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I THE TEACHERS’ COLLEGE OF MUSIC J
M U SIC  A C A D EM Y , M A D R A S

In response to numerous requests from the public in general;: upon the ! i£ 
insistent representations from authorities in charge of the various Educational • 
Institutions in the country and in realisation of a long cherished ideal,^: T  
Music Academy, Madras, opened a Training • College of Music for Teachers. v

The College - is called The Teachers' College of Music, Madias.':

Instruction is imparted to pupils not only in the theory and practice of 
Indian Music, but also in the correct and approved methods of teaching music. ; ^ 
Tj|e trained pupils will be competent to teach at least the School Final Class, v

The training class is of the duration of one year of three terms and, for 
the present, is confined to Vocal Music, only. The working horirs of the Cdtlege ^ ^ : 
are between 11 a.m. & 4 p .m. - - 'h

':»
»• J . yThe fee for the whole course is Rs 50—i f  paid in atlvnucp—ror -R ^  S fo r ' A 

each o f the nine months comprising the whole course. . -

At the end of the course an Examination will .be held and^diplom as^-l 
awarded to successful candidates. The first in rank ’will also get thc Biajah*, 
Annamalai Gold Medal.

Persons of both sexes are eligible for admission. .-o-v: 
■5:̂ 5 i' . _ .. • *rt V' ' • * s- N

Only those candidates whose proficiency in  hiusic is up- to 'the. Inter- , 
mediate Standard of the Madras University, are ordinarily admitted! J ^ e f ^  ;:4 
ence is however given to those who are already employed as music teachers. , i

Applications for admission shall be in the prescribed form.' , 7; , v; ..

The final selection of candidates for admission will be made ;cy  aV  
committee before whom the candidates shall present themselves on such-day as 
may be notified. ^  v :

A copy of the prospectus and syllabus will be sent on receipt..of 
postage stamp for the value of four annas. . .. 2  ;.ir

For forms o f admission and other particulars, apply. with postage ip
The Correspondent, The Teachers ’ College of Mnaio, The Music Academy,. Madras.



N O T i e e

All editorial correspondence should be addressed to the Managing Editor.

Articles on musical subjects are accepted for publication on the understanding tb-.t 
iey are contributed solely to the Journal of the Music Academy.

All manuscripts should be legibly written or preferably type-written (double - 
paced—on one side of the paper only) and should be signed by the w riter (giving his 
ddress in full).

. All articles and communications intended for publication should reach the office 
t least one month before the date of publication (ordinarily the 15th of the 1st month 
1 each quarter).

The Editor or the Academy is not reponsible for the views expressed by 
idividual contributors.

All advertisements intended for publication should reach the office not later than 
te 1st of the first month of each quarter.

All moneys and cheques due to and intended for the Journal should be sent to 
te Managing Editor.

ADVERTISEMENT CHARGES

Per issue

COVER PAGES : Full page. Half page.

Back (outside) 
Front (inside) 
Back (Do.)

. .  Rs. 25
„ 20 

20
Rs. 11 
„ 11

IN SID E PAGES:

1st page (after cover) 
Other pages (each)

„ 10 
„ 9

Preference will be given to advertisers of musical inslru 
ments and books and other artistic wares.

Special positions and special rates on application.

5% discount fo r  cash with order
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S rimati VARALAKSHMI
The brilliant dancer of Kumbhakonam who passed away in November, 1937.
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A QUARTERLY
D EV O TED  TO  TH E  ADVANCEMENT OF T H E  SCIENCE AND ART OF MUSIC

VOLS. 1935— 1937 VI— VIII

EDITORIAL

WE have great pleasure in having 
been able to bring our Journal up- 

to-date with this combined volume for 
the years 1935— 1937. The Tamil Natya 
hand-book called Abhinaya sara sam- 
puta which was taken up for serial 
publication in the pages of this Journal 
in 1932, has been completed in this 
volume. Trie text will soon be issued 
as a separate book.

We hope that there will be no 
difficulty in future in the Tegular pub
lication of this Journal. From the 
next number, the Journal will appear 
in a new format and with a greater 
variety in the contributions. The 
Sanskrit Music Text, the Sangita 
Sudha, will no longer appear serially;

the whole o f the remaining portion of 
the text will be printed completely and 
sent along with the Journal.

The proceedings of the annual con
ference of the Academy for 1937 will 
appear in the next number.

No apology is needed for brining out 
the past issues of the Journal in such a 
combined volume or with such delay. 
The difficulties in running a cultural 
journal printing technical matter in 
three different languages and scripts 
can well be realised by the public. It 
may be worthwhile to emphasise, again 
and again, that ours is the only Journal 
of its kind in all India and deserves the 
warm support of the music-loving 
public.
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s r r r r t  ^ r g ^ r  =r  i
srrt g R ^ R ^ r  ^ t r r r r ^ r r  u w  u

—  II (^ o )  3 R  TR5RI5FR: II —

r8Rr i [ rrt% (r s t r ^  R^r r r ? r  =r  ifc^ tsn t i 
r s r r i  r r r  3 r r t  JT̂ rs5TTS5r r r r r : r r  n u 

r r r  ^ R R r r % r a ^ R R  f r r r r : i

—  n 3m % fa^r n —

q s ^ f^ r^ s R R irs m tl^ R n R T fR K R m ^ ro lr i  11 w  u
spRR RRTRdR&IRFd jfrRT ^  R R R  ^fflR R ^N ^R  I 
5 # R  f^R^RT R PR ^T R?R RSFR TR#R SR II <V^ II

—  II ^RR& ft II —

r>r<r R rerw r'naRFRq. i
3TT R w m ^ l ^ W  R S T R  5R R  R R I ^  ^ r f r f fa r l .  R R ? R *^  H ^  II
3P*t f rs ru R fa  r r r ^ r  R R r r%?Rf <n?3 RsftR i

—  il fasrfr ii —

RSBR d K l^ d N ^ R I^ R T  RSRTTfRBRRRTSclii^dL II S V  II 
a R R ^ R R R R R d l g S R  RRTgRR R2R3R I

RMiRdR^ST <R RSRR^RTRRTRdSRT II ' W  II

—  II *RRR?ft II —

R ^ ^ R R .  qRRRrSFrcfiR  3ROT ^ W K ftRK*Win t  I 
RWRR^WTRR R R W  RRHR RRT R^J RRR II ?ooo || 
R^ST R 5 # S R  RSRRTT5T rrth^ r r  r w : I
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—  II II —
3TT II ?o«? II
3R0T *F»RT**rcR«HTF^ jfr^ f  ^  r lR f^  f%*Rf fa fa g R . I 
5WT5 ? 1 # 1 ^ 5 T  crsr g^R^T ^  **m*TC»ftRR: II ? o o ^  II

—  II g^sr**rr*ft ii —
arrc>R cTidtiTcT^nr^ ^  g wrerreRRg^Rrr: i 
3T R r^o r^« rfr^JT  sreHRg^gRRRfrRT u n 
^ 5 3 5 * ^ ^ ^  ^ r a ^ i ^ R R  g ^ ^ R  i 
SR R  rFRTSJgd W IT  g33W IR  || ?oo«  ||

—  II »TSR**TRr II —
w itg -u m  ^srfrr srtf*? str  i

^ T R rw R aR F rT R rc r *rcr<jir ^  n r ^ r  u ? o o ^ n
<FRR ^STTJ^Rf ^ < JI »T«*IF̂ «r% ^ * T  «R g 3 R  I

—  II gproronfr n —
II ? ° ° $  II

q sg  r u : « jjM g  W  *ftar w m r  <??r ^  ?f r r  i
g s ^ & s f t lR  R5RTg gWR^STFI ^  ^ T R ^ R R ^ m : II ?oovs ||

—  II ^ R « T R T  II —

V R ri8 R ^ 5 m r^  ^ s g  i
5FTR JTRr g5T ?IRR; S T P ^ ^ I ^ I R ^  tr^ || ? o o<T ||

—  II II —
3T«lRq% 5RR5PT g *TJTR1R I
s r jt  ^ R rT R ^ r^ fn r^ r  q j ^ R i i  ? oo^  u
»ffRi =g <t r r ; ^ r p r  r t ? 4  f%%?r% g tR ggii- 1

—  II « fm : ii —
«TW tg *T»TR R g tB ^ R ^ F ft^ R g . 11 ?o?o II
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snt R5PR5T: l

—  II (^ ? )  3T«r f ^ r s v ^ n p i :  n —
*pt 3 r f r r t  f a g a ^ r w  n ? o n  n
*r trst s^ w r R^rssi: 3̂ ^  'R s n  1

—  11 ^urfajm^r u —
arrftjf^ T  r’w r *! 9 rc q f5 rF ff« re ra (3 ra f t  ^ n * w  11 11
s r n r i^ s ^  ^  <r t s r w  *t r r  (w reiH fa i

^ r  %%. R ^ ^ R R R ^ R ' f a f t s s i  11 r<«?3 11

—  II *FRvRft II —  
9KR^TStnR9WTTR^lT I

5RR ?TRRft R*R»R 11 ? o ? V 11 
g # *  JRW lftW ffir <R aSRSp^RTR ‘R fSWRT I

—  II II —
*nr f ^ p r l  f ^ J  ^m ^ir snftSh 11 ?o?«\ 11

—  11 qf o u m 4 r 11 —
Pu*W|<l r̂srfrT ^ R ^ R T I ^  *RTCW1 3 HT^rf5Tq; I

r ^ ^ k + ih t - ^  ?g: ?®r t : r?  RRgrcg %RR II 11 
9TRt5^RTRWTi^IIT;T Rc^MiJ^'b'tirlMTIRT I

fasTSRR || f<o?y» || 
SRTR 3  ^ R R ^ R  RKT^SRR^RT RR I

—  II RSRRRnft II —
RBRimssuRR SIR^I VRTRiltmWTR II ? o ? d  II 

RT ^ K l^ ll^ lR K̂Wr^TT f%RT$RT rTHTTcT^R I
TR <TRR W W Tt& bRinPHIw ftsfeR l| ? o ^  II
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—  II q ^ q p f t  II —
^srf^r qsqqfsrcqrqr *T*rrc*q 3 q«qqg5rq; 1 

sR ^ q q ^ n q fa  q  ^ r :  ?g*qq*w3 *th g^q  q q r^  11 ? o*,o h 
rfR r^  q?iFfesg?:r w r f t  5# ^  q sq rcqqq fsr qq  i

—  II q&ft II ---
q ^ jR  11 ? o i ?  11 

^r^K T R ^^F^T  q R F ?q5F q«R qS q  q ^ r  I

—  11 s^r^r: ll —
5=*rra^g *f i r  F R ^ q f a q r f t+ q  13̂ 1%  tR :  11 ?o « ^  n

—  II ( \ k) arc f | [ 7 ^ l i n :  II —

5TT%qT^fnr: st t M i W E  qq  trs: i 
q^Rrrtf 3 ?qrwT q£rs?r: g ^ q  q s s r  11 11
^R t f q f m v r r ^  ^  q q % q  1

—  11 arrfajftnsr 11 —

3TT%fo5r qq*qq cTKM^ilKr II II
qTCFqqqsqqpq S ^ I R T ^  I

—  II ?R qqifr II —
3T ^ !̂ R  STSTR u q q & q R S q  Jieq*qr%qpnTrfr II II
srrw  qroqRqn+M-nr qsqq^rrqqw qa*r<t 1
R R r  =q q R R .  q j R R r s j q ^  ? q * q w  q « q r ? q q q ^ s r  q q  11 ? « ' $  11

—  11 fqqrfr 11 —

3TRT ^ q r q r f ^  rT T R ^ ^ r  q e q u rq R q q rq W  1
a r r w  q R R qqq^qq rR  q R R  s R r q r ^ g  qi<q<^f 11 ?®^v» 11
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—  ii ii —

^  ^ r rR -^ R v ir  i ra r r& m ^ irq r^  i 
3TIW ^ R R R ^ n s R W T ^ ^ iR ^ R f a  ^ I 'R n tg  II || 
j r r  ?t r r ; q r fa r e g .  s m s *  g s N  i

—  ii nr?rtf n —

3TWT f^R t^S T  S58J^R: 5R>*?T d R ^ W *  II ? o * S  II
^ e w ^ R m i T R W ^ r f T R R R ^ W 'c r q ;  i
ifh^T ^  ?t r r ; 3n%r%r%r%^R g # w  dRrt*i<refsr <r  n ?o^o  n

—  n ii —

rTR3*PT^5R3T ft^3RS5!T *«rr# SWRVT §  d K M ^ H . I
^  *g: ^ rR R p H K + R ? ir  ^  t s * *  ii ii

3TRrfaTJURSRrf5r?T
5RT*R<&J W R iT^R .g^R  tiR R ^R R l^  <R II II

—  ii  i r w R ? m 4 r n  —  
jp a p p ra m w  *PHTft*R*PR»T JTI^ I 

arr OTCTTOmmr: w no if RRt f lr ta fo n O T P H P i li ?®33 n
5 R R  g  IR5T ARSI5R. g % *  I

— ii TrtvrRPiT̂ r ii —
TittrR^^sn^R ?r  qvOTiTCgCTnft n ?o^v u
3TRR*TRfR*TT'T PKRg R ^fidrm ^»^n«ng I
3̂  = g r< jf^JR R  5T ^ ^ f % ^ d ^ 5r ?t r r : i i  u  
jfter dwr sr^r *T*R5ncfTTr**nRRR?; ^  ststr i

—  i r a ^ t u r t  n —

s ^ r t s r jr r  trn ra fa ra rp ft a r c * *  g  u n
dTTRN^dNR t o Sr  *R fer ^r ^  i
R *R g W  SR R ^dcT I II ?0^v» II
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iffa l ?RT 5T?5T nW R^Jt I

—  ii srw;ft ii —

gurrag t nm rcnn> R  3 n^P T ra^  11 t o \ c  n
sttw  rt rrrwT%<*r?F?r n « p r? 5 iT R w  <nnr<i i 
d r ^ s m p r N r g  3 r t f  ^ t r p r : n n

—  II r t f : i i  —
3 R  % < j* itaffr(ito raft? ta  t r : i

—  II ( ^ )  3RT 3J5T3ncriT: 11 —

^ ’TTRwt f f t  f s r r  3 11 ? «yo u
r t f t  n frssr: ipTCR ^ t: *m « R Jn fa  r^ re r# *  i

9TOT «R ?FTF^rr% T^R R  R ? W ? ;  II ?o«?  ||

—  11 3m%TR^r 11 —  

ntaredFiKJidfq. 1
3T M W tT K IR if^W  mRT *R^?5 T%WSfo 5TRI^ I) ||
dT C FR f^ Tym STTRKF^R 'fnRSRr: I

—  11 F T R ^ f t11 —

»miii?wiiFT<n<t. sp p rd p rs rlr  drFT^R rR ii_  11 ? o y \  11 
an  'w r j fN r  ^  ttmh; T^inr R f r^ ra ;  i

F R F R ^ S f a  5T^3 TTRT R^lft^PFR cR tft 3 1 ^  II ||

—  11 R ^ rfr  11 —

n i T F r e ^ n R w  « R » ir* n R ^ w * iF r« rw  1
aT R R nR H ^ >R ^TTSTtTRTSI lfrRN n%  rTIRSSf II ?otf<<l II
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—  II II —

r  t ptw r t t v r  R rcfcR 'N R  jtt̂  i 
arr R«RRTiftRR[sfotNn?T Rrsrcit&R Rwro^arRLii ? o»^ ii 

dRRmRTR R « re ^ if  N j^  R re^rflg  i

— n f^ rfr ii —
n*<ire*rRTrt r s r r t s r w  n ?o#v» n
anRTWRnRRTSTRRR RRR; RKRfar i

— n ^5Rsn?fl[ ii —
g  wrfoRRm RRW K**R<*Rg*n: u ? o v ^  n

arr RRRrlftRRT f^Rî rfsRr r  r*t r n  r^ r m i^  i 
r̂ r %^rt% w rr r r r . ^rrw rirserolft u ?oy^ n
<?ic«ll ddf gsfcT i Km̂-STS*-! TWR̂ RTRRRTRRR* I

—  II <WRRT*ft II —

RSRf*«Hq»Rmr ^  r £ r g u f i n d w i N i : n ? o^o  n 
raRT fta r^R  r  r *r^ r  rwjttrrrt i

»ftcRT RRT 5 R 5T R R R R R .  II ? o<v? 1| 
r sr r r r  g ^ id  r w r  r  ??rr*fr r r  RaRRR^anRjff i

—  II ^ 3 R 8 |R i  II —■V
N g y m ilWIbRRRRt 5T^TT RTORR^RT^R ^  R 7J R || ||
TRRT TRRT^R R  R a R ^ R R R R R R T  g R T O  R * :  I 
f R  RJRT^5T35T R R ^ R  3*R ’fcRiafTR RW*iaT || %oU,\ ||

—  II RRjft II —

Ag.ti’ii aftRTRg rr*I RRR. I
arr RRRlRRRRlfaW RSRWRRaTTRfR RR^RR, II ?0<aV II
RJTR 'fcM’-RR RaRR^ar *-R$3 r  ?TR?R R^RR 3  I
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—  II ll —

« ira : g*i f i& s ir e :  3̂ 5̂  ll ? o v \  n
sqsRTwq 3 *ti*w r : s r w ;: wrsRR *ft: i

(*tf) —  ll a R  STCftnWJTCFT: II —

H irft s n t f o w w r c R :  s r s : ^r ^ i* 11 ?o«^ 11 
J if^ n d s? ^ : frppR^T faqp?: 1 

s i^ r .  gf^R««T»r??a*Tn^r *  g T O w n r o q  i t s :  11 11
*rwt n$ ss : 3«ror *1301*1*1: sfirer: refSt: 1

—  11 3rriajffn>r 11 —
3irrajftra»nrc*T r w w : jtt***i  qwrft*R*i«R m s  11 11
q w re m R  <*r w  sw i«n>tr srcfoRrcraw re n * 1
*fcm =s s r r ; st%i%t if r r  -s r * sr*fR?rcis «w 11 ll

—  II *FRq*fi 11 —  
s 5I*f r r r # r s 5| sr*qq  miRmor ^ r f r  1 
arrctr sr*T%rs^dM  q R *m *g sfR w ssw  11 ?o$0 n 
*fHm ^  s r i** srsfarsfasip* ^  srcf& Rqis qq 1

—  11 fsm tf 11 —

s r t  f ife rfrra  *®ramr w i w r  * iR sm m R i: 11 ?o^? 11 
arrow  sR W R srpR rfy * F q q q F s c s s w  <rc*rn* 1
3 ITW  JPWfRSmaRFS *TTWT 3  SRP* STSfafesSITrl II ? o %\ II
s rc R q fs r s q  f * R ^ s ^ iT  s s i n s ^ s g s i g * ^  1

---  II *T7R&ft II ---

arR^S ST*ft*l?rc3m Rm W  SRPSIS^SSFSq, l| ? o ^  || 
gq m m s ^ T T ^ W  SlfsrrlRrs& *TTRNr3 * F * R ^[ |

2
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— ii fqqrft it —
a re u  rqq rq iqq  q r e q ^ r  a n w  q s q s m q f o p q ^  n u 

qR!JJRsqqr?q 'TRTTni rTRI^ I
^fraT^Tir^TNf.sr qq qrcqq^resq ii II

—  II ^I?STT?fy n —

a j r e * q  q i t f f c iq q q ^ m r q i-  q s g  H o w i ^ i ^ R f r :  i 
n̂ ++l̂ ++<ii?n!rc?TT »faqr gqsksy qq ctrt̂  ii ?o^  ii 
? q * * tq  q r c r & q q q q  q q  q q r a a q t q r f t r c q iq q r q :  i

—  n q^w arr^ft n —

q ^ r a r  f a q i ^ t a r e g  q  q r c q q ^ q F q r :  u n  
% q f  * q q m T  nfc g i i ^ i i ^ r  q q r q  q r c r j q g i r  q s rrfq  i
? q & q  VRT^qgqaqSTFR;H5q^VK8in:qq quqqOT || ?o^<j II

— || ftq»«qT*ft II — 
flqj^nriRW ^jnqir q g tqxr qwiMm^lqn i 
q g ^ ^fa^rre qrerq, qiRTqir^wuMq^s^R. u r<o$<\ \\

—  II q ^ R q p f t  || —

qwH«iM<5r?q f ^ q q s q  *qpfr *mre*q g q^qq^rq i 
d K w q f^ rq f^  q  f tq rq fR r: ^srt: q q  g^q q q iq  u \  ©v»o n 
q R H .  $ m r q ^  q q  q s  f t  q  g # q  q * q f t q q q q q  q q  i

—  i i  q ^ f r  n  —
arq t^qq  qqf^T R q q^qq^qrrg^piiTTTRqqqqFqn ii u
s t t w  q ^ r q q w  q s r r jq ^ q ^ q q f ^ r r q f q  q  ^ q q  i
j f a q r  q  q R R .  q ; f r f a n j : r q q r e ;  ^ q q  q « q f t q q q ^ * r  q q  n ? o v * ^  h
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—  II -*rrer: n —
rro: i

fcTFT 3  F R  SFRSR: ^ < J5 R R  FTS?R || ? o a ^  ||

—  II (V a)  3t«t s r r w r c m :  ll —  

^«n?:wT*TF3fre*Tm: sr i
^  csajor g  ? g r? fr  J T f r s ^ n m ^ f s r  q * :  n ?ovsv  n

f <£j r r  vi^ra ^  F rsw rr% n R sw R  <r t  ^ r : i

—  ll arnajm ^r n —
3HTS2T H R R -R FfST^r *TWH«g*5R«HTHrs^fi || ^ovs^ || 

3TRH rTTW TrR ^R ^ 5R R  rTRR. ^FTFTSRxgq I
^ to?*r ^¥5t rm  ^ jrn ^ * iw > fR % s« i n n

—  II ^ F R ^ T  II —
H R r^<TFR «i*R tsfaw r src»$*i^<Rrs?T?:rqq i
F«F*Rq5TRR rT R ^ iq F IR r  R iTR ^T R f^T  <R ll '<ouvs II

—  ii flrar& ii —
sajomr F R ifr srj« j *twtR*r r « r  itpe i 

Tftapfor^ R5TW 3 R R T W  a m fc F R ^ R F S q  II || 
iftRT ^  f r r . « ftT > % farr^ . 5 # w  i

—  II tTTO&ft ll —
rT5FR'lF?rf^'frq%SJRT ^ K F R r rR ^ r T F r iq  II ?ou<^ II

3 i r w  rT R R arw  n « ^ v |W r r g s R  ^  aM ^q rq  i
*naK*reqir gqg  srw rqR T  R ^ R m  3 3 R R : || ^oCo ||

—  II f^FCT ll —
3TF>R ctld l«FR ^m T  ^  *TR*$?7IF?R3rS?TW I 
arn>R ^ r w r f r t t t r r ; s m r ^ i ^  11 ? o c \  u
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—  II q roUfrW IPft II —

*TSTR rTR^5R«iraT g  I
q r c * $ r i q q q j R R q  r ^ ttC r t : s r r  w t t  q  II  ? o <;t  n 
R T ffT R n ^ q T t^ R  q^qR%q;qRRTT3TT I 
w g q g jh q w n R fii . w rereHTw rfq fa n 3 3 *  ii ? o i i  
q q f  g n i f c s r  ?t r ^ h : g q fa t f re rT  q g r :  r r  i

RRTWdMSRSR+H qWRqf*rq»W II ?o£ tf II

—  II

SfsB̂ T R R ^ S R q ^ rJn i qrcW NfolM faw  ^  q  I
ftqi<tflrercfoq($err: *gwqr gjraksr aRP^R. ii ?°<^ u
3jJTTB îr«ii R R  g s N  f% q?T$T I

—  II q#;ft II —

a ra -: <t t  q a A ^ r  s r r c * q  t p t q f e r a q ^ s R n f t  n  ? o <j 5 n
3TTW *!*>H VH I «-Rd1S^TIfrl. I
<f)c«ll ^  <TRR qsfilplq. R?*T W tqfl R sqflqd'i^Ji qq  II ?o<Jv* ||

—  II wr en ' l l  —

PSTRTEg TRW  g^Wrai R i :  I

—  II (35) a rq g s b f rR R :  n —  

jT g fo ftg : S ^ R ^ S R .  W I ^ P R R R T W  ^  II \* 6 C  II 
wr^T JT^rs^rs? w s r p ?: *igahnq *r % ^  R s q q ; i

—  ll  R n i R n s r  i i  —
anfR ^r rtt% gStftawraepRt qwftqrqqrsq n \°c\  ll
aTRWnTqK^dlS^dHllTiq^ cTRiWrnrRITTWg I 
^ R g T l R S n W ’ T f i l ^ W  q 3 T lr I. l l  ? o S o  II
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—  ii T F i ^ f r  ii —
a r r e s t  f t  *T*m^TTW ^T^TRTmaiTT^rq; i
3TT rfR TTr% ^ rR T S fa * lt i? T  = R R T d t^  II ?.°V< II
rtr*  g # w f  ^  1

—  11 11 —
a w n  n  ̂0<^ ||

arr ?rrRn^«jjT^!sfafrt£te*T ^  ^r% r%iti% ^i^ 1
rrat f^RTlTRft rT R R ^  ?TCRT ft^ l€ r Rg<JT £ r t J>T II ?o< ^ ||

—  II II —
a i s f r s ^ s ^ r f t  ^  ^tjtrvt̂ k ^  rrr^arrr'Tsa^rr^ 1 
a n ita  ‘rrrt # 1  gtar 11 11

—  11 R ^rcR pft 11 —
*3TR*ta R^3TtR 5  3 R R f 5TRRWI I
s r R f ^ T ' ^ r ^  Ronif ^ o r r  <j ;r ^ rr»^ 11 11
S T c^^rf *FJT̂ TS«r rTPFi; 5R5T dR; 5P7R I

3  P-4|Sg^Td ^rsrft R5RRT II ?o<^^

—  II RSRW pft II —
R R V R  RRTT d R T F n t  EB^or |
R R T ^ ^  R n ^ T O ^ r R R T ^ I 'R R d ^ J T  II ?o< ^ ||
R ^ R % ^ w r? m R rT n R r^  smrorR ^ t t N '  1
RSdf&Td tR3R <R WP5g=5*R *TRTd *I«TW5TT II ? ° V  II

—  11 R ^n?n?fr 11 —
3TRVR ^TTTRRdM^HIdMI dRRSSTTR fadT^d^q; I 
rTRP^. 3»T: STRg =R R R d JR W R R  sBROT II ?o < ^  II
jffRr 5^ r ^ r  cirr^ .  3# ^  r%%?% i
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3T T W  'RT ?T7TTRTTf%T^rr^T R S JR ; I
3R R ^a> R < R g  s r r  r ^ sk r ^  r « r % f t g # 3  u ? ?o<^ n

—  i i  f ^ r f t  n  —
arerr f t «r ?«i n  11 R 4 » r^ i5 ^ rT 3 ^ R B  ifar i

—  n  R fa r e R n f r  n  —
N ^ s r f«  3 ? « iT f tn € r ^ T R :  3 r c r > R R ? * R H f t  u ? ? ? o  n
*3RT RRT RTRRTftRTRTSFRRRR 3  f t f R  RRTg I 
rwr r *r r t r  Rft^sgSR 3*ft rrrl  ii n n  il 
R ^ ^ ^ ^ a R T ^  ^ T r d r i ^ ^ r f t  f t^ R R R  i 
3TR Tf3tJtIR ^d^R  RTRftfR 5F?5T 3RRRR. II M ? R  II 
3n.<*iN^JitR^ r r  5^53. w ra g w ft ^rsrft r^ t r  i

—  II RgR R i^i ii —

RRTRRT3 rsbrr: s r^ t r  RreftRRRt t o r r : *r*t r  IM  m  II 
Rft^rR RR ^R rftS ldS 'R R tS R ^R l I 

= R 3 t ^ R  3*ft RfRR H R fR R T O R  R  II H  ? tf II

—  ii ftR R R pft ii —
R R $R R T aR ft« ftR 3 S R  R *FR  RRT3RRT3 R ^T R I 
RRRRFRT: gJR RfaT RTRTRRT 3 ^ 3 ^ 9 3  II U II 
R9fajR%3> f f t  tfe R l^ lil^ J R iftl& d R R  3 R R  i 
R3&TT£rR 3 « f t  R«RRR3 f tg # S R R  W S R T 3 :  II V<r<$ II

—  II R iR R p ft  II —
R$RH RRR R R R ^ R p f t  RRRVR 3  RRRfRTR I 
arr RPCR^snRRirrR 3% t u r t r  h r §  r  R * g  il '< '< ^  il

^ lri|rls |
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---- 'I Sf&ft II ----

gw %  *r|5T <^r«rr n W r<t n
3 f rw  ^ i ^ f i i R r ^ r  ^ ^ s r i ^ w  qa?frt i 
*ttrt ^  ^ r N s f ^ n q ;  p r a  <rf3r «r  11 ? m  n

—  i i  s r r t : n —
RT*T*g ^FTR R*Tt>t<$nqlK%^T3^^f^5 *R: I

—  II (!<:) aro  R g R PURiif e ^RT: n —  

sm rT i^nrr firrfa jrm  ^m g^r ?ra: u 11 
h  a w  osaf̂ TR̂ r srfrnrr^iT^: i
n ta rc ^ r  «»rw  i f  * r^ s irrs # j® firr  g s a ft  fife ^  * r r s ^  n m ?  11

—  II 3TT%fH^T II —

anr%TH%^T g  ^ R ^ n i r f u  i
air M «*idis«r<if^^ii ^  ?t r h : pjrwt ?i*R3g n U ^ A  II

rrr?T%«T̂ Ĉ 5T ^^SF*TfSRT*RS*T I

—  II *RRRjft II —

^ r?«RT^qTRTS«RrfIT T I « w i^ r i r5 tq g W rI .  II W * A  II 
3TRH ^R U R T iN dF dg jR  d H ig fad  ^j*N gg |
f w ?  f l « ? T T W i ^ r  <r  <t r t  R i r c r  i i  r< ? ? v  n

—  ll R ir fr  ii —
si*p»r  r r t  d K ^ f ^ K i ^ w  <rani i
a m rrR rn ^ m fs ^ fr  tttr r  ii ? ?v-\ ii
g s r a  <r  d^R R 'd^rnr rrfeii^f i
t r  g *: g f # T  %s*i ^ fs rp  ^  R w m R H R : ii m 5 ll
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—  II *Tf5n3TT*fr II —

a*K*q q ijr^ fa  q  q ?  R w rc f q q iq ^ F q r :  I
q q rq q rq u q R rc ^  R rq^qqqT qfo  qqR q  n n
N  <i4 * q ^ q q  Jr5Rq%^KTRfr<?II I
3TT^^Riwrq?:i^iq »faqr gqsk^r qrqqqR n '<\ \ c  n
<Rrew9TVTq^3T qq  q  q^q*qrrqqqrqqrq : i

—  ii <nawqiq^ ii —
j r a « r  q « q ftq q q * a q  strt q r R R q g q q :  r u  q  n w w  ii 

r r i ^  q R r a g d  q $ q t qfcqT R iF T F q T T q ^ q sR R  i

—  II q w w w pft II —
3TqRq% JTB?Rq*qq*q O T  qqf qbWT«qJTrrT II IIV3
qq ^qqiRRTR^qqFqTRqf j k i q  q§f*nfa I
q^Tq q R R ^ R T q f s r q q R 55R  q sq ftq q q sq q sq  n ? ? \ \  n

—  11 11 —
t m ^ q q  q sq q q ^ jP R q  qrc*q qsqftqqqfsrqrql' 1 
arr qR qf^rkf q R*r: fg^qr g^qrq qg^rq 11 u \ R  ll 
qq rq  q R R  qjfafqq. qq?H 3 # q  f%q^Rr H ^qq^q 1

—  11 qqq 'r 11 —

arqi'sqq qq fqqR q n « q q ^ q R  r%Rqrcftqn?qJF<R 11 11
a n w  q tq r q q w  qsrr^T q s q q q q R  qqqfqq  q R R  i 
s f t r  5 # q q  q « q q q ^  ? q ra * §  *FTtq f q ^ r f t^ q  11 r< ? ^ y  11

—  II ?qr*r: ll —
<fR:g#ff§qqi qq g qqqqf 5^ R  f% q  RSqg I

—  (3S) ll s rq  a rr^ fF R : 11 —  
r: q fs r c q q r  q « q q q ? a q y  q  11

3
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sr qqqsrrq Riqq»Tr R qrq : i

str^ st jtw r  55 sr#m: 11 m s  11
q f R  q£r r r  ^ r ^ s r  1

st q q  q iq r  ^  3 T 3 *r: ^ q n f r  [q q iq r  §  fa q T q q m r  11 m »  ii 
'qgqrfMt §  RRT q q q q ^ q q f  5T I

— 11 swajrtor 11 —
a n r e j f R ^ T ^ n r ^ l s R T :  stisr q R T R q q s q  q r^  11 m < s  11
3TRRRqTRqTSqWI^3.^^TRHR*TfRJl. I
TTRT3i 3RT 3 ^ 3  5R R  R R q  qR fsqqq^q  »R II H  V U I

