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After nearly a century of use, St

Mary’s Church in Boston is coming
down. The loss of this familiar Jesuit
church and its parish school (closed in
1978) will be greatly regretted by many
in Boston's north end. It will also be
regretted by musicians who remember
the acoustical propertics of the barrel-
vaulted nave and the distinctive sound
of one of Boston's most interesting or-
gans.
The organ was completed in October,
1877 — the opus 499 of William A.
Johnson & Son in Westficld, Mass. Al-
though there were two or three John.
son organs slightly larger in size, the
organ in St. Mary's was ccrtainly one of
their largest, and by far the largest
surviving today. With the demolition of
the church proposed for spring, 1975,
however, the future of the organ is un-
certain.

The stoplist (quoted cxactly as it was
printed in Johnson's brochure on the
Organ) remains todar as it was originally
except for these minor changes, all of
which were carried out some 45 years
ago when the action was made clectro-
pncumatic by William Laws.

{1} The uniting of “divided” stops into
one register (nos. 14 & 15 in the swell;
nos. 31 & 32 in the choir),

(2) The extension of the pedal 16°
Double Open Diapason to play at 8
and 4’ pitches, As the original Double
Diapason pipes were always on their
own chest against the rear wall of the
gallery, the addition of two more oc-
taves on an clectric action chest was a
simple matter.
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Above: Facade of the organ.

Left: Original Johnson nameplate now in
the collection of Alan Laufman.

(3) The addition of an Echo division in
the chancel with its own wind supply.
(4) The provision of an all-electric
(Austin) console with octave and sub-
octave couplers, combination pistons
and other accessorics common to mod-
ern consoles,

The slider windchests are still in use
and in their original positions: the
Great at the front of the case, just
above the fect of the front pipes, with
a gencrous space for a warkgoard in
the middle, ie.. between the smallest
treble pipes. The unenclosed Choir
chest is behind the Great and on the
same level; the Swell is above the Choir,
but extends somewhat over the Greal.
The Pedal chest for registers #$42
through $47 are divided on a C-side and
a C#-side, flanking the Great. All of the
chests and pipework fit behind tke
large center section of the case.

If most visitors find it difficult to
admire the case design, they are none-
theless enthusiastic about the sounds
which emanate from it. The Great Dia-

ason Chorus is truly exciting. John-
son's “‘Spitzfloete” is actually a tapered
Diapason. This stop, the Octave and
Mixture IV above it combine in a tight-
ly-knit sound of remarkable brilliance.
Of the flute stops, one organ builder
who recently visited the instrument
commented, “Not since the Oude Kerk
in Amsterdam have I hcard such ele-
gant sounds.”

The family of tone which indisput-
ably marks the organ as unique, how-
ever, is the recd department. Earlier in
the same year the organ was built, John-

The 1877 Johnson Organ
in St. Mary’s Church, Boston

by Thomas Murray

son patented a design for shallots which
the reader may examine in the line
drawing submitted to the U.S. Patent
Office. In describing his design, John-
s0R Wrole:

The object of my invention is to produce
from reed-pipes greater openness and sonor-
ity of tone than has heretolore been possible
Irom pipes of ordinary construction, owing
to an undue contraction of the air passage
between the wind-opening under the reed
and the top of the tube.

Care has not been taken in the comstruc-
tion of such pipes to leave a sulliciently
free egress from the eschailot far the sound
waves created by the vibrations of the reed;
but, on the contrary, the eschallot, or tube
against which the reed is secured and vi-
brates, has gencrally been constructed of a
Jess diameter at or near its junction with
the main tube of the pipe in the block than
that at its base.

I have [ound by experiment that by con-
structing the ecschallot of a graduably-in-
creasing diameter from its lower end to its
junction with the lower end of the tube in
the block, and by having the taper of the
tube and eschallot correspond, or very nearly
so, from base to top, that I obtain a greatly
improved tone, one entirely free from the
usual eramped or confined sound which is
produced from pipes of the old construction.

In this organ, three registers (Corno-
pean, Trumpet, Trombone) are made
according to this plan. The brilliance of
these stops, enhanced as it is by a very
resonant building, can only be described
by the much-abused adjective — breath-
taking. Because of the amazingly
“French"” sound of these registers and
the richness of foundation tone, I chose
this instrument for recording the Trois
Chorals of César Franck, but it should
be noted that others have admired the
organ for its ability to handle 18th cen-
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tury French music as well. Prof. Mcl-
ville Smith was extremcly fond of the
organ, and (prior to his recording ses-
sions at Marmoutier, for which he was
awarded the Grand Prix du Disque)
made tape recordings of classical
French repertoire on this organ.

Although Johnson sent large organs
to Chicago, Albany, Buffalo and other
“western” (in the 19th century view)
cities, the contract for St. Mary's repre-
sented the only opportunity he ever had
to place a large organ in Boston, a city
in which organs of the highest alibre
had been produced by E. & G. G. Hook
and other makers since the 1820's, We
shall therefore not be far wrong in as-
suming that the Johnsons (William H.
Johnson, son of the founder of the busi-
ness, had joined his father in partner-
ship in 1871) spared no effort in mak-
ing this organ an extraordinary “show-
case” of their talents, making it all the
more regrettable that  the splendid
building for which it was conceived
must now give way to a housing com-
plex. Nevertheless, with a serious de-
cline in the congregation and the in-
teations of the Archdiocese to eliminate
what is to them a burdensome facility,
demolition is now certain.

Partics who wish to make serious in-
quiries concerning the relocation of this
organ may write Fr. Frederick Bailey,
Rector, Church of St. Mary of the Sac-
red Heart, Endicott and Thatcher
Streets, Boston, Massachusetts, 02113, or
write the author of this article, Thomas
Murray, Organist, Cathedral Church of
St. Paul, 138 Tremont Strect, Boston,
Massachusetts, 02111,

{See stoplist on p. 3)

MIXTURE COMPOSITIONS

Great Mixture IV
1-24 19 22 26 29
25-42 12 15 19 22
43-48 8 12 15 19
ho_61 1 81215
Great Mixture III
12k 12 15 19
25-61 8 12 15
Swell Mixture III
1-24 15 19 22
25-61 8 12 15
Swell Mixture II
1-12 19 22
13-61 12 15



Staying to the Finish

In the April, 1974 issuc of the CHRISTIAN HERALD, there is an interesting
item for organists on page 20, Frederick V. Cropp wrote a small piece cntitled
“The Music We Scldom Hear.” In it, he bemoans the fact that few church goers
ever listen to the postlude played by their organist. As one orgunist told Mr.
Cropp, “So far as I am concerned, the postiude is my one chance to play to the
glory of God. To judge from the exit rush, he is the only one who might possibly
be paying any attention.”

Mr. Cropp gocs on to relate his experience while visiting a suburban church in
the Washington, D.C. area (we know via the grapevine that it was Bradley Hills
Presbyterian Church, Bethesda, Md., where Donald S, Sutherland is organmist). At
this particular church, there is a2 note in the bulletin at the bottom of the page:
“The congregation will remain seated until the postiude ends.” Mr. Crop‘f de-
scribed the experience: “Remain scated we did, children, parents, young and old,
all of us worshipers listened as the postlude scemed to catch up all the moming's
moving experience as a kind of reprise, and then sent us out as we should be
sent away, refreshed, and cager to take what had happened to us in that hour
and put it to work in the world.,” He was obviously moved enough to recommend
the experience to a large national readership of the magazine.

I tend to agree with Mr. Cropp. Does it work? And how goes it with the
orgenist in such a church? Don Sutherland reports that the practice of being
seated for the postlude was alveady in effect at Bradley Hills Church before he
became the organist there, and that it was an idea started by the senior pastor
of the church, Arthur Ilall. Don reports further: “1 can tell you that for the
past three years 1 have been practicing my postludes. I can’t say in all honesty
that this was the case in the past.” And further, Don says, *1 can only tell you
that it works.”

Indeed, it should. I've never attended a church, or played in a church where
there was anything less than pandemonium during the postlude, so I don’t know
what such an experience might be like. But [ ean imagine it. And I can certainly
recommend the idea,

About That 1951-meter Contra-Posaune

While 1 am culling other magazines this month for cditorial goodies, I can't
resist the lemptation to pass on an item found in the July, 1974 issuc of THE
SYDNEY ORGAN JOURNAL, a [ine little menthly published by the Organ
Society of Sydney, Austmalia under the able editorship of Michael Edgeloe. I'l
let the item speak for itself, as reprinted in its entirety below.

A METRIC ORGAN

“The famous 19.51 m. reed, which was an innovation, has proved a signal suc.
cess” “The pipes number 8,672, ranging in speaking length from 9.53 millimetres
to 19.51 metres.” The stoplist containg numerous ranks at 4.88 m, 244 m, 1.22 m,
ete. What is it? The Sydney Town Hall organ gone metricl '

The rest of the world (including all builders in such “metric” countries as
France and Germany) measures the lengths of organ pipes in fect. But, in their
wisdom, the Town Hall's public servanis have converted all measurements to
metres and reprinted the booklet on the organ. This choice example of bureau-
cratic ineptitude, surely unique and a potential ‘“collector’s item,” is available
free from the Town Clesk, Sydney Town Hall, Sydney, Ausialia 2000. But
please do NOT mention the Journal as your source of reference,

I hasten to add, please do NOT mention THE DIAPASON as your source of
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Marches Nuptiales — Marches Funé-
bres. Guy Morancen playing the grand
organ of the Abbey Church of Saint
Quen, Rouen, France, Pathé .\larcpm
EMI, CO053-12508, Program: Wedding
March from “Midsummer Night's
Dream,” Mendelssohn; Wedding March
from “Lohengrin,” Wagner; Wedding
March from First Suite Opus 51, Vierne;
Religious March from “Alceste,” Gluck;
Funeral March from Sonata 1I Opus 35,
Chopin; Funeral March from “Gotter-
dimmerung,” Wagner; Funeral March
from Sonata Opus 26, Beethoven.

Perhaps organ transcriptions of 19th
century orchestral music are going to
come back into style. Who knows? No
matter what one thinks about such
transcriptions, and ne matter what one
thinks about these much used marches
{in our time), one cannot help but sit
back, relax (preferably with a nice glass
of wine), smile, and enjoy Mr. Moran-
con's spirited recording of these works,
For onc thing, the rccording of the
massive 1890 Cavaillé-Coll organ at
Rouen (onc of the master’s best pre-
served instruments) is excellent. It cap-
tures the sound of the organ well, and
not without a fine amount of the large
room’s acoustical ambience present in
it. For another, Mr. Morancon docs a
fine job of playing the pieces without
treating  them ‘orchestrally; thus they
are musically wedded to the style of
the instrument. It all adds up to a lot
of fun. In fact, all of the picces sound

excellent as played in French romantic
style on this fine Cavaillé-Coll instru-
ment. As they say, “Try it sometime —
you'll like itl”

The Great Organ of Washington
Cathedmal, A.D. 1973. Paul Callaway, or-
ganist and choirmaster, playing, Avail-
able from Washington Cacthedral Book-
store, Washington, D.C., CS5-7234. Pro-
gram: Grand-Choeur Dialogue, Gigout;
Suite for Quasimodo Sunday, Tourne-
mire; Prelude, Fugue and Variation,
Franck; Apparition de 1'église éternelle,
Messiaen; Picce Héroique, Franck.

Paul Callaway has been organist at
Washington Cathedral since 1939, one
year after Ernest Skinner finished the
original installation of the great organ.
Since then, some work was added by
Acolian-Skinner, and a  rcbuild was
planned in the 1950's and 19605, Al-
though the new console, Brustwerk and
Paositiv divisions were installed in 1963-
645, no further work had been done un-
til this past year, when Joseph Whit-
ford began a complete renovation and
revoicing of the instrument along with
some new additions. So this recording
serves (o put on record a testimony to
the organ as it existed prior to 1973.
The same program will be recorded by
Dr. Callaway in 1976 when the present
rebuilding 15 completed. This is the
“before” portion of a “before and after™
document.
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But it is more than that. Countless
music lovers have listened to Dr. Calla-
way play this organ for many ycars,
and those who have heard this master-
ful organist at work will recognize the
cnergetic drive, the grand sweep, the
marvelous and colorful registration, and
the fine sense of timing which has al-
ways marked his playing. It is, then, a
fitting and pleasing testimony to a long
and fruitful career,

Playing an allFrench program, Dr.
Callaway displays the whole organ to
full advantage. Onc may quibble about
just how “beautiful” those high pres-
sure reeds are in reality, but none may
deny that what Ernest Skinner wrought
at Washington Cathedral was a unique
and colorful instrument. Wisely, Dr.
Callaway lets the organ "do what it
wants to do best.” The performances
are to be taken on their own ground,
not as “authentic” or “scholarly” per-
formances which might try to force the
organ to be something that it isn't. The
music is sensible, natural, and exciting.

Although the master recording sounds
good, our review copy of the disc had
a slightly noisy surface. Excellent but
brief notes on the picces written by
Lawrence Scars are jncluded on the
jacket, as well as a brief mote on the
history of the Cathedral organ written
by Richard Dirksen. The front cover
of the jacket displays a fine large photo-
graph of the Cathedral's north organ
case.

A Cencert of Eighteenth-Century Mu-
sic. Performed by J. S. Darling on the
Wren Chapel Organ at the College of
William and Mary, Williamsburg, Vir-
ginia. Produced by Colonial Williams-
burg Foundation (Box C, Williamshurg,
VA 23185), WSI105. Program includes
picces by Jeremiah Clarke, William Sel-
by, John Blow, Daniel Purcell, G. F.
Handel, William Walond, and other
anonymous picces from Bremner's “Mis-
cellany” and other collections.

The Wren Chapel at the College of
William and Mary is a jewel of a
building, now restored perfectly in the

style of an English university chapel.
In 1970, Coloniai Williamsburg Founda-
tion purchased an English chamber or-
gan of five stops, built by John Snetz-
ler about 1760. Restored Ky Noel Man-
der and installed by Charles Fisk, this
gendde little organ has survived in ex-
cellent condition. Mr. Darling chooses
music for the instrument, again letting
the organ “do what it wants to do” in
the best possible fashion. Thus, this
collection of little rococo chamber pieces
provides a charming cxample of just
what one might have heard in this cha-
pel during the latter half of the 18th
century.

Organists in our time and age have
been weancd on mighty instruments,
and it is therefore difficult to find one
who can treat such miniature pieces
with subtlty and delicacy. Mr. Darlin
is cntirely successful in this regard, an
the recording is a delight. If one is to
have a Snewzler chamber organ, then
this reviewer cannot imagine any better
music for it and any better performance
on it than is given here. Further, Mr.
Darling has written some excellent
jacket liner notes, discussing the chap-
¢l, the music, the organ, and provid-
ing some sample registrations which he
uses. The recorded sound and the press-
ing are excelient. If you delight in int-
mate chamber music, you will be de
lighted by this recording.

—Robert Schuneman

Recordings Received:

John Rose at the Great Organ of the
Methuen Memorial Music Hall. Key-
board Arts Incorporated, FKA-I. Pro-
gram: Sonata II in C minor, Mendels-
sohn; Carillon-Sortie, Mulet; Phantasie
iiber die Choral “Ein feste Burg ist
unser Gott,” Reger; Flule Tune, Armne.

ARTHUR POISTER, ARTHUR LAW-
RENCE, and PAUL HESSELINK were pre-
sented in an organ workshop at the Farm-
ville United Methodist Church, Farmville,
Virginia on Octaber 4.5. The event was spon-
sared by Longwood College Music Depart-
ment.

THE DIAPASON



It has Three Manuals and a Pedale, of the following compass :

Manuvare o CC 1o ¢!, 61 Keys.

Penare rrom CCC 1o DO, 27 Krya.
And contains the following Stops and Pipes :

CREAT MANUAL.
Na.  Pitch, Matesaal. Na, ef Pipes
1. 16 f1. Open Diapason, - - . metal, 1
3 d i, Open Dinpason, - - = " - meinl, ]
d. 8 ft. Spitz Flole, - . - - - wetal, 41
L. 8§ M. Viel da Gambe, - - 2 - wietal, #l
3. 8 N Doppel Finte, - - - - wond. (3}
B 4N Oclave, - - - - + metal, i}
T. t . Harmonic Flute, - - . melal, Gl
& 2. vYwelfth, - . - . - melnl, il
% 2 . Flicenth, - - - - . meinl. it
. Mixture, I11 konks, - - «  metal, 1=l
. Mixture, 1V Ranks, - - - - - mctat, 244
12 8 It. Trumpet, (Fohnson X 3on's Patent Ueeda) metal, Gl
11 1 it. Clarion, (Reels;) - - - . melal, il
SWELL MANUAL.
1. 16 ft. DBounlon Bnsy, - - - . wuuil.; al
13, Iu 4. Bousdon, - - - - - wool,
M, 3 ft. Upen Diapason., - . - - metal, [
1. 8 M, Saticionnl, - - . - metal, ]
18, « ft. Step'l Dinpason, - - - «  wowml, &l
1, 4 (. Quintacieny, - - - - - aeeal, fit
0.t . Oetave, - . - - - muetal, Bl
2. t ft, Flauto Traverso, - . - - wouwd, 1l
22, L . Viells, - . " . - maetal, ol
21 2 i, Fiutino, - - . - . - metnl, [i{]
2 Mixture, I Ranks, . . - melal, 122
25, Mixture, 11 Roanks, - - - « metal, 153
a5, M Jt. Contea Fagottoe, (Reeils,) - - tetal, 1]
27, 3 R. Cornopeon, (fulinson & Sow’s I'atent Reeds,) wetal, 11
] 5 M. Oboe ol Bassoon, (Roeils,) . . metad, [}
At 3 1. Vox Humnuna, (Recds,) - meial, i
. 1 1. Clarion, [Reods)) - - metal, il
SOLO MANUAL.

31, M ft. Bourdon Nass, - - - . wmul.% il
& 46 it uniniataen Treble, - - - - melud,
., 8 [, Geizen Prineipal, - metid, (]
$. 8 . Keranlophon, - - - - ametal, 4]
i 3 it Duldiana, - - . meial, il
MG, 8 . Melmling - - - - - - woml. il
7. 1 L Fogara, - - . 1 - mctal, 4l
. I . Flate ' Awmone, - * - - = wood el metad, il
M, 2 . Plecolo, - - - mefal, L}
M. 8 N Clarjoned, ([feeds) - - + netal. 1l

1. tireat Forte,
3. Great Mezzo,
3. trcat Piano.

1. Pedale Forte.
2. Padale Plano.
siblo Movemeot},
The Great Munual contalns
The Swell Mannal contalna -

The Solo Manual eonfniny -
The Pednle containg - -

wide, 10 fest deep, and 32 fect high,

twa shades of Dlue,

feom the front of case,

Movements,

PEDALE.

Na  Pitch, Matesial. No. of Pipet.
. 16 . Double Open Diay . woml, k1)
2. I . Bounlon, - - . - +  woud, 47
. 16 it. Violone, - - - - . - woml, w
t5. 10} . Quints, - . . . - wooil, 37
5. 8 ft. Vieloneello, - - - - - metat, 2
8. 18 it. Trowmbone, (Jolinson & Son's Patent Heeds)  womd, 27
41, o 1t, Tromba, (Reedd.) - - - - inotal, a7

ACCESSORY S3TOPS AND MOVEMENTS.

8. Awell lo Grent Loupler.
. Swull to Salo Coupter.
an, Soio to Great Coupler.
31, 3olo to Podale Coupler.
., tireat (o Pedalo Coupler.
% Swoll te Pedale Coupler,
M, Blower’s Bignal.

X5, Pedalc Checik.

PNEUMATIC PISTON COMBINATIONS,

FLACED WER THE GREAT MANDAL,

PEDAL MOVEMENTS.
3. Greatto Pedale Coupler, (Revoer- I

SUMMARY.
13 Stapa,

10 Stops, and 1,180 Plpes,
2 Stops, and 58 Plpes.
7 Stops, amd 189 Plpos.

The Unse (8 built of ash woodd filled, anl Guished fn shellae sod oil; 1t §5 1] feet

The feont pipes, below tha ¢ banda” of wood work which support them, nre
decorated in white-metal and black; above the ©bawls,” they nre tUnidhed in

The setion is extemilad wul roversed; the “adesk™ being brouazht out 10 fees

The I'neumatic Motor is applied to the Great Menund il all 1ts Couplers; to
the lowest octave of the 3 fell Manunl; also, Lo Lhe (irent and Swell Combination

Al the pipes in this Organ are voleod, o o whnl-prossarg of 3y ineles,

| {. Bwell Forte.
; 3. Swell Piano.

| . tireat Orgun Soparation.
3. Tremolo (to Swell).

| 6. Balnnced Swell Pedal,
l

nml 1,098 Pipue,

15 Fall Speaking Stopa,anl 2,099 Plpos.

Original specification of the Johnsen Orgon in 5t. Mary's Church, Boston.
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AUBREY THOMPSO N-ALLEN,
known to many for his frequent con-
tributions to organ joumnals, died on
August 18, having suffcred a heart at-
tack at the console of his beloved St
Paul’s Cathedral organ, London, Eng-
land.

Mr. Thompson-Allen served his ap-
prenticeship in organ building under
Henry Willis 111, and later became man-.
aging director of Henry Willis and Sons,
the famous English organ building firm.
After coming to the United States to
assist G. Donald Harrison, he was ap-
pointed curator of organs at Yale Uni-
versity, New Haven, Connecticut, a post
which he held until his retirement in
July, 1973.

Mr. Thompson-Allen is remembered
for his incisive wit, his wonderfully en-
tertaining recollections, and his loyal
service to the King of Instruments. A
collector of musical boxes and antique

NOVEMBER, 1974
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clocks, he could coax them into song
perhaps for the first time in decades.
He enjoyed poetry and drama, in his
life as well as in the arts, and the sur-
vival of the Woolsey Hall organ at Yale
University is a fitting testimony to this.
Hundreds of church congregations knew
him as the curator of their own instru-
ments, a responsibility he took very
scriously, He loved music, the work of
Father Willis, his family, cats, chocolate,
and sipping tea at “the Lizzy.”

— Joseph F. Dzeda

WALTER HIRST of Chesterland,
Ohio, died September 8, 1974 in Kirt-
land, CGhio. He was 79,

Bormm in Huttersficld, England in
1895, Mr. Hirst came to this country as
a young man and married the late Mar-
garct Ilingworth in New Britain, Con-
necticut in 1919, For the past 55 years,
he was organist for St. Christopher’s
Church by the River in Gates Mill,
Ohio. He was a member of the Colum-
bia Masonic Lodge of South Glaston-
bury, Conn.; a member of the Mom-
ing Star Chapter Order of the Eastern
Star in Warren, Ohio, and a member
of the A.G.O.,

Mr. Hirst is survived by one son,
Robert 1. Hirst of New York City.
Memorial services were held a2t St
Christopher’'s Church on September 1l.

MARY WIGGINS, pianist, organist
and composer, died suddenly in Pitts-
burgh, Pennsylvania, on April 17, 1974,

Miss Wiggins was the youngest daugh-
ter of David Hineman and Margaret
Jane Wiggins of Indiana, Pennsylvania.
She was educated at Indianz State

Teachers College, Indiana, Pa., and at
Pittsburgh Musical Institute, where she
studied piano with Dallmeyer Russell,
She also studied organ with Earl Col-
lins and E. Power Riggs, and composi-
tion with Gladys Washburn and °T. Carl
Whitmer.

Miss Wiggins taught piano and organ
in Pittsburgh, and she served several
Pittsburgh area churches as organist
and choir director. Some of her teach-
ing materials for piano were published.
She was a member of the A.G.O, the
Pittsburgh Piano Teachers Association,
and the Pennsylvania and national mu-
sic teachers associations.

Miss Wiggins is survived by a sister,
Ruth Wiggins of Pittsburgh.

GERTRUDE H. RICHOLSON, form-
er organist of the First Baptist Church,
Lafayette, Indiana, died July 25, 1974.
She was 78,

Bom Dec. 6, 1895, Mrs. Richolson
was well known in Indiana musical cir-
cles. She had over 100 choral and organ
numbers published. She retired from
her paosition at the First Baptist Church
in Lafayette in 1972 after serving the
church for 22 years.

Surviving are one son, Orville I
Richolson, Jr., of Newport, Arkansas,
and onc sister, Mrs. Florence Uhl of
Atlanta, Georgia, Services weve held
July 29 in Lafayette, Indiana,

THOMAS L. DUPONT, well known
pipe organ builder and voicer in the
New England arca, died June 28, 1974
in Weoonsocket, Rhode Island. Promi-
nent as a church organist and choir-
master in Canada, New Hampshire and

Rhode Island, Mr. DuPont had spent
61 of his 76 years as a church musician.

He had directed choirs of over 100
voices at the Basilica of the Blessed
Sacrament, Quebec City, Canada, and at
the Seminary of Philosophy in Montreal,
Canada. He also directed choirs at St
John the Baptist Church, Manchester,
New Hampshire; St. Matthew's Church,
Central Falls, Rhode Island; Our Lady
of Lourdes Church, Providence, Rhode
Island; and at St. Ann's Church, Woon-
socket. He rebuilt, voiced and instailed
pipe organs throughout the New Eng-
land area.

Mr. DuPont, who was a member of
the Rhode Island Chapter of the A.G.O.,
leaves his wife and five children, one
of whom is presently organist at Our
Lady of Lourdes Church in Providence,
where his father had been organist for
nearly 15 years.

ELMER F. BLACKMER, associate
professor of music at Wittenburg Uni-
\';;iity. Springficld, Ohio, died july 7,
1974,

Mr, Blackmer was also organist and
choivmaster at S§t. John's Lutheran
Church, Dayton, Ohio, He had been on
the faculty at Wittenburg University
since 1962. Previous to his appointment
at Wittenburg, he had been organist
and choirmaster at Redeemer Lutheran
Church, Fort Wayne, Indiana for one

car.

; Mr. Blackmer received the MusB de-
gree from Capital University, Columbus,
Ohio; the bachelor of divinity degree
from the Evangelical Lutheran Theo-
logical Seminary, Columbus, Ohio; and
he earned the MSM dcgree from the
School of Sacred Music, Union Theolog-
ical Seminary, New York, in 1961,

Mr. Blackmer had no family.



THOMAS M. GEORGE has been ap-
pointed organist and choirmaster of
Epiphany Episcopal Church, Denver,
Colorado. A graduate of Murray State
University, Murray, Kentucky, and the
University of Kentucky, he has been or-
ganist and choirmaster for the past
three years at St. Stephen’s Episcopal
Church in Denver. He has been a stu-
dent of John Winter, Alexander Tre-
hune, Denson Elliott, and Arnold Black-
burn.

