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After ncarly :I. century of usc, St 
Mary's Church in Boston is coming 
down. The loss of this familiar Jesuit 
church and its parish school (closed in 
1973) will be greatly regretted by many 
in Boston's north end. It will also be 
regretted by musici:ms who remember 
the acoustical properties of the banel­
\'autted "al'e and the d istinctive sound 
of one: of Boston's most interesting or­
gans. 

The: organ W3.J completed in October. 
1877 - the opus 499 of 'Villiam A. 
Johnson &: Son in Westfield. Mass. Al­
though there were two or three John­
son organs slightly larger in size. the 
organ in St. Mary's W;lS certainly one of 
their largest, and by far the largest 
sUn'iving today. \Vith the demolition of 
the church proposed for spring, 1975, 
bowc:\'c:r, the: (uture of the organ is un­
cert:lin. 

The stoplist (quoted exactly all it was 
printed in Johnson's brochure on the 
organ) r~mams today as it was originally 
except for these minor changes, all of 
which were carrkd out some 45 yean 
ago when the aclion was milde electro­
pneumatic by \"illiam Laws. 
(I) The uniting of "divided" stops into 
one register (nos. 14 &: 15 in the swell: 
nos. 31 &: 82 in the choir), 
(2) The extension of the pedal 16' 
Double Open Diapason to plily ill 8' 
and 4' pitches. As the original Double 
Diapason pipes were always on their 
own chest against the rear wall of the 
gallery, the addition of two more oc­
laves on an electric action chat was a 
simple matter. 

Abo"e: Facad. of the .rlan. 

Left: Original Johnson namepla'. now In 
the coU'-dion of Alan Laufman. 

(!) The addition of an Echo dh'Ision in 
the chancel with its own wind supply. 
(4) The provision of an an~l~tnc 
(Austin) console with OCL3\'e and sub. 
octa"e couplers, combination pistom 
and other accessories common to mod· 
em consoles. 

The slider windchests are 'till in usc 
and in their original positions: the 
Great at the front of the case, just 
above the feet of the fronl pipes, with 
a generous space for a walkboard in 
the middle, l,e" between Lhe smallest 
treble pipes. The unenclosed Choir 
chest is behind the Great and on the 
same le\'el; the Swl'11 is above the Choir, 
but extends somcwhOlt O\'er the Great. 
The Pedal chest for registen #42 
through #47 are di\'ided on a e,ide and 
a C#-s:ide. flanking the Great. All of the 
chests and pipcwork fit behind tI,e 
large center section of the c:ue. 

U most visiton find it difficult to 
admire the casc design, they are none­
theless enthusiastic about the $DUnm 
which emanate from it. The Great Dia· 
pason Chorus is truly exciting. John. 
son's "Spitz[Joctc" is actually :1 tapered 
Diapason. This stop, the Octave and 
Mixture IV above it combine in a tight. 
Ir·knit sound of remarbble brilUance. 
Of the flute stops. one organ builder 
who recently v!Sited the instrument 
commented. "Not since the Oude Kerk 
in t\mstcrdam ha\'e I heard such ele· 
gant sounds." 

TIle family of tone which indisput. 
ably marks the organ as unique, how· 
ever, is the reed departmenL Earlier In 
the same year the organ was built, John. 
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The 1877 Johnson Organ 
in St. Mary's Church, Boston 

by Thomas Murray 

son patented a design for shallots which 
the reader may examine in the line 
drawing submitted to the U.S. Patent 
Ornce. In deSCribing his design. John· 
son wrote: 

The object of my invention u to produce 
from ~·pipes sreakr openneu and ,ono,.... 
itT of tone than hal heretCli fore ~en pouible 
from pipes of ordinary corutruction, owins 
10 an undue contl1lction of the air panase 
between the wind.gpening under the ~rd 
and. the lop of the lube. 

Cafe ha, not bHn lillten in the COI! \lnK· 
don 01 .uch pipes to Jean: a sufficiently 
Irft egTUll fruDl the esc:hllllot lor the lOund 
,"'avo crcated by the vibratlonl of the reed; 
bU1. on the contrary. the It!chatlot. Dr tube 
against which the reed i. lecured and vi· 
bratn. has senerally been constructed of a 
less diameler at or nur i ts junctlon with 
the main tube of the pipe in the block than 
that at its base. 

I have found by experiment that by con· 
'tructing the cscballot 01 It Indually·in­
creasing diameter from it. lower end to its 
junction with tbe lower end of the tube in 
the block . and by baving the taper of the 
tube Ilnd eschallot correspond, or very nearly 
10, from base to top. that I obtain Il l~tlT 
improved tone, one entirely free from the 
usual cramped or confined .ound which is 
prodllced from pipes 01 the old corutruction. 

In this organ. three registers (Como· 
pean, Trumpet. Trombone) are made 
according to this plan. The brilliance of 
these stops. enhanc~d as it is by a "ery 
resonant building, can only be described 
by the mudl·abused adjcctive - breath· 
taking, Because of the amwngly 
"French" sound of these registers and 
the richn~M of foundation tone, I Ch05e 
this instrument for recording the Trois 
CllOrau of C~r Frnnck. but it should 
be noted that others have admired tlle 
organ for its ability to handle 18th cen· 

1II'. 1,a .. ,o.. 
r.Ul).ruu " .. nurt. 

J : lU 173 , ,.10. 10. J r;. :a 11 11, 

tury French music as well. Pro£. Mel· 
ville Smith was extremely fond of the 
organ, and (prior to his recording $CS' 

sions at Mannoutier, for which he was 
awarded the Grand Prix du Disque) 
made tape recordings of c10lssical 
French repertoire on this organ. 

Although Johnson sent large organs 
to Chicago. Albany. Bu((alo and other 
"western" (in the 19th centu!), view) 
cities. the contract for St . Mary s repre· 
sented the only opponunity he e\er had 
to place a large organ in Bouon, a city 
in which organs of the highest calibre: 
had been produced by E. &. G. G, Hook 
and other makers since the 1820', . We 
shaH therefore not be far wrong in as· 
suming that the Johnsons (William H . 
10hn5On, 50n of the founder of the busi · 
lIess, had joined his father in partner. 
ship in IBiI ) spared no eHort tn mak· 
iug this organ an extraordinary "show· 
casc" of their talents. making it aU the 
more regrettable that the splendid 
building (or which it was cOllce,,:ed 
must now give way to a housing com· 
plex. Nevertheless, with a serious de· 
cline in the congregation and the in· 
tentions o( the Archdiocese to eliminate 
what is to them a burden50me facility. 
demolition is now certain. 

Parties who wish to make serious in· 
quiries concerning the relocation of this 
organ may writel:r. Frederick Bailey, 
Rector. Church of 51. MaT)' of the Sac· 
red Heart . Endicott Olnd Thatcher 
Sirects. Doston. Massachusetts. 02113, or 
write the author of this article. Thomas 
Murray, Organist, Cath~dral Church o( 
St . Paul, 138 Tremont Street, Boston, 
MassadlU5enS, 02111. 

, 

(See slo-JJlisl on p. 3) 

MIXTURE COMPOSITIONS 

Great 
1-24 

25-42 
43-48 
49-61 

Mixture IV 
19 22 26 29 
12 15 19 22 

8 12 15 19 
1 812 15 

Great Mixture III 
1-24 12 15 19 

25-61 8 12 15 

Swell Mixture III 
1-24 15 19 22 

25-61 8 12 15 

Swell Mixture II 
1-12 19 22 

13-61 12 15 



Staying to the Finish 

In the April. 1974 issue of the CHRISTIAN HERALD, there is an interesting 
item for organists on page 20. Frederick W. Cropp wrote a small piece entitled 
"The Music \Ve Seldom Hear." In it, he bemoans the fact that few church gaers 
ever listen to the postlude played by their organist. As one organist told Mr. 
Cropp. "So far as 1 am conccnu.'ll. the postlude is my one chance to play to the 
glory of God. To judge from the exit rush, he is the only one who might possibly 
be paying any attention." 

Mr. Cropp goes on to relate his experience while ,'isiting a suburban church in 
the Washington, D.C. area (we know yia the grapevine that it was Bradley Hills 
Presbyterian Church, Hctlu.-sda. Md., where Donald S. Sutherland is organist). At 
litis particular church. there is a note in the bulletin at the bottom of the page: 
"TI1e congregation will remain seated until the postlude enw." Mr. Cropp dl. ... 
scribed tI1e experience: "Remain seated we did. children, parents. young and old, 
all of us worshipers listened as the postlude seemed to catch up all tI1C morning's 
moving experience as a kind of reprise, and then sent us out as we should be 
sent away, refreshed. amI eager to take what had happened to us in that hour 
and put it to work in the world." He was olwiously moved enough to recommend 
the experience to a large national readership of the magazine. 

I tend 10 agree with 1\.lr. Cropp. DOL'S it work? And how goes it with tbc 
organist in such a church? Don Sutherland reports that the pr.lctice of being 
sealed for the postlude was alre;tdy in eHeCl at Bradley Hills Church before he 
became the otg'.Inist there, and that it was an idl'a slarll'd by the senior pastor 
of the church, Arthur Iiall. Don rcports further. "I can tell you that for the 
past three years I ha\'e been practicing my postludes. 1 can't say in all honesty 
that this was the case in the past." And furlher, Don says, "I can only tcll you 
that it works." 

Indeed, it shOUld. I'\'C nc\'er attended a church, or played in a church where 
there was anything less than pandemonium during Ihe postlude, so I don't know 
what such an experience might be like. But I can imagine it, And I can certainly 
recommend the idea. 

About That 1951-meter Contra-Posaune 

While I am culling other magazines this monlh for edilorial goodirs. 1 can't 
resist the temptation to pass on an item found in the July, 1974 issue of THE 
SYDNEY ORGAN JOURNAL. a fine little momhly published by the Organ 
Society of Sydney, AusuaUa under ,the a~le . et.l ito~hip of Michael Edgeloe. I'll 
let the item speak for itself, as repnnted 111 Its enurety below. 

A METRIC ORGAN 
"The famous 19.51 m. reed, which was an hmoHltion, has pron'Cl a si~al suc­

cess." "The pipes number 8,672, ranging in speaking I~ngth (rom 9.53 mdlimetres 
to 19.51 metres." The stoptist contains numerous ranks at 4.88 m, 2.44 m, 1.22 m, 
ete. What is it? The Sydney Town Hall organ gone metric! 

The rest o( the ",orld (inclUding all builders in such "metric" countries .lIi 

France and Gennany) mC3sures the lengths o( organ pipes in (eeL But, in their 
wisdom, the Town Hall's public sen'3nts han CCl!1\'CrtC? all measurements to 
metres and reprinted the booklet on the organ. ThiS chOice example o[ bureau· 
cratic ineptitude surely unique and a potential "collector's item," is a\'3Uable 
(ree from the Town Clerk, Sydney Town Hall, Sydney, Australia 2000. But 
please do NOT mention the Joumal as your source o[ reference. 

1 hasten to add, please do NOT mention THE DlAl'ASON as )'our source of 
reference .•• 

1?kf- fL ..... ~, -
New Recordings 

Marches Nuptial~s - l't[arches Funt:­
bres. Guy l't[orancon playing the grand 
organ o[ the Abbey Church o( Sain! 
Ouen, Rouen, France. I'athe Marcom 
E~n, oomS·12508, Progrnm: Wedding 
Marc h from "Midsummer Night's 
Dream" Mendelssohn; 'Vedding March 
from :'Lohengrin," Wagner; Wl'tlding 
March from First Suite Opus 51, Vierne; 
Religious March (rom "Alceste," GlUck; 
Funeral March from Scmata II Opus 35, 
Chopin' Funeral March rrom "Gouer· 
damme~ng," Wagner; Funeral M:nch 
from Sonata Opus 26, BecthO\'cn. 

Perhaps organ transcriptions of 19th 
century orchestral mllsic are going to 
come back into style. Who knows? No 
mailer what one thinks about such 
transcriptions. and no matter what one 
thinks about these much used marches 
(in our time), one cannot hclp but sit 
back, relax (preferably with a nicc glass 
of wine), smile, and enjoy Mr. Moran· 
con's spirited recording of these works. 
For one thing. the recording of the 
massive 1890 Cavaille·CoIl organ at 
Rouell (one of the master's best pre· 
sen.'ed instruments) is excellent. It cap­
tures the sound of the organ well, and 
not without a fine amount of the large 
room's acoustical ambience present in 
it. For anolher, Mr. Morancon docs a 
fine job or playing the pieces without 
tn-ating them orchestrally; thus they 
are musically wedded to the style of 
the instrument. It all adds up to a lot 
of fun. In fact, all of the pieces sound 
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excellent as played in French romantic 
stylc on this fine Camille-Coli instru· 
ment. As they say. "Try it sometime -
you'U )ike ill" 

The Great Organ o[ 'Washington 
Cathedral, A.D. 1973. Paul CaUa\\'3Y, or­
branist and choinnaster, playing. A\'3il. 
able from Washington Cathedral Book· 
store, Washington, D.C., CSo7234. llro­
gram: Grand·Chocur Dialogue, Gigout; 
Suite for Qll3simodo Sunday, Tourne· 
mire; Prelude, Fugue and Variation, 
Franck; Apparition de l'cglise eternelle, 
M'.'Ssiaen; Piece Hcroique, Franck. 

Paul Callaway has bcen organist at 
Washington Cathedral since 1939, one 
year afler Ernest Skinner finished the 
original inslallation of the great organ. 
Since then, some work was added by 
Aeolian·Skinner, and a rebuild was 
planned in the 1950's and 1960's. Al­
though Ihe new console, Brustwerk and 
Positi" dil'isions were installl'tl in 1963-
65, 110 further work had been done un· 
til this past ),('ar, when Joseph Whit· 
rord began a complele reno\'ation and 
revoicing of the inslrument along with 
somc new additions, So this recording 
sen'cs 10 put on record a tl'Stimony to 
the organ as it existed prior 10 1973, 
The same program will be rccorded by 
Dr. Callaway in 1976 when the present 
rebuilding is completed. This is the 
"berore" portion of a "before and after" 
document. 
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All _ben are 1IIJ<d 10 ICDd 
chaDges of addftu prompdy 10 the 
office of The DiapatoD. Changes 
must reach ua belore the 10th o( the 
mouth precediDc the date of the 
fiut issue to be mailed to the new 
address. The Diapason cannot pro­
vide duplkate copies missed beca .... 
o( a JUblaibcr's failure 10 notify. 

But it is more than that. Countless 
IlIllsic 100'ers ha\'e listened to Dr, Calla­
way play this organ for many years. 
and those who ha\'e heard this master­
ful organist at work will recognize the 
energetic drh'e. the grand sweep, the 
man'elous and colorful registration, and 
the fine sense of timing which has al­
ways marked his playing. It is, then, a 
fitting and pleasing lestimony to a long 
and fruilful career. 

Playing an all·French progrnm, Dr. 
Callaway displays the whole organ to 
rull ad\'antage. One may quibble about 
jUi t how "beautiful" those high pres­
sure reeds are in reality, but none may 
deny that what Ernest Skinner wrought 
at ,\rashington Cathedral was a unique 
and colorful instrument. Wisely, Dr. 
Callaway lets the organ "do what it 
W;II115 10 do bc:.'St." The perfonnanccs 
a rc to be taken on their own ground. 
not as "authentic" or "scholarly" per­
formances which might try to force the 
organ to be something that it isn 't. The 
mU5ic is sensible, natural, and exciting. 

Although the master recording sounds 
good, our review copy of the disc had 
a slightly noisy surface. Excellent but 
hrief notes 011 the pieces written by 
~wrcnce Scars are included on the 
jacket, as wen as a brief note on the 
history of the Call1l'tlral organ written 
by Richard Dirksen. The front cover 
of the jacket displays a fine large photo­
graph of the Cathedral's north organ 
case. 

A Concert of Eighteenth·Century 1\[u· 
sie. Perfonned by J. S. Darling on the 
Wren Chapel Organ at the College o( 
WiUiam and 1\[ary, 'Williamsburg, Vir· 
ginia. I·rodllccd by Colonial 'WiUiaIDSo 
burg Foundation (Box C, Williamsburg, 
VA 23185), WSI05. Program includes 
pieces by Jeremiah Clarke, William Sel­
by, John Hlow, Daniel Purcell, G. F. 
Handel, 'Villiam 'Valond, and other 
anonymousJ'ieccs from Bremner's "Mis· 
cellany" an other collections. 

The Wren Chapel at the College of 
William and Mary is a jewel of a 
building, now restored perrectly in tIle , 
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view should Teach the olliee by 'he b,. 

style of an English university chapel. 
In 19iO, Colonial Williamsburg Founda­
lion purchased an EngJish chamber or­
gan of rh'e stops, built by John Snetz· 
ler about I iGO. Rc:.'Stored by Noel Man· 
der and installed by Charles Fisk, this 
gentle little organ has sur\'ived in ex­
cellent condition. Mr, Darling chooses 
music for the instrument, again letting 
the organ "do what it wants to do" in 
the best possible rash ion, Thus, this 
collection of little rococo chamber pieces 
pro\'ides a charming example of just 
what one might ha\'e heard in this elm· 
pel during the latter half of the 18th 
century, 

Organists in our time and age ha\'e 
been weaned on mighty instruments, 
and it is therefore difficult to find one 
who can treat such miniature pieces 
with sUbtlty and deJicacy. Mr. Darling 
is entirely successful in this regard, and 
the recording is a delight. If one is to 
havc a Snetzler chamber organ, then 
this rC\'iewcr canllot imagine any better 
mllsic for it and any better performance 
on it than is gil'en here. Further, Mr. 
Darling has written some excellent 
jacket liner notes, discussing the chap­
el. the music, the organ. and provid­
ing some sample registrations which he 
uses. The recorded sound and tlle press· 
ing arc excellent. If you delight in inti· 
mate chamber music, you will be de­
lighted by this recording, 

-Robert Schuneman 

Recordings Receh'cd: 
John Rose at the Great Organ of the 

Methuen Memorial Music Hall Key­
board Arts Incorporated, FKA.I. Pro­
gram: Sonata II in C minor. Mendels­
sohn; Carillon·Sortie, Mulct; Phantasic 
tiber die Choral "Ein resle Burg ist 
unser Gott." Reger; Flute Tune, Arne, 

ARTHUR POlSTER, ARTHUR LAW­
RENCE, and PAUL HESSELINK were pre­
senled in an organ workshop at the Farm. 
ville United Methodist Church, Farmville, 
Virginia on Oelober 4-5, The event was spon­
ltlred by Longwood College Music Depart­
ment. 

THE DIAPASON 



11 has Three Manuals and a Pedale, of Ihe foUowing campa .. : 
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ACCESSORY STOPS AND MOVEMI!NTS. 
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,.,.ACEII I)\'E8 TilE OIlY..\T 'UNO." .. 

I •• :rcat .'lIrtc , 
,. Great Mezzo , 
:So Hrt .. t I'JI\no. 

t. Swell }'ortc. 
J. SWI'II I'll1no. 

PEDAL MOVEMENTS. 
I. (lodale }'urt.e. , I. Hreat Organ Sopamtlon. 
2. J'etlllic {'Iano. I .l. Tremolo ( to Swoll). 
3. Grcatlo Pad.leCuuplor, (Uc\'llr· I II, RaIRnc~1 S1'I'elll'utlnl. 

:ilblu 1IoTcmeo,), 

., 
'iT 
Of ., 
OJ 

" 'iT 

The Great 1I1lnuai eonla.ln! 
Tho Swell llllnllill coRlntn. 
'rho ~oJo liannal oonfDin~ 
Tbo PCltRlc eoolaln!l 

SUMMARY. 
1:1 Stops, 
10 Stops, 
" Stops, 
1 Stops, 

Rnd 1,008 PlpCtf. 
I1nll 1,168 PIpes. 
and 549 Plpetr. 
Bnll 119 Plpcs. 

1:\ }tnll Sllcaklng Stopa,OI\Rlt :!,99.l Pipes. 

Tho CU':IC Is hullt uf ;,:i11 \\'ootl !tllotl, I1l11t dnldhod In ahcllllc luu1 oil; It lit II feet 
Wide. urreat IJeep. antl3"! feet high. 

The front IllllC:i. b,·luI,. tlie" lJantlot" of wond. work ,,,htch 81l1,port the in, nrc 
.1('c')rBlcd in \"hlll"'lIlelat and block; nhovtJ till! "b:\n.t~," thoy urn Untilled In 
IIHI shallc8 nf hlue. 

Thc notinn ill t·::s:lcn,I .. ·.1 lUlll fO'5't'I'''c,l; tho "tll': ~k" bclng brttt1\:hL out 10 fet·: 
(nun the front. uf ('n~e. 

'l'hc ('nclllUatic liutor i;f. :\11111110,1 ttJ tho firent lI'1mutl IUIII 1111 !t:i Cllupler:! i 10 
tile lowest ncb .. e IIf Ihe S.tcll MalUm'; III /lo, ' (Ilhe Ul'tlllt IUIt) S,vulllJnmblllut!nn 
llu vcmclltlJ , 

,\Ulhc IIII'C:! In thi,. 01"',:'.,1\ IIrc I'Ilh'I ',I , ,,n a wln,I'lu't,-HI1l'tl ut:ll tllchc~. 

Originallpacification of the Johnlon Organ in St. Mary'l Church, BOlton. 

AUBREY THOMPSON·ALLEN, 
known to many for his frequent con­
tribulions to organ journals, died on 
August 18. ha\'ing suf(cred a heart at­
tack at the console of his beloved St. 
I'aul's Cathedral organ, London. Eng­
land. 

Mr, Thompson.Allcn servcd his ap­
prenticeship in organ building undcr 
Henry Willis III, and later bccame man· 
aging director of Hcnry ,Villis and Sons, 
the famous English ~organ building firm. 
Afler coming to the United States to 
assist G. Donald Harrison. he was ap­
pointed curator of organs at Yale Uni­
\'ersil)" New Ha\'en. Connccticut. a post 
which he held until his retirement in 
July. 1973. 

Mr. Thompson-AUen is remembered 
for his incisi\'e wit. his wonderfully en­
tertaining recollections. and his loyal 
service to the King of Instruments, A 
collector of musical boxes and antique 
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clocks, hc could coax them into song 
perhaps (ur the first time in decades. 
I-Ie enjoycd poetry and drama. in his 
lirc as wcll as in the arls, and the sur­
vival of the ,\roolsey Hall organ at Yale 
Unh'crsity is a fitting h.'5limony to this. 
Hlmdn.'tis of church congrcgations knew 
him as the curator of thcir own instru­
ments, a responsibility he took very 
seriously. He loved mU!lic, the work of 
Fathcr Willis, his family, cats, chocolate, 
and sipping tca at "the Lizzy." 

- Joseph F. Dzeda 

WALTER HIRST of Chestcrland, 
Ohio, died September 8, 1974 in Kirt­
land. Ohio. He was 79. 

Born in Huttcrsfield, England in 
1895. Mr. Hirst came to this country as 
a young man and married the late Mar­
garet Illingworth in New Britain, Con­
nccticut in 1919. For the past 55 l'cars, 
he was organist for St. Christopher'S 
Church by the Rh'er in Gatcs Mill. 
Ohio. He was a mcmber of the Colum­
bia Masonic Lodge of South Glaston­
bury, Conn.; a member of the Morn­
ing Star Chapter Order of the Eastern 
Star in 'Vanen, Ohio, and a member 
of the A.G.O., 

Mr. Hirst is survh'ed by one son, 
Robert I. Hirst of New York City. 
Memorial scn'ices wcre hcld at St. 
Christophcr's Church on September 1.1, 

MARY WIGGINS, pianist. organist 
and composer, died suddenly in Pitts­
burgh, Pennsylvania, on April 17, 1974. 

Miss Wiggins was the youngest daugh­
ter of David Hineman and Margaret 
Jane Wiggins of Indiana, Pennsylvania. 
She was educated at Indiana State 

Teachers College, Indiana, Pol., and at 
IJittsburgh Musical Institute, where she 
studied piano with Dallme)'er Russcll, 
She also studied organ with Earl Col. 
lins and E. Power Riggs, and composi. 
tion with Gladys Washburn and T. Carl 
Whitmcr. 

Miss Wiggins taught piano and organ 
in Pittsburgh, and she sen'cd se\'eral 
('iusburgh area churches as organist 
and choir director. Some of her teach· 
ing matcrials for piano wcre publishcd. 
She was a member of the A.G.O., the 
Pittsburgh Piano Teachers Association, 
and the Pcnnsylvania and national mll· 
!lie teachers associations. 

Miss Wiggins is sun'i\'ed by a sistcr, 
Ruth Wiggins of Pittsburgh. 

GERTRUDE H. RICHOLSON, form­
cr organist of the First Baptist Church, 
Lafayette, Indiana, died July 25. 1974. 
She was 78. 

Born Dec. 6, 1895, Mrs. Richolson 
was wen known in Indiana musical cir­
cles. She had o\'cr 100 choral and organ 
numbers published. She retired from 
hcr position at the First Baptist Church 
in ~fayette in 1972 aftcr scrving the 
church for 22 years. 

Sun'iving are one son, Orville I. 
Richolson, Jr., of Newport, Arkansas, 
and one sister. Mrs. Florence Uhl of 
Atlanta, Georgia. Sen'ices Wf'f'C' hcld 
July 29 in Lafayette. Indiana. 

THOl\lAS L DUPONT, well known 
pipe organ buildrr and \'oicer in the 
New England area, died June 28, 1974 
in Woonsocket, Rhode Island. Promi­
nent as a church organist and choir­
master in Canada. New Hampshire and 

Rhode Island, Mr. DuPont had spent 
61 o[ his 76 years as a church musician, 

Hc had directed choirs of ovcr 100 
\'oices at the Basilica of the Blessed 
Sacrament, Quebec City, Canada, and at 
Ihc Seminary of Philosophy in Montreal, 
Canada. He also directt'ti choirs at St. 
John the Baptist Church, Manchester, 
New Hampshire; St, Matthcw's Church, 
Central Falls, Rhode Island; Our Lady 
of Lourdes Church. Pro\'idence, Rhode 
Island; and at St. Ann's Church, '\Toon­
socket. He rebuilt, \'oiccd and installed 
pipe organs throughout the New Eng­
land area. 

Mr, DuPont, who was a mcmber of 
the Rhode Island Chapter of thr A.G.O .• 
lea\'cs his wife and fi\'e children. one 
of whom is presently organist at Our 
Lady of Lounles Church in Providence, 
whcre his father had been organist for 
lIl'arly 15 years. 

ELMER F. BLACKMER, associate 
proft.'5Sor of music at Wittenburg Uni­
\'ersity, Springficld, Ohio, died July 7. 
1974. 

Mr, Blackmer was also organist and 
choirmastcr at St. John's Lutheran 
Church, Dayton, Ohio. He had been on 
the faculty at Wittcnburg Uni\'ersity 
since 1962. Previous to his appointment 
at Wittenburg, he had bcen organist 
and choirmaster at Redeemer Lutheran 
Church, Fort 'Vayne, Indiana for one 
lear. 

Mr. Blackmer reech'ed the MusH de­
gree from Capital Univcrsity, Columbus, 
Ohio; the bachelor of divinity degree 
from the E\'angelical Lutheran Theo­
logical Seminary, Columbus. Ohio; and 
he earned the MSM degree from the 
School of Sacred Music, Union Theolog­
ical Seminary. New York, in 1961. 

Mr. Blackmer had no family. 
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THO~[AS M. CEORGE h3S been ap­
pointed organist aud choirtna3ler of 
Epiphany Episcopal Church, Denver, 
Colorado. A graduate of Murray State 
Unh·ersity. Murrn.y, Kentucky. and the 
University of Kentucky. he has been or­
ganist and choirmaster for the past 
three years at 51. Stephen's Episcopal 
Church in Del1\·er. He has been a stu­
dent of John 'Vinter, Alexander Tre· 
hUne. Denson Elliott. and Arnold B1ack.~ 
bum. 

DEBORAH L WALLACE h"" b..., 
appointed organist and choinnaster at 
St. james Episcopal Church. Langhorne, 
Pennsyh ania. Miss "Tallace, previously 
with thc Tcnacrc Foundation :md Trin­
ity Church, Princeton. New leney. is 
a grnduate of Westminster Choir Col­
lege Where she was a student of George 
Marley and Robert Can\'ithcn. 

JAMES J. LYrrON h .. b.on .p­
pointed organist-choirmaster of Grace 
a.nd Holy Trinity Cathedr:lI. Kansas 
City. Missouri. where he will work with 
the Cathrornl Choir of Men and Boys. 
Mr. ~ytton is aho working on a DMA 
degree in choral conducting under Eph 
Ehly at the Unh'ersity of ~(issouri·Kan­
sas City. He holds the MusB degree 
Crom Westminstcr Choir College where 
he studied organ with Donald McDon­
ald. and the MM degree Crom South­
em Methodist Unh'ersity where he stud­
ied conducting with Lloyd PCautsch. 
Before going to Kansas City. Mr. Lrtton 
was the director of music and assOCiated 
arts at the Casady School in Oklahoma 
City, Oklahoma. 