—  11 ^R qqqr 11 —
STT ^[*Tq$RR^q^SR 5TRR TIRT|?Rq3£PT ^  |
3ttw  ^ r r m r ^ rt q sq R q ^ q rq fa  q rq ^ ir  11 n y °  11
iftr^T ^  5TRT3. ^ R fe n trq q rq  R ? q ^  tTRftqq q ^ q  q q  1

—  11 f^ n fr  11 —
arsm f«iqT^N*r q<JRR: q ^ q  sr k w t  §  *TR*TT5n  ̂11 ^ ? v ?  ll 
3TT <TRR. n?RT f% W T^q STIR^ST I

—  11 *inq&fr 11 —
a R tR ^ S R lf a  ^  SR qq^qrSR  qRf^qqTTRTT STfqj l| '{W R  II 
3TRH =qR R R qR R *n^R ^q§5r rqqsr§OT R [r£  1 
5R R  JTRT ^ f r r T ^  ? T R r q R S q q  T I R f t q q q f q  q q  || I I  
3TRT r%?RT qq*R  ^Rq^rRSS^iRTTTR qajq |

—  11 q fsreq tfr 11 —
R s sq q ^ s rn t RT r t f : qjqrqrcRqf?q>FRF: 11 H W  11 
5 R t^ ^ % ^ q R R W  R ^ q R R P i R q  I 
qq txR qR f^  q5R«T ^ ^ ^ R e R f ^ o R  II II 
RRF ^  q fR JJ  ‘q^STFfo R P iq  f lF ^ q q q ^ q  q q  |
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—  II || —

5TTW R R R U  rTHT%IHq^lTr^ II II
*F«R«Til5fTSTft RT%?TR 5FJTR I

q t w  n i 3 # ^ ^ r  Rk r r «i  ii r< v *  ll

—  II n —
sprjf ?rm R < R ^T iik m mwnTfqTwrr?^®' 1 
^ i d R T T f ^ T W - m w ^ f r ^ r  ^  ^ j r r ^ s r r r  i i  r< \\<z n
g ? N  RTTRrJ'R*! <R RT I

—  ii TiTT^qjfr ii —
3TT*>R 5TFUW = R R *R R 5W T R II ? ? V U I
*rR**RS3rTR*F ^ rw ^ u  tfrRF ^  c t h r  ^ R R f s f ^ n ^ :  i 

*PRTR?RS*r <r  <frt Rc{Rf g g g to ira : n ? ?$o h

—  n T%^ra ii —
SRRT 1
3n^R?ri«iTW «nR?;ff^Rr ^  ?t r r  w>RRn£R5rR n H  5 ? n 

5fR|Rd^^sl *R  ^d??r ^  RFR«F+<R»1I+I* I

—  ii M^d^nfr ii —
5I^f?I «fR<JT R R ^ R R  R ^ R H  II ? H -  

RT * ^ T R R :  *TRT R  TC RFT ^  I
s ra ^ i j^ ^ d R C iR T  r i3 $ umiw r*r 3r  ll r<r<$\ ii

r*TR i
3 £ R  §  5T ^I 3 R $ 3 R  5 # ^  *TRFRd»R3T IR II ? ?$tf II

—  ii n«nR*ir*Pr ii —
g;^tR?FRFF*RR*RTR *T*FT̂ R iT R ^ v jtw r :  I
sjjFTr  *RTR<Re*nr *g: r î r i i i  r < f ^  II
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r"M =) <1 rui s ^ i r: sr ir  ?TRTJ5§d ^rrP r i
5 # ^  ii ii

—  i i  q ^ R s r n fT  ll  —
srb*9 *T «^r?re^5m r|r ^  3 ^ R T R N ^ s re jR a r :  i 
3t r M rt^ r tt?5i^  %^I5^5TT^ r%̂ 5 <th ^ r . ii H  ^  
5RTR rfR tiffgd 1

—  i i  w ^ f r  n  —
a r e :  <r  ^ £ p f t  s t r w t  ? i w n w ^ ^ n T r C r  i i  H $ c  i i

3FTW ‘̂ R f a ' i l ^ P R  *R*R*T*f3TRfa ^T^TW I
i f t ^ r  ^  ^ r r  'S r r r  s r r h  ?*r t o  R * R R « R < r f3r  <r  i i  V<^  n

—  II w t r t : ll —

t r t r  ^  ?nRRRrRRnR ir r r  * « ir *t<rphrt r r  i 
a n  n ^ n p n ^ R T ? T r s ^ w R i f ^  a R R ^ r R ^ m p T R  i i  3^0 n 
SRTR <TRR +ldM<t IRT^T 5T3IR HRR^'RfST <R 1

—  (tt?) II a rc  htr^ S M r r : ii —  

5RTRT^s*TnRT ^ m r  ^  ^  n ^ r :  ^  ^ajonr n ? ?»? n 
^ s r l n i - neqnqggnt ^  w u :  *3: r s : 1
^ R ^ F r R R R R P r .  R tR  %5PF3RPTT R'lT?: I! ? ||
rh : *s r : tfH T*i?F^rsnr ^ s r r r r s r r r  r r : 1
?rtrt irirs^i: g ;R R  ngjjRRTRR q ^ R rs^ r: 11 U w \  11

—  ll arn%ffo>r ll —

anrajffpPTRR cTRTfcmf^RrfT 1
arRTRRfaRRmsresi =Rrw r r r *r r k ?irtrt^  11 ? ?v*y n
RTRf ‘R R R R  ^ R R f l  5R?R g R R fR T R ^  IR  I
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---- II II ----
n r  srrewi <rm?*FRiRjrF<n£ n u
a r r w  RRrcFRRHFiRT t s j r  i

tttrt r  c t r f*. ^ r a f^ r i  s f f h  «r  a  ? ?\®5 ll

—  n n —
3TRT F R T tfw  ^ORTH: STF**T ?TRR«IrRf5nn^ | 
g n ^ W ^ R I T ^ r S ^ l I  R R H  R R FFR RH H Tr^ II ? ? J>vs II
cthr : r t r s ir . q n n  g ^ r - u m ^  j r  i

—  n h ^r ^r t  i i —
^ r  *m*4Rwsfi*RTSRr srn?*r r r rn R ^ ^ n T T f r  il ??*<? n
ST iiw i RTJpHnTK HIRT R R r ^  g*WrRjm^5T tR  I

—  II R ^ t  II —
area  r ^ t c f r  ^ r : sttc>r  n ? W  u
3 rn p sm r« rn :iR rs^w  r t w  ^ R rcH N K aH a^  i

<t r r r r r h ; v f r p r i s r t r  r r ^ gwwr><7R ^  <r  i i  ? u ° i i

3TT crRHFTTRtRrSW^r ^TRR. «bidMn. JFTFT I
r r ^  g w R T R ^ r  <r  R i s g ^ R  <rn7 P R 5R > R  n ??<: ? 11

—  n  a ^ R o r a r  a  —
arrcvq ^ rH R ^ ^ jn rr^ i^ T T w a rR R R ^ R ^ F ^ r: l 
sTR^H^^RTTn^rr R « j # ^ ^ R r s r ^  a ??<£= ll 
^ I r T R I H R  S fH 'fR  ^ r ^ O R P a R H f O R  I
r T R i^  3 ^ g R ? r  n r g  i f r R T  r r <i g ^ H r r v m ^ r  ir  n *  a

—  a  n rs rrc H T F fr  n —
HR**FTRK<*<i: RI-WJ-Rd H R JR  I

URTCHT^R rR*§ cTTHTiW'RRH'mflT ^11  ? W  II
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h r  h th : *3: rrh tsr  rrt <j5FTBft?mR =Rg$N i 
r h h : TRT%RRf«nrc R?Ri?Rt^sirtrqn: # r  g # R  11 11

—  II R^5H«TT?fr II —
HH8?Rrf ^RFt RSRR^jRRpfT HHK*R g  RKRRfH^ I
a rw re i^ R ft t o r r  f%Rr Hrcn hr hrfh  rrr  ̂ 11 v<*$  11 
’JRTOHTH'R HRR. HHRTOR H K R ^  I

—  II RRRT II —

3 R t ^  RHft^T i ^ q  HKRRRRHSRHRR^ II W t *  II 
a r r w  ’RT RT^HRlftRRTHieRR¥JFH R RRTSRW I 
R R R J % % R R  R#T% <i RHTR HKRftR RRlR  RR II \\6C II

—  II ?rth: II —
srth*§ h h h i g n  r^^rRRrft% RT3fRft> h r : i 
rh R7t«r: gR^R HH: HRt^H H%$HR 3 HIRL II \ r<X\ II

—  («R) ll s r  hthhtcr : II —
H R R ^ P T  H S c fk R T R :  H H E  =R H H R  =R <58j o R  |
RSHHTRr RWTHRSRr =R 3^IR*faHR^RRr ST II ? \\r> || 
RTRr HHHT HRfW§ R^HHrHK'tJRIRRmRR: I 
h  rrrjht^  HRforRn?: htrht^ h : rrrr: r % % : 11 ? 11

RRR HTCR RRrft H3R  RTHT HfrSH: 3R R  R^H: I 
Rpfr H RRTR HRSH: HRpfr g HRRRRRHifr II r< \ V , 11 
TRRrfRRi rt <r«jrttrr: h jhr  r u : h  ^  1

—  11 arrnjf^RT 11 —

arr%fR^THR f ts ^ R R :  r*f r  h t h r r r ^ tht^  11 \ \ \ \  11 
h r r h f t  jrr^ h  rhttrtw r r Rr r h sr h fr h . I
H T R f  =R R R R . ^ f r T R g .  3 * R  - R R R  R T H R R N ^  R R  || \\%$ ||



2 4 THE JOURNAL OF THE MUSIC ACADEMY

---- II TRTqsMt II —

q ? rq q q ^ m * # ? m sq r q r*$q qq>qqm qq i 
jn sR qqsqrq fq  ^ rq w rc r iN  q R i& q q sq F q q . i; ? W<*. n 
qqrq  ^r r . fq fq q R  qsq ftqq  q^sr %% q ^ R  1

—  II R^RT ii —

c fw r  fq q n c r r «i  q T R f s r p q ^ q R q  < q q ^ s r  q * * T R  n  m $  il
3T T W  5T R R 8Ir f» Iw jf lT f^  T ffcqf =q ? T R R  I
?q*qq cTRRtRRi^r qq H5iq^T^?fcf ^  TgtfTqT II ? ? S «  II 
r r  fq q T ^ q q ^ q w q q q q rq q . 4>f*Rrr g j f r ^ :  I

—  ii qf*rcqr*ft ii —
W RTT^T^q- 5jqRq q q  q f i r  II ? ? V  ii

q  1  ^ W R R ^ T ^ m iR N r  gqffqqq iq q ^  i 
5TRqR%qRRRqT3Tr ^  q R R | q jjq iiq  ii ||
TfrRT R i i r a n » T ^ i  q q  R q n q q q R q g q R ^  w. i

—  il TTfarcronfir n —

ntarcm qwnrarw qr^qr^rqq^TTiR iqqrq ii ? ^ 6  ii 
3> q  q i n r a g d  q ? rrrq  qret«R Trqrcq> q q  3# ^  1

—  11 q f^R trpft 11 —

q^SRq =q *qjsqq q«qq?q R R R q  q sq q q fS R : SfR || ||
a rew q^arrafa  35^  tficWT qq: *m  qqrfq q r * R  i 
qsq*qqi%  qqg  s r a i n ^ q R  qqR qq qqm : 11 11

—  11 q q q i 11 —
q « R q q s* rR  sn jq rs  q rcfqqn?qq?qq?R qR R  1
i f r ^ r  ? i5i ? ? R q R q ^ r  q q  - q r a  5 q q r  q ^ m :  11 i l
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—  II II —

q q  I

—  («} ) ll 3t«t +«^TI<!J<iit: li —

Rajqmfc s f r <r 3 : 93  a w  11 11
a r g * q  ?P 7t q  r  ^ a j R  g  - r i r t  r ^ s r t s r  r r p ? q q  i

<Ĵ 3£r a>r«RT: RSRRqT^rT *R R J| 11

—  ll anfijfinPT ii —

a tfa jm ^ r q^q«r d iiqqai i w q  w qfj& rqfa =qrqw  i

arrw  FrTF^rFF^tTFd dR R , RTRRRfR R 5FTR II ||
dq»J H'3I%4|tii F T R R ^ R f I

—  II ^FTWR«ft II —

dFr^TdRTSR^RI^ d re f tR iq W d R q rfa w  II ?*ovs ||
R K q m isrrq fa  r t r w  tfiRr qq i

—  ll faq tfr ii —

arcqr faqrfr <qq ?rreqiarFR«q*qq^jrrqfa qrqqsr ii ii
anw  dKr^d^RRFd ifcqr RsrdRRq^q qq i

—  II *FTRR5fr ii —

R q? n R R lf t  R 4IRqq?q*qr fr?K f R g*Tqqq II ?qo<U|

—  ii Rfarwnft ii —
r r u r ^ s h i  Ri^vq drcftqqqfsrR T^ i 

q  g  ^R T R R qT q^FdT R qT  II ?q?o  II
4



26 Th e  j o u r n a l  o f  t h e  m u s i c  a c a d e m y

sftr  i
<t r t r 5  ? r r ^ J r  w ra ifq  n r< R \t ll

il ii

* F w r g q r e  q 'sg ^ ^ T i^ R i r r ^ R n :  i 
^ j f  3 ^ ^ r T r ^ ^ R r f € r 9 T r :q ^ r |f r ? T r  n r<R^\ n 
ifTfi t̂ a r a m s f t  ^srrfa tpB rfer'ragfciC T ^ i

il T r i ^ T ^ p f r  n
ufv iR ^rf^JW R JT r^r w * F 3 ra :  ««FTcrr3. 3?r  11 ll
arR rc*rtarcR f m r :  *3: » p $ p rc rR q $ n  1
q g $ * r a f i f f l r a  <t r r : q *  11 ? * ? v  11

11 q f^R q p ft 11
3 *«n«w h « f t w  f ^ a R  q s w r f j R :  srr^  1

a n d K ^  ^ 3^  ^ r f a  srnro a r r ; jp t o : 3>w ii 11
R R qq *FRft*RRf*r <R R ^ ? R  «RR^T <RfSFT I

11 q ^ tr  11
T F W ^ T T r t  flF ft^ I^bcR gS fR 'JT  II II
?TR[*^ 3>fdR3. *PTFT g f l q  IR  |

—  ll ^ r e :  11 —

?qra?3  qp rw  R ^ r f t ^ R ^ r  t̂ tt q rsproro  qq: 11 ?V<> 11

—  (#») ll sra ^F<iftqn: 11 —
*r 3 «ra ^ s r :  3<AW«ir T O r o r i t  *t I 

5n3^d?n s rq ^ i it 11 W c  11
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3TT§Rfar? ^  %T5i5R ^  r r  i
rr^ i ^ t t w : R>RRTf* w r a * §  r^ sstsw  vir^ T sst: ii II

—  ii amajTRW n —
aTrfajm^f rtw ^ r  a w  rt^ r  r n ^ w r g 'jp j r ^ ;  i 

arr mwFRWR^STR^RmwHrRrwRratffj/i; H Vz-^° N 
»frtwig^prnt. foR arsfa  a R rw rre sS w w ia  §  r^  i

— ii *TRRR?fr ii —
arreRRRaswrTRirciRaRWTw sw fw a^aarT R  n ?«*? 11 
arr aRRTWeRaatSR*rf[Tar aW R fR R t RR5TTRR ?TÎ T̂ . I 
tfNr R g # i: r%® rw r^ t aar ra^uafR aw Raja u W R  u

—  ii far^rfr n —

aeRRaaR*. f lw a a : fEaia it r s a  a rc f w a a w a F a g  I 
TOrgSfarafiPTra ararwar f tg d #  arca^r n ? W  il

—  n aaa*aTarT u —
wra'r ga: T g w ra  a  qa a *g: w*r aw aasaiar: 1 
arr a rc in g  a s a a a j  a a r  spraja^aaRs; a a ra  n ll 
araia: faraaTa; a a  *th a n a  g ir^ a r  a « a a w R  a  i

—  il iriaR sarar n —

wrar § RTarcaarsw a«RTTRRJTrc*a aa^a asgr ii ?w  ii
RTTarcnTRRRTR saRRaw rer^iaaTW adfaa I
sgia arara. a?r aa a  acaararcaiFa w* aa g#a. il ? ̂  n

—  II a^aRRTRr Jl —

T ascaa w  awro^sTWwr rrtcsr g  R saa^srg  i 
RR^RRlRTFRIRg W*g H R I ^ a  tPRarsfa RrRR. II r<«^u> II
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f r m i H :  T R f a R l R  r r  r r  R i f t  j ^ r i r t  f R g # [  i

—  II r r^ t II —

R rsrrirtrtw RTRTCfaRiRRrft n ?=-.<' n 
3 T j  R R R T  R T R T R R I ^ q i R  R ^ R R ^ R  I

—  II ?RTR: II —

r^m rsfR  tttcr f a i f t w R *  Rrcn% rtri^ w r  rrttt n 11

—  II (H'a) 3TR g ^ T ^ F T : || —

g ^ r f i X T T R R  R R T T R  R R  t R W R  R R f * R  g u :  I 
RefRTRS rrtr a w  ;=rtrt Rfrssr: 3RRR7 r s r : n 11 
*  R R  R T ^ t  R  R  q ^ R :  R R T R T  §  R T R r e f R R T R ^  ^  I 
f R R T T R ^  R IR S JR T fR R T R  R T R * R « M r § R R T  R  II r<*A? II

—  ii arrfam Rr n —

a n ^ r ^ n R R  tr^ rrtrrrtrsr rtrtc^ r r  r r r  i

RSRRRRR cRRW f% RTTI^R RTRRTRRSRRFRR; II U
R T R T R  T R T R R F *  ^ T R T R R  R fS R T  * R ^ R  R f R R I R R I R  R R  I

—  II R R R R R T  II —
R T  R R R R S R T R R H ^ S R I T R R r e V R  R * R T R f t i H « l « i l < l  RTq> II M
3T T R ?T  R T  R T R T R I f R T R  R « R ^ R R ^ R T R T R  R T R R 3 T  I
R T R f R , r R r R R I R  ^ f r T R R  R T<R T « R R R  R S R T S R R R R R  R R  II II

—  II ftRTtf II —

S R R T  R f r T R I R R I R R R T ^ R  R « R R T R R T R R T ^  I
rttw RTRRRqr^RTRr rkrr^ rt̂ r w  rtrtr. ii 1kV\ ii
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tflRr R R 3 R . rTRF?Trr^3T R  I
®f^r r> f^rr3^xB < irl: II II

—  i i  ^ r w p f T  n —

q f s r R  g  w ifoR U R R W R rcw i ^ d ^ -ra q i^ m p fr  i 
^HTN ^  cT R T ^I^T ^r. $ ^ ^ % ^ ^ T R ^ r q ;  II II 

^ iT K 'n J rf t  «i5R^ i
a r r d ^ ^ r ^ w r J i  if t^ r  ^  rTRrsr 'q g tifa  n u
; ^rRT ^RtTHTTRST IR  S q^Tf«fn^^TTT^r?T: I

—  ll qgwm4) n —
3tr*?t f l ^ R s in q ^ r  rm s R W R n q ^ T R r :  n i: 
MrM't)*4̂ q>q>d[ î+iqr <<41̂  »r  i
^^iTRqTniq ^ r  ^m ^5 i^rqqfr?5 iiT  n ?»«o  u
am t =q w r r  ^ tts«t tfherr ^ q R R q ^ s R R  i

—  ii ?T^RTFn€r ii —
r p ^ r  ^JTirqt;>nR?i r r **t i^*m*TrRww <rq n H v ?  ll 
w r * g  q  rrr?n^q*TRcTr: q^q>frl>q>qRRqqTq i 

qsU rTRR R ^5 R q  II r<-MR II 
^R T troR T R ^m ifa  afgt =q ?TRR SRSTtg TTTRT I 
R T R  q « * R rR « R  II ?rV3 II

—  ll ftqwrnft ii —
R R r g j i w « i q cfR^qvirRT: 1
raqR %qR R R W  R q q q q R ^rjR * n ?qyy u 
^snrRqmfq ^ i^ jR T R q d in jR  i 
am r =q ?t r r  Jpqsnsq n rR r  q « r e *  >r  q f ^ R  n w*> ii



va>U II 'fcb^S'feblhbbyilb kb*b± IbMb kbliyjfe }*lbblbl ^blblb 
I ^ P " ih h Pb>lP>Pb-Sl>lft»felh  ^ ib lb ^b b ib R b  

II 8 V s i II §  b b ^ b b ^ b a b  b Q lb S Itlb h a i^  b iitlife J^ iite

—  II UfeHliWUe || —

I :&E InitbbiSSlbbb & 1  IbiilbBblb Ibbllbbl
N* •  W  5fch ^  ^

II fev>fe& II J | ^ h lb y i lb ib  b& lbli :bB&h b  bibb i± iblb 
I :b ib  b ib £  : iis ilb  ib lb i sb±B bbini8£ Ibib&b•N* N. s*

II bV)bi II b -lb liiB filtlb aslb liS E  bihlH B :ib i :bb 
I :bbbllilbidfeJfeilbHi i«&bbl iibblb^h :bbabilbi 

II i V i i  II :hlbbl Isfefilifeiife :iib± : i£ g  b  J£b£liKh lfrhl£>b 
I ^ ibej±  g  biM fcb^ltatiltJlSS bibbt ittlb^b

— II :UJiJb%itiiSS bte ($*) || —

II oVjV J || :bllillbi!t £l bb Jbkbl bb b ^ h b b iillb  bb*b£ 
I Ibilb bblbJSfe b lb b lb l b lb lb  bJbbaM fllb lb  UbilB

Vj S J  N-» s«/

II 'bP.h), II f iib lb b  b  bilbbbah Ijiibklbblbiball b*Hte 

—  II :&ib£ II —

I :bynb% l b ib li g ili lb i bb b&hbbilbali b b ib i  
II ? 8 '- i  II b lb lg  SblbbE b lb b jb l Ibbit bdUfehlb^lllbibE b lb lb  

I Iblhb^bbbilbah b.tilbablblnb bllsli Ibbb lb<0  ̂ \_/ * ."W a •

—  II Ibbb II —

I! *8fei II bb b&bbb^bab b b ib - Ibilb bSiifcb'fe blbJb b  1SU£
I bbl£b hlblbibJbb bbbJbibibtbLfelSkj ^  N* N* s* * i

II 38^4 II Blbbbiblfei'lb'febis :E± IbSSb b lb lbkbb iilb  
I B b lb b a h  g  b t llltB  Iblbi^'lbbah bllsii bfc^bl

—  II lblbil££b II —

AW3QV0V OISQM 3HJ. 3 0  qVNHnnf ttH.I.



II II ttJ££hbah k  b**lltl* ibifei b*frfr>hit iiait tbalbJs

—  II ibifeikkb II —

I :b |:  k HfeKESh lfeb IJilbi l;iiilSHB&hbbiibaii k b ib ^  
II ^  i  >, II ikHit bSiHHife 'k lblb k  iBi2 b k ^ ^ b i ib k i l J l l ie  

| himh>Ulfeb b b b ib ik ib lib lib i^  ^ v* ^  ^  4 <}
II II fcibkbib'bJbkk'b^H :ik?iitKhli>lb*l*b* Bte

I E H Skbb^lbsil b*ilb> b £ b  k k b b iik i liS b  b 

— II l^ Jh t^ R b  II —

II i V i i  II bb k lk b b illlb  kb*b± y i i i iE k  feiblb I  ikiik  
I bii& lbbiilili& llik bb£b bJlllbikJbb

S .  s *  N-. N» ^  S .  N%

II o $ H  II b b k i j^ b ib lb lb i  JbHbjb&'fe'feH!fel£i5 
I Hi* kSb ijlieibJbbJ lib* JbiHbikbblisillib b.**ite

—  II Ifcikib&h II —

II W i  >, II b£b kitbbJJbi k  bii£^b inhg Ib^Jiiiiikbl lb£  

I :^jbtp.bbSibbklkik ibi£2} k  b ib ik k k il IB 

—  II ijib b liii  II —

II II bb kfcbbfeiliib kbibslilb^Jll^ ji^ fe}iifelb  §  ibilp
I llb siltb b liiik b  Hklblfeb khbbi bdiitbbatl 

II || iilitbJbbJbibait b.t*lb^Hibb^bi k  ib ik iiib b iV ^  ^  • • VJ NJ

—  ii $ i m  M —

I bb k^blibakfeE lib ib i liJbklSJ%Jbi<fe f̂cibib §  ibilji 
II ^ 4  || Itb-JkbJbHJbibah £ |i l i l ib b lk  blblkbbbibaJ* 

I l i l ib  b iik llb lli b**JbBlb*SbbJfehib±bbii]* ii*• S* SJ SJ ^

—  Ii ib b b iill II —

I f V H an S  VXIONVS



II II fes frjyJtPilE'E'hfealt ftkfefellttP fiMte
I hP^ltibxMQltirlttklLP feSfefelfihlfe^HfclSfe 

—  II ^ f e f e l i  || —

II 'zss't't, II fell fekfePfe^lfcali kfeifei k̂lfclfe kfeifeljfe £ifefe lfe>y± 
I ^t^iKbakUhatt-.b f e» ib l^a  r8»fc>fc>:> bl> JnhsfeA ^

II z ^ . ' i  II lil^ltfePlifeaiiiiifefcJfeyiiii felJfefe feliil'fe^l&ilte 

—  II i£feĴ i%lfce II —

i t o  k ik y  fesjifcs.£js m ifei §  ioftg  fe iio!>
II fcafek II :§iitfth fe: fea»ife>ikfe :fe lsi^ llttim  :ifel :^h 

l :kJhJ6l^lt JKfekfelfefeiiji| :bb t»iP>a-.itg»>ihib 
II o« \^  II ^  J£fe§ltfefe£li Ifeisfefch feii fefe feiifelt i s g  

I fe Jfctfefchllfeafe £>£ Mlfefe feiS^Lillki

—  II U i l i s ^ l f e *  isle («\R) II —

II W e i  II :!*]£%]* feklfei Ife ife^ b ill feifcfe^l fe l l !  felfe 
I feb fekhfefe^ilP kl^be Idfefelllfeijyik ifeilli BUfeJP 

II II SafelSlPhllttjlillfelfejklltiskliliybalt fe:Qil£

—  II :aife- II —

I :Hlfeh:Afej feifeli fc £]fee fell fe-SfeRbtifealt kfeifei 
ii « ^ i  ^ifefeisifejfeiife 'kifeife fe jfe^Jit ^ittiitfejfeknmife: fik iie 

I Jkltife^hfefeilfeslt b-t^lfeiltilfeh^kj felklfePfe ife 

—  II llifefe II —

|| II fell fe^hPfellfeah kfeifei JfeiUi felfeE'kifeife fe 1S12
I Plnkj>M»ilPlnfel>lb- fcfefefe hihlfe^lfefe 

II y ^ U  || kfcfelfeifeifelfelifei lfehfelfe&fe%lt»lgls
I ifi^cfeifefe atetfeit life* I  fe feifeE fe&bllfelie

AIM3GVDV OISI1N 3 HX 30  3VNHn0 f 3 HX
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R R W  rTRR*R^35T 1R P in t R>^ 5lK*l^aUq_ I
jpaj^«r?rT t n m R w  3Rr?«Rit^TrRR 11 n 
*TTRr ^  rTRR ^ R T T l f a ^ R  f ! i m  ?TRR?RR¥;jT tR  I

—  ih ii —

^ R fR fjR T R  ?TR?*Rf*rR srgrfrf r̂ 3 n ? ii 
w i : ^ R R R ^ r ^ m R r ^ ^ ^ i r t r ^ w r  1 
T?f«TT  ̂ S& ^T & ^R S R B U  II r<̂ vsv® ||
SRR <TRR ^T <TR*RR R R R  <TRT?«RR3T <R I

—  11 11 —

b r r jiw t r f w t w w t : sr>r  jp a jfw w R ir  3q; 11 ?»vs^ 11 
^  §  ^^IR R IR W R T F R R R  g ^ s i^ T  W Rfl^R I 
TTFR W ^ H ^ + ^ T  *TWJR*R *R*R R  5 # 3 .  II ? W  II

—  II 3T R R R T  II —

aT«HwwrPR*inRT*it *R*R*rRTR»TrPRTRr: I 
q ?g: r r : ^h%itaT ŝ R%w>̂ <TRTr?rr 11 r' ^ °  n 

3 5R?r rTR^RR. R R W  * P * m  «R rTTRR I

—  II *&fr II —

35&fr € R R 3  5f5R 5RF*I 3 R rR rR ^ S R [^  II II
3TRH ^ R R R ^ ^ R rR R 9 R * T ¥ 5 T R fa  R 5R U  I
if t^ I  ^  3 R R R R R R  3*Rlj 5#W  JTRFRcR^jT <R II II

—  II r r t : II —

RTR*3 TFTR R V fo r a jR t  R ^r #<* 33T*RRf I

5



I bk hB.hkfeybah bAilb bittBfcb %lhJ£ Jiba£alfei 

—  II i^ lh ib M h  II —

II oV>^ II kb Jsfekkkyilk fcbibi ^klfefeklk ftbrs k= blSfe
I lb^>ai>fe£n.itt<fc^k i h ^ j rukefa^iP^jfch

II V>?U II Ilkdl'fekJbbJbilik k ^ k h  kkkkkk^  llk i'E h  b 
I 'bk&kllk £  teQJllli {Jilbi J*Skbi&kJ b>tefehb*felE 

—  II II —

ii ? ? \ i  ii 'b b k  k i ^ a  to ikjy ktefekui* k  y ih y a ^ ilk i t

—  II £ § k i iJ i  II —

I k lti ish  &  j s l h  Jife^lbali 1*n»x)gibjk biMk 
II <H?tl II ltk^]itfehb>ib>kk.^l>lft»b<?lbt»k6Kl>llibalt lie 

I £ lk £ b lik  £%J iblb^i ibik kb 

—  II £ lk k j  II —

II II 'klkik &kkk> k^lhhhailiUtibkJhbniklb: HMte
I Itk bbabkfcilllk b-»tfak feSkb|biyb±bbltl£k 

—  II y ib k lt i i  II —

II Vj?4i II kb klkklJkJ£i£ IkiJli "klbJk kkJJ Ĵ& l^IbkSikk  
I llksJitfifcbkklUbah ft»lku^lbbabu>iu.ltthbab

---  II ]'fe l̂%JilE II —

II « ? U  II :blbb&W bikl'fe^jiaillibsm k  kktt kliUi&ii 
I kb feJkkl biSJiiSllb IBlbs Jltlbklbklb £  infegkv-/ S*. .\* N* “s» •

II II :<feb £h. k  bien£tlk%  bib^jJilDbilik fcllb^k

—  II rkiifi^LiinbiiJi; kJfe (?ft) II —

Awgavov oisnw s h x  go ivN aaor s h x



SANGITA SUDHA 35

^  3  J if^ lO T aftsi II II
J R  rTRTi^U ? # l  S T ^ q s q v m r^ S ^ I^ . I

—  ii ^t r r r 't ii —
3T^W Rir% Rf JRRT *J«R»T!TTT**T<mRTr: II ? W  II
^  3 ifo<R/i?rr: *g«far gd^fR  3 1
* 3 W tR R  R  WRV?R, 3 ? N  *TRTO <R rlf^R: II II

—  11 q^srorpft 11 —

flWW*Rf5TR R^R%S*I Wr?ft OTTHTR 3  * « R f5 n {  I 
3TT H T ^^jT ^q^rT r ^  RTF. ^  g*TR?R II II
j r W  ifrRT ^ 3^  53irft <TRr*3tsrR«iJR^T qq i

—  H w&ft ii —
3RR?: *arM»r ?t?r : r k w i *PRR*r<R^5RT^ n I k V a  ii
a r r w  ^ r t r r c f tq r^ w r i^ w R jR ^ rR fa  =qR*sr i
S £ R  rTRTJJRRrs? fltsqrWR^Sf qq || ? q < ^ ' | |

—  ii s ira: ii —
r w  3 *r r  qq t qqm t fl«qr1«r^r3 q ^ f R r s q w  i 
*t>!R*rT^ ^  ?Rrsftret|3 . ^rot qrcr?*Rfl«q*rTRg. n H V *  li 
jfiR r =q ?t r r  ^ q f a f i f q q R .  r r w  a re rR rR fa r qq  i 
SfR 3  *TTSq H W  5RR: SRtsRf t f t P R S R ^  II II

—  ii (»s) aw f t 3 3 i«wnr: n —
T^s^f^rcRR qqrr% qrqrc^isqrR^Rqq: i
% sr: o t t c r  *r f <t §®r ^qr^ t jt^ tsw: g q ^ r  il ? W  H
gg>: *t r r r r j r ; # ^  *t<j? R r  q*R  q*N i
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—  II 3UT%m^T II —
j p e r  h r r ^ 'R ^ r t I t n 11

3 T r H R R 9 i ^ ^ R ^ R r R ^ ^ T * ^ r s i ' 'v R r t ^  i
afrrSTT §  rTT^R. R R « ?  <TR^«m^3T IR  II n «  ? II

—  ii ?m «r^fr ii —
a s rn s f ^ f a 'f r ^ i s s T  frr?:^WTTRR^r^r??iq: i

arr^ir rfw r^T W  <Ts*RJTRf«re^5rrsrfa h r ^ r u <^o=. ii

ifN^r <r  ?TRr r ^ r f r i R  s^rar*?: i

—  II f^ R T  ii —

*trr«r r  n ?v®3 n

S R ^ T F ^  *BTrtR* rFR R  *Tr^RRrTFRTFt 3  *RST 1

—  ii r̂ s t H t ii —
,  a^splfcifavfhrctor v m n  aR$*R<if5riTTfr h U ° y  ii

3FTW ^IdK piqr^R T R fl^SR ^jrT ST f^ I
iffar ^  rrRR: ^T%r%fg:r>^ g # *  ^ r «t^ 5t <r  ii n

—  II wfpfl' II —

3FRT f ^ R F  f%3 rTR'^jTRRRTTr'*RR?rsRfI I
arm fRTfvrnR^rsRW  ?TRTg:smRbsrfSr a rR ^S r u n

—  II q^T R R T  l| —

<tr*«r ^5f r  r ^ % s «t r f #  3 1
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qqoft qqi— sftq* I T O  I SM ft I 

JFnjjt qqr— farro | s m  | ??nft |
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u
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sfo^ rr: hstr s f o  Rr%R ^s r i r  qsirafojT i

m  q r^sR ^R w r ft %gr gwfos'qrqfoiir =q n K\t  n

ffts ?  %qrn =qgRrWr ^ r ^ r  ^ <rwrfo[ i
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u m t—eS® Menenpt ^n/^ufl(5«guS(_Lo-@8rr(cjG' (̂r?so
UipT̂S UqeOOTIBSfptt̂ m jyei)p (Shod) ^̂SUdTi&Sfeifjm----
uiKBnrL|a^uijCuujil gerorii
pnwma - iS'SmuLjemurra @w
wa - u& 2so, spiral pi usms is aw

Quitl-S  Gsrijiyw
PjQsasw - esmaj ifigiii
(joeoto) - * Q&irs(ipami—iT&(§w
SQeoapueow - Qsaeogxw.
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ptBtŝ njs(9j pQî tretimsenw QsirGlsSpoidr g)®
[3 ot%o Qtu

piksdr weneop siQpireif.u u<8ppiih sSi_.iiQs
[@ 0*© ,®  P> Pfmp g t—ppi t.p Sreoai î pwiriLusns Qen
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Ĝ 3)

Gjg5

srsir p/papsmp ereugfî a Q&aQpp aaida
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jsjt9 mi&ppireo QuaQ̂ iî u9 q̂s (̂ us.

