a sense which pervaded the
entire evening. That the audience was
pleased for Mr. Biggs and the honor
bestowed on him by Oberlin College,
that they were pleased with a movement
such as hc has championed for many
years, was evident in the long and roar
ing applause which held him specchless
on stage. It was a fitting way to begin
the occasion.

Given the opportunity to visually be-
hold the new organ during the opening
ceremonies, the audience was all the
more captured in suspense before Marie
Claire Alzin played the opening notes
of de Grigny’s Pange Lingua versets.
Alas, the opening sound was disappoint
ing, at least to me, and it took repeated
hard listening throughout the concert
as well ns on the day following to dis-
cover why. The disappointment was
threefold in cause; it could be laid
on the performer, the hall and the or
gan equally, Madame Alain chose two
chorale preludes by Buxtchude (Gout
der Vater wohn uns bei and Fater unser
im Himmelreich), the Partita on Ach
wie nichtig by B8hm, the Prelude and
Fugne in E minor by Bruhns, 3 settings
of Allein Gott in der Héh sei Ehr
(BWV 662-664) by Bach, and Bach's
Toccala and Fugue in F major for the
remainder of her p m. As one per:
son so aptly put it, “A dedication pro-
gram such as this ought to held distinct
‘sex appeal’ for the audience, and this
one didn't.” 1 agree. At best, the pieces
were played freshly and cleanly, but
without much excitement. At worst,
particularly in the Bruhns piece, tem-
pos were erratic and emphasized the
episodic character of the piece, leading
to a perfunctory sort of reading com:
pletely lacking in the excitement of
such ravishing improvisatory music.
Most of all, Madame Alain’s registra-
tions defeated the character of the organ
and the music. The 16’ plenum was
used sparingly, tremulants were used on
registrations which only enhanced their
bad qualitics, wide and narrow flue
stops of different pitches were mixed
without concern for biend, and the
whole affair simply lacked excitement.
1 felt that I had not really heard what
the organ could do, and later hearings
confirmed that impression.

WWhat about the organ? It is conscious-
ly built completely according to North
German-Dutch practices of the last half
of the 18th century, without compro-
mise. Splendidly crafted inside and out,
the casc is one of the most handsome
that the Flentrop firm has produced.
‘The action, a suspended key action and
mechanical stop action, is superb, being
light and responsive. The pedalboard
is flat and straight in the manner of the
period. A single-fold wedge bellows sup-

JANUARY, 1975

Oberlin Dedicates New Organ,
E. Power Biggs Given Honorary Doctorate

A Review by Robert Schuneman

E. Power Biggs, Robert Wheeler (Oberlin College Trustee), und organ builder Dirk A,
Flentrop meet before the dedication ceremonies,

Hlies the entire organ with ample but
exible wind, Two tremulants (one in-
side, the other outside the wind ducts)
work to the whole organ, one being
“doux,” the other “fort.” Wind pres.
sure is 80 mm. and the organ is tuned
in an unequal temperament after An-
dreas Werckmeister of 1691, Facade
pipes are of 97% tin, interior pipes are
of approximately 309, tin to 70% lead.
The manual compass is 56 notes, the
pedal 30 notes.

Let it be said fivst that the hall is
difficult from an acoustical viewpoint.
Although it is reasonably reverberant,
it is not resonant. Further, there is a
huge “dead” area running down the en-
tire center of the hall in which the
sound is localized at its source and in
which one fecls contained in an acousti-
cal envelope. From within this dead
spot, the organ sounds ag if it has huge
doors over the front of the case — closed
ones. From the side aisles, the ambience
is better, but the organ still does not
project. Careful listening to the organ
while the principal choruses are being
played reveals that the voicing has been
done in such a way so that the upper
partials speak extremely fast, but that
the fundamental of the pipes speaks ex-

tremely slow. The further one plays
into the bass range, the more pro-
nounced is this slowness of fundamental
speech, Thus, the organ is, to my ears,
not producing cither the richness or
the power which should emanate from
this style of organ. Further, the prompt-
ness of upper partial speech simply
makes the flexibility of winding much
more pronousiced in affect. Tt also makes
the blend of ranks with each other
much less cohesive, hindering both the
ensemble and the effect of the tuning.
These remarks aside, everything eclse
about the organ is both good and beau-
tiful. As 1 sat listening to Harald Vogel,
the eminent and gifted director of the
North German Organ Academy in Bre.
men, Germany (and “unsung” collabo-
rator in the finishing of Gustav Fock's
new and definitive study of Arp Schnit-
ger), as he tried out the organ on the
following evening, 1 was impressed that
the organ did not sound nearly as power-
less and uncohesive as it did under Ma-
dame Alain's hands the previous eve-
ning. Indeed, all of his baroque music
sounded as exciting as one could im-
agine it. Nevertheless, comparison with
old organs in North Germany and Hol-
land, and with new organs built in both

this country and in Europe in the style
of the old organs, leaves this particular
instrument with something in the way
of betler voicing to be desired. Here is
the stoplist:

HOOFDWERK
PPrestant 16' (C-E gedekt)
Prestant 8’
Roerfluit 8°
Octaaf 4
Quint 224"
Octaal 2*
Mixture V-VI 194’
Scherp IV 24’
Cornet V (from c)
Trompet 16' (C-A Y2 length)
Trompet 8’
Vox Humana 8'
RUGWERK
Prestant 8' {C-F « w/Quintadena)
Quintadena 8’
Gedeke B
Octaal ¥
Rocrflu’t 4
Octaal ¥
Nasard 15" (conical)
Sesquialtera (break at ¢)
Mixtunr IV-V 1'
Kromhborn 8
BOVENWERK

Bourden 16" (C-f sharp wood)
Prestant 8' (C-E common with Holpijp,

doubled in treble)
Holpijp B°
Octaaf B*
Spitsfluit 4 (C-H gedeke)
Nasard 224’
Fluit 2 (C-1T gedekt)
Terts 134’
Mixtuur V 2/
Tertscymbel 1T 147
Schalmey 8’
Dulciaan 8

PEDAAL
Prestant 16
Subbas 1§ (wood)
Octaaf 8'
Octaai 4*
Nachthoorn 2*
Mixtunr VI 2
Bazuin 16’ (wooden resonators)

Trompet 8’

Trompet 4

Corpet 2'

On Saturday following the dedication,
three  pancl  discussions were held

throughout the day on the topic “The
Organ in the Twenticth Century.” One
dealt with the organ in America, an-
other with restorations, and the third
with technical developments in organ
building. Participants moderated by
former Oberlin professor, now at Duke
University, Fenner Douglass were Marie-
Claire Alain, E. Power Biggs, Barbara
Owen (Gloucester, Mass.), Charles B.
Fisk (Gloucester, Mass)) , George Taylor
(Middletown, Ohio), Dirk A. Flentrop
and his associate Johannes Sieketee, and
Harald Vogel. Most of the discussion
was centered on only mechanical action
instruments and historic prototypes in
organ building, although the electronic
organ did enter the conversation in the
form of a hot protest to the “Camage
at Carnegie” Hall in New York City.
Not much controversy developed from
the panel discussions, but thoughtful,
informed, and enlightening answers to
preselected questions were brought to
the audience by the amiable and friend-
ly participants.

Many questions remained either un-
asked or unanswered about Oberlin’s
new “organ phase.” How well such a
historically based model will serve in
place of the traditionally “all-purpose”
teaching instrument wilr be of course
toid by the Oberlin faculty and their
students over the coming years. Placing
such a baroque-style case into such
starkly modern surroundings as Wamer
Concert Hall would scem 1o be a risky
business visually, but I believe the in-
terior of the room to be mostly bereft
of any concrete visual cffect (it was
probably designed to be totatly depend-
ent on the former organ for such effect) ,
so the clash is not so immediately ap-
parent. But here again, the coming years
will also enlighten our visual sensibili-
tics about this organ and its surround-
ings.

But all questions aside, Oberlin has
done a marvelous and courageous thing,
Privately, 1 might have wished that the
organ had been built by an American
organ builder, for there are such on
this side of the Atlantic who could
build this style of organ as well, if not
better. Even with this style and manner
of organ building, the old adage that
“European is better” is simply not true.
Putting personal feelings aside, however,
I must admit that the Flentrop firm has
done well, A beautiful instrument has
been created.



Farnam
(Continued from p. 1)

took together, he would always stop at
every church of any size and look at
the organ. When he played it, (with or
without the permission of the sexton or
priest) he always put on the full organ
and played his Toceata."® The piece is
still available, but it is not of deep
musical consequence,

He never made any recornds, hut he
did make some organ rolls for the auto:
matic player organs of four companies,
recording five picces on the Austin or
gan, two on the Acolian Duo-Art, three
on the Skinner organ and twenty-four
on the Welte Philharmonic organ. He
was pleased with the results, and mar-
veled at the invention itself. The rolls
of the Austin organ were later put on »
record on the Classic Iabel, and most
of the Welte rolls were put onto a
three record set by Fulton Productions,
Inc. of Tulare, California. One still
does not get an exact reproduction of
Farnam’s playing from these records,
however; in the case of the Fulton re-
cordings, the original organ on which
the rolls were made had heen sold. The
instrument was reconstrucied according
to the specification of the original or-
gan, but, being built in a different
room, at a different time, it cannot be
exactly like the original. After the re-
cording of the Austin rolls appeared,
students of Farnam claimed that it was
surcly not an accurate representation
of his playing since the registrations
used were not Farnam's and in some
cases the rolls were speeded up.

In the succeeding years, Lynuwownd
Farnam has become a legend, Indeed,
he was almost a legend while he lived.
His personalily, so simple and straight
forward, is difficult to understand for
those who did not know him. He is de-
scribed by those who did know him as
a Kkind, sensitive man, of perfect char-
acter and integrity, naive and modest,
He neither drank nor smoked. His 1902
diary contains a copy of the song, “Un-
furl the temperance banner” and he
would scold his students for smoking.
He was a very practical man, once invit-
ing ten students to a party in his choir
room at Holy Communion Church.
Upon arrival, they found all the neces-
sary supplies laid out for them to repair
music! He was careful in his own cx-
penditures, noting them carefully in
his diaries. While teaching at Curtis, he
used to bring a sandwich in a paper
bag to eat on the train while commut-
fng from New York to Philadelphia,
thus avolding the expense of the dining
car. He was conservative in his lan.
guage. His strongest expletives were
"Nicodemus” and “Dumnable.” He kept
detailed records of many things in the
form of diaries, scrapbooks and note-
books, often pressing between pages
four leaf clovers he liked to collect,
Diaries from his student days in Lon-
don to his years in Boston are still in-
tact and are in the Farnam Collection
at Curtis Institute, as are many of the
scrapbooks and notebooks. Each scrap-
book contained items of a particular
category. Several are devoted to his re-
cital programs from the first one in
1898 1o those of his last years; others
contain programs from recitals of his
friends, of services and recitals of other
organists, and of symphony concerts he
attended. At times, he wrote down the
theme of a work next to it, or made a
criticism of the performance. Next to
one progran called, “Music of the Cath-
edrals of England during Three Cen-
turies,” he noted, “He picked a distinct
school.” He kept theatre programs, news
clippings about himself, clippings about
new organs, and news clippings of mis-
cellaneous things of interest to him,
such as Charles Lindbergh’s flight, news
of other musicians, obituaries of people
he knew and announcements of his stu-
dents’ job appeintments and marriages.
He loved to take pictures. One scrap-
book is filled with pictures he took of
organs in churches in America, Canada,
France and England, including photos
of the various steps in the instatlation
of the new organ at Emmanuel Church,
Boston, and the pictures of a tour
through the Mutin factory in France.
In visiting churches he often wrote
down the specifications of the organ,
noting also the condition of the instru-
ment and any notable characteristics,
good or bad. He kept these in ten note-
books, with a special volume for the
index. These nolchooks contain 1500
hand-written pages, with notes on 817
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organs, and the day and often the exact
time visited is carefully recorded with
cach one. A very early notebook, from
his childhood, contains pictures of reed
organs and player pianos, cut from mag-
azines, and a later one has magazine
clippings of great English organs.

The sentimental side of Lynnwood
Farnam is especially apparent in a note-
book entitled “My Christmas List.” He
used this book every year from 1915
until he died, pasting in Christmas
package seals and noting the cards and
gifts he reccived. Among all the candy,
neckties and notcbooks received is an
interesting entry — the pift of Marcel
Dupré's Symplhiony in G Minor to him
in 1929 by Dupre.

He was very close to his family. Even
at age 45 he was concerned with not
sending them Vaientines because of his
busy tour schedule. He was especially
close to his sister Arline. His corres-

ndance with them all was regular, af-
cctionate, newsy and much concerned
with their well-being and that of their
refatives, and he often expressed his ap-
preciation for their letters to  him,
Whenever possible, he spent most of
his vacation with them and his parents
came to live with him in New York
during the winter of 1928-29. He never
married.

Friendship was important to Lyan-
wood Farnam. Hawke states that “he
made friends everywhere, always wanted
to use first names, and was casy com-
pany, but the talk was mostly organ!
Of coursc none of us minded that
cither* He especially enjoyed visiting
his friends, Albert and Adolph Ander-
son, at their home, “Hafpy Brooks" in
Ulster County, New York, Although he
would practice on the piano while he
was there, it was at Happy Brooks that
he couid really relax. In a letier to his
parents he said he had “mowed lawn,
weeded, picked strawberries, and we all
went swimming in the brook . . . I am
barefoot all the time, of course, which
is a treat.” These simple pleasures, per-
haps reminiscent to him of his early
farm_days, were surely a welcome and
helpful break from his long, self-im-
poscd routine.

He was very loyal to his friends, as
he was to his first teachers. He was so
sentimental about the first organ he
had played, a Mason and Hamlin reed
organ  with false pipe-top, that upon
finding one identical to it, he bought it,
placed it in his studio-practice room at
Holy Communion Church, and even
had its case copied for one of his
Christmas cards.

He was always most considernte and
thoughtful of others. Before his Euro-
E;an trir of 1930, he had already

ught all his Christmas presents. After
his death, they were distributed. Accord.
ing to Hawke, he had ordered key.
weights for many of his pupils, engraved
with their initials. He had found them
useful in playing some pleces, and
thought that his students could use
them.

There were amusing sides to his per-
sonality, too. He had a phobia about
the color green, not as it appeared in
nature, but artificially produced. L.
Young relates the tale of a woman in
one of Farnam's choirs who often wore
a green dress; Farnam finally had to
ask her not te wear it any more.

His sccretary, Helen Reichard, gives
a marvelous insight inta his personality:

Through the kindness of Mr. Famam, the
olfice of the National Association of Organ-
ists was housed in the parish home of the
Church of the Holy Communion. In 1929 I
went there to work as headquarters sccretary
ol the Association and part-time secretary to
Mr. Farnam. Previous to that time he had
carried on a vel pondence and
attended to all of his clerical work himself,
with the aid of an ancient Oliver typewriter.

The meticulous attention to detail which
was apparent in his playing was also evident
in clerical matters. There o he never
wasted either a motion or a minute. For ex-
ample, he always wrote the parish house ad-
dress as 40 W 20 N Y € with no punctua-
tion, since this was not necessary for a clear
understanding. On onc occasion he gave me
the copy [or six recital programs on one
lalfsheet of typewriter paper. Titless were
all abbreviated and I knew the form in
which they were 10 be set up from previous
programs.

While he was abroad during the last sum-
mer that he lived, I received a letter in-
structing me to mail to the incoming ship
some Bach cantata scores into which he was
to copy the English text, He planncd to ac-
complish a part of his task while waiting for
customs clearance, Unlortunately this plan
misfired, for the music, instead of being de-
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livered to him, went out on the next trip

of the Mauretania.

Mr. Fammam rested by means of a change
of occupation, rather than by idleness. He
made an almost continuous round from his
desk to the piano for study of choral music,
to the organ for practice, staying at each so
long as he could work at top elficiency.

The matter for dictation was prepared as
throughly as an organ recital. Rather than
have me come to the studio at a stated time
and run the risk of having to wait for a
few minutes, he arranged that I should oc-
cupy mysell with the N. A, O. work in my
office on the floor helow and come to the
studio when he played a few chords on the
pianc — certainly a pleasant substitute for
the usual buzmer$s
He worked constantly towards per-

fection. In practicing he increased the
difficultics of a picce by putting a
pencil on one side of the console and
at the dilfficult spots, moving it to the
other side, thus increasing his ease in
performance. To avoid mistakes, he
said, ‘in practice 1 stop to ascertain
just why the mistake was made, take
measures, often a different fingering or
haud position (or pedalling), work it
out slowly, then in tempo, make up my
mind I will never make that mistake
again, and 1 never do.'™*

I'o help himself memorize, he would
somctimes write out the music. He felt
that homophonic memorizing was of lit-
tie value; each line should be learned
individually in order to know the rela-
tive values and colors of cach voice. He
had over 900 compositions memorized,
and could play any one of them with
two weeks preparation. At one time he
confided to Rowland Dunham that he
was fearful that blindness was soon to
close in upon him, but that he was
nearly ready for it if it came, for he
was reviewing some of his half-forgotten
picces. Dunham also relates, “At the
time of Dupré’s famous Bach series
from memory, I spoke about it to Lynn-
wood. With a shy smile he confided to
me that he had played the complete
Bach cycle from memory ‘years ago.’ "7

He appreciated criticism, and was al-
ways open to suggestions from friends
or students. Nothing was too minute
for him to wish to improve. He did not
mind people hearing him practice; in
fact he liked to have pcople there to
turn pages and help in other ways. Be-
fore a recital, he did not find it neces-
sary to be alone; in [act, he often
dined with friends.

He often went to hear his colleagues
play, but was temperate in his criticism,
He would sit quietly during the recital
and afterwards, go to the organist and
introduce himself (as though that were
necessary!) . He would express his ap-
preciation and then say what he did
or did not like, but in a way not to
give offense.

Perhaps the most important secret
of his success was his capacity and in-
clination to work. He felt he had to
work harder than others. Physically, he
was of small stature. He did not have
large hands, and often rearranged cer-
tain pieces to fit his hands, but never
Bach or Franck. For exceptionally large
stretches in Franck he used a coupled
pedal for one of the voices, as in the
opening of the E Major Chorale, but he
never changed the notes in Bach or
Franck, since they themsclves were
organists, and he Mithfully played
what they had written. He fele free,
however, to remrange the chorale prel-
udes of the non-organist Brahms, and
made his own organ arrangement of
Dupré’s Cortege and Litany from the
piano copy. This appeared before Du-
pré's version and was considered better
for American justruments than Dupré's
version.

Mention has already been made of
the extreme care he took with registra-
tion. He was often criticized as being
overly fussy about it, but according to
Hawke, clarity was the basis of all his
registrations, and whenever and wher-
ever Farnam played, on any kind of an
organ, cvery note could be heard dis-
tinctly. He suggests that this caused a
rebirth in organ playing of the clarity
inherently produced in early instru-
ments. His choice of tonal color has
heen described as boldly imaginative
and unorthodox, but always in excellent
taste. Sprackling speaks of beautiful ef-
fects obtained by the use of stops of
single added overtones (Twelfths and
Tierces) and by unsuspected and not
too obvious couplings. He also says that
Farnam raised the use of the tremolo
to an art “utterly devoid of the cloying
sentimentality usually associated with

its very name.”® He never sacrificed
his registration to mechanical difficul-
ties: he overcame them with very intri-
cate arrangements. In the interest of
clarity, he somctimes took certain lines
with the pedal, though writien for man-
uals. This often required split second
changes of registration, but he practiced
these, and his technique was so great
that to him nothing was impossible.

Purity of tone was extremely impor-
tant to him, and he criticized the con-
temporary practice of playing Bach with
a mixturc of diapasons and strings. “In
fact,” he said “the overdone string tone
does not blend with anything, This, of
course, is not saying that the modern
string tone when well voiced is not
valuable and even indispensable for
many effects. It emphbatically, however,
cannot, as some organists s¢em to think,
be substituted for mutation stops. 1
have 60 couplers on the organ 1 have
been playing at Emunanuel Church, but
1 should like 15 more. I also have more
than a dozen mutation stops, but [
should not like to spare any of them.
They add a certain brilliant quality
without loss of purity, and for that rea-
son are extremcly valuable. A modern
‘fat’ flute tone, you know, is not good
to fill out a diapason tone, in the be-
lief that it adds volume. The only thing
that will add pleasant velume to a dia-
pason tone is more diapason, and the
purity is not jeopardized by the addi-
tion of good mutation stops or mixtures.
There are certain combinations, of
course, that are advisabie, and the feel-
ing for the organ which the organist
must possess will guide him in a right
selection. After all, ‘he concluded,’ we
are often tempted to overdo the render-
ing of music. Let it speak for itself, The
organist does not have to worry if he
lets it go on and deliver its own mes-
sage. Simple, straight-forward playing is
better than torturing each phrase as it
passes.”*®

Simple, straightforward — these two
words describe his playing as well as
his personality. At the console, he was
still, with not a show of emotion, Mel-
ville Smith writes, “One felt while he
was sitting there, his great integrity; a
musical integrity which forced him to
enter into the meaning of the compo-
sition as completely as possible, and a
respect for the organ as an instrument,
which, in spite of all handicars, could
express musical thought and fecling.'*

It was said that he could make an
organ sound good. In his hands, a dull,
muddy organ had clarity; a limited or-
gan sounded sparkling and brilliant. He
adapted very quickly to each organ, but
still insisted on at least 13 hours of
practice on any organ before he would
give a recital on it. On one occasion ne
practiced all night long in order to get
this much time on the instrument.

According to Hawke, he was particu-
larly fond of Skinner and Casavant or-
gans, and said that nothing could be
more comfortable than the Casavant to
play. as it left him free to register ex-
actly in every department as he desired.
He always wanted more pistons on the
great manual than anywhere else, and
for diapason tone, preferred a slightly
string, harmonic-blending tone. He did
not like to use two diapasons at eight-
foot pitch together, as he said they were
never quite in tune. He used super-
couplers on most organs, but not in-
variably; when he did it was because of
a lack in the tonal quality and not a
personal preference for unification by
this means.

Lynnwood Farmam himself can best
express his feelings about organ build-
ing and playing; as he stated in “Over-
tones” of the Curtis Institute of Music.