PAUL COOPER has been appointro 
the first composer in roidence at Rice 
Univcnitr. Houston. Texas. Mr. Cooper 
was prel'louslYjrofessor of composition 
and theory an composer in residence 
at the University of Cincinnati. In ad­
dition to his tc:lching and composing 
career. he \vas a critic for the I.ps An· 
geles Mirror. His textbook, Perspcc:th·~ 
in Music Theory, has been adopted by 
about 10 colleges and unh'cnlties. A 
new album of his compositions will be 
a\'aHable early in 1975. 

PAUL FALCON has been appointed 
President of Casa\'3nt Fr~rC! Limit~e. 
organ builders of St-Hyacintbe. Qu~bec. 
Canada.. A graduate in engineering from 
the University of Montreal. Mr. Fakon 
joined Casavant in 1958. He was elected 
to the board of directors in 1967. and 
was appointed Vice President the fol­
lowing year. In 1971 he assumed addi­
tional duties as General Manager for 
the company. 

DONALD CORBETT has btCn named 
Vice President of Casavant Frhes Limi­
t~. Mr. Corbett, a graduate of the Uni­
versity of Toronto. was New England 
sales rcprcsentalh'e for the organ bund· 
ing company from 1964 to 1971. He WlUi 
appointed General Sales Manager in 
1972. 

Appointments 

MARILOU KRATZENSTEIN h"" 
been appointed visiting lecturer and in­
terim chainnan of the organ department 
at tJ,e Unh'ersity of Wisconsin. Madi­
son. Wisconsin. during the academic 
ye.r 1974·75. She is repbcing John Har· 
\'ey who is on leave of absence for the 
year. 1\(s. Krntzcnstein taught previously 
at Cal\'in College. Sam Houston State 
Ullhcrsity. and Dominican Collq;e of 
Houston. Texas. She was abo director 
of music (or the past eight years at St. 
Francis de Sales Church. Houston. 

HERMAN D. TAYLOR has recently 
been appointed organist at the Fint 
Church of Christ. Scientist, jackson, 
Michigan, and the Seventh Day Ad\'cn­
tist Church. PI)'mouth. Michigan. He 
is currently pun uing the doctorate at 
lhe IJnh'ersity of Michigan where he 
studies with J\larilyn Mason. Mr. Taylor 
receh'cd his early education in lhe Chi­
C3ga. Illinois public schools. He earned 
the MusH degree from Chicago Musical 
College of ROOsevelt University, and his 
MAl degTCC from the Univenity of 
Michibran. From 1963-67 he taught at 
Southem Unil'el'5ity in Baton Rouge. 
La .• and from 1009-75 at Dillard Uni\'er­
sily in New Orleans, Louisiana. In 1968 
he was thc recipient of a Rockclellcr 
Foundation Grnnt to study with the 
latc Marcd Duprc in Pans. 

MARY ANN OLDSEN PETERS It"" 
accepted the position of org:;anist and 
choir director at St. Martin's Lutheran 
Church. Rochester. New York, For the 
past eight years she has been org:;anist 
and director of SL Paul's Lutheran 
Church. Batal·ia . New York. 

DANA SLOAN has become mmlSter 
ot music of The Prctbyterian Church 
of the Cross. Omaha. Nebraska. Mr. 
Sloan holds the Mus8 degree from Ohio 
Slate University where he was a student 
oC Gordon Wibon. He also holds the 
MM degree from the University of IlJi­
nois wbere he Sluwed with JenJd Ham­
ilton. Mr. Sloan was previously minister 
of music at the Blacksburg Baptbt 
Church. BI.WbuIg. VIqluIa. 

EUGENE W. HANCOCK h.. beon 
appointed organist and choirmaster at 
St. Philip Episcopal Church. Harlem. 
New York City. Dr. Hancock is a grad­
uate of the University of Detroit. the 
Unh'cnity of Michigan, and the School 
of Sacred Music. Union Thcologica.l 
Seminary. New York City. His former 
posiLions have included. those of organ­
ist and choirmaster at Berea Lutheran 
Church. Detroh: assistant org:anist and 
choinnaster of the Cathedral of SL john 
the Divine, New York City; minister of 
music at New Calvary Baptist Church. 
Dctroh; and director of music at SL 
raul·St. Andrew United Methodist 
Church in New York City. His organ 
teachers havc included Alle Zuidema, 
Marll)'n Mason. Marcd Dupre. and Alec 
Wyton. He has studied composition 
with Scth Bingham and Joseph Good­
man. Dr. Hancock holds the AAGO 
degree .md the Choinnaster Certificate 
of the AGO. He has been an assistant 
proCC'SSor of music at the Borough of 
Manhattan Community College, City 
Unhcrsity of Ne,v York. since 1970. 

JOHN RUSSELL has joined the de­
partment of music at thc College of 
Wooster, Wooster, Ohio. His duties wjJl 
include tt'!lching 0 r g a n. freshman 
theory, and conducting the college's 
Conccrt Choir which is comprised of 
students, faculty and townspeople. Mr. 
Russell . a graduate of Oberlin Col1egc 
Consen-atory of Music. has been a fac­
ulty member and chor.11 dir«tor for 
eight rea" at Nonvich Unh·crsity. 
Montpe ier. VermonL 

ROBERT SUDERBERG was recently 
a.ppointcd chancellor of the North Car· 
olina School of thc Am. Winston·Salem. 
North Carolina. An acti\'e composer, 
Mr. Suderberg was previously professor 
of music and composer in residence at 
the Unh'crsity of WashinJ{ton where he 
W:IS co-dirccror with ,\'ilham O. Smith 
o( the Contempornry Group. one of thc 
most distinguished groups specializing 
in contemporary music in t6e United 
States.. 

STANLEY SHEPELWICH. roonerly 
organist'choirmaster at Kessler Park 
United Mcthodist Church. Dallas, Tex­
as. has now become organist of the 
First Unitt.,j Methodist Church. Fort 
'''orlh , Tt'Xas. 

DAVID A. RICHARDSON h"" be­
come an assistant professor of organ at 
the Unh'ersity of Texas, Awtin. Mr. 
Richardson reaived the DMA degree 
this year from the Uni\'enity of Iowa 
where hc studied with Gerhard Krapf 
and Delbert DisselhonL He received 
the ltJA Uegrce from the Univenity of 
Iowa in 1972. and the MusB degne 
from Lawn:nce Univenity. Appleton. 
Wisconsin in 1968. 

BRIAN JONES h"" b..n .ppointed 
d irector of music at Wellesley Congre. 
b'Oltional Church, Wellesley. Massachu­
setts. The church houses three tracker 
action instmments (a large !J.manual 
Rieger and a Rieger positive in the 
church, and a 2·manua.l Noack in the 
chapel) which were designed and In­
stalled by Donald W'ilJing during his 
tenure as music director at the church. 
Mr. jones continues as director of mu­
sic at Noble and Greenough School, 
Dedham. Mass .• and as director of the 
Dedham Choral Society. He holds the 
MusH dcgree from thc Oberlin CoUege 
Conser\'atory of Music where he studied 
with Haskell Thomson. and the MM de­
gree from Boston Unh'ersity where his 
leacher was Jack Fisher. 

QUENTIN FAULKNER has been .p­
pointed to the faculty of the Univenity 
of Nebraska. Lincoln. as instructor in 
organ and music thcory/history. He was 
previously assistant organist at the Cath­
edral of St. John the Divine. New York 
City. and a candidate for the SMD de­
gree at Union Theolt?gical Semina.ry. 
New York. City. In addition to teaChing 
0tpJl. Mr. Faulkner will be responsible 
for the development of counes in 
church music at the Univenity of Ne­
bruska. 

MARY MURRELL FAULKNER has 
been appointed organist of the Cathe­
dral of the Riscn Christ, Lincoln, Ne­
braska. She will be responsible for pl:Ly­
ing masst.'5 and accompanying the cathe­
drnl choir. as well as presenting organ 
recitals. Before coming to Lincoln. she 
Sen'cd as parish musician for the Luth­
er-m Church of the Redeemer, Bronx. 
New York. 

DAVID BRUCE-PAYNE h"" been ap­
pointed org.mist of Birmingham Cathe­
dral. Birmingham, England. He assumed 
the post in September. Mr. Bruce-Payne 
was previously second assistant organist 
at Westminster Abbey. London. In addi­
tion to his Clthcdral duties in Birming­
ham, he has also assumed the post of 
director of music at King Eaward', 
School in Birmingham. Mr. Bruce-Payne 
is represented in North America. by Ana 
Image Ltd. 
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The imaginative organist will never 
be control merely to repeat the suc· 
crues of others; he will wish to provide 
enjoyable perfonnances of lesser-known 
worthy works, such as the concertos of 
\Valther. in addition to the staples of 
the repertory. The historical and musI­
cal significance of these attractive works 
will be explored in thi! article. 

Orpn concertos lint appear at the 
beginning of the 18th century in the 
fonn of arrangements of works com· 
posed originally for chamber orchestra, 
especially those of the concerto grossa 
type. Such arrangements had the effect 
of introducing .orne of the newer and 
popular instrumental music styles of 
the time to the relatively conservative 
literature for organ. Walther', arrange­
ments in particular afford fascinating 
glimpses of compo.5CTi and music 1Clrt::e­
ly known to w but signilicanl in the 
background of Walther, his colleague 
and relative J. S. Bach. and Handel. 

Some concertos are for organ and or­
chestra like those of Handel. but many 
are for organ alone. This latter type 
might appear to be a contradiction 
.ince a concerto nonnaHy features one 
or more soloisu contending against a 
large tutti group. But an organ is quite 
capable of representing both tutti and 
solo instruments by appropriate reg;.. 
lration of its various divisions. All of 
Walther's organ concertos and the five 
authentic Bach organ concertos are ex· 
amples of this type in which the per. 
former mUlt assume the role of both 
soloist and orchestra. The original tutti 
group would have consisted of string 
instruments. The original solo music 
would have ~11 played by one. or two 
violins, or two violins and cello, or more 
rarely, oboe, or possibly other woodwind 
instrumenU. 

Considerable variety of Ityles and de· 
signs prevails in the various movemenU 
of early 18th-century concertos. In addi· 
tion to movements using ritomello de· 
sign are fugues. dance movements. iD· 
strumental arias. preludes, toccatas, and 
trio sonata types. There was consider­
able freedom in the use of such temu 
as concerto, sonata, and sinfonia. all of 
which lenns are found in the titles of 
works which eventually became known 
as organ concerto arrangements. In some 
examples the concerto principle con· 
sists of some form of tutti-solo contrast 
in at least one movement. In othen, one 
or more movements in ritomello design 
are pre~L 

Keyboard concerto arr.mgements were 
made not only by J. S. Bach. Walther. 
and Handel, but also by many other 
Gennan, Dutch, and English musicians. 
Arrangements gave way to original com­
positions and the harpsichord gained 
ravor over the organ in the second third 
of the century, and in the last third the 
piano concerto emerges. While instru· 
mental concertos of the late 17th and 
carly 18th century were perfonned in 
churches in Italy, in Germany they may 
have been heard more often in courtly 
and civic entertainments. The decline 
0( the organ ronCCTlo (most likely 
played on a church organ in the cases 
of Walther and Bach) in favor of the 
harpsichord renecu the growing secu­
larization and changing musical taste 
of the mid-century _ Arrangements mull 
have been made not only for purposes 
of study, but also for the amusement of 
both perfonner and audicocc_ 

Although the number of movemenll 
found in the keyboanl concerto ar­
rangemenlJ ranges widel)" the majority 
use four movemenU (Slow·Fast-Slow­
Fait), or three movements (Fast-Slow. 
Fall) • 

Johann Gottfried Walther composed 
15 organ concertos of which 14 are ar· 
rangements and one Is an original com· 
position. All but one of thne were pub­
lished in Max Seiffert's edition of Wal. 
ther's complete works for organ.1 The 
best recent edition available ID perform· 
en and scholan conlllins an additional 
concerto but otherwise appean to be a 
reprint of the former.' The additional 
concerto is an arrangement of a work 
believed to be by Telemann and is 
based on a manuscript which haa been 
discovered in the Music Library of Yale 
University. Although Walther (1684-
1748) apparently lived in Weimar dur­
ing bis entin: adult life from 1707 on. 
I believe that his organ conc.crto ar· 
rangemen1.5 date from the period 1708-
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171S. His relative and close colleague 
Bach was Court Organist in Weimar 
from 1708-1717. Their concerto-arrang. 
ing activities were in part .timulated. 
by the a\'id interest of the young Prince 
Johann Ernst of Weimar. Walther'. 
pupil. who dird in 1715.' Walther'. ori· 
ginal concrrto, one of his few publishrd 
compositions, was printed in 1741 but 
quite Iikrly was composed sometime 
earlier_ 

The 14 concertos are arranged ac· 
cording 10 the name of the original 
com~r in alphabetical order: Albi· 
nom (2 examples) , Blamr, Gentili. Gre­
gori, Manzia, Meek (2 examples), Tag­
Iietti. Telemann (2 examples), and 
Torelli (! examples). One work which 
j, a set of variations rather than a con· 
certo is also found hrre, variations on 
the bass line of the Preludio of Corel­
Ii's Sonata. for Violin, Op. V. No. 11. In 
a few instances, the Walther arrange­
ment is the only known surviving musi­
cal document of a particular composer's 
work. 

The particular organ ror which these 
concertos were arranged is the olle at 
which Walther presided as Weimar 
town organist at the Church of Saints 
Peter and Paul. It was a two-manual 
orpn with independent pedal built in 
168~ by Christoph Junge of Lawl .. , 
n:built after 1726.' The ipCdfication of 
this organ dted in the Seiffert and Loh· 
mann editions most likely refen to the 
rebuilt organ and hence is not entirely 
accurate for the concerto arrangements 
which undoubtedly date from before 
that time. 'Valther refen to the two 
manuals as "Ober-Werck" and ROck· 
POlitirl'. 

In thr following discussion of the 
composers and genelill structure of tbe 
arrangements. the reader may wish to 
consult a score. Only in thr case of the 
last concerlO will musiCll aamplcs be 
provided. to facilitate comparison of 
Ihe original with Walther's venion. 

The first two concerlO arrangements 
are based on models by the Venetian 
composer and violinist, Tomaso Albi­
noni (1671.1750). a dose contemporary 
of another famous Venetian musician, 
Antonio Vivaldi. Both men were promi. 
nent opera composeR, abreast. of the 
newest musical trends of the early 18th 
ccntury. Walther's models are relatively 
early Albinoni works; both are found 
in a collection of concertos published 
as his Op. II in Venice in 1700 and 
slightly laler in Amsterdam under the 
title Sin/onic e concerti Q cinque.' Both 
concertos have three movements in the 
Fast-Slow-Fast pattern. Wahher has ar­
ranged all of the movements. Both 
,,"arks have been transposed down one 
whole step. from G to F Major, and 
from C to B·flat Major. respectively. 

The highest pitch available on Walth· 
u's keyboard was c"', which both con· 
certos use in their tr.uuposcd venions. 
The opcninJ movements of "both ex· 
ample! are In common meter and use 
ritornello d$ign. Both middle move· 
ments are brief. tnnsitionaJ, and har· 
monically unstable. The concluding 
movements are stylized dances in fast 
tempo. using binary fOnD. In the Con· 
certo in F Major. the pedal is used in 
all movements, but in the Concuto in 
B-Oat Major it is omitted in the fint 
movement. 

The Conceno in F Major begins with 
three tonaUy definitive "hammcntroke" 
chorda (I-V-I). The opening rhomello 
continues with two differrnt melodic 

motives and a foray inlo the dominant. 
In contrast with concerto design by 
other r.omposen. the eight-mnsure rio 
tomella is short. The solo senions arc 
easily ~gnizable, for their melodic 
tines are: elaborated in 16th notes. In 
the fint movement there are four ritor­
nellos, four solos, and a concluding tutti 
passage. The internal ritomellas make 
use of only the second element of the 
opening ritomello. This melodic phrase 
it repeated at two dilferent tonal levels 
(or a three. fold statement (D minor, 
F major, C major; and later in A minor, 
G minor, and F major) . Hence. this 
concerto provides an interesting exam­
ple of the rltomello element being 
used for modulatory purposes. The solo 
sections feature running and string­
crossing 16th-note figurations accompa­
nied by Jtrong punctuating chords. So· 
loistic "'Tiling is not limited to the ~ 
prano part in Walther's version, but 
occasionally also appears in aho and 
tenor paTU. Since Walther employs the 
pedal in botJl tutti and 11010 sections, 
the orpnist should exercise care in 
registr.ltion 50 that the solo Jeaions 
!Ound lighter than the tutti sections. 
Phrasing is also important, and the 
punctuating chords should be rendered 
aisply_ The PratltriUer, turned trills, 
and puting appoggiaturas present no 
problems. 

The second movement should be reg­
iatcred more gently than the fint to 
provide a constrast with the outer 
movements. yet not so dif(usely as to 
negate the written-out elaboration of 
lines provided by Walther. The per­
former should feel free 10 add embel­
lishments and possibly an improvised 
cadenza which would conclude with the 
cadence" provided in the last tWO mea· 
u ..... 

The hut mo\'ement is a gigue in 12/8. 
The six·measure opening phrase featur­
ing imitation is followed by a sequen· 
tial melody in the tenor part. accom­
panied by punctuating chords in the 
right hand and pedal. Walther intends 
this iuner line to be heard and has 
therc(ore marked numerous 8th·note 
rests inlo the accompanying parts. 

Tbe Albinoni-Walther concertos may 
be considtred progressive examples in 
their adherence to the three·movement 
design. Of special interest are the treat­
ment of the internal ritomellos and the 
soloistic elaboration of voices other 
than the soprano. 

The third conceno is uranged from 
a model by a mysterious composer 
named Blamr. Various searches have 
failed to yield any information on this 
musician, who is known apparently 
only through this Walther arrangement. 
Even Walther's own important diction. 
ary. the Alwicalisc/,es Lexicon ockr mu­
sicalisches Bibliotl,eh (17!2). contains 
no entry for Blamr. This Concerto in 
A Major is in three movements like 
those of Albinoni, but its design is 
based on a different concept. The fint 
movement is a brief Adagio. which 
serves as a prelude. A lengthy fast 
movement marked Andante Allegro en· 
lUes. and the concerto concludes with 
a movement in binary fonu marked 
Pastorella. 

The unusual design and the use of 
the tcrm "Pastorella" suggest that this 
work derives from a special type of con· 
certo, the Christmas conce.rto. This type 
of concerto was associated with Italian 
Christmas tradition. according to which 
shepherds playing shawDU and baa­
pipes came to town on Christmas mom-

ing. in imitation of the Biblical Christ· 
mas shepherds. Their music was lim­
pie and hannonious. often featuring 
lhirds and sixths. which may appear 
over a pedal tone when this style is 
found in a concerto. Christmas concer­
tos often include in their titles "per il 
sanlis.simo natalt!," and may have thn!e 
to five movements, one of which is des· 
ignated "Pastorale." Examples of such 
wing concertos may be found in the 
works of CoreHi. Torelli. Manfredini. 
and LOOltelli to name a few. Bach's 
Pastorale for organ and the pastorale 
movement! of his Christmas Oratorio 
and Handel's Mt!ssiah, arc part of this 
tradition. 

Frequently the Christmas concerlO be· 
gins with a slow movement, as does this 
example. The opening movement here 
makes consistent use of parallel thirdJ 
and sixths. The slow dotted rhythm 
creales the rocking feeling often a..s54> 
dated with certain movements of such 
works. The hannonic design of the 
movement is limply to move from the 
tonic to the dominant and back to the 
tonic again. The introductory function 
of the movement is made clear by the 
brief, cadenza-like passage which again 
leads imm~diatel)' away £rom the tonic 
ar the end o£ the movement, dosing on 
the dominant in preparation for the 
fast movement which follows. This par­
ticular passage could be elaboruted fur· 
ther, if 50 desired. Cerlllin repretitive 
phrases might be treated effectively as 
echoes, particularly In the closing I"· 
sages of the movement. Care shoul be 
exercised that the simplicity of the mu· 
sicat design does 1101 lead to a hack­
neyed performance. A sense of mystery 
and beauty must be felt, conveyed by 
an appropriately slow tempo, sensitive 
registration, expressive phrasing, and 
rhythmic ela.sticlty. 

The second movement is well-devel· 
oped a.nd of considerable length. It iI 
in ritomeUo design, having four tutU 
interspersed with three solo stetions. 
The opening ritornello in itself con­
tains modulation, thematic repetition. 
and de,,"elopment. It may be subdivided 
into five segments. The pedal, wbich 
was not used in the opening Adagio 
movement. iJ used throughout thi. 
movement and the concluding Pastorel· 
la movement. The solo sections feature 
some oC the violinistic effects frequent­
ly encountered in stting concertos by 
Vivaldi. (m. 99-109) An expressive 
passage heralding the final rilomeJlo 
stands apart from the prevailing style 
in its use of chromatically descending 
8th notes and UlSpension di55Of1ances. 
(m. 109-12) The final tuui is an exact 
repetition of the opening ritomella. 
This movement is one of the more de­
veloped examples of ritornello proce­
dure to be seen in the concerto arrange­
ments. Although little iJ known about 
Blamr, it would appear from this move­
ment that he possessed a fairly mature 
concept of design, which in this move­
ment is contrasted with the relatin 
simplidty of the opening and closing 
movements. 

The Pastorella is in binary form in 
common meter rather than the 6/8 Sici· 
liano rhythm that is oCten associated 
with this type of movement. It features 
a melody elaborated mainly in 8th and 
16th-notes which is to be played on 
th~ ROckpositiv with accompaniment in 
quarter and 8th-noles in the Oberwerk 
and Pedal. The melody unfolds con­
tinuously with many brief inlecmtl repe· 
titions 0( motives. Triplet 16th-notes, 
found in it number of concertos of 
Bach and his contemporaries, appear 
near the end of each of the two 1«­
tions. In performing this movement. 
the singing nalure of the violin should 
be translated. to the keyboard in per· 
forming the soprano line. In the accom· 
paniment, the 8th-note rests should be 
carefully observed, and the many re­
peated chor<b should be a1ightly de. 
",ched. 

The structural design of this concer· 
to. its relation to the Pastorale musical 
tradition, and its unusual sequence of 
movements are its distinguishing £ea. 
turcs. This work deserves to be made 
more familiar through performance. 

Another Concuto in A Major is b3JCd 
on a model by Georgio Gentili, a Vene· 
tian composer and violinist in the 
Doge., Ch.pel .t San Morro. ~till 

(Conlinllt"d .. page 6) 
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Walther Concertos 
(Contirwed from p. 5) 

(ca. ItitiII·ca. 171b) composed trio and 
solo sonaw and four- and fi\'e.part con­
c~nos dating from 1708.· This concerto 
il in thrre movements in the FiUl-Slow­
Fast sequence and is KOred for manuals 
only Ihroughout. The outer movements 
are in A Major. while the brier Adagio 
cadenCts on F.sharp minor. 

The opening movement uses a rilor­
nello design which resembles the type 
used in the Albinoni-Wallher Concerto 
in F Major in certain respects. The 
head motive of the rilomella is a short. 
tonally.defining phrase which is easily 
repeated 111 various tonal planes. There 
are four tutti and three solo sections. 
The five-.tnd·one·haU measure opening 
rilomello, consisting of two phrase 
groups. is immediately reptated. Tile 
internal rilOmellol present only the 
fint phrasc in luccrssively different 
tonal planes, each lime preparing the 
tonalit), of the ensuing solo section. The 
s«ond ritornello, for example, presentJ 
the phrase in E major, A major, and F­
sharp minor. The fiml! ritomello ru:a­
pitulates lJ,C opening IUHi and con­
cludes wilh a bric:f codetta. 

The Cenlili enmple resembles the 
Albinoni-W3lthcr concertos in regard 
to the rehulvely short tutti 3nd the use 
of one phnsc of the ritornello in sev­
eral dtffelel1t lon31 planes in sUCttSSion 
within the movement. It diffen from 
the Albinonl examples in that the en­
tire opening rilomello Is recapitul3ted 
at the end of the first movement. In 
this regard It resembles the second 
movement of the Blamr example_ ]ts 
second and third movements are simi­
lar to those of Albinoni: the second 
movement is short and harmonically 
shifting while the lhird movemenl is 
a binary form dance type. But where2s 
Albinoni tends 10 use dearly defined 
Ihemes, Gencili', melodic treatment re­
mains at the level of motiyic play and 
repetitive patterns. The ornamentation 
of the last mo\'emeUl makes extensive 
use of the short passing appoggiatura. 

Giovanni LorenID Gregori (1663-
1745) of Lucca, haly. has provided the 
model for the Concerto in B-nal_ A 
composer of oratorios, cantatas, arias. 
and concerti grossi, Gregori is also the 
author of two instruction books and 
was a perfonner on the violin.' This 
concerto arrangement is probably based 
on one of the concerti grossi published 
as Op. II in 1698. The entire arrange­
mf!nt is for manuals only, a circum· 
stance which suggests its suitability for 
harpsichord performance as an altemn­
tiVf! to the organ. The four-movement 
design, Slow-Fast·Slow·Fast. is remini­
Kent of the design of the old church 
sonata. The title of Gregori's Op. 11 
mentions that tllf! basso continuo part 
is for organ, which may be further f!vi· 
dence that the original pil!!:ccs were in­
tended for perrorm:mcl!!: in church. Both 
slow movements are quitf! shon (12 
measures each), while the two fast 
mOl'ements are considerably longer. 

The first movement uses a special 
technique as Ihe ba.sis of its construc­
tion: the suspension-resolution of!vice 
over an active bass line. The bass line 
is sequential for the most part, moving 
down a fifth and up a fouttb. thf! in­
terYab between filled in and cast in a 
rigid rhythmic pattern. At cadences the 
rhythmic panem i. abandoned. The 
quasiostinato bass consists of three 
statements of a phrase of nearly three 
measures length. A two-bar modulation 
to the dominant is appended to the 
first statement, and the third statement 
as well is expanded by a brief phrase 
leading from the tonic to the dominant 
in prepamtion (or the ensuing fast 
movement. 

The Al1egro continues the B·Dat 
tonality of the opening movement and 
is in % meter, not wually found in 
the first fast mo\'ement.. Also unusual 
is the fact that ritornello procedure is 
conspicuously absent.. Instead, the move­
ment resembles a dance of a suite in its 
maintenance of a consistent rhythmic 
pattern over a running bass line, al· 
though there are no repeat signs. The 
running bass line oontinues throughout 
the movement, but the pattern in the 
right hand is varied in the serond por­
tion of the moyement.. Further contrast 
it achieved by bringing the "bass" line 
into the aha range temporarily. Ca-
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dences occur on B-Oat, C minor. F ma­
jor, and B-nat. 

The third movement has the curious 
marking, Adagio e staccato. and is in 
3/2 meIer. It bqinll in G Minor and 
dose. with a Ph1)'gian cadence on D. 
The b.1ss is a chromlltically descending 
Jl3tt.ern 5uggotive of Il chaconne melody 
which is statf!d but twice. ]t is accom­
panied by chords on bcatJ one and 
three, a situation which invi~ elebor­
ation. The term "staccato" must be ap­
proached cautiously: rather than a 
sharp staccato. it is probably meant to 
indicatf! that there should be gentle 
separation between repeated notes, as 
would occur in uling separate bow 
strokes on the violin. Walther has 
sought to enliven the rather ItatiC 
rhythmic pattern by providing for orna­
mentation of the alto and tenor linel 
as well as the bass and sor.rano, which 
in man instances will resu t in interest· 
ing d;ASOnances. 

The (ourth mon:l11ent, marked Alle­
gro, continUes to show organization in 
terms of the baS.'! line. It is in cut time 
and returns to the tonality of B-nat. 
This mo\'emcnt, unlike lOnny other con­
cluding conceno movements which are 
modelled on bin3ry. fonn dances. pro­
vides 3n interesing example of \'Olria­
tion technique. Its basis Is a four-and­
a-half measure phrase in the bass which 
occurs in \'arious ton:lIitia paralleling 
those used in the second mO\'ement: B­
flat, G minor, F major. and B·nat mOl­
jar. The follo\\'ing procedure is used 
throughout the mO\'ement: The b3SS 
phrase is stated ante ending on the 
dominant and 3t a lorte dynamic le\'el 
in (our-part hannony; it is followed by 
a brief duet, usually in thirds or sixths 
whkh is marked phmo; the bass phrase 
returns in four parts, marked lorle~ and 
concludes on its own tonic: another 
duct, marked piano, ensm.'S and &CrYCS 
as a bridge to tbe subsequent tonal 
area. The pan· writing abo\'e the f«ur· 
ring bow line is only slightly varict1: 
grater \'ariely is found in the treat­
ment of the duct illterludes. The COli ' 
certo,like features or lhe mo\'emellt 
consist of regular tutti (ritomello) ·solo 
aHematjon, dynamic contrast, contrast 
in number of "oices, and musical ma­
terial. 