( 11)L£>i®O(2 7 0 (®i® « 0  6U/T 65 0  65 Q&IT® j&
fifTTjiipuuf. sjtflirdieo Qestjpi airiRiuiSiBpp 
usirs QeosSu9 so(ouaiLj 9a8t!rus ssmkjpsQQeujp 
Qua sop pda gpian/ 111 Q&irtip maSanaa^  ̂
a a 6E0<j: Qaad'ed QeasrOuuilQus js/dae&tu 
doplr iLjisia asoiip jtGmi_tuaenlaaQsiraQils 
uijpiiaadr aa8so eu a a a sort_  aa&Gaauaeo 
cSsau uaappp (  jysuajr eu(njsuaQeias!ajpi isust9  
@)aoj (ipQpeupius aap̂ Qĵ ap') naSeasa 
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uismn û a/neaptunen pntun h
tuned Qedip Genpeuû n) h
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§>Qf) (Bairu&op/remtu Qitur&Lti tQ&tLJtij Qns® 
ten eh eu(fl urnpjsi^iigi jya ieh  Lf(T̂ef,dr 
eac0<S0tj (Sun&Qijdf̂ tEJ aneopfiytho jyeuSssru 
(ouneo G6uâ ti)(SuiriL® aiihgi $)iip Genu 
eiv pfresuu LneniDenad Q e tu g i  Gurren i3p(3j 
Gsnurei Qsmehrjpi Qpifhhp nsmSeme pen 
&vSiL/L̂ehr Q&nshresrjp.

■f
ffTaA— ffEicSjuuiraHnS)— ffiri_|̂ T6rrii)

UMMflS1

ggigiQl.  Qtun unu> a;rr<3t_a;®/(?i_

AOiusviaJ
ggisiQl-  Qisgi uaiaiaf)(^8enQaien

LfdiaiunaarQpQaieS oeuat QgjeuSQunQtu (  ct«/®/)

uppnpuntuus— udoeoeQ— tunnuf. avSGtu
jtjeudr iLiniriy
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jy&U ueneod)— lueetf. /is/rear u(b> p fi(Ĵ  ̂p
GeuckmBeo . L/eipuuramui GuetlQ Ginr&tii 
Q&/U& Gur^)A.

I t r u B a r -----U irS lU /r .  -gysarm / j ^ a \ A \ G a a  air\LC>

Q&iLfi(V)uuprei> ueSiue QeuA jpi Gu&u
U l_l_jgs. S)«0/T &vel?tuir Qeueir jnn'r, gyiQi'ieen il l
uQeueeaA.

itrtuaA— a.uufiiueQuj QpAeuGae ue enA. 
§ftpr Apfa^^u.A sflSsmu/rt^. uBqfjuuprin 
*-uufiQtuAjpi urehipa i3 aauuL_L̂ fpi.

ervmGuea a^Aaeererous. 
u jta fjiiijiiw ili— ereiiaiGi_ Gujuuitid aiir(?i_6uaiOi_ 
itieetf. emSQiu tuaiA /umr if.

(20)

fieoSsn GareBitprrjggpSiu (tpAeuGaeueen
jSPild jifeijgjiesu_tu iteuBenaiLjiii jyAGtueAiu
Loraa &.if_iB(TFjii p jytpena (§)/r«m® eru@aar
GuQaQaeeAt— g\.

ijt.su>— GiDir^JDani— ffTL){Bn«TTii 
. usoajaJ

§)ppiflQ 6tv/fi LjffoaQuj QieouBeaaor sue we

AlgpujcoMa?
(ipppifSeven QaeeSiipieiiflS Qwee^ruea)iEiS8.^ îpp^

u p  fur p uetu in— ueneneB—  j§)06U0 .*0 ti
emSiura eijesei_irsir (slo/t^udlo lurQFjaereup]
eu&Lntr.

erA’Sesr erme pfiearot 
0̂a>0t âi6O/r̂  QaiVetruSe) @}ip s&tlif.a) 
Jjeotpiipaj

p/aathuaaui ueeppip jS t̂ldlppeawea 
ouipai

tree a amisaru Quit f t  fiierei 
• w  Qeimppienueauu t$if-p$SQ£ppsu 
erAHara QathfMteae atltf.aQairamL.oi 
«r«r otenSen pA peuâ edpeopa QaeQppai 
pA QpapQpe® erA(rpapmp Qeeppia 

Qaramt—eu
e(tjBierra 0/’Sueeua aatltf_ereu 

erA ur earn map A  Queen ouipoi 
mADoai p pA eueuiJSp£le QaerAueu

or

err

or

Q/ipeoiptlapfippAeefiA Queq p̂p 
inirear <a/&6>v piBabstraaeilip $jii p
jt/anî iLiireir(ipefTerreuA lueeif. erApi9 itn9 a 
aenetl.

GTaiaiGi_ G(I9 ) udo)el?^j« Gaim qefau 
ujtsoryi Gsustff* jreueu Cggenf1 G ljuGuj.

tueetf. m it A uQpfiq t̂ip GeuSaê A L/ê u 
uemrti GuetlQ Gmr&iii Qaiup; Gue^A.
(5$uq— @$)iipuupti> Guest.i empff Garuir 

eoA Q&tup Gm eappeen u e t S p p u  Guas 
eup^en, jyiB iti& uG urr fieriappen, ^a= 
aidiuuuQpen, Q e u jp ip p a Q a e A (^ p A  

-(LppAiuaneua^t_A jy  t9 it u9 p  p r  so 
Q u r  0£j9a90«0u>.

jy&uueosoeS— jn/tpSti
£piLo Ginrom ^iaQu)/j  («^sir)

.te/Bar— A sffiu r, Aeuefisrr u f ia r .  itriua 
etfU—pfiso jy f ia u ifh u p p u .A  Ga=eiip eBSse 
tueQsupeau Guaseupeso sfuafu r oveurfietr 
ufiarQ euA jp i Gu &u u lL

itriLiaA— jygpaLso^Stu fieo8so GaeeBiip  
rrygQserAjguui (tfAeuGarureoA. A>eu 
6mpfiLjt_A G&ritfiq^uupreo  jy jjus^eo
QorrAjpi G ua=uutlt^pi.

emunGura a ^ ia a ru  remui. 
u p a s ' l l  u j it 6tu i l

«iuifeucoL)son CiuGjEajifonaai aiaucrr
@ffl/0«0«Br i_(r«ur Quur̂ sxl ur̂ aaroip)

mr
QwawQutAjD aLihpglieirersû sQui

arpa uafiQurAp jfoifgya(§ w
a ip v A Q u rA p  QpaqpAeraigirattjib

aQarr uafiGuirAp g(ni<§pa(3} w
liQ eoirpueiil G urA p Q mpn(ip@rr strains (pi 

a tip r A  Queen nfianpAsmaiapi&rx w
Qaeo/eoGuuupw QueAp jyprQpAeeoi^r^a 

(t)Lo *.ppu>a Qeifl QurApoifpiaigj ih
oientaLfifi aoaui Q ueA p aQgppiAeeai^a 

@ ii iferort- enatLfAetra/gspiaQ w
pnioentiLiQuiLi Qua A  p  uQutr proper at 

eu<err,a(8)ii> pipA(gemtb pffSapoigpâ  to 
uifenQLiaAp iMudLjAstrejB/piapLp Qaetf 

Q ueA p  eftQpAm ai^arg to
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luitbsar(Suiresrp itsari iqdreiraiejttd ^ in  amweniw 
Qurrdrp ites>i—i^arenai(erfd^ w

aoQppaw Qutreo ^tputrar war near at at apt d  
<9)W i£ar Qurrsorp (Sispo(ipa&rai^fpd^ w 

WtiSeo Qurearp airiugnaaai^dfgiit
Qwsw Qurrearp Qld.î PiLfsirisn a}/q g ) i w

watDTuapfi'ij&iraSajirar utarwpar
(2a»gt>£)ufituTar j/aig$d<§ ^

#«v)«vJ G *Tay|gjsaffi GioTg®g)ra^# 
jfifiBiu geoleo QsireSiipgxi&u, Qwirajo

fgdpireiJptitapjBgyerren {Bdt ®uirQ$pp

i&rsiir jyî isSdaeitirLb.
,9>(f?ULJ ~̂ jd pu up ti> Qua-iit do p ifa at*'

^ardpictira utrdo piriSuupiriii Jtyi9 ftti9 u 
(Suitit e_petvrram tit} £iduLj, ^dafiiuiit
(LppeSiussteuat̂ î ar jy i9  m u9  p pir eo 
O u /T0 w^ u9 0 « 0  LO.

ĵpiaiaiiru9eo upeQartu/rennct erarup^eo 
jyL9 i*ti9 d(&}ii> eQpiit Qpide6dauuiLu.pl.

g}>r)ai$il)ffij)ir£tu u ii6uujr<3;iiff$$)i_tfr «|i9 piu 
etuiTir <widl|uu ) ff

((tP pD $  p  idi. )



T H E  CHRONOLOGY OF T H E  WORKS O F PUNDARlKAVlTTHALA O F
KARNATAK

By

P. K. Gode, m.a.
Curator, Bhandarkar Oriental Research Institute, Poona.

I N a very interesting article1 on “Music under the Vijayanagar Empire” recently 
published, Mr. Hulugur Krishnacharya of Hubli gives us an estimate of Pundarika 

Vifthala's contribution to musical science. According to this estimate Pundarika was the 
"father of (he system of Melas and Janyaragas”1 2. “Some who have evidently not studied 
the works of Pundarika assume that Ramamatya was the first to describe Ragas by the 
system of Sra' s or generic scales. This is not true as is clear from the very dates of the 
works of the respective authors.”

About the dates of the works referred to in the above remarks Mr. Krishnacharya 
observes3:—“ During this period in 1550 A.D. Ramaraj encouraged a Telugu Chieftain 
named Ramamatya (who was a chief of the Kondvidu estate near the east coast) to write a 
work on music. The work written by him is named as Svara-Mela-Kaldnidhi (which 
name is not proper unless the work mentions the prastara of Melas). Ramamatya states in 
his work that he was a grandson of Kallinatha. He also gives the date of his work as 
1550 A.D. Now the dale of Pundarika Vitthala ranges from 1510 A.D. to 1560 A.D. he 
having written four works one after the other viz. Sadragacandrodaya, Rdgamafijari, 
Rdgamdld and Narlananirnaya. It is clear that Ramamatya and Pundarika were contem
poraries. The first work of Pundarika was written between 1510 and 1525 as he mentions 
his patron Burhan Khan4 5 of Ahmadshfihi whose date must be the date of his work. The

1. Vijayanagar Sexcentenary Commemoration Volume, Dharwar, 1936, pp. 367-375.
2. Ibid., p. 373. As against this statement compare the following statement made by Mr. Krishna- 

cliarya elsewhere in the Journal of the Music Academy, Madras, Vol. IV, p. 9. “We should not forget that 
Ramamatya tried to introduce a new System of classification called the Mela Paddhati in place of the 
ancient Gramamurchanajati-paddhati." (My attention was drawn to this statement by Mr. Chandra Shekhar 
Pant of Lucknow).

3. Ibid., p . 372.
4. Dr. V. Raghavan in his article on Later Sahgita Literature (Journal of the Madras Music 

Academy) assigns the works of Puijdarika Vitthala to 1590 A. D. In the last verse of the Sadragacandro
daya the author tells us that he belonged to the village Sdtanurva near the hill called Sivagahga in the 
Karn&taka Country. He was a Brahmin of the Jdmadagnya gotra of the Karndfajati. Verses 2-6 at the 
commencement of the Sad. Rag. Can. tell us that Vitthala flourished at the Court of Mahomedan King 
Burhankhdn of the Pharaki family which ruled between 1370-1600 A.D. at a city called Anandavalli in 
Kandes in the South. The father and grandfather of this Burhankhdn are given as Tdjkhdn and Ahmad 
Khan.

5. Lane-Poole in his Mohammadan Dynasties assigns Kings of Khandesh to a period 1399 A.D .—1599 
A.D. (p. 315). Kings who ruled Khandesh in the 16th Century are given by Lane-Poole as follow s:—

Ddwud Khdn 1503 Miran Mubarak II 1535
Adil Khdn III 1510 Miran Mohammad / /  1566
Mirdn Mohammad Shah I  1520 AH Khdn 1576

Bahadur Shah 1596
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second work of his was written between 1525 and 1540; the third between 1540 and 1555 
and the last between 1555 and 1565."

I am not aware of (he authorities on which Mr. Krishnacharya assigns definite- 
periods of time to the different works of Pundarlka Vitthala viz.

(1) Date of Pundarlka Vitthala 1510— 1560 A. D.
(2) Sadrdgacandrodaya1 1510—1525 A. D.
(3) Rdgamanjarl1 2 1525—1540 A. D.
(4) Ragamald3 1540—1555 A. D.
(5) Narlananirnaya4 1555— 1565 A. D.

As against the above mentioned early dales for the works of Pundarlka Vitthala 
given by Mr. Krishnacharya the late Mr. V. N. Bhatkhande5 makes the following remarks 
about Pundarika's tim e:—

"Pundarlka was the contemporary of Akbar (1556-1605). It is possible when 
Khandesh was annexed about the year 1599, Pundarlka lost his appointment and took 
service at the capital of Madhava Singh".

It will thus be seen that while Mr. Bhatkhande assigns our author Pundarlka 
Vitthala to the 2nd half of the 16th century, Mr. Krishnacharya closes his career with 
A. D. 1565.

1. Edited by Ganesa Vajratarika of Benares and pub. by B. S. Sukthankar, Bombay, 1912, pp. 28. 
The genealogy of the “ 'PTCfo”  Kings recorded in verses 2-7 is as follows : —

Son
(4iR4iV)

Son

I In verse 6 is styled as where
" §̂ fT«T*3T«T ruled. In the colophon he is styled as

J
Pundarlka gives the name of his home and its topography in the last verse as fo llow s:—

^ r : >>
The Imperial Gaza. (Vol. XIII, p. 41) mentions “Sivagangd" as a hill in Bangalore District, Mysore 

State. Many religious associations are connected with this hill and its face is crowded with sacred buildings 
and inscriptions. In the list of_ Indian Post Offices we find the following entry:—“SATANUR’’, Mysore 
State, Kankanhalli, Bangalore.” Perhaps if may be possible to identify Pupdarika Vitthala's village 
situated near hill in with the village Satanur. This identification needs, however, a closer
study of the detailed topography of the place.

2. Ed. by D. K. Joshi and pub. by B. S. Sukthankar, Bombay, 1918, pp. 22.
3. Ed. by N. G. Ratanjankar and G. G. Barve. Pub. by B. S. Sukthankar, Bombay, 1914, pp. 26.
4. No printed edition is available. Rajendralal Mitra has described a MS of the work ( Vide p. 31 of

Notices. Vol. VIII Calcutta 1886, No. 2580). This work was written to please Emperor Akbar as stated by 
the author at the close of his work (3T'i»«ivi4h-»4’5 tKWtfMin*!. I tticirnd etc."

5. Vide p. 9 of Sangita (Quarterly Journal of Hindustani Music) Vol. I, No. 4 (Sept. 1931) Pub. 
by Morris College of Hindustani Music, Lucknow (U. P.).
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With a view to give some certainty to the chronology of Pundarlka's works we shall 
put the available data furnished by his works in a tabular form as follows:—

No. Title of work. Chronology. Chronological data available.

1 \Sadragacandrodaya.

Rdgamanjari. 1556-1605

Rdga mild.

Nartananirnaya*

A. D. 15761 
( M o n  day, 
30 th o f  
July).

1556-1605.

Written under the patronage of Burhatikhan 
Phdruki of Anandavalll.

Written under the patronage of Mdnasingh 
and Mddhavasingh, the feudatories of Akbar 
referred to in the work (Rdgamanjari is 
quoted by Bhavabhatta who wrote under 
King Anupasimha of Bikaner (1674-1709 
A.D.).

This treatise deals with the northern system 
of music proper according to Mr. Bhat- 
khande2. “ Pundarika being a Southern 
Pandit may have read the Svara-Mela- 
Kaldnidhi of Ramamatya and the Rdga- 
vibodha of Somanatha.’’3 If the above 
statement is correct Ramamatya becomes 
a senior contemporary of Pundarika 
Vitthala because the Svaramelakalanidhi 
was composed in A. D. 1550 as stated in 
the work itself.

This work was composed to please Emperor 
Akbar as stated at the end of the work

fsrq .”

In the above conspectus of chronological material the exact date of composition of 
the Ragamdld given by the author and available in the only MS at the B. O. R. Institute, 1 2 3 4

1. Vide Annals of the Bbandarkar Institute, Vol. XIII, (1932), pp. 337-340. The date of the Rdga-
mala has been given in the work—Saka 1498 (^ 5 , 3T»3t) $W|tfl5T,

j <4^41 sa Monday 30th July, 1S76 (Vide Indian Ephemeris, Vol. V, page 355). Vitthala calls

himself
2. Sangita, Sept. 1931. p. 9.
3. Ibid. p. 10.
4. There is possibility of the JVartananirnayo being earlier than the Rdgamald (A. D. 1576). My 

friend Mr. C. S. Pant of Lucknow informs me that the unique MS of the Rdgamdld (B. O. K. I.—No. 1026 
of 1884-87) contains the following verse at the commencement of the work:—

“  fas&JT n g fp i arc i 1% # ” 11 R 11
The printed edition of the Ragamdld as also the other B. O. R. I. MS of the work read “  ’’

for “  ’’ Mr. Pant is inclined to adopt the reading “  Iv ilP lV p n ^  ”  as reasonable

in view of Mr. Bhatkande’s remark that "the Svara and Raga Chapters of that treatise (t. e. HtHPi^ )  
are the same as in the Ragamdld" (Vide Sangita, Vol. I, No. 4, p. 1). If this view is correct the Ragamdld 
becomes the last of the known works of Puqdarlka Vitthala.

16
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Poona viz., No. 1026 of 1884-87 is the only terra firm a  to stand upon. In the year 1576 
out of 49 years of Akbar’s reign (1556-1605) 20 years had already elapsed. In 1576 
Akbar had become sovereign of the most valuable regions in India.1 From 1575 on?* 
wards he left the command of his armies to his officers like Man Singh2 and others. It 
appears, therefore, that Pundarika Vitthala’s association—first with iVIadhava Simha at 
whose instance the work Ragamanjarl was written and later through this patron feudatory 
with Em peror Akbar to please whom the work Nartananirnaya was written by him—is 
synchronous with the middle of Akbar’s reign. Mr. Krishnacharya assigns Ragamanjarl 
to a period 1525-1540. This work describes Emperor Akbar and his two feudatories as 
follows:—

s n w tf  31  JTR S rP TR faft II \ II ”
Evidently the verse describes Akbar at the height of his imperial glory. We know 

as a matter of historical fact that Akbar was born on 15th October, 15423 and succeeded his 
father Humayun on 14th February 1556 at the age of fourteen.4 If we now adopt the 
chronology of Mr. Krishnacharya for the composition of the Ragam anjarl viz., the period 
“ 1525-1540" we must conclude that Akbar reached the height of his imperial glory at 
least 2 years before his birth in A.D. 1542 1

The Ragamanjarl refers to Bhgavanladasa and his two sons Madhava Simha and 
Mana Simha® of the Jaypur dynasty In 1585 Raja Bhagavantadasa and his
son Mana Simha were sent by Akbar to Kabul to take charge of the province after the death

1. Oxford History, of India by V. Smith, p. 3S5.
2. Raja Bhagavandas and his son Man Singh were sent to Kabul to take charge o f the province on* 

16th July, 1585 (Vide p. 52 of Burgess: Chronology of Modern India 1913). Puijdarika Vifthala in his Riga-
mahjari (verses 1-2) refers to and his two sons and as the two hands of

Krsva kavi in his Isvaravilisakivya  (C. 1744-5 A.D.) describes Mana Simha as follow s:—

gfcure qgretT II ^ ? l l
1. Burgess: Chronology of Modern India (1913), p. 28 “1542 (A .D .)—Oct. 15: Rajal 5, H. 949. 

Akbar born at Amarkot in Sindh, where his father Humayun had taken refuge with Rana Prasad”.
2. Ibid., p. 35—“Jan. 28 (1556) Rabi I. 15, H. 963 Humayun dies, the result of a fall on the palace 

stairs. Feb. 14: Rabi ‘II 2, Akbar at the age of fourteen succeeds ; Bairam Khan exercising the regency”.
3. Raja Mana Singh built at Benares a temple called Minamandira and a tank called Mina Sarovar 

(Vide History of Benares by Dr. A. S. Altekar in the Journal af Benares Hindu University, Vol. I, (1937) 
p. 246).

Krsva kavi describes in his Isvaravilisakivya  the doings of Mfina Singh in the following verses of 
Chapter I :—
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of Akbar’s brother Mirza Muhammad Hakim which took place on 16th July 1585.1 We 
further know that Bhagavantadasa died at Lahore in 15892 and Mana Simha was sent by 
Jahangir in 16053 to quell disturbances in Bihar. All these historical references to the 
sons of Bhagavantadasa show their relations with Emperor Akbar in the middle and the 
latter part of his reign rather than in the early part and consequently the contact of 
Pundarika Vitthala with the imperial court through these two sons viz. Mana Singh and 
Madhavasingh4 must be presumed to have taken place a few years earlier than A. D. 1576 
in which year Pundarlka Vitthala’s Ragamala was composed. Mr. Krishnacharya’s chrono
logy for the work R&gamala viz. “A.D. 1540-1555” is directly contradicted by the recorded 
dale of the work viz. 30th July, 1576 and hence needs no further refutation to prove its 
imaginary character.

It appears that our author Pundarika first got himself introduced to Madhava Simha and 
Mana Siriiha and through them to the Emperor Akbar. If this presumption is correct we 
can conclude that the work Nartananirnaya was composed last—an inference warranted by 
the statement of the author in the work itself to the effect that the work was composed to 
please Akbar Mr. Krishnacharya, however, assigns this
work to the period A. D. 1555-1565 which corresponds to the period of Akbar’s life between 
theyears.13 and 23 but as he has put the Ragamala before the Nartananirnaya in point of 
time and as I have already proved the correct date of the R&gamala to be A. D. 1576 he 
will have to shift his chronology for the latter work to some date after A. D. 1576.

It will thus be seen that the chronology given by Mr. Krishnacharya for the three 
works of Pundarika Vitthala viz. the Ragamanjari, the Ragam&l& and the Nartananir
naya, is purely imaginary and has no foundation in fact.

fatHi cR a im f» l’i» i<  ldlci«idl J i l P f

ftrew ft w n f i  Rrft II ll
1. Burgess: Chronology, p. 52.
2. Ibid. p. 54.
3. Ibid. p. 64.
4. Madhava Simha has been styled as by Pundarika Vitthala in verse 4 at the beginning

of his RSgamanjarl, Sevai Jayasing (1699-1744 A.D.) of Amber, a descendant of Manasinh was a Vallabhaite
as stated in the Isvaravilisakavya of Krsna kavi, composed 1744-5 A.D. by order of 

Isvara Sing, son of Sevai Jayasingh. Krspa Kavi describes Bhagavantadasa in Chapter I, verse 19 of this 
Kavya.—

»t-^>i<KtMdi«w ft»iT II H  n ”
Verses 20-29 of Chapter I describe Raja Mana Singh.



1 2 4 THE JOURNAL OF THE MUSIC ACADEMY

Now as regards the chronology of the Sadragacandrodaya fixed by Mr. Krishna- 
charya I have already stated that he assigns it to a period “ 1510— 1525 A.D." because 
the author “mentions his patron Burhan Khan of Ahmad Shahi whose date must be the 
date of his work” . Elsewhere Mr. Krishnacharya states: “ Pundarlka Vitthala was patro
nized by Sultan Burhan Khan of the Faruki family ruling Khandesh from the capital of 
Ahmadnagar*formerly known by the name of Ananda Valji” (p. 371). I agree with Mr. 
Krishnacharya when he states that the date of Burhan Khan, the patron of Pundarlka 
Vitthala mentioned in the Sadragacandrodaya must give us the chronology of the work. 
But before we decide the question we must have incontrovertible evidence on the follow
ing points:—

(1) Evidence for the identification of Burh&n Khan mentioned by Pundarlka 
Vitthala with his namesake whose exact dates are known to history.

(2) Evidence to prove the identification of Ananda Vallt with Ahmadnagar as 
presumed by Mr. Krishnacharya.

In the list of Kings of Khandesh1 given by Stanley Lane-Poole we don’t find any 
king of the name Burh&n Khan.

In the list of Kings of Nizam Shahi dynasty given by Lane-Poole1 2 we find two 
Kings of the name Burhan viz. Burhan I  (1508 A.D.) and Burhan I f  (1590 A.D.). Mr. 
Krishnacharya has identified the patron of Pundarlka Vitthala with Burhan I  in the above 
list. According to Gazetteer3 the dates of this King are 1508-1553 A.D. The father of 
this Burhan I  was Ahmad  Nizam Shah who “died in A.D. 1508 after naming as his suc
cessor his son Burhan, a child of seven years’’.4 Pundarlka Vitthala, however, mentions 
dNNNM as the father of his patron and as his grandfather. In  view of this
difference of parentage the identification of Burhan Khan given by Mr. Krishnacharya 
becomes doubtful. The grandfather of Burhan Khan is stated by Pundarlka Vitthala to 
have been born in the Faruki Dynasty This vam fa  or dynasty is des-0
cribed as a branch of another dynasty (— The  son of 
viz., ai'ak«ll«i is also called and his son g<£i«ioi«i is likewise called

The epithet 'n u j 'b 5 uniformly applied to the son, the father and the grand
father in an emphatic m anner leaves no doubt that Burhan Khan belonged to the Faruki 
dynasty. Even though his name does not occur in the list of kings of the Faruki dynasty 
given in the Kh&ndesh Gazetteer or in Lane-Poole’s Mohammadan Dynasties the testimony 
of Pundarlka is clear on the point of his kingly origin and existence because his grand
father is called his father is called “ di'JK'ilHl and he® is
himself styled as ”  “ with his capital («nrR«W^i) at

1. Mohammadan Dynasties, p. 315.
2. Moha. Dynasties, p. 320.
3. Bombay Gazetteer, Index, p. 71.
4. Do. (Ahmadnagar), p. 361.
5. According to one account Malik Raja Faruki the Founder of the Faruki Dynasty was ‘‘a young 

Arab of high family." He ruled from 1370-1399 A.D. According to Ferishta (Briggs IV, 284) the family 
claimed descent from Khaliph Umar Faruk. His father Chand Jehan was a minister of Ala-ud-din Khilji s 
Court [Vide Bombay Gazetteer (Khandesh) Vol. XII, p. 243 and foot note 6]. Khalif Umar (634-44) was 
surnamed Fdruq (the Discriminator). Malik Raja claimed descent from this man in the 22nd generation 
(Vide Vol. II, p. 392 of Imp. Gazetteer o f India, London, 1928).
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As Pundarlka Vitthala was patronized by Burhan Khan his knowledge about the 
dynasty of his patron and references to it in the Sadragacandrodaya must be looked 
upon as contemporary evidence, the value of which, unless contradicted by more reliable 
contemporary evidence cannot be undermined. A complete dynastic table1 of the Faruqi 
kings of Khandesh at Burhanpur (1388-1599) has been recorded in the Imperial Gazet
teer. This table also does not contain the names Burhan Khan, Taj Kfyan or Ahamadda 
Kh&n mentioned by Pundarlka Vitthala as names of Faruki kings. This omission raises 
the question of the existence or otherwise of a line of Faruki kings indicated by the names 
Ahamadda Khan, Taj Khan and Burhan Khan and ruling at Anandavajji. I am unable to 
investigate this question at present as the necessary sources2 published or unpublished are 
not at present available to me. Mr. Krishnacharya, however, has recorded no evidence to 
support his identification of Burhan Khan, the patron of Pundarlka Vitthala with his 
name-sake of the Ahmadshahi dynasty.

The next question to be settled is the identification of Anandavalli mentioned as the 
capital of Burhan Khan Faruki by Pundarlka Vitthala. Mr. Krishnacarya identifies it with 
Ahmadnagar the seat of government of the Ahmadshahi kings. In the case of this iden
tification also Mr. Krishnachraya has not supported his statement with any evidence and 
hence I  find it difficult to agree with him in equating Anandavalli with Ahmadnagar. In 
identifying place-names we must first of all try to find out if the names used in old works 
or documents are actually current in the same forms in which they are found in these 
works or documents. If these names cannot be identified with current place-names of the 
same forms we may try their nearest phonetical equivalents. In the present case we have

1. Vide p. 393 of Vol. II of Imp. Gazetteer of India, London, 1928. This table is reproduced below 
for ready reference :—

Khan Jahdn Fdriiqi

I—Malik Raja(d. April 29, 1399)

II—Nasir Khan (d. Sept. 21, 1437)

III—Adil Khan assassinated 
May 1. 1441

IV—Mubarak 
(d. June 6, 1457) 

I

V—(Miran Ghani) 
Adil Khan 

(d. Sept. 6, 1503)

VI—Daud 
(d. Aug. 8, 1510)

VII—Ghazni Khan 
poisoned after 
two days 1510.

Hassan
I

VIII—(Adil) Azam Humayun 
(d. 1522)

IX—Muhammad X—Mubarak
Shah (crowned king d. Dec. 19, 1566.
of Gujarat) d. May 15, 1536. |

XI—Muhammad XII—Raja Ali killed in
d. 1576. battle June 7, 1597.

XIII—Bahadur (submitted 
to Akbar 1599).

2. These sources as indicated in the Eneylopaedia of Islam (1926). p. 900 are the following.—(1) 
Muhammad Kasim Firishta—Gulshan-i-Ibrahimi. (2) An Arabic History of Gujarat ed. by Sir E. Denison 
Ross (Indian Text Series) London 1910. 1921. (3) Lt. Col. T. W. Haig—The Faruqi Dynasty o f Khandesh, 
(Indian Antiquary, Bombay, 1918).
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actually a place called “Anandaveli”1 about three miles west of Nasik. This place was 
the country residence of Anandibai, the wife of Peshwa Raghunathrao or Raghoba (1773- 
1784).