It is in a measure unfortunate that organ
consoles arc absolutely unstandardized and
that organists and builders evidently will
never agree, [or cxample, on the order of
placing the various couplers and swell-pedal
levers, Another great drawback is the sad
lack of provision for proper egress and am-
ple breathing space for the instrument’s muls
titudinous pipes, The boon of electric action
is partly responsible for this, for up to the
general adoption of electrics during the past
three decades or so, the organ had to be
stuffed bit by bit in any distant clothes-
closet, cellar, or wretchedly small organ-
tomb and condemned to o more or les life-
less period of service.

But in spite of all this, many noble, in-
spiring, and perennially beautiful instruments
exist and are being produced by our artist-
builders, and to these the organ lover can
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return again and again, deriving constant
inspitation. There is always a feeling of ad-
venture and novelty as one searches for the
best method of interpreting a composition,
and often it is particularly enjoyable to dis-
cover what can be done with limited means,
either of size or accessories.

Many are the problems of interpretation
of the wvarious ancient, modern and near
modern styles of composition, all more or
lets written for the particular conception of
the argan as it existed for Scheidt in Halle,
Bach in Weimar and Leipzig, for Handel or
Mendelssohn in London, and for Franck in
Paris. As it is comparatively seldom that mg-
gested registration can be carried out to the
letter, I believe in showing the spirit of the

position and king it sound pleasant
and attractive on whatever organ ane may be
playing at the moment.

Amang the various effects peculiar to the
organ are those of the diapason quality
(these are, however, inclined to be cold and
lacking in appeal in our buildings where
“"dead'’ acoustics prevail), the deep pervad-
ing tone of the Pedal Organ (a surprisingly
rare thing — the tone being there but un-
able to issue forth as it should), the rich,
fiery grandeur of a “full swell,” the fine
lively effect produced by the collections of
upper partials called ““mixtures” [overtones
produced in the organ by artificial means),
charming celeste elfects (not to be mistaken
for the percussion of the Celesta or Harp),
and the olten splendid peroration of the "full
organ,” whose tones can, if wished, be in-
delin’tely prolonged without taking a breath,
‘The organ can suggest but pot imitate the
orchitra, and the grace of phrasing and in-
timay of expresion possible on violin,
pianc 'orte, or voice are mmongst the organ-
ist's nost valuable object lessons. It can do
certa 3 things impownsible on other instru-
ment, for example, swell a struck tone [im-
possitle on the pianoforte}, produce baw
tones of strength, depth, and quality not
found elsewhere in music, and, by its sus-
taining power at any degree of intensity, sug-
gest the infinite.

Among the problems connected with the
future of the organ are the prevalence ol
the pootly-prepared recital, the need of
more worthwhile openings for artist-organists
(which means also more use of the riches
we possess in innumerable (ine instnunenu),
the need for as much preparation and con-
stant devotion on the part of the organists
as zny ather branch of musical artistry re-
ceives, and the maintenance of a standard in

lience in its at least a3 high as
that of other forms of art.

I believe in more and more facilities for
control of our palette of tone colors, but in
this direction, paradoxically, the controls
must not possess oo extensive a field of
operation (that is, there must be no arbi-
wary “entangling alliances”  between the
various departments, and colors and effects
should not, so to speak, be irmmbly. tied
up in neat bundles}, but the organist-inter-
preter must have freedom of cheice vnder
all circumstances. These and other questions
— one of the immediate problems that await
solution is the cumse of lost motion in the
average jerky electric swell-pedal action —
together with the exploration of the wvast
heritage of organ composition and hope for
the present development and significance of
its literature, make an organist's life interest-
ing and his love for the instrument that
chose him intense and growing.®

As a teacher, Lynnwood Farnam
taught by influence rather than words.
He himself had infinite patience and
ingenuity in working out registrations,
and this was “the first lesson for a stu-
dent to learn, but it was learned not
by explanation and theory but from ob-
servation.”™ During a lesson, he talked
livle. He listened carcfully during each

icce without interruption; at the end
ﬁc would make a careful analysis of the

rformance in a few well-chosen words.
r;:e often gave two different treatments
of the same work to two different stu-
dents because they each saw the piece
in a different way.

A superior piano technique was his
first requirement for building an organ
technique and he let no technical errors
slip by. He never limited his students,
but showed them how to overcome ob-
stacles and be adjustable in emergencics.
He restrained them from excess body
movement at the console and insisted
on perfect rhythmic control and easc of
execution.

He was also the most expensive teach-
er, charging, in 1926, $20 for the [irst
hour lesson, and §15 after that. Lesson
rates of other prominent organists in
New York at that time were between §5
and 5§10 an hour.

The deep impression he made on his
students is evidenced in the following
statements:

CARL WEINRICH: I hecame a Farmam
“fan” while still in my teens, living near
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New York made it posible for me to at-
tend his Monday night concerts, which al-
ready were attracting large audiences, and
where, as the music critic of the Nation put
it, one could “hear music at its best.” By
the time of the all-Bach series in 1978-29,
Farnam had to give each program three
times,

At that time, I suppose the thing that
struck me most was Farnam’s extraordinary
taste in registration, It secemed to me that I
had never heard such beautiful sounds, As 1
learned later, every piece in his enormous
repertory was carefully registered.

Of coune, whea 1 began studying with
Farnam shortly after, I discovered that there
were other aspects to good organ playing.
Everyone was struck by the clarity of Far-
nam’s playing. While this was due in part to
the registration — sometimes pieccs were re-
scored — I discovered also the importance
of absolute accuracy. Farnam’s style was im-
peccable in its note and rhythmic perlection.

It is i ing to speculate what Far-
nam's role in the baroque organ movement
would bave been, I can still hear his fascinat-
ing use of the Tierce and Larigot, which he

most amazing ber of changes in regis-
trations as he played on, doing most of them
by hand, and never mising a single note.
This seemed the more remarkable because it
must be remembered that the organ in his
church, while a very beautiful instrument,
was also very limited in controfs. The console
had no general pistons at all, and enly four
for each of the four manuals and the pedal.
It was a stunning performance which I shall
always remember.

Mr. Farnam possessed an uncanny ability
to sit down before a strange organ and pull
off a beautiful performance on the very fiest
try. After looking at the siop layout for a
minute or two, he would launch into some
difficult piece such as the C minor Passa-
caglia and Fugue. Every variation would be
on a dilferent combination, cach one planned
ahead and executed mostly by hand. I heard
him do these things time and again, both in
this country and in England.

About Farnam's carly training I really
know very little. He must have been a pre-
cocious pianist and organist, however, be-
cawse at the age of fifteen he won a scholar-
ship to the Royal College in London. After

Lynnwood Farnom practicing.

had made from the 2’ stops on the Swell
and Choir,

Finally, we all revered Farnam a3 a per-
son — I never heard him make an unkind
remark. He was remarkably paticot as a
teacher. At the console, his deportment was
absolutely guict, and he expected this of his
pupils. He did much to foster contempornry
organ music, his programs containing a wide
representation of music by living composers,
both American and European, some of it as
a first performance.

ROBERT OCATOQ: My first meeting with
Lynnwood Farmam will always remain vivid-
ly engraved upon my memory. The occasion
was a visit to his church in New York City

three or [our yecars there he came home to
Canada and had no more teaching that 1
know of. While I am sure his training in
London was of a very high order, he did
live 1o far surpass any of his teachers, 3o it
would scem that he must have been self-
taught in large degree.

The wotld of music and the world of organ
playing in particular were dealt an irrepar-
able blow by his untimely death at the age
of forty five at the very pinnacle of his re-
markable carcer,

ALEXANDER MC CURDY: Being a stu-
dent of Lynnwood Farnam from September
1924 until his death was a tremendous ex-
perience. The quiet little man could be as

— The Church of the Holy G —_—
where I had been taken to play for the great
man and to see il he might be willing to
accept me al a pupil,

When I had finished, he very thoughtiully
oifered to play for us a part of the program
he was to present the next day in recital at
Town Hall. The two picces he chose were
the Scherzo from Vierne's Fifth Symphony
which waa quite new at that time (the year
was 1926) and the formidable Pastorale by
Roger Ducase, For some reason he used the
score for the Vierne picce, although he must
have had it memorized, and while his hands
and feet were flying all over the keyboards,
he never seemed 10 take his eyes away from
the score. In the Pastorale he achieved a

ful as anyone can imagine. Having been
prepared by an expert, Wallace A. Sabin in

San Francisco, I was ready to take the rough.

treatment from Mr. Farnam. He was always
most kind to me but very demanding. He
never told me that I did well! I am sure that
his hallmark was EXCELLENCE — atten-
tion to detail in every phase of organ play-
ing. He thought nothing of working for
hours with me on o few bars 1o get them
RIGHT, belore going on., Quality meant so
much to him. Fine points of phrasing, proper
use of the pedals, togetherness of hands and
feet, console technique and careful fingering
were stressed constantly, The idea of know-
ing the music well before starting te learn it
was drilled into me. I was to make music

and love it. Learning to mske the best of
the instruments at hand was awfully dilficult
for me at first. He could make instruments
which did not deserve it to sound gorgeous.
For example the organ in the Church of the
Holy Communion was disappointing to say
the Jeast but as G. Dopald Harrson used to
say about Mr. Farnam playing it, “This or-
gan is all wrong, but it sounds all right?*

I am sure that 1 shall not get over my
appreciation for Mr. Farnam as a teacher
and as a great character, and | am confi-
dent that my students are thankiul that I
had had the training with him so that they
could reap the dividends.

HELEN HEWITT: 1 studied with Lynn-
wood Farnam at the Curtis Institute of Mu-
sic from the fall of 1728 until the fall of
1930,

Dr. Famam was, 1o us, a stupendous per-
former and a fine teacher. He was also a de-
lightful person, and we enjoyed our contact
with him tremendously. It scemed such a pity
that he was taken just as his carcer was
reaching its 2enith.

1 always felt very proud to have studied
with him, and believe he coaxed me to do
things I had not thought I could possibly
do, I was not a beginner when I entered
Curtis, having graduated from Eastman
School of Music in 1925, so his teaching was
more in the nature of coaching. But his
comments were always helpful. He was very
demanding and we worked hard to achieve
the goals he set [or us.

Lven after nearly 50 years, I am still grate-
[l to have had the privitege of studying
with Lynnwood Farnam — an unusually git-
ed mumician.”

Dr. Harold Gleason feeis that his
grcatest contribution was in elevating
organ playing to the level of great art-
ists in other ficlds. Through his stand-
ard of perfection, his performance of
unknown pre-Bach music as well as the
complete works of Bach, and his clarity
in registration, he ushered in a new age
in organ performance in this country.
Through his playing and teaching,
Lynnwood Farnam has, directly, or in-
dircetly, influenced every serious organ-
ist alive today,
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Jeanne Rizzo holds the MusB and
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Music where she was a student of David
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of the Superior Degree from the Schola
Cantorum in Paris where she studied
with Jean Langlais. While in Paris, she
also studied harpsichord at the Paris
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Florida.

Special thanks are extended by the
author to Gurtis Institute of Music for
permission to use material in their Far-
nam Collection, including information
gathered by John G. Greene for an un-
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tion at Curtis Institute of Music, Phila-
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Eileen Morris Guenther hos besn nomed
producer of ‘The Royal Instrument,” a
weekly program eof organ music heard on
WGMS AM/FM, the principol commerciol
classical music station in the Washington,
D.C. metropolitan area. Dr. Gueniher hopes
to feature unusual {out of print or private-
ly pressed) recordings that are not readily
available to the listening nudience. She is
presently orgonist of 5t. Froncis Episcopal
Church, Potomac, Maryland.

New Austin Organ
for Scarsdale, N.Y. Church

The Scarsdale Congregational Church,
Scarsdale, N.Y. has contracted with Aus-
tin Organs, Inc, for a new 3-manual
organ to be installed in 1975, In 1922,
a small 2-manual Austin was built for
the former church, now the parish
house. This was moved to the new
church building in the 1950’s and later
provided with a new 3-manual consele.
‘The new organ will replace an interim
instrument, but will again use the 3.
manual console, the original blower and
some of the former pipework.

New speaking facade pipes set into
colonial casework are being designed
for each side of the chancel. The con-
sole will be located in the center of the

chancel. Specifications for the organ
were drawn up by Austin in consulta-
tion with jJohn Schuder, director of
music at the church, Charles L. Neill
handled the details for Austin Organs.

GREAT
Spitzfitdte 16° 61 pipes
Principal 8’ 6t pipes
Spmtzllbie 8' 12 pipes
Okiav 4' G pipes
Waldfléie 2° 61 pipes
Mixtur IV 244 pipes
Trompete 8' 61 pipes
Chimes
Cymbhalsiern

SWELL
Rohrfloie B' 6} pipes
Viola B* 61 pipes
Celeste (TC) 8 49 pipes
T'rincipal 4' 6] pipes
Nachthorn 4' Gl pipes
Nasat 274" 61 pipes
Rlockflite 2' 61 pipes
Terz 134" 49 pipes
Mixtur IIT 183 pipes
Fagot 16' 61 pipes
Trompette B° 61 pipes
Clairen 4' 12 pipes
Fagot B' 24 pipes
Tremulant

POSITIV
Gedeckt B' 61 pipes
Dutzflote 4' 61 pipes
Kappelfliie 4° 61 pipes
I'rinzipal 2 61 pipes
Quinte 1%4* 61 pipaa
Scharff 11 122 pipes
Krummhoern {TG) 8° 49 pipes
Tremulant

PEDAL
I'rincipal 16° 12 pipes (Great)
Spitzflote 16’ (Great)
Subbass 16' 12 pipes (Swell)
Subbass 16" 12 pipes (Swell)
Principal 8’ 32 pipes
Rolirllote 8' (Swell)
Choral Bass 4" 32 pipes
Mixiur IIT 96 pipes
Posaune 16' 12 pipes (Great)
Fagot 16" (Swell)
Krunmbhorn 4' {Paositiv)

THE PIANO OWNER'S GUIDE: HOW TO
KUY AND CARE FOR A PIANO is the title
of a new bonk by Carl ID. Schmeckel published
liy Charles Scribuer's Sons ($6.85 cloth, $2.95
paper]. It contains an illustrated discussion of
pano structure, carelul advice for purchasers,
and detailed information on the care and
service of a piano, including tuning, moving,
repiairs and  cleaning.

Andover Builds for
Augusta, Maine Church

The Andover Organ Company of
Metluen, Mass., has completed the in-
sialtation of a 2-manual, 21-stop me-
chanical action organ for St. Mark's
Episcopal Church, Augusta, Maine, The
organ is located in the front left side of
the chancel in front of and under the
arch which was the tonal opening of the
old organ chamber. The old chamber
now houses the bellows, blower and
combination action as well as an office
for the organist. The organ case is of
chestnut, the console detached and re-
versed. The key action is mechanical
and the stop action and combination
action are clectric. The case design was
by Leo E. Contantineau and the tonal
design and finishing by Robert ]. Reich
in consultation with Marion Anderson,
organist of the church.

GREAT
Principal 8' 56 pipes
Bourdon 8° 56 pipes
Octave 4' H pipes

Fifteeuth 2' 56 pipes
Mixture IV 224 pipes
Frumpet B 56 pipes

SWELL
Gedeckt 8' 56 pipes
Viola B' 56 pipes
Celeste 8’ 56 pipes
Spitzllocte 4' 56 pipes
Nazard 224" 56 pipes
Principal 2' 56 pipes
Tierce 135" 56 pipes
Scharlf IIT 168 pipes
Krunimhorn B° 56 pipes
Treemola

PEDAL
Subbass 16° 42 pipes
Principalbass 8' 32 pipes
Choralbass 4' 32 pipes
Mixture IV 128 pipes
'osaune 6" 32 pipes

LINDSAY LAFFORD, organist and profes-
swr of music at Hobart and William Smith
Colleges in Geneva, N.Y., was the guest or
ganist in Hong Kong on Nov. 8, 1974 for
the service celchrating the 125th annivessary
of the founding of the Anglican Diocese of
Hong Kong aml Macao. Belore coming to the
U.S. in 1939, Mr. Lalford was organist of
St, John's Cathedral, Hong Kong, for four
years. During his November visit to the Crown
Colony, Mr. Lallord had numerous reunions
with former students, played an organ recital,
a service, and was organist for the Diocesan
Choral Festival, all in the cathedral. He alsa
presented a lecture on avant garde music.

RICHHARD GILMORE APPEL retired as
organist ot the First Church, Uunitarian, in
Jamaiea Plain, Massachussets in May, 1974,
following 15 years of service to the church,
and thus rounding out a career of 74 years as
organist in various ccumenical institutions. Mr,
Appel was for 4 years (10-34) organist at
the Episcopal Theological Scheol, Cambridge,
Mass,, and from 1922 to 1954 he was chiel of
the inusic department at the Boston Public
Library. He is presently looking for a home
for his collection of organ music of roughly
250 titles, Intercsted readers may write him
at 15 Hilliard Street, Cambridge, MA 02138,

THE FIRST UNITARIAN CHURCH, Puort-
tand, Oregon, presentedd Schiitz’s ' Christmas
Story’’ as part of their Divertimento Concert
Series an Dee. 20. The oratorio was realized
in the style of late remiissance theatre featur-
ing the Heritage Family Theatre of Seattle,
the Western Wind instrumental ensemble of
Seattle, a boy's choir, adult vocalists and
renaissance dancers, The production was exe-
cuted by William Earl, Ralph Rosinbum and
Williazn Clarke, and Douglas L Butler was
in chaige of all arrangements,
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CHURCH OF THE ASCENSION, EPISCOPAL

PITTSBURGH, PENNSYLVANIA

4 Manuals

B4 Ranks

Drawknob console, Capture system,
entirely self contained.

Organist and Choeir Director:

William Lindberg

Great, Positiv,
Swell, Choir,

Pedal, Antiphonal

AUSTIN ORGANS, INCORPORATED HARTFORD, CONNECTICUT 06101

Member: Associated Pipe Organ Builders of America
“The Austin Organ Story" 16mm. sound & color film, available to Guild Chapters
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CHORAL

“Were You There”

Paul Hamill gives a fresh
spiritual approach to this
Lenten anthem. Allernating uni-
son and part singing. Mod-
erate difficulty for SATB. Organ
or piano. APM-955 40¢

“Simple Gifts”

A Shaker melody of moderate
difficulty for organ or piano

by Charles Merritt. Unison
voices move to a four-part pres-
entation. General church use.
SATB. APM-754 45¢

“All Ye that Pass By"”

Floyd Farmer’s moderately easy
Lenten anthem uses organ

or piano to bring out a basic
homophonic setting. SATB
APM-B72 40¢

“'Tis Midnight”

A Lenten presentation com-
posed by Virgil T. Ford. A mod
erately difficult anthem of
traditional style for SATB. In-
cludes soprano solo and
divided men’s part. APM-575
45¢

“Be Not Wise in

Your Own Eyes”

Virgil T. Ford presents a
moderately easy folk style an-
them for youth groups and
adult choirs. Organ, piano,
guitar. SATB. APM-952 35¢

“Two Spirituals’”

Two spirituals arranged by
former Fisk Jubilee Singers di-
rector Matthew Kennedy
Moderately easy. A cappella.
For general church use. “Every-
time | Feel the Spirit” &
“St‘{eal Away.” SATB. APM-519
45

“Three Anthems

Based on Canons”’

R. Evan Copley has composed
two-part rounds of mod-
erately easy difficulty for chil-
dren’s voices. General church

use on organ or piano.
APM-448 95¢

“O for a Faith that
Will Not Shrink”

Free-lance composer Gary
Lanier offers a moderately easy
anthem for general church
use. Traditional text and
interesting melody line. Organ
or piano. SATB. APM-874

45¢

“More Hymns and
Anthems for

Children’s Voices”
Advent, Christmas, Pentecost,
and general hymns for chil-
dren by William Grime. Eight
easy traditionals for organ or
piano accompaniment.
APM-953 65¢

“Sing-in-Songs"”

Easy non-denominational com-
munion music and general
contemporary anthems by Paul
Hamill. Unison voices with
piano, organ, and guitar.
APM-949 §1.50

“Anthems for

Special Occasions”
David Wehr has created three
anthems for Christmas,
Epiphany, Brotherhood, and
Easter. Moderate difficulty.
SATB. Organ or piano.
APM-722  75¢

ORGAN MUSIC

“Designs for Organ”
Don McAfee has chosen five
selections for church use, teach-
ing, or recital pieces.
Moderate. Mildly contempo-
rary for organ solos. APM-790
$2.25

“Variations on ‘Wer Nur
Den Lieben Gott’”
Organ solos on the text “if
Thou but Suffer God to Guide
Thee.” Six traditional styles

of moderate difficulty for
church, recital, or teaching.
Don McAfee. APM-835 $2.25

‘“‘His Mercy Endureth
Forever”

Moderately easy organ solo. A
practical meditative voluntary
for church, studio, or recital
use. Traditional. Composed

by Albert D. Schmutz.
APM-611 %1

“Voluntaries on Early
American Hymn Tunes”
Arranger Harold Best created
the organ settings for these
moderately easy-to-moderate
hymn tunes from early Amer-
ica. General and Bicentennial
use. APM-768  $2.75

at your book or music store

abingdon



LARGER
CHORAL WORKS
for LENT and EASTER

THE PASSION AND RESURRECTION OF OUR LORD
An Early American Setting from the Anthems of

William Billings
Compiled and Edited by Leonard Van Camp
No. 97-5268 $2.75

THE PASSION ACCORDING TO ST.JOHN
Tomas Luis de Victoria/Edited by Austin C. Lovelace
No. 97-5271 $1.00

TRULY, TRULY, | SAY TO YOU

Cantata for mixed choir, two treble instruments,

and continuo

by Andreas Hammerschmidt/Edited by Harold Mueller
No.97-5164  $1.75

No. 97-5270 (Instrumental Parts)  $3.25

CONC AN

I558 SOUTH JEFFERSON AVENUE
BAMNT LOLE, MISSOUR ET118

CHORAL MUSIC IN PRINT

The master catalog of choral music, listing over 90,000 entries from the
catalogs of over 300 international muslc publishers, Includas: COMPOSER @
ARRANGER ® VOICING @ PUBLISHER ® PUBLISHER'S NUMBER e
AMERICAN PRICES.