DEBORAH L. WALLACE has been
appointed organist and choirmaster at
St. James Episcopal Church, Langhome,
Pennsylvania. Miss Wallace, previously
with the Tenacre Foundation and Trin-
ity Church, Princeton, New Jersey, is
a graduate of Westminster Choir Col-
lege where she was a student of George
Markey and Robert Canwithen.

JAMES ]J. LYTTON has been ap-
pointed organist-choirmaster of Grace
and Holy Trinity Cathedral, Kansas
City, Missouri, where he will work with
the Cathedmal Choir of Men and Boys.
Mr. Lytton is also working on a DMA
degree in choml conducting under Eph
Ehly at the University of Missouri-Kan-
sas City. He holds the MusB degrec
from Westminster Choir College where
he studicd organ with Donald McDon-
ald, and the MM dcgree from South-
em Methodist University where he stud-
ied conducting with Lloyd Plautsch.
Before going to Kansas City, Mr. Lytton
was the director of music and associated
arts at the Casady School in Oklahoma
City, Oklahoma.

PAUL COOPER has been appointed
the first composer in residence at Rice
University, Houston, Texas. Mr. Cooper
was previously Jlmfcssor of composition
and theory and composer in residence
at the University of Cincinnati. In ad-
dition to his teaching and composing
career, he was a critic for the Los An-
geles Mirror. His textbook, Perspectives
in Music Theory, has been adopted by
about 10 colleges and universities, A
new album of his compositions will be
available early in 1975.

PAUL FALCON has been appointed
President of Casavant Fréres Limitée,
organ builders of St-Hyacinthe, Québec,
Canada. A graduate in engineering from
the University of Montreal, Mr. Falcon
joined Casavant in 1958. He was elected
to the board of directors in 1967, and
was. appointed Vice President the fol-
lowing year. In 1971 he assumed addi-
tional duties as General Manager for
the company.

DONALD CORBETT has been named
Vice President of Casavant Fréres Limi-
tée. Mr. Corbett, a graduate of the Uni-
versity of Toronto, was New England
sales representative for the organ build-
ing company from 1964 to 1971, He was
agpointed General Sales Manager in
1972

4

Appointments

MARILOU KRATZENSTEIN h
been appointed visiting lecturer and in-
terim chairman of the organ department
at the University of Wisconsin, Madi-
son, Wisconsin, during the academic
year 1974-75. She is replacing John Har-
vey who is on leave of absence for the
year. Ms. Kratzenstein taught previously
at Calvin College, Sam Houston State
University, and Dominican College of
Houston, Texas. She was also director
of music for the past cight years at St
Francis de Sales Church, Houston.

HERMAN D. TAYLOR has recently
been appointed organist at the First
Church of Christ, Scientist, Jackson,
Michigan, and the Seventh Day Adven-
tist Church, Plymouth, Michigan. He
is currently pursuing the doctorate at
the University of Michigan where he
studics with Marilyn Mason. Mr. Taylor
received his early education in the Chi-
cago, Illinois public schools. He earned
the MusB degree from Chicago Musical
College of Roosevelt University, and his
MM degrec from the University of
Michigan. From 1963-67 he taught at
Southern University in Baton Rouge,
La, and from 1969-73 at Dillard Univer-
sity in New Orleans, Louisiana. In 1968
he was the recipient of a Rockefeller
Foundation Grant to study with the
fate Marcel Dupré in Paris.

MARY ANN OLDSEN PETERS has
accepted the position of organist and
choir dircctor at St. Martin's Lutheran
Church, Rochester, New York. For the
past eight years she has been organist
and director of St. Paul's Lutheran
Church, Batavia, New York.

‘i-.‘ \ hL

DANA SLOAN has become minister
of music of The Presbyterian Church
of the Cross, Omaha, Nebraska. Mr.
Sloan holds the MusB degree from Ohio
State Universily where he was a student
of Gordon Wilson. He alse holds the
MM degree from the University of 1li-
nois where he studied with Jerald Ham-
ilton. Mr. Sloan was previously minister
of music at the Blacksburg Baptist
Church, Blacksburg, Virginia.
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EUGENE W. HANCOCK has been
appointed organist and choirmaster at
St. Philip Episcopal Church, Harlem,
New York City. Dr. Hancock is a grad-
uate of the University of Detroit, the
University of Michigan, and the School
of Sacred Music, Union Theological
Seminary, New York City. His former
positions have included those of organ-
ist and choirmaster at Berea Lutheran
Church, Detroit; assistant organist and
choirmaster of the Cathedral of St. John
the Divine, New York City; minister of
music at New Calvary Baptist Church,
Detroit; and director of music at St
PaulSt. Andrew United Methodist
Church in New York City. His organ
teachers have included Alle Zuidema,
Marilyn Mason, Marcel Dupré, and Alec
Wyton, He has studied composition
with Seth Bingham and Joseph Good-
man. Dr. Hancock holds the AAGO
degree and the Choirmaster Certificate
of the AGO. He has been an assistant
professor of music at the Borough of
Manhattan Community College, City
University of New York, since 1970.

JOHN RUSSELL has joined the de-
partment of music at the College of
Wooster, Wooster, Ohio. His duties will
include teaching organ, freshman
theory, and conducting the college's
Concert Choir which is comprised of
students, faculty and townspeople. Mr.
Russell, a graduate of Oberlin College
Conservatory of Music, has been a fac-
ulty member and choral director for
eight years at Norwich University,
Montpelier, Vermont.

RORBRERT SUDERBERG was recently
appointed chancellor of the North Car-
olina School of the Arts, Winston-Salem,
North Carolina. An active composer,
Mr. Suderberg was previously professor
of music and composer in residence at
the University of Washington where he
was co-director with William O. Smith
of the Contemporary Group, one of the
most distinguished groups specializin
in contemporary music in the Unit
States.

STANLEY SHEPELWICH, formerly
organist-choirmaster at Kessler Park
United Methodist Church, Dallas, Tex-
as, has now become organist of the
First United Methodist Church, Fort

Worth, Texas.

Y

come an assistant professor of organ at
the University of Texas, Austin. Mr.
Richardson received the DMA degree
this year from the University of Jowa
where he studied with Gerhard Krapf
and Delbert Disselhorst. He received
the MA Hegree from the University of
Towa in 1972, and the MusB degree
from Lawrence University, Appleton,
Wisconsin in 1968.

DAVID A. RICHARDSON has be-

BRIAN JONES has been appointed
director of music at Wellesley Congre-
gational Church, Wellesley, Massachu-
setts. The church houses three tracker
action instruments (a large 3-manual
Ricger and a Rieger positive in the
church, and a 2-manual Noack in the
chapel) which were designed and in-
stalled by Donald Willing during his
tenure as music director at the church.
Mr. Jones continues as director of rou-
sic at Noble and Greenough School,
Dedham, Mass.,, and as director of the
Dedham Choral Society. He holds the
MusB degree from the Oberlin College
Conservatory of Music where he studied
with Haskell Thomson, and the MM de-
gree from Boston University where his
teacher was Jack Fisher.

QUENTIN FAULKNER has been ap-
pointed to the faculty of the University
of Ncbraska, Lincoln, as instructor in
organ and music theory/history. He was
previously assistant organist at the Cath-
edral of St. John the Divine, New York
City, and a candidate for the SMD de-
gree at Union Theological Seminary,
New York City. In addition to teaching
organ, Mr. Faulkner will be responsible
for the development of courses in
church music at the University of Ne-
braska.

MARY MURRELL FAULKNER has
heen appointed organist of the Cathe-
dral of the Risen Christ, Lincoln, Ne-
braska. She will be responsible for play-
ing masses and accompanying the cathe-
drmal choir, as well as presenting organ
recitals. Before coming to Lincoln, she
served as parish musician for the Luth-
cran Church of the Redeemer, Bronx,
New York.

DAVID BRUCEPAYNE has been ap-
pointed organist of Birmingham Cathe-
dral, Birmingham, England. He assumed
the post in Scptember. Mr. Bruce-Payne
was previously second assistant organist
at Westminster Abbey, London. In addi-
tion to his cathedral dutics in Birming-
ham, he has also assumed the t of
director of music at King ward's
School in Birmingham. Mr. Bruce-Payne
is represented in North America by Arts
Image Ltd.
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The imaginative organist will never
be content merely to repeat the suc-
cesses of others; he will wish to provide
enjoyable performances of lesser-known
worthy works, such as the concertos of
Walther, in addition to the staples of
the repertory. The historical and musi-
cal significance of these attractive works
will be explored in this article.

Organ concertos first appear at the
beginning of the 18th century in the
form of arrangements of works com.
posed originally for chamber orchestra,
especially those of the concerto grosso
type. Such arrangements had the effect
of introducing some of the newer and
popular instrumental music styles of
the time to the relatively conservative
literature for organ. Walther’s arrange-
ments in particular afford fascinating
glimpses of composers and music scarce-
ly known to us but significant in the
background of Walther, his colleague
and relative J. S. Bach, and Handel.

Some concertos are for organ and or-
chestra like those of Handel, but many
are for organ alone. This latter type
might appear to be a contradiction
since a concerto normally features one
or more soloists contending against a
large tutti group. But an organ is quite
capable of representing both tutti and
solo instruments by appropriate regis-
tration of its various divisions. All of
Walther's organ concertos and the five
authentic Bach organ concertos are ex-
amples of this type in which the per-
former must assume the role of both
soloist and orchestra. The original tutti
group would have consisted of string
instruments. The original solo music
would have Leen played by one, or two
violins, or two violins and cello, or more
rarely, oboe, or possibly other woodwind
instruments.

Considerable variety of styles and de-
signs prevails in the various movements
of early 18th-century concertos. In addi-
tion to movements using ritornello de-
sign are fugues, dance movements, in-
strumental arias, preludes, toccatas, and
trio sonata types. There was consider-
able freedom in the use of such terms
as concerto, sonata, and sinfonia, all of
which terms are found in the titles of
works which eventually became known
as organ concerto arrangements. In some
examples the concerto principle con-
sists of some form of tutti-solo contrast
in at least one movement. In others, one
or more movements in ritomello design
are present.

Keyboard concerto arrangements were
made not only by J. S. Bach, Walther,
and Handel, but also by many other
German, Dutch, and English musicians.
Arrangements gave way to original com-

ositions and the harpsichord gained
avor over the organ in the second third
of the century, and in the last third the
plano concerto emerges. While instru-
mental concertos of the late 17th and
carly 1Bth century were performed in
churches in Italy, in Germany they may
have been heard more often in courtly
and civic entertainments. The decline
of the organ concerto (most likely
played on a church organ in the cases
of Walther and Bach) in favor of the
barpsichord reflects the growing secu-
larization and changing musical taste
of the mid-century. Arrangements must
have been made not only for purposes
of study, but also for the amusement of
both performer and audience.

Although the number of movements
found in the keyboard concerto ar-
rangements ranges widely, the majority
use four movements (Slow-Fast-Slow-
Fast), or three movements (Fast-Slow-
Fast) .

Johann Gottfried Walther composed
15 organ concertos of which 14 are ar-
rangements and one is an original com-
position. All but one of these were pub-
lished in Max Seiffert’s edition of Wal-
ther's complete works for organ! The
best recent edition available to perform-
ers and scholars contains an additional
concerto but otherwise appears to be a
reprint of the former?* The additional
concerto is an arrangement of a work
believed to be by Telemann and is
based on a manuscript which has been
discovered in the Music Library of Yale
University. Although Walther (1684-
1748) apparently lived in Weimar dur-
ing his entire aduit life from 1707 on,
I believe that his organ concerto ar-
rangements date from the period 1708-
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1715. His relative and close colleague
Bach was Court Organist in Weimar
from 1708-1717. Their concerto-arrang-
ing activities were in part stimulated
by the avid interest of the young Prince
Johann Ernst of Weimar, Walther's
pupil, who died in 1715 Walther's ori-
ginal concerto, one of his few published
compositions, was printed in 1741 but
quite likely was composed sometime
earlier.

The 14 concertos are arranged ac-
cording to the name of the original
composer in alphabetical order: Albi-
noni (2 examples), Blamr, Gentili, Gre-
gori, Manzia, Meck (2 examples), Tag-
lietti, Telemann (2 examples), and
Torelli (3 examples). One work which
is a set of variations rather than a con-
certo is also found here, variations on
the bass line of the Preludio of Corel-
li's Sonata for Violin, Op. V, No. 11, In
a few instances, the Walther armange-
ment is the only known surviving musi-
cal document of a particular composer’s
work.

The particular organ for which these
concertos were arranged is the one at
which Walther presided as Weimar
town organist at the Church of Saints
Peter and Paul. It was a two-manual
organ with independent pedal built in
1683 by Christoph Junge of Lausitz,
rebuilt after 1726, The specification of
this organ cited in the Seiffert and Loh-
mann editions most likely refers to the
rebuilt organ and hence is not entirely
accurate for the concerto arrangements
which undoubtedly date from before
that time. Walther refers to the two
manuals as “Ober-Werck” and Rick-
Positiv”,

In the following discussion of the
composers and general structure of the
arrangements, the reader may wish to
consult a score, Only in the case of the
last concerto will musical examples be
provided, to [acilitate comparison of
the original with Walther's version.

The first two concerto arrangements
are based on models by the Venetian
composer and violinist, Tomaso Albi-
noni (1671-1750), a close contemporary
of another [amous Venetian musician,
Antonio Vivaldi. Both men were promi-
nent opera composers, abreast of the
newest musical trends of the early 18th
century. Walther's models are relatively
early Albinoni works; both are found
in a collection of concertos published
as his Op, 1l in Venice in 1700 and
slightly Iater in Amsterdam under the
title Sinfonie ¢ concerti a cinque® Both
concertos have three movements in the
Fast-Slow-Fast pattern. Walther has ar-
ranged all of the movements. Both
works have been transposed down one
whole step, from G to F Major, and
from C to B-flat Major, respectively.

The highest pitch available on Walth-
er's keyboard was ¢’ *’, which both con-
certos use in their transposed versions.
The opening movements of both ex-
amples are in common meter and use
ritornello désign. Both middle move-
ments are brief, transitional, and har-
monically unstable. The concluding
movements are stylized dances in fast
tempo, using binary form. In the Con-
certo in F Major, the pedal is used in
all movements, but in the Concerto in
B-flat Major it is omitted in the Ffirst
movement.

The Concerto in F Major begins with
three tonally definitive "hammerstroke
chords (I-V-I). The opening ritomnello
continues with two different melodic
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motives and a foray into the dominant.
In contrast with concerto design by
other composers, the eight-measure ri-
tomello is short. The solo sections are
easily recognizable, for their melodic
lines are eclaborated in 16th notes. In
the first movement there are four ritor-
nellos, four solos, and a concluding tutti
passage. The internal ritornellos make
use of only the second element of the
opening ritornello. This melodic phrase
is repeated at two different tonal levels
for a three-fold statement (D minor,
F major, C major; and later in A minor,
G minor, and F major). Hence, this
concerto provides an interesting exam-
ple of the ritornello clement being
used for modulatory purposes. The solo
sections feature running and string-
crossing 16th-note figurations accompa-
nied by strong punctuating chords. So-
loistic writing is not limited to the so-
prano part in Walther's version, but
occasionally also appears in alto and
tenor parts. Since Walther employs the
pedal in both tutti and solo sections,
the organist should exercise care in
registration so that the solo sections
sound lighter than the tutti sections.
Phrasing is also important, and the
punctuating chords should be rendered
crisply. The Pralltriller, turned trills,
and passing appoggiaturas present no
problems.

The second movement should be reg-
istered more gently than the first to
provide a constrast with the outer
movements, yet not so diffusely as to
negate the writlen-out elaboration of
lines provided by Walther. The per-
former should feel free to add embel-
lishments and possibly an improvised
cadenza which would conclude with the
cadence provided in the last two meas-
ures.

The last movement is a gigue in 12/8.
The six-measure opening phrase featur-
ing imitation is followed by a sequen-
tial melody in the tenor part, accom-
panied by punctuating chords in the
right hand and pedal. Walther intends
this inner line lo be heard and has
therefore marked numerous B8th-note
rests into the accompanying parts.

The Albinoni-Walther concertos may
be considered progressive examples in
their adherence to the three-movement
design. Of special interest are the treat-
ment of the internal ritornellos and the
soloistic elaboration of voices other
than the soprano.

The third concerto is arranged from
a model by a mysterious composer
named Blamr. Various searches have
failed to yield any information on this
musician, who is known apparently
only through this Walther arrangement.
Even Walther's own impornant diction-
ary, the Musicalisches Lexicon oder mu-
sicalisches Bibliothek (1732), contains
no entry for Blamr. This Concerto in
A Major is in three movements like
those of Albinoni, but its design is
based on a different concept. The first
movement is a brief Adagio, which
serves as a prelude. A lengthy fast
movement marked Andante Allegro en-
sues, and the concerto concludes with
a movement in binary form marked
Pastorella.

The unusual design and the use of
the term “Pastorella™ suggest that this
work derives from a special type of con-
certo, the Christmas concerto. This type
of concerto was associated with Italian
Christmas tradition, according to which
shepherds playing shawms and bag-
pipes came lo town on Christmas morn-

ing, in imitation of the Biblical Christ-
mas shepherds, Their music was sim-
ple and harmonious, oiten featuring
thirds and sixths, which may appear
over a pedal tone when this style is
found in a concerto. Christmas concer-
tos often include in their titles “per il
santissimo natale,” and may have three
to five movements, one of which is des-
ignated “Pastorale.” Examples of such
string concertos may be found in the
works of Corelli, Torelli, Manfredini,
and Locatelli to name a few. Bach's
Pastorale for organ and the pastorale
movements of his Christmas Oratorio
and Handel's Messiah, are part of this
tradition.

Frequently the Christmas concerto be-
gins with a slow movement, as does this
example. The opening movement here
makes consistent use of parallel thirds
and sixths. The slow dotted rhythm
creates the rocking feeling often asso-
ciated with certain movements of such
works. The harmonic design of the
movement is simply to move from the
tonic to the dominant and back to the
tonic again, The introductery function
of the movement is made clear by the
brief, cadenza-like passage which again
leads immediately away from the tonic
ar the end of the movement, closing on
the dominant in preparation for the
fast movement which follows. This par-
ticular passage could be claborated fur-
ther, if so desired. Certain repretitive
phrases might be treated effectively as
echoes, particularly in the closing pas-
sages of the movement. Care should be
exercised that the simplicity of the mu-
sical design does not lead to a hack-
neyed performance. A sense of mystery
and beauty must be felt, conveyed by
an appropriately slow tempo, sensitive
registration, expressive phrasing, and
rhythmic elasticity.

The sccond movement is well-devel-
oped and of considerable length. It is
in ritornello design, having four tutti
interspersed with threce solo sections,
The opening ritornello in itself con-
tains modulation, thematic repetition,
and development. It may be subdivided
into five segments. The pedal, which
was not used in the opening Adagio
movement, is used throughout this
movement and the concuding Pastorel-
la movement. The solo sections feature
some of the violinistic effects frequent-
ly cncountered in string concertos by
Vivaildi. (m. 99-109) An expressive
passage heralding the final ritornello
stands apart from the prevailing style
in its use of chromatically descending
8th notes and suspension dissonances.
{m. 109-12) The final tutti is an exact
repetition of the opening ritornello.
This movement is one of the more de-
veloped examples of ritornello proce-
dure to be seen in the concerto arrange-
ments. Although litile is known about
Blamr, it wouid appear from this move-
ment that he a fairly mature
concept of design, which in this move-
ment is contrasted with the relative
simplicity of the opening and closing
mavements.

The Pastorella is in binary form in
common meter rather than the 6/8 Sici-
liano rhythm that is often associated
with this type of movement. It features
a melody claborated mainly in 8th and
l6th-notes which is to be played on
the Riickpositiv with accompaniment in
quarter and 8th-notes in the Oberwerk
and Pedal. The melody unfolds con-
tinuously with many brief internal repe-
titions of motives, Triplet I6th-notes,
found in a number of concertos of
Bach and his contemporaries, 2z
near the end of each I::; the lwc': p:"z:r
tions. In performing this movement,
the singing nature of the violin should
be translated to the keyboard in per-
forming the soprano line, In the accom-
paniment, the Bth-note rests should be
carefully observed, and the many re-
peated chords should be slightly de-
tached.

The structural design of this concer-
to, its relation to the Pastorale musical
tradition, and its unusual sequence of
movements are its distinguishing fea-
tures., This work deserves to be made
more [amiliar through performance.

Another Concerto in A Major is based
on a model by Georgio Gentili, a Vene-
tian composer and violinist in the
Doge’s Chapel at San Marco. Gentili

(Continued, page G)



Walther Concertos
(Continued from p. 5)

(ca. 1668-ca. 1716) composed trio and
solo sonatas and four- and five-part con-
certos dating from 1708.° This concerto
is in three movements in the Fast-Slow-
Fast sequence and is scored for manuals
only throughout. The outer movements
are in A Major, while the brief Adagio
cadences on F-sharp minor.

The opening movement uses a ritor-
nello design which resembies the t
used in the Albinoni-Walther Concerto
in F Major in certain respects. The
head motive of the ritornello is a short,
tonally-defining phrase which is easily
repeated in various tonal planes. There
are four tutti and three solo sections.
The five-and-one-half measure opening
ritornello, consisting of two phrase
groups, is immediately repeated. The
internal ritornellos present only the
first phrase in successively different
tonal planes, cach time preparing the
tonality of the ensuing solo section. The
second ritornello, for example, presents
the phrase in E major, A major, and F-
sharp minor. The final ritornello reca-
pitulates the opening tutti and con-
cludes with a brief codetta.

The Gentili example resembles the
Albinoni-Walther concertos in vegard
to the relatively short tutti and the use
of one phrase of the ritornello in sev-
eral different tonal planes in succession
within the movement. It differs from
the Albinoni examples in that the en-
tire opening ritornello is recapitulated
at the end of the first movement. In
this regard it resembles the second
movement of the Blamr example. Its
second and third movements are simi-
lar to those of Albinoni: the second
movement is short and harmonically
shifting while the third movement is
a binary form dance type. But whereas
Albinoni tends to use clearly defined
themes, Gentili's melodic treatment re-
mains at the level of motivic play and
repetitive patterns. The ornamentation
of the last movement makes extemsive
use of the short passing appoggiatura.

Giovanni Lorenzo Gregori  (1663-
1745) of Lucca, Italy, has provided the
model for the Concerto in B-flat. A
composer of oratorios, cantatas, arias,
and concerli grossi, Gregori is also the
author of two instruction books and
was a performer on the violin' This
concerto arrangement is probably based
on one of the concerti grossi published
as Op. I in 1698, The entire arrange-
ment is for manuals only, a circum-
stance which suggests its suitability for
harpsichord performance as an alterna-
tive to the organ. The four-movement
design, Slow-Fast-Slow-Fast, is remini-
scent of the design of the old church
sonata. The title of Gregori's Op. I1
mentions that the basso continuo part
is for organ, which may be further evi-
dence that the original pieces were in-
tended for performance in church. Both
slow movements are quite short (12
measures each), while the two fast
movements are considerably longer.

The first movement uses a special
technique as the basis of its construc-
tion: the suspension-resolution device
over an active bass line. The bass line
is sequential for the most part, moving
down a fifth and up a fourth, the in-
tervals between filled in and cast in a
rigid rhythmic pattern. At cadences the
rhythmic pattern is abandoned. The
quasiostinato  bass consists of three
statements of a phrase of nearly three
measures length. A two-bar modulation
to the dominant is appended to the
first statement, and the third statement
as well is expanded by a brief phrase
leading from the tonic to the dominant
in preparation for the ensuing fast
movement.

The Allegro continues the B-flat
tonality of the opening movement and
is in 3 meter, not usually found in
the first fast movement. Also unusual
is the fact that ritornello procedure is
conspicuously absent. Instead, the move-
ment resembles a dance of a suite in its
maintenance of a consistent rhythmic
pattern over a running bass line, al
though there are no repeat signs. The
running bass line continues throughout
the movement, but the pattern in the
right hand is varied in the second por-
tion of the movement. Further contrast
is achieved by bringing the “bass” line
into the alto range temporarily. Ca-
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dences occur on B-flat, G minor, F ma-
jor, and B-flat.

The third movement has the curious
marking, Adagio e staccato, and is in
3/2 meter. It begins in G Minor and
closes with a Phrygian cadence on D.
The bass is a chromatically descending
pattern suggestive of a chaconne melody
which is stated but twice. It is accom-
panied by chords on beats one and
three, a situation which invites elebor-
ation. The term “staccato” must be ap-
proached cautiously; rather than a
sharp staccato, it is probably meant to
indicate that there should be gentle
separation between repeated notes, as
woutld occur in using separate bow
strokes on the violin. Walther has
sought to enliven the rather static
rhythmic pattern by providing for orna-
mentation of the alto and tenor lines
as well as the bass and soprano, which
in most instances will result in interest-
ing dissonances.

The fourth movement, marked Alle.
gro, continues to show organization in
terms of the bass line. It is in cut time
and returns to the tonality of B-flat.
This movement, unlike many other con-
cluding concerto movements which are
modelled on binary-form dances, pro-
vides an interesing example of varia-
tion technique. Its basis is a four-and-
a-half measure phrase in the bass which
occurs in various tonalities paralleling
those used in the sccond movement: B-
flat, G minor, F major, and B-flat ma-
jor. The following procedure is used
throughout the movement: The bass
phrase is stated once ending on the
dominant and at a forte dynamic level
in four-part harmony; it is followed by
a brief duet, usually in thirds or sixths
which is marked piano; the bass phrase
returns in four parts, marked forfe, and
concludes on its own tonic; another
duet, marked piane, cnsues and serves
as a bridge to the subscquent tonal
arca. The part-writing above the recur-
ring bass line is only slightly varied;
greater variety is found in the treat-
ment of the duet interludes. The con-
certo-like  features of the movement
consist of regular tutti (ritornello) -solo
alternation, dynamic contrast, contrast
in number of voices, and musical ma-
terial.

This Gregori-Walther arrangement is
eccentric in its four-movement, suite-
like design, the atypical approach to
ritornello structure, the absence of bi-
nary lonms, and the use of the bass as
the form-creating device. Whether there
are similarities between this concerto
and others composed in northwestern
Italy is beyond the scope of this study.
It 15 certainly unique among the organ
arrangements of Walther,

Luigi Manzia (or Mancia) (ca. 1663-
ca, 1708) is the composer of the mod-
el for Walther's arrangement of a Con-
terto in G minor. Born probably in
northern Italy and trained in the circle
of the Bononcinis, he later left Italy
to serve at the court of the lapsburg
emperior, Leopold 1* Later he served
Charles III of Spain (Charles VI of
(.‘,ennany}-l in various capacities in Diis-
seldorf. He is the composer of much
vocal music as well as sonatas and sin-
fonias. Possibly a pupil of Legrenzi, he
may also have been a performer on the
cello. His concerto is in three move-
ments: Fast-Slow-Fast. In addition, there
is the marking Adagio over the last
two-and-a-half measures of the final
movement. None of the movements is
particularly concerto-like.