This Gregori-Walther arrangement is 
eccentric in iu four-mo\'emclIl, suite­
like design. the at)'pical approach to 
Titornello structure. the abscnce of bi. 
nary fonns, and the usc of the bass as 
the foml.creating device. Whether thcre 
are similarities bcun.-ell this concerto 
and others composed in northwestern 
Italy is beyond t)1e scope of this study. 
It is certainly unique among the organ 
arr.mgements of Walther. 

I.u;gi ManUa (or Mancia) (ca. 1665-
ca. 1708) is the composer of the mod­
el for Walther's arrangement of a Con­
ceria in G minor. Born probably in 
northern Italy .lUd trained JR the circle 
of the Bolloncinis, he later left Italy 
to serve at lJle court of the Hapsburg 
empcrior, Leopold 1,1 Later he seTyed 
Charles ]ll of Spain (Charles VI of 
Gennany) in various Clpacities in Dus­
seldorf. He is the composer of much 
vocal music as well as sonatas and sin· 
fonias. Possibly a pupil of Lcgrenzi. he 
may also have been a perfonner on the 
cello. His concerto is in three move· 
ments: Fast-Slow·Fa". In addition, there 
is the ma.rking Adagio over the last 
two-and·a-half measures of the final 
movement. None of the movements is 
particularly concerto-like. 

The fint movement is in binary form, 
with a rhythm that sugga1.5 an Alle­
mande. The second section of this 
movement begins in the dominant, but 
does not parallel the beginning of the 
fint section, Rauler. it is a deveklpment 
of a motive derived from ule opening 
material. The closing lively mate­
rial of the &etOnd section, however. ap­
pears to be a reworking of that of the 
nut seclion. The movement appean 
1II0re related to the suite than to the 
concerto tradhion. The two·octaYe de­
scending scales which conclude the sec­
lions would produce a fine effect in 
the original Itring scoring. 

The second movement may be con­
sidered the only concerto· related move­
mcnt of the piece. It features regUlar 
alternation between the Rudc.positiv 
and the Oberwerk. divisions. with simi­
lar material recurring at each return to 
the Rudc.positiv, The solo material is 
atypkal m comparison with that of 
most of the other concertOS. It often 

consists of two voices moving in very 
rrstricted figures in parallel thirds. or 
simple reitcration of chord tones in an 
anapestic rhythm (short·short-Iong) . 
Often the ritotnello ends in a related 
key, while the solo sections do not 
modulate. ]n the last third of the 
movement, both I«tions become frag· 
mented and rapid alternation occurs. 
The material entrusted to the ROck­
positiY loses its identity and wea on 
features of the original d'berwerlt ma­
terial. At this point the only concerto­
like featun: is simple dynamlc contrast. 
It is unusual for the concerto·like move­
ment to be slow and in triple meter. 
The D Minor key contr:uts with the 
G Minor tonality of the outer move­
ments. The conclusion of the moye­
ment is a series of chords separated by 
lests which escape from the cadence on 
D back toward the G minor region. 

The third movement is a three-\'oice. 
playful fugato. The ,ubJect 'PP""" 
first in the highest voice. A counter­
subject appean almost immediately, at 
first mimicking the liubject :as a pseudo­
entry_ AI the lubjcct disintegrates into 
a pattern of deccnding thirds, the mim­
ing second voice soon responds, keep· 
ing up a lively dialogue. Soon the bass 
ukes up the head of the subject and 
then the descending third pattern, this 
time in alternation with the combined 
forces of the upper voices, ~uential 
episodic passages le,n) to B·n3t where 
the subject head appears briefly. and 
from there to D mmor where the two 
upper voices continue the opening mo­
tive with a new figure leading to F 
major. Here the bass \'oice joins the 
other two with an "answer' all the 
dominant, again leading into seria of 
liequences whose destin;ation is B-flat. 
The tltrre voices now begin a lasl treat­
ment of the subject motive, entering 
in quick succession and leading into 
suspension-resolution sequences. A four­
measure bass pedal on D is accompan­
ied by elaboration of the answering 
thirds and leads directly into the 
Adagio cadelltial pasgge. The [oncerto­
like aspect of repeated st3tements of a 
fugal subject must be poinled out: the 
fugal ,ubject in combin3tion with the 
other voices acts as a kind of ritomello 
with the episodic material in· between 
suggesting the freer aspect of solo iCC­

tions. The so-called concert:mte fugue 
is common in the works of Bach and 
often may be found in works not sF.­
ci£ical1y named concerlOS, but whICh 
bear the stamp of concerto· like design 
(for example, the ToccatQ, Adagio, and 
Fugue in C Major, BWV 564). In some 
of these instances, fugal procedure may 
be treated quite freely. 

Manua's concerto model is typical in 
its uSC! of thrre movements but lacking 
in specific rilomello ItructUtc in a 
given movement. The binary form of 
the first movement is trealed somewhat 
freely. The second movement displays 
concerto· like contrast of dynamic le\'el 
and corresponding musical materi ... , but 
the inner structure is disappointing and 
overly simplistiC. The Ulird movement 
is the fint example noted in these ar­
rangements of the fugue lreated freely 
in concertante style. This concerto with 
ilSo absence of pedal and consistently ac­
tive texture could easily be 3dapled to 
harpsichord preformance. 

Two of Walther's arrangements are 
based on conceno models by Joseph 
Meek. (Megck). a violiuist at the Matn! 
court chapel and composer o( violin 
solos and concertos.' Twelve concertos 
by Medc.. in five and six pa.rts, were 
published by the famous Amsterdam 
firm of Roger and Le Cene, probably 
between 1716 and 1721.lt This publica­
tion would probably have been too late 
for Walther's USC; he must have worked 
from manuscript copies. 

The Concerto in 8 Minor and the 
Concerto in C Mitjor bolh use the 
three.moyement design, F:lSl·Slow-Fast, 
allhough the J3Uer in addition has a 
seven· measure slow introduction. Both 
concertos are of considerabll!!: length. 
abound in violinistic idioms. and make 
me of the pedal division. 

]n tlle B Minor Concerto, the fint 
movement is dearly in ritomello design 
with four tuttis and three solo sectionl. 
The first and last tuuis are nearly 
idemical, while the interior ontS are 
modified or abridged. The solo seCtiODI 
are long with many arpeggios and re­
peated nota. The second solo section 
which stands in the middle of the 
movement is twice as long 3.S the other 
two solo sections. The texture here it 

reduced from the four parts with pedal 
used in the tuui to a more silvery, ele­
gant filigree of two voices with occa­
sional use of other pans for chordal 
definition. The upper voice (probably 
the 1010 violin in the original) usually 
dominates: however, the accompanying 
voice is frequently as animated as the 
solo. quite likely Walther's contribution. 
This treatment hill the effect of trans· 
forming an accompanied solo into a 
duo. 

The second movement remains in 
common meter and in B Minor. ]t it a 
fully-elaborated piece of 24 measures 
length, an accompanied 1010 through­
out. The melody line is hi~hly embel­
lished and makes use of ltemg crossing 
figures as well as stepwiJe coloration. 
The interior cadences delineate phrases 
with the long appoggiatura. 

The third movement in triple meter 
begins willi a tutti, the design of which 
closely parallels that of the opening 
movement. This concluding movement 
in ritomello form is structurally very 
similar to the design of the first mo\'e­
ment with four tutti and three solo 
aect1ons. Again, the concluding ritomel· 
10 il .. n almost exact ruapitulation of 
the fint. The two interior tutti sections 
are apparently based on a sequenti .. 1 
idea which is new material. unrelated 
to the opening tuui. 

This Concerto in B Minor based on 
Meek is a well-developed specimen. reo 
sembling that of Blamr in regard to 
the structural design of the ritomello 
movements. ]t is unusual in its use of 
ritomello procedure for both fint and 
last movementJ, and in the similarity 01 
tonal design of these movementJ, Its 
abundant ll5f! of violinistic idioms at 
times borders on repetitiousness and 
monotony _ Neyertheless, these factors 
are more apparent to the eye than to 
the COlr, for this is one of the best· 
known of the Walther arrangements. 

The C Major Conccrto based on 
Meek is the longest in lhe entire col­
lection: each movement is approxi. 
mately one· third Jonger than the cor· 
responding movement of the B Minor 
Concerto. Here, too. both first and 
third movementJ use Jitornello design. 
The slow introduction sets up the dom­
inant in r.reparation for the entrance 
of the Al egro in the lonic. 

]n the Allegro, the octave leap up 
of tlle opening melodic motive is com­
pellingly energetic: the melody is remi­
niscent of the opening of the Vivaldi 
Gloria. The phrase is considerably 
bolder than the tightly-knit, stepwise 
motives found in most of these concer· 
tos. The pedal is displa.yed prominently 
in its solo imitation of this motive 
which is presented three limes in suc­
cession in the tonic (soprano, bass. so­
prano). then heard likewise in the 
dominant. A repealed note pattern and 
a sequential pattern are also tcgmenll 
of this well-designed. 16,measure open· 
ing ritornello. The design of the move­
ment as a whole in comparison with 
that of the B Minor Concerto ,hows a 
more streamlined ibape: longer sec­
tions, fewer sections, and less frequent 
alternation between tutti and solo. 
There are three tutti sections and two 
interv~ning solo Jections. The first and 
last tutti are identical, while the mid· 
die one contains additional statements 
of the opening motive, new material in 
the unusually active left hand (m. ~9-
52) • and freer treaunent of the opemng 
motive. Beginning in m. 55. the motive 
becomes an ostinato figure in the left 
hand and is accompanied with punctu­
ating dominant seventh chords which 
pull the music Iharply into various 
tOllal regions. A major abare of the 
mwical interest of the movement lies 
in this central tutti. 

The second movement is in triple 
meter in the relative minor, using an 
A n A design. ]n the A section the 
melodic line forcefully ascemJs chroma· 
tically from E to A, then dcsc:ends to 
the lower A for ule cadence in m. 6, 
All four "oices move together in a sara­
bande rhythm. ]11 the B section, the 
texture is reduced to two paru with the 
melody flowing Imoothly in 8th noles 
over the slower bass hne_ Al the A 
section returns (m. 19). the harmony 
moves (rom dominant to tonic and con­
cludes with an appended Phrygian cad­
ence on the dommant. The total con­
trast of texture between &celions sug­
gests that the two A sections should be 
regarded as ritornelli. while the B ICC­
tion should be treated as a solo, wing 
a lighter, colltrasting registration. 
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I n the last movement yet anothu 
version or ritornello structure is u~. 
Here we have two large. multi·sectional 
tuttis, nearly identical. framing the 
movement, each of about 33 mC3sura 
length. In between arc two solo sec­
tions. and in the middle, a tutti· inter­
lude with 8th nole, chordal textun: 
which modulates to new tonal areas 
every three measures and bean no the­
matic relationship to the tutti. It is 
sequential· in nature, as is a portion 
(m. 17·20) of the opening ritornello. 
but in this case follows a di[ferent pat­
lern of root progressions. The interlude 
in thil last movement is very timilar 
in [unction to the modul::t.ting passage 
built over the ostinato found at the end 
of the second tutti in the first move­
ment. It represents the locus of har­
m 0 n i c adventure, moving rapidly 
through several tonal attas to arrive 
rather firmly in the relative. A minor 
(m . 82). A brief solo scaion lead5 
from the relative bilck to C major [or 
the dosing ritomello. Very sparing use 
is milde or the pedal in this movement: 
it does not appear at 01.11 in the frilru­
ing tutti sections. nor in the fint 5010 
section_ Its entry occurs only in the 
lauer p:art of the tuu..i-interlude where 
its [unction is to intensify the shifting 
hannonies. and it continues throughout 
the brief solo section which ensues. An 
unusual degree of 16th-note motion is 
entrusted to the left hand throughout 
the movement. The right hand must 
handle all the upper parts while the 
left hand is thus engolged, which occa· 
sioo;:lIly requires rapid repositioning o[ 
the right hand. In spite of its length 
ilnd tecltnical demands. this conccno 
is one of the most interesting of the ar­
rangement!. 

The two arrangements based on mod­
els by Meck appear to be among the 
most advanced concerlo types contained 
in the collection. There is a strong 
preference for three movements (Fast. 
Slow·Fasl) and cxtcnsive use of ritor­
nello design. Whcreas the B Minor 
Concerto favors [our lUtti sections, the 
C Major is more economical. The re­
spectin slow movements contrast in 
form ;:lIld feeling. Both concertos 
abound in violinistic figuration. In 
ritornello design, they compare most 
closely with the type u~d by Blamr, 
but their employment of tillS design 
is much more extensive. 

Some mystery surrounds the identity 
of Ihe Taglietli who furnished the 
model (or the Concerlo in .B·nat. Is 
the composer of the model Giulio or 
Luigi Taglietti? The two men worked 
in Brescia and may even ha\'e been 
brathen." This concerto is in [our 
m 0 v e men t s, Slow-Fast·Slow-Fast, a 
scheme reminiscent of the ptan of the 
church sonata. All the movements are 
in the sa.me key. Only the last two 
movements usc pedal in Walther's ar· 
rangement. 

The opening slow movement feiltures 
an elaborated, expressive melody in the 
soprano, accompanied mostly by twO 
\·oices. The movement is pennealc:d by 
an underlying dotted 16th-note rhythm 
often secn in opening slow movemenU 
of other four·movement concertos, 
Walther has added many conventional 
signs of ornamentation (or trills, mor· 
dent!. turned (rills, and ap~aturas. 
mostly in the principal VOice but QC. 

cuionally in the accompaniment abo. 
The movement might be comraml 
with the opening movements a the: 
concertos by Blamr and Gregori. 

The second movement is lively in 
spirit and is in ritomello form, using 
tbrtt tutti sections and two solo ICC­
tions. The opening motive of the rilar­
nello (eatures catchy octave leap' reo 
peated several times in the first two 
measures. A Cldentiat motive is ~r­
able and allows (or expansion by the 
insertion of additional material be· 
tween the two segmentl. as is done in 
the 5«Ond and third tutti 5C'Ctiom. The 
octave· leap I!altem assumes great im· 
portance as It is used at the beginning 
of the first solo also; however. here the 
melodic direction is desa:nding rather 
than ascending, moving stepwise from 
B·nat down to D (m. 9·15). It is ex­
tended slighLly in .ubsequent tutti KC­

lions. 
The Adagio third mO\'ement is a 

brief 12 me .... ures in trio texture: in 
the original it w.... most likely per­
fonned by two violins and baMO con­
tinuo. The two upper voices are: to be 
cleOLrly distinguished from each other 
by performance on separate manuala: 
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Walther designates the top voice {or 
the Rfickpositiv and the sctond for the 
Oberwerk, with pedal accompaniment. 
This movement once again features the 
doueci rhythmic pOLttern found in the 
opening movement. 

The fourth movement, marked Alle­
gro. is a rbythmicaUy propulsive fu· 
gato in the manner of many of Bach', 
concluding concerto movements. The 
design emplo)'1 three tutti .cctions in­
terspersed wIth two solos. The opening 
theme suggests one found in the Bach 
Organ Concerto in G Major, BWV 592. 
thought to be b:lsed on a lost model 
by Prince Johann Ernst of Weimar. 
The opening lubject has two aegmenu: 
the first. repeated ascending 8th nole.; 
the second. descending 8th and 16th 
notes. After being answered in the 
tenor. the subject is heard simultane­
ously in original and inverted fOrml. 
The solo sections correspond to epi. 
lOdes. The second tuui. beginning Wlth 
it modified venion o[ the original Cu· 
gato subject, suggests a stretto. while 
the third features a pedal point and 
both forms of the subject. The pedal 
is allowed to allude to the .ubject in 
the roda. Thus. contrapuntal techniques 
are successfully combined with the ba· 
sic ritornr110 design of the movement 
and even sen'e to reinforce the thema­
lie coherence. 

Taglictti's concerto model resembles 
that of Gregori in its four·movement 
design. However. it is more fully de­
\·eloped. has longer movements. and 
relies on ritomello design rnther than 
bass patterns of organization. Its fugal 
concluding movement mily be compared 
to that of the Manzia model. 

Two concertos arc arranF from 
models by Walther's comratnot. Georg 
Philipp Tel,mann (1681· 767). During 
the period in which Wa1ther and Bach 
were associaled in \Veimar (1708·1717). 
Telemann W3S located nearby at the 
court 01 Eisenach (Irom 1708 to 1712) 
where he was at first concertmaster and 
lilter Capellmeister. From the fact that 
both Walther and Bach arranged works 
of Telemann for keyboard. and from 
the close conneaions between Tele· 
mann and the young Prince Johann 
Ernst of Weimar,u it is reasonable to 
suppose that these composcn were in 
personal contact with each other. One 
of the most popular and prolific com· 
posers of his time. Telemann, by his 
own testimony, did not favor the ron· 
certo ~nre, 3hhough he com~ ove. 
a hundred such works.u He preferred 
French to Italian muaic. In addition to 
one harpsichord concerto in B Minor 
which is attributed to Trlemann him· 
srJf. there: is one Bach arrangement for 
harpsichord of a Telemann concerto, 
and the two Walther arrangements. The 
\\'alther arr.mgement of lhe Concerto 
in C Minor was printed in the original 
Gennan Denkm:iler edition by Max 
Seiffert, and the Concerto per la Clliela 
in G Major was discovered by Heinz 
Lohmann and is included in his reo 
unt edition published by Breitkopf "­
Hartel. The Telemann·Wallher exam­
ples arc quite different from those that 
have already been examined here and 
contribute even greater variety to the 
collection of \Valther OU'r.mgement!. 

The Concerto in C Minor appears to 
fall within the church sonata tradition 
with its four·movement design, Slow­
Fast·Slow·Fast. Pedal is used in all four 
movements in this arrangement. 

The rim. movement is qUilt unusual. 
It might be collJidered some kind of a 
variation on the idea of a chaconne. 
It is in slow !J2 meter and its organ­
izing princi~e is the bass nne of which 
the key pitChes are C. F, F·!harp. and 
G. This sequence of phches is heard 
first in the tonic. then the dominant, 
mediant major. and again in the tonic. 
The procedure. however. is subject to 
the foUowing modifications. A particu. 
lar tonal unit begins with three block 
chords in the tonic at the f"rte level. 
Then the p:rogression is interrupted by 
a duet in ~nel thirds or sixths which 
is echoed at the piano level in the next 
measure. Then the chaconne·like pro­
grasion is resumed as a tutti. Cldencing 
in a new tonal area. The statement in 
the dominant is cxtended. concluding 
with a [ull cadence. The process begins 
again in the mediant and continues 
with a sequential passage which returns 
to the tonic. A brief concluding pas­
age leads directly into the second move· 
ment. 

The fast movement which follows is 
in common meter and is a ritomello 

design with four tuui and three 5Oto 
sections. In this mo\'cment there is a 
high degree of unification of material. 
The tutti contains two basic ideas: a 
predominantly stepwise 8th·note motive 
concluding with a 16th·note scalewise 
descent of a sixth. and a pattern of four 
16th notes which is presented sequen­
tially in successive st.:ltement! one step 
lower fh'e times. In the opening ritor­
nella there are: two and a half addi· 
tional measures of string.crossing figur­
ation which subsequently constitute the 
third ritomello (d. m. 4-6 and 26-29). 
However. this material does not recur 
in the second and fourth ritomellos 
(m. 15·19 and !I9·H). The lint 0010 

opens with material which recurs in 
5010 S (d. m. 7 and 30). Later. the 
opening ritornello moti\'e is heard in 
the inner voices under a sustained d in 
the soprano (m. II). Much of the mOl· 
terlal in the second solo reappeus in 
5010 .5 and in the coda (d. m. 20, !5, 
and 46) . This movement differs from 
o lher examples of ritornello design in 
its lack of clear differentiation between 
solo and tuui material. The themes of 
solo and tutti sections in themselves are 
noL markedly distinguished from each 
other in character. 

The third movement, Adagio. is again 
III common meter and is the shortest: of 
the mO\'ernents. only 15 measures In 
It ngth. Initially it evades the underly­
ing C minor tonality. presenting no 
full cadence until m. 8 when: it cad· 
enc:es on E-Oat. Five measures later C 
minor Is re·established, but Telemann 
immediately leads away from it to a 
Phrygian cadence on the dominant. The 
Phrygian cadence is used similarly in 
the Gregori and Meek C Major models. 
and in works of 83ch and Handel but 
in those cases it is on the dominOLnt of 
the relative; here it is on the dominant 
of the hom&! key. The texture Is that of 
iI trio, two melody instrumenls inter­
twining or hannonizing in thirds and 
~ixths over the slower, stepwise bass 
line with extra harmonic filling pro­
vided occasionally. Between the C mi· 
nor cadence and the last two measures 
the org::mist 1,as we opportunity of in· 
serting a cadt:nz.a, returning to the last 
two measures 10 conclude the move­
ment. 

The last movement is in giguc style 
in 6/ 8 meter. There are two types of 
IIIWiClI material: first, a triad ,oullillUlg 
motive in 8th not~ and second. a se· 
quencing 16th·note phr.asc. These two 
motives and the appended cadence 
make an eight.measure phrase. Instead 
of using binary fonn. the movement is 
m3de up of these basic clementi pre· 
sented in the following tonal areas: C 
IDinor. E·nat major. G minor (here 
the second motive is extended and de­
veloped). B·Oat major (the second 
mollve is developed differently this 
time). and C minor. In the thrce·meas· 
ure codetta the tenor restates the open· 
ing motive. 

This Concerto in C Minor in it3 four· 
movement design resembles the eum· 
pie. of Gregori and Taglietti. The (irst 
movement is somewhat unusual in it! 
construction. It! orientation toward or­
ganization in lenns of the bass line is 
most similar to the last. movement of 
the conccno model of Gregori. which 
also included duct· like interludes of 
simple thirds and sixths. The second 
movement. a ritomello design. is un­
usual for its thematic integration :md 
the lack of distinction in the nature of 
material used in the ritorneUo and 1010 

sectiom. The 5C(l)nd slow movement in 
its brevity, texture, and hannonic de· 
lign resembles examples by Albinoni 
and Gentili. The gigue.Hke ronc1uding 
movement again resembles Albinoni ex­
cept [or its mon: elaborate tonal design 
and lack of binary form. 

The Concerto per 14 Chi • .sa in G Ma· 
jor, "composto dOLI Sign. Telemann et 
ad3.ttato aU'Orpno," also presents 
lOme idiosyncraoes. The manu5Cript of 
this concerto. now in the Music Library 
of Yale University. was once in the 
rollection 01 J. C. H. Rinck (1770. 
1846). Gennan organist and pupil of 
Kittel and Forkcl. Lowell Mason. Amer­
ican music educator. purchased Rinck's 
library in 1852.11 From Mason', posses­
.ion It p:wc:d 10 the Yale collC'Ction, 
The literal designation "per IOL Chiesa" 
«(or the church) is rare in the 18th 

century. The concerto is not esaentially 
di(ferent from other four·movement 
concertos found in this collection. The 
manuscript ocilrs an inscription on the 
title page: "Herr Jesu Christ. dich zu 

uns wend," which is the title of a weU· 
known chorale melody. HowevCT. OL mu· 
sical relationship between the chorale 
melody and the music of the concerto is 
obscure. especially in the latter move­
ments of the concerto. 

The opening mm'ement in common 
meter is designOLted Fuga. Although the 
opening "slow" movement of a concerto 
is not usually a fugue. the use of the 
gesture here relates the work to the 
time· honored c h u r c h tradition of 
learned polyphony. The fugue is rather 
short. a bit perfunctory, but well·made. 
Of interest is the prominent pedal part 
to which i. entrusted the subject as 
well as long melodic 'p3.SS3geJ in 8th 
and 16th notes. There IS an underlying 
similarity of melodic design with the 
chorale melody. but this is inaudible to 
modern e:aTS. 

The second movement maintains a 
rairly consistent trio texture through­
out. The imitative cnlries at the begin· 
ning. suggesting an Allemande rhythm 
renecr Telemann's contrapuntal rather 
than homophonic orientation in the 
concerto. Much of the time the texture 
is two·\'oiced. one or the other of the 
upper voices against. the bass (pedal) . 
The head motive is pre-imitated in the 
aho voice (left hand) , which is to be 
played on a separate manual from the 
soprnno voice in the dght hand. The 
full theme is made up of three mo­
tives: the opening motu'e functions as 
a ritorncllo·ostinato; the second is 

.~ quitc • . ,violiniatic in its repeated·note 
figurntiolls; the concluding motive is 
the most important in tenns of the de· 
ve10pment of the movement. for it is re­
peated in various tonal planes through. 
out but especially In the latter portion 
of the piece before the return of the 
G major tonaUty. The section preceding 
the return of the lonlc is of interest. for 
its rapid progres.s through a number of 
lanai areas: G major, E and A minor, 
D mOljor. C major, G major, E minor, 
B minor. and D major. There is no 
particular distinction betwccn tuui and 
solo material. While the movement has 
concerto·like aspects. the scheme is 
strongly suggestive of the exposition, 
de,'elopmenl, and recapilulation of the 
sonata, ahhough tllcre is no qualita. 
th'e thematic contrast. 

A sharp contrast is provided by the 
third movement, which is in E Minor 
and triple meter. Smoothly nowing 
thitds and .ixths in brief phrases are 
presented alternately on the Oberwerk 
and ROckpositiv in a rhythm suggcs· 
th'e of a minuet or sarabande. Strange· 
ly, however, this pleasant music does 
not continue. It is me~ly a prelude 
cadencing on B to a fugue which domi· 
nates the remaining two· thirds of (he 
movement. The slowly moving subjetl 
(quarler and half notes) il given to the 
left hand, while the right is occupied 
with a busy countersubjccl. Both hands 
play on the main manual. At fint the 
subject seems more like an accompani. 
ment to the countenubjcct. Later, how· 
ever, the subject is heard once without 
the countersubject. and near the end 
the countersubjcct enten three beats 
before the subject. Once the pedal has 
made its entrance with the fugal an· 
swer. it is constantly present. taking a 
very active part in the linear design. 
There are only very brief episodic in­
terludes of two or three measures 
length. In the second portion of the 
fugue the episodic material is very 
similar and hilS an integrative function 
(el. m. 46, 51, 5511., 61, and 68·70). 
I'eda! and organ points on B occur 
twice. and the movement closes in E 
Minor. 

The fourth movement returns to G 
Major :and is somewhat gigue·like in 
% meter. Binary-form repeat structure 
is not used. The organist must alternate 
between the two manuals which arc 
regi"ered to coincide with the piGno 
and fotte dynamic markings. There all: 
thn.!c main musical sections, each con­
sisting of a pair of phr.ascs marked 
piaPiu and forte. The piauo phrase al­
ways ends in the key in which it began, 
while the fotte phrase :tlways moves to 
a new tonal area. The tonal design in 
which this procedure functions is (I) 
G·D; (2) D·E minor; (5) E minor·G. 
A coda concludes the movement. With 
the exception of tbe fint pair. the mu­
sic of the second, forte, phrase is dif· 
ferent from its corresponding preceding 
pia'io phrase. The lorte phrase just pre:· 
ceding the coda is the longest section. 
After eight measures (beginning m. 46) 

(Continued, page 8) 
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(Conti'lUetl Irom page 7) 
which lead away from E minor to D. 
the four-part texture is dropped. and 
an exciting closing passage builds up. 
It begins with a rising figure in the 
pedal, and is imitated in the remaining 
three voices in ascending order. Several 
repeated G tones in the pedal prepare 
the final passage which reiterates pre­
,·iously heard material. 

Op. VIII, No.7. Opus VIII is the l .. t 
published collection of Torelli', worka. 
It was actually published after Torelli's 
death by his brother, but it is assumed 
(as also in the case of Carelli's Op. 
VI) that the 12 concertos (six for two 
violins and orchestra and six. for solo 
violin and orchestra) contained there­
in were known to musidaru for some 
time before their be~ated publication in 
1709. Although the printed version may 
have been available to Walther around 
1710, he may have worked from a man­
uscript copy. In any case, Max Seiffert 
located manuscript originals for all 
three Walther arrangements iD Dresden 
at the beginning of this century. 

Highland, Illinois 62249 
Pipe Organ Craftsmen Since 1906 

Both Telemann concertos are essen­
tially church concertos in their four­
movement design. Both show a keen 
intemst in contrapuntal techniques. 
While ' the typical Italian venion of 
rilornello structure iJ present only in 
the second movement of the C Minor 
Concerto, there iJ a marked interest in 
the fugue, and the influence of the 
sonata and suite are also felt. The con­
cession to the conventions of the con­
certo consists in the modified ritornello 
scheme with its lack of contrasting ma­
terial in the serond movement of the 
Concerto in C Minor and in the alter­
nation between manuab suggesting dy. 
namic contrast in the last two move­
ments of the Concerto I!er la Chiesa in 
G Major. The violinisuc idioms found 
in the solo sections of so many other 
concertos in this collmion are vir­
tually absent here. Instead. Telemann', 
interest in melody and line take their 
Dla~ 

The movement is designed with 
three tutti and two solo sections. The 
first and last tutti are nearly identical. 
The middle tutti differs only in tonal 
arrangement and disposition of voices. 
Each tutti consists of a fugal exposition 
of a theme with its associated bau Une. 
a chaconne-like, chromatically descend· 
ing tetrachord. The theme and bass are 
presented three times in succession in 
different voices conesponding to Violin 
I. Violin II, and Viola in the original, 
in the tonic. dominant. and tonic, re­
spectively. Of the two solo sections, the 
first is the longer. It is interrupted, 
however. by a brief tuUi interjection 
or two measures. In part it uses thema· 
tic contours derived from the tutti 
while always retaining its soloistic na­
ture. The second solo is even more vio­
linistic in its pattenu and consistent 
16th-note motion. Since both the ori~­
nal and the transcription are rcaddy 
available for examination,t. some con­
clusions concerning Walther's methods 
of arranging for the organ may be 
drawn. 