According to tradition1 2 was the name given to the place called
where Anandibai the wife of Peshwa Raghunathrao gave birth to her first son on 2nd 
August 1764 and afc it was matter for rejoicing or Anandibai named the place as

It is difficult to assess the exact historical value of this tradition. Is it possi
ble to surmise that the old name of this place was and that it was revived on
this occasion of rejoicing or by Raghunathrao the husband of Anandibai? Was
Raghunathrao conversant with works on Indian Music in general and with the works of 
Pundarika Vitthala in particular? We know that he was very much interested in the col
lection and preservation of Sanskrit MSS.3 In fact he maintained two libraries4 or "fustaka- 
sdlds” one at and the other at Tryambakesvara. In 1754 (4th September)
he honoured a descendant5 of Tansen (the celebrated musician at the court of Emperor 
Akbar). About 1767 A. D. the Peshwa Diary shows an expenditure of Rs. 195 on the pur
chase of about 36 pictures of Ragamald for being hung up in the special drawing-room of 
the Peshwa.6 These references show the interest of the Peshwas in fine arts in general and 
music in particular, though it is difficult to prove whether Peshwa Raghunathrao or any 
learned pandit in his employ had read the works of Pundarika Vitthala and was responsible 
for the new name given to the village as stated above.

From the evidence recorded in the present paper it is clear that the literary activity 
of Pundarika Vitthala can be assigned to the 2nd half o f the 16th Century and not to the 
period 1510-1565 A.D. as stated by Mr. Krishnacharya. I would, therefore, request him 
to survey the material recorded in this paper and give us exact dates for the works, Sadrdga- 
candrodaya, Ragamanjarl aud Nariananirnaya  in the light of the exact date of composi-*’ 
tion of the Ragamald viz. 30th July 1576 as pointed out by me in my present and earlier 
papers on the subject.

1. Vide Bombay Gaze. (Nasik), pp, 9, 193,416, 536. On p. 536 the Gazetteer states.—"About this time 
Nasik was the favourite resort of Raghunathrao or Raghoba, the uncle of Madhavarao, and his wffe 
Anandibai who changed the name of the village of Chaundhas, three miles west of Nasik to Anandveli and 
built a mansion there (Grant Duff’s Marathas, 326).’’

2. Vide Maharastriya Jnanakosa by Dr. S.V. Ketkar. Vol. VII, page i( 31T ? ^ V
3. Vide Peshwa Daftar Selection No. 22, pages 94, 97, 98, 100,103,119—about 96 were collected by the 

Peshwa between 1754 and 1768 A,D,
4. Ibid. p. 118.
5. Ibid. p. 99.
6. Ibid. p. 108.
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BY

P r o f  P . Sam bam urti, B.A., B.L.,
Head o f the Department o f Music, University of Madras.

*pH E outstanding feature of Indian Music is the raga system. Leaving aside folk music 
for the present, it will be found that every melody in India is in some raga or other. 

The term raga might be translated as a melody-mould or melody-type. A raga derives its 
melodic individuality from its characteristic phrases, peculiar graces or gamakas, the fre
quencies of the notes figuring in it and the order of the succession of the svaras in the 
ascent and descent. Ancient ragas were mere scales. This was the case till the time of 
Bharata (circa 1st Cent. B. C ) and appropriately enough, the word raga is not used by him 
in his work Natya sastra. He mentions fa t is, which again were derived from the ancient 
scales. With Matanga, (circa 5th Cent. A. D.) a new chapter in the history of Indian 
Music begins and we have the beginnings of real art music from his time. His work 
Brhaddeii in Sanskrit, is not available to us in its complete form. The available chapters 
have been printed and published in the Trivandrum Sanskrit Series.

In order to correctly appreciate the significance of the raga system, one should 
know the implications and limitations of a truly melodic system of music. There can 
possibly be only two systems of music—one in which the music progresses by a succes
sion of single notes and the other in which the music progresses by successions of groups 
of notes called chords. The former is styled the melodical system and the latter the 
harmonical system. In the former, at any one given moment only one note will be heard; 
in the latter system, at any one moment a cluster of notes will be heard. The notes figur
ing in this cluster or group bear to one other a definite relationship. The music of all the 
oriental nations is essentially melodic in its character. Harmony is a recent development 
in Europe and one can hear this type of music even in other parts of the world where 
European civilisation has penetrated. The idea of consonant and dissonant intervals was 
known in India centuries ago. The existence of such terms as samvadi, anuvadi and 
vivadi is a clear proof in support of this statement. Samvadi-note was a note which 
exactly harmonised with another note called the vadl. Vivadl-note was one which pro
duced a discordant effect when sounded with the vadl note. Anuvadi-note produced 
neither of tffese effects but gave nevertheless some kind of aesthetic pleasure to the listener. 
If the vadl is taken as the king, then the samvadi, anuvadi and vivadi can be compared 
to the minister, friend and enemy respectively of the king. The very same ideas are con
veyed by the corresponding terms used in ancient Tamil music: Kijai (©Sfcir) Natpu 
and Pakai (uan«). If the builders of the Indian system had desired to develop their music 
along the lines of harmony, they could have done so. But the rich raga system which 1

1. A paper presented to the Fine Arts Section of the IX All-India Oriental Conference, 
Trivandrum.
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they hit upon proved too great an attraction for them. Giving up harmony, they chose to 
explore all the possibilities of the melodic system. And to-day Indian music has reached 
the high water-mark in the sphere of melodic music. In the innumerable ragas and time- 
measures, in the delicate quarter-tones and micro-tones and in the use of peculiar graces 
or gamakas, Indian Music stands pre-eminently high and without a parallel.

Indian music has had a continuous development from early times. The recent 
researches carried on in the history of Indian Music, have yielded very good results and 
we now possess some definite knowledge relating to the missing links in the history and 
evolution of the art in India. Whenever new experiments were attempted or new theories 
enunciated, they were as usual met with opposition and in the long run if the innovations 
appealed to the musical conscience of the community as sound, they were adopted. In 
such cases the scholars lost no time in acknowledging the change as good and either 
changed the theory or so interpreted it as to conform to the change. This liberal attitude 
of the scholars had been responsible for the progressive growth of the art in India from 
time to time. A crisis must have been felt for instance when the old grama-murchani.- 
jati system with all its hoary traditions was sought to be given up in favour of the real 
raga system.

Harmony and Melody are after all two kinds of languages and they respectively 
show the heights to which the genius of man has soared in his lofty quest for new forms 

^  of musical expression. European music is as great as Indian music. The composers in 
both the systems had before them the same ideals, but the methods of approach became 
different. The ideal of absolute music is reached in the very conception of the raga 
system. ‘Manodharma sanglta’ is a unique feature of Indian Music. In a concert a 
musician performs or sings extempore music—music created on the spot in addition to the 
rendering of the pieces of the great composers.

The central point in the music of India being (he raga system, every writer of note 
has devoted a chapter to the elucidation of this subject. There was a time when a single 
system of music prevailed through the length and breadth of India. The bifurcation 
into the Northern and Southern systems came later.

In the ancient period of Indian Music, the grama-murchana-jati system was in 
f  vogue. Two gramas or scales were in use, viz.:—the sadja-grama and the madhyama- 

grama. The pitch values of the notes of the sadja-grama were as follows:—

s r g m p d n s
'------------ , ---------------- " ------- V--------- " ---------------y-----------" -------------*-----------" ------------ ,-------------------   , -----’ >------------, ---------- «

Minor Semi- Major Major Minor Semi- Major
tone. tone. tone. tone. tone. tone. tone.

V H I *  V H *
i m  [ « ]  [*] m  m  [ mh 2

This scale is still used in samagana but not in art music. The ma-grama was the 
same as the sa-grama except that the fifth (pancama svara) was diminished by one sruti.
It is this slightly diminished fifth that is referred to by scholars variously as Cyuta 
pancama, Mrdu pancama etc. The scale that we will get by augmenting the r, g,

Vd and n of the modern Kanakaiigi by one sruti will give us the ancient sadja-grama. By 
the process of the modal shift of tonic, 7 resultant scales called murchanas, were derived
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from each of these gramas. Of these 14 murchanas (caturdasa-murchanas) some were 
found to be repeating; and eliminating the repeating ones, seven of these were ultimately 
retained and these were called the Jatis. Transilient scales which were subsequently dis
covered and used were also called Jatis. AH these were still scales and did not develop to 
the full stature of ragas.

From the time of Matanga, a new chapter in the history of Indian Music begins. 
He is a great authority and is quoted by many subsequent writers. He enunciates the 
Iaksanas or the characteristics of ragas and gives a full description of some of them. He 
defines a raga as follows:—

^  ii

The following 13 Iaksanas (trayodasa-laksanas) are mentioned for ragas, by Sarnga- 
deva in his Sahgltaralnakara and by Raghunath Naik in his Sangitasudha:—graha, 
nyasa, amsa, san nyasa, vinyasa, apanyasa, tara, mandra, alpatva, bahutva, sadava, audava 
and antaramarga. Some writers like Bharata and Venka$amakhin mention only ten of 
these Iaksanas. Some of these Iaksanas dwindled into insignificance after the great strides 
made in the development of Hie art during the recent centuries. From the details furnish
ed for ragas in ancient books we are not at present able to form full pictures of them. 
Some of the vital points necessary for defining the scope of a raga are not mentioned in 
those books. We are now able to give the following precise details for ragas and with 
them any intelligent composer of the future can easily compose melodies in them:

(1) JanakA or Janya; if the latter, its parent mode.
(2) Arohana and Avarohana.
(3) Jiva svaras and nyasa svaras.
(4) The characteristic gamakas.
(5) The Janta svara and dha(u svara prayogas, the raga rahjaka combinations and 

the visesa sancaras if any.
(6) The bahutva and alpatva svaras.
(7) Upanga or bhasanga; if the latter, the accidentals and the sancaras wherein 

they figure.
(8) The highest and the lowest notes if any, defining the range of raga-alapana.
(9) The characteristic Srutis; also if there are notes which are either slightly 

flattened or sharpened from their normal pitch.
(10) Sarva svara garnaka varika raga or otherwise.
(11) If the raga shines by chowka kala prayogas or by madhyama kala prayogas 

or by both.
(12) Time of singing—also if it is a ghana, naya or desya raga.

There are references to ragas in non-saiiglta literature both in Sanskrit and Verna
culars as in the epics, Ramayana and Mahabharata, the Puranas (Vayu and Markandeya), 
in the works of Ilangovadikal and Adivira Rama Panjiyar. All the important works on 
music are in Sanskrit. H ere . and there we come across works like the Raga Tala Cinta- 
mani in Telugu, and Nattiyasastiram, Talasamuttiram and Ragatalaprastaram in Tamil. 
Many important Tamil works on music written in earlier times are now lost.

17.
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History of raga classification
The nucleus of the modern raga is to be seen in the ancient grama system. The 

14 murchanas already referred to had the following nam es:—
Murchanas of sa-grama:—
Uttaramandra, Rajani, Utlarayata, Suddhasadja, Matsari Krita, Asvakranta and 

Abhirudgata.
Murchanas of ma-grama:—
Sauvlrl, Hariniisva, Kelopanata, Suddhamadhyama, Margi, Pauravl, and Hrishyaka. 

The names of the finally retained 7 murchanas (Jatis) were as follows:—

SadjI, NaisadI, Dhaivatl and Arsabhi which belonged to the sa-grama and 
Gandhari, Madhyama and Pancama which belonged to the ma-grama.

Next we have Matanga's intelligent classification into suddha, chayalaga and 
sankirna ragas. Sarhgadeva classifies Margi ragas into:—Gramaraga, uparaga, suddha- 
raga, bhasa, vibhasa and antarabliasa. He enumerates the names of many of these Margi 
ragas and mentions the types to which they belong. DesI ragas are classified by him into 
Raganga, bhasaiiga, upangaand kriyanga. Arcika, Galhika and Samika were simpler scales 
used in ancient religious music. Sangitasamayasara of Parsvadeva (1165-1330) mentions 
the following kinds of ragas;—Raganga sampurnas, Raganga sadavas and Raganga 
audavas; likewise upanga, bhasaiiga and kriyanga sampurnas, sadavas and audavas. 
Narada's Sanglta Makaranda published in the Gaekwad’s Oriental Series is an interesting 
work and mentions ragas to be sung in the morning, noon and evening times. Narada's 
mention of rauktanga-kampita ragas, ardha-kampita ragas and Kampa vihina ragas, pre
supposes a certain stage of development in the art and I am led to think that the work 
must have been written either during the time of Ratnakara or slightly after him. I t is 
also interesting to note that he mentions the raga Nllambari, not menlioned in earlief 
works. Narada also classifies his ragas into Purusa, strl and napurhsaka ragas, (mas
culine, feminine and neuter) evidently based on the gender of the raga names. Sanskrit 
writers are not unanimous in their views regarding the gender of some of the raga names 
—with the result that the terminations differ and we are likely to import a difference where 
none existed before. For instance, Bhairava and Bhairavl are two distinct ragas. But 
Saurastra and Saurastri are not separate ragas. Revagupta and RevaguptI, Mangalakaisika 
and Mangalakaisiki, Malhara and Malharl, Sauvira and Sauvlrl are in the same position as 
Saurastra and Saurastri. Another Panini, I think, must come to fix definitely the gender 
ef these ragas. This takes us to the Raga-Raginl-Putra system of classification prevailing 
in Hinduslhani music. This system is first mentioned by Kohala and later developed by 
Locana kavi, Pundarika Vitthala and others. The idea of male ragas, each male raga 
having a num ber of bharya ragas, Putra ragas and daughter-in-law ragas is itself fanciful. 
There are also the dull ragas. The Hindusthani scholars have now adopted the scientific 
system prevailing in the south.

The idea of a mela raga begins with Vidyaranya's Sanglta Sara, a valuable work 
which has not been recovered in its full form, Ramamatya's classification into uttama, 
madhyama and adhama ragas is not based on any definite principles. The modern system of 
classification into Janaka and Janya ragas and the classification of Janya ragas again into
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Janya sampurnas, varja ragas, vakra ragas, upanga and bhasanga ragas, nisadantya, 
dhaivatantya and pancamantya ragas, ghana, naya and desya ragas and the classification 
ot ragas in general according to their Rasas and the time of singing are really based on 
scientific principles.

We have the Janaka-Janya principle even in the ancient Tamil Music. Pan was a 
general name for a raga. It also denoted a generic type. Each pan (uam) had a number 
of derivatives called Tiram (jdpu>). Panniyarriram (utm«afliup/Spu>) was a sadava raga, 
tiram ($pu>) was an audava raga and tirattiram  tu>) a svarantara raga.. Pans were
also classified into those which should be sung during day (useouam) those which should 
be sung during night (g^a/ijuair) and those which could be sung at all times (Quir^uuam).

A study of the raga names in the ancient works reveal certain interesting 
features:—

There are ragas of provincial origin for example: Dravida Gujjari (S. S. S.) 
Daksina Gujjari (S. R.; S. S. S.) Maharastra Gujjari, Saurastra Gujjari, Karnataka 
bangala, Daksinatya bhasa, Dravida Gauda, Turuska Gauda and Andhri (all in S. R.). 
The Brhaddeii mentions a raga called Sadjandhri. (S. S. S.=Sang!ta Samaya Sara;
S. R .=Sangita Ratnakara).

The Ratnakara does not mention the names of some popular ragas like M ohan^ 
and Kedaragaula. It is possible that these ragas were omitted by the negligence of the 
copyist for Sarngadeva says that he is giving the Laksana of 264 ragas but actually only 
253 ragas are found in the Raga chapter. Or it might be, that these ragas were known 
by other names in his time. While the Ratnakara mentions ragas of Tamil origin like 
DevaravardhanI, the Devara Hymns are set and sung to such ragas of Sanskritic origin 
as Takka raga, Indala, Kurinji, Gandhara pancamam, Malavakausikam, Nattaragam and 
so on. In the field of music the interaction of Sanskrit and Tamil cultures upon one 
another has been productive of very good results.

Rare ragas like Manohari, Pratapavaraji, Dipaka and Gundakriya mentioned in 
ancient works have been popularised by the great composer Tyagaraja through his com
positions. Many South Indian ragas like Suddha saver! and Srlranjani are found in the 
Hindusthani music, where these ragas are respectively known as Durga and Bagesri.
* Examples of a few South Indian ragas found in the music of the other nations also 
might be referred to in passing. The Major scale of European Music is our Sankara- 
bharana with a slight difference in the pitch of the Dhaivata. Harmonic minor is our 
Kiravani. Melodic minor includes the two melas: Gaurimanoharl and Nata bhairavl. 
Simhendramadhyama is met with in the music of the Gypsies and Hungarians. Mohana 
is seen in Scotch music and £uddha saver! is seen in Chinese Music.

South Indian Music has been enriched by the addition of many new ragas during 
the last three centuries: Simharavam created by Venkatamakhin, Kadanakutuhalam by 
Patnam Subrahmanya Aiyar, Svaraved! by Alluri Veiikatadriswami, and Mallikavasantam 
by Pallavi Seshaiyar might be mentioned. Nilakambodi, Iniratiraga, candrikabhairavi, 
Pavindrakali, Paramanandakali in the Tamil MS. Nattiya sastiram and Tundi, Turuska 
Tundi, and Pali Kambhoji in the Sangita Makaranda and Trinetraki in the Sangitasamaya- 
sara are some interesting raga names. It is possible to further enrich South Indian 
Music by the creation of new ragas.
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In conclusion, I wish to point out, that the term ‘Oriental Culture’ has till now been 
associated mainly with the Oriental religion, language, literature and philosophy. The 
fact that India possesses a great system of music, worthy of study by every intelligent 
person in this world has practically not come to the notice of orientalists in the west. 
Em inent Europeans like Mr. Fox Slrangways, Rev. Popley, Mrs. Foulds, Mrs. Cousins, 
Dr. Hornbostcl, Dr. Lachmann and Dr. Bake have done much to proclaim the greatness 
of Indian Music to the westerners.

I wish to respectfully suggest to the authorities of this conference to have a separate 
Music section in future. That will serve as an incentive to many music scholars to 
come and participate in the deliberations.



N E W S  A N D  N O T E S .

MUSIC AND T H E  TALKIE.
Padma Devi, the Bengali Film-star, said 

• that though music was appreciated by many 
picture-goers, its elimination would give 
more scope for the development of the slory 
of a film, and films in any case rarely showed 
Indian Music at its best as the songs were 
necessarily not of sufficient length to give 
complete scope for the full beauty of the 
original Music.

T H E  MAHARANA OF DHARAMPUR 
ON INDIAN MUSIC.

Delivering the convocation address of the 
Prayag Sangila Sainiti, H . H. the Maharana 
of Dharampur said:

N e e d  fo r  Resea r c h .

Western music, in recent years, had taken 
enormous strides in all directions, in the 
development of orchestration, chamber 
music, operatic music and even jazz. It was 

> amazing how they went on repeatedly expe
rimenting and adding to the richness of both 
the theory and practice of their music.

He conceded that in India too, we had 
masters in the past who blazed the trail and 
set up bright beacons on hill-tops for the 
.guidance of those that came after them. It 
was only quite recently that we mourned the 
loss of one of those pioneers in Pundit 
Bhatkhande, whose researches into the past 
of our music were not for mere idle adora
tion but for fresh experimentations and new 
innovations. But considering the greatness 
of our music, the richness of our heritage, 
the extent and complexity of our culture, 
how many more we ought to have had? 
Indian music was full of immense possibili
ties for experiment. Most of us did not 
sufficiently realise the immense possibilities 
that were latent in our musical system. The 
present apathy, indifference, fear and lack of 
initiative must go. Musical conferences like

the one they had that day, and academies 
like the Prayag Sangita Samiti, and scholars 
and professional musicians like the ones 
gathered there, must all take an intelligent 
interest in the future of our music.

Im portance  o f  t h e  Am ateur .
He believed in the amateur and knew 

that he had his part to play as the best of our 
professionals. In fact, the amateur could 
do a lot more in the way of research and 
study as he was less of a slave to styles and 
schools and had a more liberal outlook.

It was an encouraging sign of the times 
that more and more amateur artistes were 
coming forward to expound Indian music, 
vocal, instrumental and dance art. The 
Radio had wrought a wonderful change in 
the attitude of the public. Talkies had also 
played a part in this transformation. Music, 
if it was to play its destined part in the cul
tural life of India, must be lifted from its 
present plight of being the monopoly of a 
caste or class and be taught to every boy 
and girl in the land. The idea was not to 
make a musician of every child and thus 
overcrowd that already overcrowded profes
sion, but to raise the general cultural level 
of the nation.

T e a c h in g  C h il d r e n .
He sounded a note of warning about the 

way children were made to sing, which in 
the end result in the breaking of their voice. 
Children, in his opinion, should not be made 
to sing to a higher or lower pitch than their 
normal iruti. As the lungs of young child
ren were tender they should not be made to 
sing at a high pitch for a long duration. The 
proper age, it had been found out, for boys 
and girls to sing in higher octaves was bet
ween 13 and 18. Similar tests, he suggested, 
should be attempted in our country and the 
knowledge thus gained would be valuable. •
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N o t a t io n .

Referring to the subject of notation, he 
said that Mr. Chinnaswami Mudaliyar of 
Madras and Maharaja Tagore of Calcutta 
had long ago attempted to put in notation 
some of the difficult ragas of Carnatic and 
Bengali music, and several other attempts 
had been made from time to time. Euro
pean musicians and scholars, who had in
terested themselves in our music and who 
had made a careful study of it, had great 
hopes of its being accomplished.

Concluding he said that Art was a jealous 
mistress, and had to be wooed with all the 
fervour and passion of youth, and enjoined 
on the youths present to have faith in the 
cause they represented and in the future of 
Indian music.

F olk- s o n g s .

India had a priceless treasure of this form 
of art and he submitted that the roots of all 
fine arts lay in the folk-arts. He would 
suggest that the Samiti make every effort to 
introduce folk-music in its carricala and to 
encourage it in every way.

TALKS ON INDIAN MUSIC IN 
ED IN BU RG H .

Mr. V. K. Narayana Menon, m .a ., doing 
research at the University of Edinburgh, gave 
talks on Indian Music in which he said:

Of all the Arts music is the most abstract. 
Sound out of its context is as easily distin
guishable as colour; neither are pigments or 
colours any more 'concrete' than musical 
notes. But music, of all the Arts, has the 
le .st verisimilitude to Nature. The average 
man turns to a picture instinctively for the 
pleasure of recognising the image and asso
ciating it with his familiar visual experience. 
When a painting has to  be viewed purely 
for the abstract rhythm  of its lines and col
ours it becomes ‘difficult’. The Cubists, for 
example, and some modernists maintain that 
resemblance to any objects in painting is at 
its best superfluous, at its worst distracting. 
And a great deal of modern Art means very 
little, if anything, to the layman. . But why 
is music, in spite of its very abstract nature, 
full of meaning? Because in Music tradition 
is stronger. Our musical heritage has trained

us unconsciously to the rhythmic combi
nation of sounds and we tacitly accept a 
piece of music without probing into the mea
ning of the sounds. It has become an intel
lectual habit with us. Tradition is not merely 
an abstract concept. I t  is a strong active 
force, cumulative, continuous. Tradition in 
Art is organic development and its main 
purpose is to set up basic values. When it 
is operative, the layman accepts it without 
question hardly conscious of it, just as the 
artist, the creator gains strength and power 
from it. This heritage of the West and the 
East is of totally different growths, under 
totally different conceptual values. That is 
why Indian music means much less to the 
most musical Westerner than to the most 
unmusical Easterner. The unmusical Indian's 
tacit acceptance of Indian music as a great 
and beautiful thing and his fascination for it 
is because of the strong force of tradition.

The Eastern mind is transcendental, specu
lative; the Western, critical. The East has 
always insisted on emotional sincerity; the 
West on intellectual sincerity. This, mainly, 
is the difference between Eastern and West
ern culture. Thus Eastern Literature, on 
the whole, is subjective; Western, objective. 
Its predominant note is a lyricism, not 
energy. The same difference is seen in 
painting, in sculpture, in its themes as well < 
as its technique. Most of all in music.

T h e  E u r o pea n  R en a issa n c e .
The development of European culture 

received a great impetus from the Renais
sance. The Renaissance meant the emer
gence of the individual. With the breakup of 
the restraints of mediaeval Christianity men 
were free to realise their pagan heritage. Art 
moved out of the pale of the Church, i t  
became democratic. The enlargement of the 
creative vision gave European Art its body. 
Painting achieved a new dimension, depth. 
The Moralities and the Mysteries became 
Drama. Music developed tonality.

It is perhaps idle to speculate what West
ern music would have been without the 
Renaissance; or as to the matter of that, 
what would have happened in the East if 
there had been a similar awakening there. 
The Renaissance was only an impetus. Even
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the earliest European music, Greek music, 
though generally referred to as purely 
melodic,..shows a latent harmonic sense 
which is absent in Indian music. Latent 
harmonic sense, because it developed the 
diatonic scale that has proved itself capable 
of bearing the Western classical system of 
harmony. Indian music is the most beauti
ful and complete example of the develop
ment of melody quite independent of har
mony. Non-harmonic is different from 
melody which implies harmony. A purely 
melodic scale is a scale that is not based on 
a harmonic system. The popular acceptance 
of melody as tunefulness is incomplete and 
is dependent on symmetries of harmony and 
rhythm that rarely, if ever, occur in early 
music and are merely accidental potentiali
ties in folk music. In European music 
melody is the surface of a series of harmo
nies. It is the musical surface of rhythm, 
harmony, form and instrumentation. An 
unaccompanied snatch of a melody from a 
Wagner opera implies harmonic draughts
manship and expresses enharmonic modu
lation. But classical Indian music in its purest 
form is refractory to any harmonisation. 
It sounds exotic to the Westerner, Because 
he has lost the purely melodic concept of 
music. He cannot take in a melody 'neat.' 
He has lost the ear for it.

Musical criticism in India to-day is at a 
very low ebb, though the art itself does not 
show any signs of decadence. And it is 
strange. The advent of the British affected 
every department of Art. It meant the extin
ction of Hindu and Mahomedan architecture 
and the importation of a debased style which 
has given India some of the world’s ugliest 
cities and buildings. Its most recent and 
scandalous product is New Delhi. The 
break-up of Indian feudalism and the disrup
tion of the village social unit meant the ex
tinction of the indigenous arts and 
crafts. The Indian School of Painting be
came a thing of the past and in its place 
a new school of mongrels- sprang up. But, 
singularly enough, (he main current of music 
remained completely untouched*. I do not 
know if it is due to the average, healthy-

minded English Civilians' and merchants’ 
hatred of “Moonlight and Muslin.” The 
typical English public schoolboy slate of 
mind looked down on singers and dancers 
contemputuosly as nancy boys. The subtle, 
introverting music of India left them cold.

A rt in  t h e  E ast  and  t h e  W e st .

Introverting, yes. European Art expresses 
emotion in a “ uniform corporeal outward
ness." Eastern Art is characterised by an 
inwardness, a minute separateness. This is 
seen clearly in the Dance. The Mudras, 
gestures in the Indian Dance are separate 
symbols. They are linked by their conti
nuity, but are devoid of any plastic relation
ship. There is little concerted action. The 
dancer is the centre, the figurehead of the 
idea. He is the subject of the dance. But 
the Western body in the ballet is part of a 
component unit. The main idea of the dance 
is projected on the dancer. The Western 
ballet is objectified pleasure.

And so it is with singing. The Western 
singer is mainly a vehicle. His voice is 
trained to ensure the maximum sonority and 
to be rich in harmonics. In the East the ideal 
voice is considered to be the purely 'white' 
tone. The Eastern voice is free from harmo
nics. It does not blend and a dozen voices 
singing together will sound like screaming. 
In the absence of concerted singing, the 
singer has more opportunities to assert his 
individuality. The highest art is extempora
neous and every artist is a creative artist, not 
merely an interpretative artist as in the West. 
The purely melodic element (in the narrow
est sense the rise and fall of pitch) is a 
capacity of the human voice. That is why 
the highest music in India is the sung music.

Indian music draws you into yourself. It 
is an inner recreation. The highest Indian 
music concerns itself with experiences as 
interpreted by religion. That the greatest 
Indian Art has always centred round religion 
does not mean that it has not emancipated 
from the pale of the temple or the mosque. 
The Indian approach to art has never been 
democratic in the sense post-Renaissance art 
has been in Europe. A purely rational

♦The importation of the vicious harmonium did a lot of damage. But it did not touch the main 
structure pf music.
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approach to art is incompatible with the Eas
tern temperament. The West is rapidly ac
quiring a sense of the values of Eastern Art. 
The Impressionists and other modernists 
make distinctions between Eastern and 
Western painting seem obsolete, and so with 
music. “ Extremes meet”, says Sir Donald 
Tovey, “and we are recovering a sense of the 
values of unharmonised melody; not melody 
which wants to be harmonised, nor melody 
which achieves harmonic sense by draughts- 
madship, but the austere achievement, far 
more difficult than any 'atonality’ of a melody 
that neither needs nor implies harmony.”

LECTUES AND CLASSES ON 
INDIAN DANCING IN LONDON.

Ragini De ri, who was in India for some 
years learning Indian Dance, is con
ducting a course of weekly lectures and 
classes on the art of Indian Dancing, at 
India House, London. The course commen
ced on Feb. 2nd, 1938 and is being held 
under the auspices of the University of 
London.

STUDY O F MUSIC IN T H E  ANDHRA 
UNIVERSITY.

At its meeting held on 22nd January, 193?, 
the Syndicate of the Andhra University 
decided to conduct examination in Music 
under Part III of (he Intermediate courses 
of study from the March-Apiil examinations 
of 1939. Hence, the Syndicate suggested 
that the following contributions also be in
cluded in Part III of the Intermediate 
courses: Indian History, Ancient and
Mediaeval History, and Music; Indian His
tory, Modern History and Music; and Indian 
History, Logic and Music. The suggestion 
was adopted.

SURVEY OF INDIAN MUSIC BY 
DR. BAKE.

Under the guidance of Dr. Rabindranath 
Tagore, Dr. Arnold Bake, Senior Research 
Fellow of Brasenose College, Oxford, is at 
present carrying out a survey of the music 
of India. Dr. Bake has been sent out by 
the University of Oxford for making this 
survey, and is accompanied by Mrs. Bake. 
He is devoting a month to the survey of the 
music of Travancore, and has already re

corded a large selection of songs of Travan
core.

Dr. Bake said that Indian music was ae 
rich and comprised so much that it was a 
whole world in itself, but he hoped to com
plete his work in about thiee and a half 
years. The ideal he was aiming at was a 
musical survey of India along the lines of 
the linguistic survey. The importance of 
this work was not merely musical but it was 
also of great psychological interest, as the 
soul of the people expressed itself in its 
purest form in songs and dances executed by 
humble folk in their homes and villages.

T h e  R e l ig io u s  As p e c t .
One special aim of his work, he said, was 

to study the way in which religion had ex
pressed itself in Indian music. Music had 
been one of the main vehicles of all great 
religions of India. If the poems of Kabir 
had not been written, the name of Kabir 
might, perhaps, have been forgotten; and the 
same was true of some other famous names 
in Indian religious history. The religious 
appeal in Indian music was most fascinating 
and ennobling, and it was one of his aims to 
make this better known in the West where, 
already, great interest was being taken in 
Indian music on a large number of occa
sions both in America and in England, and 
had found that Indian music appealed pro
foundly to many.

Songs R e c o r d e d .
Dr. Bake carries with him a Tefiphone, 

which is a new invention for recording 
sound on film along acoustic lines. This 
machine is able to record, if necessary, for 
twenty-four hours without a break. He 
also takes pictures with the cine-camera, 
thus supplementing the music with pictorial 
versions in the case of dances, kolattam, etc. 
These records and cine films will go into the 
archives of the reorganised Indian Institute 
at Oxford, where they will be used for the 
study of Indian music and for lectures.

Dr. Bake proposes to record not only 
classical music and folk songs but also selec
tions from the Vedas as well as from Bud
dhist liturgy. He has already recorded from 
the Sama and Yajur Vedas and from the 
Buddhist liturgy of the Ceylon school, and
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he hopes to record the Buddhist liturgy of 
Tibet and Nepal also in his tour.

Included in Ihe music already recorded by 
Dr. Bake-are selections from the Vedas, 
Sanskrit siokas, selections from Tyagaraja, 
the musician-saint of South India, songs in 
praise of different deities, Christian devo
tional and congregational songs, songs of 
cultivation. Vedda music, old Portuguese 
songs, cradle songs, songs of the Naiks, 
Valayans, etc., the wailing songs of the wo
men of South Travancore, and dancing and 
kolattam (dancing to music by girls of South 
India), 35 expositions of tala, the rhythmic 
basis of classical music, have also been re
corded, these expositions having been given 
by Mrs. Lakshmi Narayanan Nair, Lecturer 
in Indian Music in His Highness the Maha
raja’s College for Women, Trivandrum.

F u t u r e  P rogramme.
Dr. and Mrs. Bake arrived in India in 

December, and after attending the session 
of the All-India Oriental Conference at Tri
vandrum, proceeded to Santiniketan to 
meet Dr. Rabindranath Tagore, who is the 
official guide oi Dr. Bake for this work. 
Thence, they visited Ceylon.