The first movement is in binary form,
with a rhythm that suggests an Alle-
mande. The second section of this
movement begins in the dominant, but
does not paraliel the beginning of the
first section. Rather, it is a development
of a2 motive derived from the opening
material. The closing lively mate-
rial of the second section, however, ap-

ears to be a reworking of that of the
irst  section. The movement appears
moie related to the suite than to the
concerto tradition. The two-octave de-
scending scales which conclude the sec-
tions would produce a fine effect in
the original string scoring.

I'he second movement may be con-
sidered the only concerto-related move-
ment of the piece, It features regular
alternation between the Riickpositiv
and the Oberwerk divisions, with simi-
lar material recurring at each return to
the Riickpositiv. The solo material is
atypical in comparison with that of
most of the other concertos. It often

consists of two voices moving in very
rvestricted figures in parallel thirds, or
simple reiteration of chord tones in an
anapestic thythm  (short-shert-long) .
Often the ritornello ends in a related
key, while the solo sections do not
modulate. In the last third of the
movement, both sections become frag-
mented and rapid alternation occurs,
The material entrusted to the Riick-
}msitiv loses its identity and takes on
eatures of the original Oberwerk ma-
terial. At this point the onliw concerto-
like feature is simple dynamic contrast.
It is unusual for the concerto-like move-
ment lo be slow and in triple meter.
The D Minor key contrasts with the
G Minor tonality of the outer move-
ments. The conclusion of the move-
ment is a series of chords separated by
rests which escape from the cadence on
D back toward the G minor region.

The third movement is a three-voice,
playful fugato. The subject appears
first in the highest voice. A counter-
subject appears almost immediately, at
first mimicking the 5ul§cct as a pseudo-
entry. As the subject disintegrates into
a pattern of decending thirds, the mim-
ing second voice soon responds, keep-
ing up a lively dialogue. Soon the bass
takes up the head of the subject and
then the descending third pattern, this
time in alternation with the combined
forces of the upper voices. Sequential
episodic passages lead to B-flat where
the subject head appears briefly, and
from there to D minor where the two
upper voices continue the opening mo-
tive with a new figure leading to F
major. Here the bass voice joins the
other two with an “answer” on the
dominant, again leading into scries of
sequences whose destination is B-flat.
The three voices now begin a last treat-
ment of the subject wotive, entering
in quick succession and leading into
suspension-resolution sequences. A four-
measure bass pedal on D is accompan-
jied by elaboration of the answering
thirds and leads directly into the
Adagio cadential passage. The concerta-
like aspect of repecated statements of a
fugal subject must be pointed out: the
fugal subject in combination with the
other voices acts as a kind of ritornello
with the ecpisodic material in-between
suggesting the freer aspect of solo sec-
tions. The so-called concertante fugue
is common in the works of Bach and
often may be found in works not spe-
cilically named concertos, but which
bear the stamp of concerto-like design
(for example, the Toccala, Adagio, and
Fuguc in C Major, BWV 564) . In some
of these instances, fugal procedure may
be treated quite freely. :

Manzia's concerto model is typical in
its use of three movements but facking
in specific ritornello structure in a
given movement. The binary form of
the first movement is treated somewhat
freely. The second movement displays
concerto-like contrast of dynamic level
and corresponding musical material, but
the inner structure is disappointing and
overly simplistic. The third movement
is the first example noted in these ar-
rangements of the fugue treated freely
in concertante style. This concerto with
its absence of pedal and consistently ac-
tive texture could easily be adapted to
harpsichord preformance.

Two of Walther's arrangements are
based on concerto models b ]oscph
Meck (Mcgck), a violinist at the Mainz
court chapel and composer of vielin
solos and concertos® Twelve concertos
by Meck, in five and six parts, were
published by the famous Amsterdam
firm of Roger and Le Céne, probably
between 1716 and 1721 This publica-
tion would probably have been too late
for Walther's use; he must have worked
from manuscript copies.

The Concerto in B Minor and the
Concerto in G Major both use the
three-movement design, Fast-Slow-Fast,
although the latter in addition has a
seven-measure slow introduction. Both
concertos are of considerable length,
abound in violinistic idioms, and make
use of the pedal division.

in the B Minor Concerto, the first
movement is clearly in ritornello design
with four tuttis and three solo sections.
The first and last tuttis are nearly
identical, while the interior ones are
modificd or abridged. The solo sections
are long with many arpeggios and re-
peated notes. The second solo section
which stands in the middle of the
movement is twice as long as the other
two solo sections. The texture here is

reduced from the four parts with pedal
used in the tutti to a more silvery, ele-
gant filigree of two voices with occa-
sional use of other parts for chordal
definition. The up voice (probably
the zolo violin in the original) usually
dominates; however, the accompanying
voice is frequently as animated as the
solo, quite likely Walther's contribution.
This treatment has the effect of trans-
forming an accompanied solo inté a
duo.

The second movement remains in
common meter and in B Minor. It is a
fully-elaborated piece of 24 measures
length, an accompanied solo through-
out. The melody line is highly embel-
lished and makes use of string crossing
figures as well as stepwise coloration.
The interior cadences delineate phrases
with the long appoggiatura.

The third movement in triple meter

ins with a tutti, the design of which
closely parallels that of the opening
movement. This concluding movement
in ritornello form is structurally very
similar to the design of the first move-
ment with four tutti and three solo
sections. Again, the concluding ritornel-
lo is an almost exact recapitulation of
the first. The two interior tutti sections
are apparently based on a sequential
idea which is new material, unrelated
to the opening tutti.

This Concerto in B Minor based on
Meck is a well-developed specimen, re-
sembling that of Blamr in regard to
the structural design of the ritornello
movements. It is unusual in its use of
ritornello procedure for both first and
last movements, and in the similarity of
tonal design of these movements. Its
abundant use of violinistic idioms at
times borders on repetitiousness and
monotony. Nevertheless, these factors
are moré apparcnt to the eye than to
the ear, for this is one of the best-
known of the Walther arrangements.

The C Major Concerto based on
Meck is the longest in the entire col-
lection; each movement is approxi-
mately one-third longer than the cor-
responding movement of the B Minor
Concerto. Here, too, both first and
third movements use ritornello design.
The slow introduction sets up the dom-
inant in preparation for the entrance
of the Allegro in the tonic.

In the Allegro, the octave leap up
of the opening melodic motive is com-
pellingly energetic; the melody is remi-
niscent of the opening of the Vivaldi
Gloris. The phrase is considerably
bolder than the tightly-knit, stepwise
motives found in most of these concer-
tos. The pedal is displayed prominently
in its solo imitation of this motive
which is presented three times in suc-
cession in the tonic (soprano, bass, so-
pranc), then heard likewise in the
dominant. A repeated note pattern and
a sequential pattern are also segments
of this well-designed, 16-measure open-
ing ritornello. The design of the move-
ment as a whole in comparison with
that of the B Minor Concerto shows a
more streamlined shape: longer sec-
tions, fewer sections, and less [requent
alternation between tutti and solo.
There are three tutti sections and two
intervening solo sections, The first and
last tutti are identical, while the mid-
dle one contains additional statements
of the opening motive, new material in
the unusually active left hand (m. 49-
52), and freer treatment of the opening
motive. Beginning in m. 53, the motive
becomes an ostinato figure in the left
hand and is accompanicd with punctu-
ating dominant seventh chords which
pull the music sharply into various
tonal regions, A major share of the
musical interest of the movement lies
in this central tutti.

The second movement is in triple
meter in the relative minor, using an
A B A design. In the A section the
melodic line forcefully ascends chroma-
tically from E to A, then descends to
the lower A for the cadence in m. 6.
All four voices move together in a sara-
bande rhythm. In the B section, the
texture is reduced to two parts with the
melody fowing smoothly in 8th notes
over the slower bass line. As the A
section returns (m. 19), the harmony
moves from dominant to tonic and con-
cludes with an appended Phrygian cad-
ence on the dominant. The total con-
trast of texture between sections sug-
gests that the two A sections should be
regarded as ritornelli, while the B sec-
tion should be treated as a solo, using
a lighter, contrasting registration,
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In the last movement yet another
version of ritornello structure is used.
Here we have two large, multi-sectional
tuttis, nearly identical, framing the
movement, cach of about 33 measures
length. In between are two solo sec-
tions, and in the middle, a tutti-inter-
lude with 8th note, chordal texture
which modulates to new tonal areas
every three measures and bears no the-
matic relationship to the tutti. It is
sequential in nature, as is a portion
(m. 17-20) of the opening ritornello,
but in this case follows a different pat-
tern of root progressions. The interlude
in this last movement is very similar
in function to the modulating passage
built over the ostinato found at the end
of the second tutti in the first move-
ment. It represents the locus of har-
monic adventure, moving rapidly
through several tonal areas to arrive
rather firmly in the relative, A minor
(m. 82). A brief solo section leads
from the relative back to C major for
the closing ritornello. Very sparing use
is made of the pedal in this movement:
it does not appear at all in the fram-
ing tutti sections, nor in the first solo
section. lIts entry occurs only in the
latter part of the tutti-interlude where
its function is to intensify the shifting
harmonies, and it continues throughout
the bricf solo section which ensues. An
unusual degree of 16th-note motion is
entrusted to the left hand throughout
the movement. The right hand must
handle all the upper parts while the
left hand is thus engaged, which occa-
sionally requires rapid repositioning of
the right hand. In spite of its length
and technical demands, this concerto
is one of the most interesting of the ar-
rangements,

The two arrangements based on mod-
els by Meck appear to be among the
most advanced concerio types contained
in the collection. There is a strong
preference for three movements (Fast-
Slow-Fast) and extensive use of ritor-
nello design. Whereas the B Minor
Concerto favors four tutti sections, the
C Major is more economical. The re-
spective slow movements contrast in
form and feeling. Both concertos
abound in violinistic figuration. In
ritornello  design, they compare most
closcly with the type used by Blamr,
but their employment of this design
is much more extensive,

Some mystery surrounds the identity
of the Taglietti who fumished the
model for the Concerto in B-flat, Is
the composer of the model Giulio or
Luigi Taglietti? The two men worked
in Brescia and may even have been
brothers This concerto is in four
movements, Slow-Fast-Slow-Fast, a
scheme reminiscent of the plan of the
church sonata. All the movements are
in the same key. Only the last two
movements use pedal in Walther’s ar-
rangement.

The opening slow movement features
an elaborated, expressive melody in the
soprano, accompanied mostly by two
voices. The movement is permeated by
an underlying dotted l6th-note rhythm
often seen in opening slow movements
of other four-movement concertos.
Walther has added many conventional
signs of ornamentation for trills, mor-
dents, turned trills, and ap iaturas,
mostly in the principal voice but oc-
casionally in the accompaniment also.
The movement might be mearcd
with the opening movements of the
concertos by Blamr and Gregori.

The second movement is lively in
spirit and is in rilomello form, using
three tutti sections and two solo sec-
tions. The opening motive of the ritor-
nello features catchy octave leaps re-
peated several times in the first two
measures. A cadential motive is separ-
able and allows for expansion by the
insertion of additional material be-
tween the two scgments, as is done in
the second and third tutti sections. The
octave-lcap pattern assumes great im-
portance as it is used at the beginning
of the first solo also; however, here the
melodic direction is descending rather
than ascending, moving stepwise from
B-flat down to D (m. 9-13). It is ex-
tended slightly in subsequent tutti sec-
tions.

The Adagio third movement is a
brief 12 measures in trio texture: in
the original it was most likely per-
formed by two violins and basso con-
tinuo. The two upper voices are to be
clearly distinguished from each other
by performance on separate manuals:
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Walther desigmltcs the top voice for
the Riickpositiv and the sccond for the
Oberwerk, with pedal accompaniment.
This movement once again features the
dotted rhythmic pattern found in the
opening movement.

The fourth movement, marked Alle-
gro, is 2 rhythmically propulsive fu-
gato in the manner of many of Bach's
concluding concerto movements, The
design employs three tutti sections in-
terspersed with two solos. The opening
theme suggests one found in the Bach
Organ Concerto in G Major, BWV 592,
thought to be based on a lost model
by Prince Johann Emst of Weimar.
The opening subject has two segments:
the first, repeated ascending Bth notes;
the second, descending Bth and 16th
notes. After being answered in the
tenor, the subject is heard simultane-
ously in original and inverted forms.
The solo sections correspond to epi-
sodes. The second tutti, beginning with
a meodified version of the original fu-
gato subject, suggests a stretto, while
the third features a pedalpoint and
both forms of the subject. The pedal
is allowed to allude to the subject in
the coda. Thus, contrapuntal techniques
are successfully combined with the ba-
sic ritornello design of the movement
and even serve to reinforce the thema-
tic coherence.

Taglietti's concerto model resembles
that of Gregori in its four-movement
design. However, it is more fully de-
veloped, has longer movements, and
relies on ritornello design rather than
bass patterns of organization. Its fugal
concluding movement may be compared
1o that of the Manzia model.

Two concertos are arran from
models by Walther's compatriot, Georg
Philipp Telemann (1681-1767). During
the period in which Walther and Bach
were associated in Weimar (1708-1717),
Telemann was located nearby at the
court of Eisenach (from 1708 to 1712)
where he was at first concertmaster and
later Capellmeister, From the fact that
both Walther and Bach arranged works
of Telemann for keyboard, and from
the close connections between Tele-
mann and the young Prince Johann
Ernst of Weimar? it is rcasonable to
suppose that these composers were in
personal contact with each other. One
of the most popular and prolific com-

s of his time, Telemann, by his
own testimony, did not favor the con-
certo genre, although he composed over
a hundred such works™® He preferred
French to Italian music. In addition to
one harpsichord concerto in B Minor
which is attributed to Telemann him-
self, there is one Bach arrangement for
harpsichord of a Telemann concerto,
and the two Walther arrangements. The
Walther arrangement of the Concerto
in € Minor was printed in the original
German Denkmiler edition by Max
Seiffert, and the Concerto per la Chiesa
in G Major was discovered by Heinz
Lohmann and is included in his re-
cent edition published by Breitkopf &
Hirtel. The Telemann-Walther exam-
ples are quite different from those that
have already been examined here and
contribute even greater variety to the
collection of Walther arrangements,

‘The Concerto in C Minor appears to
fall within the church sonata tradition
with its four-movement design, Slow-
Fast-Slow-Fast. Pedal is used in all four
movements in this arrangement.

The first movement is quite unusual.
It might be considered some kind of a
variation on the idea of a chaconne.
It is in slow 3/2 meter and its organ-
izing principle is the bass line of which
the key pitches are C, F, F-sharp, and
G. This sequence of pitches is heard
first in the tonic, then the dominant,
mediant major, and again in the tonic.
The procedure, however, is subject to
the following modifications. A particu-
lar tonal unit begins with three block
chords in the tonic at the forte level.
Then the progression is interrupted by
a duet in pirallel thirds or sixths which
is echoed at the piano level in the next
measure. Then the chaconne-like pro-
gression is resumed as a tutti, cadencing
in a new tonal arca. The statement in
the dominant is extended, concluding
with a full cadence, The process begins
again in the mediant and continues
with a sequential passage which returns
to the tonic. A brief concluding pas-
age leads directly into the second move-
ment.

The fast movement which follows is
in common meter and is a ritornello

design with four tutti and three solo
sections. In this movement there is a
high degree of unification of material.
The tutti contains two basic ideas: a
predominantly stepwise 8th-note motive
concluding with a 16th-note scalewise
descent of a sixth, and a pattern of four
I6th notes which is presented sequen-
tially in successive statements one step
lower five times. In the opening ritor-
nello there are two and a half addi-
tional measures of string-crossing figur-
ation which subsequently constitute the
third ritonello (df. m. 4-5 and 26-29).
However, this material does not recur
in the second and fourth ritornellos
(m. 15-19 and 39-43). The first solo
opens with material which recurs in
solo 3 (cf. m. 7 and 30). Later, the
opening ritornello motive is heard in
the inner voices under a sustained d in
the soprano (m. I1). Much of the ma-
terial in the sccond solo reappears in
solo 8 and in the coda (cf. m. 20, 35,
and 46). This movement differs from
other examples of ritornello design in
its lack of clear differentiation between
solo and tutti material, The themes of
solo and tutti sections in themselves are
wot markedly distinguished from each
other in character.

The third movement, Adagio, is again
in common meter and is the shortest of
the movements, only 15 measures in
length, Initially it evades the underly-
ing C minor tonality, presenting no
full cadence until m. 8 where it cad-
ences on E-flat. Five measures later C
minor is re-established, but Telemann
immediately leads away from it to a
Phrygian cadence on the dominant. The
Phrygian cadence is used similarly in
the Gregori and Meck C Major models,
and in works of Bach and Handel but
in those cases it is on the dominant of
the relative; here it is on the dominant
of the home key. The texture is that of
a trio, two melody instrumeits inter-
twining or harmonizing in thirds and
sixths over the slower, stepwise bass
line with exua harmonic filling pro-
vided occasionally. Between the C mi-
nor cadence and the last two measures
the organist has the opportunity of in-
serting a cadenza, returning to the last
two measures lo conclude the move-
ment,

The last movement is in gigue style
in 6/8 meter. There are two types of
musical material: first, a triad-outlimng
niotive in Bth notes; and second, a se-
quencing 16th-note phrase. These two
motives and the appended cadence
make an ecight-measure phrase. Instead
of using binary form, the movement is
made up of these basic elements pre-
sented in the following tonal arcas: C
minor, E-flat major, G minor (here
the second motive is extended and de-
veloped), B-flat major (the second
motive is developed differently this
time) , and C minor. In the three-meas-
ure codetta the tenor restates the open-
ing motive.

his Concerto in C Minor in its four-
movement design resembles the exam-
ples of Gregori and Taglietti. The first
movement is somewhat unusual in its
construction, Its orientation toward or-
ganization in terms of the bass line is
most similar to the last movement of
the concerto model of Gregori, which
also included duct-like interludes of
simple thirds and sixths. The second
movement, a ritornello design, is un-
usual for its thematic integration and
the lack of distinction in the nature of
material used in the ritornello and sole
sections. The second slow movement in
its brevity, texture, and harmonic de-
sign resembles examples by Albinoni
and Gentili. The gigue-like concluding
movement again resembles Albinoni ex-
cept for its more elaborate tonal design
and lack of binary form.

‘The Concerto per la Chissa in G Ma-
jor, “composto dal Sign. Telemann et
adattate all'Organo,” also presents
some idiosyncracies. The manuscript of
this concerto, now in the Music Library
of Yale University, was once in the
collection of J. C. H. Rinck (1770-
1846) , German organist and pupil of
Kittel and Forkel. Lowell Mason. Amer-
jcan music educator, purchased Rinck’s
library in 1852} From Mason's posses-
sion 1t passed to the Yale collection.
The literal designation “per la Chiesa”
(for the church) is rare in the 18th
century. The concerto is not essentially
different from other four-movement
concertos found in this collection. The
manuscript bears an inscription on the
title page: “Herr Jesu Christ, dich zu

uns wend,” which is the title of a well-
known chorale melody. However, a mu-
sical relationship between the chorale
melody and the music of the concerto is
obscure, especially in the latter move-
ments of the concerto.

The opening movement in common
meter is designated Fuga. Although the
opening “slow” movement of a concerto
is not usually a fugue, the use of the
gesture here relates the work to the
time-honored church tradition of
learned polyphony. The fugue is rather
short, a bit perfunctory, but well-made.
Of interest is the prominent pedal part
to which is entrusted the subject as
well as long melodic passages in B8th
and 16th notes. There is an underlying
similarity of melodic design with the
chorale melody, but this is inaudible to
modern ears.

The second movement maintains a
fairly consistent trio texture through-
out. The imitative entries at the begin-
ning, suggesting an Allemande rh;gm
reflect Telemann's contrapuntal rather
than homophenic orientation in the
concerto, Much of the time the texture
is two-voiioed. one or the other of the
upper voices against the bass al) .
The head motive is rc-imitnled(Pie: l.l!e
alto voice (left hamf}, which is o be
played on a separate manual from the
soprano voice in the right hand. The
full theme is made uwp of three mo-
tives: the opening motive functions as
a ritornello-ostinato; the second s
quite, .violinistic in its repeated-note
figurations; the concluding motive is
the most important in terms of the de-
velopment of the movement, for it is re-
peated in various tonal planes through.
out but especially in the latier portion
of the piece before the return of the
G major tonality. The section preceding
the return of the tonic is of interest for
its rapid progress through a number of
tonal arcas: G major, E and A minor,
D major, C major, G major, E minor,
B minor, and D major. There is no
particular distinction between tutti and
solo material. While the movement has
concerto-like aspects, the scheme is
strongly suggestive of the exposition,
development, and recapitulation of the
sonata, although there is no qualita-
tive thematic contrast.

A sharp contrast is provided by the
third movement, which is in E Minor
and triple meter. Smoothly flowing
thirds and sixths in brief phrases are
presented alternately on the Oberwerk
and Rdickpositiv in a rhythm sugges-
tive of 2 minuet or sarabande. Strange-
ly, however, this pleasant music does
not continue. It is merely a prelude
cadencing on B to a fugue which domi-
nates the remaining two-thirds of the
movement. The slowly moving subject
(quarter and half notes) is given to the
leit hand, while the right is occupied
with a busy countersubject. Both hands
play on the main manual. At first the
subject scems more like an accompani-
ment lo the countersubject. Later, how-
ever, the subject is heard once without
the countersubject, and near the end
the countersubject enters three beats
before the subject. Once the pedal has
made its entrance with the fugal an-
swer, it is constantly present, taking a
very active part in the linear design.
There are only very brief episodic in-
terludes of two or three measures
iength. In the second portion of the
fugue the episodic material is very
similar and has an in tive function
(cf. m. 46, 51, 550f, 61, and 68-70).
Pedal and organ points on B occur
twice, and the movement closes in E
Minor,

The fourth movement returns to G
Major and is somewhat gigue-like in
% meter, Binary-form repeat structure
is not used. The organist must alternate
between the two manuals which are
regisiered to coincide with the piano
and forte dynamic markings. There are
three main musical scctions, each con-
sisting of a pair of phrases marked
pianae and forte. The piano phrase al-
ways ends in the key in which it began,
while the forte phrase always moves to
a new tonal area. The tonal design in
which this procedure functions is (2
G-D; (2) D-E minor; (3) E minor-G.
A coda concludes the movement. With
the exception of the first pair, the mu-
sic of the second, forte, phrase is dif-
ferent from its corresponding preceding
piano phrase, The forte phrase just pre-
ceding the coda is the longest section.
After cight measures (beginning m. 46)

{Continued, page B)
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NEARLY 100 YEARS

OF FINE PIPE ORGAN BUILDING

INCORPORATED
Hagerstown, Maryland 21740 Phone 301—733-9000

(Continued from page 7)

which lead away from E minor to D,
the four-part texture is dropped, and
an cxciting closing passage builds up.
It hegins with a rising figure in the
pedal, and is imitated in the remaining
three voices in ascending order. Several
repeated G tones in the pedal prepare
the final passage which reiterates pre-
viousty heard material.

Both Telemann concertos are essen-
tially church concertos in their four-
movement design. Both show a keen
interest in contrapuntal techniques.
While the typical Italian version of
rvitornelle structure is present only in
the second movement of the C Minor
Concerto, there is a marked interest in
the fugue, and the influence of the
sonata and suite are also felt. The con-
cession to the conventions of the con-
certo consists in the modified ritornello
scheme with its lack of contrasting ma-
terial in the second movement of the
Coneerto in C Minor and in the alter-
nation between manuals suggesting dy-
namic contrast in the last two move-
ments of the Concerto per la Chicsa in
G Major, The violinistic idioms found
in the solo sections of so many other
| concertos in this collection are vir-
| tually absent here. Instead, Telemann’s
| interest in melody and line take their
place

The last three Walther arrangements
are of works by the eminent com
fsom Bologna, Giuseppe Torelli, who
is olten credited with being the first
composer of solo concertos. Torelli
(1658-1709) played alto and tenor viola
in the orchestra of the Basilica of San
Pectronio until 1689, when the orchestra
was temporarily disbanded® During
that time he traveled to Vienna and
Ansbach, Germany, where one of his
pupils may have been Pisendel (later
a famous pupil of Vivaldi, also violinist
in the Dresden orchestra, and apparent-
Iy an acquaintance of J. 5. Bach). For
a time, Torelli was concertmaster to
Sophie Charlotte, Eleciress of Branden-
burg and a patroness also of Corelli.
| Torelli's works were published in Ven-
| ice, Augsburg, and Amsterdam.

The First of the arrangements is the
| Concerlo in D Minor, an arran ent
| of the first movement only of Torelli’s

Op. VIII, No. 7. Opus VIII is the last
published collection of Torelli's works,
It was actually published after Torelli's
death by his brother, but it is assumed
{as also in the case of Corellis Op.
VI) that the 12 concertos (six for two
violins and orchestra and six for solo
violin and orchestra) contained there-
in were known to musicians for some
time before their belated publication in
1709. Although the printed version may
have been available to Walther around
1710, he may have worked from a man-
uscript copy. In any case, Max Seiffert
located manuscript originals for all
three Walther arrangements in Dresden
at the beginning of this century,

The movement is designed with
three tutti and two solo sections. The
first and last tutti are nearly identical.
The middle tutti differs only in tonal
arrangement and disposition of voices.
Each tutti consists of a fugal exposition
of a theme with its associated bass line,
a chaconne-like, chromatically descend-
ing tetrachord. The theme and bass are
presented three times in succession in
different voices corresponding to Violin
1, Violin II, and Viola in the original,
in the tonic, dominant, and tonic, re-
spectively. Of the twe solo sections, the
first is the longer, It is interrupted,
however, by a brief tutti interjection
ol two measures. In part it uses thema-
tic contours derived from the tutti
while always retaining its soloistic pa-
ture. The second solo is even more vio-
linistic in its patterns and consistent
16th-note motion. Since both the origi-
nal and the transcription are readily
available for examination,® some con-
clusions concerning Walther's methods
of arranging for the organ may be
drawn.