“A major contribution to a field that has been sadly facking for reference
works for many years,” Walter S, Collins, ACDA President-Elect

-

- « . invaluable to music libraries . . . and well worth having for your own
church library as a reference tool,” Charles H, Heaton, MUSIC Magazine

Now Available:
Volume I: Sacred Choral Music Volume L1: Secular Choral Music
Prices per volume: $32.00 paperbound, $45,00 library binding
Postage and handling prepaid if payment accompanies the order

@ MUSICDATA, INC.
Dept. H, Suite 1104, 18 W. Cheiten Ave., Philadelphia, Pa. 19144

SCHLICKER ORGANS

Slider Chests

Tracker or Electro-magnetic Pulldown of the Pallets
Mechanical or Patented Vacuum-operated Stop Actions

When budget or space are limited,
Unit Organs with electro-pneumatic chests
are available

Custom-designed Pipe Organs to Meet Your Needs

1530 Military Road
Buffalo, New York 14217

Inquiries invited member APOBA

Jean Langlais, titulur organist of the
Basilica of Ste. Clotilde of Paris, will be
brouvght to the Unied Stotes by Texas

Christion University, Fort Worth, for a
week’s visit on the campus from February
17 to Feb., 22, 1975. During the week, the
honored guest will toke poart in festivities
built uround his music, ending with a re-
cital 1o be played by Langlois on Friday
night, February 21, in Ed Londreth Audi-
terium of TCU. Following the recital and o
clasing improvisation the Chancellor of the
University and Foculty and Board of Trus-
tees will confer upon him the honorary
dagree, Doclor of Music.

The Fort Worth Chapter of AGO has
chosen te moke a present to langlais of
the ocodemic regalin appropriate te the
degrea. The Chapter will be hest for o
dinner celebrating the occasion.

This will be the first American degree
awarded to Langlais, aond only the third
one to be granted to ony living French
organist. This honor will be added te an
impressive list of awards gornered in Eu-
rope: Legion d'Honnevr, Medal de Paris,
Chevalier de Saint Gregoirs, Palmes Aco-
demique, Grand Prix du Disque, and Grand
Prix de Modame René Coly.

TCU wished to honor the noted com-
poser and teacher becouse of close usso-
cintions with him during the years. Lang-
lois has taught classes on the Fort Worth
compus and has three limes been o
teacher for the TCU organ class in Paris,
1964, 1971, 1974, Several TCU stucdents
have won Fulbright scholarships to study

with him in Paris, and he hos written ond
T A a ' .° E 'Y

Wounderlich will return to England in the
summer of 1975 o take part in the St
Albons Festival, and later in the yeor he
will tour Lebanon, Yugoslavia, Syria and
Turkey. Plans are olso underway for a tour
to Japan, and in 1976 he is scheduled to
make his first visit to Australic.

Donald 5. Sutherland, director of music
ot Bradley Hills Presbyterion Church, Beth-
esda, Maryland, has joined Lilian Murtagh
Concert Management. Mr. Sutherland, who
received his MM degree ot Syrocuse Uni-
versity, was o pupil of Arthur Poister. He
later became teaching assistant to Mr, Pois-
ter at Syracuse. In 1965, after completing
military service, he returned to Syrocuse
University os o member of the School of
Music facolty, He also served on the facul-
ty of Humilion Collage, Clinton, New York.
Mr. Sutherlond is past dean of the Syra-
cuse Chapter AGO, und he presently serves
on the executive board of the District of
Columbia Chapter. At Bradley Hills Church,
he has developed a progrom of such o
reputation that the choir of the church was
invited to participate in the Mozart Festival
of 1974 in Kennedy Center, Washington,
D.C. Ha has appeared both os conductor
and organ soloist at three Kannedy Center
festivals, and he has mode frequent radio
broadcasts ond recordings for Naotional
Public Radio.

Mr, Sutherlond is marred to sopranc
Phyllis Bryn-Julson, with whem he appears

Smith, Professor of Organ at TCU,

All of the week's concerts ore free and
open to the public. Information may be
ohtained from the School of Fine Arts,
Texas Christion University, Fort Worth,
Texos 76129, Attention: Emmet G. Smith.

(I

Heinz Wunderlich will return to the US.
for o recital tour late in February. His tour
will include appearances for several AGO
chapters and varfous wniversities, and will
finish in Florida with a recital and o per-
formance of Bach's “’St. Matthew Passion”
sponsored by the Foundotion for the Pro-
motion of Music in Gainesville, March 18
and 19, 1975.

In October, Mr. Wunderlich served on
the jury for the Bruckner Competition in
Linz, Austrio, an international compaetition
of nine days duration which attracted 100
organists from throughout the world, In
November, Mr. Wunderlich performed in
England and Spain. He will conduct the
entire “Christmas Oraforic” by Bach in tweo
performances ot his own church, 5t. Jacobi
in Hamburg, Germany, in December. Mr.

frequently in o variety of concerts from
Carnegie Hall, New York City to college
compuses throughout the country. They
will be added ta the list of orgon end
ossisting ortists under Murtagh manage-
ment. Ms. Bryn-Julson has sung with many
mojor symphonies throughout the country
as o soloist, and she is a singer frequently
in demund as on orotorio soloist. The ar-
gan-soprano duo cancerls pressnted by the
Sutherlands have received favaroble criti-
tal review during the post year.

The West Side Modrigalists of New York
City (shown obove in concert costume)
have become “angels” te the Church of
the Holy Name in New York City, and they

are singing o series of eight concerls
throughout the season in the hepe of al-
tracting other “ongels” to help the church
raise enough money to restore the large
Méller organ, now fallen into disrepair.
The large 4-manual instrument, designed
by Jossph Whitelegg and installed in 1938,
was notable in its day for its tonal design.
Now, the church does not have the money
for the necessary repairs. So the West Side
Madrigalists are singing ot the church ta
raise money for the congregation. Their
November 24 program included Boch's
Contata 140, ond their Dec. 15 program
included Christmas music. On Jon. 26 the
group will perform Bach's Cuntata 57. Fol-
lowing programs will be on Feb. 16 (tenor
Darrell Laver in recitol), March 9 (bass Al-
bert deRuiter in recital), April & (soprane
Judith Otten in recital), April 27 (Jocquel-
ine Plerce, mezzo-saprano, in recital), and
a madrigal concert on May 11 will con-
clude thoe series. Arthur LaMirande is or-
ganist and choirmaster of the church.

THE DIAPASON
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Every church, however small or great,
must be afforded the opportunity
to have a real pipe organ.

Mathias P. Moller
1878

Hagerstown, Maryland 21740 i NCORUPORATETD Phone: 301—733-9000



An Interview with Alan Cuckston

The noted English harpsichordist
Alan Cuckston has recently completed
a short tour of Canada, Michigan and
Ohio, where he played a series of re-
citals and gave master tclasses and lec
tures in the performance practices of
venaissance il barogue keyboard mu-
sic.

Mr. Cuckston, from Harrogate in
Yorkshire, was a pupil of the late
Thurston Dart at Cambridge, and he
has carricd on with Dart’s revival of
interest in eatly English keyboard mu-
sic, while adding his own expertise (o
the performance of the French, German
and Italian schools. He is well acquaint
el with the instruments upon which
the music of these various national
schools was plajed, having in his Eliza
hethan manor house of 1570 a harpsi-
chord by Rirckman of 1774, grand forte-
pianos by Broadwood and Stodart, and
# John Rooks copy of a Hemsch harp-
sichord. He has recorded for the BBC
Sound Archives on various historic in-
strtuments, iocluding a 1682 Haward
harpsichord at Hovingham Hall, York-
shire. (Hovingham 11all is the home of
Lady Worsley, mother of the Duchess
of Kent)) Also (or the BBG, Mr. Cucks
ton has recorded on the 1710 Tisseran
mstrument and the Tahel harpsichord
of 1721,

His commercial recovdings include a
vecently released RCA recording, “Gig-
ges and Dompes and other Reyboard
Masickc." which is RCA number VICS
1693,

Mr. Cuckston was interviewed in Aun
Arbor, Michigan, where his recital on
October 18 at the University of Michi.
gan's School of Music was enthusiastic-
ally received. His program included
works by Bull, Byrd, Froberger, and
Sarlauwi, as well as Bach's “Nalian”
Concerto and Handel's Suite in G mi-
nor.

He stated that *. . . the postwar bulge
in baroque music brought about a re-
action against romantic performance
which often led to a verv cercbral and

by Larry Jenkins

vigid concept of the music.” He sees a
need for re-evaluating the conceptions
which have avisen in the 20th centwry
concerming  performances of renaissance
i barogue music,

“It is only sinee the vvolutionary con.
cept of Kevhboard instraments has been
abandoned that people have begun to
play the harpsichord in the right tradi-
tions,” he stated. Asked to amplify this,
he said, *As far as the building and
playing of harpsichords is concerned,
the 20th century concept was until quite
vecently often pianistically derived, with
pedal change registration preducing the
dynamic range required. It was felt that
rubato was out of place on such an in-
strument playing such a literature, and
the idea of a singing legato has had to
be rediscovered on  histerical instru-
ments oy copies. The true expressiveness

Photo: Elmel Erilmn
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of the carly repertoire has at last begun
to make itself known in terms of the
song-sustaining harpsichord.”

AMr. Cuckston feels that this attitude,
one of authenticity of performance prac
tice, is pesvading much of the European
music world, especially in the Nether-
lands and in Vienna. There perforining
groups are flourishing which use au-
thentic period instruments or copies of
these instruments. He feels that we are
only just now transcending the 19th
century excesses and the resulting 20th
century reactions which have heretofore
ohscured a natural and historical sty-
listic conception of the music of two
and three hundred years ago.

Al what is the sitvation in Britain?
“in England, though there are marvelous
ensembles playing 17th and 18th cen-
tury music, the climate is still perform-
cr-oriented to the point that authenti-
city of tradition is not apparent. Old
mausic is still perfonmed on modem in-
strumemts for the most part, and those
whe are using the correct instruments
are not necessarily playing in the cor-
rect siyles. Some string players will keep,
say, a fiddle set up in baroque fashion,
but you cannot fully commit yourseli
to tearning how to play it authentically
if you are at the same time having to
carty your livelihood playing a modern
instrument in the wmedern manner. 1
think that this may be blamed pavtly
on a lack of government subsidy for
such efforts. In the Netherlands, for in-
stance, there s government sponsnrshir
available, while in Englamd virtually all
the money must go 1o support our great
opera houses and symphony orchestras,”

Mr. Cuckston feels that in America
there is much interest in the authentic
performance of old mausic, and he would
encourage the furthering of such in-
terest and is indeed doing so by lec-
taring and playing.

His future plans include a return visic
to Canada in 1975 and collaboration
with musicologists on performance tra-
ditions in early keyboard music,

U. OF TENNESSEE SPONSORS
CHURCH MUSIC WORKSHOP

The University of Tennessee will
sponsor its Fifth Annual Church Music
Workshop in cooperation with the
Knoxville Chapter of the AGO on Feb-
rary 20-22 at the Church Street United
Mcthodist Church, Knoxville, Tennes-
see. Arthur Poister will give organ mas-
ter classes; Donald Newen will lead a
workshop of adult choral repertory and
techniques; Will Headlee will give a
class on church service playing as well
as an organ recital; and John Mullen
will give an introduction to the use
of Orif’s Schiulverk in the church music
program. The cost for the workshop is
S17 for adults and $14 for students (in-
cludes one meal) . Brochures and addi-
tional information may be obtained by
writing the Department of Conferences
and Institutes, 432 Communications and
Extension Bldg., The University of Ten-
nessee, Knoxville, Tenn. 37916.

DETROIT AGO TO PRESENT
M. WILLIAMSON WORKSHOP

Malcolm Williamson will present a
workshop for the Detroit Chapter of the
AGO on Saturday, February 8 at Oak-
land University, Rochester, Michigan.
Oakland’s department of music is joint-
ly sponsoring the workshop with the De-
toit Chapter.

Mr. Williamson, noted composer and
performer now resident in England, will
discuss two of his works. The first, Win-
ter Star, is for dancers, voices, and in-
struments. The second, A Canticle of
Fire, has been described as a “sermon
preached by the organ.” Tt is scored for
voices and organ.

The program is open to the general
public, and special Jow rates will be
available for AGO and RCCO members,
Further information may be obtained
from Dorothy Owen, Director, William-
son  Workshop, Oakland University,
Rochester, M1 48063,

CARL FISCHER, INC. has been appointed
exclusive agents for the entire catalogue of
the American Music Edition. This includes
some 400 titles of older a3 well as contem-
porRry composers.

Queen’s University
Kingston, Ontario

—HAUPTWERK —
1 Praestant 8
2 Hohiflote 8
3 Oktave 4
4 Nasat 224
5 Oktave 2
6 Mixtur IV ranks 1%
7 Trompete 8

—BRUSTWERK —

8 Gedackt 8
9 Rohrflite 4
10 Flote 2
11 Scharf I ranks %
12 Regal 8
—PEDAL —

13 Subbass 16
14 Prinzipal 8
15 Oktave 4
16 Fagott 16
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eThis church, located in beautiful Pennsylvania countryside,

is perhaps lovelier today than when first dedicated in 1852.
: Carefully maintained and refurbished through the years,
# it possesses that special charm which accrues to fine old things.

It is an inspiring setting for a new System 201 Allen Digital

Computer Organ — an instrument of excellent
225 YEAR OLD specifications and truly remarkable tonal integrity,
CONGREGATION yet only moderate cost.

Allen

ORGAN COMPANY
MACUNGIE, PA. 18062

Allen Organ Company
Department D-175
Macungie, Pa. 18062

[0 Please send information on the Digital Computer
Organ.

I
|
|
|
]
|
O Enclosed is $2.00 ($3.00 outside U.S.). Please send ll
narrated Demonstration record. I
|
|
|
|
|
|
!
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ROBERTS PARK UNITED METHODIST CHURC

indianapolis, Indiana
3 MANUAL 40 RANKS 33 STOPS
Dr. Oswald Ragatz, Consultant
Mechanical key action with slider stop action or
electro-pneumatic chesis are available.

THE REUTER ORGAN COMPANY - BOX 486AA
LAWRENCE, KANSAS 66044 - PHONE (913) 843-2622
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American Institute of Organbuilders Meet
by Charles McManis

Labor Day 1974 found 43 organ
builders from all over the U.S. at Day-
ton, Ohio, hammering out a charter for
the new American Institute of Organ-
builders (A10), now in its second year
of existence. How carcfully they ham-
mered is witnessed by the fact that after
a long afternoon’s work, only one page
of six of the pro charter had gecn
accepted. Propositions under discussion
were aims of the organization and quali-
fications of applicants for charter and/
or regular membership. These matters
having been settled, greater speed obvi-
ously was required in adopting the re-
maining five papes. It tock one more
long session to bring the charter consti-
tution into acceptable shape.

The AIO is an organization of indi-
vidual organ builders — not organ com-
panics — with goals of advancing the
“scicnce and practice of pipe organ
building by discussion, inquiry, research,
cxperiment and other means’ and pro-
viding a “central organization for organ
builders . . . to elevate the status and
procure advancement of interests of the
profession.”

Organ builders in attendance included
the post-World War II crop of neo-
classic oriented craftsmen that budded
and (lowered in the 1950s and 1960s,
and many organ maintenance men. In-
dividuals from only two “old-line” com-
panies attended — Jack Sievert of
Schantz and Franklin Mitchell of Reu-
ter, There were also one pre-World
War II non-old-line Midwestern crafts-
man and representatives of several organ
parts supphliers in attendance.

Registration for the convention be-
gan on Sept. 1 in the aftermoon, with
the only scheduled event being an eve:
ning recital by Dr. Donald W. Williams
at Westminster Presbyterian Church,
Dayton, to which townspeople also were
invited.

Monday's official opening session was
convened by Earl J. Beilharz of Lima,
Ohio, chairman of the Board of Direc-

tors elected at the September, 1973 con-
vention in Washington, D.C. The first
item of business was a pancl discussion,
"Aims of the American Institute of Or-
ganbuilders,” led by Paul D. Carey of
Troy, N.Y., with discussion by other in-
terim Board members Philip A. Beaudry
of Somerville, Mass,, Lance E. Johnson
of Fargo, N.D., Donald H. Olson of
Methuen, Mass,, and F. Robert Roche of
Taunton, Mass. Following the session
Dr. Richard Benedum, professor of or-
gan at the University of Dayton, dis-
cussed a proposed school for orgam
builders at the University of Dayton
which might provide apgrenticc-qrpc
training o aspiring organ builders.

Robert Schopp of Alliance, Ohio, gave
a lecture-demonstration on "Reeds —
Voicing and Regulation” followed by
the lengthy comstitutional session with
Ernest C. Reaugh of Albany acting as
patliamentarian. On Monday evenin
Robert Noehren gave a lecture-recita
at the Seventh-Day Adventist Church of
Kettering, an event that inspired further
discussion the following mormning fol-
lowing » panel discussion on “"Recycling
of Organ Materials” by Joseph Chapline
of Philadelphia, Donald Olion, and
Robert Roche.

Randall Wagner of Hagerstown, Md.
gave a technical lecture on the “Proper
Application of Electrical Components in
Electric Action Organs” which detailed
mathematical calculations of wire sizes
for various low-voltage circuits, Further
work by conventioneers on the proposed
constitution was followed by the ap-
pointment of a committee to work out
details to expedite completion and ac-
ceptance of the charter within conven-
tion time allotted.

Tonal finisher Jack Burger of Fin-
dlay, Ohio gave an outstanding technical
lecture on Wednesday moming oR
“Some Principles in Relation to Tonal
Finishing” in which he strongly urged
organ builders to become interested in

{Continued, next page)

SEEEN N\l /)

i EVER SINCE
ORGANS LOOKED
i LIKE THIS...

REISNER HAS BEEN MAKING PARTS FOR THEM!

Reisner began making guality components in 1904, and it didn’t take long
for their chest magnet to become known as one of the best made through-
out the world. BSince that time, Reisner has constantly expanded their
produet line which now includes action magnets, custom-built consoles,
relays, remote combination actions, and other electrically-operated equip-
ment for the pipe organ, During these years of expansion, Reisner’s design
engineering philosophy has remained unchanged—build quality products,
no sacrifices in materials or workmanship, no built-in obsolescense. That’s
why these internationally-distributed products are preferred by those who
Remember, REISNER means quality, dependability,
and long life. That’s why we’ve been around so long,
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all the arts, particularly .in all serious
musical forms — other inftruments, en-
semble, and arch«stmILp:rfarmance,
voice, etc. — so as to provide the finisher
with more musical criteria in his work.

Following committee reports on Wed-
nesday afternoon, the completed consti-
tution was adopted and signed by those
qualifying conventioneers wishing to
become charter members. Constitutional
requirements for charter membership
specified that the person must have
been in attendance at the first and
second AIO conventions and shall have
been a full-time organ builder for at
least five years.

A nominating committee appointed
by Earl Beilharz and chaired by Pieter
Visser of Houston, Texas brought in
a slate of officers. Convention members
elected a new Board of Directors con-
sisting of Earl ]. Beilharz, chairman;
Philip A. Beaudry, Charles W. McManis
of Kansas City, Kansas; Donald H.
Olson; Jan Rowland of Houston, Texas;
Roy Redman of Fort Worth, Texas;
Pete Sicker of Los Angeles; Jack Sievert
of Orrville, Ohio; and Randall Wagner.

Initial efforts of the new Board will
be in the basic arcas of education, pub-
licity and organization. A recently ap-

pointed committee consisting of Messrs.
Redman, Rowland and Sieker is study-
ing the feasibility of establishing an or-

n builders school within an existing
institution, investigating possible curri-
culum, type of school best suited to han-
dle such a course, and interest by organ
builders (large and small) in such a
project. Philip Beaudry is in charge of
charter membership and Randall Wag-
ner of new membership. Charles Mc-
Manis was appointed to handle publi-
city and public relations.

The 1975 annual convention is sched-
uled for early October in the Troy/
Albany, New York area with Paul Carey
1s convention chairman.

Regular membership in the AIO is
not limited to those having at least five
cars experience, but it is open to all
individual organ builders intcrested in
acquiring and/or exchanging technical
information, and in establishing stand-
ards of excellence in organ building.

Being able to talk shop with col-
Icagues who, unlike the average layman,
may know what an organ builder is
talking about — whether there is agree-
ment or not — just might be edifying
enough to warrant membership in the
AlO.

ROYAL SCHOOL OF
CHURCH MUSIC EXPANDS
EDUCATIONAL SCOPE

Under a newly devised scheme, Add-
ington Palace, the home of the Royal
School of Church Music in Croydon,
England, is to become an Ecumenical
Education Centre for Church Musicians.
No fewer than 61 short courses have
been announced for the period between
October, 1974 and June, 1975. A special
feature of the new scheme is an entirely
unique and independent ten-week sum-
mer course designed especially for over-
seas students. The two-fold aim of the
course is to combine the maximum of
practical help in the varied skills re.
quired of organists and choirmasters
with opportunities to visit a number of
places and ecvents especially connected
with the world of English church mu-
Sic.

This special summer course, running
from June 30, 1975 through September
1, 1975, will be programmed in three
separate sections, The syliabus will in-
clude a number of special events, such
as an organ master class by Peter Hur-
ford, and a seminar directed by Francis
Jackson on the accompaniment of
church services. A whole day visit each
week to a different cathedral to study
its music and to meet its musicians at
first-hand will be complemented by op-

ortunities to attend events such as the
gouthcrn Cathedrals Festival at Win-
chester, the Incorporated Association of
Organists’ Congress at Chester, and the
Three Choirs Festival at Worcester.

Full details of the syliabus and costs
are included in a brochure which may
be obtained from The Secretary, Royal
School of Church Music, Addington
Palace, Croydon CR9 5AD, England.

AT =l

JANUARY, 1975

Lawrence Phelps and Associates

The History of the Organ
in the United States

By Orpha Ochse

thoritative and fascinating volume.