From Travancore, Dr. Bake proposes to 
visit Cochin, Malabar, the southern districts 
of Bombay presidency, Ootacamund (where 
Toda music will be recorded), Kodaikanal 
and other parts of South India. They then 
proceed to Hyderabad and North India. Dr. 
Bake hopes to be in Brindavan for the 
Krishna Janmastami (Sri Krishna’s birth
day) in August.

DR. BAKE’S LECTURE
on  t h e  Stu d y  o f  India n  M usic  and  it s  

Im po rta n ce  to  t h e  W e s t .
Dr. Arnold A. Bake, D. Lilt., of the 

Oxford University spoke, on 12th February, 
1938, under the auspices of the Madras Uni
versity Research Scholars’ Association, on 
“Some Aspects of Indian Music.”

The lecturer began by saying that the 
aspect of Indian music on which he wished 
to speak was its relation to the music of the 
West. The position of Indian thusic in the 
totality of the music of the Indo-European

18

peoples, was in many ways comparable to 
that of Sanskrit among the Indo-European 
languages. Sanskrit as a language by itself 
had been studied and analysed for at least 
two thousand years in India by Indians. 
When Westerners came to India, they dis
covered the similarity between phenomena 
in Sanskrit and those with which they were 
acquainted in their own languages. This 
initiated the study of comparative philology 
and resulted in proving the relationship of 
groups of people who previously had been 
considered as having nothing in common.

Similarly, the lecturer continued, in India 
they had a system of music perfected through 
the ages with its laws and theoretical 
analysis, considered as a separate entity by 
the scholars of the East. The study of the 
system by Westerners had revealed many 
points of resemblance it had with the systems 
of music of the other members of the great 
Indo-European family of peoples. The 
speaker felt sure that a thorough study of the 
Indian system of music would reveal its 
position in comparative musicology to be 
very much the same as that of Sanskrit in 
comparative philology. Just as with Sans
krit, the study of Indian music might be 
taken up for its scientific value, as also with 
equal justification for its intrinsic beauty.

Im portance  o f  Sama V e d a .
India had divided its music into two large 

divisions called marga and desi. Mdrga re
presented the traditional, classical music of 
divine origin and desi, just folk-music played 
and sung for the enjoyment of the people 
without the ulterior motive of attaining 
salvation. The aim of marga music was the 
attainment of salvation, as staled in Sanskrit 
texts and in the music of Sama Veda, they 
saw the first of the two sub-divisions of 
marga music. Without this important con
stituent of Vedic liturgy, none of the larger 
Vedic offerings was considered complete. 
Its spiritual importance in the structure of 
Hindu religion in its oldest form, was enor
mous. Sama Veda was the only one of the 
three oldest Vedas of which music was an 
integral part. The study of this music and 
its development, seen in connection with the 
way of reciting of the texts of the Rg and
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Yajur Vedas, ought to be undertaken with
out further delay, before the treasure was 
lost beyond recovery. A treasure it was, 
because here they found the only survival 
of the oldest stage of Indo-European music, 
demonstrating the phases through which 
music had to pass from the time when it was 
still intimately connected with magic. Not 
only the laws of music, but also those of 
religious psychology were illustrated here in 
chants that were extremely strong and im
pressive in their stern beauty, “Thus, Sama- 
Veda is of enormous importance; first, as a 
monument of the oldest cultural history of 
India; secondly, as a means of comparison 
with what is found in Roman Catholic 
liturgy and thirdly, also Parsi scholars regard 
this study with keen interest, as the study 
of the phenomenon of Vedic chanting in its 
different aspects is more than likely to eluci
date many dark points in the subject of 
chanting the holy texts of the Avesta, so 
closely akin to the Vedas.”

An A d m ir a b l e  S ystem .
“ Of equally great importance is the 

second division of marga music, which 
could be called India’s classic music, a sys
tem that has it roots partly in Vedic music, 
partly in folk-music, and has a traceable 
history of at least a millennium and a half. 
It is here that the Indian theoreticians with 
their astonishingly sharp ear for phonetic 
phenomena have built up an admirable 
theory, closely akin to what is found in 
ancient Greece. As the Greek theory domi
nated the development of music in the West, 
to such an extent that even church music 
in Russia followed rules derived from it till 
the most recent times, and music in the 
West of Europe—especially ecclesiastical 
music—was under its sway for centuries. 
Whereas the whole Hellenistic world had 
adopted it already at the beginning of the 
Christian era, one cannot be surprised at 
discovering that Indian music is important 
for the study of music in the West, especially 
its earlier stages.

“ In this extraordinary affinity of Indian 
and Greek music lies the explanation of the 
fact that the impact with Islam brought few 
changes in the system of Indian music. The

D F

Arabs had modelled their own system exactly 
according to that of the Greeks, which they 
came to know after conquering Alexandria 
and the rest of the Hellenistic world. The 
impact of the two civilisations, Islam and 
Hindu culture, consequently, at least as far 
as music was concerned, was the meeting of 
two closely related forms of art. It certainly 
brought about changes in style but not in 
principle”.

Referring to the importance of the study 
of Indian classical music from the Indian 
side of it, the lecturer said that the happy 
renaissance of Indian music now visible, 
would not be complete, nor perfectly sound, 
without an intelligent study and. realisation 
of the laws of Indian music, which would 
strengthen the critical sense, and give the 
necessary energy to ward off harmful innova
tions from outside, such as the dreadful har
monium that destroyed the very essence of 
Indian music, and to fight against the 
deterioration that had crept in with the 
general decline of Indian culture during the 
last century and half. This study of marga 
music in its two divisions was of great im
portance to India as well as to the West.

D e s i M u sic .
Emphasising the importance of the study 

of desi music, Dr. Bake said that the reali
sation of the importance of folk-music was1 
not very old anywhere in the world. The 
prevailing attitude of official musicians to
wards popular tradition was one of utter 
contempt for ages. At last the eyes of those 
not belonging to the people themselves 
had been opened to the direct beauty of folk
songs. Almost in every country of Europe 
composers, utterly dissatisfied with the pos
sibilities offered by the recognized system of 
classical music, had turned to folk-songs and 
drawn fresh inspirations. During the last 
half a century several European countries 
had produced composers, who were entirely 
inspired by the folk-songs of their country. 
It was remarkable that in India, entirely 
independent from what was going on in the 
West, the musical genius of Rabindranath 
Tagore sensed this importance, so that he 
turned to fplk-songs and drew hjs most 
powerful inspiration from the folk-songs of 
Bengal.
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“ Whereas" , the lecturer added, “ the study 
of mdrga music will help us to discover the 
basis of Indian music and further the reali
sation of the great musical culture that is 
lndia’9, which has the strength to be con
tinued in future, the study of folk-songs will 
reveal something entirely new and enraptur
ing to the unbiassed worker. A comprehen- 
sive study of both mdrga and deil music 
carried out with love and perseverence is 
what India needs. Then mdrga and dlH  
music will be combined and bestow libera
tion and enjoyment both in equal measures. 
Thus, the study of Indian music in its differ
ent aspects is of importance for both East 
and West, and it is to be hoped that both in 
India and Europe musicians and scholars 
will start to work on it in happy co-opera-
tion”.

The lecturer next explained by singing, 
the similarity of rythms between certain 
Sanskrit hymns and songs he had come 
across in Ceylon and Nepal. Taking the 
division of time, Dr. Bake sang songs set to 
the time of 7 and 5 both in Indian and 
ancient European music. He next demons
trated the similarity in melody to be found 
between certain Indian songs and Russian 
folk-songs. There were similarities, he said, 
which might be attributed to certain direct 
influence, such as the Moorish influence in 
Spain. But there were other similarities 
which could only be explained as being 
fruits from branches of the same tree.

SIR C. V. RAMAN’S LECTURE
o n  t h e  P hy sics  o f  t h e  Vio l in .

Sir C. V. Raman delivered a lecture on 
“The Physics of the Violin” under the aus
pices of the Madras University Music 
Students' Association. The lecture was 
illustrated by lantern-slides.

Sir C. V. Raman said that music and 
musical instruments were part of the most 
precious heritage of humanity. Song and 
music formed, if he might say so, the 
fundamental bases of real culture and civili
sation. In the past many years, modern 
science, or rather the application of modern

science, had helped to popularise, perhaps 
he should say, vulgarise music to a large 
extent. Some of them might have heard of 
the modern synthetic music manufactured in 
a purely scientific fashion. In spite of the 
highly advertised efforts of modern science, 
it was a remarkable fact that real music 
which mattered was still given to them by 
very ancient and well-known musical instru
ments. The vlna, the flute, the drum and 
the mrdanga came from most ancient times. 
This ancient land of ours was the birthplace 
of fundamental musical instruments. In
vestigators of the 19th century concentrated 
their attention only upon the detailed aspects 
of musical instruments. But none of them 
made any attempt to understand them. It 
was the desire of the speaker to study musi
cal instruments as they were used and try to 
understand why they produced music. For 
several years he had concentrated his atten
tion on this and twenty years ago he had 
prepared a monograph on the subject.

One of the earliest musical instruments to 
be adopted in Indian music was the violin. 
The genius of Helmholtz and of a great 
number of Italian artistes had perfected this 
truly wonderful instrument. The violin, 
though a foreign instrument, was a God- 
given gift to India and who, asked Sir C. V. 
Raman, would dare to say that the violin 
was foreign to India who had enjoyed the 
music that had been evoked from it by great 
Indian musicians such as Mr. Thirukkodi- 
kaval Krishna Aiyar ? In studying the prob
lem of how the sound of the violin was pro
duced, they should think of the instrument 
as a whole. The problem of the action of 
the bow on the string was that of the action 
of the bow on the entire instrument. The 
action of the bow on the string controlled, 
and was controlled by, the resonance of the 
instrument.

Sir C. V. Raman exhibited slides showing 
a contrivance for the mechanical playing of 
the violin and explained the results achieved 
by it. He showed the curves illustrating 
the reaction of the string when the bow was 
applied near the bridge and at points away



140 THE JOURNAL OF THE MUSIC ACADEMY

from it. He also exhibited graphs explain
ing the relation between bowing pressure 
and the pitch and he demonstrated the wolff 
note. The School of Physics at the Harvard 
University had now taken up “ the Raman 
curves" for further researches. The curves 
produced on the screen by costly and cheap 
violins indicated little difference and those 
working in that University were trying to 
find out the reasons. Sir C. V. Raman ended 
with an exhortation to Indian students to 
take up the study of Indian musical instru
ments.

MUSIC IN JAILS.
The powers of music have always been 

highly sung of by musicians, philosophers 
and poets. Its healing power has been recog
nised by doctors who are using it in hos

pitals. Poets have said that he who has no 
music in him is a criminal and an imagina
tive national ministry in the United Proviffr 
ces of India are experimenting in their jails 
the power of music to humanise criminals. 
A recent press message from Lucknow runs 
th u s :—

With a view to making the outlock of 
hardened prisoners on life more humane, 
certain recommendations, it is staled, have 
been made by the expert committee on jail 
reforms.

It is understood that the the committee 
suggests that prisoners be allowed to sing 
for thirty minutes daily after lock-up. Radio 
sets may be installed in the “star" class 
jails and in Borstal institutions and gramo
phones (with records) may also be allowed 
to the “star" class prisoners.



B O O K  R E V IE W S

T  YAGA RAJA'S L IFE  IN SANSKRIT
M r. Y. Mahalinga  Sa st r i, m.a ., b /l .

A Review o f Sri Tyagaraja Carita, by T. S.
Sundaresa Sarma, The General Stores, 

Ayyan Kadai Street, Tattjore, Re. 1.
T his Sanskrit biography of the celebrated 

South Indian musical composer written in the 
epic manner comes to the Sanskritist section 
of lovers of music as an agreeable surprise. 
Biographies are rare in Sanskrit and those 
which have claim to historical veracity are 
rarer still. Though Mr. Sundaresa Sarma has 
furnished his “ Life" with an invented legen
dary background and allowed current 
legends owing their origin to popular fervour 
to come into the narrative, he has faith
fully stuck to facts of the real “ Life" as 
gleaned from consistent traditional accounts 
and made it realistic by his eloquent manner 
and power of vivid description. His talent 
for dramatic presentation of situations in the 
story and his power of characterisation are 
undeniable. The realism of the scenes, the 
appositeness of the speeches, the distinct 
undividuality of the characters, the profusion 
of the descriptive eloquence, the spacious
ness of the narrative scheme, all these remind 
us of the grand epics of India.

W e ascertain from elsewhere that the life 
of Tyagayya was from 1759 to 1847. The 
latter date is given by Mr. Sundaresa Sarma 
as he refers fo 4948 Kali as the year of 
Tyagayya’s passing away. Though he does 
not refer to the date of Tyagayya’s birth or 
the number of years he lived, the reference 
to three sovereigns at Tanjore as contem
poraries in succession to Tyagayya seems 
implicitly to grant a long life of more than 
three quarters of a century to Tyagayya. 
Mr. Sundaresa Sarma is correct in saying 
that Tuljaji was King during Tyagayya's 
boyhood, Sarfoji during his middle and 
declining age and Sivaji during his last days. 
As a matter of fact, Amarsing was king for

more than a decade between Tuljaji and 
Sarfoji.

Tyagayya at 16 years was already a house
holder thrown upon his own resources to 
make a livelihood and work out the fulfil
ment of his life according to his instincts 
and talents. His parents had died at about 
that time of his age and his elder brother 
who was cast in a far different mould from 
himself figured in his life only to make it 
unhappy. He was learning music at the 
feet of Sonti Venkatramanayya, a local cele
brity, and was perfecting the mystic efficacy 
of the Rama Taraka mantra till about his 
40lh year. If Ela ni daya radu be accepted 
as his first krti and that as one inspired by 
his vision of Rama at the conclusion of his 
Taraka mantra sddhana, we should presume 
that he launched on his career of a com
poser only at about his 40lh year. The 
biographer at this point seems to be impli
citly conscious of a strange parallelism bet
ween this feature in Tyagayya’s life and a 
similar one in Valmiki's life when he uttered 
the first verse in Sanskrit literature. Tya
gayya is congratulated by his guru and ex
horted by him to take to such compositions 
seriously all through life even as Brahma 
hailed Valmiki with congiatulation and 
persuaded him to compose the Rama- 
yana.

Then we enter the second period of 
Tyagayya’s life in which he dedicated him
self to the most fervent and ecstatic form of 
idol worship. Music had a large part to play 
in that worship and consequently there was 
in his life a sublimation of emotionalism as 
well as humanization of austerity to make it 
at once one of the sainlliest and sweetest of 
lives that was ever lived by any mortal in 
this world. His compositions grew in number; 
his fame spread far and wide; pupils crowded 
to him to learn his krtis. His uncha- 
vrtti perambulations were becoming more 
and more a festive feature of the village
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life. The unsolicited offerings of his admir
ing coresidents of the village enabled him to 
support not only his family now consisting 
of himself and his wife and his only daughter 
Sita, but also his many pupils and a large 
floating concourse of Bhaktas who flocked 
to him daily to attend his Rama-Aradhana 
and hear his music. Musicians of repute from 
afar came to him—some eager to pay their 
tribute to the saintly musician and others in 
a spirit of rivalry to humiliate him. Kings 
contended to shower their munificent patro
nage on him. But Tyagayya never changed 
the settled course of his life. He subjugated 
all flaunting affronts thrown at him with his 
saintly humility and neutralized all tempting 
offers of patronage with a stoic indifference 
to every kind of secular advantage.

It was at this state that the smouldering 
ill will of his elder brother became blown 
into a suddenly leaping flame of fire and 
threatened to envelop the life of Tyagayya. 
Japyes'a born in penury and condemned to 
penury all through the best part of his life in 
spite of all his attempts to get out of its 
boggy ugliness, sprang up instinctively to 
clutch at the helm of affairs with an inordi
nate desire to capitalize the unexceptionable 
talents of the younger brother. The unobs- 
trusive and yet stern resignation of Tyagayya 
inflamed him to brutal anger. He could 
scarcely understand the meaning of Tyagayya 
in persisting to live for ever in wretched 
penury when royal munificance was waiting 
most impatiently for a mere nod of his head 
to open out its richest showers of gift. W or
ship without secular compensation, music 
without reward, congratalations without con
crete social advantages were gall to him. 
Disappointment drove him to despair and 
he descended to depths of vandalism. He 
did his worst but Tyagayya was immutable 
in his meekness of demeanour, indomitable 
in his attitude towards life and unshakable 
in his faith in God. His Rama soon set 
matters aright and he re-entered into the 
full swing of the devotional life with unabat
ed zeal and redoubled faith. The last period 
of Tyagayya’s life was marked by his pilgri
mages to various shrines of South India and 
the programme of his tour can be fairly re
constructed from a classification of his songs

sung at the several places in honour of the 
presiding divine couple. Thus we can fix 
among the places he visited, Tirupati, Koyw 
and SriRangan. One biographer records 
that Tyagayya sang Vinata, suta at Kanci. 
That krti is held to be a spurious one and 
the attribution should be taken with caution. 
One biographer omits the incident of the 
miraculous bringing back to life of a pilgrim 
to Tirupati who had fallen unawares into a 
well, through the Amrta vahinx krti by 
Tyagayya. From elsewhere we learn that 
Tyagayya's tour extended as far as Dhanush- 
koti. Thyagayya should have finished his 
pilgrimage before he was too much bent 
down with age. In the light of the evidence 
adduced by Mr. M. S. Ramaswami Aiyar we 
should have no hesitation in accepting his 
statement that Govinda Marar met Tyagayya 
in 1838 when the latter was 79 years old and 
the krti, Entaro mahanubhava was the re
cord of his admiration of Marar’s musical 
genius. Our biographer brings the meet
ing with Marar close upon the meeting 
Bobbili Kesavayya and what more, he refers 
the krti 'E ntaro’ to the Bobbili incident. 
This seems to be an error. The Bobbili 
incident should have been several decades 
earlier to the Marar meeting and ‘Entaro’ as 
referring to Bobbili is incongruent in the 
extreme.

There are some more moot points in 
Tyagayya’s “ life." Our biographer claiming 
to himself the gusto of epic exaggeration has 
made capital out of the seeds of ill will 
ascribed by tradition to Japyela. The imagi
nation of men delights in striking idealistic 
contrasts and I am disposed to believe that 
Japyesan’s name has been Slackened more 
for the requirements of poetic idealism than 
with regard to strict truth and justice. Tya
gayya’s songs are more or less his Jottings in 
his private diary and fully and faithfully 
record all his likes and dislikes, joys and 
sorrows and his hopes and* fears. From a 
note in Mr. M. S. Ramaswami Aiyer's book 
I am able to gather that in a Madhyamavati 
krti Tyagayya complains about false accu- 
rations brought against him by his brother 
and his party. This should have reference 
to incidents of Tyagayya’s early life when he 
had not effected his partition. As time ad-
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vanced Tyagayya had no private grievances 
to vent"'against anybody but criticised 
secularism and cant and preached higher 
ideals to • the mean out of sheer 
sympathy for their wretchedness. The pre
tenders to Bhakti with an eager eye for 
pecuniary gain were specially marked out by 
him for contempt and harsh condemnation. 
In the life around him in his populous village 
he should have been painfully repelled by 
types of men whom he characterises as Kali- 
purushas stooping to do anything for Dara 
Sutaposhana and peddaperu. And as regards 
the mischief of somebody as a result of 
which Tyagayya is said to have missed his 
Rama and other images for about a year, 
I am unable to decide whether it would have 
been a real event or a fancied one. All the 
krtis of Tyagayya bear the stamp of ideali
sation from particular facts—a feature which 
distinguishes the true work of art bidding 
fair for permanence and the transient ones 
and the songs adduced in evidence of the 
truth of the incident of the loss of the images 
namely Etidu dakinado and Nenendu veda 
kuda ra etc. are all capable of a colourless 
philosophical interprelation. Indeed so 
much was the disregard of factors in life of 
Tyagayya that even in the Krti Terathiyaga- 
rada he refers to the metaphorical curtain 
of Matsara disdaining perhaps to make 
much of the slender incident of the real 
curtain being down before god Venkatesvara 
and to cast a slur upon the mercenary regula
tions of the God’s attendants. Such is the 
spirit of Tyagayya’s krtis, and for the true 
enquier, when all is said about the life, the 
lesson from Tyagayya of sublimating our 
experiences in life for greater ethical and 
spiritual purposes, is a precious possession. 

Mr. T. LAKSHMANA PILLA I’S SONGS 
IN TAMIL

Mr. M. S. R am asw am i Aiy a r , b .a .,b .l ,l .t .
[A Review of a new Volume entitled “Songs” , 
composed by Isait Tamil Chelvar T. Laksh- 
mana Pill at B.A., Major Treasury officer,

(Retired) Trivandrum , Price Rs. 5.]

The volume under review is a Royal 
Octavo of 535 pages and contains 153 songs. 
In his Preface, Mr. Lakshmana Pillai 
observes: “ It is a patent fact that, although

we have ever so many compositions in Tamil 
set to music, lyrical compositions have been 
a rarity in Tamil. Not that Tamil is in any 
way an inappropriate language; but the ex
periment has never been tried”. It is, then, 
this experiment that Mr. Pillai tried and suc
ceeded to a degree. Mere pretence or 
mechanical outward gestures do not cons
titute devotion nor do they lead one to 
salvation. This idea is expressed Mr. Pillai's 
“ Bhakti onral” which is as follows:

(pairiP—
UM60Q?

ua^Qiuirdr(iyeo
Opa^aoreeBteoGuj ( “ )

aaBturrmtr pmsSeoarrSeo
niafstojtrerrrr aeotdleomr&eo (“ )

ffjrerorii)
weerpifi^a'Seer eritryippiiairr uteeflpir 
war gpuSir a^efrterf Qpestpeunu L/eePpir 
QpeopQfiuaitrdr wpjetiSiraeir (SweOaruar 
QpsfilaiQrjeujdeiiaiQeBr Qpatuear ( u )

It is Only genuine service to God’s crea
tions that enables one to top. the list of 
God’s devotees. In  the following two pieces 
he says that universal kindliness was the 
essence of Godliness:—

C <£0>irjrC <!Ecnu) —  f i r u q

usvjeoeif
QaeOorp^Geo Qaeoeiiw ^enarr(irjsa*tuw 
Qpdjeupparemw aSpsQeu (O ff)

Aj&lUMevsff
aeoeSuSpaeoeS ispairwmaetfleisr e$pgp 
iseoeS2ssru Gupeari^isrrpeer Qpif-uSeer Qpppi

( O ')
ffirraanh

1. rteieipuMjne&ggiw dHaameoeofsIpi
tnr®wujeSQueoeoirw m£oa@ieoeoj3pi 
§)eo eo paitry a aoaoSeo eorum p(t$G>i£ljp
t̂Bi(g>wertEi(gw^pei*i[iiu.GTargiwe>i(rr)eu£ilg){Q#)

2. wtrappsi(r$w w jda^w  Qu(^ee>wuSp! 
waaerr w^eereSuSetpiw uSaapi(njeB>wu$pi 
arrappoiira(§<b ep/r apuawm&pi 
enauQurrgeir QuiriLiuQuirQtfr QwdiuQurrr^

[ermAlgi (Off)
r f f lE J a j lU J S B S T li    f f  TI*1L|

Usieosi?
porggyuSiiQurreo wp/SebrapiuVir urnraBarp 
^ara)waSeoeoiriraaeoeoGemr airwQpdreir p t (<&')
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Al&iu ev>«oa?
weareyvuQir atraSarp Qpereotaura Qasrarenir 
wearearssurr ĵareareair (deareareuQnear/Beô eo (p)

a-aeaar&
1. ftearjpiw 8/Spenen ^arjptw Quiflpelei 

tgiear jpiwoi/Bpoia ^arjpnii^iflpe^eo 
iSarpSleouSel erpw QuiftQparg» Qarreb
rB ear pear £%svu5leJ Qis/S iljl_«t Sear jpiQairar (^ )

2. ^(t^asmQuiuiiSeirsasires^ir wjp&smQudjtijQpi—ar
Q-uSiraar Geirpolsaari—tro) aurQpw (SairpeaaL.ear 
® 0 * « »  «̂ /TQpi9_ui-S®J £  p u  pHaariu wrQpw 
ff*ar l9 if_u$Qea)w §,eatwâQwwii (p)
W hen once the human mind reaches the

altruistic stage, it looks for God, not without, 
but within, an idea which Mr. Pillai expresses 
in the song:

gjanjl^anuffaf — ffiruq
LieoeoaS'

erB($ p  (ty Queerp Qp®@ar(3par—Q a ^ fp  
jS a ^ p G p  uS@isptr(fuj («)

Ajj(ju«oeoaS'
sii(gp(Spi^.iLi igifiiuarQuirio g)0 sfr 
p£i@ p jfarorp^gn  IssraaaeaarBGeiear (er) 

&nesar&
iseareatia. Qprrarp5if.ev £  atQQeu Seir (npuj 
^neatQ wirisi@ e& peat wiLiwTibSear (npib 
uareawpQtpirpppJsGii £ Qturr@ea>u>i8ear(npdi 
uireuihQpirear/Si—pQp eSil.®LjQuir@fir(r^iii(er) 

Mr. Pillai’s views on music itself stand 
reflected in his Anandabhairavi and Kuntala- 
varali songs, viz.:—

Aj,ax|| î«i»u0aS'—
ueueoa?

/nearer(tp(£i(9jai(2p 8pw — eju/r/B 
QpirBgjih uawQutrfVjeiR gppupfij airpw (e .) 

A|ftiLicoeu«aS>
GworeffwarBaeueiapi QwiituQurri^uus e&epi 
aaraQwiri£lpj£u i—arLfGa/arerni^pappQurrenfe^ 

anaarik
8dfuappeara>w Qujaia>tr(er,8pp mearea>w eiiy$a(2a
&ihea>pjdpuL$uu(2p—Qp®&
parlor w p ip i paiagrjdlesrp p(tpai(2euirir
p/rswiSpuiSuuQp— ffrear
uar ggQwirL^Oiuearu u$iip i meow unaS
*varalqpaaeaf! aeaiQparear ^jaruii eSaeS (t.)

§  |l # 61701JT IT
ueoeoaf

etvasi_Gu gj«u> e^aeoQio pfaw 
emaSpQu) aaGw ( sn>)

AJJ&jljmsoqJ
■etEif&puedrreShij „©<b «(err,w 6uireoflea>p 
Qama 8Q mrepiw eSeaiEi8ga)£pw (grP)

aneaurili
LjareBw£&(9jw Spiii Qua pm Qpafia(gw 
t-l&eoQirgpiib appeSarU wetflâ Lo
aareowGaujiLiw apupeiaor wen8ip caiiw
<e$ireuQoi_ar Q aeoaiw  maiB i^ejxuo ( ot>)

Mr. Pillai chose to divide his songs into 
three sections— Philosophical, Ethical, and 
Devotional. The following illustrates the 
philosophical nature of his compositions, 
viz:—

Cfliiri#. —  fffruq.
LievejaJ

wevQw $)i—Qu>eoQsir gg<_J2 u> weaGwearGair
warQfiw gji—Qpw £Qmr

£J&IUSO«OSI?
QparQw ggi_ufl0/5pparQweo weaiGwearuir 
iSlearQaipiLSIear/SQujiriT q l-G lopierrQpssruir (w)

ffjjcasrd)
£ir ueoutrpjOiBiB Gair&reupGuirei) 6Tb(8}w 
£QiuQiLiir0 Quasar £puQparurrir Sour 
SirQup turraj£Qiueaip iSlear £/raou)
QeuQpar# Q&uuev puu/r̂ OwearuiriT 8eoir (w) 

Ou(T0«fr $iip eL.eoOŝ fuwQî p8pnw 
OjsaGiDgpiiii Quir̂ sn e.«v)0en»_iLi Sareafĥ p̂ snw 
ai—olev wSDjfiQttjeru l9 pm peer a.(̂ Otwappw 
S(Bj8ear war in ggt_»i (̂̂ Qurr̂ or /̂(rgGprppui(w)

To illustrate the ethical nature of his* 
composition, his Kanada song may be given 
here.

Allan, ir — 
ueueoaf

@puu,£airaw  —  iSpad^usirnw  
Al&iuebcoaS'

j q p u u a u —UJir iflQpearp tSamp peolerr
wpuupiw G f(njsBp upuupw Ifarw (8) 

9-jasarw
1. iuiT<ai0U3 @arnpQei) tuu/f Qeirisw 

«rffl/0iii jjfrtfieiip @su&aGuj.Tif p/paw 
Qsaieou) g@uS<r era>Q(n?piiairQp 
GaaeSiiismîaQib Gpiu&iw QuirjpaairQp (8)

2. K®Sl»!a>wujirB> ai(Vjw aemtuGw aeArajw 
isrG&paa enoippQeo Qû unLfearmut 
QaGweaQw Qair®aaa Qin@uuiru>
Qasueow Ga/Ssu GaiLiv/rp fg)(Vjuuiru> (8)
And in illustration of his devotional songs, 

the following may be taken:
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AuomemP — 
ucomoS*

QuirprrQpir Qeiiiji Qaapfasr Qiuaainh 
Spir *jsmaG)g) £pQu>ir /Bearpar 
uirpirasSiipui upj8iQstram(St-.ar f§ldrg»u> 

8-nassr i l
QutrpLjsQfiSfi uurrgQuur
Qu,risi(sjW(Trfilarair&Qar{BQtu <2uit(§(2u>it 
jiipupjptsmQiutms srrpjpipeo u<QfQu>tr 
QiuSarta(gerfleerQpa) saeutuQuurir fl^ fQ w n

(Q uit)
Be it however said to his credit that Mr. 

Lakshmana Pillai’s prayer, even in his 
devotional songs, is, not for this or that 
worldly benefit, but for getting an equami- 
nity of mind, as evidenced by his Madhya- 
mavati song:—

u>$(uu>irai£ —
UeoeeaS'

g<2i8%eoii$6i) Qi*tGf,fLD iSpsmeiiuirQuj
istparpp<5 iSQiu fgtuCSar

*j4JU6v)«oeiS'
Qs<&&'fa) is iS d  Qarire>iy$Qfir 
is(diStn> iSieiS  eS t^n p ^jQ u n Q eo  (®̂

a-jrararui
^ a t f  euairisQpar^atr Qu>rf(gQfdjnmu>iv 
jyffiisuffO sueiririsQparVar Qaieoeoaisutumoei 
aira>#eSa>jfmgmirar Qisarn Q&i—trwsv 
appjSeSgparpar up&e&t—rrwa) (/*)

Enough illustrations, I think, have been 
given to show that. Mr. Pillai’s style and 
diction are of superior order and are com
mensurate with the high thoughts embodied 
in his songs.

Since, the notation also in given in the 
book, the learner will find it easy to master 
the songs.

A TEXT-BOOK ON SOUTH INDIAN 
MUSIC.

Mr . S. Ramamurti.
[A Review of South Indian Music Series
Book I I I  (2nd edition) by Mr. P. Samba- 
murti, Lecturer in Indian Music, Uni

versity of Madras. Publishers'. The 
Indian Publishing House, G. T., 

Madras. Price 8 As.]
It is a well-known fact that the original 

literature governing what may be called 
modern musical practice of the classical 

19

variety is mostly in Tclugu, as the old trea
tises on Music are in Sanskrit. Call it his
torical accident if you like, but the fact is 
there and has operated to make the princi
ples of musical science a sealed book to 
many musicians and music-lovers in this 
multi-lingual province of Madras. Subbararna 
DIksitar’s ‘Sangita Sampradaya Pradarsini’, 
Thatchur Singaracharlu’s series of musical 
works, and a number of other books like the 
‘Pallavi Svara Kalpavalli’ etc., may be said 
to constitute the basis for most of the new 
literature that is making its appearance in 
large volume as the result of the popular 
demand for musical knowledge. Mr. P. 
Sambamurti has done a real service in the 
direction of popularising and bringing the 
scientific principles of our music within easy 
reach of all English-knowing people by 
publishing a series of compilations at a cheap 

‘ price, embodying the important points men
tioned in the literature referred to above. 
The book under review is the third of this 
welcome series and consists of ten chapters 
(with an appendix and questions) packed 
with a fund of valuable information culled 
from various authentic sources, well arrang
ed and analysed under well-defined headings, 
and will certainly be most useful to students 
appearing for examinations.