In changing from string ensemble to
the organ, some clarity of individual
voice parts is lost. Walther tries to re-
arrange parts to take advantage of the
wonal characteristics of the organ. At
the opening, the bass is moved up an
octave 50 that the dominant and tonic
statements begin at progressively lower
pitch levels. In the I.Eil‘d statement, the
bass is in the pedal, creating a sense of
weight and greater tonal definition ap-
propriate to the end of the tutti.

(To be continued)

Casavant freves
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Robert Noehren plays Marcel Dupre

Y

DEL 24201

Delos Records presents

the masterful playing of Robert Noehren

in this exciting release recorded on the
new Turner organ in the historic First
Presbyterian Church, Trenton, New Jersey.

ﬁCWonderfully intense and

intelligent performances,

. -New York Times y.

M
5

The Delos label is new, so il not availabie in your favorite record
store, you may purchase this recording by writing:

Delos Records, Inc., 855 Via de 1a Paz, Pacific Palisades,

CA 90272. Enclose $6.98 per disc (plus $1.00 for a single
record and 50 cents for each additional to cover shipping and
handling). California residents add 6% sales tax (42¢ per disc).
Mastercharge accepied. Please include your card number and

expiration date.
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Phoenix resurgens
1973

The Institute of Sacred Music is a graduate
program dealing with worship, music, and
. related arts. it is an interdisciplinary cur-
riculum, based in the School of Music and
the Divinity School at Yale University, and
candidates may pursue the degree pro-
grams offered in these two Schools. It is
the objective of the Institute to prepare

JOHN L. SCHAEFER has been ap-
pointed organist and choirmaster of St
James' Episcopal Church, Greenfield,
Massachusetts, and music master of Be-
mont School, Deerfield, Massachusetts.
He was previously organist and choir-
master of First Congregational Church,
Columbus, Ohio from 1969-1973. A past
dean of the Central Ohio Chapter of
the AGO, Mr. Schaefer studied at Ohio
State University with Wilbur Held; at
Union Theological Seminary with Ver-
non de Tar; and at the Royal Academy
of Music, London, England, and at Ox-
ford University, England. In Oxford,
he was assistant organist to David Lums-
den at New College and organist-direc-
tor at S5t. Margaret’s Church, His voice
and choral teachers included John Pa-
rella, Earl Berg, Abraham Kapian, and
John Alldis,

DOUGLAS REED has been appoint-
ed organist at the Lake Avenue Baptist
Church, Rochester, New York. Mr. Reed
is currently a candidate for the DPMA
degree in performance and literature at
the Eastman School of Music.

AUGUST HUMER has Licen appoint-
ed chairman of the sacred music depart-
ment of the Bruckner Conscrvatory of
Music, Linz, Austria, where he has been
on the faculty since last year.

Appointments (Continued from page 3)

GENE JANSSEN, minister of music
at Grace Lutheran Church, Albert Lea,
Minnesota, has been appointed instruc.
tor in organ at Mankato State College,
Mankato, Minnesota. Mr. Janssen will
retain  his  fulltime position at the
church and teach part time at the col-
lege. Mr. fanssen holds the MusB de-
gree in organ from Wartburg College,
Waverly, Towa, and the MM degree
from Indiana University, Bloomington,
Indiana. His instructors have been Mar-
tha Moench, Gunther Miihlichen, Mar-
tha Minnema, E. A. Hovdesven, War-
ren Schmidt, Helmut Walcha, and Rob-
ert Rayfield. He was awarded a German
govermmment grant tg study in Frankfurt
am Main in 1962-63. Mr. Janssen has
previously served as instructor in organ
at Indiana University as a graduate as-
sistant; at Northern Illinois Univemsity
while serving also as minister of music
at First Lutheran Church, DeKalb, Hli-
nois; at Lea College in Albert Lea, Min-
nesota, and at Austin State Junior Col-
lege, Austin, Minnesota,

WILLIAM BEST has become the or-
ganist of the Fourteenth Church of
Christ, Scientist, Chicago, Illinois, as
of October 1. Mr. Best Ieaves a similar
position at the Presbyterian Church of
‘Western Springs, 1llinois. He continues
as an assistant professor of music at
Kennedy King College, Chicago.

THE INSTITUTE OF SACRED MUSIC

now accepting applications
for the 1975-76 Academic Year

DEADLINE: JANUARY 10,1975

in these forms.

crafts, for professions in the church’s
ministry of music; for college, university
and seminary teaching; and for musical
and related arts as they enhance the
overall program of the church. its central
objective is to encourage an integral
relationship and depth of understanding
of worship and liturgy, and music's role

=3

by telephone/203-436-2915

individuals, highiy skilled in their various
b _ ;
Your inquiries about the INSTITUTE OF SACRED MUSIC and its curriculum are invited.
by mail /409 Prospect Street, New Haven, Connecticut 06510
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ROBERT SMITH has been appoint-
cd associate music director of the Cath-
edral of the Sacred Heart, Newark, New
Jerscy. Mr. Smith joins cathedral organ-
ist and director of music John Rose in
a team approach ‘to the cathedral's mu-
sic program designed to give a unique
division of specializations. As a profes-
sional harpsichordist, Mr. Smith will
concentrate on music up 1o and includ-
ing the Baroque ecra, while Mr. Rose
will concentrate on music from that
period through the present day, Mr.
Smith is a graduate of the Juilliard
Preparatory Division and of the Mannes
College of Music, both in New York.
He was a student of Sylvia Marlowe
and Blanche Winogron in harpsichord,
and of Bronson Ragan in organ.

MARIE-LOUISE JAQUET has heen
appointed associate professor of organ
at the Marseille Conservatory of Music,
Marseille, France.

LAVERNE C. COOLEY, JR., has
been appointed organist and choir di-
rector of St. Paul's Evangelical Lutheran
Church, Batavia, New York. Mr. Cooley
began his duties at St. Paul’s Church in
October, having completed nearly six
years as organist of the First United
Presbyteritn Church of Attica, New
York.

PAUL W. TOWNSEND retired ns organist
of Christ Episcopal Church, Patterson, New
York on June 30, 1974, after having served
tke church for 63 years and 7 months. Mr.
Townsend has been named organist emeritus
of the church. Mr. Townsend reports that
when he began the job in November of 1910,
the church had an Alexander Mills 2-manual
tracker organ of about 1875 which was lost
when the church bumed in February of 1911,
This organ was replaced by an 1885 Méller
tracker organ of 14 stops which is still in use.
He alwo writes that it might be of interest
to know that Miss Agnes Hyatt has been or
ganist in the Baptist Church of Carmel, New
York since October, 19510, and Miss Christina
Bumns haez been organist at St. John's Roman
Catholic Church, Pawling New York for 64
years. Both of these villages are within ten
miles of Patterson, The two women plan to
retire soon.

HOUSTON ANNOUNCES A.G.O.
MIDWINTER CONCLAYE PROGRAM

The Singing Boys of Houston (pic-
tured in the advertiscment below)
will open the 1974 Mid-Winter Con-
clave of the American Guild of Organ-
ists on December 26 in Houston, Texas,
in a workshop under the direction of
Paul Salamunovich.

The Conclave, meeting from Dec. 26
through Dec. 28, includes recitals on
three new tracker organs in the Houston
area, lecture-demonstrations, lecture-re-
citals, a carillon recital, an organ-harp-
sichord program, programs for organ
with multiimedia preduction and for
organ with percussion, a session on im-
provisation in the French style, sight-
seeing tours of NASA [acilitics and his-
torical Galveston, and some leisure time
activities such as shopping at The Gal-
leria.

Feafured artists on the program in.
clude Robert Anderson, Robert C. Ben-
nett, Joyce Jones, Robert J. Jones, Mari-
lou Kratzenstein, Wallace Moon, An-
thony Newman, Paul Salamunovich,
Wwilliam Teague, Richard Forrest
Woods, and David Wurliger.

Convention headquarters will be lo-
cated at the Marriott Motor Hotel, 2100
South Bracswood, Houston, Texas 77025,
Robere C. Bennett, P.O. Box 22013,
Houston, TX 77027, is the geneml chair-
man. Interested persons may register
for the whole conclave or on a day-to-
day basis.

The Houston Chapter of the A.G.O.
cordially invites everyone to come to
the Gulf Coast for relaxation and in-
spiration after the Christmas rush,

JOAN LIPPINCOTT played Schoenberg’s
“Varislions on a Recitative, Opus 40" on one
of the programs which made up Westminster
Choir College's Armold Schoenberg  Festival,
November 13, to honor the 10th anniversary
of the compaser's birth.

THE PITTSBURGH (PA.) CHAPTER of
the AGO eclected these officers for the pres-
ent year: Robert W. Johnson, dean; Lilly S.
McGregor, sub-dean; Margaret M. Reel, scc-
retary; and Arpad J. Heutchy, Jr., treasurer.

T
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Houston, -Texas

A most welcome annual gift containing 29 superb reproductions
of works of art concerned primarily with composers, musical
instruments and manuscripts.

Various countries and many centuries are represented through
the widespread media of architecture, crystal, drawing,
engraving, illuminated manuscript, painting, photography,
porcelain, pottery, printing, sculpture, woodcut and wood-
work. The traditional Peters Edition green cover (with easel
back) encloses superior paper, beautifully printed.

Important musical events associated with each day of the year
are listed on the reverse of each two-week calendar page:
dates of composers, conductors, concert artists, other mu-
sicians, educators, critics and publishers; first performances
of various musical classics; founding dates of many leading
schools and orchestras — interesting and valuable informa-
tion in planning anniversary programs, and for many other

purposes.

A special list of outstanding anniversaries occurring in 1975 is
also included.

7 x 10 inches
$4.00

29 illustrations
limited edition
All orders must be accomponied by check or money order for
the tatal amount of the order. Posinge, via regulor mall,

will be id by us in oppreclation for your pre-poyment.
= L Plecse odd local tex, =

C. F. PETERS CORPORATION
373 Park Avenue South, N.Y., N.Y. 10016 {212) 686-4147

L

Midwinter Conclave
Dec. 26 through Dec. 28,

: --Cop"\;ention. H‘eédqua_rter.s:' “Marriott Motor-Hotel, 2100 S ,.Bf'zieswooa;_‘i'?ﬂ_fs:
L. General’Chairman:  Robert*Bennett 'R, 0. Box22013,sHoustor; Fexas 77027
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Westminster Choir Gollege
Mid-Winter Church Music
Symposium: January 19-24

FIRST PRESBYTERIAN CHURCH, Fort Lauderdale, Florida

Joseph Flummerfelt, Conducting
and Choral Techniques Ray Robinson, Developing a
Helen Kemp, Children's Choirs Philosophy of Church Music

John Kemp, Church Music Repericire Erik Roulley, The Minister

A and the Church Musician
For Information

William Stephenson, Chairman
Westminster Mid-Winter Symposium
First Presbyterian Church

401 S.E. 15th Avenve

Fort Lauderdale, Florida 33301

Joan Lippincott, Organ

The Schlicker Organ Co,, Inc,

is proud to announce the recent completion of three

significant organ installations . . . .

—Bryn Athyn Church of the New Jerusalem

Bryn Athyn, Pennsylvania
Mechunical Action Three Mnonual and Pedal and One Manual and
Pedal Gallery Organ — 41 Siops/55 Ranks (Gallery Organ can

also be played elecirically from the main console)

~—Concordia College Recital Hall

5t. Paul, Minnesota
Mechunical Action Three Manual and Pedul — 34 Stops / 45 Ruanks

—Birmingham-Jefferson Civic Center

Birmingham, Alabama

Two Munual and Pedul Unit Organ — 14 Stops/19 Ranks
(Entirc organ on a movable plmiform)

Buffalo, N. Y. 14217

VIRGIL FOX DEDICATES NEW
CARNEGIE HALL INSTRUMENT

A large new 5-manual Rodgers Elec-
tronic custom instrument was dedicated
by Virgil Fox on October 1, 1874 at
Carnegie Hall, New York City. The
dedication of the instrument was the
coulmination of many years of planning
for a concert organ in the famed hall
which saw the purchase of a large Flen-
trop tracker instrument in the late '60s
— an instrument that was not installed
because of opposition to the structural
changes which it would have required
an stage. Although the Flentrop organ
had already been built, the board of
directors of Carnegie Hall chose to sell
it to onc of the branches of the State
University of New York, and lo pursue
the development of plans for the elec-
tronic instrument.

The Rodgers instrument is reported
by the Camegie Hall Corporation to he
the “largest and most advanced instru-
ment of its kind in the world,” with
129 equivalent “ranks,” over 5,000 watts
of amplification, 189 speakers in 29 cabi-
ncts, more than 200,000 discrete elec-
tronic componems, and a large console

n a moveable platform. Installation of
the instrument was done during July
and August of this year, with final voic-
ing being completed during Sepiember.
Specifications for the instrument were
originally drawn up by Virgil Fox, and
the tonal design was entrusted to Jason
Grable. The acoustical consultant was
Christopher Jaffe. Overall coordination
of all aspects of the installation and
concert  programming was under the
direct supervision of Julius Blootn, ex-
ecutive director of the Carnegie Hall
Corporation. The cost of the instrument
has been placed at around $200,000. It
is on temporary loan from the Rodgers
Organ Company to the Carnegie Hall
Corporation in an arrangement where-
by Carncgic Hall will evaluate the in-
strument thoroughly after one full sea-
son of use, and then [oreseeably make
arrangements for permanent purchase
by the corporation.

Mr. Fox's concert on October 1 was
the first in a year long “International

Crpan Scries” at Carnegie Hall, a series
which will feature Pierre Cochercan,
Claire Coci, Fernando Germani, Herman
Berlinski, and George Thalben-Ball. Alt
of these programs will be listed in the
appropriate calendar pages during the
seasoh.

CONCORDIA LECTURES IN
CHURCH MUSIC CENTER ON
COMPOSERS & NEW MUSIC

The annual Leciures in Church Mu-
sic sponsored by Concordia Teachers
College, River Forest, lllinois, was held
from October 27 through October 29.
Celcbmting the tenth anniversary of the
annual event, this year's program of-
fered an cxpanded program by a com-
prehensive team of leaders from the
several colleges and scminaries of the
Lutheran Church.

Three presentations on “Meel the
Composers” involved composers Richard
Wienhorst, Ludwig Lenel, Gerhard
Krapf, Jan Bender, Walter Pelz, and
Richard  Hillert. Workshops included
“Practical Organ Materials for the Par-
ish” by Herbert Gotsch; “New ILCW
Materials for Worship” by Faul Foelber;
“Excitement in Hymn Playing™ by Paul
Manz; and “Using Brass Instruments in
Worship” by Donald Tacbel. In addi-
tion, choral reading scssions were run
by Victor Hildner and Daniel Reuning.

Three concerts were held as part of
the event. The first was a choral and
instrumental concert with the choirs
of Grace Lutheran Church, River For-
est, Illinois under the direction of Paul
Bouman. The second was an organ re-
cital by Richard Heschke, The third
was a_hymn festival with the choirs and
instrumentalists from Concordiz Teach-
ers College and organist Herbert Gotsch.

WIM VAN DER PANNE, onganist at the
Martinikerk and the Vaste Burchtkerk in
Voorburg, n suburh of The Hague, The Neth-
erlands, will tour the U.5. during Jonuary
and February of 1975. His recital tour is being
sponsored by the “‘Dutch Immigrant Sodety”
in cooperation with the Consul of the Nether-
lands for Press and Cultural Affairs.

ST. LUKE’S UNITED METHODIST CHURCH

SANFORD, NORTH CAROLINA

3 MANUALS
30 RANKS

MOVABLE CONSOLE

Formerly called Steele Street United
Methodist Church, the new structure
is the third building for this
Congregation — 1888 — 1915 — 1974

AUSTIN
ORGANS

INCORPORATED

Hartford, Connecticut 06101

Member: Associated Pipe Orgon Builders of America

12

THE DIAPASON



GEORGE BAKER 1l WING
CHARTRES COMPETITION

A young American organist, George
Baker III, won by the unanimous de-
cision of the judges the first prize in
the prestigious International Organ
Competition held in Chartres, France
on September 22, Mr. Baker received
10,000 francs as the first prize, and he
will also receive recital opportunities
which include Chartres Cathedral and
Notre Dame Cathedral in Paris.

Mr. Baker is 23 yecars old and a na-
tive of Dallas, Texas. He began his
musical training at the age of four
with piano study. At age 11 he began
organ studies with Phil Baker at the
Highland Park Methodist Church in
Dallas. At age 15 he began studies with
Robert Anderson at Southern Metholist
University. Mr. Baker won the South-
west Regional Competition of the A.G.O.
in 1969, and was the winner of the
A.G.0. Natiopal Competition in 1970.
He graduated from Southern Methodist
University in 1978, and he is presently
living in Paris, where he studies with
Marie-Claire Alain and Jean Langlais
under a Graduate Fellowship Award of
Rotary International. He will retumn to
the United States in April of 1975 for
a recital tour under the management of
McFarlane Concert Artists.

Mr. Baker is the sccond American to
win the competition in three years; the
1972 competition was won by Charles
Benbow. He is the second pupil of
Robert Anderson to win the competi-
tion; last year's prize was awarded to
Wolfgang Riibsam, young German or-
ganist who holds a degree from South-
em Methodist University.

Honorable Mentions (sccond prize, a
tie) were awarded to William P. Haller,
associate professor of organ and music
history at Capital University, Columbus,
Ohio, and to Willem D. Viljoen, 24
year old organist of South Africa, pres-
ently organist of Sainte Marie des Fon-
tenelles Church, Nanterre, France and
a student of Marie-Claire Alain.

AMERICAN MUSIC CENTER
TO PUBLISH DIRECTORY

In its continuing cffort to promote
the performance of contemporary mu-
sic, the American Music Center is pub-
lishing a comprehensive directory of
performing cnsembles concerned  with
new or experimental music, 20th cen-
tury chamber music, and non-commer-
cial jazz. The directory will also list
auspices, performing facilities, and con-
cert series involving contemporary mu.
sic.

The purpose of this directory is to
increase the financial support and per-
formances requested of performing en-
sembles, The ensembles listed will be
more accessible than ever before to the
foundations, private donors, public agen-
cics, composers, concert managers, and
agents who encourage their perform-
ances. In addition, the listings of aus-
pices, performing facilities, and conecert

serics will enable performers 1o more

easily solicit funding and concert book-
ings.
The American Music Center is cur-

rently compiling information for the |

directory. Individuals and organizations

who wish to be listed in the directory | |

at no charge should immediately con-
tact Judith Finell at the American Mu-
sic Center, 2109 Broadway, Room 1579,
New York, NY 10023 (Phone 212-873.
7716) . This project is supported by
grants from the New York State Council
on the Arts and the National Endow-
ment for the Arts.

The American Music Center is an or-
ganization of composers and music pro-
fessionals dedicatedl to promoting con-
temporary American music. The Center
awards grants to composers for copying
costs, publishes a newsletter, and has an
unusual collection of published and un-
published works by American compo-
SerTs.

THE UNIVERSITY OF MIAMI, Coral
Gables, Florida, will dedicate a new, $2 mil-
lion, 600-seat concert hall on its main campus
on January 31, February 1 and 2, 1975.

Annandale, Virginia
3 MANUALS 39 RANKS 33 STOPS

Mechanical key action with slider stop action or
electro-pneumatic chests are available.

THE REUTER ORGAN COMPANY - BOX 486AM
LAWRENCE, KANSAS 65044 - PHONE (913) B43-2622
MEMBER APOBA

HE FINEST compliment a competitor can give you is
to copy your product. All toc often, though, '
imitators simply copy appearance, and fail to build
in hidden features that make the original so popular. So it
is with Reisner's Relay Magnet, praised by organ builders
throughout the world for its reliability. Bases, for instance,
are made on our own die-casting machines for strength and
precision, as well as absolute quality control. Contact
fingers are sterling silver, and armatures are mounted on
bushing felt to virtually eliminate action noise. Until features
like these are copied, your best assurance of genuine relay
magnet reliability is to specify REISNER.

%%m‘i”w

‘Higfrprecision, ultra-dependable Relay Magnets
. originated by Reisner. Small but rugged, these
magnets are available with 10, 15, or 18 contacts.
. Standard resistance 70 ohms, other resistances
~ ayallable on special order.

R

P. 0. Box 71, Heagerstown, Maryland 21740, phone 301-733-2650
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European organists for

1975-1976 season

George McPHEE
Nicolas KYNASTON
Marie-Louise JAQUET
Jan PARKER-SMITH
David BRUCE-PAYNE
Odile PIERRE
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Box 10079
Newark, N.J. 07101
Phone (201) 484-2632
PHILLIP TRUCKENBROD
Director

KEATEN

ORGAN COMPANY

LIMITED

Organ gui!t!cm

ACTON, ONTARIO

ORGAN COMPANY, INC.
TONAWANDA, NEW YORK
141850

Mo SPrMO

Mamber APOBA

ROCHE ORGAN
(0., INC.

builders of custom

designed pipe organs

P.O. Box 971, Taunton, Mass. 02780

LARRY PALMER

Harpsichord — Organ
Southern Methodist University

Organist-Cholrmaster
Saint Luke’s Eplscopal Church

Dallas, Texas

George Wm. Volkel

SAC. MUS, DOC,, F.A.G.O.

POMFANO BEACH
FLORIDA

First Presbyterian Church

Vernon de Tar

F.A.G.O., Mus. Dac, S.MD.

Church of the Ascension

Fifth Avenue at Tenth Street
Naw York, N.Y. 10011

The Juilliard School

Recitals
Organ and Choral Werkshops

FINEST IN NATURAL PERCUSSION

Solid
Cathedral Chimes

Electric
Actions
AMPLIFIED TOWER CHIMES

LAKEVILLE
CONNECTICUT 04039

14

Dwight Oarr
Recitals
Wells College
Aurora, New York 13026

LAWRENCE

ROBINSON

YIRGINIA COMMONWEALTH UNIVERSITY
RICHMOND, YIRGINIA

38th LO5S ANGELES BACH
FESTIVAL PROGRAMS

The First Congregational Church in
Los Angeles was the scene of the 38th
Annual Los Angeles Bach Festival from
November 1 through November 10. The
program this year offered an even more
varied fare than in the past.

‘The festival was opened on Nov. 1
with a four-hour informal, scssion en-
titled “8-Handed Bach,” in which or-
ganists William Beck, Marcia Farmer,
Thomas F. Harmon and Ronald Hunt-
ington played organ works of the mas-
ter. The Trie Camerata, made up of
harpsichordist Burton Karson, tenor
Paul Mayo, and Andrew Chariton, play-
er of baroque wind instruments, played
a concert of Bach’s music as well as his
contemporarics on Nov, 3.

“Bach and His Models” on Nov, 4
featured harpsichordist Kathleen Mc-
Intosh Farr performing on her 1950
Macndler-Schramm instrument. Vocal so-
loists, the Cathedral Singers of the First
Congregational Church and  organist
Lioyd Holzgraf, under the direction of
Lauris Jones, performed the music of
Bach and composers whose works he
transcribed on Nov. 6.

Catharine Crozier was featured in an
all-Bach organ program on Nov. 8, a
program which was also the second in
the church’s reglar organ concert ser-
ies. The “Junior Bach Festival” on Nov.
9 presented honor students of members
of the Music Teacher's Association in
baroque music for a variety of instru-
ments.

Finally, Lauris Jones conducted the
Cathedral Choir, soloists and the Bach
Festival Orchestia in a performance of
the Mass in B minor to end the festi-
val on Nov. 10,

NEBRASKA CHURCH HOLDS
TWO-DAY FESTIVAL

“A Two-Day Festival of the Old and
the New” was the title of the events on
October 27 and 28 at the First-Plymonth
Congregational Church in Lincoln, Ne.
braska. On Oct. 27, composer William
Albright was featured in a presentation
of new music for the organ and piano.
He was assisted by Al Romelo, percus-
sion. On October 28, Musica Antiqua,
vocal and instrumental artists from Jowa
State University, performed music of
the Middle Ages and Renaissance on
replica instruments from the periods
under the direction of Carl Bleyle.

Gress-Miles Builds for
Old Lyme, Conn. Churck

A new Gress-Miles organ of 2 man
uals, 14 ranks has been installed in St.
Ann's Episcopal Church, Old Lyme,
Connecticut, Steven Houser is organist
and choirmaster of the church, The new
organ is located in a newly built rear
gallery and choir loft. Gress-Miles clec-
tro-mechanical action is employed, as
well as a solid-state switching system.
The only couplers arc Swell to Great,
Swell to Pedal, and the Octaves Graves
for the Swell, a 16° coupler which itself
comes along on the Swell to Great

GREAT
Principal B It. 5 pipes
Rohriloete B8 ft. 61 pipes
Octave 4 fe. 49 pipes
Rohmpfeiffe 2 ft. 24 pipet
Mixture TI3-TV 232 pipes
Trompette 8 ft. {Swell)

SWELL
Holzgedeckt 8 ft. 61 pipes
Gemshorn B It. 49 pipes "
Gemshorn Celeste (TC) 8 [t. 42 pipes
Spitzfloete 4 ft. 12 pipes .
Nasat (TC) 2-2/3 It. 49 pipes
Octave 2 ft. 61 pipes
Terz (TC) 1-3/5 ft. 49 pipes
Quintfloete 1-1/3 {t. 12 pipes
Supernctave 1 ft.
Kunstzimbel T -
Trompette B fe. 61 pipee
Clairon 4 ft. 12 pipes
‘Tremulant
Octaves Graves

PEDAL
Subbass 16 [t. 12 pipes
Principal 8 ft. 32 pipes
Rohrgedeckt B ft, (Great)
Quintfloete 5-1/3 f1. (Greaty
Octave 4 1. 12 pipes
Superoctave 2 ft. 12 pipes
Mixture TIT-IV {Great)
Basson 16 ft. 12 pipes
Trompette B ft, (Swell)
Clairon 4 ft. (Swell)

KENT, OHIO CHURCHES
ANNOUNCE ANTHEM CONTEST

The Kent (Ohio) Ministerial Asso-
ciation announces a competition for a
previously unpublished and unper-
formed unison chomal anthem for chil-
dren’s voices, 3-5 minutes long, with
piano or organ accompaniment. The
winner of this competition, which will
be judged by three nationally-known
church musicians, will receive a cash
award of $100. In addition, the winning
work will be premicred at a Children’s
Choral Festival which will be held in
Kent in April and will be published in
the Children’s Choral Series of the Lud-
wig Music Publishing Company. A nom
de plume is not necessary for this com-
petition. The Ministerial Association
reserves the right to make no award if
works of sufficient merit are not re-
ceived.