RATED 

The last three Walther anangements 
are of works by the eminent composer 
flom Bologna. Giweppe Torelli, who 
is often credited witlt being the fint 
composer of solo concertos. Torelli 
(1658·1709) played alto and tenor viola 
in the orchestra of the Basilica of San 
Petronio until 1689. when the orchestra 
was temporarily disbanded.u During 
that time he traveled to Vienna and 
Ansbach, Gennany, where one of his 
pupils may have been Pisendel (later 
a famous pupil of Vivaldi, also violinist 
in the Dresden orchestra, and apparent­
ly an acquaintance of J. S. Bach) . For 
a time, Torelli was concertmaster to 
Sophie Charlotte, Electress of Branden. 
burg and a patroness also of Carelli. 
Torelli's works were published in Ven­
ice. Augsburg, and Amsterdam. 

INCORPO 
Hager_lown, i\laryland 217-10 Phone 301-733-9000 

The fint of the arrangements is the 
Concerto in D Minor, an arrangement 
o[ the first movement only of Torelli's 

In changing from string ensemble to 
the organ, some clarity of individual 
voice parts is lost. Walther tries to re­
arrange parts to take advantage of the 
tonal characteristics of the organ. At 
the opening. the bass is moved up an 
octave so that the dominant and tonic 
statements begin at progressively lower 
pitch levels. In the third statement. the 
bass is in the pedal, creating a sense of 
weight and greater tonal definition ap­
propriate to the end of the tutti. 

(To be continued) 
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An Allen for 
West Virginia 

Computer Organ 
Played Superbly 

By GEO. ARMSTRONG " Prelud. "nd TrUmpetings " 
Of The Dally Mall Slall br Myron Roberts, professor 

Y.sterday ·s org.n recital " organ at the University 
.t Calvary Baptist Church nf Nebr.,sk, . and the Fr.nch 
on Charl.ston ·s W.st Side re.d c"mbinati"ns to ach i.v. 
"'as .• i!:niticant in that it the m"«ive cathedral sounds 
broUKht to Charleston on. in the AlleiUo Vivac. move. 
of the nati"n 's foremost ment of Charl.s Marie Wi. 
or!:anists to play on a space. dor's Sixth Symphony for 
ag. concept 10 orKans. or!:an. Wid"r s pupils in. 

liearing Dr. George Mar. eluded Dr. Albert Sch",.it. key is a thrilling experitnce. zero 
ev.n to the uninitiot.d .• nd Dr. Mark.

y
• currently di. 

certainly the capabiliti.s of rector of the GUilmant Or. 
the n .... All.

n 
Syst.m I SOO gan School in Ne ... York 

Digital Computer Organ and memb..r or the National 

This recent installation in Calvary Baptist 
Church, Charleston, was certainly no casual 
event. 

provid.d him an oppar· Executive Cnmmillee o( the 
tunity to per(orm the most American Guild o( Organ . 
difficult works as .... 11 a. iSiS. Was superb in his in. 
"om. o( the most beautiful. t.rpretation o( a toccata by 

Th •• v.nt Was the dedi. Mauric. DuruR •• 00. of the 
catinn of the digital COm· linest or!:an virtuosi in Eu. 
"ut.r organ in memory o( rop'<. Th. toccata iO\'olves 
Mrs. Ruth S. R.v.al. "ur· b""iant chromatic progr.s. 
chasOlI lar!:ely thruugh a sions requiring almost un. 
gi(t by h.r husband. Harry believ.,bl. dext.rity. 

For one thing, a twenty-month investigation 
of organs preceded the decision to replace 
their old instrument with a Digital 
Computer Allen. 

U. R.v.al. By Contr.st. Dr. hhrk.
y Wh.th.r the All.n Com· "Iay.d a simpl. !:avolle by 

"ut.r organ is comparabl. Martini. a teach.r of Mo. 
10 tnnal qu.,ity and timbre lart; ... ith a rerf.ct t"uch o( 
to a pire or!:an is subject li!:htn«s. Hand., and Bach 
to the judgment of the io. w.re "resentetl " 'ith most.ry 
dividual list.ner. In capa. uf t.chnique and sensitivity. 
bility. it i.. the large .• t Without all.mpting to r •. 
ur"an in the st.1Ie. provid· "ulv. the differences be. 
ing the equival.nt o( n t ..... n organ enthusi.sts. the 
r.10ks of p'res. Additional Allen di!:ital comput.r or . 

For another, master organist George Markey 
played the dedicatory concert to a "hang­
ing from the rafters" overflow audience. 

• ff.cts can be achiev.d with gao i, a beautiful in'tru. 
the use of cumput.r card,. m.nt th.t r'l'ruduces .1ctual 
.11 $2 .ach. in the 1 .Iter. nrg.1n Sounds roth.r faith • 
• bl... fully to the "r

man
'
s 

ear. At Calvary Church, as in hundreds of The .• e make ro«ibl. the and its avai ability to 
'ound of the Spani,h or En Charl.ston·s cultural ,'C.ne 
Ch.m.de Sp.,nish trumret is a valuabl. COntrihutinn 
used by Dr. Markey in by Calvary Bapti,t Church. 

others using the Allen Computer 
Organ, music-making finds new 
freedoms of expression and 
performance, and tonal quality 
of unmatched authenticity. 
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Delos Records presents 
the masterful playing of Robert Noehren 
in this exciting release recorded on the 
new Turner organ in the historic First 
Presbyterian Church, Trenton, New Jersey. 

'CWonder/ully intense and 
intelligent performances~ 

-New York TImes 

The Delos label is new, so it not available in your favorite record 
store, you may purchase this recording by writing: 
Delos Records, Inc., 855 Via de Is Paz. Pacific Palisades, 
CA 90272. Enclose 56.98 per disc (plus 51.00 lor a single 
recard and 50 cents for each additional to cover shipping and 
handling). California residents add 60/0 sales tax (42¢ per disc). 
Mastercharge accepted. Please include your card number and 
expiration dale. 

UNiV€R 

JOHN L SCHAEFER h.s been .p­
pointed organist and choinnastcr of SL 
James' Episcopal Church. Greenfield. 
Massachusctt!. and music master of Be­
mont School. Deerfield, Massachusetts. 
He was previously organist and choir· 
master of First Congregational Church. 
Columbus, Ohio from 1969·1973. A past 
dean of the Central Ohio Chapter of 
the AGO. Mr. Schaefer studied at Ohio 
State Universi ty with WilbUr Held; at 
Union Theological Seminary with Ver· 
non de Tar; and at the Royal Academy 
of Music. London. England. and at Ox· 
ford University. England. [n Oxford. 
he was assistant organist to David r.UIJU. 
den at New College and organist-direc­
tor at Sl. Margaret's Church. His voice 
and choral teachers included John Pa· 
rella. Earl Berg. Abraham Kaplan. and 
John AUdls. 

DOUGLAS REED has been appoint­
ed organist at the Lakc A \'cnuc Baptist 
Church, Rochester, New York. Mr. Reed 
is currently a candidate for the DMA 
degree in perfonnance and literature at 
the Eastman School of Music. 

AUGUST HUMER has been appoint­
ed chairman of the sacred music depart­
ment of the Bruckner Consen-atory of 
Music, Linz. Austria. where he has been 
on the faculty since last year. 

GENE JANSSEN, minister of music 
at Grace Lu theran Church . Albert Lea, 
Minnesota. has been appoin ted instruc· 
tor in organ at Mankato State College. 
Mankato, Minnesota. Mr. Janssen will 
retain his full ·time position at the 
church and teach part time at the col· 
lege. Mr. Janssen holds the MusB de­
gree in organ from Wartburg College. 
'Vaverly. Iowa, and the MM degree 
from Indiana University, Bloomington. 
Indiana. His instructors have been Mar· 
tha Moench. Gunther Miihlichen. Mar· 
lha Minnema. E. A. Ho\'des\'en, War­
ren Schmidt, Helmut Wakha. and Rob­
ert Rayfield . He was awarded a German 
government grant LQ study in Frankfurt 
am Main in 1962-63. Mr, Janssen has 
previously served as instructor in organ 
at Indiana University as a graduate as-­
sistant; at Northern Illinois University 
while serving also as minister of music 
at First Lutheran Church. DeKalb. illi­
nois; at Lea College in Albert Lea. Min­
nesota, and at Austin State Junior Col­
lege. Austin, Minnesota. 

\VIllIAl\( BEST has become the or­
ganist of the Fourteenth Church of 
Christ. Scientist, Chicago. Illinois, as 
of October 1. Mr, Best leaves a similar 
position at the Presbyterian Church of 
Western Springs. Illinois. He continues 
as an assistant professor of music at 
Kennedy King College. Chicago. 

m 
~. THE INSTITUTE OF SACRED MUSIC 

10 

now accepting applications 

for the 1975 -76 Academic Year 

l'he.lnstltute of ~cred Music Is a gtad~te 
program dealing with worship, muslq, and 
·related arts. It Is an Interdlsc,plinQrY cur­
riculum, based in the School of Music and 
the Divinity School at Yale l:!Jnlversity, and 
candidates may pursue the degree pro­
grams offered In these two Schools. It Is 
the objective of the Institute to pr~e 
Individuals, highly skilled In their various 

DEADLINE: JANUARY 10,1975 

crafts, ,for. professIOns In the cflutch1s 
ministry of music; for COI~, university 
Qnd seminary teaching; and for mUSiC81 
and related arts ,. they enhance the 
overall program of the Church. Its central 
objective Is to encourage an Integral 
relatl6nshlp and depth of understanding 
of worship and liturgy, 'and music's r.dIe 
In these forms. 

Your inquiries about the INSTITUTE OF SACRED MUSIC and its curriculum are invited. 
by mail 1409 Prospect Street, New Haven, Connecticut 06510 by telephone/203-436-2.915 
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ROBERT SMITH has been appoint. 
cd an ociate mll lic director of the Cath­
edral of the Sacred Heart. Newark. New 
Jcrs~y. Mr. Smith joins cathedral organ­
ist and director of music John Rose in 
a team approach 'to the cathedral's mu­
sic program dr;signed to give a unique 
dh'ision of specializations. As a profes­
sional harpsichordist. Mr. Smith will 
concentrate on music up to and includ­
ing the Baroque era, while Mr. Rose 
will concentrate on music from that 
period through the present day. Mr. 
Smith i5 a graduate of the Juilliard 
Preparatory Division and of the Mannes 
College of Music. both in New York. 
He was a student of Sylvia Marlowe 
and Blanche Winogron in harpsichord. 
and of Bronson Ragan in organ. 

MARIE-LOUISE JAQUET has been 
appointed associate professor of organ 
at the Maneille Conscrv3ttlry of Music. 
Marseille. France. 

LA VERNE C. COOLEY, JR., has 
been appointed organist and choir di­
rector of St. Paul's Evangclical Luthcran 
Church. Batavia, Ncw York. Mr. Coolcy 
bcgan his duties at St. Paul's Church in 
October, having completed nearly six 
years as organist of the Fitst United 
Presbytr rhn Church of Auica, New 
York. 

PAUL W. TOWNSEND retired as organist 
of Christ Episcopal Church, Pattenon, New 
York on June 30, 1974, after having servul 
th church for 63 yean and 7 months. Mr. 
Townsend has been named organill emerhus 
of the church. Mr. Townsend uports that 
when he began the job in November of 1910. 
the church had an Alexander Mills 2-manual 
tracker organ of about 1875 which was lost 
when the church burned in FdJruary of 191t. 
This organ was replaced by an 1885 Mimer 
tndoer organ of 14 Ilops which is Hill in use. 
He also writes that it might be of interest 
to know that Miss Asnes Hyatt has been or­
Sand t in the Bap"' t Church or Carmel, New 
York since October, 1910, and Miss Chti&tina 
Burns has been organitt at St. Joho's Roman 
Catholic Church, Pawling New York for 64 
yean. Both of these villages are within ten 
miles of Pattenon. The two women plan to 
retire soon. 
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HOUSTON ANNOUNCES A.G.O. 
MJDWINTER CONCLAVE PROGRAM 

The Singing Boys of Houston (pic­
tured in the ad\'crtiscment below) 
will open the 1974 Mid-Winter Con­
clave of the American Guild of Organ­
ists on December 26 in Houston. Tcxas. 
in a workshop under the direction of 
Paul Salamunovich. 

The Conclave, meeting from Dec. 26 
through Dec. 28, includes recitals on 
three new tracker orgaru in the Houston 
area, lccture-dcmonstrations, lecture-re­
citals, a carillon recital, an organ-harp­
sichord program, programs for organ 
with multi·media production and for 
organ with J?Crcussion. a session on im­
provisation In the French style. sight­
seeing toUts of NASA facilities and his­
torical Galveston, and some leisure time 
activities such as shopping at The Gal· 
leria. 

Featured artists on the program in· 
clude Robert Anderson, Robert C. Ben· 
nell. joyce Jones. Robert J. Jones. Marl · 
lou Kratzenstein, Wallace Moon, An­
thony Newman. Paul SalamunO\'ich. 
Wilham Tea g u e, Richard Forrest 
Woods, and David Wurliger. 

Convention headquaners will be lo­
cated at the Marriott Motor Hotel, 2100 
South Braeswood, Houston, Texas 77025. 
Robert C. Bennett. P.O. Box 22013. 
Houston, TX 77027, is the general chair­
man. Interested persons may register 
for the whole conclave or on a day-to­
day basis. 

The Houston Chapter of the A.G.O. 
cordially invites everyone to come to 
the Gulf Coast for relaxation and in· 
spiration after the Christmas rush. 

JOAN LIPPINCOTT pi_red Schoenberg's 
"VariatiORl on a Recitative, OpUI 40" on one 
of the programs which made up Westminster 
Choir College' s Arnold Schoenberg Festival, 
November 13, to honor the 1000h anni ... enary 
oJ the composer'. birth. 

TIlE PITTSBURGH ,PA.} CHAPTER of 
the AGO elt'Cted these officen for the pres­
ent year: Robert W. Johnson, dean , Lilly S. 
McGregor, ,ulHlean; Margaret M. Reel, st'C­
retary; and Arpad J . Heutchy. Jr. , treasurer. 

MUSIC CALENDAR 1975 
A most welcome annual gift containing 29 superb reproductions 

of works of art concerned primarily with composers, musical' 
instruments and manuscripts. 

Various countries and many centuries are represented through 
the widespread media of architecture, crystal, drawing, 
engraving, illuminated manuscript, painting, photography, 
porcelain, pottery, printing, sculpture, woodcut and wood­
work. The traditional Peters Edition green cover (with easel 
back) encloses superior paper, beautifully printed. 

Important musical events associated with each day of the year 
are listed on the reverse of each two·week calendar page: 
dates of composers, conductors, concert artists, other mu­
sicians, educators, critics and publishers; first perfonnances 
of various musical classics; founding dates of many leading 
schools and orchestras - interesting and valuable infonna­
tion in planning anniversary programs, and for many other 
purposes. 

A special list of outstanding anniversaries occurring in 1975 is 
also included. 

29 illustrations 7 x 10 inches 
limited edition $4.00 

All orders must b. accompanied by dleck or mottey order for 
the tatal amount at the oreler. 'oltag.. yfa regular mall, 
will be paid by ., In appreckdlon for yaur pre-payment. 

Pleose odd local ta •• 

C. F. PETERS CORPORATION 
373 Park Avenue South, N.Y., N.Y. 10016 (212) 6864147 

11 



Westminster Choir College 
Mid-Winter Church Music 
Symposium: January 19-24 
FIRST PRESBYTERIAN CHURCH, Fort Lauderdale, Florida 
Joseph Flummerfelt, Conducting 

and Choral Techniques 
Helen Kemp, Children's Choirs 
John Kemp, Church Music Repertoire 

For Information 
William Stephenson, Chairman 
Westminster Mid·Winter Symposium 
First Presbyterian Church 
401 S.E. 15th Avenue 
Fort Lauderdale, Florida 33301 

Joan UpplncoH, Organ 
Roy Robinson, Developing a 

Philosophy of Church Music 
Erik Routley, The Minister 

and the Church Musician 

~--------------------------------------, 

The Schlicker Organ Co., Inc., 
is proud to announce the recent completion of three 
significant organ installations • ... 

--Bryn Athyn Church of the New Jerusalem 
Bryn Athyn, Pennsylvania 

Medumicnl Action TIlree Manual and Pedal and One Manual and 
Pedal Gallery Organ - 41 Slops/ 55 Ranks (Gallery Organ can 
also be played elcclrieally from the main console) 

-Concordia College Recital Hall 
St. Paul, Minnesota 

Mechanical Aelion Three Manual and Pedal - 3'4 Stops I 45 Ranks 

-Birmingham·Jefferson Civic Center 
Birmingham, Alabama 

Two Manual and Pedal Unit Organ - 14 Slops/ 19 Ranks 
(Entire organ on a movable plal£orm) 

Buffalo, N. Y. 14217 

VIRGIL FOX DEDICATES NEW 
CARNEGIE HALL INSTRUMENT 

A large new 5·manual Rodgers Elec­
tronic custom instrument was dedicated 
hy Virgil Fox on October I, 1974 at 
Carnegie Hall. New York City. The 
dedication of the instrument was the 
otlmination of many years of planning 
~or a coneen organ in the famed hall 
which saw the purcha.se of jl large Flen­
trop tracker instrument in the late '60s 
- an instrument that was not installed 
becausc of opposition to the structural 
changes whidt it would have required 
on stage. Although the Flentrop organ 
had alrcady been built. the board of 
dircctors of Camegie Hall chose to sell 
it to one of the branches of the State 
L'uin.·rsity of New York, and to pursue 
the de,·elopment of plans for the elec­
tronic instrument. 

The Rodgers instrument is reported 
hy the Camegie Hall Corporation to be 
lhe "largest and most ad"anced instru­
ment or its kind in the world," with 
129 equivalent "ranks," over 5,000 watlS 
of amplification, 189 speakers in 29 cabi­
lIe t5 . more th:m 200.000 discrete elec­
tronic components, and a large console 

! .;n a mm·eable platfonn. Installation of 
the instrument was done during July 
and August or this year, with final voic­
ing being completed during September. 
Specifications for the instrument were 
originally drawn up by Virgil Fox, and 
the lonal design was entrusted to Jason 
Grable. The acoustical consultant was 
Christopher Ja(fe. Overall coordination 
of all asp«lS of the installation and 
coneen programming was under the 
direct supervision of Julius Bloom. ex­
ccuth·c director of the Carnegie HaH 
Corporation. The·cost of the instrument 
has been placed at around $200.000. It 
is on temporary loan from the Rodgers 
Organ Company to the Carnegie HaU 
Corporation in an arrangement wherc~ 
by Carnegie Hall will evaluate the in~ 
strument thoroughly after one [ull sea­
son of usc, and then [oreseeably make 
arrangements for pennanellt purchase 
by the corporation, 

Mr. Fox's conctrt on October 1 was 
the first in a year long "International 

Organ Series" at Carnegie Hall. a series 
which will feature Pierre Cochereau. 
Claire Coci. Fernando Germani. Herman 
Berlinski, and George Thalben-Ball. All 
of these programs will be listed in the 
appropriate calendar page! during the 
season. 

CONCORDIA LECTURES IN 
CHURCH MUSIC CENTER ON 

COMPOSERS & NEW MUSIC 

TIle annual Lectures in Church Mu~ 
sic sponsored by Concordia Tcachers 
College, Ri\'er Forest, IJlinois, was held 
from October Z7 through October 29. 
Celebrating the tenth anniversary of the 
annual c\'ent, this year's program of~ 
fered an expanded program by a com­
prchensh·c team of leaders from the 
se\'eral colleges and seminaries of the 
Lutheran Church. 

Three pn.-scntations on "Meet the 
Composcl'5" invoh·ed composel'5 Richard 
Wienhorst, Ludwig Lenel, Gerhanl 
Krapf, Jan Bender, Walter l'elz, and 
Richanl HiUert. Workshops included 
"Practical Organ Materials for the Par­
ish" by Herbert Gotsch; "New ILCW 
Materials for Worship" by Paul Foelber; 
"Excitement in Hymn Playing" by Paul 
Manz' and "Using Brass Instruments in 
Worship" by Donald Taehe}. In addi­
tion, choral reading sessions were run 
by Victor Hildner and Daniel Reuning. 

Three concerts were held as part or 
the event, The first was a choral and 
instrumental concert with the choirs 
of Grace Lutheran Church, River For· 
cst, Illinois under the direction of Paul 
Bouman. The second was an organ re­
cital by Richanl Heschke. The third 
was a hymn festival with the choirs and 
instrumentalists from Concordia Teach· 
ers Collt:ge and organist Herbert Gotsch. 

WIM VAN DER PANNE, organist at the 
Martinikerk and the Vasle Bun:htkerk in 
Voorburs:, a suburb of The Hague, The Neth­
erlands, will tour the U.S. durin! January 
and Fdmmry of 1975. His rn:ital tour is being 
sponsored by the "Dulch Immigrant Society" 
in cooperation with the Consul of the Nether· 
lands lor Press and Cultural Affain. 

ST. LUKE'S UNITED METHODIST CHURCH 

12 

SANFORD, NORTH CAROLINA 

3 MANUALS 

30 RANKS 

~OVABLE CONSOLE 

Formerly called Steele Street United 
Methodist Church, the new structure 
is the third building for this 
Congregation -1888 -191S - 1974 

AUSTIN 
ORGANS 
INCORPORATED 

Hartford, Connecticut 06101 

Member: Associated Pipe Orgon Builders of America 

, 
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GEORGE BAKER /II WINt 
CHARTRES CbMPETITION 

A )'ouog American organist, George 
'Baker Ill, won by the unanimous dc­
cislon of the judges the first prize in 
the prestigious International Organ 
Competition held in Chanres. France 
on September 22. Mr. B3kcr reech'ed 
10.000 francs as lhe first prizc, and he 
will also reech'c recital opportunilics 
which include Chanrcs C:lthcdral and 
r-:Olrc D::ame Calhcdral in Paris. 

Mr. Baker is 25 years old and ana­
th'c of Dallas, Texas. He began his 
mustal training al the age of four 
with piano study. At age II he began 
organ ,ludiC! with Phil Baker at the 
Highland Park Methodist Church in 
Dallas. At age 15 he began studies with 
Robert Anderson at Southern Metholist 
Unh'cnity. 1\(r. Baker won the SOllth. 
west Regional Competition of the A.G.O, 
in 1969. and was the winner of the 
A,G,O. National Competition in 1970. 
He graduated from Southern Methodist 
Unh"enity in 1975. and he is presently 
living in Puis. where he studies with 
Marie-Cla ire Alain and Jean Langlais 
under .. Gmduatc Fellowship Award of 
Rotary International. He: will return to 
the United Slates in April of 1975 for 
3. rccilal tour under the management of 
McFarlane Concert Artists. 

Mr. Daker is the: second American to 
win the competition In three )'ears; the 
1912 competition was won by Charles 
Benbow. He is the second pupil of 
Roben Anderson to win the competi­
tion ; last year's prize was awarded to 
Wotrgang RObsam, young Gennan or· 
ganist who holds a degree from South· 
ern Methodist University. 

Honorable: Mentions (second prize. a 
tie) were awarded to William P. Haller. 
associate proFessor of organ and music 
hlSlory at Capital University. Columb ... 
Ohio. and to Willem D. Viljoen. 24 
ycn old organist of South Africa. pres­
ently organist of Sainte Marie des Fon· 
tcneHcs Church, Nanterre, Frunce: and 
a student of Marie·Claire Alain. 

AMERICAN MUSIC CENTER 
TO PUBLISH DIRECTORY 

In its continuing effort to promote 
the perConnanc&! of contemporury mu­
sic. the American Music Center is pub. 
lishing a comprehensh'e directory of 
perfonning ensembles concented with 
lIew or experimental music. 20th cen­
mry chamber music, and non-commer· 
dOll jau. The dircctory will also list 
auspices. pcrtonniug Facilities, and con­
cert series im'oh"ing contemporary mu· 
sic. 

The purpose of this direclory is 10 
incrc:t5c the financial support and per­
Connanccs rcqucstro of pcrfonning cn· 
scmbk'S. The cn5cmblcs listed will be 
more accessible than ever before to the 
foundations. printe donors. public agen· 
cies. composers. concert managers. and 
agcnts who encourage their perConn­
anccs. In 3ddition. the lislings of aus­
pices. pcrfonning facilities . and concert 
series will enable: perfonners to more 
easily solicit funding and concert book· 
ings, 

Thc American Music Center is cur­
rently compiling inConnalion Cor the 
directory. lruJi\'iduals and orgimi13tions 
who wbh 10 be listed in the directory 
at no charge should immediately con­
lact Judith Finell at Ihe American Mu­
sh:: Center. 2109 Broadway. Room 1579. 
New Yo,k . NY l002! (Phone 212·873. 
7716) . This projct:1 is supported by 
gr-ants from the New York Slate Council 
on the Arts and Ihe N3tional Endow. 
ment (or the Aru. 

The American Music Center is an or. 
gan lzation of composers and music pro· 
regionals dedicated to promoting con· 
temporary American music. The Center 
awattls gT:lnts to composers for copying 
costs, publishes a newsletter. and has an 
unwual collection of published and un· 
published works by American compo­
sers. 

THE UNIVERSITY OF MIAMI, Coral 
Gables, Florida. will dedicate a new. $2 mil­
lion, 600-teal concrrt hall on ita main campw 
on January 31 , Frbruary I and 2, 1975. 

ST. MICHAEL'S CATHOLIC CHURCH 
Annandale. Virginia 

3 MANUALS 39 RANKS 33 STOPS 

Mechanical key action with slider stop action or 
electro-pneumatic chests are available. 

THE REUTER ORGAN COMPANY • BOX 486AM 
LAWRENCE, KANSAS 66044 • PHONE (913) 843-2622 

T
HE FINEST compliment a competitor can give you is 

to copy your product. All too often. though, 

imitators simply copy appearance. and fail to build 

in hidden features that make the original so popular. So it 

is with Reisner's Relay Magnet, praised by organ builders 

throughout the world for its reliability. Bases, for instance, 

are made on our own die·casting machines for strength and 

precision. as well as absolute quality control. Contact 

fingers are sterling silver, and armatures are mounted on 

bushing felt to virtually eliminate action noise. Until features 

like these are copied, your best assurance of genuine relay 

magnet reliability is to specify REISNER. 

'f{Tg{i1~sl..tfn; .ultra-iJepf!fldidlf~ Relay ,Miiiinets 
'orig/"piijli by .Reisner. Smal! ,/:Jut l1!iJjjtiiJ, 'tit_ 
~ts are aviiilable with 10, 15, or 18 cimtaC~ 
'Sf!tiiJ.fffd '~I-'Il!fi# ' 70 ohms, other reSistances 
liyil/lJ!i!e on, ~LaJl,order. 

;~~. 
INC-

P. O. Box 71, H~n, Maryland 21740, phone 301·733·2650 
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From Arts Image .•• 

European organists for 

1975-1976 season 

George McPHEE 

Nicolas KYNASTON 

Marie-Louise JAQUET 

Jan PARKER-SMITH 

David BRUCE-PAYNE 

Odile PIERRE 

@ 
Arts Image 

Box 10079 
Newark, N.J. 07101 

Phone (201) 484-2632 
PHILLIP TRUCKENBROD 

Director 

ROCHE ORGAN 
CO., INC. 

builders or custom 

designed pipe organs 

P.O. Box 971, Taunton, 1\Ia55. 02780 

LARRY PALMER 

I.e 

Harpsichord - Organ 

Southern Methodist University 

Organlst·Cholrmaster 

Saint Lu.e's EpIscopal Charch 

Dallal, Texas 

FINEST IN NATURAL PERCUSSION 

Solid 
Cathedral Chimel 

Electric 
Adlon. 

AMPLIFIED TOWER CHIMES 

LAKEVILLE 
CONNECTICUT 06039 

KEATES 
ORGAN COMPANY 

LIMITED 

• 

0,.,..,. B,.;iJeN 
~ 

ACTON. ONTARIO 

D 
V\ E 

~ L 
A E:= w I~ 

A O,.GAN COM~ANY. INC. 

R TONAW ... ND .... NEW YORK 

E 
141.0 

~ 
Member APOBA 

George Wm. Volkel 
SAC. MUS. ooc.. F.A.G.O. 