512 pages

Indiana University Press
10th & Morton Streets
Bloomington, Indiana 47401

As tastes have varied, so has the design of the
organ changed — more radically and more fre-
quently than that of any other musical instru-
ment. In this comprehensive history of the
organ in the United States, the author surveys
the work of major builders, examines the
specifications of representative organs, and
analyzes stylistic trends. She discusses the
musical tastes of each period, the nationalities
involved, and social and economic conditions
which influenced the organ’s design. An au-

$19.50 prepublication price
$22.50 after January 1, 1975

only the best is good enough

for

Saint Luke's Episcopal Church, Fort Collins CO (1130)

| Trinity United Presbyterian Church, Santa Ana CA (11137)
Hexbham Abbey, Hexbam England (1134)

University of Southern California, Los Angeles CA (I1I7)
1 First United Methadist Church, Erie PA (11139)
Westminster Chosr College, Princeton NJ (115)

James Weld residence, San Diego CA (116)

Saint Paul's Lutberan Church, Skokie IL (1123)

Zion Lutheran Church, The Dalles OR (1118)

Palomar College, San Marcos CA (117)

Joan Lippincott residence, Skillman NJ (113)

Saint Cloud State College, Saint Clowd MN (114)

Pacific Union College, Angwin CA (113)

f First United Methodist Church, Downers Grove IL (1129)

for whom we built organs in 1974

and

American Reformed Church, Orange City IA (11137)

First Presbyterian Church, lowa City 1A (1124)

University of North Dakota, Grand Forks ND (I115)
Betbania Lutheran Church, Solvang CA (1116)

Westminster Presbyterian Church, Des Moines 1A (1127)
Pbyllis Ferguson residence, Fort Collins CO (I15)

Ca_rb&cd Usion Church, Carlsbad CA (1119)

Saint Antbony Park Lutheran Church, Saint Paul MN (I117)
Arlington Hills United Methodist Church, Saint Paul MN (I1130)
Brock and Mary Downward residence, Rochester NY (113)
Ora_l Rof!vern University, Tulsa OK (IV70)

University of Southern California, Los Angeles CA (1I134)

for whom we are building organs in 1975

- Pbhelps

Box 1421

Erie, Pennsylvania 16512

(814) 454-0193

13




THE
FORWARD 4

Custom-Built
for Your
Circumstances

WICKS ORGAN COMPANY
Pipe Organ Craftsmen Since 1906

Highland, Illincis 62249

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inquiries are Cordially Invited

W. Zimmmer & Sons

INCORPORATED

Malilng Addrass: P, O, Box 11024 s Charlotte, N. C, 28209
NATIONS FORD ROAD  CHARLOTTE, N. C.

WAYNE FISHER

Chairman, Organ Department
College Conservatory of Music
University of Cincinnati 45221

DAVID HEWLETT
MARSHALL BUSH

Trinity Church
Martha’s Vineyard

THOMAS MURRAY

ST. PAUL'S CATHEDRAL BOSTON 02111

GEORGE MARKEY

Records Markey Enterprises 201-762-7674
Recitals 42 Maplewood Avenue
Instruction Maplewood, N.J. 07040

MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

“Miss Mason played with ousterity and reserve, demonstroting anew
her extraordinary focility . . . Des Moines Register, October 5, 1964

Oswald G.
D M. A
Profetsor of Organ
Recitols INDIANA UNIVERSITY Lectures

JOHN HoLTZ

Faculty: HARTT COLLEGE, University of Hariford
Organist: CENTER CONGREGATIONAL CHURCH, Hartford
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Nunc Dimittis

FREDERIC HEYER CESANDER died
on October 26, 1974 in a nursing home
at Sioux Falls, South Dakota following
a long illness.

Mr. Cesander was born March 8, 1893
in St. Charlcs, Illinois, and he served
in the U.S. Army during World War L
He was an organ architéet as well as
an prganist. He built, rebuilt and ser-
viced church organs throughout the
Midwest for over G0 vyears. He was
owner of the Jubal Organ Company and
a member of the AGO.

Sunvivors include three sisters, Ruth
Cesander of Sioux Falls, South Dakota;
Mrs. Anna Magney of Brainerd. Minne-
sota; and Mrs. Amy Eastman of Spear-
fish, South Dakota. Scrvices were held
at the Beaver Valley Lutheran Church,
Branden, South Dakota, and hurial was
in Creeks, South Dakota.

JOHN R. CHALLIS, justly described
as “the dean of American harpsichord
builders,” died at 5t. Bammabas Hospital
in New York City, September 6. 1974
after a long illness. He was 67 years old.

In the United States, John Challis
was the first to revive the art of build-
ing harpsichords and clavichords. From
the beginning, he was an innovator, and
he remained one throughout his life.

His instruments were  distinguished
not alone for musical excellence, hut also
for an exceptional finesse of construc
tion. Doubtless, this derived from his
experience, at age 14, in repairing clocks
and waiches for his father, who main-
tained a jewelry store in  Ypsilanti,
Michigan.

As a student at Eastern Michigan
University, Mr. Challis became inter-
ested in 17th and 18th centurv music.
Onc of his instructors owned a Dol
metsch clavichord., Mr. Challis was so
fascinated by the instrument that he
promptly built one for himself.

Shortly thereafter, a Dolmetsch Foun-
dation Scholarship enabled him to study
with the renowned Amold Dolmetsch
in Hazlemere, England, through the
years 1926-1930. ‘There Challis learned
the tonal and mechanical traditions of
his life's art.

In the next 44 years he achieved
unique success in combining these tonal
and musical aspects with his own in-
ventive approach to the mechanical side
of his craft.

After his return from England, Mr.
Challis started at once to build instru-
ments in a shop over his father’s store.
Through the period 1930-142 he gave
many concerts throughout the Midwest.

DANIEL MOE was featurcd in an afternoon
and evening workshop an choral conducting
on October 28 for the Pittsburgh Chapter
AGO. Dr. Moe is professor of chorai conduct-
ing at Oberiin Conservatory of Music.

Thus, he was the first to bring the old
music, played on appropriate instru-
ments, to the attention of thousands of
listeners.

In 1946 he moved to Detroit, where
he continned his building activities in
the more spacious quarters of a large
old-fashioned house. During this period
no harpsichordist, clavichordist — or,
for that matter, organist — would think
of visiting the city without paying a call
on John Challis.

During these years in Detroit, Mr.
Challis developed many technical inno-
vations, such as split-proof tuning pin
blocks, a complete aluminum frame,
moisture resistant jacks, as well as a
metal bridge and soundboard. Also, he
was the first to revive the harpsichard
with a pedal division — played as on the
organ

Moving to New York in 1966, he con-
tinued building his instruments at the
unlikely address of 133 Fifth Avenue.
He preferred always to maintain a rela-
tively amall operation, building a select
few nstruments cach year with the as-
sistance of three or four colleagues.
Everyone who has enjoyed the privilege
of playing one of these magnificent in-
struments feels a deep sense of gratitude
to John Challis, and realizes his contri-
bution to musical history.

In the words of Blanche Winogron
Beek, “Due to the movement toward
literal reproduction of the 17th and
[8th century instruments, John Challis,
the pioneer of early keyboard building
in this country, is not always accorded
the honor he deserves. John had arrived
at his wechniques in order to make in-
struments sutted 0 our climate and
heated houses. Whether or not we
agreed with his ideas of construction
and materials we know he was a master
builder. The younger generation knows
and honors the newer builders. But they
have little idea of how many of these
newer builders John Challis  helped,
coached, schooled and how he led the
way. Challis was a first-rate artist, arti-
san and craltsman, and a fine generous
human being, He is fully responsible
for recreating an art and an industry
in our time."”

To this, Sylvia Marlowe adds, *John
Challis was a good friend, a great wit,
a fine artist and master builder.”

John Challis was a member of the
Amcrican  Musicological Society and
held honorary degrees from Eastern
Michigan University (MEd, 1953), and
Wayne State University (HHD, 1958).

— E. Power Biggs

ROBERTA GARY presented a workshop on
“20th Century Organ Music for the Church”
on Nov. 2 at Pomona Coliege, Claremont, Cali-
fornia for the Los Angeles and Pasadena Chap-

ters of the AGO.

MARTHA FOLTS

Traditional
Recitals:

Avant-garde

Music Dept., lowa Siate University
Amaes, lowa 50010

New Lenten Cantata

THE PASSION OF CHRIST
ACCORDING TO ST. LUKE

by James D. McRae

for mixed voices, bass (or baritone},
soprano and tenor soloists. Within
range of average choir and soloists
— rated a work of real merit. In-
wroductory offer single copy for
directors, organists, etc.: 65¢
Published by The Frederick Harris
Music Co., Ltd., Ontario, Canada
Also: Easter Anthem, "Alleluia,
Christ Is Risen” (also Harris Co.) 15¢

THE TEMPLE
Claveland, Ohio 44108

DAVID
GOODING

THE CLEVELAND ORCHESTRA
MUSICAL HERITAGE SOCIETY
RECORDINGS

LARRY PALMER

Harpsicherd — Organ
Southern Methodist University

Organist-Cholrmaster
Saint Luke's Eplscopal Church

Dallas, Texas
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Appointments |

JOHIN W. BECKER has been appoint-
e Secretary for Church Music and the
Arts for the Lutheran Church in Amer-
ica, Since 1972 Mr. Becker has been di-
rector of music at the Rye Presbyterian
Church, Rye. New York. Previous to
that he was for many years director of
music at Holy Trinity Lutheran Church,
Buffalo, New York where he was found-
er and divector of the Lutheran Chorale
of Buffalo and the Trinity Youth Or
chestra. He is a rast dean of the Buf-
falo Chapter of the AGO and a former
member of the Commission on Worship
of the Lutheran Church in America and
chaivnum of its music committee, Mr.
Becker holds the MSM  degree from
Union Theological Seminary School of
Sacred Music, New York City, amd he
has done further study with Hebmue
Walcha in Frankfurt, Germany.

el

RAYMOND H. CHENAULT has
been appointed Fellow in Cathedral Mu-
sic at the Washington Cathedral where
he is studying with Paul Callaway. Mr.
Chenault began his organ study with
Harold Abmyer of Fredericksburg, Va.
and continucd with Lawrence Robinson
at Virginia Commonwealth University,
Richmond, Va. where he rteceived the
MusB degree. During that time he was
organist and choirmaster at St. James'
Episcopal Church in Richmond. Mr.
Chenault recently eamed the MM de-
gree from the College Conservatory of
Music at the University of Cincinnati
where he studied organ with Wayne
Fisher.

LARRY ROOTES has become the or-
ganist and choirmaster of Redecmer
Lutheran Church, Bronx, New York. In
addition to his duties at Redeemer
Church, he will be active in inter-Luth-
eran church music for the Bronx and
will devote much time to private study
and recital playing. For over six years
Mr. Rootes was the organist and choir-
master of Pilgrim Lutheran Church,
Chicago, Tllinois.

MARK D. McNULTY has been ap-
pointed a Fellow of Cathedral Music at
Washington Cathedral under organist
and choirmaster, Paul Callaway. Mr.
McNulty received his bachelor's degree
in organ from Westminster Choir Col-
lege where he studied with Robert Car-
withen and Donald McDonald. His grad-
nate work was completed at Indiana
University under Robert Rayfield. Mr.
McNulty has held church positions in
Long Island, New York and Indiana,
and he also worked under Robert Hobbs
at Trinity Episcopal Church, Princeton,
New Jersey.

ARTHUR HOWES has been appoint-
ed Titular Ovganist of St. Michael’s
Church, Zwolle, The Netherlands. ‘The
organ at St. Michael’s Church is one of
the fammous Schnitger instruments, now
restored and maintained in playing con-
dition. Mr. Howes’ duties will be limited
to conducting summer study progrims
and assistance in the recital programs.
Since becoming Titular Orgamist of the
church, it has become possibie for Mr.
Howes to obtain cooperation and sup-
port for the organ study programs from
officials in the town of Zwolle and from
the Liturgical Music Institute in this
country. As a result, the courses of in-
struction will be offered 1o American
organists at less than cost. Each organist
accept . for membership in the class
(limited to cight) will be granted a
scholarship in an amount equal to the
cost of round-trip air transportation be-
tween New York and Amsterdam. In-
terested  persons  should contact Mr.
Howes as soon as possible at Box 425,
North Andover, Mass. 01845.

ROGER ROSZELL has recently been
appointed director of music at St. Vin-
cent de Paul Church, Denver, Colorado,
Mr. Rozsell, who holds the master's de-
gree from Bradley University, Peoria,
Illinois, has most recently been director
of music for churches in Chicago, Tli-
nois and Detroit, Michigan,

Composer DANIEL PINKHAM and organ-
ist CHERRY RHODES were the featured
guest artists for Davidson College’s 15th An-
nual Sacred Music Convocation, Nov. 7-9 in
Davidion, North Carolina.

KEATEY

ORGAN COMPANY

LIMITED

Organ gm’[Jcﬂi

ACTON, ONTARID

STEINER
ORGANS

Incorporated

]
1138 Garvin Place
Louisville, Kentucky 40203
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NEW SELECTIVE
ORGANS REBUILDING

P.O. BOX 238
Hollidayshurg, Pa. 16648

B14.695-1613

TWENTIETH
ANNIVERSARY EUROPEAN
ORGAN STUDY TOUR
with
ARTHUR HOWES

June 30 - July 21, 1975

Examination of the most out.
standing organs among the 250
visited and examined by Mr.
Howes since he began the Organ
Study Tours in 1955,
Holland, Denmark, West Ger-
many, East Germany, Austria.
For information, write: Box 425
North Andover, Mass, 01845

INTENSIVE ORGAN STUDY
PROGRAM AT ZWOLLE
with
ARTHUR HOWES

July 29 - August 18, 1975

The celebrated Schnitger organ
in St. Michael’s Church will be
used for masterclasses, private
lessons  and  practicing. Mr.
Howes, who has had wide ex-
perience in playing recitals on
this organ and other similar in-
struments in Holland and Ger-
many, is especially qualified to
teach the musical values involved
in the performance of great
works of organ literature on an
instrument  built in the great
period of organ composition. Stu-
dems from the class will partici-
pate in recitals on the Schnitger
organ.
For information, write: Box 425
North Andover, Mass. 01845

WENDHACK

organs

1300 Pinetree Drive
indian Harbour Beach, Florida 32937
Telephone: {306) 773-1225

BERKSHIRE ORGAN COMPANY INC. |

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS
Member: International Society of Organ' Builders

pPOCORO BOY SINGERS

STATE COLLEGE, EAST STROUDSBURG, PENNSYLVANIA 18301

K. BERNARD SCHADE, FOUNDER AND MUSICAL DIRECTOR

JANUARY, 1975

14130

Mmo»SPrmo

Member APOBA

ORGAN COMPANY, INC.
TONAWANDA, NEW YORK

ANOACK

THE NOACK ORGAN CO., INC.
MAIN AND 5CHOOL STREETS
GEORGETOWN, MASS. 01833

ROCHE ORGAN
(0., INC.

builders of custom
designed pipe organs

P.0. Box 971, Taunton, Mass, 02780
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GEORGE McPHEE

... organist of Scotland'’s
historic Paisley Abbey. In
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5 Janvary

Lessons and Carols, All Saints Cathedral,
Albany, NY 5 pm

Virgil Fox, Northport H S, Northport, NY
8:30 pm

The Childhood of Christ by Berlioz, St
Bartholomew’s Church, New York, NY 4 pm

Christimas Oraoterio (P! V| by Bach, Holy
Trinity Lutheran, New York, NY 5 pm

Gerre Hancock, St Thomas Church, New
York, NY 5:15 pm

David C Dasxch, Cothedral of Mary Our
Gueen, Boltimore, MD 5:30 pm

Richard Peek, string orchestra; Conven-
ant Presbyterian, Charlotte, NC 7:30 pm

Lessons ond Carols, First Woyne St Meth-
odist, Fort Wayne, IN 7:30 pm

Lessons and Carols, St George's Episcopal
Cholr (Lo Conodal, David Fay, dir: at St
Mark's Episcopai, Glendole, CA 4 pm

Gillian Weir, Santa Ana, CA

John Holtz, contemporary American and
English music; Houptkirche St Petri, Ham-
burg, West Germany 8 pm

6 Janvary

Robert Schuneman, workshop on Roman-
tic German music, Coral Ridge Presbyterion,
Fort Lavderdale, FL 8 pm

Young Artists Rectol, Los Angeles Chap-
tar AGO, of First United Methodist, Santa
Monico, CA 8.30 pm

7 Janvary

Douglas Hoas, Fifth Ave Presbyterian,
New York, NY 12 noon; Cathedral of the
Soced Heart, Newark, NJ 8:30 pm

B Januvary

Richord M Coffey, South Congregational,
New Britain, CT 12:05 pm

Music of Bairstow, St Thomas Church, New
York, NY 12:10 pm

John Upham, St Poul's Chopel, Trinity
Parish, New York, NY 12:30 pm

Lorry Savage, 5t John's Episcopal, Wash-
ington, DC 12:10 pm

? Janvory

Marion Anderson, Busch-Relsinger Museum,
Cambridge, MA 12 noon

Stephen Kolorae, St Thomas Church, New
York, NY 12:10 pm

Worth-Crow Duo, Pottsville H S5, Potts-
ville, PA 8 pm

10 Jonuary

H Ross Wood, Old West Church, Boston,
MA 12:15 pm

Calvin Hampton, Calvary Church, New
York, NY 12 midnight

Frederick Swann, West Side Presbyterian,
Ridgewood, NJ

C Ralph Mills, First Presbyterian, Green-
ville, NC 8 pm

Music for organ ond instruments, Whit-
tier College, Whittier, CA 8:30 pm

11 Jonvary

Ted Alan Worth, Peekskill H S, Peekskill,
NY 8:30 pm

Frederick Swann, mostercloss, West Side
Presbyterion, Ridgewood, NJ

Dayton Bach Soclety, works by Bach,
Pachelbal and Brohms, Richard Benedum, dir;
Church of the Cross United Methodist, Day-
ton, OH 8 pm

Herman Berlinski, Festival for the Perform-
ing Arts, €l Poso, TX

12 January

John Schaefer, Christ Church Cathedral,
Springfield, MA 5:15 pm

Art of Fugue by Bach (orgon), Victor Hill,
Willlams College, Willlamstown, MA

Mass in G by Schubert, St Bartholomew's
Church, New York, NY 4 pm

Contata 65 by Bach, Holy Trinity Luth-
eran, New York, NY 5 pm

Epiphany Procession with Carols, 5t
Thomas Church, New York, NY 4 pm; fol-
lowed by Wesley McAfee, 5:15 pm

John Tuttle, Trinity Lutheran, Llancasier,
PA & pm

Moye's Fludde by Britten, Cathedral of
Mory Our Queen, Boltimore, MD 5:30 and
8:30 pm (also Jan 13 at 8:30 pm)

Oberlin College Choir, St Poul's Cathe-
dral, Buffolo, NY & pm

Stydent orgon recital, Second Presbyter-
ian, Indlanapolis, IN 8 pm

Kirstie Fellond, Ebenezer Lutheran, Chica-
go, IL 4:30 pm

Epiphany Choral Evensong, St
Episcopal, Evanston, IL 5 pm

Anita Werling, S5t Olaf Coilege, North-
field, MN 4 pm

Cantata 79 by Bach, Detfingen Te Deum
by Handel, Messe Modale by Aloin, 5t John's
Cathedral, Denver, CO 4 pm

Music from the Engfish Baroque, First Uni.
tarian, Portland, OR 4 pm

Mark’s

7

John Burke, St Albans Episcopa’, We:t
wood, CA 7:30 pm

Jahn Holtz, contemporary Americaa organ
music, Notre-Dame Cathedral, Paris, Fro ce
4 pm

13 Jowary
Ted Aon Worth, Severna Park H S, Sev
cria Park, MD 8:30 pm
Williom Teague. St
Washingion, DC 8:30 pm
Nancy Jordan, Fourth Presbyterian, Ch
cags, L 7:30 pm

John’s Episcopal.

14 Jonvary

Virgil Fox, American Symphony Orchestra,
Richard Westenburg, dir; Albert Schweitzer
Centenary Concert, Carnegie Hall, New
York, NY

John Pogett, Cathedral of the Sacred
Heart, Newark, NJ 8:30 pm

Ted Alan Worlh, Cantonsville H S, Can-
tonsville, MD 8 pm

Doniel Roth, Shrine of the Immoculote
Conception, Washingten, DC

Robert S Lord, Heinz Chapel, Pittsburgh,
PA 12 noon

Gerre Hancock, Christ Church, Cincinnati,
OH 8:15 pm

William Albright, Concordia Senior Col-
lege, Fort Wayne, IN 8 pm

Marilyn Mason, Biola College, Lo Mirada,
CA 8:30 pm

15 Janvary

David Finch, South Cengregational, New
Britain, CT 12:05 pm

Wendy Gillespie, Mary Springfsls, viclas
do gamba; St Poul’s Chopel, Trinity Parish,
New Yark, NY 12:30 pm

William Teogue, Lawrenceville School,
Lawrenceville, NJ B:15 pm
Eileen Guenther, 5t lohn's Episcopal,

Washingten, DC 12:10 pm

Art of Fugue by Boch ([organ), Viclor
Hill, Calvary Eplscopal, Pitisburgh, PA 8 pm

Gerre Hancock, AGO masterclass, Christ
Chureh, Cincinnati, OH

Morilyn Mason, masterclass, Biol College,
La Mirada, CA (also Jan 16)

16 lonuary

Paul Jordan, Busch-Reisinger
Cambridge, MA 12 noon

George W Bayley, St Thomas Church, New
York, NY 12:10 pm

H Ross Wood, Trinity Church, New York,
NY 12:45 pm

Terry Charles, “A Tribute 1o Jesse Craw-
ford,” Theatre Organ Concert, The Kirk,
Dunedin, FL B:15 pm

Gerre Hancock, Miomi U, Oxford, OH

Debra Richter, harpsichord, St Mary's Col-
lege, Notre Dame, IN B pm

Gerald D Frank, Oklahomg State U, Still-
water, OK 8 pm

Museum,

17 Jonvary

Calvin Hampton, Colvary Episcopal, New
York, NY 12 midnight

Chichester Psalms by Bernstein, Pocono
Boy Singers, Earl Ness, cond; Keneseth
Israel, Philadelphia, PA 8 pm

David Craighead,  First
Laurel, MS 8 pm

John Rose, for Portlond, OR AGO

Organ Concertos by Rheinberger, E Paw-
er Biggs, orchestro; First Congregational,
Los Angeles, CA B pm (olso Jan 19

Marilyn Mason, Pomona College, Clore-
mont, CA 8:15 pm

Presbyterian,

18 January

Choral Workshop, R Steve Roberts, for
Harrisburg, PA AGO

Virgil Fox, Luther Memorial Church, Erie,
PA 8 pm

John Obetz, Stone Church, Independence,
MO 8 pm

19 January

Theodore E Feldmann, Cothedral of St
Luke, Portland, ME 4 pm

Brian Jones, Wellesley Congregational,
Wellesley, MA 8 pm

“A Joyous Celebration” Ltd Jozz Limited;
Trinity Church, Newport, Rl 4 pm

Thomos Motthews, Grace Church, Utica,
NY 6 pm

Robert Roubos, for Rochester, NY AGO

Gloria by Poulenc, S5t Bartholomew's
Church, New York, NY 4 pm

Cantata 3 by Bach, Holy Trinity Lutheran,
New York, NY 5 pm

John Schuder, St Thomas Church, New
York, NY 5:15 pm

W Thomas Smith, Youth Singers of St
John’s Lutheran; St Mary’s Abbey, Morris-
town, NJ 4 pm