All entries, including a statement giv-
ing permission for the use of texts
which are not public domain, should
be sent to Mrs. John Ferguson, United
Church of Christ, 1427 Homing Road,
Kent, Ohio 44240. All cntrics must be
received by midnight, February 15, 1975,

EARLY AMERICAN VOCAL MUSIC IN
MODERN EDITIONS, a bibliography of
early American vocal music, is being distrib-
uted by the New York State American Revo-
fution Bicentennial Commission as part of its
continuing publication program. Compiled by
R. John Specht, assistant professor of music
at Queensborough Community College, New
York, the work unotes over 100 separate works.
The bibliography is I[ree upon request from
the New York State American Revolution

Bicentennial Commission, 99 Washington Ave-
nue, Albany, NY 12230.

Holtkamp Builds for
Ruston, La. Church

The Holtkamp Organ Company of
Cleveland. Ohio has recently installed a
new 3-manual and pedal organ in the
Trinity United Methodist Church, Rus-
ton, Louisiana. The new organ has 34
stops. The action is clectropnoumatic.

GREAT
Quintadena 16" 61 pipes
Principal 8' 61 pipes
Gedackt 8’ 61 pipes
Octave 4' B1 pipes
Spitzflocte 4' 61 pipes
Superoctave 2' 61 pipe:
Mixture IV 244 pipes
Trumpet 8 61 pipes

POSTTIV

Copula &' 61 pipes
Prestant 4' 6l pipes
Rohfléte 4' 61 pipes
Nazard 224" 61 pipes
Doublette 2' 61 pipes
Tierce 1%' 61 pipes
Scharf 1IT 183 pipes
Cromorne B' 61 pipes

SWELL
Gamba 8’ 61 pipes
Celeste B' 56 pipes
Bourdon B’ 61 pipes
Gemthorn 4' 61 pipes
Blockflote 2' 61 pipes
Larigot 114" 61 pipes
Fourniture IIT 183 pipes
Dulzian 18" 61 pipes
Clairon 4' 61 pipes
Tremolo

PEDAL

Principal 16' 32 pipes
Quintadena 16° (Great)
Subbazs 16° 32 pipes
Octave B' 32 pipes
Flauto 8' 32 pipes
Chornlbass 4' 32 pipes
Mixture IV 128 pipes
Posaune 16° 32 pipes
Schalmey 4' 32 pipes

THE DIAPASON



HARPSIGHORD NEWS

As part of the “Haarlemese Orgel-
maand 1974" KENNETH GILBERT
played this harpsichord recital in the
Bakeneserkerk, Haarlem, on July 13th:
Suite in D minor, D'Anglebert; Ordre
111, Francois Couperin; Concerlo in D,
BWV 872, after Vivaldi, J. S. Bach;
Suite in E major, Handel; Sonatas, K.
213, 381, 550, 492, Domenico Scarlatd.
KEES BOEKE, recorder, and BOB VAN
ASPEREN, harpsichord, presented this
concert in the same scries on July 14th
in the Dutch Rcformed Church in
Zandvoort: Sonata Sesta for Soprano Re-
corder and Continuo, Fontana; Tocca-
tas IX and X, Canzona III, Frescobaldi;
Suite ¥ for Allo Recorder and Contin-
uo, Philidor; Ordre ¥, F. Couperin;
Sonata in A mincr for Flue Alone, J. 5.
Bach; Senatas in D minor and A minor
for Soprano Recorder, Dario Castello.

RICHARD BIRNEY SMITH gave
this “Concert in the Courtyard” at Dun-
durn  Castle, Hamilton, Ontario, on
fuly 17th: Sonata in D-flat major, So-
cr; Pavana Lachrymae, Dowland, set
by Byrd; The King's Hunt, John Bull;
Sonatas K. 132 and 133, D. Scarlatti;
Partita in C minor, J. 5. Bach. The
harpsichord was built in 1969 by Wil-
liam Post Ross.

PEGGIE SAMPSON, viola da gamba,
and NAOMI ROWLEY, harpsichord
were principal artists in two concerts for
the Early Music Workshop of the De-
partment of Music, University of Vic-
toria, British Columbia. On August 5th
the program included: Captain Hume's
Galliard, Hume; 4 Fancy for Two tlo

lay, Tomkins; Divisions in A minor,
William Young; Suite in G major, For-
queray; Concert XXX, Sr. de Ste. Co-
lombe; Suite in G minor, Book 1II, Ma-
rin Marais; Tombeau, Froberger; Sona-
ta in G major for solo viol, obbligato
harpsichord and continuo harpsichord
with viel, Telemann. The same artists
appeared in a Bach Concert with George
Corwin conducting, on August 9th:
Brandenburg Concerto VI, Sonata II in
D Major for viola da gargba and obbli-
gato harpsichord, and Cantata 106.

RICHARD WESTENBURG and ZI-
TA CARNO played the following pro-
gram in the Sterling and Francine Clark
Art Institute in Williamsiown, Mass.
on August Sth, and at the Mohawk
‘Trail Concerts in Charlemont on Au-
gust 10th: Three Arias of J. S. Bach
from Cantatas 32, 147, 152; Branden-
burg Concerto IV; Tres Cantigas del
Rey and Parlita II by Julian Orbén.
Assisting artists included Bernard Krai-
nis, Philip Levin, Arnold Steinhardt,
and Gretichen d'Armand. The harpsi-
chord, a 1974 Sassmann.

IGOR KIPNIS played the dedicatory
recital on a new harpsichord for Cornell
College, Mount Vernon, Jowa, on Sep-
tember 15th. He played works by Pur-
cell, Alessandro  Scarlatti, Dandricu,
Handel, Bach, and a 1971 Toccata by
Barbara Kolb. The harpsichord was
built from a Hubbard kit by Dr. Ed-
ward Kottick of the University of Jowa.

VICTOR HILL opened his current
scason of Griffin Hall Concerts at Wil-
liams College with the J. S. Bach Con-
certi in D major, A major, and D minor
on September 20 and 2ist. He was ac-
companied by a string quartet. During
the summer he played the following
program at Rider College, Lawrence-
ville, N.J., and at the Williamstown
Weekend Festival: Fantasia in C minor,
BWV 9, Adagio in G major, Parlita
in F-flat major, ]J. 5. Bach; Ordre XIII,
F. Couperin; Sonatas K. 428, 420, 430,
426, 427, D. Scarlatti. At the Arts Cen-
ter in Albany, under a grant from the
New York State Council on the Arts,
he played the same Bach and Scarlatti
together with Toccata X1, Suite XliI,
Tombeau/Blancrocher, Froberger; Suile
in A minor (1728), Rameau.

BRUCE GUSTAFSON played the
first in a series of four programs en-
titled The Golden AFe of the Harpsi-
chord, presented by the Department of
Music, St. Mary's College, Notre Dame,
Indiana, on September 26th: Toccata
in F, Suite in A minor, Meditation (faite
sur ma mort future . . ), Froberger;
Ut re mi fa sol la, William Byrd; Toc-
cata VIII, Frestobaldi; Suite in D minor,
Tombeau de Mr. Blancrocher, Louis
Couperin. The harpsichord, a 1970 Wil-
liam Dowd in meantone tuning. In con-
junction with this recital Mr. Gustafson
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gave a lecture-demonstration called
“Dusting Off Old Music: Romanticism
or Boredom?"

LARRY PALMER gave the sccond
concert in SMU’s Fall Festival: Musica
Hispanica, on October 7th in Caruth
Auditerium. He played Differencias so-
bre el canto Hana del Caballero, Cabe-
26n; Lo Ballo dell’ Intorcia and La Ro-
manesca, Valente, on his 1972 Richard
Kingston “Italian” harpsichord tuned
in meantone; at his 1968 William Dowd
harpsichord he offered Cancion y Dan-
za X, Mompou; Cadena de Seguidillas,
Turina; and Sonatas K. 518, 519, 30
(The Cat’s Fugue), 96, and 119, D.
Scarlatti. Assisted by soprano Christine
Smith and the SMU string quartet: Tres
Cantigas del Rey, Julian Orbén; and,
with Ms. Smith and Ronald Neal, vio-
linist, the world premicre of Rud
Shackelford’s Autumn Journal (1973)
which is dedicated to Dr. Palmer.

London harpsichordist JANE CLARK
is planning a tour of the United States
in the fall of 1975, She will offer a
lecture-recital on the influence of Span-
ish folk music on Scarlatti, a topic on
which she has done research for a high-
ly-regarded BBC program. Miss Clark,
in private life, is the wife of composer
Stephen Dodgson.

THE HARPSICHORD, volume VII,
3, contains some amusing recollections
of harpsichord concerts by Westminster
Choir College’s Frances Cole, designs
for printed papers to be used in harp-
sichord decorations, and an article "Ac-
companying at the Harpsichord,” by Dr.
Donaid Nitz, :

EARLY MUSIC, July 1974, continues
its elegant format and printing and
presents Bernard Thomas' “Playing the
Crumhom,” “16th Century Ensemble
Viol Music” by Michael Marrow; Peter
Walls' “16th Century Dance Forms,”
and many other interesting articles, re-
views, and news items. This publication,
now half-way through its sccond year
of publication may become a bi-month-
ly next year: good news for all of us
with interest in EARLY MUSIC!

As mentioned in the October DIA-
PASON, the Ruckers-Genootschap of
Antwerp had organized a special exhi-
bition consisting of documents about
the Ruckers family. A new publication
of the society gives a catalog of the ex-
hibited items and also brings full re-
ports and photographs of the three re-
stored harpsichords in the Vieeshuis
Museum: the Couchet Virginal and one-
manual instruments by Dulcken and
Bull. New documents about the Ruckers
family are published in the original
Flemish text with a short English trans-
lation, and there are contributions to
the volume by Gustav Leonhardt and
Kenneth Gilbert. This excellent publi-
cation is available from the Ruckers-
Genootschap, Vieeshouwersstraat 38-40,
2000 Antwerpen, Belgium for 75 Bel-
gian francs  (plus postage) . Address
Mme. J. Lambrechis-Douillez, secretary
of the Ruckers-Genootschap.

Features and news items for these
pages are always welcome. Address them
to "Dr. Larry Palmer Division of Music,
Southern Methodist University, Dallas,
‘Texas 75275,

GORDON and HELEN BETENBAUGIH,
ministers of music at the First United Metho-
dist Church, El Dorado, Arkansas, have been
granted a sabbatical leave from their posts for
the months of January and February, 1975,
in order to punue studies at the Washington
Cathedral under Paul Callaway and others of
the Cathedral stafl. During their absence, the
choir program will be directed by five as-
sistants. The Betenbaughs will return for the
third Sunday in Lent and in time to prepare
the choirs for a month-long tour of Europe
next . Mr. Betenbaugh, who is also
national secretary of the American Guild of
English Handbell R.ingerl. studicd under David
Willcocks on a Murphy Foundation Grant
this past August.

WILLARD G. SMITH, now in his 50th
year as organist at the Throop Memorial
Church, Uhnitadan Universalist, Pasadena,
California, was honoced in a special service at
the church on Sept. 22. Former ministens of
the church, as well as soloists and instru-
mentalists who have performed with Mr.
Smith over the ycars jolned in the service, in
addition to his carecr as on orgonist, Mr.
Smith has had a distinguished carcer in phar-
macy, and has been honored for his outstand-
ing serviee as professor ol pharmacy at the
University of Southern Calilornia, During the
50 years be has served Throop Memorial
Church, Mr. Smith has missed only two reg-
ular Sunday morning services.

New Organ Music

Introduction & Fugue in E minor by
Horatio Parker has been edited by Wil
liam Oshomne and is one of several in-
teresting new publications from Augs-
burg ($2.00). Written hastily in the
manner of an improvisation in 1916, the
picce remained unpublished after Park-
ers’ death three years later., Stylistically
we find a curious blend of academe,
New England sturdiness, and late Ro-
mantic chromaticism. This is certainly
a possible addition to the checklist for
bicentennial program planning.

Twelve Chorales Far Organ by Lionel
Rogg (Augsburg, $3.00) will robably
best function as extended prc?udcs to
congregational singing. All tuncs used
are well.known, the scope of each set-
ling is modest, and the style (though
vital) is quite conservative.

Septenarium by Hermann Schroeder
(Augsburg, $3.00) is a delightful suite
in seven movements. The composer's
genial Ipcmonnlity shines through every
page. Technical demands are only mod-
eratcly high, although performers will
need to focus sharply on the rhythmic
counterpoint.

Seven Preludes on Genevan Psalm
Melodies by Henk Temmingh is pub-
lished by Concordia ($2.00). Genevan
psalm tunes have eclicited only a small
fraction of the attention given by com-
posers to their venerable counterparts,
the German chorales. One thinks of
Sweelinck and Goudimel in choral mu-
sic, and Sweelinck, Van Noordt, and
Béhm in organ literature. These set-
tings by Dr. Temmingh convey a rather
severe quality with perhaps too much
use of augmented chords to suit every-
one’s taste. They demonstrate, neverthe-
less, a |i«:'lishf:d compositional technique.
Like the Rogg chorale settings, they
will ideally function as vorspiele. Surely,
better psalm text paraphrases could
have been found than the wooden ones
furitished from the Book of Praise:
Anglo-Genevan Psalter,

We are puzzled at the lack of infor-
mation on availability of instrumental
parts in James Boeringer’s new edition
of Opus 4. Six Solos for Flute or Violin
or Oboe with Cello or Bassoon and
Keyboard fram Complete Works for Solo
Instrument and K?board by John Stan-
ley (Concordia, ${50). The title not-
withstanding, most oboists and flautists
will find rough going in respect to
phrasc length, range and tessitura, and
disjunct figuration,

With tempo in these suites of 3-4
movements alternating between  slow
and fast, Stanley's style projects an
amalgam of concerto influence, solo
sonata, and voluntary — the latter ulti-
mately being pérceived most distinetly.
Although the ciisemble feature of these
works is explicit, they may after all be
best realized at the keyboard alone, with
the right hand taking the solo line and
the left ‘hand supplying the bass and
judicious realization of the figures.

The title of The Cadence Collection
of Piano Classics Transcribed For Or-
gan by Lee Erwin pretty much stms up
the intent of this classical “oldies-but-
goodies” collection (no price listed) ,
Cadence Publications — at 119- West
57th St., New York 10019 - has made
an attractive volume with leathérette
cover, spiral wire binding, aud glossy
paper. Composers represented include
Debussy, Becthoven, MacDowell, Cheo-
pin, Mozart, J. S. Bach, Schumann,
Brahms, Grieg, and Moussorgsky.

Modern Organ Music: Book 3 is avail-
able from Oxford ($4.75). Douglas
Mews, Robert Sherlaw Johinson, James
Brown, Alun Hoddinott, and Sebastian
Forbes are the composers represented.
There is a healthy diversity of style, and
technical levels range from moderate
to very high.

Wilbur Held has written Flourish
(Breckenhorst/Presser, §1.50), a beauti-
fully conceived bit of understatement
which will prove, among other things,
that listeners’ attention can be captured

without resorting to fortissimo chord
clusters,

Bibliography

John Devol has compiled Brass Music
for the Chiurch, “a bibliography of mu-
sic appropriate for church use — a total
of 1309 works — including brass parts
for one trumpet up to a twenty-piece
brass cheir.” This can be gotten from
The-Festival Brass Players of New York,
280 Ninth Ave, New York 10001 for

$7.50. Various categories of ensemble
type are listed with a coded system in-
dicating title, composer/arranger, pub-
lisher, voicing/instrumentation, de
level, and utility (sc:!scm/t)l:uznsinnf'..a

Briefly Noted

Arthur Wills, Trio Sonaia (Boosey &
Iawkes, $6.00) .
Robert Cundick, Organ Concerto (Con-
cordia, $9.50). This is the organ part
only, not a reduced score. Instrumental
parts for strings are available on rental
from the publisher.
Panl Manz, Ten Chorale Impirovisations
Set I (Concordia, §3.00) .
S. Drummond Wolff {arr), Music of
Jubilee  (Concordia, $§4.00) includes
parts for optional trumpet(s) and tim-
pani.
Claude Means, Hymn Prelude on ‘Aber-
ystwyth’ (Belwin/Gray, $125). St. Ce-
cilia Series No. 973.
Pavid R. Pew, Hymn Prelude on ‘Eu-
dexia’  (Belwin/Gray, $1.25). 5t. Ce-
cilia Scrics No. 974,
Jack G. Goode, Fancy For The Trum-
pet Stop (Belwin/Gray, §1.25) . St. Ce-
cilin Series No. 975.
Gwilym Beechey (arr), J. S. Bach:
Charale Prelude on ‘I Pray To Thee,
Lord Jesus Christ (Belwin/Gray, §1.25).
St. Cecilin Series No. 976.
Gerald Near, 4 Wedding Processional
(Belwin/Gray, $1.25). St. Cecilia Series
No. 984,
Rollin  Smith  (cd). Marcel Dupré:
Zepliyrs. An Improvisation For Organ
On A Theme By Leopold Stokowski
(Belwin/Gray, $2.50).
Richard Peek, Pastorale and Noel (Bel-
win/Gray, $2.00).
Rohert J. Powell, Trumpet Tunes and
Ayres for Organ (Marks/Belwin, $2.50) .
Theodore Gillen, Toccata (Egan & As-
sociates, $2.75) .
E. P. Biges (arr.), James Hewitt: The
Battle of Trenton (Presser, §2.95).
Anthony Newman, BHAJEB For Organ
{G. Schirner, $3.00).

— Wesley Vos

Holloway Builds Practice
Organ for Marion College

The E. H. Holloway Corporation, In-
dianapolis, Indiana has installed a
small unit style organ in the teaching
facilities at Marion College, Marion, In-
diana. Richard Smith is professor of
organ at the college. The instrument is
basically designed to acquaint the stu-
dent with the various periods of organ
literature. It was installed in September
of 1972,

SUMMARY

Rohrnuint-Blockflute 16° 85 pipes

Gemshorn B' B5 pipes

Obaoc+Schalmey B' 73 pipes

Mixture I 146 pipes

GREAT

Quintaton 16

Gemshorn 8'

Rohrllocte 8’

Gemshorn 4'

Rohrnasat 274"

Blockfloege 2'

Fournituie I1

Fagott 16’

Hauthois 8

SWELL

Gemthorn 8*

Rohrfloete 8°

Blockiloete 4'

Gemshorn 2'

Larigot 114'

Scharff 1T

Hauthois 8’

Clarion4'

Tremulant

PEDAL

Quintaton 16

Gemshorn 8°

Rohrpommer B’

Gemshorn 4’

Floete 4'

Rauschpleife 11

Eagott 16’

Hautbois 8

“Schalmey 4

SCIHHWANN RECORD AND TAPE GUIDE
celebrated its 25th anniversary with a special
issue for October 1974. Musical personalities
writing for the special issue include E. Power
Biggs, Aaron Copland, Arthur Fiedler, Erroil
Garner, Benny Goodman, Morton Gould, How-
ard Hanson, Woody Herman, Andre Kostela-
netz, Erch Leinsdorf, Mantovani, Yehudi
Menuhin, Eugene Ormandy, Richard Rodgers,
Sir Georg Solti, Elcanor Steber, Rise Stevens,
Isanc Stern, and others. The ‘‘Schwann Cata-
log” was started in 1949 by William Schwann,
then owner of a record shop in Cambridge,
Massachusetts. It has become the "bible” of
the recording industry.
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MILLER ORGAN CO, INC.

CUSTOM BUILT PIPE ORGANS
THREE GENERATIONS DEDICATED TO THE “KING OF INSTRUMENTS"
BUILT WITH QUALITY AND CARE
OUR LOW OVERHEAD MEANS LOWER COSTS TO YOU

RESTORE THOSE OLD INSTRUMENTS WITH OUR POSITIVE
ALL ELECTRIC ACTIONS

WRITE TODAY 210 MAIN ST. CLEVELAND, MO, 64734

Builders of Fine Tracker and
Electro-Pnenmatic Pipe Organs

Inquiries are Cordially Invited

W. Zimmer & Sons

INCORPORATED

Malling Address: P, 0. Box 11024 » Charlotte, N. C. 26209
NATIONS FORD ROAD » CHARLOTTE, N. C.

ANDOVER ORGAN COMPANY, INC. Your parsonal wishes
Box 36
Mothuan, Massachusetts 01844
medern mechanical action

are in good hands

Fa. Jacg. Stinkens
Organ pipe makers

IEIST
Helland

CANNARSA
O] NETANN
INC.

JVOACK

THE NOACK ORGAN CO., INC,
MAIN AND SCHOOL STREETS
GEORGETOWN, MASS. 01833

NEW
ORGANS

SELECTIVE
REBUILDING
P.O_ BOX 238
Hollidaysburg, Pa. 165648
814-595-1613

Dover, N.J. Church to
Have New Austin Organ

On Oct. 25, 1973 two arsonists broke
into the Memorial Presbyterian Church
in Dover, New Jersey and set fires in
seven locations. Prompt action by the
fire department, many of whom are
members of the church, resulted in sav-
ing the church building. However, the
oldest Austin organ in New Jersey, Opus
35, built in 1900, was completely de-
stroyed.

After months of restoration, the
church is soon to have a new, 3-manual
Austin organ, Opus 2583, ‘The new in-
strument will be installed, free-stand-
ing, behind the choir at the front of
the church with a speaking facade of
Principal pipes. The specification was
drawn up by Austin with the approval
of Dale Hooey, minister of music, afnd
Henry Repp, organist. Negotiations for
Austﬁl wsri hrag:dled beygnCharlu L.
Neill.

GREAT
Gemshorn 16° 61 pipes
Principal 8’ 61 pipes
Holzgedeckt 8' 61 pipes
Gemshorn 8°' 12 pipes
Octave 4’ 61 pipes
Spitzflote 4' 61 pipes
Superoctave 2' 61 pipes
Mixture IV 244 pipes
Trompete 8' 61 pipes
Chimes

SWELL
Viela B’ 61 pipes
Viola Celeste B' 49 pipes
Rohrgedeckt B8’ 61 pipes
Principal 4' 61 pipes
Koppellbte 4° 61 pipes
Doublette 2' 61 pipes
Mixture III 183 pipes
Fagot 16 61 pipes
Trompetie B' 61 pipes
Clairon 4' 61 pipes
Tremulant

CHOIR
Bourdon 8' 61 pipes
Flauto Dolce 8’ 61 pipes
Fiute Celeste 8' 49 pipes
Nachthorn 4' 61 pipes
Principal 2' 61 pipes
Sesquialtera 11 122 pipes
Larigot 174" 61 pipes
Cromomne (TC) 8’ 49 pipes
Schalmey 4' 61 pipes

PEDAL
Resultant Bass 32'
Principal 16' 12 pipes (Great)
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Gemshorn 16" (Great)
Gedeckt 16' 12 pipes (Swell)
Octave 8’ 32 pipes
Gemshorn 8° 32 pipes
Gedeckt 8 (Swell)
Superoctave 4’ 12 pipes
Mixture II &4 pipes

Pesaune 16° 12 pipes (Great)
Fagot 16" (Swell)

Cromorne 4° (Choir)

Miller Builds Residence
Organ in Kansas City

Mr. and Mrs. Earl Morris Riggs of
Kansas City, Missouri have recently had
a 2-manual, 3-rank unit organ installed
in their home. The instrument was
built by William D. Miller, organ build-
er of Kansas City. It is completely self-
contained and features oak casework.
Mrs. Riggs is organist for Westport
Presbyterian Church in Kansas City,
and she is a member of the AGO Kan-
sas City Chapter. She will be using the
new instrument for teaching lessons in
her home.