POMPANO lEACH 

RORIDA 

First Presbylarian Church 

Vernon tie Tor 
f.A.G.O .• MUI. Dac., S.M.D. 
Church of the Ascension 
Fifth Avenue at Tenth Siree' 

New York, N.Y. 10011 

The JuiJIiard School 
Recitals 

Organ and Choral WorksJiops 

Dwight Oarr 
Recitals 

Wells College 

Aurora, New York 13026 

LAWRENCE 

ROBINSON 
VIRGINIA COMMONWEALTH UNIYERSlTY 

RICHMOND, VIRGINIA 

38th LOS ANGELES BACH 
FESTIVAL PROGRAMS 

The First Congregational Church in 
Los Angel~ was the scene of the 38th 
Annual Los Angck'S Bach Festival from 
No\'cmber 1 through No\'cmbcr 10. The 
program this year o(fcrcd an c\'cn more 
varied fare than in the past. 

The festival was opened on Nov. 1 
with a four-hour infonnaI. session en· 
titled "S-Handed Bach," in which or­
ganists William Beck, Marcia Fanner. 
Thomas F. Hannon and Ronald Hunt· 
ington played organ works of the mas­
ter. The Trio Camerata. made up of 
tarpsichord.bt Burton Karson. tenor 
Paul Mayo, and Andrew Charlton, play­
er of baroque wind instruments, played 
a concert of Bach's music as well as his 
contemporaries on NO\', 3. 

I 

"Bach and His Moocls" on No\', 4 
featured harpsichordist Kathleen Mc­
Intosh FaIT perfonning on her 1950 
Maendler.Schramm in$trument. Vocal s0-
loists, the Cathedral Singers of the First 
Congregational Church and organist 
Lloyd HoJzgraf, under the dircrtion of 
Lautis Jones, perfonned the music of 
Bach and composers whose works he 
transcribed on Nov. 6. 

Catharine Crozier was featured in an 
aU·Bach organ program on Nov. 8, a 
program which was also the second in 
the church's reglar organ concert ler· 
ies. The "Junior Bach Festil'3I" on Nov. 
9 presented honor students of members 
of the ?\rusic Teacher's Association in 
baroque music for a variety of instru· 
menu. 

Finally. Lauris Jones conducted the 
Cathedral Choir, soloists and the BQch 
Festival Orchestra in a perfonnance of 
the Mass in B minor to end the festi · 
val on Nov. 10. 

NEBRASKA CHURCH HOLDS 
TWO-DAY FEST/VAL 

C'A Two-Day Fest'val of the Old and 
the New" was the title of the e\'cnts on 
October 27 and 28 at the First·Plymouth 
Congregational Church in Lincoln. Ne. 
braska. On Oct. 27, composer 'Vitliam 
Albright was featured in a prcs("nt~tion 
of new mtl5ic for the organ and plano. 
He was assisted by Al Rometo, percus­
sion. On October 28. Musica Antiqua, 
"neal and instnlmental artists from Iowa 
State University. performed music of 
the Middle Ages and Renniss:mec. on 
replica instruments from the pcnods 
under the direction of Carl Bleyle. 

Gress-Miles Builds for 
Old Lyme, Conn. Churcl-

A new Gres!O·Miles orR"n of 2 man · 
uals. 14 ranks has heen installed in St. 
Ann's Episcopal Church. ~ld Ly"!e. 
Connccticut. Ste\'en Houser IS orgamst 
and choirmaster of the church. The new 
organ is located in a newly built rear 
gallery and choir loft. Gress·Mi1es e]ec* 
tro.mechanical action is employed, as 
well as a solid·state switching system. 
The only couplers arc Swell to Great, 
Swell to Pedal and the Octavt"S Graves 
for the Swell, ; t 6' coupler which itself 
comes along on the Swell to Great. 

GREAT 
Prindpal 8 ft • .5 pipes 
Rohrfloete 8 rt. 61 pipes 
Octave .. ft. 49 pipt'S 
RohrpfeiUe 2 ft. 24 pipet 
Mixture m-lV 232 pipes 
TrompeUe 8 ft. (Swe11) 

SWELL 
HolzRedt:'ckt 8 ft. 61 pipl'!S 
Gemshom 8 ft . 49 pi~s 
Gf'mshom Celeste (TC) 8 rt. 49 pir­
Spitxnoete 4 ft. 12 pipt'S 
NaJat (TC) 2.2/3 ft. 49 pipes 
Octave 2 ft. 61 pipf'S 
Ten (TC) 1-3/5 ft. 49 piPH 
Ouintnoele 1-1/3 fl. 12 pipes 
S~pt'roclaVf' I ft. 
Kunsttimbc:l I 
Trompctle R rt. 61 pip~ 
r.lairnn 4 ft . 12 pipes 
Trc:mnlanl 
Qcla\'eS Gravf'S 

PEDAL 
Subbass 16 ft. 12 pipf'S 
Principal R ft . 32 pipes 
Rohr,rf't1t:'ckt 8 ft. (Great) 
Qllintnode 5-1/3 ft. (Great) 
Octave 4 ft . 12 pipes 
SU(Jt:'roctave 2 ft . 12 pipes 
'Mixture m·lV (Great) 
Basson 16 ft. 12 pipes 
Trompette 8 ft. (Swell) 
Clatron .. ft. (Swell) , 

KENT, OHIO CHURCHES 
ANNOUNCE ANTHEM CONTEST 

The Kent (Ohio) Ministerial Asso· 
ciation announccs a cOhlpetition for a 
previously unpUblished and unper­
formed unison choral anthem for chil­
dren's voices. !I-5 minutes long. with 
piano or organ accompaniment. The 
winner of this competition, which will 
be judged bf three nationally.known 
church musicians, will receive a cash 
award of $100. In addition, the winning 
work will be premiered at a Children's 
Choral Festival which will be held in 
Kent in April and will be published in 
the Children 's Choral Series of the Lud· 
wig Music Publishing Company. A nom 
de plume is not necf!ssary for this com­
petition. The Ministerial Association 
n."5CTVes the right to make no award if 
works of sufficient merit are not reo 
ech'ed. 

All entries, including a stat~ment giv­
ing pennission for the use of texts 
which are not public domain, should 
be sent to Mrs. John Ferguson, United 
Church of Christ, 1427 Homing Road. 
Kent, Ohio 44240. AU entries must be 
retch'ed by midnight, February 15. 1975. 

EARLY AMERICAN VOCAL MUSIC IN 
MODERN EDITIONS, a bibliogr.lphy of 
t:'ariy American vaal mwic. is being distri~ 
uled by the New York State American Revo. 
lution BIcentennial Commission as part of its 
cnnlinuing publication program. Compiled by 
R. John Spechl, assislaot professor of music. 
at QUcf'nsborough Community College, New 
York, the work notes over 100 leparale works. 
The bibliography is lree upon request from 
the New York Slate American Revolution 
Biccnteonial Commission, 99 Washington Av~ 
nuC', Albany, NY 1:!230. 

Holtkamp Builds for 
Ruston, La. Church 

The Holtkamp Organ Company of 
Cleveland. Ohio has recently installed a 
new 3-manual and pedal organ in the 
Trinity United Methodist Church, Rus· 
tall, Louisiana. The lIew organ has 34 
stops. The action is electropncutnatic. 

GREAT 
Quintadena 16' 61 pipa 
Principal 8' 61 pipes 
Gcdackt 8' 61 pipes 
Octave 4' 61 pipes 
Spitznoete 4' 61 pipes 
SUperoctave 2' 61 pipe:. 
Mi:dure IV 244 pipes 
Trumpet 8' 61 pipes 

POSITIV 
Copula 8' 61 pipes 
Prestallt 4' 61 pipC's 
Robniite 4' 61 pipes 
Naxard 2'W 61 pipes 
Doubleue 2' 61 pil'es 
TIerce 1~' 61 piPI!S 
Scharf 111 183 pipes 
CromomC' 8' 61 pipes 

SWELL 
Gamba 8' 61 pipe:t 
Celeste 8' 56 Ilipes 
Bourdon 8' 61 pipes 
G~nuhorn 4' 61 pipes 
B10cltflBte 2' 61 pipes 
Larigot I ~' 61 pipes 
Foumiture III 183 pipes 
DlIlzian 16' 61 pipes 
Clairon 4' 61 pipes 
Tremolo 

PEDAL 
Principal 16' 32 pipes 
Quintadena 16' (Great) 
Subbau 16' !2 piprs 
Octave 8' 32 pi,IH 
Flaulo 8' 32 pipes 
Chomlbass 4' 52 pipes 
Mixture IV 128 pipes 
Posaune 16' !2 pipes 
Schalmcy 4' 52 pipes 
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HARPSICHORD NEWS 
As part of the .. Haarlcmese Orgel. 

maand 1974" KENNETH GILBERT 
played this ha'Psichord recital in the 
lIakcnescrkerk, Haarlcm. on July l.!I1h; 
Suite in D minor, O'Anglebert; Ordr, 
1I1~ Francois Couperin: Concerto in D, 
BWV 972. after Vivahli. J. S. Bach: 
Suite in E major, Handel: Sonatas, K. 
213. !sl. 550. 492. Domenico Scarlatti. 
KEES BOEKE. reconler, :and BOB VAN 
ASPEREN, harpsichord, presented this 
conCert in the same series on July 14th 
in the Dutch Reformed Church in 
Zandvoort: Sotlola Sesln /01' Soprano Re­
corder Gild CC1'fIlinUD, Fontana; Tocca­
las IX IHld X, Canzona TIl, Frcscobaldi: 
Suitt: V lor AlIa Recorder aud Contin­
uo, PhiliOOr; Ordre V, F. Couperin: 
Sonata in If mi'JGr for Flue Alone, J. S. 
Bach: Sonatas in D minor dnd A minor 
lor Soprano Recorder, Dario Castello. 

RIGHARD BIRNEY SMITH gave 
this "Concert in the Courtyard" at Dun­
durn Castle, Hamilton, Ontario, on 
July 17th: Sonala in D-/lat major, So­
ler; Pavana LAchrymae, Dowland. set 
by Byrd; Tile King's Htmt. John Bull; 
Sonatas K. 132 and 133. D. Scarlatti; 
Par-lila in C minor, J. S. Bach. The: 
harpsichord WiiI' built in 1969 by Wil­
liam Post RoS!. 

PEGGIE SAMPSON. viola dOl gambOl. 
and NAOMI ROWLEY, harpsichord 
were principal artists in two concerts for 
the Early Music \Vorkshop of the Dc­
partment of Music, University of Vic­
toria. British Columbia. On August 5th 
the program included: Captain Hume's 
GallUJrd, Hume; A FlIncy Jor Two 10 
flay. Tomkins; DivU;ons in A minor, 
William Young; Suite in G majer, For­
queray; Concert XXX, Sr. de: Ste. Co­
lombe; Suitt: ;n G minor, Book III, Ma­
rin Marais: Tombea". Frobergcr; Sona­
ta i" G major for solo viol. obbligato 
harpsichOrd and continuo harpsichord 
with viol. Tclemann. The same artists 
appeared in a Bach Concert with George 
Corwin conducting. on August 9th: 
Brandenburg Ctmcerlo I'I~ Sonala 11 in 
D Major for viola da garaba and obbli· 
gato harpsichord. and Cardatn 106. 

RICHARD WESTENBURG and ZI· 
TA CARNO played the following pro· 
gram in the Sterling and Frnncine Clark 
Art Institute in Williamstown. MaM. 
on August 9th. and at the Mohawk 
Trail Concerts in Charlemont on Au­
gust 10th: Three Arias of J. S. Bach 
from Cantatas 32, 147, 152; Branden­
burg COllcer'o Ifl ; Trel Can/igas dd 
Rtry and Parfi'a 11 by JuHan Orbon. 
Assisting artists included Rernard Krai­
nis, Philip Levin, Arnold Steinhardt, 
and Gretchen d'Armand. The harpsi. 
chord, a 1974 Sassmann. 

IGOR KIPNIS played the dedicatory 
recital on a new harpsichord Cor Cornell 
College, Mount Vernon, Jowa, 011 Sep· 
tember 15th. He played works by Pur­
cell. Alessandro Selrlaui, Dandrieu, 
Handel, Bach, and a 1971 Toccata by 
Rarbara Kolb. The harpsichord was 
built Crom a Hubbard kit by Dr. Ed· 
ward Kotlict of the Unh'ersity oC Iowa. 

VICTOR HILL o~ned hiS current 
season of GriCCin Hall Concerts at Wil· 
liams College with the J. S. Bach COrl­
certi in D major, A major, and D m;'lor 
on September 20 and 21st. He was ac­
companied by a string quartet. During 
the summer he played the following 
program at Rider College. Lawrence­
ville, N.J., and at the Williamstown 
Weekend Fcsth·al: Fantasia it! C m;rlor, 
nwv 904, Adagio iPl G major. Parlitn 
in F-f1at major. J. S. Bach; Ordre XIII, 
F. Couperin: SOrlalnl K. "28, 429, "50. 
426. 427, D. Scarlatti. At the Arts Cen­
ler in Albany. under a grant from the 
New York Stale Council 011 the Arts. 
he played the same Bach and Scarlatti 
together with ToccatlJ XII. Suite XII. 
Tombeau/Bllmcrocher, Frobcrgcr; Suite 
in A minor (I i28). Rameau. 

BRUCE GUSTAFSON pl.yetl the 
first in a series oC four programs en­
titled The Golden Age oC the Harpsi­
chord. presented by the Department of 
l\.Iusic, St. Mary" College, Notre Dame, 
Indiana. on September 26th: Toccala 
i" F, Suite in A mi,.or~ Meditatio" (taUe 
11lr rna mort luture ••. ), Froberger; 
Ut re mi la nx la. William Byrd; Toc­
cata VIII, Fresc:obaldi; suite in D mirlor, 
Tombeau de Mr. Blancrocller, Louis 
Couperin. The harpsichord, a 1970 Wil­
liam Dowd in meanlOne tuning. In con· 
junction with this recital Mr. GustaCson 
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g::tve a lecture-demonstr.:ltion called 
"Ousting 01£ Old Music: Romanticism 
or Boredom?" 

LARRY PALMER gave the second 
concert in SMU's Fall Festi\'3l: Musica 
Hispanica, on October 7th in Caruth 
Auditorium. He played Dilleretlcias 10. 

bre d canto llano del ClIbnll~(), Cabc­
z6n; La Dallo dell' I",orcia and La Ro . 
maneKa, Valente, on lIis 19i2 Richard 
Kingston "Italian" harpsichord tuned 
in llieantone; at his 1008 William Dowd 
harpsidlord he offered Ca"cion y Dm;. 
%lI X, Mompou; Carlerla de Seguidillas~ 
Turina; and So"atal K. 518, 519, 30 
(Tile Cnt's Fugue). 00, .:lnd 119, D. 

Scarlatti. Assisted by soprano Christine 
Smith and the SMU string quartet: Trel 
Cnntigas del Rey, Julian OrMn: and, 
with Ms. Smith and Ronald Neal. vio­
linist, the world premiere of Rudy 
ShackeUord's Autumn Journal (1973) 
which is dctJicaled 10 Dr. Politner. 

London harpsiChordist JANE CLARK 
is planning a tour of the United States 
in the Can of 1975. She will orre~ a 
lecture·recital on the iuCluence of Span­
ish folk music on Scarl3tti, a topic on 
whidl she has done research for a high­
ly-regarded BBC program. Miss Clark. 
in private life, is tJle wife o[ composer 
Stephen Dodgson. 

THE HARPSICHORD, volume VIr, 
3, contains some amusing recollections 
oC harp5ichord concerts by 'Vestminster 
Choir College's Frances Cole, designs 
Cor printed papers to be uscd in harp­
sichord decorations, and an article "Ac­
companying at the Harp. ichord," by Dr. 
Donald Nitz. I 

EARLY MUSIC, July 1974, continues 
its elegant Cormat and printing and 
pr~nts Dernard Thomas' "Playing the 
Crumhorn," "16th Century Ensemble 
Viol Music" by Michael Monow; Peter 
Walls' "16th Century Dance Forms," 
and many other interesting arUcles, re­
\'iews, and news items. This publication. 
now half.way through ilo; second year 
o( publication may become a bi-month­
ly next year: good news Cor all oC us 
with interest in EARLY MUSICI 

As mentioned in the October DIA­
PASON, the Ruckers-Genootschap of 
J\ntwerp had organized a special exhi· 
bition consisting: of documents about 
the Ruckers Camily. A new publication 
oC the society gh·es a catalog of the ex­
hibited items and also brings fuJI re­
ports ami photograpru or the three re­
stored harpsi<:hords in lhe Vleeshuis 
Museum: the Couchet Virginal and one· 
manual instruments by Dulcken and 
Bull. New documents about the Ruckers 
family are published in the original 
Flemish lext with a short English trans· 
lation, and there are contributions to 
the \,olume by Gnstav Lt'Onhardt and 
Kenneth Gilbert. This excellent publi­
calion is available from the Ruckers­
Genool'ichap. VlershouwCfsstrnat 38·40, 
2000 l\ntwerpen, Belgium Cor is Bel· 
gian Crancs (plus postage). Address 
Mme. J. LambrcchLs·Douillez, secretary 
of the Ruckers·Genootschap. 

Eeatu~ and ne"·s items Cor these 
pages are always wekome. Addrrss diem 
to'Dr. Latty Palmer DIvision of ltlusic, 
Southern Ttlethodist Unh·enitYJ Dallas, T=. 75275. 

CORDON and HELEN BETENBAUGH. 
minuten of mwic at the: Fint United Metha­
did Church, EI Dorado, Arlul.nsM. have been 
KTantcd a sabbatical lcave from their posts for 
the mouths 01 January and February, 1975, 
in order to punue lCudia at the W:uhington 
Cathcdnal under Paul Callaway and otbers of 
the Cathedral Itafr. Durinl their a~. the 
choir protlram will b.: di~cted by five as­
,istants. The: 8clenbaU!ha will return for the 
third Sunday in Lent and in tinlC~ to prepare 
the dloirs (or a montp·lon, tour of Europe 
not .ummer. Mr. Betenb.ulh, who is also 
national secretary of the American Guild o( 
Enllish Ilandbcll Rinflt!n, studictl under David 
Willcocb OD a MUTphy Found.:uion Grant 
thU palt AUlust. 

WILLARD O. SMITH, now in his 50th 
year .. orgJnist at lhe ThI"OOJI Memorial 
Church, Uaitari;an Unh·enalist, Pasadcn., 
California, was hono~ed in ;a special lerviee at 
the church on Sept. 22. Former ministen of 
the churd,. as well al 101oi5t~ and instru­
mentalilts who ban performed with Mr. 
Smith over the yc;an jo:ned in the service. In 
addition to bis c;:Ireer as an arJllnist , Mr. 
Smith hal had a distingui.hed career in phar­
macy, and hal been honort!d lor his outstand­
irw service .. profc:s.lor 01 pharm;acy at the 
Uaivenity of Southcom ~Iirornu.. Durins the 
50 yun he he. terved Throop Memorial 
Chwda, Mr. Smith hat mWed only two res· 
ular Sunday mominl u:rvic:cs. 

New Organ Musie 
Introduction &: Fugue in E minor by 

Horatio Parker has been edited by 'Vii. 
Ham Osborne and is one of several in. 
teresting new publications from Augs­
burg ($2.00). Written hastily in the 
Ulanner of an improvisation in 1916, the 
piece rcmained unpublished after Park­
ers' dc:J,th three years later. Stylist ically 
we find :l curious blend oC academe, 
New England sturdinCS5, and lale Ro. 
mantic chromaticism. This is cerlainly 
a possible addition to the checklist for 
biccntennial program planning. 

T welve Chorales For Organ by Lionel 
Rogg (Aug,burg, SMO) will probably 
best function as extended preludes to 
congregational singing. All tunes used 
arc well ·known, the sco~ of each set­
ting is modest, and the style (though 
vilal) Is quite conservative. 

Septenarium by Hermann Schroeder 
(Augsburg, $3.(0) is a delightful suite 
in seven movements. The composer's 
genial personality shines through every 
page. Technical demands arc only mod­
erately high, although perfomlers will 
need to focus sharply on the rhythmic 
counterpoint. 

Seve'l Prelrult!l on Genevan P$Glm 
Melodies by Henl.:. Temmingh is pub. 
lished by Concordia ($2.00). Genevan 
psalm tunes ha,·e elicited onlt" a small 
fraction of the aneution given by com­
posers to their venerable counlerparu, 
the German chorales. One thinks of 
SweeUnck and Goudimel in choral mu­
sic. and Swcclinck, Van Noordt, and 
B(shm in organ literature. These lIet­
tings by Dr. Temmingb convey a rather 
severe quality with perhaps too much 
use of augmented chords to wit every­
onc's taste. They demonstrate, neverthe. 
less, a polished compositional tethnique. 
Like: the Rogg chorale settings, they 
will ideally function as vorspit!/e. Surely, 
better psalm text paraphrases could 
have been found thall tlle wooden oncs 
rurnlshed from the Book 0/ Praile: 
Ang/e-Cenevall Plaltu. 

'Vc arc puuled at the lack of infor­
mation on availability of in$lrumentaJ 
parts in James Boeringcr's new edition 
of OPllS 4. Six SoIOl lor Flufe Of" r'iolin 
or Oboe with Cdlo or Bassoon and 
Keybonrd Irom Complele Works lor Solo 
Imtrument anti Ktryboard by John Stan­
ley (Concordia, $4.50). The title not­
withstanding, most oboists and flaulislo; 
will lind rough going in respect 10 
phrase length, range and tessitura, and 
disjl111c:t figuration. 

With tcmpo in thesc suites oC 34 
1Il0\'cmcnts alternating between slow 
and Cast, Stanley's style projects an 
amalgam o( concerlo influence, solo 
sonaf.:l, and vohUltary - the latter ulti . 
matcJy being pcrc~i\'ed most distinctly. 
AJthough the ensemble Ceature of these 
works is explicit, they may after all be 
best realized at the keyboard alone, with 
the right haud taking the solo linc and 
the left ·hand supplying the bass and 
jUdiciOUS realization of the figures. 

The title of The CadellCt! Collection 
0/ Piano Clauln Tranlcrillcd For Or­
gan by Lee Erwin pretty milch shms up 
the intent oC this classical "oldies-buto 
gocxJics" collection (no price listed) . 
Cadence Publications - at J 1-0. Wesr 
57th St., New York 10019 - has made 
an attracth'e volume with lc:ath-erette 
cover, spiral wire binding, and: glossy 
paper. Composers represented include 
Debussy, Beethoven, MacDowell, Cho­
pin, Mozar~, J. S. Bach, Schumann, 
nrahms, Gneg, and l\Ioussorgsky. 

Modern Organ Atuli.:: Book 11 is avail­
able from Oxfard ($4.75) . Douglas 
Mews, Robert Sherlaw Johnson, James 
Brown, Alun Hoddinott, and Sebastian 
Forbes are the composers represented. 
There is a healthy dh'enlit)' of style, and 
technical le\'els range from moderate 
to ,·ery high. 

Wilbur Held has written Flourish 
(Breckc.Ahorst/Prcsser, $1.50) . a beauti· 
fully conceh·ed bit oC undcrstatement 
which will prove, among olher things, 
that listenen' attention can be caplur(.'iI 
without resorting to Cortiss imo chord 
clusters. 

Bibllogtophy 

John De\"ol has compiled Brass Mruie 
lor tI.e C'lUrth~ "a bibliography of mu· 
sic appropriate Cor church use - a total 
oC 1309 works - including brass parts 
(or one trum~t up to a twenty-piece 
brass elloir." This can be gotten (rom 
The-Festival Brass Players of New York, 
280 Ninth Ave., New York 10001 for 

~7.!)() . Various categories of ensemble 
fWe arc li"tC'd with a coded system in­
Ilic:lting title, composer/ arranger. pub. 
lisher, ,·oicing/instrumentation, grade 
1t: ' ·c1, and utility (scason/occasion). 

Uricny Noted 

Arlhur Wills, 'rrio Sonata (Hoosey &: 
lIawkcs. ~.ctO) . 
Rohert Cultdick, Organ Concerto (Con. 
cordia. SU.50). This is the organ part 
only. not a reduced score. Instmmental 
par ts for strings arc available on renlal 
from the publisher. 
Palll Manz. Ten Ch orale Improvill1tions 
Sri " (Concordia. $3.00) . 
S. Drummoud Wolff (arr.) , Music 01 
,uMlt!c (Concordia, $4.00) includes 
parts fnr optional trumpet (s) and tim­
pani. 
Claude Mearu. Hymn Prelude on 'A be,.-· 
)'stm"tl,' (Behvin/ Cray, $1.25). St. Ce­
cilia Serics No. 975. 
Da\id R . Pcw, Hymn Prelude on lEu­
dex;a' (nehvin/Cray, $1.25). St. Ce­
cilia Series No. 974. 
Jack C. Goode, Fancy For The Tr"m­
j", Slop (Delwin/Gray, $1.25). St. Ce· 
cilia Series No. 975. 
Gwil}'111 neechey (afT.), J. S. Bat::h: 
c:J/()rale Prelude on '1 Pra"j To Thee, 
I.ord JC1".~ C/lr;d (Belwin/Gray, $125). 
St. Ct"cilia Series No. 976. 
C.erald Nt"ar, A Wedding Processional 
(Behdn/Cray, $1.25). St. Cecilia Series 
No. 98-1. 
Rollin Smith (cd.). Mared Dupre: 
ZcIJh,'rl. An Improvisation For Organ 
0" A Tfleme Bv Leopold Sto1cowski 
(Delwin/Gray, $2.50). 
Richard Peek, Pmtornle and Noel (Bel­
win/Gray, $2.00). 
Rohert J. rowell, Trumpet Tunes and 
Ayre.s lor Or~an (Marks/Belwin, $2.50) • 
Theodore Gillen, Toccata (Egan Ie: As· 
sociate5, $2.i5) . 
E. P. ni~s (arr.) , James Hewitt: The 
Rattle 01 Trenton (Presser, $2.95). 
Anlhonv Newman, BHAJER For Organ 
(G. Schinner, $!tOO). 

- ·Wesley Vm 

Holloway Builds Practice 
Organ for Marion College 

The E. H. Holloway Corporation, In­
dianapolis. Indiana h35 installed a 
small unit style organ in the teaching 
facilities at Marion ColJegc. Marion, In­
diana. Richard Smith is professor of 
organ at the college. The instrument is 
basicaJly designed 10 a.cquaint the stu­
dent with the \'arious ~riods of organ 
litcr~lttre . It was installed in September 
of 1972. 

SUMMARY 
Rohr'luinl.Bloclr.nule 16' 85 pipCl 
Gem,hom D' 8.5 pipes 
Oboe--Schalmcy B' 73 pipes 
Mixture II 146 pipes 

Quintatan 16' 
Gem.hom 8' 
RohrUocle 8' 
Gl'.JDIham.f' 
Rohrnasat 2%' 
Bloc;knocJe: 2' 
Foumitute JJ 
F;alott 16' 
Hauthois 8' 

Gcznlhom 8~ 
RolarDoete S' 
Bloclr.flocte 4' 
Gemshorn 2' 
Larilot I ~' 
Sc:harH It 
Hautboil 8' 
Clano",4-' 
Tremulant 

QuinlAlon 16' 
Genuhorn 8' 
Rohrpoalmer 8' 
Gem.horn of' 
Flocle 4' 
Rauschpreilt! II 
F;aJlott 16' 
Hautboia 8' 

"'SehaImey" 4' 

GREAT 

SWELL 

PEDAL 

SCIIWANN RECORD AND TAPE GUIDE 
celebrated lis 25th annit.'erury with a .pe-a.l 
issue for October 197of. MUlical pcnonaJi~ 
writing lor the Ipecial iMue include E. Power 
Bigss, Aaron Copland, Arthur Fiedler, Enoll 
G;amer, Benny Goodman, Morton Gould. How· 
lard Hanson, Woody Ht!rman, Andre Koslela­
ncb:, Ench Ldnsdorr, Mantovani, Yehudi 
Menuhin, EUlcne Ormandy, Ridlanl Rodpn, 
Sir Geors Solti, Eleanor Steber, RUe Stevens, 
lsaae: Stern, ;and alhen. The "Schwann Cata­
loti" WOll .urted ill 1!H9 by William SchWllIIII, 
ti,eD owllCr 01 a n!:cord. .bop iD CambJ"idae, 
Masgchusetu. It Ita. become. the "bible" 01 
the ~cordins indumy. 
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MILLER ORGAN CO, INC. 
CUSTOM BUILT PIPE ORGANS 

THREE GENERATIONS DEDICATED TO THE "KING OF INSTRUMENTS" 

BUILT WITH QUALITY AND CARE 

OUR LOW OVERHEAD MEANS LOWER COSTS TO YOU 

RESTORE THOSE OLD INSTRUMENTS WITH OUR POSITIVE 

AU ELECTRIC ACTIONS 

WAITE TODAY 210 MAIN n. CLEVB.AND, MO. 64734 

Builders of Fine Tncker and 
Electro-Pneumatic Pipe Organs 

Inquiries are CordJa11y Invited 

W. ZiIllIller & Sons 
INCORPORATED 

"'.lIIng Add,...: P. O. Box 11024 • Charlott., N. C. 21201 
NATIONS FORD ROAD· CHARLOTTE, No C. 