Mary Stanton, piono, Caothedral of Mary
Our Queen, Baltimore, MD 5:30 pm

David Britton, Bethesda by the Sea Epis-
copal, Palm Beach, FL 4 pm

CALENDAR

JANUARY
1 2 3 4
5 6 7 8 9 10 11
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19 20 21 22 23 24 25
26 27 28 29 30 31
FEBRUARY
1
2 3 4 5 6 7 8
9 10 1 12 13 14 15

DEADLINE FOR THIS CALENDAR WAS DECEMBER 10

Westminster Choir College Mid-Winter
Church Music Symposium, First Presbyterian,
Fort Lauderdale, FL {thru Jan 24)

Michoel Murray, First Congregational, Co-

lumbus, OH

Huw Lewis, First Congregational, Toledo,
CH 4 pm

Steve Egler, Redeemer Lutheron, Flint, Ml
B pm

Robert Anderson, North Uniled Methodist,
iadianapolis, IN 8 pm

Choral Vespers; Schola Cantorum, F
Telschow, dir; Philip Gehring, organ; Val-
paraiso U, Valparaiso, IN 4 pm

Dovid Hermon, Drake U, Des Moines, 1A

4 pm

Llodd Thomas, First Methodist, Phoenix,
AZ 7:30 pm

John Ross, Grace Cothedral, San Froncis-
co, CA 5 pm

Occidental College Glee Ciubs, Henry
Gibbons, dir; at 5t Mark’s Episcopal, Glen-
dale, CA 4 pm

Marilyn Mason, College of the Desert,
Palm Desert, CA

Jean-Paul Sévilla, Christ Church Cathe-
dral, Ottowo, Ontario

20 Janvory

Robert Glasgow, Trinity Cathedral, Miami,
FL B8 pm

Morilyn Keiser, Trinlty Church, Stounton,
VA

Dovid G Mulberry, Fifth Ave Boptist, Hunt-
ington, WV 8 pm

Ted Alan Worth, Westgate H S, East
Liverpool, OH 8 pm

Virgil Fox, Packard Music Hall, Warren,
OR B:15 pm

David Craighead, Southern Methodist U,
Dallos, TX 815 pm

Marilyn Mason, masterclass, College of the
Desert, Palm Desert, CA (also Jan 21)

21 Janvary

John Weaver, Portland Symphony, Port-
land, ME 8:15 pm

Robert MacDonald, theaire organ concert,
United Church, 175th and Broadway, New
York, NY 8 pm

David L Mitchell, Cathedral of the Sac-
red Heart, Newark, MJ B:30 pm

Robert Schuneman, workshop for North
Shere AGO, 1L

Corlene  Neihart, Huffman Memorial
United Church, 5t loseph, MO B pm

David Lennox Smith, First Congregational,
Fresno, CA 8 pm

22 January

John Weaver, Portlond, ME Symphony,
Keene State College, Keene, NH

Becky Rosendahl, South Congregational,
New Britain, CT 12:05 pm

Chorales from Christmas Orotorio by Bach,
St Thomas Church, New York, NY 12:10 pm

Eugene Drucker, violin; Doris King, plano;
St Poul's Chopel, Trinity Parish, New York,
NY 12:30 pm

Albert Russell, St John's Episcopal, Wash-
ington, DC 12:10 pm

Toccatos and Flourishes, First Presbyter-
ian, Fort Lavderdole, FL 8 pm

Morllyn Mason, Krenek Festival, College
of the Desert, Palm Desert, CA

23 Janvary

Lenora McCroskey Stein, Busch-Reisinger
Museum, Cambridge, MA 12 noon

Willlam Whitehead, St Thomas Church,
New York, NY 12:10 pm

Virgll Fox, Revelation Lights, Miller Aud,
Kolamazoo, M

24 Jonuary

Calvin Hampton, Calvary Episcopal, New
York, NY 12 midnight

Charlas Benbow, Shrine of the Immaculate
Conception, Washington, DC

David Craoigheod, Covenant Presbyterian,
Charlotte, NC 7:30 pm

Marilyn Keiser, St Matthew's
Charleston, SC Bil5 pm

Jerome Butera, DePoul U, Chicogo, IL
8:15 pm

John Obetz, Plymouth Congregationol,
Lawrence, KS 8 pm

Marilyn Mason, First Methodist, Corpus
Christi, TX

Ladd Thomas, Southern Oregon College,
Ashlond, OR

Lutheron,

25 Jonuvary

Stephen Hamlfton, Virginia Intermont Col.
lege, Bristol, VA 4 pm

David Craighead, masterclass, for Char-
loite, NC AGO

Marilyn Keiser, workshop, Cathedral of
St Luke and St Paul, Charleston, SC 10 am

Marilyn Moson, AGO masterclass, Corpus
Christi, TX

John Rose, All Saints Episcopal, Palo Alto,
CA

26 January

Johonnes Ernst, Dwight Chapel, Yale U,
New Haven, CT 8:30 pm

Cantata 57 by Bach, The West Side Mad-
rigalists, Church of the Holy Name, New
York, NY 3 pm

Elijch by Mendelssohn, St Bartholomew's
Church, New York, NY 4 pm

Cantata 92 by Bach, Holy Trinity Luth.
eron, New York, NY § pm

Robert Reilly, S5t Thomas Church, New
York, NY 5:15 pm

The Creation by Haydn, Church of the As-
cension, New York, NY 8 pm

Alfred F Robinson, First Presbylerion, Had-
donfield, NI 4:30 pm

Choral Evensong, Columbus Baychoir, Trin-
ity Church, Princeton, NJ 8 pm

David Mitchell, Cathedral of Mary Our
Queen, Baltimare, MD

Emily Cooper-Gibson, U S Naval Acodemy,
Annapolis, MD

William Krape, Cathedral of St Philip,
Atlanta, GA 5 pm

David  Britton,
Park, FL B8 pm

Virgil Fox, Presbyterian Church, Woyne,
PA

John Loessi, First Wayne Street Mathodist,
Fort Wayne, tN 7:30 pm

Indianapolis Mémmerchor, guest soloists,
Gayle Byers, dir; Tabernacle Presbyterian,
Indianapolis, IN 8 pm

Lee Nelson, First Presbyterian, Deerfield,
IL 4 pm

Cantata, O God, the Sorrows of My Heart
by Bach, Grace Lutheran, River Forest, IL
4 pm

Benn Gibson, Our Lady of Bethlehem Con-
vent, La Grange Park, IL 3 pm

Agape and New Day Singers (Davenpon,
IA); ot Faith Lutheran, Glen Ellyn, IL 7:30

Rollins  College, Winter

pm

Worth-Crow Duo, Pontiac H 5, Pontioe, IL
3 pm

Susan Ingrid Ferré, North Texes State U,
Denton, TX 3 pm

U of Denver Chorole, 5t John's Cathedral,
Denver, CO 4 pm

Christopher Trussell, Cathedral of St John
the Evongelist, Spokane, WA 4 pm

Occidental College Glee Club, Henry Gib-
bons, dir; First United Methodist, Santa Bar-
bara, CA 4 pm

THE DIAPASON



27 Janvary
Eileen J Nelson, St Luke's Lutheran, New
York, NY

28 January

Christmos Oratorio (Cantatas 4-8) by Bach,
St Thomas Church, New York, NY 7:30 pm

Randy Svane, Cathedral of the Sacred
Heart, Newark, NJ B:30 pm

David Lowry, Winthrop College, Rock Hill,
SC 8 pm

Virgil Fox, Revelation Lights, Craative Arts
Center, Morgontown, WV B:15 pm

Ted Alan Worth, Civic Aud. LaPorte, IN

John Rose, masterclass, 5t Paul's Cathe-
drol, Pecrig, IL

29 Janvary

Richard Johnson, South Congregational,
New Britain, CT 12:05 pm

Music from Bach’s Christmas Oroterio, St
Themas Church, New York, NY 12:10 pm

Daryl Goldberg, cello, 5t Paul's Chopel,
Trinity Parish, Mew York, NY 12:30 pm

Bach Society of Boltimore, Ann Flaccaven-
to, dir; Goucher Lecture Hall, Baltimore, MD
8 pm

Beverly Beuso, contralte; Albert Russell,
organ; 5t John's Episcopal, Washington, DC
12:10 pm

=it

20 Jonuary

Jane Hershey, soprano; Elizaobeth Hershey,
lute; Sarah Cunningham, vicla do gambg;
Busch-Reisinger Museum, Combridge, MA 12
noon

Richard Biernacki, St Thomas Church, New
York, NY 12:10 pm

Arthur Lowrence, First United Methodist,
Mishawaka, IN 8 pm

Douglas L Butler, all-Reger, First Preshy-
terian, Salem, OR 12:15 pm

31 Janvary

Calvin Hampion, Calvary Episcopal, New
York, NY 12 midnight

Robert Shepfer, Virginic Intermant Col-
lege, Bristal, VA B:15 pm

Virgil Fox, Revelation Lights, Civic Center
Aud, Atlanta, GA B pm

Fenner Douglass, St Mark’s Cathedral,
Seattle, WA B:30 pm

1 February

Worth-Crow Duo, Llincoln Jr H 5, Van
Wert, OH 8 pm

Fenner Douglass, workshop, St
Cathedral, Seottle, WA 9:30 pm

George Ritchie, Loma Linde U, La Sierra
Campus, Riverside, CA 8 pm

Mark's

2 Februvary
Chamber music for woodwinds, Cathedral
of St Luke, Portlond, ME 4 pm

Brian Jones, orchestra, First and Second
Church, Boston, MA & pm

David Lumsden, Dwight Chapel, Yale U,
New Haven, CT 8:30 pm

Charles Benbow, Riverside Church, MNew
York, NY 2:30 pm

William Whitehead, Temple Emonu-El,
New York, NY
Requiem by Mozart, S5t Barthclomew's

Church, New York, NY 4 pm

Cantata 18 by Bach, Holy Trinity Luth-
eran, New York, NY 5 pm

Judith Hancock, St Thomas Church, New
York, NY 5:15 pm

Musical service with electronic tope; Em-
manvel Episcopal, Ballimore, MD 11 am

Kathleen Berens, harp; James Pinkerion,
flute; Cathedrai of Mary Our Queen, Balti-
more, MD 5:30 pm

Washington  Brass Quintet,  Lutheran
Church of the Reformation, Washington, DC
3 pm

italian boroque vocal music;
Presbyterian, Charlotte, NC 4 pm

Organ and instruments, Cathedral of St
Philip, Atlanta, GA 8 pm

Glorio, Litanies a la Vierge Noir by Pou-
lenc, All Saints Episcopal, Atlanta, GA B:15
m

Robert Shepfer, Second Presbyterian, in-
dianapolis, IN 8 pm

Robert Baker, North Christian Church, Co-
lumbus, IN 8 pm

American Music Program, Ebenezer Luth-
eran, Chicago, IL 4 pm

Aloysiuvs A Aldenhoven, portative-recital-
on-ice, Navy Pier, Chicago, IL 3:45 am

Norma Stevlingson, Christ Episcopal, Dal-
las, TX 4 pm

Music for Orgon and Brass, St Bede's Epls-
copal, Menlo Pork, CA 8 pm

Jonah (The One That Didn't Get Away)
by R Currie {west coast premiere), St Mark's
Episcopol, Glendale, CA 4 pm

Ladd Thomas, United Methodist Church,
Palm Springs, CA 4:30 pm

Cavanont

3 February

Virgil Fox, Austin H §, Decatur, AL

J Marcus Ritchie, First United Methodist,
Montgomery, AL

Worth-Crow Duo, Tilghman H S, Paducah,
KY 8:15 pm

Robert Boker,
Bloomington, IN

Luther College Choir, Groce Lutheran, Al-
bert Lea, MN

masterclass, Indiana U,

4 Februory

American Boys Chorus, James McCarthy,
dir; Cathedral of the Sacred Heart, Newark,
Ni 8:30 pm

Robert S Lord, Heinz Chapel, Pittsburgh,
PA 12 noon

Stephen  Hamilton,
Athens, WV B pm

Robert Glasgow, First Presbyterian, Fort
Wayne, IN 8 pm

Concord  College,

Charles
Springs, MI

Jerald Hamilton, U of lllinois, Urbanag, IL
8 pm

Benbow, Andrews U, Berrien

5 February

Works by Purcell, St Thomas Church, New
York, NY 12:10 pm

Gerre Hancock, masterclass, Wesleyan Col-
lege, Macon, GA

U of lllinois Contemporary Chamber
Players, St Paul’s Episcopal, San Diego, CA
7:30 pm

6 February
James Johnson, Boston Civic Symphony,
First Church, Cambridge, MA 8:30 pm
Allen R Mills, St Thomas Church, New
York, NY 12:10 pm

7 February

John Ferris, Memorial Church, Harvard U,
Cambridge, MA 8:30 pm

Virgil Fox, Presbyterian Church, Miami
Shares, FL B pm

Robert Baker, First Congregational, Los
Angeles, CA 8 pm

8 Februory

Victor Hill, harpsichord; Jonet Geroulo,
fute; Williams College, Williamstown, MA
{olso Feb 9)

Marilyn Keiser, AGQO workshop, Boule-
vard Baptist Church, Anderson, 5C

Malcolm Williamson, church music work-
shop, Oakland U, Rochester, MI

Worth-Crow Duo, Civic Aud, Kingsport,
TN 8:15 pm

John Holtz, AGO workshop on contem-
parary orgon music, First Christion, Houston,
TX 9@ am

Frede-ick Geoghegan, S5t Maria Goretti
Church fiottsdale, AZ 8 pm (also Feb 9)

9 February

Theodore Feldmann,
Augusto, ME 4 pm

Allan Taylor 11, Christ Church Cathedral,
Springfield, MA 5:15 pm

Rhode Island Philharmonic Brass Quintat,
Trinity Church, Newport, Rl 4 pm

Lenora Stein, Dwight Chopel, Yale U, New
Haven, CT B:30 pm

Jomes Lazenby, Groce Church, Utica, NY
6 pm

Belshazzar's Feost by Walton, St Bortho-
lomew's Church, New York, NY 4 pm

Cantate 127 by Bach, Holy Trinity Luth-
eran, New York, NY 5 pm

David L Mitchell, St Thomas Church, New
York, NY 5:15 pm

Music for organ, brass ond timpani, Trin-
ity Lutheron, Lancaster, PA & pm

Kurt Werner, piano, Cathedrol of Mary
QOur Queen, Ballimore, MD 5:30 pm

Donold S Sutherland, orchestra, Bradley
Hills Presbyterian, Bethesda, MD 4 pm

Art of Fugue by Bach, Edith Ho, organ,
All Souis Unitarian, Washington, DC 4 pm

St Mark’s Church,

Barbara Noland, Cathedral of St Philip,
Atlanta, GA 5 pm

Virgil Fix, Van Watzel Hall, Sarosota, FL
8 pm

H Wells Near, organ pops concert, Fair-
mount Presbyterian, Cleveland Heights, OH
4:30 pm

Poul Manz, festival of hymns, First Wayne
Street Methodist, Fort Wayne, IN 7:30 pm

Stephen Homilton, United Church of
Christ, Ames, |1A 4 pm

Delores Bruch, First Boptist, Kansas City,

MO 4 pm

John Holtz, First Christian, Houston, TX 8
pm

David Schrader, St John’s Cathedral, Den-
ver, CO 4 pm

Roger Nyquist, Grace Cothedral, Son

Francisco, CA 5 pm
It's Cool in the Furnace by Buryl Red, La
Jolla Preshyterian, La Jollo, CA 7 pm
Robert Roubos, Christ Church Cathedral,
Ottawa, Ontaorio

10 February

Worth-Crow Duo, Senior H S, Lexington,
NC 8 pm

Marilyn Keiser, Ladue Chapel, St Louis,
MO

Susan Ingrid Ferrd, East Dallos Christian
Church, Dallas, TX B:15 pm

Cherry Rhodes, First Presbyterian, Glen-
dale, CA 8:30 pm

Jochn Rose, St Andrew's
Kitchener, Ontario B:30 pm

Preshyterian,

11" February

John Tuttle, Cathedral
Heort, Newark, NJ 8:30 pm

Charles Benbow, U of Northern lowa,
Cedor Folls, 1A

Alta Bush Salvey, Oklohoma State U, Still-
water, OK 8 pm

of the Sacred

12 February

John Holiz, Mi Lebanon United Mathodist,
Pitisburgh, PA 10 am

Harriet Tucker, Johnson Mem Church,
Huntington, WV 12:20 pm

Requiem by Mozart, Falrmount Presbyter-
ian, Clevelond Heights, OH B pm

13 Febrvary

Harold E Pysher, St Thomas Church, Naw
York, NY 12:10 pm

Billy Nalle, theatre orgon concert, The
Kirk, Dunedin, FL 8:15 pm

14 February
Choral Festival, Cathedral of Mary Our
Queen, Baltimore, MD 5:30 pm (thru Feb 16}
Roy Ferguson, Detroit Symphony, Detroil,

Ml
Cherry Rhodes, First United Methodist,
Santa Barbara, CA 8 pm

15 February
John Holtz, workshop on contemparary or-
gan music, Denison U, Granville, OH 1 pm
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robert anderson
SMD FAGO

Southern Methodist University
Dollas, Texas 75275

HEINZ ARNOLD
F.A.G.O. D.Mus,
STEPHENS COLLEGE
COLUMBIA, MO.

CHARLOTTE AND WILLIAM
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FIRST PRESBYTERIAN CHURCH
2001 El Comino Real
Oceanside, Californio 92054
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ST. LUKE'S CHURCH
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Wildwood Road
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POMONA COLLEGE
CLAREMONT GRADUATE SCHOOL
THE CLAREMONT CHURCH
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CHARLES BOEHM

TRINITY LUTHERAN CHURCH
Hicksville, N.Y.

NASSAU COMMUNITY COLLEGE
Garden City, N.Y.

DAVID BOWMAN

D.M.A,
Alabama State Unlversity

Montgomery, Alabama

ETHEL SLEEPER BRETT

Organist and Recitalist

First Methodist Church, Sacramento, Cal.

WILFRED BRIGGS

St. John's in the Villoge
New York 14, N.Y.

JOHN BULLOUGH

AB. Ms.m, Ch.M.
Farleigh Dickinson University
Teaneck, New Jersay
Memaorial Methodist Church
White Plains, New York

ARTHUR CARKEEK

MSM. AAGO,

DePauw University Organist

Gobin Memorial Church
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Organ Recitals

Jack Abrahamse — 5t James' Anglican, Oril-
lia, Ont Oct 27: Fantasia Chromatica, Swee
linck; Sonates in C end G, Scarlatli; Adagio-
Allegro-Adagio KY 5%, Mprart; Theme and
Variations, Fauré. Also vocal and piano music,
assisted by contralio Margaret Marris.

Richard A Anderson — Sacred Heart Church,
Cincinnati, OH Oct 23: 2 Noels, Dandrieu; Fan-
taisie, Franck; Pastorale, Roger-Ducasse; Chanis
d oiseaux, Messiaen; 3 Danses, Alain.

Robart Anderson — First United Church of
Christ, Bridgeport, CT Nov 19: Fantasia in F
minar KV 608, Mozart; Partilta Nun komm der
Heiden Heiland, Distler; Yariations on America,
Ives; Suite on the 3rd Tone, Guilain; Scherzo
op 2, Duruflé; Fantasia and Fugue BWYV 542,
Bach.

Corliss R Arnold — Peoples Church, East
Lansing, Ml Nov 19: Processional, Mathias:
Meine Sesle erhebi BWV 48, Nun freut euch
BWYV 544, arias from Cantatas 12 and 79, Bach;
Sonata 1, Mendelssohn; Sarabande on Land of
rest, Near; Variations for Oboe ond Organ,
Pinkham; Toccata op 53/, Vierne; Allegro
(Sym V1), Widor, Assisted by contralto Ethel
Armeling and oboist Daniel Stolper,

Gordon Atkinson — Trinily Lutheran, Aylon,
Ont Nov 17: Pigce Héroique, Franck; Voluntary
in C, Stanley; Toccata and Fugue in D minor,
Bach; Sinfonia in &, Sammartini; Andante
from KY 63, Mozart; Intermezzo Sinfonico
{Cavalleria Rusticans), Mascagni; Concerto in
F, Handel; Aris, Paean (Sonata de Chiesa),
Cabena; Choral Song and Fugue, Wesley, As-
sisted by siring ensemble-

Ronald Ballard — Trinity Episcopal Cathedral,
Little Rock, AR Nov 24: Concerl Piece op 52A,
Peaters; Suite on the 2nd Tone, Guilain; Prelude
for orgen and tfape, Stewart; Clair de Lune,
Karg-Elert; Suite Médiévale, Langlais.

Charles Benbow — Royal Festival Hall, Lon-
don, England Nov (3: Prelude and Fugue in
D BWY 532, Trio in D minor BWY 583, Fantasia
and Fegue in & minor BWY 542, Bach; Toccata
Seriala ([Molo perpetuo) (world premiere),
Lance Massey; Intermezzo, Alain; Deux Esquisses
op 41, Dupré.

Jo Deen Blaine — First Baptist, Tulsa, OK
Nov 21: Toccata, Jongen; Yon Goft will ich
nicht lassen BWY 658, Prelude and Fugue in D
BWYV 532, Bach; Fantasy KV 594, Mozart; Choral
in E, Franck; Prelude et Danse Fuguée, Litaize.

Charles Bradley — 5t Paul's Cathedral, Syra-
cuse, NY Nov 26: Symphony Il, Vierne.

Joha Brock — Church Street Methodist, Knox-
ville, TN Nov 10: Noél grand jeu et duo, Da-
quin; Communion (Mass for Pentecost), Mes-
siaen; Choral in A minor, Franck.

Frederick Burgomaster — 5t Paul's Cathedral,
Buffalo, NY Nov 22: Fantasy and Fugue in G
minor, Bach; Chorale, Musstte, Pasticcio, Lang-
lais; Psalm-Prelude 1/3, Howells; Sonata i,
Mendelssohn.

Wallaca M Coursen — Christ Episcopal,
Bicomfisld, NJ Nov 24; all-Bach: Prelude and
Fugue in C minor, Ach bleib bei uns, Wo soll
ich fliehen hin, Contrapuncti I, Il, and IY (Ar}
of Fugue}, Nun komm der Heiden Heiland,
Passacaglia and Fugue in C minor.