While appreciating the undoubted merits 
of this volume and emphasising its great 
utility to the student and music-lover, it may 
also be useful to draw attention to some 
aspects thereof which would appear to re
quire further elucidation by the author. For 
instance, with regard to the distinction bet
ween Ghana and Naya ragas, he says that 
the former class consists of those whose 
individuality is brought out more easily by 
playing or singing Madhyamakala or Tana. 
Apart from the novelty of this definition, it 
does not seem to be applicable to all ghana 
ragas. In Varali it is difficult to see how 
Madhyamakala would more easily bring out 
the individuality. There is a padam  of 
Kselrajna in Varali framed in the slowest 
(choukatama) of time-measures but yet 
breathing raga-bhava in every pore without 
requiring the aid of Madhyamakala to bring 
it out; in fact quicker tempo may even obs
cure its characteristics.
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As regards ragas, while the fact that some 
of the old laksanas have either become 
obsolete or are of mere academic interest to 
us at the present day, it is stated that as a 
result of the progress made in music during 
recent centuries we are in a position to give 
a more scientific description of the ragas and 
define their scope in clearer and more accu
rate terms. But as a malter of fact, we do 
not find much evidence of this desirable 
amplification or scientific description in the 
pages of this book which mostly repeats the 
old definitions and explanations and also 
some terms whose practical musical signifi
cance is little known or understood or appli
cable now-a-days. The modern reader would 
certainly appreciate a more realistic and 
accurate description of a raga, the basis of 
our music.

It is an admitted fact that the 72 melakar- 
tas are obtained by permutation and combi
nation of 16 notes, but the author says these 
parent ragas are based on 12 svarasthdnas 
(note-places). This does not help the 
student very much, who would naturally be 
anxious to know the distinctive tonal value 
of each of these 16 notes, as otherwise there 
would be an inexplicable merger of some of 
these: notes in the procrustean bed of 12 
svarasthanas.

With regard to the musical terms explain
ed in the book, some of the descriptions do 
not appear to be’very accurate or very help
ful to the student, while here and there we 
come across some new expressions. The 
term *vakra raga' is found only in a few 
books like the ‘Sangita Sampradaya Pradar- 
sini' but the author has added another class 
called ‘varja raga’. The idea is clear that 
this raga is one in which some notes are 
taboo, but the term ‘varja raga’ may mean 
that the raga itself is taboo. Again, the 
classification of ‘Mitra ragas’ is found only 
in the ‘Gana Bhaskaram' among the modern 
works, and it is difficult to understand the 
significance of this term as applied to ragas. 
Mitra means friend and it is not easy to see 
what alliance, friendship or common features 
there are in the following groups, for ins
tance, which have common endings:— 
Malavagoula, Kannadagoula and Narayana- 
goula, Punnagavarali PratapavaraJi,Kuntala-

varaji and Pantuvarali, or Natakapriya and 
Bhavapriya. This classification, far from 
helping us towards a reasonable understand* 
ing of the significance of the term, seems to 
lead us to amusing absurdities.

One of the terms which are well-known 
but are not mentioned in modern books with 
any explanation, is ‘Laya’. It may pro
bably connote what is at the present day 
known as ‘kala’ or tempo and the term may 
perhaps be found in very ancient treatises 
like the ‘Natyasastra’. But it is doubtful 
whether it can be usefully reclaimed to-day 
and applied in expressions like ‘Vilambita 
laya’ and ‘Druta laya’ for what are well 
known as ‘Vilatnba kala’ and ‘Druta kala’. 
We are also introduced to such new terms 
as ‘absolute music’ ‘applied music’, ‘melodic 
orchestration’ etc., and it is difficult to get 
at what the author exactly means by them.

As regards orchestration, the author’s 
enthusiasm in the matter of giving a har
monic orientation to our music is well- 
known. But, while the desirability of enri
ching our music by introducing harmony 
as a separate item of cultural assimilation 
without impinging on our musical heritage, 
is admitted by all, few purists will agree with 
the author in thinking that Tyagaraja’s 
‘Giripai’ will improve in its melodic effect if 
played by a set of instruments together. T he, 
author says that ‘any rasika will immediately 
feel the enriched effect...on account of the 
various qualities of the tone of the stringed 
and wind instruments in the orchestra’. 
While it may not be denied that there is 
peculiar effect in this sort of orchestration 
and perhaps the saint of Tiruvaiyaru himself 
may be astounded at the unexpected results 
which he himself could not foresee, there is 
no doubt that it will obliterate or at least 
blur the finest nuances of tone, grace and 
movement necessary to bring out in all its 
completeness the melodic integrity and in
dividuality of Sahdnd. The question how 
far our musifc could be fitted into such 
orchestration has not yet passed the range 
of acute controversy.

TYAGARAJA'S SONGS IN ENGLISH 
[ The Songs of Tyagardja translated into 
English by. Dr. C. Narayana Rao, Atre-
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yaSramam, Anatiantapur. Price Rs. 2.] 
P r o f . P . Sam bam urti.

The district of Tanjore is perhaps the 
brightest Spot in the map of South Indian 
music. Therein were born some of the 
greatest composers and musicians. Even the 
musical luminaries of other parts of South 
India came to Tanjore, enjoyed the patronage 
of the ruling princes and flourished there as 
samasthanavidvans. Tanjore occupies the 
same position in South Indian music as 
Germany in European music. Tyagaraja’s 
ancestors who belonged to the village 
Kakarla in the Cumbam Taluq of the Kurnool 
District, migrated to the South during the 
17th cent.

Dr. Narayana Rao has rendered signal 
service to the musical world by publishing 
English translations of 76 songs of the great 
Telugu composer. The selection is varied 
and representative. There are the Ramayana 
KIrtanas, Kirtanas detailing Tyagaraja’s 
religious experiences, songs depicting his 
code of ethics, his conception of the duties 
of persons in affluent circumstances and his 
conception of a true devotee. Only free 
translations are given, but they are delight
ful to read. It is not an easy task to trans
late the sahityas of sublime poets like Tyaga- 

*raja. Here and there an acute critic may 
find that his own interpretation of a parti
cular sahitya is not reflected in Dr. Rao’s 
work. But it must be said to the credit of 
the translator that the spirit of the 
songs is reflected faithfully in most cases. 
The transliteration given for the sahityas is 
a commendable feature of the book. The 
author could have given the name of the 
raga on the top of each piece and that 
would have helped the reader to reflect 
awhile about the relation between the raga 
and the chosen theme. Also short notes 
explaining the circumstances that occasioned 
some of the songs like Tera tiyyagarada and 
Ragarainamdlika che could have been added. 
The songs in the book are purported to be 
given in the order of their evolution. But 
we find compositions of his earlier period 
figuring in the later portions of the book and 
vice versa.

In some songs we find that Dr. Rao has 
changed the readings for no justifiable 
cause. As examples might be mentioned 
the following: Bhajiyiche into Bhajiyinchu 
in the carana of Kaddanuvariki; Tatvamasi- 
yane into Tatvamasiyanu in the anupallavi 
of Tatvamerugatarama. The suggested 
changes are unnecessary and the original 
readings are correct. Earlier composers 
like Bhadrachala Ramdas and Talapakkam 
Chinnayya have also used simlar prayogas. 
All great composers have used only the 
spoken language in their sahitya. Tyagaraja 
was a great scholar in Sanskrit and Telugu 
and when the occasion demanded it, he used 
scholarly language. Like Purandara Das, he 
wanted to teach the truths of the Upani- 
shads to the masses through the most agree
able medium of his musical compositions 
and it is but natural that he should have 
resorted to very simple Telugu for the pur
pose.

To the vast member of musicians and 
music lovers who are ignorant of the Telugu 
language, this book will be a valuable help 
in understanding the beauties of the brilliant 
sahityas of Tyagaraja. The book is well got 
up and deserves a place in the library of 
every musician and music lover.

V. R aghavan .

It is remarkable that no period of India’s 
cultural history was really barren; for, in 
some part of this vast land, and in some 
vernacular, some genius was always flowering 
and enriching some art. In south India, in a 
politically decadent age, in an age when 
literary activity was of no great moment, it 
is remarkable how the art of Carnatic Music 
was entering its golden age. Tyagaraja was 
only one of the many musicians and com- 
ppsers of this age but undoubtedly, he was 
the foremost of the composers, for among 
the composers, he was a poet, and in his 
poetry, there were great devotion and truths 
of philosophy. Perhaps no great music ever 
flowed out except from a saint and a man of 
realisation. As a true artist and a true man 
of realisation, Tyagayya spurned the path of 
worldly glory; as a devotee of Rama he laid 
stress on true devotion and surrender to God 
and pointed out the futility of mere learning



148 THE JOURNAL OF THE MUSIC ACADEMY

and pointless austerity; as a musician, he 
transformed a mere art into a Sadhana or an 
Upasann.

It was a happy idea of Dr. C. Narayana 
Rao, the well-known linguist and scholar of 
Ananlapur, to make known to the public 
that, knew not the Telugu language in which 
Tyagaraja composed his songs,the poetry and 
the philosophy of Tyagaraja’s songs. It. is 
because of this purpose in his view that the 
translator has not even indicated the Ragas 
of the songs selected. It must certainly be 
admitted that these translations give an idea 
of the content of the songs but a full appre
ciation of the content could be had only by 
listening to the pieces when sung. There 
arises a feeling in me, as I closely studied a 
selection of these songs and translations, 
that the latter could have been more close 
to the former; sometimes, the rendering is 
too free; and effort could have been taken to 
give them a greater literary charm. Such 
lines as “ of omkar which offers the fruit of 
Yag and Yog and Tyag and Bhog" do not 
read well. Further, in some cases, Tyaga- 
raja's refrain or Pallavi gives the emphasis 
to one passage and when the translation is 
read, the burden shifts itself to a different 
idea.

There are altogether 77 songs in this 
collection; or rather 76 only, for Kanakana- 
ruckira is, by oversight, repeated. The 
Telugu text of the song is given in Trans
literated Roman on one side with the transla
tion facing it. There is a Preface which 
gives a brief biography of Tyagaraja. On

p. x. of the Preface, the translator says that 
the order of his selection is based on his 
idea of the order ot the development rtf’ 
Tyagaraja’s ideas; but surely, one cannot lay 
raja. On p. vii, the preface says that 
Tyagaraja was born at Tiruvalur and that he 
migrated to Tiruvarur also called Pancanadal 
Tiruvalur and Tiruvarur are identical; the 
place to which Tyagaraja migrated and which 
was called Pancanada, is Tiruvaiyaru or 
Tiruvadi. On p. viii, the preface says that 
Tyagaraja evolved a system of music of his 
own, a too controversial question.

Besides, the translator says at the end of 
the opening paragraph of his Preface that 
Tyagaraja is the greatest modern exponent 
of Andhra culture and, in accordance with 
this spirit perhaps, he has issued this 
volume as one in a series called by him 
‘The Heritage of Andhra'. Evidently we 
have to understand by this that the transla
tor's point is to make a vigorous call to the 
Telugu-speaking people to become more 
aware and sing more of the songs oi Tyaga- 
-raja, which the Tamils preserve and chesish 
so well and so much. To an impartial 
student, Tyagaraja is a product of those 
fertile banks of the Cauvery ot the Tanjore 
district of which poets sang:—

dd*dU I
*rm  prci fa^rerr:



T H E  MADRAS MU 
T h e  S e v e n t h

The Seventh (1934) Annual Music Confer
ence organised by the Madras Music Aca
demy was noteworthy for many important 
and new features. Instead of confining the 
performances to a few leading musicians as 
in previous years, efforts were made to pro
vide facilities in this Conference not only 
for them but also for other new and deserv
ing artistes to display their talents. Al
most all the known artistes, (senior and 
junior) in the province were invited and 
applications also from others who wanted to 
take the opportunity were called for.

The Academy’s invitation to the musicians 
was strongly supported by a joint appeal 
issued by Vidvans Gayakasikhamani Muthiah 
Bhagavathar, Tiger Varadachariyar, Musiri 
Subrahmanya Iyer and Jalalharangam Rama- 
niah Chettiar. All musicians took part in 
the Conference and connected performances 
without expecting any remuneration in re
turn except travelling charges and batta and 
thus made the Conference really their own.

A record number of about 50 performances 
were held within the 12 days ol the Confer
ence, in the mornings, evenings and nights 
and thus it was made possible for over 100 
artistes to participate in the Conference, in
cluding the late Naziruddin Khan of Indore. 
The duration of performances was limited to 
two hours at the utmost and was never less 
than an hour.

" OFFICIAL REPO RT OF T H E  
PROCEEDINGS.

T h e  O p e n in g  D a y .
The Music Conference organised by the 

Madras Music Academy was opened, on 
Saturday 9th December, 1935 at 5 P.M. at 
the special pavilion in the People's Park by 
Kumararajah M. A. Muthiah Chqttiyar of

1 The Academy has since started a Building 
lovers to contribute liberally to the fund.

SIC CONFERENCE 
S e ss io n , 1934.

Chetlinad. There was a large gathering of 
; music lovers and musicians present at the 

function.
Vidvan T. S. Sabhesa Aiyar of the Raja 

Annamalai College of Music, Chidambaram, 
the president, and the guests were received 
by the organisers.

The proceedings commenced with a 
prayer by the students of the Teachers 
College of Music after which Mr. S. Satya- 
murli welcomed the guests and requested 
Kumararaja M. A. Muthiah Chettiyar to 
open the Conference.

W e lc o m e  Ad d r e s s .
The Music Academy which had organised 

the Conference, stood Mr. Satyamurti said, 
for high ideals in the field of music. It 
wished to bring together scholars and musi
cians, to consider the problems in the theory 
and practice of music to encourage deserving 
artistes and to provide facilities for sound 
instruction in music. It seemed to him that 
music somehow or other survived in the 
country. There were few composers to-day 
in Tamil Nad. The musician's stock-in-trade 
consisted of about fifty or sixty krtis 
of Tyagayya and a few others. In remov
ing these defects and in creating a strong 
and active public opinion among musicians 
themselves to agree to uphold their stand
ards, the music lovers had great work to do.

After referring to the work of the Music 
Academy in reforming in several directions 
musical performances, he said there was need 
for a good music hall in the city. He would 
suggest that the Corporation and the public 
should co-operate in this matter.1

This year, the Academy, Mr. Satyamurti 
said, was trying a new experiment of having 
a number of performances each day—

for a hall of its own and appeals to all Music



150 THE JOURNAL OF THE MUSIC ACADEMY

not less than three. Public taste, he was 
afraid, was being affected due largely to the 
multiplication of gramophones and talkies— 
but these had come to stay. They should 
therefore do their best to improve the 
standard of music. The Academy had res
tored Bharata Natya to its pristine honour
able place. They had tried to promote ins
truction in music on correct lines. If imi
tation was the sincerest form of flattery, the 
Music Academy could take the number of 
music conferences held all over the country 
as a tribute to its work. But he would 
suggest to all music lovers that there was no 
room for two conferences in the city. He 
would suggest they should all co-operate in 
the best interests of music.

In conclusion he suggested the establish
ment of a Music Federation in the city, affi
liating all music sabhas in the city, setting 
up standards for selection of compositions 
and other improvements and preventing 
unhealthy competition. They should also 
give a larger place for Tamil compositions 
in music performances, for the sahitya of a 
piece appealed as much as music.

In the desert of political strife and contro
versy, he said in conclusion, music offers an 
oasis where we can shed all our political 
differences and bickerings and stand together 
shoulder to shoulder worshipping at the 
shrine of music.

OPENING ADDRESS 
K umararaja  M. A. Mu t h ia h  C h e t t iy a r  
The Kumararaja M. A. Muthiah Chettiyar, 

in his opening address, sa id :—
By inviting me to open this conference, 

you have overwhelmed me with kindness.
I am very grateful to the organisers of this 
conference for the opportunity given to me 
of participating in this evening’s function. 
Though I may be a poor successor to the < 
illustrious persons who have preceded me in ' 
the years past, let me assure you that my 
interest in the advancement of music and the 
progress of the Academy is as great as theirs. 
The pleasure, which I feel in being associated 
with this function, is being enhanced by the 
fact that you have as the president of this 
conference Vidvan Sabhesa Aiyar, Principal 
of the College of Music founded by my 
eve red father at Annamalai Nagar.

Friends, the Music Academy, under 
whose auspices this conference is being held, 
has done yeoman service in the cause tSf 
South Indian Music during the comparative
ly short period of its existence. The con
ference has become an annual function of 
great importance. Music-lovers all over the 
presidency look forward to this annual 
carnival of Music with the greatest delight.

The Academy has solid achievements to 
its credit. The Teachers' College of Music 
and the Faculty of Music in the Madras 
University owe their existence mainly to its 
labours. The Academy is trying to disemi- 
nate music on right lines among our 
people and to keep it at the high level of 
perfection it has reached under the foster
ing care of discerning patrons and zealous 
masters of Music. To-day there is a greater 
recognition of its aims and aspirations; its 
progress has been steady though slow. It is 
full of vitality and vigour and we can look 
forward to greater achievements in future.

In recent times music is spreading every 
where. What was confined to some select 
cultivated homes has now spread to the 
average household. Science has had its 
share in making the people music-minded. 
Its discoveries have now made possible what 
formerly was well nigh impossible. The 
Gramophone and the Radio have so popula-1 
rised music that there is hardly any man or 
woman who does not hum a tune sung by 
some well-known artist.

While we feel gratified to see this rapid 
spread of music, we cannot help deploring 
the fall in the general standard of music. 
W hat was gained in expansion was lost in 
quality. Of late the tendency to appreciate 
and imitate the kind of music com m orjy 
heard in theatres is becoming general. When 
artists begin to please every common taste, 
the dignity of music is likely to be impaired. 
The musician is a creative artist. Standards 
take their bent by the turn given by artists. 
They therefore become responsible for 
creating the right, taste in music. Let not 
our music be pulled down to the average 
level but rather let us try to push up the 
average level into the higher realms of 
music.
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In this Conference, where are gathered 
most of the Sangita Vidvans of this Presi
dency, a great deal of discussion is sure to 
take place. It is upto the Academy to turn 
it to account and evolve something useful. 
Our Vidvans, who have gained name and 
fame in the musical world owe a duty to 
their less fortunate brelhern. They must 
train them in the best traditions of exposition 
and method so that their experience may 
not be lost to the, public. The ancient guru- 
kula system is gone,, probably never to re
turn, but the spirit which animated it may 
be adapted for our use with changes suited 
to the needs and circumstances of modern 
life so that by consistent association with the 
master minds, the students may be enabled 
to imbibe their distinctive contribution to 
the art and science of music.

We in South India have long been accus
tomed td hearing songs composed mainly in 
the Telugu language by the great Tyagayya 
and others. Is it not high time for us to 
give Tamil the place in music to which it is 
legitimately entitled in Tamil Nadu ? It is 
the duty of the Tamil musicians to give it 
that amount of prominence which it undeni
ably deserves. The beautiful, soul-stirring, 
devotional hymns of the Nayanmars and 
Alvars captivate the hearers, throw them 
into ecstasies and help them to become at 
one with the Maker. I hope also that the 
Academy will take early steps to trace, 
secure and publish rare and forgotten com
positions in Tamil of musicians of repute.

Let me again thank Dr. Rama Rao and 
all those associated with him in the work of 
the Academy for the honour they have done 
me in inviting me to open this Conference. 
May this Conference add its annual quota to 
the sum total of achievements in the field of 
music is my earnest prayer. Friends, it is 
with great pleasure that I declare the Con
ference open.

Vidvan Tiger Varadachariar proposed 
Mr. T. S. Sabhesa Aiyar as President of the 
session. Mr. T. L. Venkatarama Aiyar 
seconded the proposition which was then 
carried. Mr. T. S. Sabhesa Aiyar, the Presi
dent then delivered his address.

T h e  P r e s id e n t ia l  A d d r e ss .

The President first (hanked the organisers 
of the Conference for the honour done to 
him in electing him President of the session. 
The first subject, he would like to touch 
upon, he said, was that in none of the nume
rous conferences that had preceded the pre
sent one, had instrumental,music formed the 
subject of their researches. Such an investi
gation, he believed, would conduce to the 
improvement of the art. Ancient works on 
music emphasised the importance of instru
mental music. The Vina, for instance, was 
the best instrument of music, conforming to 
all the requirements of the science of music 
and facilitating an easy understanding of its 
‘laksanas.’

Those participating in such conferences, 
he continued, were generally either persons 
who loved the art for its own sake or those 
who were professional musicians. The 
former, he said, had been doing their best 
to raise the standard of music and of the art 
as at present practised. With this end in 
view they had opened music colleges and 
organised conferences, competitions and 
examinations. But the same, lie was afraid, 
could not be said of professional musicians. 
He hoped this would cease to be so before 
long. In these days when knowledge of 
music was widespread and the agitation for 
its spread was strong, the professional musi
cians should deem it their duty not only 
to improve methods of imparling musical 
instruction and the standard of musical per
formances, but also to promote research in 
musical science. This could not be done 
otherwise than by co-operation and consul
tation among themselves. He gathered that 
several musicians hesitated to participate in 
such conferences either out of diffidence in 
their own qualifications or lake of adequate 
mastery over particular branches of the art 
or for similar •reasons. No one, he said, 
could lay claim to perfection. As lovers of 
the art, they should do all they could in 
however small a measure, to promote the 
art.

The President next pleaded for an authori
tative work being brought out on the basic
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principles of Carnatic music and referred to 
the work done in the field of north Indian 
music. The value of such a good musical 
treatise could not be exaggerated.

Orchestral music, the President said, was 
a feature of Western music. It exphasised 
harmony and staff notation. But its basis 
was not vocal music; it was the music of the 
piano. It did not rouse the higher emotions, 
such as love, and peace. Western music, he 
thought, interpreted the things around man 
and their beauty; Indian music interpreted 
the significance of Sri Nataraja’s Tandava 
Dance. Its chief characteristics were Bhava, 
Raga and Tala.

As one interested in the promotion of 
music, the President said in conclusion, he. 
was pleased with the enthusiasm evinced by 
students of music in such Conferences. If 
they would form a South Indian Music 
Students’ Association, they might be able to 

vdo some good work in the cause of music. 
iThe promotion of the art called for whole
hearted co-operation among professionals, 
teachers, students and lovers of music.

After Mr. T. S. Sabhesa Aiyar had deli
vered his address Mr. E. Krishna Aiyar GI. 
Secretary of the Academy, proposed a votj 
of thanks to Kumararajah Muthiah Chetliyar. 
He said that the three institutions—The 
Madras University, the Annamalai College 
of Music and the Academy, were working in 
harmony in promoting the study of music.

The day’s proceedings closed with a 
music performance by Dhanam’s daughters.

T H E  SECOND DAY. /
23— 12—1934.

The conferedce re-assentbed at 12 noon 
on 23-12-34 with Vidvan T. S. Sabhesa 
Aiyar in the chair. The following was the 
Agenda of the conference:—

I. Reading of Papers.
II. Problems connected with instruction 

in Music.
III. Improvement of Music.

(a) Standardisation of Krlis.
(b) Regulation of Gramophone Music.
(c) Stage Music.

IV. Reconsideration of Hindola and 
H indolavasan ta .

V. Laksya and Laksana of the follow
ing ragas:—

1. Sama.
2. Pratapa varaji.
3. Natanarayani.
4. Pharaz.
5. Bhairavam.
6. Narayanagauja.
7. Salagabhairavl.
8. Dilipaka.
9. Mafijari.

10. Devamrtavarsinl.
11. Nadachintamani.
12. Saindhavl.
13. Gaurl.
14. Gopikavasantam.
15. Desaksi.

VI. Intensive and elaborate considera
tion o f:

(i) Todi («) Sankara bharana.
VII. Ragalaksanas in general.
VIII. Principles to be observed in Raga 

alapana and Pallavi singing.
IX. Notation.
X. Raga and Rasa.
XI. Bharala Natyam.
XII. Demonstration of Musical Instru

ments and Inventions.
X III. Resolutions on other matters of« 

general interest.

P r o b le m s  o f  Mu sic  In s t r u c t io n

The first point discussed was whether 
KIrtanas should be taught with the body of 
the svaras or whether they should be taught 
with the sahitya alone. Opinion was divided. 
Some were of the view that KIrtanas should 
be taught only through the medium of 
svaras while others contended that it wodld 
be destructive of the Raga-bhava if KIrtanas 
were taught with the body of the svaras. 
Discussion revealed that opinion was more 
in favour of the view that svaras should be 
in the background and that the Raga-bhava 
was more important and that therefore the 
KIrtanas should be so taught as to bring out 
the Raga-bhava without being hampered by 
the Svaras. Tne President agreed with this 
view.
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T H E  T H IR D  DAY.
24—  12— 1934.

Resuming the discussion of the same 
subject of Music Instruction, the conference 
considered the importance of Saralivarisai, 
Alankaras, Gitas and Varnas. The object 
of the Varnas, it was pointed out, was to 
inculcate both Raga-bhava and knowledge of 
the Tana and that Ettukadai svaras would be 
a guide to the singing of Svaras and KIrtanas. 
Opinion was unanimous that Varnas were 
useful for that purpose but that they should 
be taught with the primary object of repro
ducing the Raga-bhava. Emphasis was also 
laid on the necessity lor Saralivarisai, 
Alankaras and Gitas.

A question was raised as to whether for 
creative music, a preliminary training in the 
grammar of music was necessary. It was 
suggested that a distinction might be made 
in this matter between those who studied 
music with the object of becoming profes
sionals and experts in it and those who 
studied it for its own sake. A short discus
sion ensued and the President expressed his 
view that Sarali, Gitas and Varnas should 
be taught with Raga-bhava, and that a dis
tinction such as Was suggested might be 
made.

T H E  FOURTH DAY.
2 5 -  12-1934.

•BaLAKOKII.A’— A NEW INSTRUMENT.
Before the discussion began, Mr. N. S. 

Arunachala Aiyar gave a demonstration of 
an instrument devised by him, called the 
Balakokila.

t h e  sta ndardisation  o f  krtis

The discussion for the day centred round 
the question of the standardisation\»f Krtis. 
Opinion was sharply divided, one section 
holding that the KIrtanas should be sung 
only in the form and with the Sangatis which 
the composers had given to them, the other 
party contending that new Sangatis could be 
incorporated provided such introduction did 
not change the character of the Raga and 
the meaning of the Krtis. The former 
section was supported by Vidvan Tiger 
Varadachariyar, Messrs. T.V. Subba Rao, P.
S. Sundaram Aiyar, S. Subramania Sastrigal,
T. L. Venkatararaa Iyer, P . S. Krishna-

20

swami Aiyar and the Prof. Sambamurti.
Mr. M. S. Ramaswami Aiyar pointed out 

an instance where Vidvan Sabhesa Aiyar 
had introduced new Sangatis in a Krti, thus 
enhancing the charm of the Krti.

Mr. C. S. Aiyar staled that what was im
portant was that the original version should 
not be changed.

Gayakasikhamani L. Muthiah Bhagavathar 
was of (he opinion that the adding of San- 
gatis to the original ones was not proper and 
that KIrtanas should be sung primarily with 
the object of rendering the composer’s idea 
and the Raga-bhava.

T H E FIFT H  DAY.
26— 12-1934.

N o t a t io n .
At the meeting of the Expert Committee of 

the Madras Music Conference, on t 6-12-34, 
Vidvan T. S. Sabhesa Aiyar presiding, it 
was resolved to appoint a Committee of 
competent musicians to ascertain and record 
with notation the oiiginal form of the com
positions of the great composers, provided 
that alternative readings are also noted as 
foot-notes. The resolution .was moved by 
Mr. C. S. Aiyar and seconded by Mr. M. S. 
Ramaswami Aiyar. It was resolved that the 
Committee do consist of the following with 
power to co-opt;— Vidvan Sabhesa Aiyar, 
Gayakasikhamani Muthiah Bhagavathar, 
Vidvan Tiger Varadachariyar, Musiri Subra
mania Aiyar, Ariyakudi Ramanuja Aiyangar, 
Vedanta Bhagavathar and Chembai Vaidya- 
natha Bhagavathar. It was resolved that 
the quorum for the meeting of the Com
mittee should be three.

A P a per  on  “ Music  In s t r u m e n t s” and  
A N e w  I n st r u m e n t  “ K in n a r i”.

Mr. Hubli Krishnamacharya then read a 
paper on the “ History of Musical Instru
ments”. He exhibited an instrument which 
he had invented called “ Kinnari" in accor
dance with Sastras and demonstrated its 
merits by playing on the same for some time. 
The President expressed the thanks of him
self and the Academy to Mr. Krishnama- 
chariyar on the excellence of the “ Kinnari” .

T H E  SIXTH DAY.
27—  12— 1934.

A P a p e r  on T ala .
Mr. G. Krishna Aiyar of Manakarai read a
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paper on Tala and the Dasa pranas of Tala 
and explained the method of finding out the 
num ber of Prastaras of a Tala directly and 
indirectly. He illustrated one or two such 
Prastaras by singing some Tiruppukal songs, 
of Arunagirinathar. He also gave the 
characteristic quality of a  Pallavi, namely 
Alopanam and Avalopanam.

A P a p e r  o n  R aga  S a u r a st r a .
Mr. G. Mahadeva Aiyar of Parur read a 

paper on "Saurastra” . He described its 
various qualities as mentioned in the ancient 
texts and also sang the existing compositions 
of Tyagaraja and Patnam Subrahmania Aiyar 
in this Raga. He explained in detail that 
generally Catussruti dhaivata and Kakali 
nisada occurred in this Raga. But the flat 
Dhaivata and Nisada also, he stated, occa
sionally occurred. He referred to the con
troversy about this Raga, some holding that 
it was a derivative of Mayamahlvagaula, 

T e th e rs  opining that it was a Janya of Surya- 
kanta, the 17th Mela. He favoured the 
latter view. He also raised a number of 
questions for the consideration of the Con
ference regarding the controversial notes 
occurring in Subhapantuvarali, Bhupaja, 
Behag, Madhyamavati, Nata, Manji and 
Manjari.

A L e c t u r e  o n  t h e  T o n a l  Va l u e s  
o f  N o t e s .

Mr. C. S. Aiyar then gave a lecture on his 
experiments on the tonal values of particular 
notes occurring in Karnatic compositions.

T H E  SEVENTH DAY.
28— 12— 1934.

D is c u s sio n  o n  R aga  L aksanas.
The experts with Vidvan T. S. Sabhesa 

Aiyar in the chair, discussed the laksanas 
of three Ragas. Throughout the whole pro
ceedings difference of opinion was notice
able between those who placed their reliance 
on text-books and those who preferred to 
lay down the Laksya according to practice..

The Laksana of the Raga ‘Syama' was first 
taken up. The main point of discussion was 
as to whether ma dha sa or pa dha sa 
should be laid down as the Raga’s character
istic in the ascent. A num ber of Vidvans 
sang Tyagaraja's Krti “ Santamuleka" in 
support of their respective contentions. It
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was urged by one expert that it would be 
advisable to lay down the ascent and th e ^  
descent of this Raga as sa ri ma pa dha sa 
and sa dha pa ma ga ri sa, which would 
permit the characteristic Sancaras of this 
Raga, namely, ma dha sa and ga ri ga sa. A 
professional musican from the Andhradesa 
observed that although the Gitas of Venkata- 
makhin represented an authority on the sub
ject they only codified a particular Sampra- 
daya (school) and therefore he requested 
that Gurumurti Sastri's Gitas, which were 
more widely accepted in some parts of the 
country, might be sung before the Confer
ence. There being no response, a well- 
known Bhagavathar sang a gila of Purandara 
Vitthala in this raga in which ma dha sa 
and ga ri ga sa usages were found to occur.
A number of Vidvans exphasised the impor
tance of so fixing the Laksana of ‘Syama’ 
as not to clash either with ‘Arabhi’ or 
‘Devagandhari* on one side and ‘Kedara- 
gaula' or ‘Yedukula Kambhoji’ on the other.
It was finally agreed that the Arohana of this 
Raga should be sa ri ma pa dha sa and its 
Avarohana sa dha pa ma ga ri sa, and that 
the raga is a derivative of the 28th Mela.

The next Raga discussed was ‘Pratapa 
Varali’. The basis of discussion was Tyaga
raja's ‘Vinanasa' which was rendered by 
some Vidvans. The dispute with regard to 
this Raga was the admissibility of pa dha pa 
sa or pa sa, in its Laksana. It was agreed 
without much controversy that its Arohana 
was sa ri ma pa sa and its Avarohana sa dha 
pa ma ga r i sa and that it was a derivative 
of the 28th Mela.

The Raga ‘Hindola' was then brought up 
for recdfcsideration. It was explained that in a 
previous session of the Music Conference 
(1931) this Raga had been discussed ancf a 
decision arrived at that it took Catussruti 
dhaivata; but as it was represented by an 
expert that the decision was not satisfactory, 
the Expert Committee decided that the Raga 
should be again considered.

The main points of contention in regard 
to this Raga centred round the usage of sa 
ga ma or sa ma ga ma and whether Suddha 
dhaivata or CatuSsruti dhaivata represented 
the correct practice. A strong group of

T h e  m u s i c  a c a d e m y
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Vidvans contended on the strength of 
Tyagafaja's “Samaja vara gamana” and 
“ Manasuloni” that Caturssruti dhaivata had 
been sanctioned by long usage and that that 
was the only correct practice. They also 
emphasised that sa ga ma did not directly 
occur but only occurred as sa ma ga ma. 
(It was also explained that the usage sa ma 
ga ma not only had the sanction of Tyaga- 
raja krtis but also that of the musicians of 
the north.) It was contended on the other 
hand by an equally strong group who relied 
on Venkatamakhin’s Gitas that- Suddha dhai
vata was the only correct practice and urged 
that that should be adopted. The general 
sense of the Conference was that Hindola 
was a derivative of the 20th Mela; that it 
took Suddha dhaivata, that its Arohana was 
sa ga ma dha ni sa and its Avarohana sa n i 
dha ma ga sa.