ANDOVER ORGAN COMPANY, INC. 

16 

.... 36 ... "' ........... 
MethUH, MaaachltMth 01 M4 

mocI.m rnechankctl octfon 

115 
Y 
E 
A­
R 
S 

.NOACK 
THE NOACK ORGAN CO., INC. 
MAIN AND SCHOOL STIEnS 
GEORGETOWN. MASS. 01lU 

J. H. & Co S. ODELL & CO. 
.2 .... MomIettWe Ave •• y_IIt.,., New YwIc 10701 

ONE BUNDRED &: FIFTEEN YEARS 
1859-1974 

F1v. Genera.io... halldln, OdeD Or_ 
914 Yoahn 5-2607 

CREAnVE OIGAN BUIlDING FOR AanmC MUSICAl IlSULts 

Greenwood Organ Company 
CHAllom. NOI," CAIOUNA 21205 

''fHREf GfNfIIATJONS OIl caGAN BUIlDING" 

pocnOO BoQ slOOeRS 
STATE co I Fr-E. fASTSTlIOUDSlURG.I'fNNSYLVANIA 11301 

K. BERNARD SCHADE. FOUNDER AND MUSICAL DIIECTOI 

+ BERKSHIRE ORGAN COMPANY INC. 
68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACDUSETI'S 

M.mh .. : In ...... tloaal Soddy of 0.,... Ballde... 

• ~OHN HOLTZ I 
c 
I 
~ Faculty: HAR" COLLEGE, University of Hartford A 
L 

Organist: CENTER CONGREGATIONAL CHURCH, Hartfotd • 

Dover, N.J. Church to 
Have New Austin Organ 

On Oct. 25, 1973 two arsonists broke 
into the Memorial Presbyterian Church 
in .Dover, New Jersey and set fires in 
seven locations. Prompt action by the 
fire department, many of whom are 
memben of the church, resulted in laV­

ing the church building. tJowever, the 
oldest Austin organ in New Jersey, Opus 
35, built in 1900, was completely de· 
stroyed. 

After months of restoration, the 
church is soon to have a new, 3-manual 
Austin organ, Opus 2583. The new in­
strument will be installed. free·stand­
ing, behind the choir at the front of 
the church with a speaking facade of 
Principal pipes. The specification was 
drawn up by Austin with the approval 
of Dale Hooey. minister of music, and 
Henry Repp, organist. Negotiations for 
Austin were handled by Charles L. 
Neill. 

GREAT 
GemJhom 16' 61 pipes 
Principal 8' 61 pipes 
Holtrededt 8' 61 pipes 
Cemthom 8' 12 pipa 
Octave 4' 61 pipes 
SpitdUhe 4' 61 pipes 
Supuoct,ave 2' 61 pipes 
Mix1un: IV 244 pipes 
Trompete 8' 61 pipes 
Chimes 

SWELL 
Viola 8' 6t pipal 
Viola Celeste 8' 49 pipes 
RohrgedKkI 8' 61 pipes 
Principal 4' 61 pipes 
Koppcln&te 4' 61 pipes 
Doubkuc 2' 61 pipes 
Miature III 183 pipet 
Fqot 16' 61 pipes 
TrDmpette 8' 61 pipes 
Cbiron 4' 61 pipes 
Tremulaat 

Genuhom 16' (Grul) 
G~t 16' 12 pipes (S.dl) 
Oclave 8' 32 pipe:! 
Genuhom 8' 32 pipes 
Gedeckt 8' (Swell ) 
Superoctave 4' 12 pipes 
Mixture II 64 pipes 
Posaune 16' 12 pipes (Cn-.at) 
fagot 16' (Swell ) 
Cromonle 4' (Choir) 

Miller Builds Residence 
Organ in Kansas City 

Mr. and Mrs. Earl Morris Riggs of 
Kansas City, Missouri have recently had 
a 2-manual, 3-rank unit organ installed 
in their home. The instrument was 
built by William D. Miller, organ build· 
er of Kansas City. It is completely self· 
con tained and featum oak casework. 
Mn. Riggs is organin (or Westport 
P~sbytcrian Church in Kansas City. 
and she is a member of the AGO Kan­
sas City Chapter. She will be using the 
new instrument (or teaching lessons in 
her home. 

SUMMARY 
Gededt 16' 97 pi~ 
Principal 8' (TC) 80 pipes 
Geouhom 8' (Te) 73 pipn 

GREAT 
Principal 8' (TC) 
Rohrwcd«kt 8' 
Cemshorn 8' (TC) 
Principal 4' 
Cededt 4' 
Super Octave 2' 
Mixture III 

SWELL (Unenclmed) 
Rohrflote 8' 
Cemshom 8' ~ TC) 
F10te 4' 
Geouhom 4' 
Nuat 2W 
61odn01e 2' 
Lari,ot IW 
CcmshoMl I' 
Tremulant 

PEDAL 
CHODl 

Bourdon 8' 6t pipes 
Flauto Dolce 8' 61 pipca Subbau 16' 
Flute Celeste 8' 49 pipes Gedeclr.t 8' 
Nachthom 4' 61 pipes Quintc 5W 
Principal 2' 61 pipes Gemshom 4' 
Scsquiahera II 122 pipes Chondbau 4' 
Larlsot I~' 6t pipes Flate 2' 
Cromorne (TC) 8' 49 pipes 
Sch&Jmey 4' 61 pipa EUGENE W. HANCOCK played all entire 

PEDAL prop-am of orran woru bT black composen 
Rltlultant Baa sr at the Fin. Unitariaa Church, San FrancisaJ, 
Principal 16' 12 pipes (Great) California on Aurutt 20 for the National A.-

Lr=============::;-l IOdation of NCSro Muaia.ru, Inc. annual mec!tin,. The prosraJR included works by 
Arthur A. Phillips, Wdtiam B. Cooper, Fela 
Sowandc, Noel da ec.ta, Melville Charlton, 
Don Lee White, and Mr. Hancock'. own ar­
ransements of two apintuat.. STEINER 
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!Ii November 
The Kings Singers, Yale U. New Haven, 

CT 8;30 pm 
Clinton Doolittle, Fifth Ave Presbyterian, 

New York, NY 12: 1 0 pm 
Kyrie and Gloria from Mau in a minor 

by Bach; St Thomas Church, New York. NY 
7:30 pm 

Christopher King. Cathedral of the Sac­
red Heart. Newark. NJ 8:30 pm 

Robert S Lord. organ; Oon Franklin. 
harpsichord; Heinz Chapel, Pittsburgh, PA 
12 noon 

Kim R Kasling, First Congregotional, 
Cedar Rapids, IA 7:30 pm 

6 November 
Hinson Mikell. United Church on the 

Green, New Haven, CT 12 noon 
James LeaUe, Interchurch Center, New 

York, NY 12,05 pm 
T e Ceum by Nlvers, St Thomas Church, 

New York. NY 12:10 pm 
Chamber music concert, St Paul's Chapel, 

Trinity Parish, New York, NY 12;30 pm 
Chamber music concert, All Saints Church, 

New York, NY 12;30 pm 
George Markey, Westminster Choir Col­

lege. Princeton, NJ 
Edward Torr and George Kent, trumpet 

and organ; Longwood Gardens, Kennett 
Square, PA 

William Crosbie, St John's Episcopal, 
Washington, DC 12,10 pm 

7 November 
Jean Clay Radice, Busch-Reisinger Mu­

seum, Cambridge, MA 12 noon 
James Chlapplnl, St Thomas Church. New 

York, NY 12;10 pm 
David Britton, Trinity Church, New York, 

NY 12145 pm 
Ray Ferguson, Temple Beth EI. Birming­

ham, MI 

8 November 
James Hejduk, Milton Academy, Milton, 

MA 8,30 pm 
Andre Marchal, Syracuse U, NY 
Calvin Hampton, Calvary Episcopal, New 

York, NY 12 midnight 
Cherry Rhodes, masterclass. Davidson Col­

lege, Davidson. NC 3 pm 
Marilyn Keiser, workshop, Christ Church 

Cathedral. Loulsvllle, KY (also Nov 9) 
Gerre Hancock, Milligan College, Johnson 

City, TN 8 pm 
Marilyn Mason, U of Wisconsin, Eau 

Claire. WI 
Catharine Crozier, First Congregational, 

Los Angeles, CA 8 pm 
Virgil Fox. Twin Lakes Baptist, Aptos, CA 

9 Navember 
Joan lippincott. workshop, Cathedral of 

the Incarnation, Gorden City, NY 
Cherry Rhodes, Davidson College, David­

son, NC 11,45 am 
Gerre Hancock, workshop, Milligan Col­

lege, Johnson City, TN 9 am 
Robert Baker, Hamllne Methodist, St Paul, 

MN 
Samuel J Swartz, David A Sheetz, All 

Saints Episcopal, Polo Alto, CA 8 pm 

10 November 
Mall in E-Ilal by Schubert, South Con­

gregational, New Britain, CT 8 pm 
Vermont Collegiate Chorale, Riverside 

Church, New York, NY 2:30 pm 
David Britton, St Michael's Church, New 

York, NY .. pm 
Dona Nobis Pocem by Vaughan WlIlIams, 

St Bortholomews Church, New York, NY .. 
pm 

The Seasons by Haydn, Canterbury Chor­
al Society, Church of the Hea .... nly Rest, 
New York, NY .. pm 

Missoe Irevl, Epistle Sonatas by Mozart, 
St Andrew Chorale and Orchestra, Modlson 
Ave Presbyterian, New York, NY .. pm 

Gerre Hancock, St Thomas Church, New 
York, NY 5115 pm 

John Pidgeon, Church of St Mary the 
Virgin, New York, NY 5,30 pm 

Joan lippincott, Cathedral of the Incarna­
tion, Garden City, NY .. pm 

Donald Filkins, Koren Hilt, First Presbyter­
ian. Beaeon. NY 3;30 pm 

Andre Marchal, St John's Lutheran of 
Amherst, Williamsville, NY 

Robert Roubos, Church of the Ascension, 
Rochester, NY 

Metropolitan Trio. St Mary's Abbey, Mor­
ristown, NJ .. pm 

Pocono Boy Singers, First Presbyterian, 
Englewood, NJ 7 pm 

Princeton Collegium Muslcum, All Saints' 
Church, Princeton, NJ 8 pm 

Boltlmare Choral Arts Society, Theodore 
Morrison, Oir. Cathedral of Mary Our 
Queen, Baltimore, MD 
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DEADLINE FOR THIS CALENDAR WAS OCTOBER 10 

John Rose, Church of the Holy City, Wash­
ington, DC 

Guy Bovet, All Sauls Church, Washington, 
DC 4 pm 

Richard Peek and Orchestra, Covenant 
Presbyterian, Charlotte, NC 

William Bates, Covenant Presbyterian, 
Charlotte, NC 7,30 pm 

Richard Barrows, Colhedral of St Luke, 
Orlando, FL 5 pm 

Schuyler Robinson, Independent Presby­
terian, Birmingham. AL .. pm 

John Ferguson, Fairmount Presbyterian, 
Cleveland Heights, OH 4:30 pm 

William Whitehead, Bushnell Congrega­
tional, Detroit, MI 7,30 pm 

Jeffrey Daehn, First Lutheran, Albert Lea, 
MN 4 pm 

John Hillobolt, St James Episcopal, Ponca 
City, OK 2,30 pm 

Robert Cavorra, Mary Lou Kalllnger, St 
Luke's Episcopal, Fort Collins, CO .. and 8 
pm 

Alyce Rogers, Brunetta Mazzalini, vocal 
concert; First Unitarian, Portland, OR .. pm 

Roberta Gary, First Baptist, Bakersfield, 
CA 8 pm 

Charles Shaffer, First Presbyterian, Ocean­
side, CA B pm 

11 November 
George Markey, First Lutheran, James­

town, NY 
Marsha Foxgrover, Moody Bible Institute, 

Chicago, IL 7,30 pm 

12 November 
David Britton, South Congregational, 

Springfield, MA 8 pm 
Joan lippincott, Brown U, Providence. 

RI 
Albert F Robinson, Fifth Ave Presbyterian, 

New York, NY 12:10 pm 
Allison Brewster, piano, Trinity Church, 

New York, NY 12;"5 pm 
Mary Fenwick, Cathedral of the Sacred 

Heart, Newark, NJ 8:30 pm 
Andr' Marchal, Sacred Heart Cathedral, 

Rochester, NY 
Daniel Roth, Concordia Senior College, 

Fort Wayne, IN 8 pm 
E Lyle Hagert, Cathedral of Christ the 

King, Kalamazoo, MI 8 pm 
Phyllis Bryn-Julson, soprano; Donald S 

Sutherland, organ, Carleton College, North­
field, MN 8 pm 

Roberta Gary, Grace Methodist, Long 
Beoch, CA B pm 

13 November 
Kenneth Whittington, United Church on 

the Green, New Hoven, CT 12 noon 
Clara Freedman, plano, Interchurch Cen­

ter, New York, NY 12r05 pm 
Music of C V Stanford, St Thomas Church, 

New York, NY 12:10 pm 
Michael T Mc:Gifford. tenor; David Garvey. 

piano; St Pal1l's Chapel, Trinity Parish, New 
York, NY 12:30 pm 

Bruce Henley, St John's Episcopal, Wash­
ington, DC 12:10 pm 

Charles Benbow, Royal Festival Hall, Lon­
don, England 5:55 pm 

1~ November 
Dick Von Kleek, horn; brass Instruments; 

Busch-Reisinger Museum, Cambridge, MA 12 
noon 

Gary Britton, St Thomas Church, New 
York, NY 12,10 pm 

Lorry King, Trinity Church, New York, 
NY 12:45 pm 

Ann Leaf. Theatre Organ Concert, The 
Kirk, Dunedin, FL 8,15 pm 

The King's Singers, Baylor U, Waeo, TK 
8,15 pm 

George Markey, U of Colorado. Boulder, 
CO 

1!Ii November 
Vocal recital, members of All Saints 

Church Choir, All Saints Church. New York, 
NY 12;30 pm 

Colvin Hampton, Calvary Episcopal, New 
York, NY 12 midnight 

Andre Marchal, Houghton College, Hough­
ton, NY 

David Craighead, Covenant Presbyterian, 
Charlotte, NC 

Raymond Harris, St Martin's In the Fields, 
Columbia, SC 8 pm 

Sharon Kleckner, Luther College, Decorah , 
IA 

Joon lipplncoH, The Tabernacle, Salt Lake 
City, UT 

Meditations on the Mystery of the Holy 
Trinity by N.essiaen; Jon M Gillock, St 
Mark's Cathedral, Seattle, WA 8:30 pm 

16 November 
Noye's Fludde by Britten, First Church, 

Cambridge, MA 8,30 pm (also Nov 17, 23 
and 24) 

Donald Filkins, Karen Hilt. organ and 
piano ensemble workshop, First Presbyterian, 
Beaeon, NY 2 pm 

The Tchaikowsky Trio, St Luke's Chapel, 
New York, NY -8 pm 

Mary Fenwick, Chapel of the Episcopal 
Church Farm School, Paoli, PA 8 pm 

Arthur Poister, workshop, Salem College, 
Winston-Salem, NC 

David Craighead, workshop, Charlotte, 
NC AGO 

Wilma Jensen, masterclass. Birmingham, 
AL AGO 

Berkeley Promenade Orchestra, Thomas 
Rarick, dlr; Grace Cathedral, San Francisco, 
CA 8 pm 

Charles Benbow, St Alban's Abbey, St 
Albans, England 8 pm 

17 November 
Brian Jones, St John's Episcopal, Taunton, 

MA 7,30 pm 
Roger Wllson, oll-Mendelssohn, Central 

Baptist, Providence, Rl .. pm 
John Rase, First Presbyterian, Cortland. 

NY 
Music of Gustav Holst, Riverside Church, 

New York. NY 2130 pm 
Te Deum by Bizet, St Bortholomews 

Church, New York, NY .. pm 
E Lyle Hagert, St Patrick's Cathedral, 

New York, NY "145 pm 
Cantata 139 by Boeh, Holy Trinity Luth­

eran, New York, NY 5 pm 
Michael Stauch, St Thomas Church, New 

York, NY 5: 15 pm 
John Bate, Church of St Mary the Virgin, 

New York, NY 5130 pm 
Eliloh by Mendelssohn, Presbyterian 

Church, Madison, NJ 
Mark Adams, Bethlehem Lutheran, Ridge­

wood, NJ 8 pm 
Pocono Boy Singers, Christ Methodist, 

Easton, PA 7 pm 
John Ferguson, organ and chamber or­

chestra, Sf John Lutheran, Easton, PA 8 pm 
Washington Cathedral Choir, Paul Callo­

way, dlr; at Cathedral of Mary Our Queen, 
Baltimore, MD 5 pm 

Wilma Jensen. Independent Presbyterian, 
Birmingham, AL 4 pm 

Marilyn Mason, Cambridge, OH 3 pm 
Fastlval honoring anniversaries of Schoen-

berg, Holst and Bruckner; St Paul's Episco-
pol, Chattanooga, TN 11 am and 3:30 pm 

Music for flute, harpsichord and wood-
wind quintet, Ebenezer Lutheran, Chicago, 
IL 4:30 pm 

Morianne Webb, First Unlled IY\ethodist, 
Maunt Vernon, IL 4 pm 

Gordon Wilson, First Baptist, Kansas City, 
MO 4 pm 

Choral concert, First Presbyterian, Roch-
ester, MN 4 pm 

George Markey, First Presbyterian, Oaven-
part, IA 

Visions of the Amen by Messiaen; Cary 
lewis and Philip Jones, pianists, Festival 
Dancers of Lincoln: First-Plymouth Congre-
gallonol, lincoln, NE 7130 pm 

U of Colorado Choir, St John's Cathedral, 
Denver, CO .. pm 

Marilyn Keiser, Walla Walla College, Col· 
lege Place, WA 

George Pro, Groce Cathedral . Son Fran-
cisco, CA 5 pm 

18 November 
Marianne and John Weaver, Immanuel 

Lutheran, Amherst, MA 
Meditations on the Mystery of the Holy 

Trinity by Messiaen; Clyde Holloway, St 
Bartholomew's Church, New York. NY 8 pm 

John Haney, Trinity Episcopal, Columbia, 
SC 8 pm 

20th Century Music Festival, Baylor U, 
Waco, TG (thru Nov 26) 

Ted Alan Worth, Tulsa Philharmonic, Tul­
sa, OK 

Antone Godding, Central United Metho­
dist, Kansas City, MO 

Joan lippincott, mosterclass for Fresno, 
CA AGO 8 pm 

19 November 
Robert Anderson, First Congregational, 

Milford, CT 
George Markey, The Park Church, Elmira, 

NY 
Herbert Burtis, Fifth Ave Presbyterian, 

New York, NY 12:10 pm 
George McEwan, plano, Trinity Church, 

New York, NY 12:45 pm 
Choir of Trinity Church (Princeton, NJ), 

James litton, dir; at Church of St John the 
Evangelist, New York, NY 8 pm 

Lawrence Robinson, Cathedral of the Soc-­
red Heort, Newark, NJ 8:30 pm 

Ann McGlothlin, Virginia Intermont Col­
lege, Bristol, VA 8:15 pm 

Wilma Jensen, First Presbyterian, Naples, 
FL 8 pm 

Jack Ruhl, First Presbyterian, Fort Wayne, 
IN 8 pm 

James Moeser, Boy's Home, Boys Town, 
NE 

Joan lippincott, First Congregationol, 
Frosno, CA 

Andre Marchal, Uni .... rslt6 Laval, Quebec 
Basllk o. Qubec, Canada 

20 November 
James Harrington, United Church on the 

Green, New Haven, CT 12 noon 
Tudor Church Music, St Thomas Church, 

New York, NY 12:)0 pm 
Hymn to SI Cecilia by Britten, All Saints 

Church, New York, NY 12:30 pm 
Cynth:a Caggiano, piano, St Paul's Chap­

el. Trinity Parish, New York, NY 12:30 pm 
Rollin Smith, Frick Collection, New York, 

NY 5:15 pm 
Fred Scott, St John's Episcopal, Washing­

ton, DC 12;10 pm 
Choral Concert, Eastern Kentucky U, Rich­

mond, ICY 7;30 pm 
Charles Benbow, argon; Francis Hardy. 

trumpet; Ste Severin, Paris, France 9 pm 

21 November 
Lois Regestein, Busch-Reisinger Museum, 

Combrldge, MA 12 noon 
John Stump, St Thomas Church, New 

York, NY 12,10 pm 
Richard Shirey, Trinity Church, New York, 

NY 12:45 pm 
John l Hooker, St Cecilia Choir, St Paul's 

Church, Chattanooga, TN 6:30 pm 

22 November 
Michael Boriskin, piano, St luke's Chapel, 

New York, NY 8 pm 
Colvin Hampton, Calvary Episcopal, New 

York, NY 12 midnight 
Matie-Clolre Alain, Oberlin College Con­

servatory of Music, Oberlin, OH 
Richard Morris. Cathedral of Christ the 

King, Atlanta, GA 
Billy Nolle, Phipps Auditorium, Denver, 

CO 8 pm 
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CALENDAR (Continu<d (",m p. 17) 

23 November 
Arthur Polster, workshop, Wayne State U. 

Detroit, MI 

24 November 
Cherry Rhodes, Wellesley Congregational, 

Wellesley, MA 8 pm 
Quee n3 College Chamber Symphony, 

Riverside Church, New York. NY 2:30 pm 
German Requiem by Brahmt. St Barlhak>. 

mew's Church, New York, NY 4 pm 
Cantata I.4Q by ~h, Holy Trinity Luth. 

el a n. New York, NY 5 pm 
Ch ri310pher Thornley, Church of St Mary 

the Virgin, New York, NY 5:30 pm 
John Near, St Thomas Church, New York, 

NY 5:15 pm 
John L Baldwin, Grace Church, Utica, 

NY 6 pm 
Audly Green. harpsichord, Cathedral of 

Mary Oor Queen, Bahimore, MD 4:30 pm 
Charles Woodward, First Presbyterian, 

Witminglon, NC 5 pm 
Andrew John, Cathedral of St Philip, 

Atlanla, GA 5 pm 
Larry Smith, Independent Pre3bylerian, 

Birmingham, AL 4 pm 
Gerre Hancock, First Congregational, ForI 

Lauderdale. Fl 8 pm 
Virgil Fox. Coliseum, Oltumwo, 1A 
lee Gorrell. Cathedral of 51 John the 

Evangelist. Spokon, WA 4 pm 
Joan Lippincott, First Presbyterian, San 

Diego, CA 7:30 pm 
John Rose, Chrlsl Church Cathedral, Olio · 

wa, Ontorlo, Canada 

25 November 
Requiem by Durun6, Litonies of the Block 

Virgins by Poulencl St John's Episcopol, 
Washington. DC B ~30 pm 

Arthur Poisler, workshop. E031e rn Illinois 
U, Charleston, IL (lhru Nov 26) 

Gillia n Weir, harpskhonf. with Jame, 
Galway and Mkhel Debost; St John's. Smilh 
Square, London, England 

26 November 
Theodore Feldman, Fifth Ave Presbyterian. 

New York. NY 12t I 0 pm 
James Pickens, baritone. Trinity Church, 

New York. NY 12:45 pm 
James McGregor, Cathedral of the Socred 

Heart. Newark. NJ 8:30 pm 
Te Deum by Persichelli. Boeh, ' Zimmer­

mann, Wayne State U Choral Union and 
Orchestra, Makolm Johns, dir; Old SI 
Mary's Church, Delroit, MI 

Joan Ltpplncott, Sioux Falls, SO AGO 
Gillian Weir, harp3ichord, for BBC, Bir· 

mingham, England 

27 November 
Keith Nash. United Church on tho Green, 

New Haven, Cl 12 noo" 
Suzanne lrou U, soprano, Interchurch 

Cenler, New Yor~, NY 12:05 pm 
Music for Thanksgiving. 51 Thomas Church, 

New York. NY 12110 pm 
Daniel Wolt.tman. conical Boehm flute ; 

Elaine Comparone, harpSichord; 51 Paul's 
Chapel, Trinity Parish, New York, NY 12130 
pm 

Sonatas by Handel; Rebecca Troxler, flute, 
Michael McGraw, bassoon, Dennis Michno, 
harpsichord; All Saints Church. New York, 
NY 12:30 pm 

Helen Penn, St John', Episcopal, Wash. 
ington, DC 12110 pm 

Charles Benbow. organ; Francis Hardy, 
trumpet; Ste Saveri", Paris, France 9 pm 

29 November 
Calvin Hampton, Calvary Episcopal, New 

York, NY 12 midnight 

1 December 
Advent Lesso"s a nd Carols. LJOn Parish 

Church. Wappinger Falb, NY 4 pm 
Advent Lessons and Cora ls, Salemn Eu­

charist, All Saints Church, New York, NY 
110m 

Messiah Communily Sing. Riverside Church, 
New York. NY 2:30 pm 

Magnificat by Vivo!dl. Vesperae Solenne. 
de Confessot. by Mozart; Brick Presbyterian, 
New York. NY .. pm 

Choral Concert, Grace Church, Brooklyn 
Heights, New York. NY 04 pm 

Paul·Martln Maki. SI Michael's Church. 
~w York. NY 04 pm 

lMuiah (Pt I) by Hande', Fifth Ave PrflSo 
bylflrian. NfIW YorK, NY 04130 pm 

Cantata 62 by Bach. Holy Trinity Luther­
an, New YorK. NY 5 pm 

Advent Lflsscns and Corals. Cathedral of 
Chapfll. New YorK. NY 5 pm 

Judith HancocK, SI Thomas Church, New 
York, NY 5115 pm 

George Novak. Church of St Mary the 
Virgin, New York. NY 5:30 pm 

Eugenia Earle. harpskhord. 51 Mory" 
Abbey, Morristown. NJ 4 pm 

Pocono Boy Singers, 51 Paul's Luthflran, 
Cala3auqua, PA 7 pm 

Gaucher-HopKins Madrigal Singers, Cathe­
dral of Mary Our Queen, Bahlmare, MD 
5 130 pm 

Vocal Concert, Emmanuel Church, Bahi­
more, MD 4:30 pm 

Marilyn Masan, Bradley Hills Presbyter­
ian, Bethesda. MD 4 pm 

Advent Lessons and Carols, Cathedrol of 
51 Philip, Allanta, GA B pm 

Feast of CaralJ and Pudding. Fairmount 
Pre3byteriOll, Cleveland Helghh, OH 4:30 
pm 

Chicago Children's Choir, First Presbyter­
ian, Deerfield, IL .. pm 

Mystery of the Notivlfy by Frank Martin, 
Plymouth Congregallonal, Minneapolis, MN 

Play of Herod, U of Colorado Collegium 
Musicum and Opera Workshop, St John's 
Cathedral, Denver, CO 04 pm 

Proceuionol for Advent. 51 Mark's Cathe· 
dral, Seatl~, WA 8 pm 

EUeen Coggin, First Methodist. Fairfield. 
CA B pm 

Messiah by Handel, Riviera United Meth­
cdist, Redondo Beach, CA 7:30 pm 

3 December 
Solomon Herriolt. Fifth Ave Presbyterian. 

New York, NY 12110 pm 
Stephen DeRuuo. plano. Trinity Church. 

New YDfk, NY 12145 pm 
Movnlfkat in 0, Motel V by Boeh; St 

Thomas Church, New YOtk. NY 7:30 pm 
Lotry Wall, piano. Church of SI John the 

Evangelist, New York, NY 8 pm 
Hinson Mikell, Cathedral of the Sacred 

hearl, Newark, NJ 8130 pm 
Robert 5 Lord, Heinz Chapel, Pittsburgh, 

PA 12 noon 

4 December 
John Carrie, Woolsey Hall, Yale U, New 

Haven, CT 8:30 pm 
MU3ic from Magnificot by Bach, St Thomas 

Church, New York. NY 12:10 pm 
Michael Bariskin, piano, St Paul's Chap­

el, Trinity Parish, New York. NY 12:30 pm 
Advent Choral Concert, All Saints Church. 