Richard Cummins — Rosalind Hills Bapflist,
Roancke, YA Nov 3; Chaconne in G minor, L
Couperin; Noel, Balbastre; Adagio for Glass
Harmonica, Mozart; Prolude in C minor BWY
544, Bach; Cantabile, Franck; Pasticcio, Llang-
lais; Greensleeves, Vaughan Williams; Concert
Variations in E minor, Bonnet; Improvisaiion.

Jaffrey L Dashn, First Lulheran, Albert Lea,
MN Nov 10: Prelude and Fugue in C minor,
Schmuecke dich, Prefude and Fugue in £ minor,
Bach; Choral in E, Franck; Toccatas for the
Yault of Heaven, Pinkham; Grands Jeux ({Suite
Breve), Langlais.

George W Decker — First Presbylerian, Og-
densburg, NY Nov 10: Prelude and Fugue in
E minor, Bruhns; Sleepers wake, Bach; Praise
God ye Christians, Buxiehude; Fantasy, Mc-
Cabe; Symphony li, Vierne; Fantasia on BACH,
Liszt,

Robert Delcamp — Calvary United Methodisi,
Le Mars, |1A Nov {2: Prelude and Fugue in F-
sharp minor, Buxtehude; Rondo for the Flute
Stop, Rinck; Partita on What God ordains is
best, Pachelbel; Concerto in A minor, Vivaldi-
Bach,

Delbert Dissslhorst — Della State U, Cleve-
lend, M5 Nov 7: Toccata in E minor, Bruhns;
Tric Sonala in E-flat BWV 525, Allein Gott in
der Hoeh BWV 662, Bach; Variations on the
Austrian Hymn, Paine; Fanfasy K 594, Moazart;
Sketch in E minoe, Dupré; Charal in A minor,
Franck.

Robert Elmore — Margale Communily
Church, Margate, NJ Nov 10: Toccata in C,
Yom Himmel hoch, Pachelbel; Nun freut euch,
Kauffman; Lobst den Herren, Walther; Nun
komm der Heiden Heiland, Prelude and Fugue
in D, Bach; Sonata on the 94th Psalm, Reubke;
Serena Alleluias, Outbursls of Joy, Messiaen;
Olivet my faith looks up 1o Thee, God rest you
merry gentleman, Eimore; Toccata (Suite op 5),
Duruflé.

Robert Finster — Si Mark's Cathedral, Min.
neapolis, MN Nov 19: Prelede and Fugue in
A minor, Brahms; Ensalada obra de octave
tono alto, Heredia; Wo soll ich {liehen hin
BWY 648, Meina Seele erhebl BWYV 848, Kommst
du nun BWYV 850, Toccata in F BWY 540, Bach;
Sonata |, Hindemith; Adagio {Sym Il1}, Vierne;
Alleluyas, Preston.

Michael Fisher — MacMurray College, Jack-
sonville, IL Nov 10: Alleliyas, Preston; Drop
drop slow ftears, Persichetti; Wir glauben all
BWY &80, Liebsier Jesu BWV 730, 731, Toccata
in C BWY 544, Bach; Suite op 5, Durufié.

Wayne Fisher — College Conservatory of Mu-
sic, Cincinnati, OH Nov 5: Toccata Adagioc and
Fugue, The Schuebler Chorales, Bach; Concerto
in F, Handel; O Mensch bowein, Pepping; Ré.
pons pour le Temps de Paques, Demmessieux;
Prelude and Dance Fugue, Liteize.

Lee Garratt — Cathedral of 5t John the
Evangelist, Spokane, WA Nov 24: Toccala and
Canzona {Fiori Musicali), Frescobaldi; Suite on
the 2nd Tone, Clerambeult; 2 seitings Nun
komm der Heiden Feiland, Wachet auf, Bach;
Chant de Paix, Langlais; introduction and Pas-
sacaglia in D minor, Reger,

Roberta Gary — Grace United Moethodist,
Long Beach, CA Nov 12: Chaconne in F minor,
Pachelbel; Prelude and Fugue in E, Buxiehude;
Flutes, Recit de nazard (2nd Suite), Clerambauli;
Prelude and Fugue in E-flat, Bach; VIIl fram
Meditations on the Mystery of the Holy Trinity,
Messiaen; Variations on Soll es sein, Sweelinck;
Tres glosas sobre el canto llanc de ia Imma-
culada Concepcion, Arauxo; Fantasy and Fugue
in D minor op 1358, Reger.

Anfone Godding — All Saints Lutheran, Kan-
sas City, KS Nov B: Grand choeur dialogue,
Gigoul; Preluds, Adagio and Varialion on
Yeni Creator, Duruflé; Voluntary in C, Stanley;
Voluntary in G, Walond; Voluntary In C, Anony-
mous; Prelude and Fugue in G BWYV 541, Bach;
Variations on America, lves.

H Edwin Godshall J r— Bruton Parish Church,
Williamsburg, YA Nov 12: Prelude and Fugue
in Fsharp minor, Buxishude; Concerto in F,
Handet; Sonata on the First Tone, Lidon; Prel-
ude and Fugue in A minor, Bach; 3 sellings
Lobe den Herrn, Walcha, Drischner and David;
Cantabile, Franck; Final (Sym 1), Vierne.

Raymond Harris — St Martin's in the Fields
Episcopal, Columbia, SC Nov 15: Toccata in
D minor, Buxiehude; Magnificat on the 6&th
Tone, Titelouze; Bergamasca, Frescobaldi; Con-
cerfo in A minor, Bach; 2nd Fanfasy, Alain;
Postlude for Compline, Alain; Allegra (Sym
vi), Widor.

Homer Jackson — Mayilower Congregational,
Grand Rapids, Ml Nov 3: Concerto in F, Han-
del; Fantasy and Fugue in G minor, Bach;
Fugue in A-flat minor, Brahms; Toccata (Sym
V), Adagio and Allegro (Sym V1), Widor,

Mancy Jordan — VYail Chapel, Northwestern
U, Evanston, IL Nov 10: Magnificat primi foni,
Titelouze; Nun komm der Heiden Heiland BWYV
40, O Lamm Gottes BWY 456, Bach; Litany,
God of the Expanding Universe, Felciano; Drop
drop slow tears, Parsichetti; Prelude and Fugue
in E minor, Buxtshude.

Kim R Kasling — 5t Paul's Cathedral, De-
troit, M! Nov 24: Volunlery, Selby; Romanza
Xlit, Buck; Voluntary, Hommann; Variations on
Austrian Hymn, Paine; Fugue in C minor, Varia-
tions on Jerusalem the golden, 4 Hymn Tune
Inlerludes, Variations on America, Ives.

Christopher King — Cathedral of the Sacred
Heart, Newark, NJ Nov §: Prelude on Deus
tuorum militum, Sowerby; Sonata VIl in F mi-
nor, Rheinberger; Fantasy on Wenn ich ihn nur
habe, Seyerlen; Iniroduction, Passacaglia and
Fugua, Wright; Cerillon ds Westminster, Vierne.

Philip LaGala — U § Military Academy, West
Paint, NY MNov 7: Fenfere, Jackson; Prelude
{Sym 1), Vierne; Adagio {(Sym V), Widor; In
dir ist Freude, Durch Adams Fall, Prelude and
Fugue in A minor BWY 543, Bach; Dialogue,
Benediclus, Couperin; Alleluyas, Preston: Prel-
ude and Trumpetings, Roberts; Le f[ardin sus-
pendu, Litanies, Alain.

Edwin B Logan Jr — graduale recital, siu-
dent of Larry Palmer, Southern Methodist U,
Dallas, TX MNov 14: Toccata and Fugue In D
minor BWV 538, Bach; Symphony in G, Sowerby.
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samuel Lam — Michigan State U, East Lan-
sing, M1 Nov 10; all-Bach: Fantasia in G BWYV
§72; Nun komm der Heiden Heiland BWY 859,
650, 541; Passacaglia and Fugue in C minor
BWY 582; Sonata V in C BWYVY 529; O Mensch
bewein BWV 622; Toccata and Fugue in D
minar 585,

Tylar McGlamry — First United Methodist,
Cordels, GA Nov 10: Chaconne, L Couperin;
Cuckoo, Daquin; Jesu joy of man's desiring,
Pralude and Fugue in D, Bach; 3 Preludes on
Old Southern Hymns, Powell: Intermezzo, Alle-
gro (Sym V1), Widor.

Ann McGlothlin — Virginia Intermant Col-
lege, Bristol, VA Nov 19: Toccata, Villancico y
Fuga, Ginastera; Sonata op 18/2, Disiler; h{nel-
ancien op 29, Doyen; Preluds end Fugue in B
minor BWV 544, Bach; Toccala per |'Elevaticne
{Fiori Musicali}, Frescobaldi; Prelude and Fugue
in F-sharp minor, Buxiehude.

Norman D Mackenzle — All Sainis’ Epis::n-
pal, Wynnewood, PA Nov 3: Gothic Suite,
Boelimann; Concerto in G (Allegro}, Sonata
in E-flat {Allegro), Bach; Andanie and. Allegro
from Sonasta |, Mendelssohn; Rhythmic Sulig_
Elmore; 3 Chorale Preludes, Brahms; Choral in
A minor, Franck,

Robart Rayflald — First Presbylerien, Deer-
field, IL MNov 3: Kyrie God Holy Spirit, Glory
be to God on high, Our Father who a_ri in
heaven, We all believe in one Geod [Clavierve-
bung 111}, Bach; Variations and Fugue on an
Original Theme, Reger; Andante sostenuto
{Gothic Sym), Widor; Prelude on Deus tvorum
militum, Sowerby.

Cherry Rhode: — Davidson College, David-
son, NC Nov 9: Noel Josaph est bngn marié,
Dandrieu; Prelude and Fugue in E minor BWY
548, Bach; When the morning stars sang to-
gether, Pintham; Orpheus, Liszt-Guillou; Allen,
Guillow, .

Ronald C Rice — Cathedral of St Philip, Al-
lanta. GA Oct 27: Adagio from Sonala in G
rnmo;-, Jackson; Woodland Flute C_nll, Du?lon;
Nova, Roberts; Prelude and Fugue in C minor,
Mendelssahn; Donkey Dance, Elmore; Toqi
Suite, PDQ Bach; Allegretto from Sontata in
E-flat, Parker; Comes Autumn Time. Sowerby.

Danfe! Roth — Shrine of the Immaculai? Con-
ceplion, Washingion, DC Nov 22: _Fan!nsm and
Fugua in B-flal, Larghetto in C minor, Toccala
in B minor, Bogly; Partita on Sei gegruessel,
Bach; Priere, Franck; Dance fundbre, Alain;
Final {Sym 11}, Vierne,

Schaefer — 5t James’ Episcopal, Green-
li:l:',mMA Nev 17: Laudation on Old 100th,
Manz: Toccata, Near; Largo from Yeres, Har_l-
del; Prelude and Fugue in E-ilat, Bach; Air
with Variations, Epilogue (Hommage a Fresco-
baldi), Langlais; Abide wiil_1 me, We gather fo-
gether, Bingham; Les pelites cloches, Purvis;
Sonata |, Mendlessohn.

Charles Shaffer — First Presbyterian, Ocean-
side, CA Nov 10: Concerlo del Sgr Mm:-.k.
Walther; Voluntary i, Travers; Couranie with
Variations, Cornet; Have mercy on me, Pralude
and Fugue in B minor, Bach; Song of the
Chrysanthemums, Elves, Bonnel; Sonata in D-
flat, Rheinberger.

Edmund Shay — St Martin's in the Fields,
Columbia, SC Oct 29: Force et Agilite, Com-
bat de la Mort, Joie et Clarte, Messiaen; Vari-
ations on O Lux Beata Trinitas, Scheidt; Prelude
and Fugue in D minor BWY 539, Bach; Sketches
in D-flat and F minor, Schumann; Passacaille,
Martin; Prelude and Fugue in B, Dupré. Assisted
by Columbia College Dance Company,

Calvert Shenk — St Philip Church, Batiie
Creek, MI Nov 24: Toccata in F BWY 540
An Wasserfluessen Babylon BWV 453, Nun dan
ket alle Gott BWY &57, Bach; Sonata Il, Hinde-
mith; Grande Piece Symphonique, Franck.

Richard W Slater — 5t Mark's Episcopal,
Glendale, CA Nov 17: Paean, leighlon; 3 sel-
tings Nun komm der Heiden Heiland BWY
559, 540, 541, Prelude and Fugue in E-flat BWY
552, Bach; Choral in A minor, Franck; Scherzo,
Andante, Final (Sym 1), Vierne.

Linda Smith — student of Anlone Godding,
Oklahoma City U, Nov 2l: Choral in A minor,
Franck; 3 pieces from Mess for Parish Use,
Couperin; Prelude ond Fugue in C BWY 547,
Bach; Toccata, Villancico y Fuga, Ginastera;
Celestial Banguet, Messisen; Pageant, Sowerby.

David Allan Sheetz, Samuel John Swarkz —
music for 2 keyboards, All Saints Episcopal,
Palo Alto, CA Nov 9: Grand choeur dialogue,
Gigout; Snowdrop, Wolfl; Concerto Yi, Soler;
Concerto in C for 2 keyboards, Bach; Passacag-
lia for harpsichord and organ, Brown; Duet for
Urgan, Wesley.

J Richard Szeremany — Munn Ave Church,
East Orange, NJ MNov l&: Carillon-Sortie, Mu-
let; Air {Overlure in D), Praise to the Lord,
Bach; Now Thank We All Our God, Bach-Fox;
Scherzetto, Berceuse, Carillon, Vierne; Green-
sleeves, Toccata Festiva on In Babilone, Purvis,
Choral in A minor, Franck; Epilogue on a
Theme of Frescobaldi, Langlais; Toccafa,
Weaver.

Fred Tulan — St Thomas Church, New York,
NY Nov 3: Praeludium, Bliss; Sonata, Bellini;
Etudes for Pedals, Harris; Adagio, Saini-Saens;
Orgalogia, Krenek; A Dance, Prince Albert the
Consort; As Bach Was Saying, Sheasing; Toc-
cata, Demessieux.

Marianne Webb — First United Methedist,
Mount Vernon, iL Nov 17: Fanlesy KY 408, Mo-
zort; 2 settings These are the holy ten com-
meandments BWY &78, 679, Fugue in E-flat BWY
552, Bach; The Burning Bush, Berlinski; Sketch
in D.ftat, Schumann; Sonata |, Mendelssohn.

Anita Eggert Werling — Union United Meth-
odist, Quincy, IL Nov 3: Prelude and Fugue in
G minor, Buxiehude; Hang'ng Garden, Litanies,
Alain; Prelude and Fugue in A minor BWV 543,
Bach; Fantasy in C, Franck; 2 settings A mighty
forfress, Langlais and Buxtehude; Fantasy on
A mighty lortress, Reger,

Melvin K West — Sevenih-day Adventist
Church, S5t Helena, CA Nov 9: Prelude and
Fugue in B minor, Concerfo in A minor, Bach;
3 pieces from Maess for Convents, Couperin;
Land of Rest, Near; | know thali my Redeemer
lives, V'ood; Whimsical Variations, Sowerby;
Choral n B minor, Franck.

Gordon Wilsan — First Baptist, Kansas City,
MO Nov |7: Toccate, Monnikendam; 4 Pieces
d'Orgue, Dandries; Kyrie Gott VYater, Dies
sind de heilgen zehn Gebot, Prelude and Fugue
in B minor, Bach; Fugue (Suite in C for 4
hands, assisted by Rodney A Giles), Wesley;
Concert Elude voor Orgel, van der Horst; 4
Etudes for Pedal Sole, Doppelbauer; Rest in
Peace, Sowerby; Passacaglia quasi Toccata on
BACH, Sokola.

Roger B Wilson — Ceniral Baptist, Provi-
dence, Rl Nov 17; all-Mendelssohn: A Prelude
for the Organ in C minor; Sonata |} Andanie
with Yariations in D; Prelude and Fugue in G
op 37/2; Fugue in F minor.

Carol Murphy Wunderle — Christ Presbyler
ian, Canton, OH Jan 24: Kyrie (Mass for
Convents), Couperin; Prelude and Fugue in D,
Bach; Cortege et Litanie, Dupré; Sonata |,
Hindemith; When the morning stars sang fo-
gether, Pinkham; Litanies, Alain,
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1974 IN

ARTICLES

Black, George. Hartt College Annual Con-
temporary Organ Musie Festival — A Ra-
view. Aug/2

Bolt, Kiaas. A New Orgon for Schevenin-
gen. May/1

Bush, Douglos E. An Introduction to Nico-
las de Grigny and His “Livre d'Orgue.”’ Jul/3

Carr, Dale C. A Practical Introduction to
Unequal Temperament. Feb/&

Edgelos, Michael. The Organ in Australia,
1973, Feb/12

Folts, Martha. Amold Schoenberg's “Var-
ialions on o Recilotive,” Opus 40 — An
Analysis. Sept/4

Godding, Antone. {Bock Review). May/17

Guenther, Eileen Morris. Composers of
Franch Neel Variotions in the 17th ond 18th
Centuries. Part [, Jan/1; Conclusion, Feb/4

Gustafson, Bruce and Lowrence, Arthur.
Harpsichord/Orgon Duos. April/4

Honks, Sarah E. The Orgon Concerto Ar-

ts of Joh Gottfried Walther.

Panl Nov/5; Part |, Dec/10

Harris, C. David. Isolda Ahlgrimm in Dal-
los (Review). Sept/14

Hofer, Linda E. Building o Harpsicherd
from o Kit. June/8

Jenkins, Larry. An Interview with Philip
Ledger. Sept/1

Kratzenstein, Marilou. A Survey of Organ
Uterature and Editions: Germany and Aus-
tria Since 1900. March/3

Litton, James. Alec Wyton Honored on
20th Anniversary at Cathedral. July/é

Loessi, John. Huw Llewis in Fort Wayne
{Recital Review). June/3

Marigold, W. G. Organs ond Organ Mu-
sic of South Germany. Oct/6

Murray, Thomas. The 1877 Johnson Or-
gan in St. Mary’s Church, Bosten. Nov/1

Otto, Theophil M. Organ Placement —
Preference vs. Proctice. Aug/é

Palmer, Larry. Buried Treasures: The Harp-
sichord Pages in Refrospect {A Master In-
dex). Jan/12, Harpsichord Music for o Wed-
ding. Aug/12. The Fourth Internalional
Harpsichord Compelition in Brugge. Oct/1,
Herbert Howells' ‘Lambert’s Clavichord.”
Dec/7

Raver Leonard. {Book Review) Sept/15

Rizzo, Jeanne, Lynnwood Farnam — Mas-
ter Organist of the Century. Pt. |, Dec/1

Schuneman, Robert. Restoration ond His-
tory. Jan/2

Shackleford, Rudy. Vincent Persicheitis
“Sonata for Organ” ond “Sonatine for Or-
gon, Pedals Alone” — An Analysls, P |,
Maoy/4. Pt 1), June/4

Smith, Rollin. Darius Milhaud, 1892-1974.
Oct/5

Steinberg, Michoel. Virgil Fox in Boston
{Recital Review). Feb/18

Stover, Harold. Charles Ives and Us — A
Guest Essay. Oct/2

Swanson, Alan. Valparalso  University
Church Music Seminar — A Report. June/3

REVIEW

Swenson, J Erlc. “The Way of the Cross
by Paul Cloudel: Notes and a New Transla-
tion, April/1

Weber, Vidor, Chorol Conducting: A Sym-
posium (Book Review). Fob/16

White, Ernest. Yole’s 3rd Organ Sympo-
sium — A Repori. June/ 3

AGO Clevelasd 74, The MNationol Con-
vention — A Report (by Marilou Kratzensteln
and Robert Schuneman} Aug/1

Conclave 73: A Review of the AGO Mid-
winter Concdlave (by Morilou Kratzenstein
and Robert Schuneman) Feb/1

Huw R. Lewis Wins Fort Wayne Compe-
titon — A Report. May/14

OBITUARIES
Archer, Dudlsy Molcolm. April/12
Asper, Frank W, Jan/1é
Blackmer, Elmer F. Nov/3
Brady, Owen Wilson. Oct/7
Bullis, Carleton H. June/15
Campbell, Sidaey S. Oct/7
Charlten, Melville. Jan/14
Cuilis, Lela W. May 12
Dowes, F. Eric. Dec/2
Dore, Philip. Aug/11
Dunstedter, Eddie. Sept/13
Dupont, Thomas L. Nov/3
Emery, Walter. Oct/7
Floyd, Alfred Ernest. June/t5
ford, Edgar A. Aug/11
Gaston, Marjorie Dean. June/15
Greene, Dorothy Knight. April/12
Hirst, Walter. Nov/3
Hose, John H. May/12
Jensen, Carl A, March/19
Jeppesen, Knud. Dec/2
Johnsan, Alfred H. March/19
Karczynski, Alexander. March/19
Kilgan, Alfred G. Sept/13
Lehn, Julio R. Jan/17
Lewis, Theodore C. Feb/11
Mayer, Frederick C. Jan/17
Micheelsen, Hans Friedrich. Jan/17
Newcomar, Edgar B. Dec/2
Osborne, Kenneth R. Oct/7
Prott, Emma Diehm, April/12
Richolson, Gertrude H. Nov/3
Rufty, Hilton, Sept/13
Schantz, Edison F. Oct/7
Smoldon, Willlam Lawrence. Dec/2
Statham, Heathcote. Feb/11
Swanton, F. C. ). Dec/2
Thompson-Allen, Aubray. Nov/3
Wiggins, Mary. Nov/3
Wittmer, Janet. Jan/17

APPOINTMENTS

Adoms, Nelson F: deon and professor of
music, Sovthwestern U, Georgetown, TX Oct/
12

Albrecht, Timothy E: Lutheran Church of
the Incarnate Word, Rochester, NY Sept/16

Anderson, Richard: Bennet College,
Greensboro, NC Oct/12

Andrews, David W: manager of instru-
ment repair, Eastimen School of Music, Roch-
ester, NY Aug/7

Bell, Robert: Trinity United Church, Kitch-
aner, Ontario, and Wilirid Laurier U, Water-
loo, Ontaric Sept/16

Best, William: Fourteenth Church of Christ,
Scientist, Chicoge, IL Nov/10

Binckes, Fred B: Rocky Mountain Coilege
and First Congregational, Billings, MT Aug/7

Boe, David: associate deap, Oberlin Col-
lege Consarvatory of Music, Oberlin, OH
Maoy/15