SUMMARY
Gedeckt 16° 97 pipes
Principal 8 (TC) BO pipes
Gemshorn 8° (TC) 73 pipes

GREAT
Principal 8' (TC)
Rohrgedeckt 8'
Gemshorn 8' (TC)
Principal 4’
Gedeckt 4
Super Octave 2
Mixtare Il
SWELL (Unenclosed)
Rohrilote 8
Gemshorn 8' (TC)
Flote 4'
Gemshorn 4'
Nazat 224’
Blockflote 2'
Lasigat 114’
Gemshorn 1'
Tremulant
PEDAL

Subbass 16
Gedeckt 8
Quinte 54"
Gemshorn 4'
Choralbass 4'
Flote 2’

EUGENE W. HANCOCK played an entire
program of organ works by black composens
at the First Unitarian Church, San Francisco,
California on August 20 for the National As-
soclation of Negro Musicians, Inc. annual

ing. The prog included works by
Arthur A. Phillips, William B. Cooper, Fela
Sowande, Noel da Costa, Melville Charlton,
Don Lee White, and Mr. Hancock’s own ar-
rangements of two spirituals.
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5 Movember

The Kings Singers, Yole U. New Haven,
CT 8:30 pm

Clinton Doolittle, Fifth Ave Presbylerian,
New York, NY 12:10 pm

Kyrie and Gloria from Mass in B miner
by Bech; St Thomas Church, New York, NY
7:30 pm

Christopher King, Cathedral of the Soc-
red Heort, Newark, NI 8:30 pm

Robert § Lord, organ; Don Fronklin,
harpsichord; Heinz Chapel, Pittsburgh, PA
12 noon

Kim R Kasling, First
Cedar Rapids, 1A 7:30 pm

Congregational,

& November

Hinson Mikell, United Church on the
Green, New Haven, CT 12 ncan

James Lleaffe, Interchurch Center,
Yark, NY 12:05 pm

Te Deum by Mivers, 5t Thomos Church,
Mew York, NY 12:10 pm

Chamber music concert, St Poul’s Chopel,
Trinity Parish, Mew York, NY 12:30 pm

Chamber music concert, All Soints Church,
New York, NY 12:30 pm

George Markey, Wesiminster Choir Col-
lege, Princeton, NJ

Edward Torr and George Kent, trumpet

Mew

and organ; Llongwood Gardens, Kennett
Square, PA
William Crosbie, St John's Episcopal,

Washington, DC 12:10 pm

7 November

Jean Cloy Radice, Busch-Reisinger Mu-
seum, Combridge, MA 12 noon

James Chioppini, 5t Thomas Church, New
York, NY 12:10 pm

David Britton, Trinlty Church, New York,
NY 12:45 pm

Roy Ferguson, Temple Beth El, Birming-
ham, MI

8 November

Jomes Hejduk, Milton Acodemy, Milton,
MA 8:30 pm

André Marchal, Syracuse U, NY

Calvin Hompton, Calvary Episcopal, New
York, NY 12 midnight

Cherry Rhodes, mastercloss, Davidson Col-
lege, Davidson, NC 3 pm

Marilyn Keiser, workshop, Christ Church
Cathedral, Louisville, KY {olso Nov 9)

Gerre Honcock, Milligan College, Johnson
City, TN B pm

Marilyn Mason,
Claire, WI

Cathorine Crozier, First Congregational,
Los Angeles, CA 8 pm

Virgil Fox, Twin Lokes Boplist, Aptos, CA

U of Wisconsin, Eou

9 November

Joan Lippincott, workshop, Caothedral of
the Incornotion, Garden City, NY

Cherry Rhodes, Davidson College, David-
son, NC 11:45 am

Gerre Hancock, workshop, Milligan Col-
lege, tohnson City, TN 9 am

Robert Baker, Hamline Methodist, St Paul,
MN

Samuel J Swartz, David A Sheetz, All
Sgints Episcopal, Palo Alta, CA B pm

10 November

Mass in Eflat by Schubert, South Con-
gregational, New Britain, CT B pm

Vermont Collegiate Chorale,
Church, New York, NY 2:30 pm

David Britton, 5t Michael’s Church, New
York, NY 4 pm

Dona MNobis Pacem by Vaughon Willlams,
St Bartholomew's Church, New York, NY 4
pm

The Secsons by Hoydn, Canterbury Chor-
ol Society, Church of the Heavenly Rest,
New York, NY 4 pm

Missae Brevi, Epistle Sonotos by Mozart,
5t Andrew Chorole and Orchesira, Madison
Ave Preshyterian, New York, NY 4 pm

Gerre Hancock, St Thomas Church, New
York, NY 5:15 pm

John Pidgeon, Church of St Mary the
Virgin, New York, NY 5:30 pm

Joan Lippincott, Cathedral of the Incarno-
tion, Garden City, NY 4 pm

Donald Filkins, Koren Hitt, First Presbyter-
ion, Besacon, NY 3:30 pm

André Marchal, 5t John's Lutheran of
Amherst, Williomaville, NY

Robert Roubos, Church of the Ascension,
Rochester, NY

Metropoliton Trio, 51 Mary's Abbey, Mor-
ristown, NJ 4 pm

Pocono Boy Singers, First Presbyterian,
Englewcod, N} 7 pm

Princeton Collegium Musicum, All Soints’
Church, Princetan, NJ 8 pm

Baltimore Choral Arts Society, Theodore
Morrison, Dir; Cothedrol of Mary Our
Queen, Baltimore, MD

Riverside
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DEADLINE FOR THIS CALENDAR WAS OCTOBER 10

John Rose, Church of the Hely City, Wash.
ington, DC

Guy Bovet, All Souls Church, Washington,
DC 4 pm

Richard Peek aond Orchestra, Covenont
Presbyterian, Chorlotte, NC

Williom Bates, Covenont
Charlotte, NC 7:30 pm

Richard Barrows, Cathedral of St Luke,
Orlando, FlL 5 pm

Schuyler Robinson, Independent Presby-
terian, Birmingham, AL 4 pm

John Ferguson, Foirmount Presbyterion,
Cisvelond Heights, OH 4:30 pm

Williom Whitehead, Bushnell Congrego-
tional, Defroit, MI 7:30 pm

Jeffrey Dashn, First Lutheron, Albert Lea,
MN 4 pm

John Hillobolt, St James Episcopal, Ponca
City, OK 2:30 pm

Robert Cavarro, Mory lov Kallingar, St
Luke's Episcopal, Fort Collins, €O 4 ond 8
pm

Alyce Rogers, Brunetia Mazzolini, vocal
concesi; First Unltarian, Portlond, OR 4 pm

Roberta Gaory, First Baptist, Bakersfield,
CA 8 pm

Charles Shaffer, First Presbyterian, Ocean-
side, CA B pm

Presbylerian,

11 November

George Markey, First Lutheran, James-
town, NY

Marsha Foxgrover, Moody Bible Institute,
Chicago, IL 7:30 pm

12 November

David Brittan, South Congregational,
Springfield, MA 8 pm

Joan Lippincott, Brown U, Providence,
Rl

Albert F Robinson, Fifth Ave Presbyterian,
tNew York, NY 12:10 pm

Allison Brewster, piane, Trinity Church,
New York, MY 12:45 pm

Mary Fonwick, Cathedral of the Sacred
Heart, Newark, NJ 8:30 pm

André Marchal, Sacred Heart Cathedral,
Rochester, NY

Daniel Roth, Concordia Senlor College,
Fart Wayne, IN 8 pm

E Lyle Hagert, Cathedral of Christ the
King, Kalamazoo, Ml 8 pm

Phyllis Bryn.Julson, soprano; Donald S
Sutherland, organ, Corleton College, North-
fiald, MN 8 pm

Roberta  Gary,
Beoch, CA B pm

Groca Msthodist, Long

13 November

Kennath Whittington, United Church on
the Green, New Haven, CT 12 noon

Claro Freedman, piano, Interchurch Cen-
ter, New York, NY 12:05 pm

Music of C V Stonford, St Thomas Church,
New York, NY 12:10 pm

Michael T McGifford, tenor; Dovid Gorvey,
piano; St Padl's Chapel, Trinity Parish, New
Yark, NY 12:30 pm

Bruca Henley, St John's Episcopal, Wash-
ington, DC 12:10 pm

Charles Banbow, Royal Festival Holl, Lon-
don, Englond 5:55 pm

14 November

Dick Von Kleek, horn; brass instruments;
Busch-Relsinger Museum, Cambridge, MA 12
nooh

Gory Brittan, St Thomos Church, New

York, NY 12:10 pm

Larry King, Trinity Church, New Yark,
NY 12:45 pm

Ann leaf, Theotre Orgon Concert, The
Kirk, Dunedin, FL 8:15 pm

The King's Singers, Baylor U, Waoco, TK
8:15 pm
coGeorge Markey, U of Colorado, Boulder,

15 November

Vocal recital, members of All Sainis
Church Choir, All Saints Church, New York,
NY 12:30 pm

Colvin Hampton, Calvary Episcopal, New
York, NY 12 midnight

André Marchol, Houghton College, Hough-
ton, NY

David Craighead, Covenant Presbyterion,
Charlotte, NC

Roymond Haorris, St Martin’s in the Fields,
Columbio, 5C 8 pm

Sharon Kleckner, Luther College, Decorah,
1A

Joon Lippincoft, The Tabernacle, Solt Loke
City, UT

Meditations on the Mystery of the Holy
Trinity by Messiaen; Jon M Glllock, St
Mork’s Cathedral, Seattla, WA 8:30 pm

16 November

MNoye's Fludde by Britten, First Church,
Combridge, MA 8:30 pm {also Nov 17, 23
ond 24}

Donald Filkins, Karen Hitt, organ and
picno ensemble workshap, First Presbyterian,
Beocon, NY 2 pm

The Tchaikowsky Trio, St Luke’s Chapel,
Nsw York, NY B pm

Mary Fenwick, Chapel of the Episcopal
Church Farm School, Paoli, PA B pm

Arthur Poister, warkshop, Salem College,
Winston-Salem, NC

David Craigheod, workshop,
NC AGO

Wilma Jensen, mosterclass, Birmingham,
AL AGO

Berkeley Promenade Orchesira, Thomas
Rarick, dir; Grace Cathedral, San Francisco,
CA B pm

Chorles Benbow, St Alban's Abbey, St
Albans, Englond 8 pm

Chorlotie,

17 Neovember

Brian Jones, St John's Episcopal, Tounion,
MA 7:30 pm

Roger Wilson, all-Mendelssohn,
Baptist, Pravidence, Rl 4 pm

John Rose, First Presbyterion, Cortland,
NY

Music of Gustav Holst, Riverside Church,
New York, NY 2:30 pm

Te Deum by Bizet, St
Church, New York, NY 4 pm

E Llyle Haogert, 5t Pairick’s Cothedral,
Naw York, NY 4:45 pm

Contata 139 by Boch, Holy Trinity Luth-
eran, New York, NY 5 pm

Michae! Stauch, St Thomos Church, New
York, NY 5:15 pm

John Bate, Church of S5t Mary the Virgin,
New York, NY 530 pm

Elijoh by Mendelssohn,
Church, Madison, NJ

Mark Adams, Bethlehem Lutheran, Ridge-
wood, NJ 8 pm

Pocono Bay Singers,
Easton, PA 7 pm

John Ferguson, orgon ond chamber or-
chestra, St John Lutheron, Easton, PA 8 pm

Woashington Cathedral Choir, Paul Calla-
way, dir; of Cathedral of Mary Our Queen,
Baltimore, MD 5 pm

Central

Bartholomew's

Presbyterian

Christ Methodist,

Wilma Jensen, Independent Presbyterian,
Birminghom, AL 4 pm

Marilyn Maton, Cambridge, OH 3 pm

Festival honoring anniversaries of Schoen-
berg, Holst and Bruckner; St Paul's Episco-
pal, Chattancoga, TN 11 am and 3:30 pm

Music for flute, harpsicherd and wood-
wind quintel, Ebenezer Lutheran, Chicage,
IL 4:30 pm

Marianne Webb, First United Methodist,
Mount Vernon, IL 4 pm

Gordon Wilson, First Baptist, Kansas City,
MO 4 pm

Choral concert, First Presbyterian, Roch-
ester, MN 4 pm

George Markey, First Presbyterian, Daven-
paort, 1A

Visiens of the Amen by Messigen; Cary
lewis and Philip Jones, pilanists, Festivol
Dancers of Lincoln; First-Plymouth Congre-
gational, Lincoln, NE 7:30 pm

U of Colorado Choir, 5t John's Cothedral,
Denver, CO 4 pm

Marilyn Keiser, Walla Walla College, Cal-
lege Place, WA

George Pro, Grace Cothedral, Son Fran-
cisco, CA 5 pm

18 November

Marlanne and John Weaver, Immonuel
Lutheran, Amherst, MA

Meditations on the Mystery of the Holy
Trinity by Messioen; Clyde Holloway, 5t
Bartholomew's Church, Mew York, NY 8 pm

John Haney, Trinity Episcopal, Columbla,
SC 8 pm

20th Cenlury Music Festival, Baylor U,
Waco, TG (thru Nov 26)

Ted Alan Werth, Tulsa Phitharmonic, Tul-
sa, OK

Antone Godding, Central United Metho-
dist, Konsas City, MO

Joan Lippincol, mosterclass for Fresno,
CA AGO 8 pm

19 November
Robert Anderson,

Milferd, CT

George Markaey, The Park Church, Elmira,

Y

First Congregational,

N

Herbert Burtis, Fifth Ave Presbyterion,
New York, MY 12:10 pm

George McEwan, piano, Trinity Church,
New York, NY 12:45 pm

Choir of Trinity Church (Princeton, NJ),
James Litton, dir; ot Church of St John the
Evangelist, New York, NY 8 pm

Lawrence Robinsen, Cathedral of the Soc
red Heart, Nawark, NJ 8:30 pm

Ann McGlothlin, Virginia Intermont Col-
lege, Bristol, VA 8:15 pm

Wilma Jensen, First Preshyterion, MNoples,
FL 8 pm

Jack Ruhl, First Presbyterion, Fort Wayne,
IN 8 pm

jomes Moeser, Boy's Home, Boys Town,
NE

Joan Lippincott,
Frasno, CA

André Marchal, Université Laval, Quebec
Basilica, Qubac, Canoda

First Congregationol,

20 November

James Harrington, United Church on the
Green, New Haven, CT 12 noon

Tudor Church Music, St Thomoes Church,
New York, NY 12:10 pm

Hymn to St Cacilia by Britten, All Saints
Church, New York, NY 12:30 pm

Cynthia Coggiano, piano, St Poul’s Chap-
el, Trinity Parish, New York, NY 12:30 pm

Rollin Smith, Frick Collection, New York,
NY 5:15 pm

Fred Scott, 51 John's Episcopal, Washing-
ton, DC 12:10 pm

Choral Concert, Eastern Kentucky U, Rich-
mond, KY 7:30 pm

Chorles Benbow, orgam; Francis Hardy,
trumpat; Ste Severin, Paris, Fronce ¢ pm

21 November

Lois Regestein, Busch-Reisinger Mussum,
Combridge, MA 12 noon

John Stump, St Thomas Church, New
York, NY 12:10 pm

Richord Shirey, Trinity Church, New York,
NY 12:45 pm

John L Hocker, St Cecilia Choir, St Paui’s
Church, Chattancoga, TN 6:30 pm

22 November

Michael Boriskin, piono, St Luke's Chaopel,
New York, NY 8 pm

Colvin Hamplon, Calvary Episcopal, New
York, NY 12 midnight

Marie-Claire Alain, Oberlin College Con-
servatory of Music, Oberlin, OH

Richard Marris, Cathedral of Christ the
King, Atlonta, GA

Billy Nalle, Phipps Auditorium, Denver,
CO 8 pm

17



robert anderson
SMD FAGO

Southern Methodist University
Dallas, Texas 75275

HEINZ ARNOLD

F.AG.O. D.Mus.
STEPHENS COLLEGE
COLUMBIA, MO.

CALENDAR (Continued from p. 17)

23 November
Arthur Poister, warkshop, Wayne State U,
Detroit, Ml

24 November
Cherry Rhodes, Wellesley Congregational,
Wellesley, MA B pm

CHARLOTTE AND WILLIAM

ATKINSON

FIRST PRESBYTERIAN CHURCH
2001 El Camino Real
Oceonside, Colifornia 92054

John Barry

ST. LUKE'S CHURCH
LONG BEACH, CALIFORNIA

Peter J. Basch

Wildwood Road
Califon, New Jersey 07830

ROBERTA BITGOOD

First Congregational Church
BATTLE CREEK, MICHIGAN

Wm.G. BLANCHARD

ORGANIST
POMONA COLLEGE
CLAREMONT GRADUATE SCHOOL
THE CLAREMONT CHURCH
Claremont California

CHARLES BOEHM

TRINITY LUTHERAN CHURCH
Hicksville, N.Y.

NASSAU COMMUNITY COLLEGE
Garden City, N.Y.

DAVID BOWMAN

D.M.A,
Alabama State University
Montgomery, Alabama

ETHEL SLEEPER BRETT

Organist and Recitalist

First Methodist Church, Sacramento, Cul.

WILFRED BRIGGS

M5, CHM.
St. John's in the Village
New York 14, N.Y.

JOHN BULLOUGH

A.B. M.5.M. Ch.M,
Farleigh Dickinson University
Teansck, New Jersey
Memorial Methodist Church
White Plains, New York

ARTHUR CARKEEK

MS.M, A.AG.O.

DePauw University Organist
Gobin Memorial Church

Greencastle, Indiana

EARL CHAMBERLAIN

FT.C.L

ST. STEPHEN'S CHURCH

Cohasset Massachusetts

Gruenstein Award Sponsor

CHicaco
CLus oF
WoMEN
ORGANISTS
Lois Johnson, President

Robert Clark
School of Music
University of Michigan
Ann Arbor

Harry E. Cooper
Mus. D., F.A.G.O.
RALEIGH, N. CAROLINA

MICHAEL CORZINE

School of Music
Florida State University
Tallahassee

WALLACE M. COURSEN, JR.

F.A.G.O.
CHRIST CHURCH
BLOOMFIELD AND GLEN RIDGE, N.J.

DAVIDSON

Jarry F. Susan L
MSM, AAGO, ChM MSM, ChM
Harper College The Presbyterian Church
Palatine, linols Barrington, lllinois

Queens College Chamber Symphony,
Riverside Church, New York, NY 2:30 pm

German Requiem by Brahmi, St Bartholo-
mew's Church, New York, NY 4 pm

Cantata 140 by Bach, Holy Trinity Luth-
eran, New York, NY 5 pm

Christopher Thornley, Church of St Mary
the Virgin, New York, NY 5:30 pm

John Near, 5t Thomas Church, New York,
NY 5:15 pm

John L Baldwin, Grace Church, Ulica,
NY & pm

Audly Green, horpsichord, Cothedral of
Mary Our Queen, Baltimore, MD 4:30 pm

Charles Woodward, First Preshyterion,
Wilmington, NC 5 pm

Andrew John, Cathedrol of St Philip,
Atlanta, GA 5 pm

Larry Smith, Independent Presbylerion,
Birmingham, AL 4 pm

Gerre Hancock, First Congregational, Fort
Louderdale, FL 8 pm

Virgil Fox, Coliseum, Ottumwa, 1A

Lee Garrett, Cathedral of St lohn the
Evangelist, Spokan, WA 4 pm

Joan Lippincott, First Presbyterion, San
Diego, CA 7:30 pm

John Rose, Christ Church Cathedral, Otta-
wa, Ontarlo, Canada

25 November

Reguiem by Duruflé, Litanies of the Black
Virgins by Poulenc; 5t John's Episcopal,
Washington, DC 8:30 pm

Arthur Poister, workshop, Eastern lllinois
U, Charleston, IL {thru Nov 26}

Gillian Weir, harpsichord, with James
Galway and Michel Debost; St John's, Smith
Square, London, England

26 November

Theodore Feldman, Fifth Ave Presbyterian,
New Yerk, NY 12:10 pm

James Pickens, baritone, Trinity Church,
New York, NY 12:45 pm

James McGregor, Cathedral of the Sacred
Heart, Newark, N} 8:30 pm

Te Deum by Persichetti, Bach, Zimmer.
mann; Wayne Stote U Choral Union ond
Orchestra, Malcolm Johns, dir; Old St
Mary’s Church, Detroit, MI

Joan Lippincott, Sioux Falls, SD AGO

Giltion Weir, harpsichord, for BBC, Bir-
mingham, England

27 Navember

Keith Nash, United Church on the Green,
New Haven, CT 12 noon

Suzanne Troxell, soprano,
Center, New York, NY 12:05 pm

Music for Thanksgiving, St Thomas Church,
New York, NY 12:10 pm

Doniel Waitzman, conical Boehm flute;
Elaine Comparone, harpsichord; St Paul's
Chapel, Trinity Parish, New York, NY 12,30
m
% Sonatos by Handel; Rebecca Troxler, flute,
Michael McGraw, basscon, Dennis Michno,
harpsichord; All Saints Church, New York,
NY 12:30 pm

Helen Penn, St John's Episcopal, Wash-
ington, DC 12:10 pm

Charles Banbow, orgon; Francis Hardy,
trumpet; Ste Séverin, Paris, France 9 pm

Interchurch

29 Movember
Caivin Hampton, Calvary Episcopal, New
York, NY 12 midnight

1 December

Advent Lessons and Carols, Zion Parish
Church, Wappinger Falls, NY 4 pm

Advent Lessons and Caorals, Solemn Eu-
charist, All Saints Church, New York, NY
11 om

Messioh Communily Sing, Riverside Church,
New York, NY 2:30 pm

Magnificat by Viva'di; Vesperce Solennes
de Confessore by Mozart; Brick Presbyterian,
New York, NY 4 pm

Choral Concert, Grace Church, Brooklyn
Heights, New York, NY 4 pm

Paul-Martin  Maki, St Michael’s Church,
New York, NY 4 pm

Messiah (Pt 1) by Handel, Fifth Ave Pres-
byterian, New York, NY 4:30 pm

Cantata 62 by Bach, Holy Trinity Luther-
an, New York, NY § pm

Advent Lessons and Carols, Cathedral of
Chapel, Mew York, NY 5 pm

Judith Honeock, St Thomas Church, New
York, NY 5:15 pm

George Movak, Church of St Mary the
Virgin, New York, NY 5:30 pm

Eugenia Eaorle, harpsichord, St Mary's
Abbey, Morristown, NJ 4 pm

Pocono Boy Singers, St Paul's Lutheran,
Catasauqua, PA 7 pm

Goucher-Hopkins Madrigal Singers, Cathe-
dral of Mary Our Queen, Baoltimare, MD
5:30 pm

Vocal Concert, Emmanuel Church, Balti-
more, MD 4:30 pm

Marilyn Mason, Bradley Hills Presbyfer-
ian, Bethesda, MD 4 pm

Advent Lessons and Carols, Caothedral of
St Philip, Atlanta, GA 8 pm

Feast of Corals ond Pudding, Fairmount
Presbyterian, Clevelond Heights, OH 4:30
pm

Chicago Children's Choir, First Presbyter-
ian, Deerfield, IL 4 pm

Myitery of the MNativity by Frank Martin,
Plymouth Congregotional, Minneapolis, MN

Play of Hered, U of Colorado Collegium
Musicum and Opera Workshop, S5t John's
Cathedral, Denver, CO 4 pm

Processional for Advent, St Mark’s Cathe-
dral, Seatile, WA 8 pm

tileen Coggin, First Methodist, Fairfield,
CA 8 pm

Messioh by Handel, Riviera United Meth-
cdist, Redondo Beoch, CA 7:30 pm

3 December

Solomon Herriott, Fifth Ave Presbyterian,
New York, NY 12:10 pm

Stephen DeRusso, piano, Trinity Church,
New York, NY 12:45 pm

Mognificat in D, Motet V by Boch; St
Thomas Church, New York, NY 7:30 pm

Larry Walz, piano, Church of St John the
Evangelist, New York, NY 8 pm

Hinsan Mikell, Cathedral of the Sacred
heort, Newark, NJ 8:30 pm

Robert § Lord, Heinz Chapel, Pitisburgh,
PA 12 noon

4 December

John Corrie, Woolsey Hall, Yole U, New
Haven, CT 8:30 pm

Music from Magnifical by Bach, St Thomas
Church, New York, NY 12:10 pm

Michael Bariskin, piono, St Paul’s Chap-
el, Trinity Parish, New York, NY 12:30 pm

Advent Choral Concert, All Saints Church,
New York, NY 12:30 pm

Charies Benbow, Queen’s College, Oxford,
England

5 December

Herbert Burtis, Busch-Reisinger Museum,
Cambridge, MA 12 noon

lomes Lleaffe, St Thomas Church, New
York, NY 12:10 pm

Larry King, Trinity Church, New York,
NY 12:45 pm

Poconc Boy Singers, Trinity Lutheron,
Palmerton, PA 7 pm

Chamber Singers Festival of Christmas
Music, Bayler U, Waco, TK B:15 pm

Messioh by Handel, Groce Cothedral, Son
Francisco, CA 8 pm

& December
Calvin Hampton, Calvary Episcopal, Mew
York, NY 12 midnight

DELBERT DISSELHORST

University of lowa
lowa City lowa

KATHRYN ESKEY

The University of
North Carolina

at Greenshora

DAVID HEWLETT
MARSHALL BUSH

Trinity Church
Martha’s Vineyard

GEORGE ESTEVEZ

ch.m.
Director
CHICAGO CHAMBER CHOIR

EARL EYRICH

First Unitarian Church
Rhode island College
Providence

MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

“Miss Mason played with austerity and reserve, demonsirating anew
her extraordinary focility . . . Des Moines Register, October 5, 1964
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Marilyn Keiser, First Church of Christ,
Scientist, Lakewood, OH 8:30 pm

Advent Concert, Fifth Ave Baptist, Hunl-
ington, WV 12:20 pm

Christmas Madrigal Dinner, Eastern Ken-
tucky U, Richmond, KY & pm

Messiah (Pt 1) by Haondsl, Cantalas 191
and 71" by Bach; Louisville Bach Society,
Melvin Dickinson, dir; Christ Church Cathe-
dral, Lovisvilie, KY 8 pm (also Dec 7, 8 pm)

Christmas Concert, Baylor U, Waco, TX
8:15 pm

Robert Cundick, First Congregational, Los
Angeles, CA B pm

7 December

Pocono Bay Singers, Altoona Symphony
Orchestra, Altoona, A 8 pm

Concerto in F by Hondel; George Pro,
Cedar Rapids Symphony, Cedar Rapids |A
{also Dec 9)

8 December

Islip {long lsland) Chorale, Riverside
Church, New York, NY 2:30 pm

Messiah (Pt 1) by Handel, St Bartholo-
mew’s Church, New York, NY 4 pm

The Welch Chorale, Mew Age Brass En-
samble, St Philip Meri Church, New York,
NY 4 pm

Magnificat by Gerald Busby (premiers),
Fifth Ave Presbyterian, New York, NY 4:.30
pm

Gerre Hancock, St Thomas Church, MNew
Yerk, NY 5:15 pm

Cantata 70a by Bach, Holy Trinity Luth-
eran, Mew York, NY 5 pm

Amahl and tha Night Visitors by Menotti;
Madison Ave Presbyterion, New York, NY
5 pm (also Dec 9, 8 pm)

George Novak, Church of St Mary the
Virgin, New York, NY 5:30 pm

Contata Sacra by Rudolph Palmer (pre-
miare), Christmas Oratorio by Saint-Saéns;
Church of Our Saviour, New York, NY 7:30
pm

Pocono Boy Singers, Eost Stroudsburg
Siale College, PA B pm

Gloria by Vivaldi, Moss in G by Schubest;
St John's Lutheran, Easton, PA 8 pm

Concert Choir of Notre Dame of Mory-
lond, Paul Dovis, dir; Cathedral of Maory
Our Queen, Boltimore, MD 5:30 pm

Kenneth and Ellen Londis, Church of the
Holy City, Washington, DC

Cantola 140 by Bach, Rejoice Emmonuel
Shall Come by Louie White; Christ Church,
Alexandria, VA 4 pm

Messich by Handel, Eastern Kentucky U,
Richmond, KY 7:30 pm

Paul Manz, Hymn Festival, First United
Methodist, El Dorcdo, AR 4 pm

Music of Britten, Chicogo Chamber Choir,
Church of Our Saviour, Chicago, IL 7 pm

Messioh (Pt 1} by Handel, First Bopfist,
¥onsos City, MO 11 am

John Obetz, Fortnightly Musicol Club, St
Joseph, MO 3 pm :

Massioh by Handel, St Mark's Cathedral,
Seattle, WA B pm

Messe de minuit pour Nosl by Charpen.
tier, First Unitarion, Portlond, OR 4 pm

David McVey, Pomona College, Clare-
mont, CA 8:15 pm

9 December
Alastalr  Cossels-Brown,
Utica, NY 8:15 pm

Grace Church,

10 December

Norman D Mackenzie, Fifth Ave Prasby-
terion, New York, NY 12:10 pm

Wall Street Choral Society, Trinity Church,
New York, NY 12:45 pm

Robert Smith, harpsichord, Cothedral of
the Socred Heart, Newark, NJ 8:30 pm

Lord Melson Mass by Haydn, Festival
Chorus, Baylor Symphony, Daniel Sternberg,
dir; Baylor U, Waco, TX 8:15 pm

11 December

Diane Brehmer, mezzo.soprano, Infer-
church Center, New York, NY 12:05 pm

Ceremony of Carols by Britten, 5t Thomas
Church, New York, NY 12:10 pm

Music for brass and organ, Mercer Brass
Quintet; All Soints Church, New York, NY
12:30 pm