T H E  EIG H TH  DAY.
2 9 -1 2 -1 9 3 4 .

D is c u s s io n  o n  R aga L ak sa n a s .
The Raga ‘Natanarayani' was taken up. 

Vidvan Muthiah Bhagavathar started the 
discussion stating that, according to the text
books, the laksana of this raga was described 
differently, some laying it down as sa r ig a  
ma pa dha sa and sa dha pa ma ga ri sa, 
while others gave if as sa ri ga ma dha ni 
dha sa and sa ni dha pa tna ga ma ri sa.

' He explained that this was a 'Chaya' raga 
depending for its identification more on 
characteristic usages than on mere Arohana 
and Avarohana.

Mr. T. L. Veniatarama Aiyar expressed 
himself in favour of sa ri ma pa dha sa and 
sa dha pa ma ga ri sa (as in the case of 
‘Syama' raga) relying on the authority of 
Sangita Sampradaya Pradarsini. He also 
sang DIksitar’s krti ‘Mahaganapate’in support 
of his view.

On some other Vidvans maintaing that 
the second Laksana mentioned above was the 
correct one, consideration of this Raga was 
adjourned to the next day in order to enable 
any other composition in this Raga being 
brought up before the Conference.

The Parazu raga, which claims a number 
of compositions, particularly Padas under il, 
next formed the subject of keen debate as to 
its Laksana. Difference of opinion centred

round the point whether sa ga ma or sa ri 
ga ma should be laid down as correct 
Laksana in the ascent, their being no dispute 
as to its Avarohana and its Melakarta which 
were admitted to be Sampurna and Maya 
Malavagaula respectively. Vidvan Muthiah 
Bhagavathar led the debate stating that 
although several usages found in composi
tions in this Raga showed that sa ga ma and 
sa ma ga tna occurred more frequently, 
there were also some other compositions in 
which sa r i ga ma prayoga occurred. In 
illustration of this point he sang Duraiswami 
Aiyar’s composition ‘Adinamatalu'. He 
knew other Krtis of authoritative composers 
which had this prayoga, although it was a 
fact that in Padas, especially Tamil, sa ga 
ma dha ni sa prayoga predominated.

As against this view, a number of experts 
and Vidvans including the President and 
Messrs T. V. Subba Rao, P. S. Sundara 
Aiyar and T. Lakshmana Pillai were strong
ly of opinion that sa ga ma was the only 
characteristic prayoga which brought out the 
main feature of Parazu although sa ri ga 
occurred in a few cases and that the primary 
and pointed use of sa ri ga ma would smack 
of Mayamalavagauja. In  support of this 
view a large number of original composi
tions were quoted such as Syahia Sastri's 
‘Trilokamata’, ‘NIlayalaksi' and a far older 
composition beginning with 'Innallavale- 
gade’ etc.

The conference eventually decided by an 
overwhelming majority that Parazu was a 
derivative of the 15th Mela, that it took sa 
ga ma pa dha n i sa in the ascent sa ni dha 
pa ma ga ri sa (ga long) in the descent.

T h e  'B alakokila ' a g a in .
Mr. N. S. Arunachala Aiyar then gave a 

practical demostration of the new invention of 
his, the musical instrument called'Balakokil’.

A L e c t u r e .
Sarigitaratnakara Naziruddin Khan, Palace 

Vidvan of Indore, then delivered a lecture 
in Hindustani on the subject of music 
generally, in the course of which he empha
sised the practical nature ot this divine art, 
and said that mere Raga could not be called 
music, which consisted of dance, song a«nd 
instrumental music. He then gave a demon
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stration of Hindustani vocal music.
T H E  NINTH DAY.

30— 12— 1934.
R aga L aksanas.

The consideration of ‘Nata Narayani' 
raga which was deferred the previous day 
was taken up. B#t there having been a 
difference of opinion as to its constituent 
Svaras and also in view of the solitary com
position which alone was forthcoming in 
this Raga, the Conference did not come to 
any decision on the point.

The Conference then re-considered ‘Hin- 
dola-Vasanta’ raga on the advice of the 
Experts' Committee. Vidvan Tiger Varada- 
chariyar started the discussion and stated 
that this Raga was a derivative of the 20th 
mela with ‘Sudha dhaivata' and sa ga ma 
pa dha ni dha sa in the ascent and sa ni 
dha pa ma ga  dha ma ga sa in the descent 
and that Rsabha did not occur.

Mr. Walajapet Ramaswami Bhagavathar 
then sang a Krti of TyagaHja beginning 
with ‘Raraslta’ with ‘Cittasvara’ said to 
have been given by the composer himself. 
The rendering of this song showed the pre
sence of ‘Catussruti rsabha' as also the 
usage of ga ri ga once in the ‘Cittasvara.'

Mr. T. L. Venkatarama Aivar explained 
that this ‘Cittasvara’ supported the theory in 
the Sampradaya Pradarsini as to the presence 
of occasional Rsabha in the raga. He also 
quoted Sangita Saramrta in support of this 
view which was strengthened by the usages 
occurring in Dik§itar’s Krtis.

It was pointed out by a number of other 
speakers including Mr. P. S. Krishnaswami 
Aiyar and Mr. Muthiah Bhagavathar that 
Krtis in this Raga were sung with both varie
ties of Dhaivata but the Suddha Dhaivata 
was more common. After some more dis
cussion the Conference decided that the 
Arohana of ‘Hindola vasanta’ was sa ga ma 
pa dha ni dha sa and its Avarohana was sa 
ni dha ma ga r i ga sa, as this would acco
modate all varieties ol usage and conflicting 
views. It was also decided that it was a 
Janya of Natabhairavl and was a derivative 
of 20th Mela.

T h e  Me l a k a r t a  S c h e m e . 
Sangitaratnakara Naziruddin Khan, Palace 

Vidvan, Indore, stated that the melakarta

scheme as now expounded in the ‘Sangita 
Sampradaya Pradarsini' popularly known as 
‘Venkatamakhin's scheme’ existed 300 yeafs 
before Vehkatamakhin. This was proved, he 
stated, by the categorical mention of 72 
Melakartas in four Dhrupads composed by 
Mr. Baiju Naik who was said to have gone 
to the North from South India during the 
time of Allaudin Khilji. He then sang 
these Dhrupads which were in Kalyan 
Asaveri (20th Mela), Byag, and Bhairavi 
(Mriyamajavagauja). The rendering was 
very clear and pronounced and was much 
appreciated by the experts who listened to 
the exposition with rapt attention. In  each 
Dhrupad, the names of the 18 melas as men
tioned in Venkatamakhin’s scheme were seen 
correctly incorporated.

The Speaker also stated that he knew also 
45 of these Melakartas and would demos- 
trate the same to any Vidvan interested in 
the matter. He then demonstrated the first 
Melakarta ‘Kanakangi’ with svaras, a notice
able feature of which was that ri and dha 
represented four different Svaras.

The President then demonstrated Kana- 
kangi mela raga out of the 72 Mela raga- 
malika of the late Maha Vaidyanatha Aiyar.

T H E  TEN TH  DAY.
31—12—1934.

The Laksana of Bhairavam was first d is-# 
cussed.

Vidvan Muthiah Bhagavathar and Mr. 
T. Lakshmana Pillai stated that this Raga 
took sa n  ga ma pa dha n i sa in the ascent 
and sa dha pa ma ga ri sa in the descent 
and that it was a derivative of Suryakanta. 
Mr. T. L. Venkatarama Aiyar pointed out 
that in the text-books, it was mentioned 
that Kaisiki nisada occurred in this Raga and 
hence wanted a decision as to its parent Raga 
—whether it was Cakravaka or Suryakanta.

Tyagaraja's krti, ‘Mariyadagadayya’ was 
sung from which the conference decided, by 
a large majority, that Kaisiki nisada did not 
occur therein and hence the Raga was a 
Janya of the 17th Mela. There was no dis
pute to its Arohana and Avarohana which 
were agreed to be sa ri ga ma pa dha ni sa 
and sa n i dha pa ma ga ri sa. Sa n i sa as 
being pointed out by Mr. Muthiah Bhagava
thar to be frequently occurring usage, this



c o n f e r e n c e  p r o c e e d i n g s 157

was embodied in the Avarohana.
The next Raga to be considered was 

‘Narayana Gaula.’ Mr. Lakshmana Piilai 
led the debate stating that this Raga was a 
derivative of Harikambho ji and that it took 
sa ri ma pa ni dha ni sa in the ascent and 
sa ni dha pa tna ga r i sa in the descent. 
Some Vidvans sang Diksitar's Krti begin
ning with ‘Sri Rama Ravikulabdhi', Tyaga- 
raja 's ‘Kadalevadugade’, Vina Kuppier's 
Varna and a Kaivaraprabhandham by 
Govindasvami. On this, it was found that, 
except in the Varna in which the usage of 
ma ga ri sa was found to occur, in all other 
compositions ma ga ri ga ri sa predomi
nated.

It was explained by Mr. P. S. Krishna- 
swami Aiyar and Mr. T. L. Venkatarama 
Aiyar that if the Avarohana was fixed as ma 
ga ri sa, it would accommodate the usage 
of ma ga ri ga ri sa but not vice versa. But 
the majority were against this, as ma ga ri 
sa occurred only in a solitary instance and 
was not characteristic of the Raga.

■Mr. Muthiah Bhngavathar pointed out that 
in order to distinguish this Raga from 
Kedaragaula, it would be desirable to lay 
down that pa dha ma was characteristic 
Sancara of 'Narayana Ganja.’ But the Con
ference did not consider it absolutely neces
sary to make any special mention of this 
fact.

It was finally decided that 'Narayana 
Gauja' was Janya of the 28th Mela, with 
sa ri ma pa ni dha ni sa in the Arohana and 
sa ni dha pa ma ga ri ga ri sa in. the Avaro
hana. It was noted that the prayoga ma ga 
ri sa occurred in Vina Kuppier’s Atatala 
varna.

..The raga ‘Manjari’ was next considered. 
The basis on which this Raga was discussed 
was Tyagaraja’s well-known composition 
*Patti vidavaradu.’ It was explained that in 
the descent, the versions of this song differ
ed with various musicians, some using pa 
dha nia and other dha pa ma. It was 
finally decided that the Raga took sa ga ri 
ga ma pa ni sa ni sa in the ascent sa ni dha 
pa ma ga ri sa in the descent. It was 
agreed that it was a derivative of Kharahara- 
priya.

The Raga ‘Devamrtavarsani’ was next 
taken up. There being no compositions or 
Gitas in thisRaga, except 'Evarani' byTyaga- 
raja, this Krti was first sung to enable the 
Conference to decide the laksana of the raga- 
It was found that sa ri ga ma ni dha ni sa 
occurred in the Arohana and sa ni dha pa 
ma ga ri sa in the Avarohana. It was point
ed out that a clear usage of pa dha ni sa 
was found in many modern renderings of 
this Krti which occurred after ‘Sivudano’ in 
the Anupallavi of the Krti, but many vid
vans expressed the opinion that such usage 
was unauthorised.

It was brought to light that this Krti 
‘Evarani’ was mentioned under ‘Devamrta 
varsani’ in palm leaf records while it was 
classed under ‘Nadacintamani’ in some 
books.

Mr. Sambamurti pointed out that apart 
from the Krti, ‘Evarani’, the Raga Deva- 
mrla varsani was found in some text-books, 
like Sahglta Kaumudi and Singaracharlu’s 
book, which gave its Arohana as sa ri ga ma 
ni dha ni sa and its Avarohana as sa ni dha 
pa ma ga ri sa so that both the Laksana and 
laksya tallied in this case.

The Conference decided that ‘Evarani’ 
was in Devamrta varshani raga which took 
sa ri ga ma ni dha ni sa and sa ni dha pa 
ma ga ri sa in its ascent and descent res
pectively and it was a Janya of the 2 2nd 
mela.

A N e w  R ag a .
Mr. Sivaramayya, Palace Vidvan, Mysore, 

played on the Vina his Krti on ‘Sri Raja 
rajesvari’ dedicated by him to Sri Tyaga- 
rajasvami, and composed in a new raga 
called Svayambhusvararaga. A pecu
liar feature of this raga was that it consisted 
of only three svaras in the ascent as well as 
the descent, that is, sa ga pa.

T H E  ELEV EN TH  DAY.
1 — 1— 1935.

The Madras Music Conference, organised 
by the Music Academy, concluded its ses
sion on 1-1-1935. Vidvan T. S. Sabhesa 
Aiyar, the President, thanked the organisers 
of the Conference for the help and assistance 
extended to him in conducting the Confer
ence and the Experts Committee’s meetings.
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He was very glad that the experts’ Com
mittee had discussed a number of Ragas and 
decided how they should be sung. But 
mere decisions by experts would not be of 
very great help unless the musicians and 
instructors adopted those decisions in 
practice. He hoped that ways and means 
would be devised to achieve this object.

The President concluded his speech 
thanking Mr. Naziruddin Khan, Palace 
Vidvan, Indore, for having attended the 
Conference and participated in the experts' 
discussion.

Vo t e  o f  T h a n k s .
Mr. S. Satyamurti, Vice-President of the 

Music Academy, thanked the musicians who 
had responded to the invitation of the 
Academy whose aim 'and  object was the 
promotion and encouragement of music. In 
the course of his speech he said that confer
ment of titles should not be done by any 
body and everybody, but by experts, and an 
institution like the Academy should honour 

, the musicians by conferring titles on them. 
He also said that there was no need for 
two music conferences in the city. By all 
means reputed and well-known musicians 
could be engaged by the various sabhas for 
holding performances.

On behalf of the musicians Mr. Mulhiah 
Bhagavathar thanked the Academy for their 
kind reception and hospitality and for the 
encouragement given to junior musicians. 
He said that it was the duty of senior musi
cians to extend a helping hand to the juniors. 
The senior might attend the performances 
of juniors and give them encouragement. 
The musicians must try to promote the 
cause of music by co-operating with the 
work of the Academy.

Cl a s sic a l  m u sic  in  S o u t h  In d ia .
Sangita Ratnakara Naziruddin Khan expre

ssed his pleasure at having attended the Con
ference. He found the standard of classical 
music in South India to be of a high order, 
both in theory and practice. At the present- 
day theatrical music was slowly taking the 
place of pure classical music. He hoped 
that all lovers of real music would keep up 
the standard of music and endeavour to 
make it popular. He would be only too 
glad to place his services a t . the disposal of

the Academy in its endeavour to promote 
the cause of good classical music— Kamatic 
or Hindustani.

Mr. Subrah mania Saslrigal of Tanjore next 
spoke on behalf of the music scholars 
thanking the Academy for organising expert 
committee discussions and for encouraging 
young musicians.

A condolence resolution placing on record 
the Conference’s sense of sorrow at the 
death of Vidvan Nayana Pillai of Conjee- 
veram, and of Messrs. Vina Venkata- 
swami Raju, Syamala Bhagavathar of Tinne- 
velly and Soundararaja Bhagavathar of 
Devakottah was passed by the Conference.

The Conference also passed a resolution 
reiterating its view that the Madras Univer
sity Diploma Course in music should be ex
tended at least to two years.

With a vote of thanks proposed by Mr. 
E. Krishna Aiyar to the president, the 
session terminated.

O FFIC E BEARERS OF T H E  MUSIC
ACADEMY, MADRAS FOR 1934. 

P r e s id e n t .
Dr. U. Rama Rau

V ice- P r e s id e n t s .
Mrs. M. Vcnkatasubba Rau.
Mr. S. Satyamurti Aiyar.
Dewan Bahadur M. Balasundaram Naidu 

T r u s t e e s .
Rao Bahadur K. V. Krishnaswami Aiyar/
Mr. P. Rangaswami Chetty Garu.

S e c r e t a r ie s .
Mr. K. S. Visvvanalha Sastri.
Mr. E . Krishna Aiyar.

T r e a su r e r .
Mr. S. Rajagopalachari.
O t h e r  Me m b e r s  o f  t h e  E x e c u t iv e  

C o m m it t e e .
Mr. T. V. Subba Rao.
„ T. L. Venkatarama Aiyar.
„ V. Appa Rau Pantulu.
„ A. Damodara Mudaliar.
„ G. K. Seshagiri.
„ P. Sambamurti.
„ M. Baktavatsala Mudaliyar.
,, N. S. Mani.
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A u d it o r .
Mr. S. Suryanarayanan, G. D. A.



T H E  MADRAS MUSIC CONFERENCE. 
T H E  EIGH TH SESSION, 1935.

O f f ic ia l

T h e  O pe n in g  D ay.
22— 12— 1935.

The Eighth Madras Music Conference 
organised by the Madras Music Academy, 
was opened by the Rt. Hon. V. S. Srinivasa 
Sastri, in a special pindal erected in the 
People's Park Town.

The proceedings commenced with the 
playing of Nagasvaram by Tiruppamaram 
Brothers and this was followed by a prayer.

W ELCOM E ADDRESS.
Mr. T. V. Subba Row, on behalf of the 

Music Academy, presented a welcome ad
dress to Mr. V. S. Srinivasa Sastri. The 
address, after referring to the growth and 
development of the Academy which was 
founded in 1928 for the purpose of improv
ing and encouraging^Indian Music and to 
consider the various problems concerning 
the theory and practice of Indian Music, 
stated that the Executive Committee con
ducted a journal of Indian Music in which 
articles of great value to the science of 
music were published. They also published 
the “ Caturdandiprakasika”, a work of 
rare merit. The Academy had been arrang
ing lectures, accompanied by demonstra
tions, on knotty problems in music. They 
had been endeavouring to introduce reforms 
in the quality of performances. First, they 
insisted on the Tambura sruti. Next, they 
recommended the reduction of accompani
ments to the minimum. They required the 
performers to give in advance a programme 
containing the first words of krtis, the 
names of the composers, the ragas and talas 
of the pieces; and they were in favopr of 
reducing the length of the performances. 
There were many more points which deser
ved to be considered and in respect of which 
reform was called for; but it was obvious 
that nothing substantial could be achieved 
without the co-operation of other similar

R e po r t .
organisations. The annual conferences that 
they held contributed a gerat deal towards 
improving and encouraging music. Intri
cate questions in the science of music were 
thrashed out. Ragalaksanas were carefully 
defined by experts after much discussion. 
To realise the full value of these conferences, 
they need the sanctions of a broadbased 
Federation.
S c h e m e  fo r  F e d e r a t io n  o f  So c ie t ie s .

The Executive Committee had conse
quently resolved to take steps to bring 
together all musical organisations in and 
outside Madras and with that object in view, 
framed bye-laws under their constitution to 
affiliate other institutions and so to create a 
a Council of the Representatives of such 
Associations which would function in fur
therance of the common purpose. They 
trusted that the other organisations would 
receive this scheme with favour and gather 
together for the common good of all and 
for the reformation and uplift of the art. At 
the same time, they could not ignore or 
underrate the need for and the value of the. 
co-operation of the experts and the artistes. 
Nothing could be achieved or even begun 
without their sympathetic assistance.. On 
the other side, there were matters in which 
the artistes needed the help of an organisa
tion like the Academy. There were many 
composition of great masters that threatened 
to become gradually lost to them. The 
whole aim and purpose of the Academy was 
to elevate the art and bring higher honours 
and greater recognition to the artistes. They 
did not see why, if they were all sufficiently 
organised so as to establish recognizable 
standards, some of their musicians should 
not be honoured as highly as the leaders of 
other professions here or as the exponents 
of music in the West. The Academy would 
urge them, even at some initial sacrifice, to 
identify themselves whole-heartedly with 
their organisation and its activities. The
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organization was a permanent one with a 
definite programme. Their activities were 
steady and well-planned and purposeful, not 
guided by any spirit of rivalry, not an ad 
hoc festival nor a sporadic side-show. They 
stood wholly and only and always for music. 
The College of Indian Music at Annamalai 
could well be made the basis for great 
schemes and great achievements and they 
looked forward to the Annamalai University, 
under Mr. Sastri’s wise and able guidance, 
to develop and advance Indian Music and 
raise the art and the artistes to a much 
higher standard and status.*

M r . S a st r i's O p e n in g  A d d r e s s .

The Rt. Hon. V. S. Srinivasa Sastri, 
declaring the Conference open, said that he 
scarcely deserved the honour done him and 
the welcome address presented to him was 
couched in extravagant terms, creating as it 
did an expectation that he would be of some 

^use in the development of the Music Acade
my. That expectation was hardly likely to 
be fulfilled. It was true he had been, for 
many years, in the habit of listening to high 
class music. He had listened to some per
formances by great musicians like Mahavai- 
dyanatha Aiyar and Patnam Subramhmaya 
Aiyar. He had also had the privilege of 
witnessing Tiruvarur Jnanam ’s dance. But 
he could not pretend that he tried to under
stand the technique of the art. He had been 
content these many years to remain in the 
outermost part of the outer court of music. 
He must, however, acknowledge that when
ever he had gone to a music party he had en
joyed the thrills and ecstacies of the perfor
mance. If, however, keenness to appreciate 
music was a qualification-, he possessed it. 
But he had never made an attempt to under
stand the inner mysteries of the art. He 
had not, however, regretted in the least his 
ignorance of its technique. He believed 
that the enjoyment of music, by those who 
naturally could enjoy it, even though they 
could but imperfectly understand it, was the 
best possible enjoyment of the art. It was 
a tribute to the greatness of this art that it 
could be enjoyed even by those who were 
not initiated into its mysteries. If it was true 
hat even more than the participators in a

game, the spectators saw more of it and if 
it was true also that those who were immer
sed in the pursuit of an art were not always11 
those who understood the appeal that it 
would make to the general public, if there 
was any truth in these propositions, then he 
thought even the most advanced musicians 
and the greatest rasikas who would sit round 
the musicians might occasionally be thank

fu l  to be told a thing or two as perceived by 
those standing outside the inner shrine.

“ T h e  P rim a r y  o b je c t  o f  Mu s ic ’’
Continuing, Mr. Sastri said that he had 

always felt one or two things to which he 
would like to refer on the occasion. They 
all knew the unhappy lot of third-class rail
way passengers. It was claimed that though 
these unhappy people contributed a lot to 
the finances of the railway, their interests 
and needs were not always kept in view. 
The uninitiated folk who attended music 
performances were in the position of the 
third-class railway passengers. The danger 
that beset every profession was that it deve
loped a peculiar technique of its own which 
inevitably tended to overmaster those who 
pursued it, bending them to its particular re
quirements. In  consequence, certain fun
damental principles stood in danger of being 
forgotten or obscured. In music, he must 
say that danger,—he begged the indulgence* 
of the audience for making these uninstruct
ed observations—had begun to make its 
appearance. The primary object of music, 
an object which it could not for a moment 
afford to forget, was to please the audience 
and this great pleasure was yielded only 
when it made an emotional appeal. They 
would agree with him, that that emotional 
appeal was a thing present in all musical 
performances, whether of the simple or*'of 
the high-brow variety. The beginnings of 
music could be traced to the singing of 
birds, the babble of children, to the ballads, 
to the popular rolicking songs and to the 
devotional songs. When thrse songs were 
sung in a good voice without excessive 
attention being paid to intricacies and 
technicalities and wherMhese strains fell on 
their ears, they all felt that they were being 
lifted out of their everyday life, with its.
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cares,- sorrows and discords, and brought 
into contact with pure and unalloyed 
ananda. This feature of music, appeared to 
him, ought never to be forgotten in any 
music performance. When the performer 
lost himself in subtleties, he would forget 
the common man. Take for instance the 
“ avarta” of the drummer, which came in, in 
his judgment too often in these performan
ces. It was, no doubt, a highly developed 
technique and it would be appreciated by 
the rasikas who would sit round the musi
cian. He only objected to this display 
being overdone. The third-class railway 
passengers, he had- refei red to, had a right 
to get some enjoyment, and they need not 
wait for a number of hours to hear those 
simple melodies, by which time, the musi
cian would perhaps be tired. The vulgar 
tastes of the audience should be resisted, no 
doubt, and the solemnity of the occasion 
should not be marred. But there was 
nothing vulgar in the craving for simple, 
devotional songs. The musicians should 
not forget the prime object of music which 
was to touch the emotional chords of the 
hearers.

Proceeding, Mr. Sastriar said that for 
every “ kirlana" “ sarigalis” need not be re
quired to be produced. He wished that 
there was a rule enforced which prescribed 
only three or four most distinguishable 
“sangatis” in a performance. The “sanga- 
tis” were only meant to show the gymna
stics of the voice of the performer and 
trained musicians need not cast his pearls 
before a lay audience. The best music was 
that which as Tennyson slated, “ was 
married to high sense.” Mere strains that 
conveyed nothing to the heart were not the 
best type of music. He had heard some 
great devotional songs, which if' properly 
sung, would bring tears to their eyes and 
make them forget for the moment, that they 
were on this earth. The words and syllables 
of kirtanas should not be cruelly mangled.

Lastly, he desired to refer to the last para 
of the address which dealt with the Anna- 
malai University. In that University, there 
was a section devoted to the teaching of 
Music. He would appeal to the Music 
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Academy to help them whenever its help 
was needed. There were some gaps 
to be tilled in that section. But to till those 
gaps, they lacked the necessary equipment 
and assistance.

“ I make an appeal to my friends present 
here” Mr. Sastn concluded “ that they would 
occasionally visit the Annamalai University 
and see the work that we are doing and help 
us in some measure to achieve our object. 
Our aim is also to develop the art and 
science of Music to still greater perfection, 
to make it serve the community in higher 
and more exalted ways and incidentally to 
invent more melodies and to make more 
compositions and still further to make re
searches into the hidden treasures of that 
great art and thus make the music of this 
land a still greater power than it has been. 
How to weld logelher, if such welding is 
desirable, the two or three different systems 
of music that prevail in our country and 
how each system, without losing its identity, 
can appropriate the charm of the other and 
develop in future to the still greater music 
of India, not entirely drab and monotonous, 
not unified in the sense that it lacked variety 
but a composite system which admits into 
itself the best there is in the other systems, 
has to be considered. If we could help in 
any way to reach that consummation and 
be a part of that larger unity of India, the 
unity of religions and communities, of creeds 
and classes, of modes of thought and varie
ties of culture, which I believe is amongst 
the most inspiring dreams of politicians and 
publicists, enthusiasts and patriots of every 
thought and type among us, it will be a 
great thing. No Indian but will have his 
heart warmed to think that while India is 
unifying in other ways, here also attempts 
are being made for unification in the direc
tion of music.”

Medals were then distributed to Srimathi 
Rajam Pushpavanam and Mr. B. V. Salha- 
gopan who had been declared winners in the 
music competition in krtis and ragas con-: 
ducted by the Academy.' ■

Mr. T. L. Venkatarama Aiyar announced 
that Sir C. P. Ramaswami Aiyar had given a 
donation of Rs. 500 to the Academy and
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had become a patron.
Mr. Harikesanallur Muthia Bhagavathar 

next proposed that Sahgitha Sastra Katna 
K. Vasudevachar of Mysore be elected Presi
dent of the Conference. He said that Mr. 
Vasudevachar was a great scholar and had 
composed many songs. His knowledge of 
the practice and theory of music was of a 

\Jiigh order and he was one of the distin
guished palace Vidvans of Mysore.

Mr. Tiger Varadachariyar seconded the 
proposition and it was carried with acclama
tion.

P r e s id e n t ia l  Ad d r e s s .

Mr. Vasudevachar next, delivered his 
address in Kanarese. It was translated into 
Tamil by Mr. Muthia Bhagavathar.

In his address, Mr. Vasudevachar dealt 
at length on the important place which 
music occupied in ancient days and the 

^ tro n a g e  extended to great musicians by the 
Hindu rajas. By reading the lives of their 
great musicians and composers, one would 
get a clear perception of the important place 
assigned to the science of Music in the 
scheme of things. After referring to some 
of the great singers of old, the President 
expressed gratefulness to H is Highness the 
Maharaja of Mysore for the encouragement 
given by him to present day musicians.

Proceeding, the President stated what in 
his opinion were the principal qualifications 
for a good singer. He must be a man who 
knew the art from “A" to "Z " and be well 
Versed in Vyakarana, Chandas and other 
branches of the ancient lore bearing upon 
the Science of Music. A great musician 
should also be capable of distinguishing the 
"rasas" and “bhavas" that should adorn the 
Raga Alapana. A knowledge of different 
languages was also essential and he should 
be an expert in singing, with or without 
instruments and in the art of dance. He 
should be well versed both in the Marga and 
Desi styles. He must also be equal to rang
ing through Mandra, Madhyama and Tara 
Sthayfs and the handling of the varieties of 
gamakas.

need for an enquiry to settle the correct 
“sancaras” of those “ragas” regarding which 
there were doubts and for carrying ouf^ 
research into the literature, both ancient and 
modern, on music. Proper text-books, both 
in the theory and practice of music for 
present-day use, should be brought out. 
Encouragement should be given to new 
composers. Attention should be paid to the 
rehabilitation of the great art of dance which 
had fallen into decay. Steps should be taken 
to popularise the correct and proper rendering 
of the padas of Ksetrajna and the Asta- 
padis of Jayadeva and their free use for 
abhinaya performances. Lastly, they should 
collect all standard works on the science of 
musie in a library to be started for that 
purpose.

Mr. A. Damodara Mudaliyar, one of the 
joint secretaries of the Academy, proposed a 
vote of thanks to Mr. Srinivasa Saslri for 
having opened the conference and to all 
those who responded to their invitation.

Mrs. Nagasvami Aiyar next gave a music 
performance with accompaniments.

T H E  SECOND DAY
24— 12— '35.

The Conference of Music experts met 
under the presidency of Vidvan Sangita 
Sastra Ratna K. Vasudevachar. The follow- • 
ing was the Agenda for the Conference:—

I. Ragalaksanas and their applicability in • 
modern practice.

II. Laksya and Laksana of the following
ragas:—

1. Gaurl.
2. Purvi.
3. Sarariganata.
4. Ciltaranjani
5. Gopikavasanla *

6. Dilipaka.
7. Saindhavi.
8. Salagabhairavi.
9. Desaksl.

10. Nata.
III. Evalutation of the Svaras of Ragas 

in terms of twenty-two sruits.
IV. Raga and Rasa.
V. Raga alapana paddhati.
VI. Pallavi singing.
VII. Notation.

. The President next made a few suggestion VIII. Reading of papers and discussion 
"or improving music. He pointed out the thereon.
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IX. . Bharatanatya.
X. Demonstration of musical instruments 

and inventions.
XI. Matters of general interest and 

resolutions thereon.
T h e  B alakokila  Ag a in .

Before proceeding with the discussions, 
Mr. N. S. Arunachala Aiyar, B.A., L.T., 
demonstrated the ‘Bala-kokila’, the musical 
instrument invented by him resembling the 
Gottu-Vadya.

Mr. P. Symbamurti expressed the need 
for a portable musical instrument to replace 
the harmonium and was of the opinion that 
in its present improved form, the Bala-kokila 
was acceptable.

Mr. M. S. • Ramaswami Aiyar expressed 
his approval of the instrument.

Vidvan Muthiah Bhagavathar suggested 
that the keys should be re-in forced to make 
them more stable.

Then Mr. T. V. Subba Rao moved:
“This Conference is of the opinion that 

the ‘Bala-kokila’ invented by Mr. N. S. 
Arunachala Aiyar is a suitable instrument for 
beginners preparatory to learning the Gottu- 
Vadya."

The motion was carried.
Ra g a  L a k sa n a .

A discussion followed whether there 
should be consideration of certain ragas 
selected from the list of ragas whose 
laksanas had been generally settled in the 
previous sessions of the conference.

Vidvan Muthiah Bhagavathar said that 
ragas like Bhairavi and Ananda bhairavi and 
Mukhari should be taken up for considera
tion, all the standard compositions in them 
reviewed and the laksanas of the ragas 
settled according to such standard composi
tions and published by the Academy.

Mr. P. S. Sundaram Aiyar agreed with the 
opinion of Mr. Muthiah Bhagavathar.

Mr. M. S. Ramaswami Aiyar questioned 
whether even this method would be effective 
in influencing the artistes to adopt the ver
sion of the Academy.

The President intervened and observed 
hat he did not doubt that a version publish

ed by the Academy after careful considera
tion would not fail to meet with the accept
ance of the musicians.

Mr. S. Subrahmanya Sastri suggested that 
each year several ragas should be taken up 
and a few compositions in each published, 
the work being continued year after year.

Vidvan Sabhesa Aiyar pleaded for the 
adoption of the Ra Ri Ru system of notation 
and for the appointment ot a Committee lor 
this purpose.

Mr. T. V. Subba Rao observed that a 
version prepared by the Academy after im
partial consideration could not fail to be 
authoritative.

Mr. C. S. Aiyar was of the same opinion. 
Vidvan Muthiah Bhagavathar suggested 
that to begin with the compositions taught 
in the Teachers’ College of Music might be 
published in the place of the suggested 
work.