New York, NY 12:30 pm 
Charles Benbow. Queen's College, Oxford, 

England 

5 December 
Herberl Burtis. Bos.ch.Relslnger Museum, 

Cambridge, MA 12 noon 
James LeaHe, SI Thomas Church, New 

York. NY 12:10 pm 
larry King, Trinity Church, New YorK, 

NY 12:45 pm 
Pocono Boy Singers, Trinity lutheran, 

Palmerton, PA 7 pm 
Chamber Singers Festival of Christmas 

Music. Baylor U, Waco, TK 8115 pm 
Messiah by Handel, Groce Cathedra l. Son 

Francisco. CA 8 pm 

6 December 
Calvin Hamplon, Calvary Episcopal, New 

York, NY 12 midnight 
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Marilyn Keiser, First Church of Christ, 
Scientist, lakewood. OH 8:30 pm 

Advent Concert. Fifth Ave Baptist, Hunt­
inglon. WV 12:20 pm 

Christmas Madrigal Dinner, Easlern Ken­
tucky U, Richmond, KY 6 pm 

Meuiah (PI 1) by Handel, Cantatas 191 
and 71' by Bach; Louisville Bach Society, 
Melvin Dickinson, dlr; Christ Church Cath~ 
dral. louisville, KY 8 pm (also Dec 7, 8 pm) 

Christmas Concert, Baylor U, Waco, TX 
8d5 pm 

Robert Cundid:, first Congregational, Los 
Angela,. CA 8 pm 

7 Denmbe, 
Poc,,"o Bay Singers, Altoona Symphony 

Orche5.ra. Altoona. A 8 pm 
Concerlo in F by Ha nd. 1; George Pro, 

Cedar Rapids Symphony. Cedar Rapids IA 
(0110 Dec 9) 

8 Decembe, 
Islip (Long Island) Chorote, Riverside 

Church, New York, NY 2:30 pm 
Messiah (PI I) by Handel, St Barlholo­

mew's Church. New York. NY 4 pm 
The Welch Chorale. New Age Brou En­

semble, St Philip Ner! Church, New York, 
NY 4 pm 

Magnificat by Gerald Busby (premiere), 
Fifth Ave Presbyt. rian, New York. NY 4 :30 
pm 

Gene Ha ncock, SI Thomm Church, New 
Ycrk, NY 5d5 pm 

Contota 70a by Boeh, Holy Trinity Luth­
eran, New YOlk, NY 5 pm 

AfnClhl and IN N~ht Vilt'ars by Menoltl, 
Madi50n Ave Presbyterian, New York, NY 
5 pm (ol~ OK 9. 8 pm) 

George Novak. Church of SI Mary the 
Virgin, New York, NY 5:30 pm 

Cantata Sacra by Rudolph Palmer (pre­
miere) , Christmas Oratorio by Saint-Soens; 
Church of Our Saviour, New York, NY 7:30 
pm 

Pocono Boy SlnU-rs, East Stroudsburg 
Siale College, PA 8 pm 

Gloria by Vivaldi, Mass in G by Schuberh 
St John's Lutheran. Easton , PA 8 pm 

Concert Chair of Notre Dame of Mory· 
land, Paul Davis, dir. Cathedral of Mary 
Oor Queen, Baltimore, MD 5130 pm 

Kenneth and ell. n Landis, Church of the 
Holy City, Wa shington. DC 

Cantata 140 by Bach, Rejoice Emmanu.1 
SIIall Com. by Louie White; Christ Church, 
Alexandria, VA 4 pm 

Mauiah by Handel, Eastern Kentucky U, 
Richmond, KY 7130 pm 

Paul Man-r, Hymn Feuival, Firu United 
Methodist, EI Dorado, AR 4 pm 

Music of Britten, Chicago Chamber Choir, 
Church of Our Saviour, Chicago, IL 7 pm 

Meuiah (Pt I) by Handel, First Baptist. 
Kansas City. MO 11 am 

John Obet:!, Fortnightly Musical Club, St 
Joseph. MO 3 pm . 

Meuia .... by Handel, Sf Mark's Cathedral. 
Seallle, WA 8 pm 

M.... d. mlnuit pour Noel by Charpen­
tier, First Unitarian, Portland, OR 4 pm 

David M.cVey, Pomona College, Clare­
mont, CA B: 15 pm 

9 December 
Alcutolr Cossels-Brown, Groce Church, 

Utica, NY 8: 1 5 pm 

10 Denmber 
Norman D Matken-rie, Fifth Ave Presby­

terian, New York. NY 12:10 pm 
Wall Street Choral Society, Trinity Church. 

New York. NY 12:45 pm 
Robert Smith, harpsichord, Cathedral of 

the Sacred Heart, Newark, NJ 8,30 pm 
Lord Nelson Moss by Haydn, Festival 

Chorus, Baylor Symphony. Daniel Sternberg, 
dlrl Baylor U, Waco, TX 8; 15 pm 

, 
1'1 December 

Diane Brehmer, meue·soprano. Inler­
church Center, New York, NY 12,05 pm 

Ceremony of Carols by Bri"en. St Thomas 
Church, New York, NY 12:10 pm 

Music for brass and argon. Mercer Bross 
Quintet; All Saints Church, New York, NY 
12:30 pm 

Le»ans and Medieval Carols, Drew U, 
ModilOn, NJ 

12 December 
Quadrivium Collegium, Marleen Mont­

gomery, dir;: Busch Reisinger MUWlum, Cam­
bridge, MA 12 noon 

Herbert Burtis, St lhomas Church, New 
York. NY 12,10 pm 

James A Simms, Trinity Church. New York, 
NY 12:45 pm 

Cherry Rhodes, organ; Borbara Blegen, 
pla no; Trinity Church. New York, NY 12145 
pm 

Terry Charles, Christmas lheatre Organ 
Concert, The Kirk, Dunedin. Fl 8:15 pm (al~ 
Dec 13, 8115 pml 

13 December 
Colvin Hampton, Calvary Episcopal. New 

York, NY 12 midnight 
Marvin Blenema, SI John Lutheran, EO$­

lon, PA 12105 pm 
Advent Concert, Fifth Ave Baptist. Hunt­

ington. WV l 2 120 pm 
Saylor Chorale Christmas Concert, Robt 

H Young. dir; Soylor U, Waco, TX 8. 15 pm 

14 Dec.emb.r 
Quadrivium Collegium, First Church, Cam­

bridge, MA 8:30 pm 
Chamber Musk Concert, St luk.'s Chapel, 

New York, NY 8 pm 

15 December 
Messiah (Pt I) by Handel. Zion Parish 

Church, Wappinger Fall, NY B pm 
Cantatas Wochet auf by Bach and Distler, 

Chur~h of the Ascension, New York, NY 11 
am 

Herbert 8eolte, boss, Rlverside Church, 
New York, NY 2:30 pm 

Pageant of the Holy Nativity by 0 McK 
Williams, St Barthalomew's Church, New 
York. NY 4 pm 

Ceremony of Carols by Brilten. St lhamas 
Church. New York, NY 4 pm; followed by 
Robert Kennedy, 5:15 pm 

Reiake 8eloved Ct.,ntions by Buxtehude, 
Fihh Ave Presbyteria n, New York. NY 4:30 
pm 

M.uloh by Handel. First Presbyterian, 
New York. NY 4130 pm 

Me"ioh (PI I) by Handel, Grace Church. 
New York, NY 4:30 pm 

Magnificat by Bach. Holy Trinity Lutheran, 
New York, NY 5 pm 

Stephen Koloroc, Church of St Mary the 
Virgin, New York. NY 5:30 pm 

Early Music Players. St Mary's Abbey, 
Mortistawn, NJ 4 pm 

John ROM, RUlgers U. New Brunswick, NJ 
8 pm 

Carols for Chairs, Orches~ra and Con­
gregation, Trinity Church, Princeton. NJ 8 pm 

Christmas Oratorio by Saint.Saens, Tenlh 
Presbyterian, Philadelphia, PA 7:15 pm 

Carol Service, Calhedral of Mary Our 
Queen. Bailimote, MD 5:30 pm 

Christmcu Concert, Fint Presbyterian, Wil­
mington, NC II am 

Choral Concert. Independent Presbyter. 
ian, Birmingham, AL 5 pm 

Christmos Story by Petzold, Unto Us a 
Child Is IDfn by Bach; Fairmount Presby­
terian, Cleveland Heights, OH 

Advent-Chrbtmos Choral Vespers, Cancer­
dia Senior College, fort Wayne, IN 8 p m 

Allen Cook. Redeemer Lutheran, Flint, MI 
8 pm 

Barbara Hulae. SI John's Cathedral, Den­
ver, CO 4 pm 
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Organ Recitals 
Ronald Arnatt - Cathedral of Sf John 

the Evangelist, Spokane, WA Sept 28: Fan· 
tasia in G S 571, Bach; Adagio (Sonata for 
Organ), Dirksen; Prelude an ladue Chapel, 
ArnaH; Pastorale, Prelude IX (Neuf Pre!' 
udesl. Milhaud; Andante K 816, Mazart; 
Prelude in D opus 103/6, Stanford; Toccata, 
Sowerby. 

Richard Babcock - Grace Episcopal, Tuc· 
son, AZ Sept 15: King Williams March, 
Clarke; Prelude in G minor S 535, Bach; 
Psal ms of Jay, Jackson; Teach me Thy Way, 
Mason; Fourth of July, Hewitt; 2 Carols for 
Children, Parker; Variations an Austria, 
Paine; Concerto in F opus 4/4, Handel; 1m· 
pravlsatian an Duke Street, Babcock. 

Herman 8ergink - Cathedral of St John 
the Evangelist, Spokane, WA Aug 31: Ber· 
gamasca, Sweelinck; Psalm 116, van Naardt; 
Fantasia an Ein feste Burg, Zwart; Fantasia 
an Psalm 33, deWalf; Three Intermezzi, 
Andriessen; Abide with Me, van Wilgen. 
burg; What Gad does. Mudde; Prelude an 
Mauntains and Valleys, Schuurman, 2 Psalm 
Preludes, Biister; 92nd Psalm, Stam; Fan· 
tasla a n The Lard is Gad, C Kee. 

Guy Bovet - Memorial Church, Harvard 
University, Cambridge, MA Od 1: Voluntary 
for Dauble Organ, Voluntary in G, Purcell; 
Two Voluntaries, Stanley; 2 Pieces, Wesley; 
Toccata and Fugue S 538, Bach; St Francis 
of Assisl Preaching to the Birds, Lint; Ada· 
gio per Flauta, Petrali; Sinfonia Concerlante, 
Marettl. 

Frederick BUrgomaster - St Paul's Cathe.­
dra l, Buffalo, NY Sept 13: Psalm XIX, Mar· 
cella; Communion, Vierne; Psalm Prelude 
1/ 2, Howells; Toccata, Sowerby. 

Franklin G Coleman - St Michael's Parish, 
Litchfield, CT Sept 8: Toccata, Benedidus 
(Opus 59), Reger; Fantasy in E·flat, Saint· 
Soens; Very Broadly jSymphony in G), Sow· 
erbYI Prelude and Fugue in A minor, Buxte­
hude; Five Spiritual Versos, Valente; Toc· 
cata and Fugue in 0 minor S 538. Boch. 

John Carrie - First Congregational, 
Branford. CT Aug 4, aU·Bachl Prelude and 
Fugue In A S 536; 2 settings Christ unser 
Herr zum Jordan kam S 684 and 685; 2 
settings Wir glauben all S 681. 680; Tria 
Sonata in C S 529; 2 settings Dies sind die 
heil'gen uhn Gebot S 678, 679; SchmUcke 
dlch S 654; Prelude and Fugue in C S 547. 

Wallau M Coursen Jr - Christ Episcopo', 
Bloomfield, NJ Sept 291 Prelude and Fugue 
in F minor, Wir glauben all, Nun freut euch, 
Bach; Chorale tSym II), Vlerne; Sonata I in 
B minor, Schroeder; After an Old French 
Air, Whitlock; Pike Herofque. Franck. 

Richard P Delong - student of Robert 
Anderson, Southern Methadist U, Dallas, TX 
Sept 25, Prelude and Fugue in E, LUbeck; 4 
pieces from Missa Octavi Toni. Corrette; 
When the Morning Slars Sang Together, 
Pinkham; Final (Sym I), Vlerne. 

V.rnon de Tar - Church of the AKen· 
sian, New York, NY Aug 25: Priere, Franck; 
Sonata 111 in D minor, Passacag lia, Bach; 
Verset pour Ja fete de 10 D6clicace, Mes­
siaen; Joie et clarti des corps glorleux, Mes­
siaen. 

Delbert Diuelhont - Trinity Lutheran, 
Mali ne, IL Sept 16: Toccata In E minar, 
Bruhns; Marla zart, Schlick; Veni Crealor, 
de Grigny; Clockwork Piece K 594, Mozart; 
Partita for Organ, Krapf; Sonata III In 0 
minor S 527, Prelude and Fugue in A 
minor S 543, Boch. 

John Fenstermaker - Cathedral of SI 
John Ihe Evangelist, Spokane, WA Sept 21: 
Mein junges Leben, Sweelinck; Voluntary 
in C. Purcell; Priere a Notre-Dome (Suite 
Gothique), Boellmann; Toccata and Fugue 
in D minor, Bach; Choral In E, Franck; S 
Pieces for Clock Organ, Haydn; Variations 
on America, Ives. 

Marsha Foxgrover - Moody Bible Insti­
tute, Chicago, Il Nov 11 1 Wie schon leuch. 
tet, Buxtehude; Prelude and Fugue in 0, 2 
Schubler Chorales, Bach; Variations on a 
Noel, Dupre; Suite Breve, Doppelbauer; 2 
Chorale Preludes, 8rahms; Pageant, Sower· 
by. 

Tom Robin Harris - Vor Frue Kirke, Ny· 
borg, Denmark Aug. 25: Dialogue in C, 
Marchand; SchmUcke dich S 654. Bach; Drop 
drop slow lears, Perslchetti; Variations on 
Wondrous love, Barber; Variations on 
America, Ives. 

John Holtz - Bethel Lutheran, Auburn, 
MA Cd 201 Allegro (Sym II). Widor; Be· 
fore Thy throne I now appear, 0 Lamb of 
Gad most holy, Concerto in A minor after 
Vivaldi, Bach; Fanfare, Recessional (Organ­
book I), Albright; Partita on Jesu meine 
Freude, Walther; Final (Sym I), Vierne. 

Lloyd Halzgraf - First Congregational, 
Las Angeles, CA Sept 241 Rlgaudon, Camp· 
roo 0 God hear my suffering, Krebs; Pre!' 
ude and Fugue In E minor (Cathedrai), 
Bach; Harmanles du soir, Karg.Elerl; Two 
Dubious Conceits, Purvis; Toccata, Pierne. 

John L Hooker - Grace Cathedral, San 
FranciSCO, CA Aug 25: Sortie (Pentecost 
Mass), Desseins eternels, Messiaen; Fantaisie 
II, Alain; 3 Kyrie settings S 669-671, Bach; 
3 Preludes on Welsh Tunes, Vaughan WiI· 
Iiams; Introduction, Passacaglia and Fugue, 
Willan. 

Gene Janpen - Grace lutheran. Albert 
Lea, MN Sept 29; Veni Creator, de Grigny; 
All glory be to Gad on high S 711, Prel· 
ude and Fugue in E·flat S 552, Boch; Prel· 
ude and Fugue In E, Buxtehude; Procession· 
01. Matthias, Ah holy Jesus, Krapf; Veni 
creator spiritus, Burcham; In Adam we have 
all been one, Wytan. 

lee Jessup - First Congregational, Los 
Angeles, CA Sept 17; Prelude for Rash 
Hashana. Berllnski; Now pray we to the 
Holy Ghost, Buxtehude; Prelude and Fugue 
in E minor~ Bruhns; Berceuse. Vierne; Carll· 
lon, Dupre. 

Brian Janes - Memorial Music Hall, Meth· 
uen, MA Aug 28: Grand Choeur Dialogue, 
Gigout; Prlere, Franck; Scherzo in E, Gig­
aut; Fantasia on Straf mich nicht, Reger; 
Allegro vivace ~Sym V" Widor; Verset pour 
10 fete de 10 Dedicate, Messiaen; Etude IV 
In D-flat Opus 58, Schumann; Variations 
sur un Noel Angevln, litaize. 

William B Kuhlman - Luther College, De· 
corah, IA Oct 6: Fantasia in F K 594, Me.. 
tart ; 5 Antiphons from Opus 18, Dupre, 
litanies, Alain; Noel, Dandrleu; Fantasia on 
Sleepers Wake, Reger. 

Joel H Kuznlk - Concordia Senior Col· 
lege, Fort Wayne. IN Sept 15: Emperor's 
Fanfare, Soler; Variations on Under the Lin· 
den, Sweelinck; Offertory (Parish Mass). 
Couperin; Andante sOstenuto (Gothic Sym), 
Widor; Fantasy and Fugue in G minor, Bach; 
litanies, Aloin; Prelude and Variation, 
Franck; Westminster Carillon, Vierne. 

Robert Lodine - Cathedral of St John 
the Evangelist. Spokane. WA Sept 7, Prel. 
ude and Fugue in G minor, Buxtehude; 
SchmUcke dlch S 654, Von Gatt will ich 
nlcht lassen S 658, Kyrie GoH heillger Geist 
S 671 . Bach; Andanle K 616, Mazart; Prel· 
ude, Fugue a nd Variation, Franck; Appari· 
tion de I'eglise eternelle, les Bergers, Des­
seins eternels, Messiaen; Toccata, Sowerby. 

Andre Marchal - Bradley Hills Presby­
terian, Bethesda, MD Oct 13: Ave maris 
slella, de Grigny; SchmUcke dich S 654, Prel. 
ude and Fugue in C S 547, Bach; Choral in 
A minor, Franck; Offertoire de "Office de 
l'Epiphanie, Tournemire; Impromptu, Vierne; 
Acclamations Ca1olingiennes, Langlais. 
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David McVey - first Presbyterian, San 
Pedro. CA Sept 81 Passacaglia In 0 minor, 
Nun komm der Heiden Helland, Toccata 
and fugue in f. Buxtehude; fantasia and 
fugue In G minor, Bach; Sonata II, Mendels­
sohn; Ave l<Aaria, Langlais; Passacaglia 
quasi Toccata on BACH Sokola. 

Douglol Mears - student, The Juilliard 
School, at Church of the Ascension, New 
York, NY Sept 8: fantasia and fugue S 
537, Bach; Cantabile, franck; The Ascension, 
Messiaen; Westminster Carillon, Vierna. 

Karl E Mayer - Millersville State College, 
Millersville, PA Sept 111 Prelude and fugue 
In E.flat Opus 99/3, Saint-Salns; Three 
Moments for Organ, David Sargent; Prelude 
and fugue In G S 550, Bach; Arlo Sebaldl­
no, Pachelbol; Studies V and VI Opus 56, 
Schumann; fan'asia on Wache' auf, Reger. 

Robart Noehren - first Congregational, 
Columbus, OH Sep. 22: Prelude and Fugue 
In E-nat Opus 99. Saint-SaBns; Variations 
on Meln lunges Leben. Sweelinck; fugue 
in C, Buxtehude; Prelude and Fugue In A 
minor S 543, Wenn wir In hachsten N6then 
saln S 668, fugue In 0 S 532, Boeh; Fan­
taisle In C, franck, NoHI grand leu et duo, 
Doquln; In dulel lubUo, Dupre; A Triptych 
of fugues. Near. 

frank Novak - St Paul's Cathedral. Buf­
falo, NY Sept 20; Introduction and Passa· 
caglia in D minor, Reger; Partita on Aile 
Menschen mOssen sterben, Pachelbel; Sarg.. 
bande. Roberts; Prelude and fugue In B 
minor, Both. 

Jahn Obetz - RLDS Auditorium, Inde­
pendence, MO Sept 211 Prelude and fugue 
in C minor S 546, 0 Mensch beweln, Bach; 
Sonata II, Hindemith; 3 Noels, Corretto, Do­
quln and Dandrieu; Sonata III, Mendelssohn; 
f inal (Sonata I), Gullmant. 

Frank Olsen - St Paul's Cathedral, Buf­
falo, NY Oct 41 Prelude sur les grands 
jeux, Nazzard, Langlais; Bauree (3rd Cello 
Suite), Gavotte (fronch Suite), Bouroo (2nd 
English Suite), Menuett In G (Anna Magdg.. 
lena Note Book), Air for G String, Prelude 
and fugue in C S 531, Bach; Rondo In G, 
Bull-Ellsasser. 

Michael Parrish - first Presbyterian, Wil­
mington, NC Sept 22; Chaconne in G minor, 
Couperln; Prelude, fugue and Chaconne In 
C, Buxtehude; fantasy In G minor. From 
God I will not depart, Coma Holy Ghost. 
Passacaglia in C minor, Bach; Choral In A 
minor, franck. 

George H Pro - Groce Cathedral, San 
francisco, CA Nov 171 Te Deum, langlais; 
Noel grand jeu et duo, Doquin; Nun komm 
der Heiden Heiland, Kammst du nun, Pcwa­
caglia and fugue in C minor, Bach; Sonata 
III, Hindemlth; 0 Galt du frommer Gott. 
Herzllebster Jesu, Herzllch tut mlch erfreuen, 
Brahms; Carillon de Westminster. Vierne. 

Oswald Ragotz - Cathedral of St John 
the Evangelist, Spokane, WA Sept 141 Grand 
ieu, du Mage; Capriccio CUco, Kerll; Tacca­
to, Buxtehude; Concerto V, Telemann-Wal­
ther; Come now Savior of the Gentiles, 
From God will naught divide me, Praise to 
the Lord, We all believe in one God, Boeh, 
Choral III, Andriessen; Scherzo, Vlerne, Par­
tito. Ahrens; Carillon-Sortie, Mulet. 

MARTHA FOLTS 
Traditional 

Recitals: 

Avant-garde 

Music D.pt., Iowa State Univ.,.tty 
A ..... , Iowa 50010 

Myrtle Regier .- Mount Holyoke College, 
South Hadley, MA Sept 101 Sonata con 
Tromba, Carelli; Concerto IV In C S 595, 
Ernst-Bach; Trio Sonata I S 525, Bach; Con­
certo In D, Torelli; Sonata de Concert, Tele­
mann; Sonata Secondo, Viviani; Sonata, Pur­
cell. Assisted by Walter Chestnut, trumpet. 

Lawrence RobinlOn - St Patrick's Cathe­
dral, New York, NY Aug lB: Canzano, AI­
lein Galt in der Hoh (2 settings), Wlr glau­
ben all, Bach; DiVertissement, Vlerne; Choral 
in B minor, franck; Toccata, Gigout. 

Carl E Schraeder - Church of the Breth­
ren, Ephrata, PA Sept 8; Prelude, fugue and 
Chaconne in C. Buxtehude; Uebster Jesu 
wir sind hier, Walther; OHertoire in D 
minor. Dandrieu; Schmucke dich, Prelude 
and fugue in A minor, Bach; 0 Welt ich 
muss dich lassen, Brahms; Antiphon III, Du­
pre; Marche Petite, Young; Sonata II, Men­
delssohn. 

Robert Schuneman - faith Lutheran, Glen 
Ellyn, IL Sept 151 Introduction a nd Passa­
caglia in 0 minor, Reger. '" Chora le Pret­
ud .. s, Brahms; Sulle in the fint Tone, Bay. 
vin; fantasia on Ich ruf zu dir. LUbeck; Ich 
ruf zu dir, Prelude and fugue In E minor 
(Wedge), Bach. 

Allan Siavenkay Lakewood Unltod 
Methodist Church, Lakewood, OH Sept 22: 
Pre'ude and fugue in C, Krebs; Suite an the 
f irst Tone, Clerambault; fantasy a nd Fuguo 
In G minor, Bach; Ut queant luxls, Bingham; 
fantasy In A, fronck; Carillon-Sortie, Mu let. 

Larry A Smith - student, The Juilliard 
School, at Church of the Ascension, New 
York, NY Sept I: 3 pieces from Parllh 
Moss, Couper in; Prelude and Fugue in G 5 
541, Bach; Andante and Scherzo (Sym I), 
VierneJ Sonata III (first movement), Man­
delssohnl Stephen at Peace, Williamson; 3 
pieces from Magnificat, Dupre. 

Graham Steed - St Andrew's Parilh 
Church, Melbourne, Australia Sept 81 Partl· 
to on Christus der ist meln Leben, Pachelbel; 
Prelude and Fugue in C S 547, Bach, Sym­
phony VI, Widor; Interlude Symphonlque 
de Redemption, franck-Wldor; Seven Pieces 
Opus 27, Dupre. 

Samuel J Swartz - All Saints Eplscopol. 
Palo Alto, CA Sept 2B; all.Bach, Prelude 
and fugue in E-flot S 552; Kyrie Gott Vater 
S 669, Christe oller Welt trost S 670, Kyrle 
Gatt heiliger Geist S 671; Toccata In F S 
540; Prelude and fugue In 0 S 532; Can­
certo In A minor S 593; SchmUcke dlch 5 
654; Passacaglia in C minor S 582. 

Herman 0 Taylor - Riverside Church, New 
York, NY Oct 201 Messe pour las Canvenb, 
Couperin; Vater unser, Bahm; Prelude and 
Fugue in G S 541, Bach; Fantasy and fugue 
on Ad nos, liszt. 

Herbert White - Sherwood Music School, 
Chicago, IL Sept 25: Prelude and fugue In 
G minor, Boch; PFelude on Greensleevos. 
Wright; Variations on America, lve., Prel­
ude and Fugue In B, Dupre; Scherzo. lItain; 
Final (Sym III), Vierne. 

Carol Murphy Wunderle - Bruton Parish 
Church, Wi ll iamsburg, VA Oct 19: Concerto 
VI in B-flat, Handel; Prelude and fugue in 
D S 532, Bach; Prelude and Fugue on 
BACH, Liszt; Sanatine for Organ Pedals 
Alone, PerlkheHi; litoni.l, Alain. 
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CLASSIFIED ADVERTISEMENTS ClatllRH aclvertislng rat .. : per word, $.20; minimum charge, $2.50; box number, additional $1.00. 
RepII .. to box nurnben should be .. nt cI a Th. Diapason, 434 S. Waba.h Avenue, Chicago, III. 60605. 

POSITIONS WANTED 

HUSBAND AND WIFE TEAM, NATIONALLY 
bown, 15 years experience in church music, 
seel: full time posit,on in church with highest 
standards of music and wonh'po Fully quali· 
fied to handl. adult, youth. hemdbell choirs 
lind moior concert series. Excellent refe rences. 
Address K·B. THE DIAPASON. 

CHURCH MUSICIAN, EXTENSIVE EXPERI. 
ence, excellent recitalist, teacher lind composer, 
desires I.!lrge Episcopal, Presbyterian or luth· 
eren porish with g ood facili ties end fi ne musica l 
tredition. Married, degrees, ellcellent ref.r­
ences. Reply L-2, THE DIAPASON. 

GENTLEMAN, WIDE MUSICAL I A C K· 
g round, vocal, choral, choirmaster.organirl, 
Catholic/Protestant, references, available now. 
J.V.l. , 2 Connecticut Ave., Enfield, Conn. 
060l2. (203) 7"5-3064. 

POSITIONS AVAIlABLE 

CHIEF VOICER AND ASSISTANT TONAL 01. 
redor for medium size northeastern firm. Po· 
si tion includes technical supervision of firm's 
own pipemaking depertment. Classic voicing in. 
cluding some rebuilding, alteration and out· 
side wor!:. Permanent podon, top wages, all 
benefits, excellent facil ities. Address L.5, THE 
DIAPASON. 

ORGANBUILDER WITH EXPERIENCE IN 
building tracker organs. Especially well·sea · 
soned in cabinet mo!:ing most desirable. Steiner 
Organs. Inc., (1138 Garvin Place), P.O. Box 
895, louisville, Ky. 040201. (502) 583·5032. 

UNUSUAL OPPORTUNITY FOR YOUNG 
man with sales and organ ability to help 
expand business which is over a century old. 
Addreu H.2, THE DIAPASON. 

DEDICATED YOUNG MAN TO ASSIST IN 
maintenance and restoration of organs. Will· 
ingness to relocate and interest in S!:inner work 
are prerequisites. Reply L.3, TH E DIAPASON. 

PIPE ORGAN MECHANIC, EXPERIENCED IN 
servicing and tuning all makes of pipe organs. 
Established Philadelphia firm. Addreu K ..... THE 
DIAPASON. 

EXPERIENCED MAN FOR SMALL PIPE OR­
gan company. Must have experience in wDOd· 
working, tuning and general organbuilding. 
Reply G·", THE DIAPASON. 

WANTED - MISCELlANEOUS 

VOL I AND III MOZART ORGAN SONA· 
tas ed. by Biggs - Music Press Series. Must be 
in good condition. State price desired. Address 
L.", THE DIAPASON. 

ONE COPY "THIRTY OFFERTORIES FOR 
Organ" by James Rogers. Must be in good 
condition. State price desired. Address J .... , 
THE DIAPASON. 

ORSAN MUSIC, BUILDERS' TRADE CATA­
logs·brochures. Organ literature Foundation, 
Braintree, Mass. O2IB". 

WANTED - MISCELlANEOUS 

CELESTA, PORTABlE, IN GOOD CONDI­
tion. Call Milton Arl, (716) 834.7119, Buffalo, 
N.Y. 

WANT OLDER ALLEN ORGAN, ESPECIALLY 
interested in B or C series. All replies an· 
swered. Jim Hahn, "992 Bryant, Denver, Colo. 
rado 80221. 

USED SPOTTED METAL AND OLD SPOTTED 
metal pipes. 70 cenb per pound. Contact, Trivo 
Company Inforporated, Menufacturers of Qual. 
ity Reed Pipes, Box 101 , Hagerstown, Meryland 
2t740. 