Lessons ond Medieval Carols, Drew U,
Madison, NJ

12 December

Quadrivivm Collegium, Marlesn Mont-
gomery, dir; Busch Reisinger Museum, Com-
bridge, MA 12 noon

Herbert Burtis, St Thomas Church, New
York, NY 12:10 pm

James A Simms, Trinity Church, New York,
NY 12:45 pm

Cherry Rhodes, orgon; Baorbora Blegen,
piano; Trinity Church, New York, NY 12:45
pm

Terry Charles, Christmas Theatre Organ
Concert, The Kirk, Dunedin, FL B:15 pm {aiso
Dec 13, B:15 pm)

13 December

Calvin Hampton, Calvary Episcopal, New
York, NY 12 midnight

Marvin Bienema, St John Lutheran, Eos-
ton, PA 12:05 pm

Advent Concert, Fifth Ave Baptist, Huni-
ington, WV 12,20 pm

Baylor Chorale Christmas Concert, Robt
H Young, dir; Baylor U, Waco, TX B: 15 pm

14 December

Quadrivium Collegium, First Church, Cam-
bridge, MA 8:30 pm

Chomber Music Concert, St Luke's Chapsi,
New York, NY 8 pm

15 December

Messioh (Pt 1) by Handel, Zion Parish
Church, Wappinger Fall, NY 8 pm

Cantatas Wachet auf by Boch ond Distler,
Church of the Ascension, New York, NY 11
am

Herbert Beatte, bass, Riverside Church,
New York, NY 2:30 pm

Pageant of the Holy Naiivity by D McK
Willlams, 5t Bortholomew's Church, MNew
York, NY 4 pm

Ceremony of Carols by Eritten, 5t Thomas
Church, New York, NY 4 pm; foliowed by
Robert Kennedy, 5:15 pm

Rejoice Beloved Christions by Buxtehude,
Fifth Ave Presbyterian, New York, NY 4.30
pm

Messich by Handel, First Preshyterion,
New York, NY 4:30 pm

Messioh (Pt I} by Handel, Grace Church,
Mew York, NY 4.30 pm

Magnificat by Bach, Holy Trinity Lutheran,
New York, NY 5 pm

Stephen Kolarac, Church of St Mary the
Virgin, New York, NY 5:30 pm

Eorly Music Ployers, St Mary's Abbay,
Morristown, NJ 4 pm

John Rose, Rulgers U, New Brunswick, NJ
8 pm

Corols for Choirs, Orchesira ond Con-
gregation, Trinlty Church, Princeton, NI 8 pm

Christmas Oratorio by Saint-Saéns, Tenth
Presbyterian, Philadelphia, PA 7:15 pm

Caorol Service, Cathedral of Mary Our
Queen, Baltimore, MD 5:30 pm

Christmas Concert, First Presbylerian, Wil
mington, NC 11 om

Choral Concert, Independent Presbyter-
ian, Birmingham, AL 5 pm

Christmas Story by Petzold, Unte Us o
Child Is Born by Bach; Fairmount Preshy-
terian, Cleveland Heights, OH

Advent-Christmas Choral Vespers, Concor-
dia Senior College, Fort Wayne, IN 8 pm

Allen Cock, Redeemer Lutheran, Flint, Ml
8 pm

Barbara Hulac, St John's Cothedral, Den-
ver, CO 4 pm
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(rgan Recitals

Ronald Arnatt — Cathedral of St John
the Evangelist, Spokane, WA Sept 28: Fon-
tasio in G § 571, Bach; Adagic {Sonata for
Organ), Dirksen; Prelude on Ladue Chapel,
Arnatt: Pastarale, Prelede (X (Neuwl Prel-
vdes), Milhaud; Andante K &16, Mozart;
Prelude in D opus 103/6, Stanford; Toccata,
Sowerby,

Richard Babcock — Grace Episcopal, Tue-
son, AZ Sept 15: King Williams Morch,
Clarke; Prelude in G minor 5§ 535, Boch;
Psalms of Joy, Jackson; Teach me Thy Way,
Mason; Fourth of July, Hewilt; 2 Carols for
Children, Parker; Variotions on Austria,
Paine; Concarto in F opus 4/4, Handel; Im-
pravisation on Duke Street, Babeock,

Hermon Bergink — Cathedrol of 5t John
the Evongelist, Spokane, WA Aug 31: Ber-
gamasca, Sweelinck: Psalm 116, van Noordt;
Fantasio on Ein feste Burg, Zwort; Fantasia
on Psalm 33, deWolf; Three Intermezzi,
Andriessen; Abide with Ms, van Wilgen-
burg; What God does, Mudde; Prelude on
Mountains and Valleys, Schuurmon; 2 Psaim
Preludes, Bijster; 92nd Psalm, Stam; Fan-
tasia on The Lord is God, C Kee.

Guy Bovet — Memorial Church, Harvard
University, Combridge, MA Oct 1: Voluntary
for Double Organ, Voluntary in G, Purcell;
Two Voluntarles, Stonley; 2 Pieces, Wesley;
Toccato and Fugve S 538, Boch; S5t Francis
of Assisi Preoching to the Birds, Liszt; Ada-
gio per Flouto, Pelrali; Sinfonia Concertante,
Maretti.

Frederick Burgomaster — St Poul’s Cothe-
dral, Buffale, NY Sept 13: Psalm XIX, Mar-
cello; Communion, Vierne; Psalm Prelude
1/2, Howells; Toccata, Sowerby.

Franklin G Coleman — 5t Michoel’s Parish,
Litchfield, CT Sept B: Toccata, Benedicius
{Opus 59|, Reger; Fantasy In E-flat, Saint-
Saéns; Very Broodly (Sympheny in G], Sow-
erby; Prelude and Fugue in A minor, Buxie-
hude; Five Spirituol Verses, Valente; Toc-
cata and Fugue in D minor 5 538, Bach.

John Corrie — First Congregational,
Branford, CT Aug 4, ollBach: Prelude and
Fugue in A S 536; 2 settings Christ unser
Herr zum Jordon kam S 684 and &BS; 2
settings Wir glauben oll § 481, 680; Tric
Sonata in C 5 529; 2 seitings Dies sind die
heil’gen zehn Gebot 3 678, 679; Schmilcke
dich § 654; Prelude and Fugue in € 5 547.

Wallaee M Coursan Jr — Chyist Episcopal,
Bloomfield, NJ Sept 29: Prelude and Fugue
in F minor, Wir glavben all, Nun freut auch,
Bach; Chorale (Sym 1{1), Vierne; Sonata | in
B minor, Schroeder; After an Old French
Air, Whitlock; Piéce Héroique, Franck.

Richard P Delong — student of Rober
Anderzon, Southern Methodist U, Daollas, TX
Sept 25: Prelude and Fugue in E, Libeck; 4
pieces from Missa Octovi Toni, Correite;
When the Morning Stars Song Togsther,
Pinkhom; Final {Sym 1), Vierne,

Vornon de Tar — Church of the Ascen-
sion, New York, NY Aug 25: Pridre, Franck;
Sonoto 1l in D minor, Passocaglia, Boch;
Verset pour la fete de io Dédicace, Mes-
siaen; Joie et clarté des corps glorisux, Mes-
sioen,

Delbert Disselhorst — Trinity Lutheran,
Moline, IL Sept 16: Toccata in E minor,
Bruhns; Maria zart, Schlick; Veni Creator,
de Grigny; Clockwork Piece K 594, Mozart;
Portita for Organ, Kropf; Sonata Ml in D
minor § 527, Preflude ond Fugue in A
minor 5§ 543, Boch.

John Fenstermoker — Cathedral of St
John the Evangelist, Spokane, WA Sept 21:
Mein junges Leben, Sweelinck; Voluntary
in C, Purcell; Prigre o Motre-Dome {Svite
Gothique), Boslimann; Toccata ond Fugue
in D minor, Bach; Choral in E, Franck; 5
Pieces for Clock Orgon, Haydn; Variations
on America, Ives.

Marsha Foxgrover — Moody Bible Insti-
tute, Chicago, IL Nov 11: Wie schén leuch-
tet, Buxtehude; Prelude and Fugue in D, 2
Schiibler Chorales, Bach; Varialions on a
Noel, Dupré; Suile Breve, Doppelbaver; 2
Chorale Preludes, Brahms; Pageant, Sower-
by.

Tom Robin Harris — Vor Frue Kirke, Ny-
borg, Denmark Aug. 25: Diclogue in C,
Marchand; Schmiicke dich S 654, Bach; Drop
drop slow tears, Persichetti; Variations on
Wondrous love, Borber; Voriations on
Americo, ives.

John Holtz — Bethel Lutheran, Auburn,
MA Oct 20. Allegro {Sym 1l), Widor; Be-
fore Thy throne | now oppear, O Lomb of
God most holy, Concerto in A minor affer
Vivaldi, Bach; Fanfare, Recessional (Orgon-
book 1), Albright; Partita on Jesu meine
Freude, Walther; Final {Sym 1), Vierne.

Lioyd Holzgraf — First Congregationol,
Los Angeles, CA Sept 24: Rigoudon, Camp-
ro; O God hear my suffering, Krebs; Prel
ude and Fugve in E minor (Cothedral),
Bach; Harmonies du soir, Karg-Elert; Two
Dubious Conceits, Purvis; Toccota, Pierne.

John L Hooker — Grace Cathedral, San
Francisco, CA Avg 25: Sortie (Pentecost
Mass}, Desseins éternels, Messioen; Fantaisie
1l, Alain; 3 Kyrie seftings S 669-871, Bach;
3 Preludes on Welsh Tunes, Vaughan Wil
liams; tntroduction, Passacaglio and Fugue,
Willan.

Gene Jansten — Groace Lutheran, Albert
Lea, MN Sept 29: Veni Creator, de Grigny;
All glory be to God on high 5 711, Prel-
ude and Fugue in E-flat 5 552, Boch; Prel-
vde and Fuguve in E, Buxiehuds; Procession-
al, Matthias; Ah holy Jesus, Krapf; Veni
creatar spiritus, Burcham, In Adam we have
all been one, Wyton,

Llee Jessup — First Congregational, Los
Angeles, CA Sept 17: Prelude for Rosh
Hashana, Berlinski; Now pray we to the
Holy Ghost, Buxtehude; Prelude and Fugue
in E minor, Bruhns; Berceuse, Vierne; Caril-
lon, Dupre.

Brien Jones — Memoriol Music Hall, Meth-
ven, MA Aug 28: Grand Choeur Dialogue,
Gigout; Priére, Fronck; Scherzo in E, Gig-
out; Fantasia on Straf mich nicht, Reger;
Allegro vivace (Sym V), Widor; Verset pour
la fele de }o Dédicoce, Messiaen; Etude IV
in D-flot Opus 58, Schumann; Variations
sur yn Noél Angevin, Litaize.

William B Kuhlman — Luther College, De-
corah, VA Oct &: Fantosia in F K 594, Mo-
zort; 5 Anfiphons from OQOpus 18, Dupré;
Litonies, Alain; Noél, Dandriey; Fantasio on
Sleepers Wake, Reger.

Joe! H Kuznik — Concordia Senior Col-
lege, Fort Wayne, IN Sept 15: Emperor's
Faniare, Soler; Variations on Under the Lin-
den, Sweelinck; Offertory (Parish  Mass),
Couperin; Andonte sosteauto {Gothic Sym),
widor; Fantasy and Fugue in G minor, Bach;
Litanies, Alain; Prelude and Vorlation,
Franck; Westminster Carillon, Vierne,

Robert Lodina — Cothedral of S5t John
the Evangelist, Spokane, WA Sept 7: Prel-
ude and Fugue in G minor, Buxtehude;
Schmiicke dich S 654, Von Gott will ich
nicht lossen S 658, Kyrie Golt heiliger Geist
§ 671, Bach; Andante K 616, Mozart; Prel
vde, Fugue and VYariation, Franck; Appari-
tion de l'eglise éternelle, Les Bergers, Des-
seins éternels, Messicen; Toccata, Sowerby.

André Marchal — EBrodley Hills Presby-
terion, Bethesdo, MD Oct 13: Ave moris
stella, de Grigny; Schmilcke dich 5 654, Prel-
ude ond Fugue in C 5 547, Bach; Choral in
A minor, Fronck; Offertoire de V'Office de
I'Epiphanie, Tournemire; Impromptu, Vierne;
Acclamations Corolingiennes, Langlais,

ALEXANDER BOGGS

RYA

CONCERT ARTIST

Recordings:
AEolian-Skinner (5326)
Avral Press

Cathedral Church of Christ the King

Recitals and Master Classes
Organ Consultation

Kalamazoo, Mi

Felix Schoenstein
& Sons Pipe Organ Builders

SAN FRANCISCO, CALIF.
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David McYey — First Presbylerlan, Son
Pedro, CA Sept 8: Passocaglia In D miror,
Nun komm der Heiden Heiland, Toccota
and Fugue in F, Buxtehude; Fantasia ond
Fugue in G minar, Bach; Sonata 11, Mendels.
schn; Ave Maria, Longlals; Possacaglic
quasi Toccata on BACH Sokola.

Douglas Meors — student, The Juilliord
School, at Church of the Ascension, New
York, NY Sept B: Fonlasia and Fugue S
537, Bach; Contabile, Franck; The Ascension,
Messiaen; Westminster Carillan, Vierne,

Korl E Moyer — Miilersville State College,
Millersvilie, PA Sept 11: Prelude and Fugue
in Eflat Opus 99/3, Scint-SoBns; Three
Moments for Organ, David Sargent; Prelude
and Fugue in G § 550, Bach; Aria Sebaldi-
na, Pachelbel; Studies V aond VI Opus 56,
Schumann; Fantasic on Wochet auf, Reger.

Robert Noeshren — First Congregational,
Columbus, OH Sept 22: Prelude and Fugue
in Eflat Opus 99, Saint-Sadns; Variations
on Mein junges Leben, Swselinck; Fugue
in C, Buxtehude; Prelude ond Fugue in A
minor § 543, Wenn wir in h8chsten Néthen
sein S 668, Fugue in D 5 532, Bach; Fan-
toisie in C, Fronck; No#l grand {eu at duo,
Daquin; In dulki jubllo, Dupré; A Triptych
of Fugues, Near.

Frank MNovek — St Paul’s Cathedral, Bui-
falo, NY Sept 20: Introduction and Posso-
caglia in D minor, Reger; Partita on Alle
Menschen milssen sterben, Pachelbel; Saro-
bande, Roberts; Preiude and Fugue in B
minor,

John Obetz — RLDS Avditorivm, Inde-
pendence, MO Sept 21: Prelude and Fugue
in C minor § 546, O Mensch bewsin, Bach;
Sonata |1, Hindemith; 3 Noels, Corrette, Do
quin and Dandriau; Sonata 111, Mendelssohn;
Final {Sonata [}, Guilmani.

Frank Olsen — S5t Paul's Cathedral, Bui-
falo, NY Oct 4: Prelude sur los grands
jeux, Nozzard, Longlals; Bourse (3rd Cello
Suite), Gavotte (French Sulte), Bouraa {2nd
English Svite}, Menuett in G (Anna Magdao-
lena Note Book), Air for G String, Prelude
and Fugue in C 5 531, Bach; Rondo in G,
Bull-Elisasser,

Michael Porrish — First Presbylerian, Wil
mington, NC Sept 22: Chaconne in G minor,
Couperin; Prelude, Fugue ond Chaconnre In
C, Buxiehude; Fantasy in G minor, From
God | will not deport, Come Holy Ghost,
Passocaglia in € minor, Bach; Choral in A
minor, Franck.

George H Pro — Grace Cathedral, San
Francisco, CA Nov 17: Te Deum, Langlals;
MNo&l grand jev et duo, Doguin; Nun komm
der Heiden Heiland, Kommst du nun, Passa-
cuglio ond Fugue in € minor, Bach; Sonala
1, Hindemith; O Gott du frommer Goft,
Herzliebster Jesu, Herz'ich tut mich erfreven,
Brahms; Carillon de Westminster, Vierne.

Oswald Rogotz — Cathedral of St John
the Evangelist, Spokane, WA Sept 14: Grand
jev, du Maoge; Capriccio Cucy, Kerll; Tocca-
ta, Buxtehude; Concerto V, Telemann-Wal-
ther; Come now Sovior of the Gentiles,
From God will nought divide me, Praise to
the Lord, We all believe in one God, Bach;
Choral §ll, Andriessan; Scherzo, Vigrne; Par-
titw, Ahrens; Carillon-Sortle, Mulet,

Myrtle Regier — Mount Holyoke College,
South Hadley, MA Sept 10:; Sonala con
Tromba, Corelli; Concerto 1V in C § 595,
Ernst-Bach; Trio Sonata | S 525, Bach; Con-
certo in D, Torelli; Sonata de Concer!, Tele-
mann; Sonata Seconde, Viviani; Sonata, Pur-
cell. Assisted by Waller Chesinut, trumpet.

Lawrence Robinton — St Pairick’s Cathe-
dral, Mew York, NY Avg 18: Canzona, Al-
lein Gott in der Héh (2 settings), Wir glau-
ben all, Bach; Divertissement, Vierne; Choral
in B minor, Franck; Toccata, Gigout.

Carl E Schroeder — Church of the Breth-
ren, Ephrata, PA Sept B: Prelude, Fugue and
Chaconne in C, Buxtehude; Liebster lJesu
wir sind hier, Walther; OHartoire in D
minor, Dandriev; Schmiicke dich, Prelude
and Fugue in A minor, Bach; O Welt ich
muss dich lassen, Brahms; Antiphen 11, Du-
pré; Marche Petlte, Young; Sonata 11, Men-
delssohn,

Robert Schuneman — Faith Lutheran, Glan
Ellyn, IL Sept 15: Introduction and Pgssa-
caglia in D minor, Reger, 4 Chorale Prel-
udes, Brahms; Sulte in the First Tone, Bay-
vin; Fantasia on Ich ruf zu dir, Libeck; Ich
ruf zv dir, Preiude ond Fugue in E minor
{Wedge), Bach,

Allan  Slovenkeay — Lokewood United
Methodist Church, Lokewood, OH Sept 22:
Prelude and Fugue in C, Krebs; Suite on the
First Tone, Clérambault; Fantasy and Fugue
in G minor, Bach; Ut queant luxis, Binghom;
Fontasy in A, Franck; Corillon-Sortle, Mulet.

Larry A Smith — student, The Juilliard
School, ot Church of the Ascension, New
York, NY Sept 1: 3 pieces from Parish
Mass, Couperin; Prelude and Fugue in G §
541, Bach; Andante and Scherzo (Sym I},
Vierne; Sonata Il ({first movement), Men-
delssohn; Stephen at Peace, Williamson; 3
pieces from Mognificat, Dupré.

Graham Steed -~ 5t Andrew's Parish
Church, Melbourne, Australia Sept 8: Paorti-
ta on Christus der ist mein Leben, Pachelbel;
Prelude and Fugue in C S 547, Bach; Sym-
phony VI, Widor; Interlude Symphonique
de Redemption, Franck-Widor; Seven Pleces
Qpus 27, Dupré.

Samuel J Swartz — All Saints Episcopal,
Paio Alto, CA Sept 28; all-Bach; Prelude
and Fugue in E-flot § 552; Kyrie Gott Vater
5 469, Christe cller Welt trost 5 670, Kyrie
Gott heiliger Geist 5 671; Toccata in F §
540; Prelude and Fugue in D S 532; Con-
certo in A minor 5 593; Schmiicke dich S
654; Passacoglia in C minor 5 §82,

Herman D Taylor — Riverside Church, New
York, NY Oct 20: Messe pour les Convents,
Coupearin; Voter unser, BEhm; Prelude and
Fugue in G S 541, Boch; Fantasy ond Fugue
on Ad nos, Liszt,

Herbert White — Sherwood Music School,
Chicago, IL Sept 25: Prelude ond Fugue In
G minor, Boch; Prelude on Greenslesves,
Wright; Vorigtions on America, Ives; Prel
ude and Fugue in B, Dupré; Scherzo, Litgize;
Final {Sym ill), Vierne.

Carol Murphy Wunderle — Bruton Parish
Church, Williamsburg, VA Ocd 19: Concerio
¥l in B-flat, Handel; Prelude ond Fugue in
D S 532, Bach; Prelude and Fugue on
BACH, Liszt; Sonctine for Organ Pedals
Alone, Persichetti; Litanles, Alain,

Robert Shepfer

Organist = Cholrmaster
SECOND PRESBYTERIAN CHURCH

\ndianapolis, Indlana 46260
Rucitols

L. ROBERT SLUSSER

MUS. M., A.A.G.O.
LA JOLLA PRESBYTERIAN CHURCH
LA JOLLA, CALIFORNIA

ROBERT SMART

Swarthmeore, Pennsylvania
Trinity Episcopal Church
Swarthmore College
Congregation Rodeph Shalom

ROLLIN SMITH
RECITALS

Philadelphia 1150 Forty-first Street, Brooklyn, NY 11218
h Mus, Doc.,, FAG.O.
Carl Sta plin ADOLPH STEUTERMAN
Ph.D., AAG.O. Southwestern ot Memphls

Drake Unlversity
University Christian Church
DES MOINES, IOWA

Calvary Episcopal Church
Memphis, Tennessae

FREDERICK SWANN

The Riverside Church
New York Clty

George Norman Tucker
Mus, Bach,
ST. LUKE'S CHORISTERS

Kalamazco
BOY CHOIRS

W. WILLIAM WAGNER

MT, LEBANON METHODIST CHURCH

Pittsburgh, Pennsylvania

WA-LI-RO

Christ Church, Shaker Heights 22, Ohio

sally slade warner

aago. chm
CHURCH OF
S§T. JOHN THE EVANGELIST

Beacon Hill Boston

CLARENCE WATTERS

RECITALS
$t. John's Church

W. Hartford, Connecticut

C. GORDON

WEDERTZ

2584 West 118th St
CHICAGO 60655

DAVID A.

WEHR

Eastern Kentucky University
Richmond, Kentucky

HARRY ARTHUR WELLS

Washington State University
Pullman 99163

Bob Whitley

FOX CHAPEL EPISCOPAL CHURCH
Fox Chopel, Pittsburgh, Pa. 15238

RUSSELL G. WICHMANN
Chatham College

Shadyside Preshyterlan
Pitisburgh, Pa. 15232

HARRY WILKINSON

Ph.D,, F.A.G.O.
ST. MARTIN-IN-THE-FIELDS
Chastnut Hill, Philadelphia
WEST CHESTER STATE COLLEGE, PA.

MARTHA FOLTS

Traditional
Recitals:

Avant-garde

Music Dept., lowa Stote University
Ames, lowa 50010

THE TEMPLE
Cloveland, Ohlo 44106

DAVID
GOODING

THE CLEVELAND ORCHESTRA
MUSICAL RERITAGE SOCIETY
RECORBINGS

JOHN E. WILLIAMS
St. Andrews Prethylerian College
Lavrinburg Preshylerion Church
Leurinburg, North Carolina

DONALD WILLING
faculty
North Texas State Unlversity

barclay wood

FIRST BAPTIST CHURCH
Worcester Massachusetts

Gary Zwicky
DMA FAGO

Eastern llinols University
Charleston

4232 West 124th Place

Phones: 388-3355
PO 7-1203

« FRANK J. SAUTER = SONS e »

Alsip, llinois 60658

Organ Builders

¢ Rebuilding

® Repairing

o Contractual Servicing
For Unexcelled Service
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CLASSIFIED ADVERTISEMENTS

Classified advertising rotes: per word, $.20; minimum charge, $2.50; box number, additional $1.00.
Replies to box numbears should bs sent c/o The Diopason, 434 5. Wabash Avenues, Chicago, I, §0603.

POSITIONS WANTED

WANTED — MISCELLANEOUS

MISCELLANECUS

PIANOS

HUSBAND AND WIFE TEAM, NATIONALLY
known, IS5 years experience in church music,
seek full Yime position in church with highest
standerds of music and worsh’p, Fuily quali-
fied to handle adult, youth, handbell cheirs
and major concert series, Excellent references.
Address K-8, THE DIAPASON,

CHURCH MUSICIAN, EXTENSIVE EXPERI-
ence, excellent recitalist, teacher and composer,
desires large Episcopsl, Presbylerian or Luth-
eran parish with good facilities and fine musical
{radition. Married, degrees, excelleat refer-
ences. Reply L-2, THE DIAPASON,

CELESTA, PORTABLE,
tion, Call Milton Ast,
N.Y.

IN €600P CONDI-
{7i6} 834-711%9, Bufialo,

WANT OLDER ALLEN ORGAN, ESPECIALLY
interested in B or C series. All replies an-
swered. Jim Hahn, 4992 Bryant, Denver, Colo-
rade B022t.

USED SPOTTED METAL AND OLD SPOTTED
metal pipes. 70 cents per pound. Contact, Trive
Company Inforporated, Manufacturers of Qual-
Hy7 Reed Pipes, Box 101, Hagerstown, Maryland
20748,

GENTLEMAN, WIDE MUSICAL BACK-
ground, vocal, choral, choirmaster-organist,
Cathalic/Prolestant, references, available now.
J.V.L., 2 Connecticut Ave., Enfield, Conn.
D5082, (203) 745-3064.

POS|TIONS AVAILABLE

WURLITZER: SOLO YOX HUMANA, KINU-
ra, Horn Diapeson, Solo Tibis, Post Horn, Mas-
ter Xylophone, Vibraphone, Tibia and Diapa-
son offset chests, regulaters (3 Ig., 3 sm.},
Tremulants (4 lg., 4 sm.], shades (l&5 x S},
relays (2-style D), 10 h.p. Orgoblo for histeric
Paramount Theatre, 2025 Broadwsy, Oakland,
California 94612, (415} 444.3531,

CHIEF YOICER AND ASSISTANT TOMNAL DI-
rector for medium size northessiern firm. Po-
sifion includes techrical supervision of firm's
own pipemaking department. Classic voicing in-
cluding some rebuilding, alteration and out-
side work. Permanent poston, fop wages, all
benefils, excellent facilities. Address L-5, THE
DIAPASON.

ORGANBUILDER WITH EXPERIENCE IN
building tracker organs. Especially well-sea-
soned in cabinet making most desirable. Steiner
Qrgans, Inc., (1138 Garvin Place), P.O. Box
B95, Louisville, Ky. 40201, {502) 583.5032,

UNUSUAL OPPORTUNITY FOR YOUNG
man with ssles and organ ability fo help
expand business which is over a ceniury eld.
Address H-2, THE DIAPASON.

DEDICATED YOUNG MAN TO ASSIST IN
mainfenance and restoralion of organs. Will-
ingness to relocate and interest in Skinner work
are prerequisites. Reply L-3, THE DIAPASON.