Bonelli, Eugene: deon, Collega Conserva-
tory of Music, U of Cincinnati, OH Sept/16

Bowden, Robert C: asst conductor, Mor-
men Youth Symphony and Choir, Salt Lake
City, UT Aug/7

Bruca-Payne, David: Birminghom Cathe-
dral, England Nov/4

Butera, Jerome: DePaul U and Church of
St Gertrude, Chicogo, IL Oct/12

Buxton, Chorles: Cothedral of 5t Thomas
Mare, Arlington, VA Oct/12

Claypool, Richard D: Moravian Music
Foundation, Winston-S5alem, NC Feb/10

Cohn, Arthur: director of serious music,
Carl Fischer Inc June/10

Cooley, La Verne: 5t Paul’s Lutheron, Ba-
tavia, NY Nov/11

Cooper, Poul: composer in residencs, Rico
U, Houston, TX Nov/4

Corbett, Donald, vice president, Casavant
Fréres Ltée Nov/4

Cordovana, Michael: Cothedral
Themos More, Arlington, VA Oct/12

Corzine, Michael L: School of Music, Flori-
da State U, Tollohasses, FL March/15

Crisafulll, Peter: St Mork’s Episcopal,
Evanston, IL Dec/12

Dale, Jomes: U S Novol Academy, An-
nopolis, MD Oct/12

Edword, Sister Vera |HM: Cathedral of
St Thomos Mare, Arlington, VA Oct/12

Ehlen, Tom, Church of the Holy Commu-
nion, Paterson, NJ July/11

Engen, David: First Lutheran and Gusta-
vus Adolphus College, 5t Pater, MN May/15

Falcon, Paul: president, Cosavant Fréres
Liée Nov/4

Farrow, Stephen: Winter Park Presbyter-
ian, Winter Park, FL June/10

Faulkner, Mary Murrell: Cathedral of the
Risen Christ, Lincoln, NE Nov/4

Faulkner, Quentini U of Nebraska, Lin-
coln Nov/4

Furnival, Anthony C: Christ Church Cath-
edral, Lovisville, KY Sept/16

Gary, Roberta: to head keyboard division,
College Conservotory of Music, U of Cin.
cinnati, OH June/10

George, Thomas M: Epiphany Episcopal,
Denver, CO Nav/4

Gillett, Donald M: tonal director, M. P.
Méller Inc June/10

Honcock, Eugene W: St Philip Episcopal,
Harlem, New York City Nov/4

Horsney, Korl M: Trinity United Church of
Christ, Hanaver, PA Sept/16

Hayashi, Yuko: Old West Church, Boston,
MA May/15

Hewlett, David F: St lames Episcopal,
Greenfield, MA Feb/10

of St

Hodkinson, Sydney: Eostman School of
Music, Rochester, NY Aug/7

Humer, Avgust: chairman, socred music
dept, Bruckner Canservatory, Linz, Austria
Nov/10

Ingling, Harry C: Newport Organs, New-
port Beach, CA May/15

Ingrom, Jeannine S: Moravion Music
Foundation, Winston-Salem, NC Feb/10

Janssen, Gene R: Mankato State College,
Mankato, MN Nov/11

Jensen, Marvel: First Baptist, Sonla Ana,

CA June/10

Johns Malcolm: Christ Church, Detroit, Ml
June/10

Jones, Brion: Wellesley Congregational,

Wellasley, MA Nov/4

Jones, Celia Grasty: U of North Alaboma,
Florence, AL Oct/12

Kasling, Kim R: Western Michigan U, Kala-
mazoo, Ml Sept/17

Kleckner, Sharon: House of Hope Praesby-
terian, St Poul, MN April/14

Kratzenstein, Marilou: visiting lecturer, in-
terim choirmon organ dept. U of Wisconsin,
Modison Nov/4

Kuras, Thomas M: St Joseph’s Cotholic,
Detroit, Ml May/15

Lewis, Huw: St John's Episcopal, Detrolt,
Mi Dec/2

Limonick, Notalie: U of Sauthern Califor-
nia, Los Angeles Sepl/16

Lytton, James J: Grace and Holy Trinity
Cathedral, Konsas City, MO Nov/4

Major, Doug: assistant, Washington Cath-
edral, Washington, DC Sept/14

Nalle, Billy: Century 11, Wichita, KS Juns/
10

Naylor, Eorl: Arlington United Mathodist,
Bridgeton, MO Sept/16

Ottley, Jerald Den: asscciate conductor,
Mormon Tobernocle Choir, Salt Lake City,
UT Auvg/7

Paul, Thomaos: Eastman School of Music,
Rachester, NY Aug/7

Peters, Mary Ann Oldsen:
Lutheran, Rochester, NY Nov/4

Pizarro, David: Cathedral of St John the
Divine, New York City July/11

Reed, Douglas: Loke Avenue
Rochester, NY Nov/10

Richardson, David A: University of Texos,
Austin Nov/4

Rider, Dale G: Christ Church Episcopal, St
Joseph, MO Dec/2

Romeri, Karen McAllister: Woodland
United Presbyterion of Ben Avon, Pittsburgh,
PA Sept/16

Roszell, Roger W: St Robert Bellarmine
Church, Detroit, Ml May/15

Roth, Daniel: Catholic U ond Shrine of
the Immocvlate Conception, Washington, DC
Sept/16

RObsam, Wolfgong:
Evanston, IL April/14

Rumpf, Stephen A: St luke's Lutheran,
New Rochelle, NY ond Temple Emmanvel,
Great Neck, NY Morch/15

Russell, John: College of Wooster, OH
Nov/4

Saucler, Don: Product Spacialist, Conn Or-
gon Co Oct/i2

Schaefer, John L: St Jomes Episcopal,
Greenfield, MA and Bemont School, Deer-
field, MA Nov/10

St Martin's

Baptist,

Northwestern U,

CARLENE
NEIHART

5t. Andrew’s Episcopal Church
Mayer and Womall
Konsas City, Missouri 64113

NORLING

St. John's Eplscopal Church
Jersey Gity Heights New Jemsey
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AAGO  ChM.  ETCL
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frank a. novak

HOLY TRINITY LUTHERAN
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Saint Anne's Church
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S.M.M.

STATE COLLEGE
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SECOND PRESBYTERIAN CHURCH

Indianapolis, Indiana 46260
Ructrals

LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

RICHARD M. PEEK

Soc. Mus. Doc.
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RECITALS

1130 Pocty-first Sll'ut. Brooklym, NY 11218

20

THE DIAPASON



Shepelwich, Stanley: First United Metho-
dist, Fort Worth, TX Nov/4

Stoan, Dona: Presbyterion Church of the
Cross, Omaoha, NE Nov/4

Smith, Robert: Cothedral of the Saocred
Heart, Newark, NJ Nav/11

Steelman, Robert F: Moravian Music Foun-
dation, Winston-Solem, NC Feb/10

Suderberg, Robert: chancellor, North Car-
alina School of the Arts, Winston-Salem, NC
Nov/4

Sutton, Mary Ellen: Kansas State Univer-
sity Sept/17

Taylor, Herman: First Church of Christ,
Scientist, Jockson, Ml ond Seventhday Ad-
ventist Church, Plymouth, MI Nov/4

Wallace, Deborah L: St Jomes Episcopal,
Langhorne, PA Nov/4

Webster, Richard: St
Evanston, IL April/15

Welch, Jay E: conductor, Mormon Taber-
nocle Choir, Salt Lake City, UT Aug/7

Westenburg, Richard: Cathedral of St
John the Divine, New York City July/11

Williamson, Malcolm: visiting  professor,
Florida State U, Tallohosses July/11

Wilson, William J: St Olaf Lutheron, Aus-
tin, MN Sept/17

Wischmeier, Roger W: editor, FABM News-
letter Sept/17

Wyant, Robert: Cathedral of St Thomas
Mare, Arlington, VA Oct/12

Wyton, Alec: 5t Jomes Episcopal, New
York City July/é

Zucchino, Bethel: West Presbyterian, Bing
hamion, NY March/15

Luke’s Episcopal,

PEOPLE

Abmyer, Harold L: honored for 25th anni-
versary of United Methodist Church, Freder-
icksburg, VA Oct/10

Adams, Gwen: wins OHtumwa, lowa com-
petition June/1

Aronowski, Brian: wias Indianopolis Sym-
phony Comgpetition July/8

Boker, George C lll: wins Chartres com.
petition Nov/13

Benbow, Charles: joins Murtagh Manage-
ment Sep!/3

Barenbroick, Llester: honored by French
Societd Arts, Sciences et leltres June/2

Boehm, Charles F: honored for 25 years
at Trinity Lutheran, Hicksville, NY Sept/3

Butler, Douglas: joins Arfist Recitals Man-
agement Sept/3

Butler, Joseph: wins Portland, ME AGO
contest June/1

Davis, Merrill N |li: invited to compele in
Haarlem improvisation contest July/2

Egger, Jerald: wins River Volley, IA AGO
contest June/1

Ender, Edmund S: honored by Yaile U Jan/
15

Foxgrover, Morsha: joins Artist Recitals
management March/ 14

Gammons, Edward B: retires from Groton
School Oct/5

Hamme, Adam: honored for 50 years al
Zion Lutheran, York, PA Feb/15

Helller, Anton: cancels tour due to il
ness Aug/3

Hoskins, Richard A: wins SAM competl-
tlon Sept/3

Howes, Arthur: to lead 20th tour program
feb/18

Johnson, Calvert: raceives Fulbright grant
to France Oct/9

Johnson, Megan: winner of NJ compati-
lion Aug/5

Jordan, Nancy: wins CCWO competition
in Chicago Aug/5

Leitz, Dorwin: writes piece for Emmanuel
Church, Baltimore, MD Jan/9

Lewis, Huw R: wins Fort Wayne, IN com-
petition May/14

Lunt, Reginald F: celebrates 25th year at
Loncaster, PA church March/14

McVey, David E: [oins Artist Recitols man-
ogement Oct/9

Maockenzie, Norman: wins Philadelphia Or-
chestra audition July/8

Matthews, Thomas: refires a3
Evergreen Conference Dec/9

May, Marsha S: wins San Antonio, TX
contest June/2

Messiaen, Olivier: receives honorary doc-
torate at Cornell College, Mt Vernon, 1A
Jan/4

Meoe, Daniel: receives Canticum Novum
Award from Wittenberg U April/13

Nagy, Wayne G: wins Fort Lauderdale,
FL competition May/15

Owen, Frank K: retires from Los Angeles
cathedral Aug/7

Pedersen, Maurice Douglas: retires from
Knoxville, TN church Sept/12

Persichetti, Vincent: given two honorary
degrees Aug/3

Poister, Arthur W: awarded honorory title
of orlist in residence, Longwood College,
Farmville, VA June/!

Roberts, R Steve: joins Arts Imoge Man.
agement July/8

Roubos, Robert: to lour Europe April/11

Rubsam, Wolfgang: joins McFarlane Con-
cert Artists management Sept/3

Ryan, Alexander Boggs: resigns position
ot Western Michigan U Sept/10

Schuman, Williom: elected to American
Academy of Arts and Leters Morch/1

Serafin, Jozef: to make US tour Jan/?

Smith, D Robert: retires from Bates Cal-
lege July/2

Smith, David L: joins Arfist Recitols man-
agement Feb/10

Smith, Emmet G: honored by Minnie
Stevens Piper Foundation June/2

Smith, Willard G: honored on 50th year
at Pasadena, CA church Nav/15

Stowe, John Chappell: wins Worcester,
MA compstition Oct/9

Townsend, Paul W: retires from Patterson,
NY church Nov/11

Vincent, Robert: to moke US tour Jan/9

Woatson, Jack M: resigns os dean of Col-
lege Consarvatory of Music, U of Cincinnati,
CH Jan/11

Womer, Keith: presented oward by Key-
boord Arts inc July/8

Woodwaord, Enid and Henry: receive 1973
Minnesota State Arts Council oward July/8

Wyton, Alec: honored on 20th yeor at
Cothedral of St John the Divine, New York
City July/é

Yount, Terry: wins MTMA contest May/15

dean of

MNEW ORGANS
Allen
St Agnes Cathedral, Rockville Center, NY
3M Oc/15
Andover
Pilgrim Congregational, Lexington, MA 2M
rebuild July/é

Austin

Memoriol Presbyterian, Dover, NJ 3M
Nov/16

First United Maethodist, Morristown, NJ
IM Maoy/8

QOur Lady of Sorrows Church, Mercarville,
Trenton, NJ 2M Aug/9
Balcom and Voughan

Southern Oregon College, Ashiand, OR
2M Dec/13
Bedient

Christ United Methodist, Lincaln, NE 2M
Oct/11
Cannarsa

Lohr's Memorial United Methodist, Han-
over, PA 3M Jan/8
Casavant

Centre College, Danville, KY 3IM Aug/8

First Lutheran, Decorah, |IA 2M lJan/4

Holy Trinity Lutheran, Glenview, L 2M
Oct/8

Queen’s University, Kingston, Ontario 2M
Dec/9

Carthoge College, Kenosha, Wi 4M May/
Coaper

Irvine  Foundation, Central Presbytarian,
New York, NY IM Feb/15
Delaware

Glen Levin
2M Oct/14
Fisk

University of Minnesata, Minneapolis, MN
IM Aug/9

North Carolina School of the Arts, Wins-
ton-Salem, NC 2M April/11
Fritzsche

St Stephen’s Episcopal, Catosauqua, PA
2M Oct/11
Greenwood

First United Methodist, Bowdon, GA 2M
Aug/B8

First United Methodist, Roancke, AL 2M
Feb/19
Gress-Miles

Bethel Lutheran, Avburn, MA 2M Aug/9

St John's Lutheran, Bellefonts, PA 2M
Oct/9

Reformed Church, Blawenburg, NJ 2M
July/1

St Ann’s Episcopal, Old Lyme, CT 2M
Nov/14
Hartman-Beaty

United Methodist Church, Centrol Vallay,
NY 2M Oct/8
Hill, Norman ond Beard

St Mary at Hill, Eosicheop, London, Eng-
lond 3M restoration May/8

Presbyterian, Nashville, TN

Hollender

Caglifornia State U, Fresno, CA 1M Oct/10
Holloway

Marion College, Marion, IN 2M Nov/15
Holtkamp

Christ Memorial Reformed, Holland, MI
2M Oct/13
Trinity Methodist, Ruston, LA 3M Nov/14

Lavkhutf

John Brown U, Siloam Springs, AR M
Aug/?
Lewis and Hitcheock

Lokeside Presbylerian, Richmond, VA 2M
Aug/8
McManis

Manatee Junior College,
3M Jan/15
Miller

Riggs
Nov/16
Maller

Bridgewater College, Bridgewater, VA 2M
Qct/B
Noack

King's Chapel, Boston, MA 1M July/1

Foith Lutheran, Glan Ellyn, IL 2M June/14

Fenimore residence, Houston, TX 1M May/
11

Christ Church, Raleigh, NC 1M Oct/10

Clark residence, Weston, MA 1M March/
13
Porks

Parks residence, Lansing, Ml 2M May/3
Phelps

St Luke's Episcopal, Fort Collins, CO 2M
Dec/13

Oral Roberis University, Tulsa, QK 4M
Oct/8
Redman

Northaven United Methodist, Dallos, TX
M Oct/13
Reuler

East Tennessee State U, Johnson City, TN
3IM Jan/i4
Rieger

St Vincent de Pavi Church, Houston, TX
M June/15

St Mark’s United Methodist, lowa City, 1A
2M March/13
Roderer

Church of the
Morris, IL July/1
Schaniz

Park Church, Elmira, NY 3M Oct/15
Sipe

Presbyterian Church, Bowling Green, KY
2M July/1

St Paul Lutheran, Denton, TX Aug/8
Tample

Bethesda Lutheran, South St Paul, MN 2M
Oct/14
Turner

First Presbyterian, Trenton, NJ 3M Oct/8
Von Daalen

St Stephen Lutheran, Bloomingtan, MN
2M Oct/13
Wicks

Alexander City State Jjunior College, Alex-
ander City, AL 2M Feb/15

Eastern illinois U, Charleston, IL 3M Oct/
14

Immanvel United Church of Christ, La-
fayette, IN 3M Jan/8

Bethany Lutheran, Menla Park, CA 2M
May/10
Wilheim

St Poul's Episcopal Cathedral, Burlington,
VT Juna/l1é

St Matthios Church, Montreal, Quebec 3M
March/1

Bradenton, FL

Kansas City, MO 2M

residence,

Immaculate Conception,

Carl Staplin
PhD., A.A.G.O.
Drake University
University Christlan Church
DES MOINES, IOWA

Mus, Dec., F.A.Q.0.
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CLASSIFIED ADVERTISEMENTS

Classified cdvertising rotes: per word, $.20; minimum charge, $2.50; box number, additional $1.00.
Replies to box numbers should be sent c/o The Diaposon, 434 5. Wabash Avenue, Chicage, 1ll. 60605,

POSITIONS WANTED

ATTENTION MUSIC COMMITTEES, PASTORS
— Exp. choirmaster-organist, broad background,
vocal, choral, full time church/school, Catholic/
Protestant, Available now, ex, refs., JV.L., 2
Conn. Ave., Enfleld, CT. 06082, 203-745-3064.

POSITIONS AVAILABLE

GRADUATE ASSISTANT TO UNIVERSITY OR-
ganis). Student aspiring to MA/Ph.D. in musi
cology. Strong background in organ perform-
ance, service playing, Write Dr. Robert 5. Lord,
Depi. of Music; University of Pittsburgh; Pitts-
burgh, Pa, 15260 for further information.

EXPERIENCED MAN FOR SMALL PIPE OR.
gan company, Musi have esperience in wood-
working, tuning and genersl organbuilding.
Reply G-4, THE DIAPASON.

DEDICATED YOUNG MAN TO ASSIST IN
maintenance and restoration of organs. Will-
ingness to relocate and interest in Skinner work
are prerequisites. Reply L-3, THE DIAPASON

WANTED — MISCELLANEOUS

WANTED — MISCELLANEOUS

MISCELLANEOUS

HARPSICHORDS

USED SPOTTED METAL AND OLD SPOTTED
metal pipes. 70 cents per pound. Contact, Trive
Company Incorporated, Manufacturers of Qual-
ity Reed Pipes. Box 10§, Hagersiown, Maryland
21740,

P
MUSIC ROLLS FOR AUSTIN, WELTE, SKIN-

ner. Aeolian, Duoc-Art and Estey pipe organ

players. J. V. Macariney, 406 Haverford Ave.,
Narbarth, Pa. 19072,
MISCELLANEOQUS

NOEL MANDER OFFERS FAITHFUL REPRO-
duction of Haase Regai Organ, 3 stops [1684]
£3,150 — Medieval Portative £380. Really port.
able tracker continue, B.4.2. £2,700. Reprint
booklet on S, Psubs Cathedral Organ shortly
available, one dollar., Noel Mander hopes to
revis’t Stales March/Aprl nest and welcomes
enquities. Noel Mander, St. Peter's Organ
Works, London E.2., England,

CUSTOM MADE SLIDER CHESTS, MECHAN-
ical console chassis, bellows, wood pipes, wood
squares, casework., Qualily malerials, workman-
ship. B-G, &8 Washington St., Lowell MA
01851, [&17) 453.4033.

BACK ISSUES — WILL PAY $5 EACH FOR
"American Organist’” Apr, Jun, Aug 1970; Nov,
Dec 1966; Jun, Oct, Nov 1959; Dec 1952; Dec
1949: Oct, Nov 1943: "'Diapason” Dec 1935: Jul
1933: Jul 1928. Also need selected older issues.
Write first 1o A-2, THE DIAPASON.

VOL. | AND 11l MOZART ORGAN SONA-
tas ed. by Biggs — Music Press Series. Must
be in good conditicn, State price desired, Ad-
dress A-3, THE DIAPASON.

ORGAN MUSIC, BUILDERS' TRADE CATA-
logs-brochures. Organ Literature Foundation,
Braintree, Mass. 02184,

EXPERT RECOVERING OF ANY MAKE PNEU.
matics, pouchboards and primaries, with Poly-
urethane. Plastic nuls used on primary vaive
wires. Melvin Robinson, 11 Park Ave, Mount
Vernon N.Y. 10550.

PNEUMATICS AND POUCHBOARDS OF ANY
make recovered wilh Polyurathene Plastic. Write
for quofation. Church Organ Co., 18 Walton
St., Edison, NJ 08817

ORSAN SERYICEMEN: WE WILL RECOVER
Casavant and Skinner pouchboards, primary
and offsel actions. Write Burness Associates,
1907 Susquehanna Rd., Abinglon, Pa. 19001,

USED 2-OCTAYE HANDBELLS, UP TO $500.00.
312-446-3070.

USED TWO TO FOUR-RANK ORGAN. PRE-
fer attached console or pipes encased like
Moller Artiste, etc., Spiggle, 510 Heritage, Apl.
31, Madison, Tenn. 37115.

£

WURLITZER: SOLO YOX HUMANA, KINU-
ra, Horn Diapason, Sole Tibia, Post Horn, Mas-
ter Xylophone, Vibraphone, Tibia and Diapa-
son offset chests, requlators (3 lg., 3 sm.),
Tremulanls (4 lg., 4 sm.), shades (165 x 5},
relays (2-style D), 10 h.p. Orgoblo jor historic
Paramount Theatre, 2025 Broadway, Oakiand,
California 94512, {415) 444-3531.

E. M. SKINNER TUBA W/CHEST & RESER-
voir 12-15" press.; 32' fagotto w/wo chest elc.
Address M-4, THE DIAPASON.

QUALITY ALL ELECTRIC CHESTS MADE TO
order, good delivery, Aikin Associates, Box 143,
Brooklyn, PA 18813,

TUNERS THROW AWAY MESSY COTTON!
Mixture tuning is easier and less frusirating
with all felt K. D. Kaps. Starter set (tunes up
fo 4 ranks) $3.50, Deluxe set {5 ranks & more)
$8.00. K. D. Kap:, 214 Osakland 5t., Manchester,
Conn. 05040,

THE NEW 7-OCTAYE PETERSON CHROMA-
tic Tuner, model 320 is now ava'lable from
slock. Continuously variable Vernier control al-
lows you o compensate for temperalure or
tune celeste ranks with ease. For more details:

Peterson  Electro-Musical Products, Dept. 31
Worth, |1l 80482, '
PUBLICATIONS

REED ORGAN TUNING AND REPAIRING.
Edgar A. Rodeau, 40] Albany Ave., Westmont,
NJ 08108,

500 USED ORGANS — 200 GRAND PIANOS
and player grands — all makes, Piano and or-
gan technicians wanted. V.P.O. franchises avail-
able in South Florida. For prospeclus write:
Victor Pianos and Organs, 300 N.W. 54 5t
Miami, Fla, 33127, [305) 751.7502.