WURLITZER: SOLO VOX HUMANA, KINU­
ra, Horn Diapeson, Solo Tibia, Post Horn, Mas· 
ter Xylophone, Vibrephone, Tibia and Diape. 
son offset chesh, regulators (3 Ig., 3 sm.), 
Tremulanls (4 Ig., " sm.), shades (16.5 x 5), 
relays (2.,tyle OJ, 10 h.p. Orgoblo for historic 
P"ra mount Theatre, 202S Broadwey, Oa klend, 
Celifornia 94612. (415) #4·3531 . 

WOOD VIOLONE 16' OR HASKEL OPEN 
Diapason 16', preferably in Midwest or southern 
Calif. 222320 Warmside Avenue. Torrance, Celi. 
fomia 90505. 

REISNER ALL ELECTRIC SWITCHES, 32, 'I, 
73, 85 and rn note. Also any make of used 
eledric drawknobs, chest action magnels, and 
type 25. 65, and 17 magnets. Organ parts. 
14900 La Salle, Dolton, Illinois 604 19. 

MUSIC ROLLS FOR AUSTIN, WELTE, SKIN­
ner, Aeolian, Duo·Art and Estey pipe organ 
players. J. V. Macartney, "06 Haverford Ave., 
Narberth, Pa. 19072. 

MISCELlANEOUS 

NOEL MANDER OFFERS FAITHFUL REPRO­
duction of Haase Regal Organ, 3 stops ( 16&t) 
£3,150 - Medieval Portative £360. Really port. 
eble trader cantinuo . 8.".2. £2,700. Reprint 
booUet on St. Pau l's Cathedral Organ shortly 
available, one dollar. Noel Mander hopes to 
re·visit States March/April next and welcomes 
enquiries. Noel Mander, St. Peler's Organ 
Worh, london E.2., England. 

'"THE MANY VOICES OF THE ORGAN" 
lee Nelson, Organs!. 12" stereo LP. Noehren 
Organ, 56 ranh. $5.50 postpaid. Fint Presby. 
terian Church, Box 243, Deerfield, IL 60015. 

NOTES AND ENVELOPES. HIGHEST QUAl.­
ity paper with your favorite c.omposer on the 
front of note. Choose from: DesPres, Palestrina, 
Monteverdi, Purcell, Handel , Mozart, Franc!:, 
Reger, J . S. Bech, and Horat;o Parke r. For each 
set of 20, send $5.95 to Arrow, P.O. Box 934, 
Green Bay. Wis. 5-4305. 

CHRISTMAS CARDS. I DOZEN ASSORTED, 
3 d ifferent Pipe Organs, $3.50. 24 d ifferent with 
musical motif, $5.00. Musicel Arts, Box 309. 
Burlingame, Ceo 94010. 

HISTORY OF ATLANTIC CITY AUDITORIUM 
Orgen. Presently compiling information . Heve 
you reference sources, opinions, stories, etc.? 
lil Torre, 45 Ellis Ave., Northport, N.Y. 117l,s. 

REPRESENTING 

<fasauant frt~ 
sr. HYA~NTHf. QUEIEC. CANADA 

Pipe Organ Builders 
Sales & Service 

Chicago Area, Northern Indiana, Michigan 
Paul S. H6&ert 

J. A. HIBERT & SON, INC. 
21230 Los Palmos Drive 
Southfield, Michigan 48076 
relephone (313) 353-2524 

W • .ste ,n Michigan Assodate, 

Loui. Van Vel. 
4722 36th Stree'. S.W. 
Grandville, Michigan 4941. 
Telephone (616) S34-3296 

WANT A PRACTICE ORGAN? 
Build you, own - u .. a PEMBROKE d.,;,.yuunelf ORGAN KIT 

full ;nll,udion. - Reasonably priM 

THE ORGAN LOFT 
GOSSVI1LE, NEW HAMPSHIRE 03234 

" i, rIoe ... ', "ave pIpe. - If Is not an Ollan 

PIANO TUNING ORGAN SERVICE -J. E. Lee, Jr. 
Learn Plano tuning and repair with easy 
to follow hom. study course. WIde open 
n.ld with good earnings. Male. uc:el­
lent "extra" lob. Write 

KNOXVILLE. TENNESSiE 37901 
lox 2061 

Tuning. Malnhnance • Rebuilding 
Consultants 

AlBericoll School of Plano Tuning ,,..,...,.,Dr .. D-'D ...... HIn.OA~ 
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MISCELlANEOUS 

CUSTOM MADE SLIDER CHESTS, MECHAN· 
ical conwle chassis, bellows, wood pipes, wood 
squares, cesework. Quality materials, work· 
manship , B.G, 68 Washington St., lowell, MA 
01951. (617) "53 .... 033. 

500 USED ORGANS - 200 GRAND PIANOS 
end player grands - ell makes. Piano and or· 
gen technicians wented. V.P.O. franchises avail· 
able in South Florida. For prospectus write: 
Vidor Pianos and Orgens. 300 N.W. Sot St., 
Miami, Fla. 33127. (305) 751·7502. 

BE THE TALK OF YOUR PARISHI WEAR A 
sweatshirt bearing the faithful likeness of mu­
sic's finest composers (decompo~n) . Choose 
from : De Pres, Pa leshina , Monteverdi, Purcell, 
Handel, Moza rt, Franc!:, Reger, J . S. Bilch, and 
Horiltio Pilrhr. Sizes: small, medium, large, ex· 
tra large. For eech send your choice sae, and 
$8.00 10 Arrow, P.O. Box 934, Green Bay, Wis. 
504305 . 

TUNERS THROW AWAY MESSY COTTONI 
Mixture tuning is easier and less frustrating 
with all fe lt K. D. Keps. 5tarler set (tunes up 
to " rilnh) $3.50, Deluxe set (5 renks & more) 
$8.00. K. D. Keps, 2H Oekland St., Ma n· 
chester, Conn. 06040. 

EXPERT RECOVERING OF ANY MAKE PNEU_ 
matics, pouchbollrds and primaries, with Poly. 
urethane. Plastic nuts used on primary valve 
wires. Melvin Robinson, II Par!: Ave., Mount 
Vernon, N.Y. 10550. 

PNEUMATICS AND pOUCHBOARDS OF ANY 
milke recovered with Polyurathene Plastic. Write 
for quotiltion. Church Organ Co., IB Welton 
St., Edison, NJ 08817. 

ORGAN SERVICEMEN: WE WILL RECOVER 
Casavant e nd Skinner pouchboerds, primary 
end offset actions. Write Burness Associiltes, 
1'107 Susquehenna Rd., Abington, Pa. 19001. 

QUALITY ALL ELECTRIC CHESTS MADE TO 
order, good delivery. Aikin Associates, Box 143, 
Brooklyn, PA 18813 . 

COMPLETE REED ORGAN REPAIRING, 
reeds and parh available. Wagner Organ 
Service, 6910 Wise Ave., St. l ouis, Mo. 631 39. 

REED ORGAN TUNING AND REPAIRING. 
Edgar A. Rodeau, 401 Albeny Ave., Westmont, 
NJ OOIDS. 

THE NEW 7·0CTAVE PETERSON CHRO­
matic Tuner, model 320 is now available from 
stock. Continuously veriable Vernier control 
allows you to compensate for temperature or 
tune celeste ren h with ease. For more details: 
Peterson Electro·Musical Products, Dept. 31, 
Worth, III. 60482. 

PUBUCAT,ONS 

"THE AMERICAN REED ORGAN" - CON­
tains history, music, restoration, luning, hun· 
dreds of illustrations. $10.95 postpaid. Roberl 
Gellerman, 8007 Birnem Wood, Mclean, Vir· 
ginie 22 101. 

PIANOS 

AUTHENTIC FORTEPIANO REPLICAS: STEIN, 
Waller, Silbermoll l!'l l'!, Cristofori, 5<;hmidt pedal 
piano. Philip Belt, Forepiano Maker, Box 96, 
BaHle Ground, Indiana 47920. 

HARPSICHORDS 

laTH CENTURY FRENCH HARPStCHORD 
in kit form. We offer iln authentic reproduction 
of en antique French double manual harp­
sichord for amateur construction. The instru· 
ment has four registers ilnd buff stop with 
a range of FF.g" '. All parts are accuretely 
pre·cut and ready for assembly. The kit in· 
cludes detililed drawings and instructions and 
all necessery malerials. For brochure write 
Fran!: Hubbard , 185J Lyman Street, Weltham. 
Massachusetts 02154. 

HARPSICHORDS, CLAVICHORDS, KITS AND 
custom assemblies by New England craftsmen. 
Showroom in Basion area . Agent for Zucker· 
mann Harpsichords. Wilson Barry and Co., Inc. , 
Dept. 0 , P.O. Box 152, Bollatdvale Stillion, 
Andover, Mass. 01810. 

HARPSICHORDS, CLAVICHORDS AND VIR· 
ginals. Authentic classical designs. for home 
construction by the amateur builder. Write for 
free brochure. Zuckermann Harpsichords Inc., 
12 Grand Street, P.O. Box 121 , Stonington, 
Conn. 0637B. 

SA8ATHIL HARPSICHORDS, PEDAL HARP_ 
sichords and Clavichords! most reliable and 
beautifully sounding, from $1,19S.00. Brochure 
$1.00. Stereo l P $5 from De pt. D, 1094 Homer, 
Vancouver, B.C., Caneda. 

HARPSICHORDS AND CLAVICHORDS. FINE 
instruments by Sabathil and Neupert. Write for 
latest information. John W. Allen, sao Glen. 
wey Ave., Bristol, Va. 24201. (703) 669·8396. 

HARPSICHORDS, CLAVICHORDS, MOZART 
Piilnos, by Neupert, sale or rental. Financim; 
available. Write or call Wally Pollee, 1955 West 
John Beers Road, Stevensville , Michigan "9127. 

SPERRHAKE HARPSICHO RDS AND CLAVI· 
chords. Excellent, dependable, beautiful. Robert 
S. Taylor, 8710 Garfield St.. Bethesda, Mary. 
land 20034. 

ENGLISH BENTSI DE SPINETS AND OTHER 
hilrpsichords based on historic prototypes. 
Knight Vernon, Hilrpsichord Maker, 525 White 
Pigeon Street, Constantine, Michigan 49042. 

HARPSICHORDS, PEDAL HARPSICHORDS, 
Clavichords, Custom made. Jan H. Albarda, 
I" Riverdale Dr., Thistletown (Rexdale), Onl. 
Caneda M9V·2T3. 

FINE HARPSICHORDS AND CLAVICHORDS 
made to individual requirements. Write, phone, 
visit shop. E. O. Witt, R3. Three Rivers, Mich. 
49093. (616) 244·5128. 

"THE HARPSICHORD," INTERNATIONAL 
quarterly for lovers of eilrly keyboard instru· 
ments end music. Articles, interviews, photo· 
graphs and illustrations by today's foremod 
artists. $8 per annum. "The Harpsichord," Box 
4323 D, Denver, Colo. 80204. 

QUALITY and COMPLETENESS 

Your "one-stop" supplier for all 

pipe organ supplies and components. 

DURST ORGAN SUPPLY CO., INC. 
P.O. Box 1165 Erie, Pennsylvania 

16512 

ORGAN LEATHERS 

WHITE, SON COMPANY 
592 Ea.t Flnt Street 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Bfnf.-DcrvIon. Ohlo.c5406 
SI:J.27~1 

, 

South Boston, Mauaeh1Uella 02127 

DO IT YOURSElF PIP!! ORGAN KnS 
Custom spedflc.floDi for church or 
residence, complete or parts, full In. 
structlons by est.bUlh.d OflIln bullde,.. 

COLKIT MFG. CO. P.O. BOX 112 
HII.,. Sf.flott, h"lla. N.Y. 1G2J 

THE DIAPASON 
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HARPSICHORDS 

RICHARD kiNGSTON HARPSICHORDS. BRO· 
chuto write ~ Dept. 0, 212 S. Walton St., 0., 1· 
las, T eX41 75226. 

HARPSICHORDS, CLAVICHORDS BY NEU. 
pert. world's finest, oldest maier. Catalog! on 
request. Magumusic, Sharon, Conn. 0606', 

HARPSICHORD OWNElS: A fUll LINE OF 
audio ond visual Chromatic Tuners is now 
availaWe to help you with your tuning ",quire. 
menh. For more information write Pelerwn 
Eleciro·Mu,ic lIl Products. Dept. 20, Worih. III. 
t.0182. 

FOR SALE - "n OIlGANS 

FLENTROP POSITIVE ORGAN, 1967, , STOpS, 
I. monual, pulldown pedolliboard. Ext. condition. 
$8,400. Bert and Glau organ, 1961, 5 rllonb, 2 
keyboards, full pedalboard, couplers. Fair can· 
dition. $1,500. W rite: Dr. Edward J. KaiOuf, 
Deportment of Music, Thiel College, Greenville, 
Pa. 16125. (412) S8!1·7700, x243. 

PORTABLE RIEGER TRACKER, 2-MAN., 24 
rho Buyer to remove. Best offer over $10,500. 
To inspect or fo r de tails write Melropolitan 
Museum of Art, Dept. of Musical lnstrume,"", 
New York, N.Y. UX128. 

HOOK·HASfINGS TRACKER ORGAN WITH 
Organ Supply pneuma tic pulldowns and sliders; 
4 slider Swell, 8 d ider Great, Pedal electro· 
pneumatic. Ihquire McCrary Pipe Organ Ser· 
vice, 8SOO Surrey Placa, Oklahoma City, O K. 
n t20, (405) 80-l785. 

CARl IARkHOFF TRACkER, 2 MANUALS, 8 
rh ca n be leen and p layed. Free dandiOl~, 
measures 10' x 10' X 12'. Built in la te 1800' •• 
Buyer to remove with assist"nce. $1500,00 or 
best offer. M. Henog, 67 Wetmore Rd., Co· 
lumbus, O H 4m 4. 

8EST OFFER OVER $500.00. - E. M. SKIN­
ner Org an, l manuals, 46 stops, pipework in· 
clude1 Enahler, Spittflute, Flute Cele5te, Corn· 
opean, Oboe, V.D.O., V.D.O. celesie, Open 
Diapason, Octave, Mixture, Open Wood 16', 
!:ourdon 16', Violone 16' {melal l , m"ny others. 
Available now. Purchaser to remove complete. 
May be Meen at P4rish of the Eplph4ny, Win­
c~ester, Mau., or cont4ct R. N. Cur, 88 
HilIe.rest P4rkw4Y, Winchester, Mauach~s.tls 
01890. 

E. M. SKINNER ORGAN, CA. "17, lM·15R, 
available after Christmas. InQuiries invited, 
P.O. Box 61&0, CharZoite, N.C, 28207. Phone 
(704) 52HSOO altar 7:00 P.M. 

MOLLER "RANK PIPE ORGAN. COMPLETE· 
ly renov4ted 1970 8' Dille., 8' Stpd. Fl., 4' 
Harm . Fl., 4' Prine., 2' Rohr FI., 16' Bdn., vari· 
ou' couplers, prstons, rectifier, and Spencer 
blower. Quick response and bright sound. Pres­
ently be'ng UMed in home. Write Stephen J. 
Lee, High 8ridgo Road, Weedsport, New York 
13166. 

FOR SALE - ,,,£ OIlGANS 

CHURCH ORGAN: 2.MANUAL, ~RANK, 1945 
Raymond, e.ompI4te. In recenl use. Residential 
installation feasible. Offers invited. Princeton 
Bapti,t Church, 261 W4shington Rd., Princ:eton, 
NJ. 0El§.40. 

17·RAN K AUSTIN PIPE ORGAN. BUILT 1923. 
J·manual consote. Beautiful 2·ociave bran 
chimes. Sam loft, 45 V4Ughru; G4p Rd., Nash· 
ville, Tenn. 3n05. 

OLD PIPE O RGAN FO R SALE. BAPTIST 
Church, EI Paso, Illinois 61738. Cont4d Robert 
Wadsworth, Phone No. 04191, EI Paso, Illinois 

REBUILT 7· RANK CHURCH PIPE ORGAN, 
George H. Nixon, 2911 Mere Drive, Colum· 
bia, Tenn. 38401. 

NEW AND USED PIPE ORGANS. ALSO 
chimes. Fronk J. W agner, Pipe Organs, 6910 
Wis4 Ave., St. Louis, Mo. 63139. 

".MANUAL, I7-RANK MARR AND COLTON 
theatre pipe organ. Comple te as indalled in 
Capllol Theatre in Wheeling, W. Va. (no 
shades). Two Tibi4s, Diaptlson, Flute, five 
Strings, e ight Reeds, com plete toy counter end 
lu ned percustions. Five ranks to 16' pitch . Beeu· 
tiful white and gold console. Now playing In 
residence. $20,COl or best offer. Notmu G. 
Zilll!qle" 11518 Gainsborou(Jh Road, Rockville, 
Maryland 20854. (301 J m ·619l. 

WURLlfZER 1/12 COMP1.ETE WITH CHIMES, 
Ib' Contra VicM, Diaphone, Bourdon, Trumpet, 
Oboe Ho,n, Clarinet, Q uln.adena. Flute, Ruts 
Celeste, three Shingl, Dia paW)R, TIbia Claulll, 
Vox Humana. Tot411y mint cond' lion, magnifi­
cent voie ng . Best offer over $10,000. Addre" 
K.l, THE DIAPASON. 

AEOLIAN, 1M/51R PLAYER PI PE ORGAN. 
Duo·Art and regular p layel"5 with huge roll 
collection. From immaculate original installe· 
Hon with profess'ona lly ed ded theatre Tibia 
and Kinura. Profenionelly removed a nd cra ted. 
Will sell all or p4fls. Paramount Theatre, 2025 
Broadwey, Oakland , CA 94612. (415) 444·3Sl l. 

l-MAN UAL, I"RANK THEATRE ORGAN, 
Wu rol tter, fadory ' "nish, mehogany waterfall 
desig n, leathers renawed . Or94n is p loying . 
L4st Wurliher blol·lt. You rt!mOV4 10 crate, come 
10 g et it $24,cm.oo. Conla!;t me at home phone 
1·5OJ..6B74. Address 706 N.E. l65th Ave., Port· 
land, Ore. 97230. 

4-1/1 RANK IAllON THEATRE ORGAN 
wilh honeshoe conlDle, Spencer blower and 
generator. Buyer to remove and ship .t own 
elpense. Contect Jamel Bolding, bl2 Victory 
Dr., New Iberia, L4. 70560. C.II (3181 )65-4955. 
No (.OlIeet ce lts. 

).RANK KIL&EN THEATRE PIPE ORGAN, 
full, rich sound. 85% ha, been p rofessionally 
rebuilt. S.S.A.E. to Theatre Or941l, WIOO la 
Salle, Dollon, Illinois 60419, 

CHESTER A. RAYMOND, INC. 

PIPE ORGAN BUILDERS 

Rebuilding, Maintenance and Addition, 

P.O. Box 55 Princeton, N.J. 08540 

Phane: 609·924-0935 

LOUIS F. MOHR & COMPANY 
E. H. HOLLOWAY ORGAN 

MAINTENANCE CORPORATION _ VoImtiae A.ft. 
~ 

New YorI< 511, N. Y. Suilcle.. of 
Tdepboae: SEdpId< UIIII E/eelro-pneumatic 

_ ........ YeuI, 000 ...... 
.lIcler chest orllans _ - Chlaooo - BIowtn 

_ 0...1",,011 .. INblANAPOUS, INDIANA 
, • ..t_ 0".. "",m, M ..... ~ JI..., 823 MauachUMHI An. 

lI.Un JlruW' r.l: 637-2029 

"PRAISE YE THE LORD WITH ORGANS" 

GUELPH PIPE ORGAN BUILDERS, Ltd. 
50 CrIm<a Str<et (519) 825-2480 Gadpb, OabUlo NlH.21'1 

NOVEMBER, 197'" 

I'0Il SAlE - flKfllONIC O/IGAHS 

AllEN COMPUTER ORGAN, 2-MANUAL, )2-
pedals, model lOOP. Handsome positiv.style 
AGO console. seU·contained, ebsolutely like 
new. Priced for Quick sa l4. Allan langord, 15 
Overlook Drive, Southborough, Mass. Dim. 
(617) 4SI -CXlJO. 

ALLEN ORGAN 6YROPHO NIC SPEAKER 
cabinet. 2.IS'" 1· 12", and l tweelim. $450.00. 
With amplifier SSOO.OO. Dr. '4lion, 1377 Wood· 
noll, flint, Mich. 4as07 (only used 6 mo.) 

ARTISAN ELECTRONIC ORGAN, l-MANUAL. 
drewknob console, full pedal. Twelve 10" Wed· 
dale and Iwo IS" Utah speakers. Clwrch 'IIoic· 
ing. Price $4500,01) negotiable. Tel 12111 348-
5668. CanQ9a PorI::, CA 

GULBRANSEN PRESIDENT ORGAN WITH 
the works. $2500. 5howroom condition. Contect 
Dr. Gordon S. McHenry, IllI College Ave., 
Wig(Jinl. Miu . 19sn. Phone (&OI) 928-+t57 after 
6:00 PM. 

RODGERS M220 SrnER BOARD, WALNUT 
case, imma<:ulate. Free delivery B4y Are4. 
$7500. Cell correct eVCllings (415) 621-'1809, 

ELECTRONIC ORGAN KITS. KEYBOARDS 
ond many components. Independent end di· 
vider tone COlenetators. All diod4 hying I.C. 
circuitry. Supplement your Artil4n O rg4n. l~ 
for e.atelog. Oevtronil Oroall Products, Dept. 
0, san Amepola 0,., Son Jose, ulif. 95129. 

FOR SALE - MISC. 

TRACKER OR_AN , 14.RANK, IN FINE CON­
dition. Several used Austin consoles. All in A I 
condition. Immediately available. 2000 used 
pi pes, oil 2' and up. We can match any of 
your needl. Send semplel. Pleese contact 
Howud W. Gregson, 801 86, Wenham, Man. 
:11984. 

NEW ORGAN ,1 PES, EXCELLENT WORK­
manship and elpertly voiced . Formerly luper­
visor of Aeolia n·Slr.inner pipeshop. Hans Rother, 
G erm4ll O rg en Pipocr4ft, l4 St4ndard Str., 
Mattapan, Mau. 02126. 

II' OPEN WOOD DIAPASON WITH CHESTS. 
32 pipes (unmilered) in e lcellent condition. 
Chests need work. St. John 's Luther4n Chutch, 
no Ferry St., Easton, Penna, 18042. 

COMPlETE SET OF WOOD AND METAL 
pipes from Kilgen orgon. Perfect condi.ioll. 
Trini ty United Methodist Church, Albia , Iowa 
S2531. Jerry Brown, pastor. 

PEDAL BOURDON , II' WOOD, lO NOTES 
with ched'. 5275. laTorr., 45 Ellis Avo., North· 
port, N.Y. 11768. 

SCHANTZ, 2.MAN. CONSOLE FOR .... RANK 
uni t organ. Ook, traditional cabinet. Uutd 
shori leRl~lh of t ime. like new. Best offer over 
$1,000 f.o.b. Orrville, Ohio. Write Box IIHI, 
Knor;viile, Tennenee 37901. 

McMANIS 

FOR SALE - MISC. 

1965 THREE-MANUAL AEOlIAN·SKINNER 
console, in e le.ellent e.ondition, 001: case and 
will be 4vei leble in late 1975. Can be seen 
a nd played anytime in New Yarl: City. Send 
stamped.self addreued envelopa for details. 
Robert M. Turner. 019anbuilde" 5J ReillClad 
Place, Hopewell, NJ 08SlS. 

2·MANUAL CONSOLE MOUEI IN GOOD 
condo Doppelflote B' mitered Boyrdon Il', p.ctal 
Gamba 8', 111 RK. Mirtur. ch.st. Raymond 
CornU, 468S Buhl Blvd, Unionlown, Ohio of4l.B5 
or coli (216) 89t..ID4D. 

CONSOLE, MOLLER, ) . MANUAL, DRAW­
knob, comb. action r.cently releeth.red. $500, 
Choir Guild, St. James, 1652 04kiud Perk, C0-
lumbus, Ohio 43U4. 

2·MANUAL HINNERS CONSOLE; 2·MANUAl 
Holtkamp drawknob residenco coniOle; two 
keydesks. One pedal, l2·note AGO, one bench. 
Two 8·rank e lectric reiaYI, 61 ·note: one ]'l'Onl: 
e lectr ic relay, 6I ·note; on. 85-not. Concert 
Flute: one 4·re nl.: che.t. Fu lton Pipe 019an Co., 
S86 Cellter Rood, Hinclr.ley, Ohio 44Zll. 

CONSOLE, 2·MAN., PED. WITH 12 NOTES, 
and hench, with G r. 7·Sw. 8·Pad, 5 Reisner stop 
action magnets, recorder board type comb. ac· 
tion with 4 pistons Gt.·Sw.·Gen. I. elcellent 
condition. Best offer. "ddress k.2, THE DIA· 
PASON. 

ONE TWO·MANUAl KEYBOARD, 'UMIALL 
malr.e. Addren L·b, THE DIAPASON. 

TWO PEDALBOARD5, SCHLICKER AND A 
Laulr.hufl. $W.OO ea. Conn$ona'a organ, full 
ptld4lbd. 5200.00. Org-ollist, Box 20, Deerfield, 
Il 60015. 

DIRECT ELECTRIC CHESTS: 7·RANK $100.00: 
9·rank $125.00. llh inch wind pipework: 8' 
Oboe $125.00; 2·2/3' Twelfth $70.00; 2' Fifteenth 
$75.00; 2' Flautino $75.00. Junchen Pipe Organ 
Service, 5B2 Darlington, C ry"41 lake, II I. 60014. 
(BIS) ' SY-3m. 

AUSTIN PREMIER QUADRUPLEX PLAYER 
System: Late 3m/22f1.: Es.tey residence organ, 
pitma n cheds, ha1kell bo.uef. Fill under stand· 
ord ce iling. ) . ,,' slops, Harp, Chimes. 5" 
wind, 220 v, linole.phase blower. Welte Re· 
producing Grud Piano <:onneded, ploys with 
elpression from ot9an or its own rolli, mec: .... 
anism beautifully restored. Rebuilt 3m Austin 
con$Ole. new condition . QU4druplu: Orgen Roll 
Player with ISO rolls, some new popul4f rolls. 
One of only nine in world. New rolh available 
m-sde to your request. Ecuy removel. Vi_ing 
by appointment. Owner transferred, priced to 
move quickly, $9500. Conlr41 Virg- inia. R. eply 
80r 112, Hartford, CT ObIOI. 

AEOLIAN DUO-ART ORGAN PLAYEJt. FREE­
standing, partially restored, without ca50. High. 
est bid. Addren L.7, THE DIAPASON. 

2_MANUAL ESTEY TRACKER REED, 100STOP 
argon. COlltact: Sf. John the Baptist Church, 
Constitution Avenue, New Freedom, PA 17J-t9. 
353l Windsor, Erie, Po. 16S06. 

ORGANS 
Incorporated 

101b & Garfield 

KANSAS CITY. KANSAS 

66104 

G. F. ADAMS FOR SALE: Used organ part •• 

Many of antique value. Send 

Organ Builders, Inc. $1.00 for comple.. Ii,t. 

204 Wesl Houston St .. et 

New York, New York 10014 
Wicks Organ Company 

Highland, IIIinai, 62249 

'elephant ORegon 5"'160 (618) 654-2191 

e AU ElECTlIC CIIEm 
ElECTltO 'NEUMAnc PSlAL CIIUlI 

AA AIKEN ASSOCIATES "OHIIty -.... ·w· 
lox 10 Irooldp, ,., 1U1:1 717..,..112 

23 
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LILIAN 
BOX 272 CANAAN 

EUROPEAN ARTISTS 

MARIE-CLAIRE ALAIN 

GUY BOVET 

KAMIEl D'HOOGHE 

MARIE-MADelEINE DURUFLE 

MAURICE DURUFLE 

ANTON HEILLER 

MONIKA HENKING 

PETER HURFORD 

FRANCIS JACKSON 

SUSI JEANS 

PIET KEE 

JEAN LANGLAIS 

DAVID LUMSDEN 

MARTIN NEARY 

FLOR PEETERS 

SIMON PRESTON 

MICHAel RADULESCU 

LIONEL ROGG 

RENE SAORGIN 

MICHAEL SCHNEIDER 

GILLIAN WEIR 

HEINZ WUNDERLICH 

Organ and Assisting Artist 

GERRE & JUDY HANCOCK 
Organ Duo 

WILMA JENSEN & 
K. DEAN WALKER 

Organ & Percussion 

MARILYN MASON & 
PAUL DOKTOR 
Organ & Viola 

FREDERICK SWANN 
AND 

JOHN STUART ANDERSON 
Organ & Aclor 

JOHN & MARIANNE WEAVER 
Organ & Flute 

MURTAGH 
CONNECTICUT 06018 

Robert Anderson Gerre Hancock 

Robert Baker Clyde Holloway 

Charles Benbow Wilma Jensen 

David Craighead Joan LippincoH 

Roy Ferguson Donald McDonald 

Jerald Hamilton Marilyn Mason 

, 

203-824-7877 

James Moeser 

• . .. ~ . .,~ 
it , . I , , I . 
• t . '-
Frederick Swann 

Lodd Thomas 

John Weaver 

William Whitehead 