PIPE ORGAN MECHANIC, EXPERIENCED IN
servicing and tuning all makes of pipe organs.
Established Philadelphia firm. Address K4, THE
DIAPASON,

WOOD VIOLONE 15' OR HASKEL OPEN
Diapason 18", preferably in Midwest or soufhern
Calif. 222320 Wormside Avenue, Torrance, Cali-
fornia 90505,

REISNER ALL ELECTRIC SWITCHES, 32, &I,
73, 85 and 97 nofe. Also any make of used
electric drawknobs, chest action magnals, and
fype 25, &5, and 17 magnets. Organ paris,
14900 La Salle, Dolon, Ililinois 50419,

MUSIC ROLLS FOR AUSTIN, WEL‘IE. SKIN-
ner, Aeolian, Duo.Art and Estey pipe organ
players, J. V Macartney, 406 Haverford Ave.,
Narberth, Pa. 19072,

MISCELLANEOUS

CUSTOM MADE SLIDER CHESTS, MECHAN-
ical consele chassis, bellows, wood pipes, wood
squares, casework. Quality moaterials, work-
manship, B.G, 58 Washinglon 5t., Lowsll, MA
01851, ([&17) 453-4033. 4

500 USED ORGANS — 200 GRAND PIANGS
and player grands — sll makes. Piano and ar-
gan technicians wanled. V.P.O. franchises avail-
sble in South Florida. For prospeclus write:
Victor Pianos and Orgens. 300 N.W. 54 5t
Miami, Fia. 33127, (305) 751-7502.

BE THE TALK OF YOUR PARISHI WEAR A
sweatshirt bearing the faithful likeness of mu-
sic's finest composers (decomposers). Choose
from: DePres, Palestrina, Monileverdi, Purcell,
Handel, Mozart, Franck, Reger, J, S, Bach, and
Horatio Parker. Sizes: small, medium, large, ex-
tra large. For each send your choice size, and
$9.00 to Arrow, P.O. Box 934, Green Bay, Wis.
E4305,

TUNERS THROW AWAY MESSY COTTON!
Mixture tuning is eatier and less frustrating
with ail felt K. D. Kaps. Starter set {tunes up
to 4 ranks) $3.50, Deluxe set (5 ranks & more)
$8.00. K. D. Kaps, 2]4 Oakland 5t, Man-
chester, Conn, 06040,

EXPERT RECOYERING OF ANY MAKE PNEU-
malics, pouchboards and primaries, with Paly-
urethane. Plastic nuts used on primary valve
wires. Melvin Robinson, Il Park Ave., Mount
Yernon, N.Y. |0650,

PNEUMATICS AND POUCHBOARDS OF ANY
make recovered with Polyurathene Plastic. Write
for quotation. Church Organ Co., 18 Walton
St., Edison, NJ 08817.

ORGAN SERVICEMEN: WE WILL RECOVER

NOEL MANDER OFFERS FAITHFUL REPRO-
duction of Haase Regal Organ, 3 sfops {1684)
£3,150 — Medieval Porlative £380. Really port-
able tracker cantinue, B4.2. £2,700. Reprint
booklet on St. Psul's Cathedral Organ shortly
available, one dollar. Noel Mander hopes to
re-visit States March/April next and welcomes
enquities. Noel Mander, St. Peter's Organ
Works, London EZ2., England.

EXPERIENCED MAN FOR SMALL PIPE OR-
gan company. Must have experience in wood-
working, tuning and general organbuilding.
Reply G-4, THE DIAPASON.

WANTED — MISCELLANEOUS

VOL. 1 AND il MOZART ORGAN SONA-
tas ed. by Biggs — Music Press Series. Must be
in good condition, State price desired. Address
L.4, THE DIAPASON,

ONE COPY "THIRTY OFFERTORIES FOR
Organ" by James Rogers. Must be in good
condition. Siate price desited. Address J4,
THE DIAPASON.

ORGAN MUSIC, BUILDERS' TRADE CATA-
logs-brochures. Qrgan  Literature Foundation,
Braintree, Mass. 02184,

"THE MANY YOICES OF THE ORGAN'"
Lee Nelson, Organst. 12" stereo LP. Noshren
Organ, 56 ranks. $550 postpaid. First Presby-
terian Chucch, Box 243, Desrfield, IL 80015.

NOTES AND ENYELOPES, HIGHEST QUAL.
ity paper with your favorite composer on the
front of note. Choose from: DesPres, Palestrina,
Monteverdi, Purcell, Handel, Mozart, Franck,
Reger, J. S. Bach, and Horatio Parker. For each
set of 20, send $5.95 to Arow, P.O, Box 93,
Green Bay, Wis. 54305,

CHRISTMAS CARDS, | DOZEN ASSORTED,
1 different Pipe Organs, $3.50. 24 different with
musical motif, $5.00. Musical Arts, Box 309,
Burlingame, Ca. 74010,

HISTORY OF ATLANTIC CITY AUDITORIUM
Organ. Presently compiling information, Have
you reference sources, opinians, stories, efc.?
La Tarre, 45 Ellis Ave., Northport, N.Y. 11788,

Cas t and Skinner pouchboards, primary
and offset actions. Write Burness Associates,
1907 Susquehanna Rd., Abington, Pa. 19001,

QUALITY ALL ELECTRIC CHESTS MADE TO
order, good delivery. Aikin Associates, Box 143,
Brooklyn, PA 18313,

COMPLETE REED ORGAN REPAIRING,
reeds and parls available. Wagner Organ
Service, 4910 Wise Ave,, 5t Louls, Mo. 83139,

REED ORGAN TUNING AND REPAIRING,
Edgar A. Rodeau, 401 Albany Ave., Westmont,
NJ 08108,

THE NEW 7.0CTAVE PETERSON CHRO-
matic Tuner, model 320 is now available from
stock., Confinuously variable Vernier control
allows you to compensste for fempsrature or
tune celeste ranks with ease. For more details:

Peterson  Electro-Musical Products, Dept. 31,
Worth, il 60482,
PUBLICATIONS

"THE AMERICAN REED ORGAN' — CON-
tains histary, music, restoration, tuning, hun-
dreds of illustrations. $10.95 postpaid. Robert
Gellerman, B007 8irnam Wood, Mchean, Vir.
ginia 22101,

AUTHENTIC FORTEPIANO REPLICAS: STEIN,
Walter, Silbermanm, Cristofori, Schmidt pedal
piano. Phifip Belt, Forepiano Makaer, Box 95,
Battle Ground, Indiana 47920.

HARPSICHORDS

I8BTH CENTURY FRENCH HARPSICHORD
in kit form. We offer an authentic reproduction
of &n anfique French double manuval harp-
sichord for amateur construction. The instru-
ment has four registers and buff stop with
a range of FF-g'"''. All parls are accuralely
pre-cut and ready for assembly, The kit in-
cludes detailed drawings and instructions and
all necessary malerials. For brochure wrile
Frank Hubbard, 185 Lyman Street, Waltham,
Massachusetts 02154,

HARFSICHORDS, CLAYICHORDS, KITS AND
custom assemblies by New England craftsmen.
Showroom in Boston area. Agent for Zucker.
mann Harpsichords. Wilson Barry end Co., Inc.,
Dept. D, P.O. Box 62, Bellardvale Siation,
Andover, Mass, 01810,

HARPSICHORDS, CLAVICHORDS AND YIR.
ginals. Authentic classical designs, for home
construction by the smateur builder, Write for
free brochure. Zuckermann Harpsichords Inc,,
12 Grand Street, P.O. Box 121, Stoninglon,
Conn. 05376,

SABATHIL HARPSICHORDS, PEDAL HARP-
sichords and Clavichords: most reliable and
besutifully sounding, from $1,195.06. Brochure
$1.00. Stereo LP 45 from Dept, D, 1084 Homer,
Vancouver, B.C., Canada.

HARPSICHORDS AND CLAYICHORDS. FINE
instruments by Sabathil and Neupert. Write for
latest information, John W, Allen, 500 Glen-
way Ave., Bristol, Va. 2420). (703) 559-8396.

HARPSICHORDS, CLAVWICHORDS, MOZART
Pianos, by Neupert, sale or rental. Financing
available. Write or call Wally Pollee, 1955 West
John Beers Road, Stevensville, Michigan 49127,

SPERRHAKE HARPSICHORDS AND CLAYI-
chords. Excelleni, dependable, beautiful. Robert
S. Teylor, 8710 Garfield St., Bethesda, Mary-
land 20034,

ENGLISH BENTSIDE SPINETS AND OTHER
harpsichards  based on  historic  prototypes.
Knight Vernon, Harpsichord Maker, 525 White
Pigeon Street, Conslantine, Michigan 49042,

HARPSICHORDS, PEDAL HARPSICHORDS,
Clavichords, Custom made. Jan H. Albarda,
i4 Riverdale Dr., Thistletown ({Rexdale), Ont.
Canada M9Y-273.

FINE HARPSICHORDS AND CLAYICHORDS
made to individua!l requirements. Write, phone,
visit shop. E. O. Witt, R3, Thres Rivers, Mich.
49093, (816} 244-5428.

“THE HARPFSICHORD,” INTERNATIONAL
quarterly for lovers of early keyboard instru-
ments and music. Articles, interviews, photo-
graphs and illustrations by itoday's foremost
artists, 38 per annum. “The Harpsichord,” Box
4323 D, Deaver, Colo. BO204,

Paul S, Hébert
J. A. HEBERT & SON, INC.

25230 Loz Palmos Drive
Southfield, Michigan 48076
Telephone (313) 353.2524

REPRESENTING

Casavant Fréres

ST, HYACINTHE, QUEBEC, CAMADA

Chicago Area, Northern indianda, Michigan

LwTEE

Pipa Organ Builders
Sales & Service

Western Michigan Associates
Louis Van Vels

4722 36th Street, S.W,
Grandville, Michigon 49418
Talsphona (416) 534-3296

QUALITY and

P.O. Box 1165

Your “one-stop” supplier for all

pipe organ supplies and components.

DURST ORGAN SUPPLY CO., INC.

COMPLETENESS

Erie, Pennsylvania
16512

WANT A PRACTICE ORGAN?
Build your own — vse @  PEMBROKE do-it-yourself ORGAN KIT
Full instructions — Reasonably priced

THE ORGAN LOFT

GOSSYILLE, NEW HAMPSHIRE 03234
If it doasn’t have pipes — It is not on organ

592 East First Street

ORGAN LEATHERS

WHITE, SON COMPANY

South Boston, Massachusetts 02127

PIANO TUNING
Learn Plano tuning and repair with sasy
to follow homa study course. Wide open
fisld with good eornings. Moke excel-
lent "extra® |ob. Write

American School of Piano 1’|.ml||g..v
{7058 Tolter Dr., Bopl. B MNMorgan H

ORGAN SERVICE-J. E. Lee, Jr.
KNOXVILLE, TENNESSEE 37901
Box 2061

Tuning - Maintenance -~ Rebuilding
Consvltants

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 1906

1376 Harvord Bhed. —thn Ohio 45408
513-276-248
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DG IT YOURSELF PIPE ORGAN KIS

Custom specifications for church or
residence, complete or parts, full In-

structons by e abli;h.d orqln bullden,

COLKIT MFG. CO. P.O, BOX 112
Hilar Station, Butfalo, N.Y, (4223

THE DIAPASON
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HARPSICHORDS

FOR SALE — PIPE ORGANS

FOR SALE — ELECTRONIC ORGANS

FOR SALE — MISC,

RICHARD XKINGSTON HARPSICHORDS. 8RO-
chure write: Dapt. D, 212 5. Walton St., Dal.
las, Texas 75228,

HARPSICHORDS, CLAYICHORDS BY NEU-
pert, world's finest, oldest maker. Catalogs on
request, Magnamusic, Sharon, Conn. 04069.

HARPSICHORD OWNERS: A FULL LINE OF
audio and visual Chromalic Tuners is now
available to help you with your funing require-
ments. For more information write Peterson
Electro-Musical Products, Dept. 20, Warth, 1.
L0482,

FOR SALE — PIPE ORGANS

FLENTROP POSITIVE ORGAN, [947, & STOPS,
I-manual, pulidown pedalboard, Exc. condition.
$8,400. Bort and Glass organ, I96, 5 ranks, 2
keyboards, full pedalboard, couplers. Fair con-
difion. $1,500. Write: Dr. Edward J. Kasouf,
Department of Music, Thiel College, Greenviile,
Pa. 18125 (412) 588.7700, x243.

PORTABLE RIEGER TRACKER, 2-MAN., M
rks. Buyer to remove. Best offer over $10,500.
To inspect or for details wrile Metropolitan
Museum of Art, Dept. of Musical Insiruments,
New York, N.Y. 10028.

HOOK-HASTINGS TRACKER ORGAN WITH
Organ Supply pneumatic pulldowns and sliders;
4 slider Swell, 8 slider Great, Pedal electro-
pneumatic. Inquire McCrary Pipe Organ Ser-
vice, B500 Surrey Place, Okiashoma City, OK.
73120, {405) B43.3785.

CARL BARKHOFF TRACKER, 2 MANUALS, 8
rks can be seen and played. Free standing,
measures 10' x 10' x 12'. Built in late 1800's.
Buyer to remove with assistance. $1500.00 or
best offer, M. Herzog, &7 Wetmore Rd., Co-
lumbus, OH 43214,

BEST OFFER OVYER $500.00. — E. M. SKIN-
ner Organ, 3 manuals, 46 stops, pipework in-
cludes Erzahler, Spitzflute, Flute Celeste, Corn-
opean, Oboe, V.D.O. V.D.O. celesie, Open
Diapason, Octave, Mixture, Open Wood 14",
Eourdon 14°, Violone 16" (melal], many others.
Available now. Purchaser to remove complets,
May be seen at Parish of the Epiphany, Win-

chester, Mass.,, or contact R. N. Carr, 88
Hillerest  Parkway, Winchester, Massachaseth
018%0.

E. M. SKINNER ORGAN, CA. 1927, IM-25R,
available after Christmas. Incuiries invited.
P.O. Box &1&0, Chariotte, N.C, 28207. Phone
(704) 523.9500 after 7:00 P.M.

MOLLER &RANK PIPE ORGAN, COMPLETE-
ly renovated 1970 8' Dulc., 8 Sipd. FL, 4'
Harm. Fl., 4' Princ., 2' Rohr F., 1&' Bdn,, vari-
ous couplers, pistons, rectifier, and Spencer
blower, Quick response and bright sound. Pres-
ently be'ng used in home. Write Stephen J.
Lee, High Bridge Road, Weedsport, New York
13166,

CHURCH ORGAN: 2-MANUAL, 5-RANK, 1945
Raymond, complete, In recent use. Residential
installation feasible. Offers inviled. Princeton
Baptist Church, 241 Washington Rd., Princelon,
N.J. 08540,

17-RANK AUSTIN PIPE ORGAN. BUILT 1923,
3-manual console. Beoutiful 2-octave brass
chimes. Sam Loit, 45 Vaughns Gap Rd., Nash-
ville, Tenn. 37205.

OLD PIPE ORGAN FOR SALE, BAPTIST
Church, El Paso, lllinois 61738, Contact Robert
Wadsworlh, Phone No. 4391, El Paso, lllinois

REBUILT 7-RANK CHURCH PIPE ORGAN.
George H. Nixon, 2911 Mere Drive, Colum-
bia, Tenn. 38401,

NEW AND USED PPE ORGANS. ALSO
chimes. Frank J. Wagner, Pipe Organs, %10
Vise Ave., S5t Louis, Mo. 63139,

4-MANUAL, 17-RANK MARR AND COLTON
theatre pipe organ, Complete as installed in
Capitol Theatre in Wheeling, W. Va. (no
shades}). Two Tibias, Diapason, Flute, f{ive
Strings, eight Reeds, complete toy counter and
tuned percussions. Five ranks 1o 14" pitch. Beau-
fiful white and gold console. Now playing in
residence. $20000 or best offer. Moman G,
Ziegler, 11518 Gainsborough Road, Rockville,
Maryland 20854, (301) 299.6393.

WURLITZER 3/12 COMPLETE WITH CHIMES,
16' Conira Viol, Diaphone, Bourdon, Trumpet,
Oboe Horn, Clarinet, Quintadena, Flule, Flute
Celeste, three Strings, Diapason, Tibia Clausa,
Vox Humana. Totally mint condifion, magnifi-
cent voicing. Best offer over $10.000. Address
K-3, THE DIAPASON.

AEOLIAN, 3M/SIR PLAYER PIPE ORGAN.
Duo-Art and reqular players with huge roll
collection. From immacu'ate ariginal instafla.
fion with professionally added theatrs Tibia
and Kinura. Professionally removed and crated,
Will sell all or parts. Paramount Theatre, 2025
Broadway, Oakland, CA 94612, (415) 444-3531.

3-MANUAL, I|&RANK THEATRE ORGAN,
Wuriitzer, factory finish, mahogany waterfall
design, leathers renewed. Organ is playing.
Last Wurlitzer buailt, You remove B crate, come
& get it $24,000.00. Contact me at home phone
1-503-6874. Address 706 N.E. 165th Ave., Port-
land, Ore, 97230.

4-1/2 RANK BARTON THEATRE ORGAN
with horseshoe console, Spencer biower and
generator. Buyer to remove and ship at own
expense. Contact James Bolding, 612 Victary
Dr., New lberia, La. 70560, Call {318} 355-4955,
No collect calls.

3-RANK KILGEN THEATRE PIPE ORGAN,

full, rich sound. B5% has been professionally
rebuilt. 5.5.A.E. {o Theatre Organ, 14300 La
Salle, Dolton, Hlineis 50419,

ALLEN COMPUTER ORGAN, 2-MANUAL, 32-
pedals, model 100P. Handsome positiv-styla
AGO console, self-contained, absolutely like
new, Priced for quick ssle. Allen Langord, 15
Overlook Drive, Southborough, Mass. 0772,
(&617) 481-0030.

ALLEN ORGAN GYROPHONIC SPEAKER
cabinet. 2-15", 3-12", and 3 ftweelers. $450.00.
With amplifier $500.00. Dr, Peifon, 1377 Woed-
noll, Flint, Mich. 48507 (only used & mo.}

ARTISAN ELECTRONIC ORGAN, 31-MANUAL,
drawknob console, full pedal. Twelve 10" Wari.
dale and iwo 15" Ulah speakers. Church voic-
ing. Price $4500.00 negotiable. Tel (213) 348-
5448, Canoga Park, CA

1965 THREE-MANUAL  AEOLIAN-SKINNER
console, in excellent condition, cak case and
will be available in late 1975. Can be seen
and played anytime in New York Cily. Send
stamped-self addressed eavelope for details.
Robert M. Turner, Organbuilder, 53 Railroad
Place, Hopeweil, NJ 08525.

2-MANUAL CONSOLE MOLLER IN 600D
cond. Doppelflote B° mitered Bourdon 18', Padal
Gamba 8, Il RK. Midure chest. Raymond
Carrell, 4485 Buhl Blvd, Uniontown, Ohio 44485
or call {216) 895-1040.

CONSOLE, MOLLER, 3-MANUAL, DRAW-
knob, comb, action recently releathered, $500.
Choir Guild, St. James, 1852 Oakland Park, Co-
lumbus, Ohio 43224,

GULBRANSEN PRESIDENT ORGAN WITH
the works. $2500, Showroom condition. Contact
Dr. Gordon S. McHenry, 1311 College Ave,,
Wiggins, Miss. 39577, Phone (801} 928-4457 after
5:00 PM.

RODGERS MX20 SETTER BOARD, WALNUT
case, immaculate, Free delivery Bay Area.
$7500. Call colfect evenings (415) &21.9809.

ELECTRONIC ORGAN KITS, KEYBOARDS
and many componenis. Independent and di-
vider fone generalors. All diode keying 1LC.
circuitry, Supplement your Artisan Organ. 35¢
for catalog. Devironix Organ Producis, Dept.
D, 5872 Amapola Dr., San Jose, Calif, 95129,

2-MANUAL HINNERS CONSOLE; 2-MANUAL
Holtkamp drawknob residence console; two
keydesks, One pedal, 32.nole AGO, cna bench.
Two B.rank electric relays, bl-note; one 3-renk
electric relay, bl-note; one B85-nole Concert
Flute; one 4-rank chest. Fulton Pipe Organ Co.,
586 Center Road, Hinckley, Ohio 44233,

CONSOLE, 2-MAN., PED. WITH 32 NOTES,
and bench, with Gr. 7-5w. 8-Ped. 5 Reisnar stop
action magnets, recorder board type comb. ac-
tion with 4 pistons Gt.-Sw.-Gen. In excellent
condition., Best offer. Address K.2, THE DIA-
PASON.

ONE TWO-MANUAL KEYBOARD, KIMBALL
make. Address L-6, THE DIAPASON,

FOR SALE — MISC.

TRACKER ORGAN, 14-RANK, IN FINE CON-
dition. Several used Austin consoles. All in Al
condition. Immediafely available. 2000 used
pipes, all 2' and up. We can match any of
your needs. Send samples. Please contact
Howard W. Gregson, Box B6, Weanham, Mass.
21984,

NEW ORGAN FPIPES, EXCELLENT WORK-
menship and expertly voiced, Formerly super-
visor of Aeolian-Skinner pipeshop. Hans Rother,
German Organ Pipecralt, 34 Standard Str.,
Mattapan, Mass. 02126,

18' OPEN WOOD DIAPASON WITH CHESTS.
32 pipes (unmitered) in excellent condition.
Chests need work. St. John's Lutheran Church,
330 Ferry St., Easton, Penna, 1B0M2,

COMPLETE SET OF WOOD AND METAL
pipes from Kilgen organ. Perfect condition.
Trinity United Methodist Church, Albis, lowa
52531, Jerry Brown, pestor.

PEDAL BOURDON, 18 WOOD, 30 NOTES
with chests. $275. LaTorre, 45 Ellis Ave., Notth-
port, N.Y. 11768,

SCHANTZ, 2-MAN. CONSOLE FOR 4-RANK
unit organ. Oak, traditional cabinet. Used
short length of time. Like new. Best offer over
51,000 f.0.b, Orrville, Ohio. Write Box 1B,
Knoxville, Tennessee 37901,

TWO PEDALBOARDS, SCHLICKER AND A
Laukhuff, $80.00 ea. Connsonata organ, full
pedaibd. $200.00, Organist, Box 243, Deerfield,
IL &0015.

DIRECT ELECTRIC CHESTS: 7-RANK $i00.00;
Y.rank $125.00. 3% inch wind pipework: 8'
Oboe $125,00; 2-2/3' Twelfth $70.00; 2' Fifteenth
$75.00; 2' Flautino $75.00. Junchen Pipe Qrgan
Service, 582 Darlington, Crystal Lake, HI. £0014,
(8i15) 459-3483,

AUSTIN PREMIER QUADRUPLEX PLAYER
System: Lale 3m/22rk Estey residence organ,
pitman chests, haskell basses. Fits under stand-
ard ceiling. 3-18' stops, Harp, Chimes. 5"
wind, 220 v, single-phase blower. Welte Re-
producing Grand Piano connecled, plays with
expression from organ or its own rolls, mech-
anism beautifully restored. Rebuilt 3m Ausiin
console, new condition, Quadruplex Organ Roll
Player with 150 rolls, some new popular rolls.
DOne of only nine in world. New rolls available
made to your request. Easy removal. Viewing
by appointment. Owner ftransferred, priced to
move quickly, $9500. Central Virginia. Reply
Box 112, Hartford, CT 08101,

AEOLIAN DUO-ART ORGAN PLAYER. FREE-
standing, partially restored, without case. High-
est bid. Address L-7, THE DIAPASON.

2.MANUAL ESTEY TRACKER REED, I0-5TOP
organ, Conlact: St. John the Baplist Church,
Constitution Avenve, New Freedom, PA [7349.
3533 Windsor, Erie, Pa. 18506,

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS
Rebuilding, Maintenance and Additions

P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935

McMANIS ORGANS

Incorporated
10th & Garfield
KANSAS CITY, KANSAS
66104

LOUIS F. MOHR & COMPANY
ORGAN
MAINTENANCE

2800 Valentine Ave,
New York 58, N. Y.
Telephone: SEdgwick 3-5628
Emergency Servics Yearly Contracts
Harps — Chimes — Blowens
Expert Overhauling

“An Orgen Properly Meinteingd Means
Batter Music”

E. H. HOLLOWAY
CORPORATION

Builders of
Eleciro-pneumatic
slider chest organs

INDIANAPOLIS, INDIANA

823 Maossachusatis Ave.
Tel: 637-2029

G. F. ADAMS

Organ Builders, Inc.

204 West Houston Street
New York, New York 10014

Telephone ORegon 5-6160

FOR SALE: Used organ parts.
Many of antique value. Send
$1.00 for complete list.

Wicks Organ Company
Highland, Illinois 62249
(618) 654-2191

50 Crimea Sireet

“PRAISE YE THE LORD WITH ORGANS"
GUELPH PIPE ORGAN BUILDERS, Lid.

(519) 828-2480

Guelph, Ontarlo NIH-2Y6

ALL ELECTRIC

Al
AlA

Box 143

CHESTS
ELECTRO PNEUMATIC PEDAL CHESTS

AIKEN ASSOCIATES

Brooklyn, Pa. 18813

“Quality with
Beonomy™
71728941322
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CONCERT

MANAGEMENT

==,

LILIAN

BOX 272 CANAAN

MURTAGH

CONNECTICUT 06018 203-824-7877

EUROPEAN ARTISTS

MARIE-CLAIRE ALAIN
GUY BOVET

KAMIEL D'HOOGHE
MARIE-MADELEINE DURUFLE
MAURICE DURUFLE
ANTON HEILLER
MONIKA HENKING
PETER HURFORD
FRANCIS JACKSON
SUSI JEANS

PIET KEE

JEAN LANGLAIS
DAVID LUMSDEN
MARTIN NEARY
FLOR PEETERS
SIMON PRESTON
MICHAEL RADULESCU
LIONEL ROGG

RENE SAORGIN
MICHAEL SCHNEIDER
GILLIAN WEIR

HEINZ WUNDERLICH

Organ and Assisting Artist

GERRE & JUDY HANCOCK
Organ Duo

WILMA JENSEN &
K. DEAN WALKER
Organ & Percussion

MARILYN MASON &
PAUL DOKTOR
Organ & Viela

FREDERICK SWANN
AND
JOHN STUART ANDERSON
Organ & Actor

JOHN & MARIANNE WEAVER
Organ & Flute

James Moeser

Clyde Holloway

s

po—r ¥ -
Charles Benbow Wilma Jensen

Jerald Hamilton Marilyn Mason William Whitehead