"THE AMERICAN REED ORGAN'" — CON.
tains history, mus'c, restoration, tuning, hun
dreds of illustrations. $10.95 postpaid. Robert
Gellerman, 8007 Bimam Wood, Mclean, Vir
ginia 22101,

PIANOS

AUTHENTIC FORTEPIANO REPLICAS: STEIN,
Walter, Silbermenn, Cristofori, Schmidi pedal
piana, Philip Belt, Forepiano Maker, Box 95,
Battle Ground, Indiana 47920,

HARPSICHORDS

HARPSICHORDS FOR SALE, AVAILABLE M-
medialely: 1] Hubbard italian-siyle with outer
case, perfect condition, $3300; 2} Hubbard sin-
gle kit built by Jeremy Adams, 2 x 8', | x 4'
escellent condition, $3500. Write: Dale C, Carr,
Depariment of Music, Dartmouth College, Han-
over, N.H, 03755,

HARPSICHORD, RALPH VAUGHN, TwO-
manual, 8' 8 4' and coupler by pedals, buff
stops, 7\ foot length. Very good condition.
$1600 plus shipping, crating. Greenlee, 430
Island Beach Bivd.,, Merritt Island, Florida
32952 (305) B53-9991 days.

18TH CENTURY FRENCH HARPSICHORD IN
kit form, We offer an authentic reproduction
of an antique French double manual harpsi-
chord for amateur construction, The instrument
has four registers and buff stop with a range
of FF.g'''. All parts are accurately pre-cut
and ready for assembly. The kit includes de-
tailed drawings and instructions and all neces-
sary materials. For brochure write Frank Hub-
bard, 185) Lyman Sireel, Waltham, Massachu-
selts 02154,

HARPSICHORDS. METICULOUSLY HAND.
crafted, stable, museum reproductions based
on 17th and 18th century French, Flemish, and
Italian protolypes, Single-manval instrumenis
[GG-f* " ') suilable for continus from $1,800,00;
two-manual (FF.g'"'‘) concert instrument from
$4,300.00. 12-18 months delivery. Inquire: Zeid-
ler and Quagliata Harpsichords, Inc,, R.D, |,
Box 130, Flemington, N.J. 08822,

HARPSICHORDS, CLAYICHORDS, KITS AND
custom essemblies by New England craftsmen.
Showroom in Boston area. Agent for Zucker
mann Harpsichords. Wilson Barry and Co., Inc.,
Dept. D, P.O. Box 152, Ballardvale Station
Andover, Mass. 01810,

HARPSICHORDS, CLAYICHORDS AND VIR-
ginals. Authentic classical designs, for home
construclion by the amateur builder., Write for
free brochure. Zuckermann Harpsichords inc.,
12 Grand Street, P.O, Box 121, Stonington,
Conn. 06378,

SABATHIL HARPSICHORDS, PEDAL HARP-
sichords and Clavichards: most reliable and
beautifully sounding, from $1,195.00. Brochure
$1.00, Sterec LP from Depl. D, 1084 Homer,
VYancouver, B.C., Canada.

SPERRHAKE HARPSICHORDS AND CLAVI-
chords. Excellent, dependoble, beautiful. Robert
5. Taylor, B710 Garfield Si., Bathesda, Mary-
land 20034,

HARPSICHORDS AND CLAYICHORDS. FINE
instrumenis by Sabathil and Neupert. Write for
latest information. John W. Allen, 500 Glen-
way Ave. Bristol, Ya, 24201, (703) b869-8396.

FINE HARPSICHORD AND CLAYICHORDS
made to individual requirements. Write, phone,
visit shop, E. O. Witt, R3, Three Rivers, Mich,
43093, (bl1b) 244.5128.

HARPSICHORDS, CLAVICHORDS, MOZART
Pianos, by MNeupert, sale or renial. Financing
available. Write or call Watly Pollee, 1955 West
John Beers Road, Stevensville, Michigan 49127.

HARPSICHORDS, CLAYICHORDS BY NEU-
pert, world’s finest, oldest maker, Catalogs an
request, Magnamusic, Sharon, Conn. 03049,

RICHARD KINGSTON HARPSICHORDS. BRO-
chure write: Dept. D, 212 S. Walton Si., Dallas,
Texas 75225,

HARPSICHORD OWNERS: A FULL LINE OF
asudio and visual Chiomatic Tuners is now
available 1o help you with your tuning require-
menls. For more information wrile Peterson
Eleciro-Musical Products, Dept. 20, Worth, I,
60482,

"THE HARPSICHORD," INTERNATIONAL
quarterly for lovers of early keyboard insiru.
ments and music. Arlicles, inlerviews, photo-
graphs and illustrations by today's foremost
arfists. Per annum: $10 (domestic), $!! (non-
US). “The Herpsichord,'" Box 4323 D, Denver,
Colo, BO2M,

P.O. Box 1165

QUALITY and COMPLETENESS

Your “one-siop” supplier for all

pipe orgon supplies and components.

DURST ORGAN SUPPLY CO., INC.

Erie, Pennsylvania
16512

5@ Crimea Street

“PRAISE YE THE LORD WITH ORGANS"
GUELPH PIPE ORGAN BUILDERS, Ld.

(519) 828-2480

Guelph, Ontaric N1H-2Y6

J. H. & C. S. ODELL & CO.

82-84 Morningside Ave., Yonkers, New York 10703
ONE HUNDRED & SIXTEEN YEARS

Five Generations building Odell Organs

1859 — 1975

914 Yeonkers 5-2607

LOUIS F. MOHR & COMPANY
ORGAN
MAINTENANCE

2899 Valentine Ave.
New York 58, N. Y.

Telephone: SEdgwick 3-5628
Emergency Service Yearly Contracts
Harps — Chimes — Blowen
Ezpert Overhauling
“Ax Orgen Properly Maintained Maans
Batter Music"

G. F. ADAMS

Organ Builders, Inc.

204 West Houston Street
New York, New York 10014

Telephone ORegon 5-6160

E. H. HOLLOWAY
CORPORATION

Builders of
Eleciro-pneumatic
slider chest organs

INDIANAPOLIS, INDJANA

823 Massachusatts Ave.
Tel: 637-2029

FOR SALE: Used organ paris.
Many of antique value. Send
$1.00 for complete list.

Wicks Organ Company
Highland, Illincis 62249

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 1906

1376 Harvard Blvd—Dayton, Ohio 45406
513-276-2481

ORGAN SERVICE-J, E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901
Box 2061

Tuning - Malntenance - Rebuilding
Consultants

ANDOVER ORGAN COMPANY, INC.

Box 36
Methuen, Massachusetts 01844
medem maechanical action

Your personcl wishes

(618) 654-2191
% are in good hands

Fo. Jocg. Stinkens ZEIST

Helland

Organ pipe makers
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CLASSIFIED ADVERTISEMENTS

Classified odvertising rotes: per ward, $.20; minimum charge, $2.50; box number, additienal $1.00,
Riplies 10 box numbers should be sent ¢/o The Dinposon, 434 §, Wabash Avenus, Chicoge, Ill. 60605,

FOR SALE — PIPE ORGANS

FOR SALE — PIPE ORGANS

FOR SALE — ELECTRONIC ORGANS

FOR SALE — MISC,

MOLINE SINGLE-MANUAL, TRACKER, 7
ranks plus Subbass with blower and casework.
Recently restored. Excellent playing condition,
Must  sell, Carmelite Monastery, Beitendarf,
lowa 52722,

TRACKER PIPE ORGAN, PARTS OR REBUILD.
Call 515-932.2176 (9-5 days) or 515-932-2738 (eve-
nings affer 5] or write Sr. Marguerite Coady
321 Second Ave. Easi, Albia, lowa 52531,

5-STOP POSITIVE BY SCHLICKER. EXCEL-
lent conditicn, Best reasonabie offer. Dale C,
Carr, Department of Music, Dartmouth Callege,
P.O. Box 744, Hanover, N,H. 03755,

3-MANUAL, 35.RANK KIMBALL ORGAN
built 1916, for sale in lots or complete. Nofe-
worthy features include IV Mixture, 2-2/3 ft.,
added about 1952, 16-ft. metal Diapason, mel-
low B.ft. Clarinet, 111 Mixture in Swell, 1-1/3 {t.
Also following woods: 16-it. Open Diapason
with exira octave and l&-ft. Bourdon both in
Pedal; Doppel Flute and Concert Flute, both
B-ft. Also Trumpet and Gamba at 8.1t., 4.ft.
Chimney Flute, and 1&-ft, Violone and Conlra
Fagotta in Pedal, pius harp and chimes. Mod-
ern console installed about 1962. Removal in
February. Contact Presbyterian Church, Laurel
and Linden Sis., Highland Park, 111, 50035, {(312)
432-1695.

AUSTIN PREMIER QUADRUPLEX PLAYER
System: Late 3M/22rk Esley residence organ,
pitman chests, haskell basses, Fils upder stand-
ard ceiling. 3-18' slops. Harp, Chimes, 5" wind,
220 v, single-phase blower, Welte Reproducing
Grand Piano connected, plays with expression
from organ or its own rolls, mechanism beauti-
fully restored. Rebuilt 3Im Austin console, new
condition. Quadruplex Organ Roli Player with
150 rolls, some new popular rolls. One of only
nine in world. New rolls available made to
your request, Easy removal. Viewing by ap-
pointment, Owner transferred, priced fo move
quickly, $9500. Central Virginia. Reply A. Miller,
Box 112, Hartford, CT 0510¢.

1918 KILGEN ORGAN, 10 RANKS — DIAPA-
sans, Sirings, Flutes, Vox, (Stopped Flute has
no chest); pipe condition varics. No console,
16' Pedal Bourdon, 4' Fiute, Great and Swell
reservoir, and main Swell shutlers. Bids accept-
ed fthrough Feb. I5th. Buyer to remove from
church after March 30th and before May Ist,
Contact First Immoanvel Lutheran Church, Pro-
perty Commitiee, 1816 N.W. lrving Street,
Portland, Oregon 97209.

3.5TOP MOLLER ARTISTE, LIKE NEW $4,500.00,
Southeast. Address M-2, THE DIAPASON.

BEST OFFER, IMMEDIATE REMOVAL, AUS.
t'n organ located in Christ Church, Pensacola,
Florida. Specifications available upon request.
Address inquiries ta Organ Commiltee, Christ
Church, P.O. Box 12483, Pensacola, Florids
32504,

BERT AND GLASS ORGAN, i76l, 5 RANKS,
2 keyboards, full pedalboard, couplers. Fair
condition. Will go to highest bidder by Feb,
I. Does not include cost of packing and trans-
portation. Write: Dr. Edward J. Kasouf, Thiel
College, Greenville, Pa. 15125, (412) 588-7000,
x243,

3-MANUAL ERMNEST M. SKINNER PIPE OR.
gan, Birmingham, Alabama area. Manual pipes
carefully packed in storage, pedal pipes, chest
loose in storage, Best offer over $4,000, For fur-
ther information contact P.O. Box 26267, Bir.
mingham, Alabama 35226,

E. M. SKINNER ORGAN, CA 1927, 3M-25R,
available after Christmas. Inquiries inviled.
P.O. Box 6140, Chariotie, N.C, 28207. Phone
(704) 523.9500 aller 7:00 P.M.

1914 HALL PIPE ORGAN PLAYING
through 3.manual 1954 Auslin console, 36 ranks
{Great Trumpet missing), Will consider sale
of console separately. Inquire Gethsemane Epis-
copal Church, %05-Fourth Avenue South, Min-
neapolis, Minnesota 55404, (bi2} 332.5407.

SCHAFFER B-RANK ELECTROPNEUMATIC
pipe organ. Can be seen and played now. Buy-
er must remove and will be sold to highest
bidder. Contac! Reverend Stanley Hayek, Pro-
tivin, lowa 52153, {319) 569.2015.

CHURCH ORGAN: 2-MANUAL, 5-RANK, 1945
Raymond, complete. In recent use. Residential
installation {easible, Offers inviled. Princeton
Baplist Church, 251 Washinglon Rd., Princeton,
N.J. 08540,

28-RANK ESTEY PIPE ORGAN, 4-MANUAL
1955 Klann console, Many good ranks. Buyer
must remove by June I, 1975, Contact Direclor
of Musie, First Preshyterian Church, 500 E.
Stale Street, Sharon, Pa. 14145,

COMPLETE [7-RANK CUSTOM-BUILT PIPE
otgan with console and blower available
Spring, 1975. Purchaser fo remove; make offer.
Christ Episcopal Church, P.O. Box &b, Corona-
do, Cal. 92118,

LARGE MOLLER TWO-MANUAL, TIDEWA-
ter, Va. Inquire Lewis and Hitchcock, Inc,, Box
9193, Richmond, VA 23227,

USED THREE-MANUAL AND PEDAL AND
two-manual’ and pedal eleciro-pneumalic pipe
organs. All or in parl. Address M-5, THE DIA.
PASON.

FOR SALE — ELECTRONIC ORGANS

ELECTRONIC ORGAN KITS, KEYBOARDS
for organs and synthesizers, Independent and
divider organ tone generators, diode keying.

35¢ for catalog. Devtronix Organ Products,
Dept. D, 5872 Amapola Dr., San Jose, CA
95129.

RODGERS 3&E CUSTOM BUILT (I1948), FULL
pedalboard, 105 stops, loe and manual pistons,
air sound all keyers, unit cusiom reed, compu-
ter capture combination action, Recent ap-
praisal $45000. Sale price $26,000. Write R, H.
Mumaw, Star Rte., Box 725, Aberdeen, WA
98520,

RODGERS 2-MANUAL ORGAN MODEL 120,
walnut case, 12 pistons. selterboard, Immacuy-
late. $7500. J. Reger, 3563 I7th St., San Fran-
cisco, CA 94114, Call evenings [415) £21-9809,

RODGERS TRIO, THREE-MANUAL, BARGAIN
priced, will install in Northeast. Allen Organ
Sales of New Jersey, 459 Alps Road, Wayne,
N.J. 07470. (201) &94.4599.

ALLEN MODEL &01 DIGITAL COMPUTER
with approx 125 computer cards, ! yr old, cap-
ture aclion, stop tab traditional console, trans.
poser, walnut finish, must sell now. Excellent
condition, exceptionally low price, Spec sheet
sent on request. Reply ta Richard Rusyn, 2535
Cactus Ave., Santa Rose, Cal. 95405,

HAMMOND M-111 SPINET ELECTRONIC OR.
gan, 2-manual, drawbars, tabs, sterec reverber-
ation, one-octave pedalboard, walnut finish,
excellent condifion. Contact: G. L. Kirkpatrick,
1075 Linwood Place, Mansfield, OH 44906,

CONN ARTIST 720 WITH LESLIE CABINET,
Excellent for small church or home. Call {201}
bb67-4650 evenings., $3,500.

WURLITZER CONCERT MODEL 4700. EXCEL.
lent condition, AGO specificalions, $%4,500.00.
Chicago, (312} 647-0449 5:00 fo 7:00 p.m.

FOR SALE — MISC,

NEW ORGAN PIPES, EXCELLENT WORK-
manship and experlly voiced, Formerly super-
visor of Aeolian-Skinner pipeshop. Hans Rofher,
German Organ Pipecraft, 34 Standard Str.,
Mattapan, Mass. 02124.

550 REUTER LATCH CAP CHEST MAGNETS.
Similar to Reisner C.17. All working when re-
moved. 45¢ each, in lots of 50 only. Reuter 73
n. relay, all electric, 3 slides, $75. Hoyer Or-
gsn Service, 908 Lawrenca Ave. Lawrence, Kan-
sas 55044,

LARGE 3}.MAN. DRAWKNOB BIRCH CON-
sole with manuals, coupiers, pedals and bench.
New 82750 (only one available). Twelve 18
open metal pipes, unvoiced, medivm scale.
New §1250. Kimball 2.man. Church conscle re-
finished. Manuals, pedals and bench {no in-
sides] 3520, Durst 3-man. church console small,
good condition (o insides) $570. Several used
biowers, reservoirs and pipe ronks. Send us
your requirements, Compact 3J-rank practice
pipe organs: Reuter, Smith, Moller and New-
port, From $3750 to $7500. Newport Organs,
B44 Production Place, Newport Beach, CA 92640,

ELEVEN RANKS OF MOLLER PIPEWORK
and chests must find a home soon! Present stor-
age ares is needed due lo shaortage of ipace.
Avsilable are: Great Diapason, B', Swell Dia-
pason B', Great Doppelfiute 8' with 18" pedal
exiension, Cheir Viola 8', Swell Salicional and
Celeste 8', Choir Concert Flule 8', two unisen
reeds, unit Bourdon-97 pipes, and a pedal stop.
Also miscellaneous parts and chests for all of
the above. Asking $1150 for enlire assoriment;
however, will cansider selling parts individually.
If interested write for information and price
list 10: Steve Bournias, 36-09 24th Ave., Asforia,
New York 11105 or call {212) 932-6195 afier
7:00 p.m. Mon.-Wed., Fri., Sat. and Sun,

5-RANK 1930 MOLLER, b-RANK RELEATHER-
ed Estey, 4-rank 1941 Wicks cabinet organ. Will
sell each as is or completely rebuilt and in-
stalled. Used pipes and blowers. Pilcher tracker
argan, 14 ranks less casework and facade pipes,
Z.manval and 30 pedal electrified Estey reed
organ: Sead S.AS.E. for specs and pipe list.
Cannarsa Organs, Inc., Rt 22, Duncansville,
Pa, 16635,

3-MANUAL AND PEDAL DRAWKNOBE CON-
sole in excellent condition with 18’ Open Dia-
pasan, 8' Open Diapason, o second B' Dispason,
B' Swell Open Diapason, B' Stopped Diapason,
8' Aecline, 8' Melodia, 8' Salicional, 8' Viol
d'Amour, 8' Dulciana, 8' Gamba, 8 Vox Ce-
leste, 4' Octave, 4' Viclina, 8° Open Wood,
trebles and miscellaneous ranks. A few ranks
are incomp'ele. Send bid to St. Paul's Episco-
pal Church, 2728 Sixth Ave., San Diego, Calif.
92103, John Kuzma, Organist. (714} 298-7261.

1965 THREE-MANUAL AEOLIAN-SKINNER
console, in excellent condition, cak case and
will be available in iate 1975. Can be seen
and played anylime in New York Cily. Send
stamped-self addressed envelope for details.
Robert M. Turner, Organbuilder, 53 Railroad
Place, Hopewell, NJ 08525,

CONSOLE, 3-MANUAL MOLLER, COMSB.
action recently releathered. 49 drawknobs. in
use til middle of Janvary. $500. Choir Guild,
St. James the Less, 1652 Oakland Park, Colum-
bus, Ohio 43224,

CASAYANT 4MANUAL, S2.DRAWKNOB
console 1951, electro-pneumalic, excellent con-
dition $5,900.00, First Presbylerian Church, 320
Date St., Sen Diego, Cal. 92101 (714) 461.5457,

CONSOLES, KEYBOARDS, BLOWERS, CHESTS,
reeds, flutes. Wrile for prices. Southeast. Ad-
dress M-3, THE DIAPASON,

7-RANK GOTTFRIED UNIT CHEST. 73 NOTES
per rank. Re-'leathering’® project about helf
completed. Make offer. Phil Garthe, 854 E.
Bth St., Mesa, AZ BS203, (&02) 954-8820,

440 — 78'S PIPE ORGAN RECORD COLLEC-
tion, domestic and foreign, classical and popu-
far, in albums and case. Any offers? Address
A-4, THE DIAPASON.

McMANIS ORGANS

Incorporated
10th & Garfield
KANSAS CITY, KANSAS
66104

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS
Rebuilding, Malntenance and Additions

P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935

592 Enst First Street

ORGAN LEATHERS

WHITE, SON COMPANY

South Boston, Massachusetts 02127

i

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

CHARLOTTE, NORTH CAROLINA 28205
"THREE GENERATIONS OF ORGAN BUILDING"

WANT A PRACTICE ORGAN?
Build your own — use @ PEMBROKE do-it-yourself ORGAN KIT
Full instructions — Reasonably priced

THE ORGAN LOFT

GOSSVILLE, NEW HAMPSHIRE 03234
i it doesn’t have pipes — it is not an organ

Al
AlA

Box 1

AlLL ELECTRIC CHESTS
ELECTRO PNEUMATIC PEDAL CHESTS

AIKEN ASSOCIATES

Brooklyn, Pa. 18813

“Quolity with
Eeonomy”

717-289-4132

RANDALL S. DYER
Pipe Organs and Organ Service
Box 489
Jefferson City, Tennessee 37760

JANUARY, 1975

DO IT YOURSELF PIPE ORGAN KITS
Custom specifications for church or

rasidence, complete or parts, full in-

structions by established organ bullders,

COLKIT MFG. CO. P.O. BOX 112
Hiter Station, Butfale, N.Y. 14223

Felix Schoenstein
& slms Pipe Orgon Bullders

SAN FRANCISCO, CALIF,

PIANO TUNING

Learn Piano tuning end repair with easy
to follaw home sludy course, Wide open
field with good earnings. Moke excel-
lent “axtra™ job. Writa

Americon School of Piano Tuning
17630 Tolfer Dr., Doyl D Morgan Hiil, CA 83037
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CONCERT

LILIAN MURTAGH

BOX 272 CANAAN

= T=

CONNECTICUT 06018 203-824-7877

Announcing the Addition
to the list of

DONALD
THERLA

SuU ND

Orgonist, Bradley Hills Presbyterian
Church, Bethesda, Maryland

In solo recilolhuncl jointly
wit
PHYLLIS BRYN-JULSON

Soprano

Organist Donald Sutherland and
soprano Phyllis Bryn-Julson presented
an exciting affernoon concert ot St.
Michael’s Lutheran Church in Camillus.
The husband-wife team masterfully
performed compositions spanning al-
most four hundred years and alternat-
ing organ selections with literature for
voice and organ. “This program was
o peak moment of the Syracuse Re-
gional,” writes Jean L. Thiel.

MUSIC Magazine

Robert Anderson James Moeser

Gerre Hcm;Ick

Clyde Holloway

Ray Ferguson

Williom Whitehead

Jerald Hamilton Marilyn Mason