Mr. T. V. Subba Rao suggested that the 
Committee to be appointed should settle the 
laksanas of ragas in the light of the 
standard versions of the great edmprsitions 
and that incidentally the syllabus prepared 
by the Teachers' College of Music might be 
considered by the Committee.

Rao Bahadur K. V. Krishnaswami Aiyar 
proposed that a committee consisting of 
Vidvan Muthiah Bhagavathar, Mr. Appavu 
Aiyar and Mr. T. V. Subba Rao be appointed, 
with powers to co-opt, to publish standard 
versi ms of well-known compositions in the 
principal ragas for the purpose of determin
ing the laksanas of such ragas and that the 
compositions be published in Devanagarl 
character.

The proposition was moved by Dr. T. 
Srinivasaraghavan, was seconded by Mr. 
S. Subrahmanya Sastri and was supported by 
Mr. P. Sambamurti and carried unani
mously.

T H E T H IR D  DAY
25— 12—’35.

R agalaksanas  G a u ri

The Laksana of raga Gauri was taken 
up for consideration. Vidvan T. S Sabhesa 
Aiyar started the discussion by saying that 
it was a derivative of Mayamajavagauja, 
takin g Set ri ma pa tii sa in the ascent and
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sa ni dha pa ma ga ri sa in the descent. He 
sang the composition, “ Dhurjati Natinchi” 
composed by his ancestor Duraiswami 
Aiyar, which embodied this laksana.

Vidvan L. Muthiah Bhagavathar then 
sang the above song as also “Isvara Nannu 
Rakshimpa Rada” by Kailasapuram Krishna- 
swami Aiyar, and explained that the differ
ence between Gaulipantu and this raga was 
that in the former the svaras ‘tna' and •«»’ 
were repeated and emphasised (‘ma’ being 
pronounced a little sharp).The usage pa dha 
ma ga ri sa was ccyAipulsory in the former 
but not so in the latter. He also sang 
Tyagaraja’s “Thera Thiyagarada” in sup
port of his contention.

Mr. T. L. Venkatarama Aiyar opined that 
Gaulipantu and Gauri were entirely differ
ent in melodic content, the Gandhara being 
stressed more in the latter than in the former. 
He also pointed out that ma ga ma dha dha 

ipa ma ga ri sa usages were most met with 
in songs by well-known composers. He 
illustrated his point by singing Diksilar's 
krti beginning with the words ‘Gauri 
Girirajakumari’. On the strength of this 
composition he contended that the Arohana 
of Gauri was sa ri ma pa ni sa and the 
Avarohana was sa ni dha pa ma dha pa ma 
ga ri sa.

But it was agreed among the Vidvans 
that according to the above song the descent 
was sa ma ga ma dha pa ma ga ri sa which 
some were inclined to think smacked of 
Pharaz. Mr. T. V. Subba Rao and Vidvan 
Sabhesa Aiyar also questioned whether there 
was any usage in practice, of such a long 
jump as was involved in the descent from 
sa down to ma.

It was pointed out by Mr. Ramaki ishnay- 
ya Pantulu that the Sanglta Sampradaya 
Pradarsini gava the laksana of Gauri as 
•sa ri ma pa dha ni sa' ‘sa ni dha pa ma ma 
pa ma ga r i sa'. But it was explained that 
Venkatamakhin's description which the 
above laksana embodied, represented a very 
ancient usage and that it had gone com ple
tely out of practice at present.

Dr. Srinivasaraghavan pointed out that 
Tyagaraja composed a Divya nama kirtana 
in Gauri beginning with ‘jay  jay sri Raghu

Ram a’ which took the full complement of 
svaras in the regular order in the descent, 
the ascent being sa ri ma pa 4 i sa.

Vidvan Ponnyya Pillai sang “ Pogadu 
chunnati ninnu Gauri" by an old but 
unknown composer, which embodied the 
above-mentioned usage.

The conference finally decided that Gauri 
was a derivative of the 15th mela and took 
‘sa ri ma pa ni sa' in the ascent and ‘sa n i 
dha pa ma ga ri sa' in the descent, with ‘ma 
ga ma dha pa ma ga r i sa' as a special 
characteristic Sancara.

The ragas Purvi and Saranganata were 
then taken up for consideration.

Vidvan L. Muthiah Bhagavathar stated 
that Saranganata was a derivative of the 
15th Mela with Sa ri ma pa dha sa in the 
ascent and Sa ni sa dha pa m a ga ri sa in 
the descent.

Vidvan P. Sankarayya Garu agreed with 
this view and sang the gita “Are Are 
Natha" in support thereof.

Mr. P. S. Sundaiam Aiyar and Vidvan 
Subrahmanya Sastri of Tanjore pointed out 
that there are two different ragas “ Saranga
nata” and “Salanganata” with separate 
laksanas which were given clearly in the 
Musical treatise “Sangralia Cudamani”  of 
Govinda, wherein it was mentioned 
that both the ragas were janyas of Maya- 
majavagaula; that the former took Sa ri ma 
pa dha sa and Sa ni sa dha pa ma ga ri sa in 
the ascent and descent respectively as stated 
by Vidvan Muthiah Bhagavathar; but that 
the Arohana and Avarohana of the latter 
were Sa ri sa ma pa dha sa dhapasa  and Sa 
ni sa dha pa ma ga ri sa respectively, the 
descent in both ragas being the same.

As against this view a num ber of Vidvans 
remarked that it appeared to be a distinction 
without a difference, that there Was only 
one raga although it might have been 
mentioned in different text-books with 
different names, and that even then they 
could take it that both represented a single 
raga on the principle of “ Ralayor abhe- 
dah” .

Vidvan Mutliia Bhagavathar explained 
that only Salanganata found a place in the
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list of derivatives of Malavagauja given by 
Venlcatamakhin and that the existence of 
the other raga was not recognised by him.

Mr. T. L. Venkatarama Aiyar sang 
DIksitar’s “Avyaja karuna Kataksam” in 
support of this view.

Dr. Srinivasaraghavan on the other hand 
opined, on the strength of an old authority 
that the two ragas were entirely different 
with different raga svarupas.

T H E  FOURTH DAY
26—12 —'35.

Saranganata  RESUMED. V
Vidvan Subrahmanya Sastri reiterated his 

view as to the existence of two separate 
ragas Sarafiganata and Salanganata, each 
with separate laksana and individuality.

Mr. T. L. Venkatarama Aiyar stuck to 
his view that the existing Musical practice 
entitled them to hold that there was only 
one raga Salahganata and no other.

Opinion was thus sharply divided, first 
as to whether there were two ragas with 
different names and .melodic individuality, 
and if so what tfie laksana of each of 
them was. No depision satisfactory to all 
parties could be arrived at by the Con
ference. But as to the fact that Salahganata 
of the Venkatamakhin school had exactly 
the same laksana as the Saranganata of the 
Govinda school there was no dispute.

R ea d in g  o f  P a pers .
Mudras.

Mr. K. V.' Rangacharlu, B.A., B.L., read a 
paper on the significance of Mudras with 
reference to compositions in Indian Music. 
He explained in detail all the etymological 
and other meanings of this word in Sanskrit 
and the Vernaculars so far as the general 
public are concerned. He gave instances 
in which this word was used from pre
historic times. With reference to music 
compositions he stated that the word 
connoted a token of authenticity or 
authority of the author. With regard to 
the Mudra used by Saint Tyagaraja he 
said that it was not a mere trade mark nor 
one intended for self-advertisement but 
represented the culmination of the sublime 
expression of Bhakti through word, tone

and rhythm and that was why the place 
where it occurred in his krtis was 
so grand and entrancing; it was because 
that it fitted in with the sense, spirit and 
flow of his music. He then mentioned 
the various Mudras used by the numerous 
South Indian composers that have enriched 
the musical lore, classifying them under 
different heads.

R aga and R asa .

Mr. V. Varahanarasimhacharlu of Coca- 
nada then read a paper on Raga and Rasa. 
He described in detail the different times 
during the day and night prescribed by the 
ancient authorities for the singing of differ
ent ragas taking into account the quality of 
the notes as also the psychology of the 
singer and the listener. He gave instances 
of the effect intended and actually produced 
by the different ragas like Dipaka which 
burns, JyotisvarupinI which illumines, 
Amrtavarsini which produces rain, etc. 
He opined that the rasas or emotions created 
by the singing of each raga varied with 
the time, the psychology and the limi
tations of the melodic sweep of the raga. 
The reading of the paper was not over 
when the Conference rose for the day.

T H E  FIFTH DAY.
27—  12— '35.

The Academy conferred some titles on,, 
some eminent musicians, composers and 
music teachers, who had been presidents 
of the Academy’s annual conferences.

T H E  SIXTH DAY.
28— 12—'35.

The Laksana of ‘Cittaranjani’ formed the 
subject of keen discussion for over an hour.

The point of discussion in the main was 
the tonal character of the Nisacia in this 
raga, one group of Vidvans arguing that it is 
the Nisada met with in ‘Kharaharapriya’ and 
another group asserting that it is a Sruti 
less.

Vidvan K. Tiger Varadachariyar started 
the debate by stating that Cittaranjani was a 
derivative of ‘Kharaharpriya’ with Ni sa ri 
ga ma pa ni in the ascent and Ni ilha pa 
ma ga ri sa ni in the descent.
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Vidvan L. Muthiah Bhagavaiar in sup
porting this view explained that in the text? 
book of Singaracharlu and other musical 
treatises this raga was classed under the 
nineteenth Mela, Jhamkaradhvani which 
meant that it should take Suddadhaivata and 
Suddanisada; that this particular melody- 
type found no place in Venkatainakhin’s raga 
scheme, that there is only one composition 
in ‘Cittaranjani’ and that is by Tyagaraja 
which begins vvitlij-the words “ Nadalanum 
anisam", that it is sung by a vast majo
rity of musicians with Catussruti dhaivata 
and Kaisikanisada which meant practically 
‘Kharaharapriya’; that this song could no 
doubt be sung with the orthodox Suddha- 
dhaivata and Suddanisada as contemplated 
by Venkatamakhin’s nineteenth Mela, but 
that it would not be appreciated by the pub
lic probably because their ear was not accus
tomed to this peculiar and rare note. The 
Bhagavathar therefore urged the desirabilily 

APi classifying ‘Cittaranjani' under the ?2nd 
Mela, ‘Kharaharapriya’, as it would be an 
uphill task to change the existing practice.

Dr. T. Srinivasaraghavan expressed him
self strongly in favour of Suddhanisada and 
Suddadhaivata on the ground that that was 
the correct note-as found in the song ‘Nada 
tanum'according to his Patham, that a wrong 
practice however universal it might be 
should not be supported by a body of learn
ed Vidvans whose duty it was to set matters 
right. He sang the above mentioned song 
and it was found that the notes dha and ni 

f ly hich occurred therein sounded a sruti less 
'than similar svaras found in ‘Kharahara
priya'.

Mr. T. V. Subba Rao explained that the 
description of Cittaranjani given in some 
text-books as a derivative of Jhamkaradhvani 
was due to a mistake probably because of 
the confusion in understanding the meaning 
of the words ‘Suddha’, The truth seemed 
to be, according to him, that this prefix was 
a survival of the old nomenclature of the 
svaras in Suddhasvarasaptakas or Sama- 
saptaka which admittedly was the modern 
‘Kharaharapriya’. He therefore maintained 

Jhat-the singing of the krti ‘Nada tanum ’ in 
Tkharaharapriya was correct,

Vidvans T. S. Sabhesa Aiyar and Mudi- 
kondan Venkatarama Aiyar stated that the 
above song was sung in both the ways des-J 
cribed above, that is, with Kaisikanisada by 
some and Suddhanisada by others.

It was finally resolved by the Conference 
that ‘Cittaranjani’ was a derivative of 
‘Kharaharapriya’, its Arohanam and Ava- 
rohanam being ni sa ri ga ma pa dha ni 
and ni dha pa ma ga ri sa n i respectively.

T H E  SEV ENTH DAY.
29—12—'35.

C o u n c il  o f  A f f il ia t e d  In s t it u t io n s .
A proposal regarding the formation of a 

Council of Affiliated Institutions came up 
for discussion. A large number of repre
sentatives of the various music sabhas and 
associations in the City and the mofussil 
were present as also the members of the 
Executive Committee of the Music Academy, 
in addition to the experts and others inter
ested in music who usually attend the Con
ference daily.

A printed copy of the draft rules and 
regulations of the Academy and the bye
laws relating to the affiliated institutions 
were circulated among those present.

At the outset, Mr. K. V. Krishnaswami 
Aiyar, the President of the Academy, ex
plained the many advantages both pecuniary 
and academic of co-operation and co-ordi
nation of work as between the associations 
interested in music. The decisions of the 
various conference s organised by the Aca
demy arrived at after their full and elaboiate 
discussion among recognised experts were 
not being acted up to by the musicians nor 
had the sabhas assisted the Academy in 
regard to this matter. It was necessary, in 
order to improve the quality and standard 
of music that the considered decisions of 
Sanglta Vidvans should be followed by all 
and this could not he enforced without the 
active and willing co-operation of all the 
sabhas. He, therefore, requested all the re
presentatives present to join the proposed 
council.

Mr. R. Venkatachariar, Joint Secretary of 
the Jagannatha Baktha Sabha, Egmore, 
thought that it was not fair that the Aca
demy should have five representatives among
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the rprpposed Council when every other 
similar' institution was given only two re
presentatives. He pleaded for equal repre
sentation for all institutions. He also 
wanted that the narhe of the proposed body 
should be changed into ‘Council of Associat
ed Institutions' so that it might have sepa
rate existence and that its funds should be 
Kept separate.

Mr. K. Srinivasan said that the Academy, 
being the convening body for tlŝ e new 
Council to be formed, was given fiv& repre
sentatives at the first meeting of that Council, 
but it. was open to the Council when it came 
into existence to amend'the rules relating to 
representation of institutions.

Mr. K. V. Krishnaswami Aiyar assured 
the Conference that the autonomy or indivi
duality of the sabhas would in no way be 
affected and that the proposed Council 
could pass a rule at its first meeting that 
each association should have only one vote. 
He had no objection to the two experts 
included among the five representatives of 
the Academy at present being elected by the 
new Council. He *lSo assured them that 
the funds of the Council would be kept ab
solutely separate. But he could not give 
any assurance as to changing the names of 
the proposed body as fliat had been suggest
ed by the Executive Committee after due 
deliberation.

Mr. T. V. Subba Rao emphasised that the 
Academy which was a pre-eminent body in 
the field could not surrender its status as 
such, nor could the Council be a body of 
associated sabhas, which would imply its 
being outside the constitution of the Aca
demy. It was necessary, he said that the 
proposed new Council, should be within the 
constitution of the Academy.

Informal consultations were held among 
the representatives of the sabhas and music 
associations, but they could not arrive at any 
final decision among themselves satisfactory 
to all on the proposal.

Mr. Krishnaswami Aiyar thereupon im
pressed upon the representatives present that 
the Music Academy had a recognised status 
which had to be accepted and that it had 
power and influence which would be exer

cised for the advancement of music. He 
concluded by appealing to the representatives 
to consider the proposal and stated that after 
a reasonable number of associations, say ten 
or twelve, signify their assent, a meeting 
would be held to constitute the Council of 
Affiliated Institutions.

A L e c t u r e  on t h e  T o n a l  

Va l u e s  o f  S varas.

Mr. C. S. Aiyar, Chief Auditor, G. I. F. 
Ry., then delivered a lecture on the tonal 
values of the various Svaras peculiar to 
Carnatic Music, met with in the course of 
the Riga elaboration etc. He illustrated 
his points by demonstrating on the violin a 
number of Rigas.

The gist of Mr. C. S. Aiyar's lecture 
was:—

U| In terms of the 22 siutis in the octavo 
as styled by the Academy, thus Sa (R |l, 
R|2) (R |3R |4) (G|1,G|2) (G|3,G|4) (M |l. 
M|2) (M|3,M|4) P (D| 1. D|2) (D |3,D |4) 
(N |1,N |2) (N|3,N|-*) the letters in brackets 
being used to denote the twins as it were, of 
the twelve svaras S r K g G M m P d D  
n N.

The straiglitly (elongated) notes observed 
by him in musical compositions are:

S R|4, G|2, G |3, M11, P D|2, D|3, N |l, 
N|3: eg. R|4 in Kharaharapriya.

G|2 in Ritigoula 
G13 in Yedukula Kambhoji 
D |2 in Hindola or (Malkas of Hindu

stani Music)
D|3 in Kambhoji 
N11 in Surati particularly 
N|3 in Sankarabharana 

The beautiful superstructure of Carnatic 
Music was built on the fact of the discovery 
of Trisruti Dhaivata and that the sound Dha 
replaced Dha fairly in almost all ragas in 
Svara singing. The so called Suddha 
Gandhara and Sudha Nisada are really 
Trisruti Rsabha and Trisruti Dhaivata.

The characteristic notes were, he said,
G13 and N13 in Sankarabharana, G| 1 |D 
D |3,N |1, in Bhairavi, R|1,G|1, D| 1, N 
in Todi all in gamaka, R|4, G|4, M|4,N,
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in Kalyani all in gamaka, G|3, add D |3 in 
Kambhoji.

For instance the Raga Bhava of Bhairavi 
is changed by the introduction of GJ2 and 
D|4 which are characteristic of Karahara- 
priya(say in Pakkalanilabadi). These were 
illustrated Mr. C. S. Aiyar’s on his Violin. 
The melodic Music was finest, he observed 
when it is within the compass of human 
speech.

Vidvan L. Mutaiah Bhagavather, . while 
thanking the lecturer for the valuable 
discourse-and demonstration said, that srutis 
could not be measured or fixed by means 
of frets nor could their exactitude be ̂ denoted 
by mathematical computation, but they 
could only be sensed by the ear.

T H E  EIG H TH  DAY.
30—12—'35.

Pur vi.

The laksana of raga ‘Purvi’ was then 
considered.

' Mr. T . L. Venkatarama Aiyar stated that 
it was derivative of ‘ May amalavagaula’ that 
Venkatamakhiri described it as a sampurna 
which meant that all svaras of the gamut 
would occur though not necessarily in the 
consecutive order, that there was a gitain 
by Muthu Venkatamakhin in which the 
ascent and descent were described as full. 
But in the krti of DIksitar beginning with 
the words ‘Sri guru guhasya dasoham’ 
(which he sang) the svaras occurred as 
sa ga tna pa ni sa in the ascent and sa nidha  
pa ma ga ri sa in the descent with tna da ma 
ga as a peculiar usage. There being, thus, 
disagreement between the gita and the 
kirtana, he urged that the order found in 
the latter might be adopted as the laksana 
of ‘Purvi’.

Vidvan Subrahmanya Sastriar pointed out 
that in the Sangraha Cudamani the Aroha- 
liam was given as sa ri ga ma pa dha n i sa 
and the Avorohanam as sa ni dha pa ma 
dha ma ga ri sa.

Vidvan Mulhiah Bhagavathar said that it 
might not be quite safe or desirable to rely

on the laksanas given in the text-books 
which were many and varied, that h e  had 
seen in an old treatise the Arohanam d f 
‘Purvi’ mentioned as sa ri ga rnapa dha  ni 
dha sa. Mere svara would not give the chaya 
or the svarupa of a raga which depended 
more on the manner in which the svara is 
manipulated. He urged that they should 
codify the musical practice which in  this 
case was the solitary krti sung by th e  pre
vious speaker, which did not appear to  be 
commonly known.

After some discussion, it was decided that 
in view of the agreement of the text-books 
in regard to the laksana of this raga and 
the melody embodied in the single k r ti  in 
this raga that the ‘Purvi’ as a derivative of 
‘mayamajavagauja’ the fifteenth mela, that 
it took sa ri ga ma pa dha ni sa in the ascent 
and sa ni dha pa m apa da m aga ri sa in  the 
descent with sa ga ma pa ni sa as a special 
usage; and that it was an upanga raga.

T H E  N IN TH  DAY.
31—12—’'35.

Mr. Nallur Bharatam Narayanaswami 
Aiyar delivered an interesting address on 
“ Bharata Natya, its former state in  and 
around Tanjore and the decline in the past 
three decades on account of the anti-N autch 
movement.” He explained the inter-relation 
of tala and raga and sahitya bhava. T h e  two* 
latter being necessary for the tala-gali, the 
music of the singer had also to be 
regulated by the tala. Full sangita, he 
said, had deteriorated on account of th is  fact 
not being before the singers and the acco m 
paniments. He said that Bhava h a d  a 
close relation with the meaning of sah itya 
and bhava would come to its own if N a ty a  
was revived and raised to its past glory.

Mr. T. L. Venkatarama Aiyar, Secretary, 
said that the Academy would take p ro p er 
steps for the revival of the art.

Mr. C. S. Aiyar then expressed som e of 
his ideas on the subject of Raga and R asa.

T H E  TEN TH  DAY.
1—1—’36.

S e ssio n  Co n c l u d e d .
The Conference of Music Experts o rg a 

nised by the Madras Music Academy con
cluded its session on l - l - ’36.



CONFERENCE PROCEEDINGS 1 6 9

Mr. D. K. Raja of Rajapalayam gave a 
demonstration on the Gotta Vadyam which 
he had. prepared with 22 srulis to resonate 
all the tores produced in South Indian 
music.

P r e s id e n t ’s  C l o sin g  R emarks

In winding up the session, *’idvan Vasu- 
devachar said that the Conference had prov
ed a success. Though only four out of 
the ten ragas placed on the agenda had been 
discussed, the discussion was full and ins
tructive. The President thanked the 
Academy for the opportunity given to him 
for participating in their Conference.

T r ib u t e  to  YTd va ns .

Mr. T. L. Venkatarama Aiyar, Secretary 
of the Academy, thanked the Vidvans. They 
were, he said, very fortunate in having 
secured the services of Vidvan Vasudevachar 
to preside over the Conference. For the 
first time also, the Academy was able to 
introduce the item of Vina performance 
and to install a loud speaker to make it 
audible.

Vidvan L. Mutfifah Bhagavathar, on be
half of the Vidjans, thanked the Madras 
Music Academy for having brought together 
so many Vidvans under its roof. The 
friends of the Academy and music lovers 
should augment the resources o f the Academy 
and enable it to have a building o f its own 
as also a Music Hall.

Mr. P. S. Krishnaswami Aiyar, Advocate, 
Chalapuram, congratulated the Academy on 
its attempt to bring about a settlement with 
the other music sabhas in the city so as to 
co-ordinate their activities.

Vidvan Tiger Varadachariar said that he 
had been watching with interest the growth 
of the Academy since its inception in 1927. 
The suggestion that the Academy should have 
a building o f its own made him think that 
already he had been transported to a 
palatial building owned by the Academy 
itself.

Mr. K. V. Krishnasvami Aiyar thanked 
the various office-bearers of the Academy as 
well as the volunteers for making the Con
ference the success that it was.

Messrs. V. Varahanarasimhacharlu, S. 
Subrahmanya Sastri and Bharatam Nallur 
Narayanaswami Aiyar also thanked the 
Academy for having conducted a useful ses
sion of the Con ference.

T H E  O FFIC E BEARERS OF T H E  
MUSIC ACADEMY, MADRAS FOR 19J5. 

P r e s id e n t .
Rao Bahadur K. V. Krishnaswami Aiyar. 

V ic e - P r e s id e n t s .

Mr. S. Satyamurti, m.l .a .
Dewan Bahadur M. Balasundaratn Naidu. 
Rao Saheb C. V. Krishnaswami Aiyar.
Mr. K. Srinivasan.
Lady Venkatasubba Rao.

T r u s t e e s .
Mr. K. Balasubramania Aiyar.
„ P. Rangaswami Chettiar.

S e c r e t a r ie s .

Mr. A. Damodara Mudaliar,
„ T. L. Venkatarama Aiyar.

T r e a s u r e r .

Mr. T; S. Venkatesa Iyer.
O t h e r  Me m b er s  o f  t h e  E x e c u t iv e  

Co m m it t e e .

Mr. T. V. Subba Rao.
„ V. Appa Rao Pantulu.
„ E. Krishna Aiyar.
,, S. Rajagopalachariar.

Sri. Bavani Swaminathan.
Mr. T. S. Vydianatha Aiyar.
Sri Kalyanasundari Sitaram.
Mr. P. Sambamurti.

,, R. Satyamurti Aiyar.
,, K. S. Viswanatha Sastri.

A u d it o r .
Mr. P. Arunajatai, G.D.A.
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T H E  MADRAS MUSIC CONFERENCE 
The Ninth Session, 1936.

O f f ic ia l  R e p o r t  

T H E  O PEN IN G  DAY.
23— 12—'36.

The Ninth Session of the Conference of 
Music Experts arranged by the Madras Music 
Academy was conducted in a special pandal 
erected opposite to the Madras Congress 
House. Kumari Chudam anusang an in
vocation song. Rao Bahadur K. V. 
Krishnasvami Aiyar, the President of the 
Academy read a welcome address to Sir P.
S. Sivasvami Aiyar. Sir P. S. Sivasvami 
Ayyar opened the conference and Vidvan 
Umayalpuram Svaminatha Aiyar presided 
over the deliberations.

T h e  O p e n in g  A d d r ess  by

S ir  P. S. S iv a sv a m i A iy a r .

Mr. President and members of the Music 
Academy of Madras 1

When I was approached by my friend 
Rao Bahadur K. V. Krishnasvami Aiyar to 
perform the opening ceremony of this year's 
conference of the Music Academy, 1 first 
refused to comply with his request for 
reasons belter known to me than to you; 1 
pleaded my ignorance of the subject and my 
age. But he would not excuse me on either 
ground. Those of you who are acquainted 
with Mr. Krishnasvami Aiyar need not be 
told that he is a very masterful person with 
plenty of driving power and accustomed to 
carry things in his own way. He even tried 
to encourage me by saying that some of the 
gentlemen who were invited for this function 
on previous occasions were also persons who 
could not claim any great knowledge of the 
subject. Conscious as I am of my personal 
deficiencies, I could not believe that any of 
them  could possibly be so ignorant as my
self. I  have no special aptitude or taste for 
music, and I am unable to appreciate the

subtleties of our music. 1 am not insensible 
to the charms of refined music, and belong
ing as I do to the Victorian era, I have had 
the good fortune to hear and enjoy the per
formances of the great masters, and especi
ally the great Maha Vaidyanatha Aiyar, the 

'greatest singer I have known, Sarabha 
Sastrigal, the great flutist, Narayanasvami 
Appa, the finest player on (he Mirdangam and 
Tirukkodikaval Krishna Aiyar, the splendid 
violinist, musicians who, as exponents of 
their art, have not been surpassed, not to 
say equalled. The taste for music is very 
widespread in India and our people have a 
great capacity for enjoying it even under the 
most unfavourable conditions. The hot and 
stuffy atmosphere of a crowded hall, the 
echoing of vaulted ro4ms, the shrill or rau
cous voice of the singer, his facial contor
tions and the ungainly swaying of his head 
or body, the noisy clapping of hands by 
the audience upon their thighs by way of an 
instinctive sympathy with the beating of time 
by the musicion, the tiresome elaboration of 
musical gymnastics, the din of drums, 
like the Thavil, which pierce the drum of 
the ear,— these do not in the least affect 
the appreciation of the performance by the 
audience, provided that the performance 
displays a mastery of the technique of music. 
It shows what a high degree of capacity for 
the abstraction of music from all distracting 
surroundings and repellent features is pos
sessed by our people. I do not for a moment 
suggest that a beautiful voice is not appre
ciated by the audience. Some of my dislikes 
are invincible. I cannot tolerate the Thavil 
and I can enjoy the Nagasvara only when 
it is made sweet by a respectable distance.
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In passing let me express my abhorrence of 
th e ‘-meaningless word ‘Nadhasvaram’ which 
has recently come into vogue in the city and 
1 hope that the Academy will discourage 
the use of it. Another innovation within 
the last few years is the Indian orchestra 
comprising half a dozen instruments of each 
kind and of several kinds. Xhe combina
tion has not struck me as,either suitable or 
pleasing. Yet another innovation which I 
dislike is the introduction of the harmonium 
for Sruti instead of the Thambur. The 
harmonium seems to me to be unsuitable to 
the soft melodious character of Indian music 
and often drowns the main feature of the 
performance.

Let me now refer to another feature of 
the practice of Indian music which has 
struck me. There is often a lack of corres
pondence between the emotions intended to 
be expressed and the music. The object of 
music is to evoke or appeal to emotions of 
different kinds which are known as Bhavas 
or Rasas. That this was an essential aim of 
music is well brought out by Valmiki in his 
description of the singing of the Ramayana 
by Kusa and Lava* The two young Princes 
sang the Ramayana so as to bring out the 
nine Rasas.

^ 3 ’® ®l©*lihl^TT3RfTH II
Ramayana I, iv, 9.

The effect of this upon the audience of 
learned sages was wonderful. They were 
filled with tears and thrilled with joy at the 
marvellous singing. They applauded the 
Princes and remarked that the sweetness of 
the singing vividly brought past events before 
tjjeir minds and that the Princes had enter
ed into the spirit of the poem and themselves 
realised the emotions of the different situa
tions.

s r i  m^qq^fif^ajorr: I
STig STTfarftl ^  NWHlHIdi: II
a sffawm: gsRt q&rarai: i
JRI5I§: srciwsift UffWRl *RfM r II 
arsr tfraw =q ro m : i

^  ? q ^ q ^ r  11
Ramayana I, iv, 15-18.

The great Sanskrit dramatist Sudraka also 
lays emphasis upon the Bhavanvitatva of 
vocal music. In passing I may remark that 
I  do not know whether the emotion aroused 
by the ludicrous (Hasya) or disgust(Jugupsa) 
could be expressed in our Ragas, especially 
in instrumental music. To bring out the 
full emotional effect of the song it is neces
sary that the singer should himself under
stand the full meaning of the words of the 
song and himself experience the emotions. 
An understanding of the words of the 
KIrtanas is essential if the singer is to convey 
their full meaning to the audience. Many 
of our KIrtanams have been composed in 
Telugu or Sanskrit and I am afraid that 
several of our musicians do not possess a 
sufficient acquaintance with the language of 
the compositions they sing. I have heard 
musicians often singing Slokas in any tune 
irrespective of the emotions underlying them. 
A knowledge of the language of the musical 
compositions or at least the meaning of the 
particular songs is a great desideratum for 
all musicians. The teacher’s college of 
music may undertake the supply of this 
need, if it has not already done so.

Another point which has struck me in our 
music is the absence of solemnity and sub
limity in our vocal and instrumental music.
I doubt whether the emotion of the sublime 
is at all included in our list of Bhavas. 
Vismaya or wonder may be an element of 
the sublime, but there are many elements 
included in our notion of the sublime, such 
as the sense of vastness, immense power or 
energy, the sense of awe and often of rever
ence. I have not heard anything in Indian 
music which produces the same emotion of 
solemnity and sublimity as the organ in 
Christian churches. Our languages lend 
themselves to compositions which can ins
pire the feelings of devotion, reverence and 
awe. But I am not aware of any musical 
instruments which are capable of produc
ing all these feelings in the same manner as 
the organ. It is a common place observa-
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tion that melody is the characteristic of 
Indian music and harmony of western music. 
Our musical instruments are not capable of 
producing the mighty volume of harmony 
which is the glory of the organ. With your 
permission I will quote a beautiful passage 
from a famous French writer about the 
grandeur and beauty of the organ: “ The
organ is beyond all question the finest, the 
most daring, the most magnificent of the 
instruments created by human genius. It is 
an orchestra in itself, from which a practised 
hand may demand all things; for it expresses 
all things. Is it not, as it were, a  coign of 
vantage, where the soul may poise itself ere 
it springs into space, bearing, as it flies, the 
listening mind through a thousand scenes of 
life towards the infinite which parts earth 
from heaven? The longer a poet listens to 
its gigantic harmonies, the more fully will 
he comprehend that between kneeling 
humanity and the God hidden by the dazz
ling rays of the Holy of Holies, the hundred 
voices of terrestrial choirs can alone bridge 
the vast distance and interpret to Heaven the 
prayers of men in all the omnipotence of 
their desires, in the diversities of their woe, 
with the tints of their meditations and their 
ecstasies, with the impetuous spring of their 
repentance, and the thousand imaginations 
of their manifold beliefs. Yes! beneath 
these soaring vaults the harmonies born of 
the genius of sacred thing find a yet unheard 
o£ grandeur, which adorns and strengthens 
them. Here the dim light, the deep silence, 
the voices alternating with the solemn tones 
of the organ, seem like a veil through which 
the luminousatlributes of God himself pierce 
and radiate.”

Even our vocal music is not conspicuous 
for the sublime and the solemn. Pathos, 
tenderness, sorrow and various other 
emotions are capable of being rendered by 
our vocal music. The chanting of the Sama 
Veda is no doubt solemn, but as it is chant
ed to-day, it tends to be monotonous. The 
music in South Indian temples is generally 
played by the Nagasvara, an instrument 
from which, in spite of its shrill notes, our 
musicians are capable of extracting a large 
variety of pleasing tunes, but which can 
hardly be said to be adapted to the pro

duction of a sense of sublimity or solemnity.
I have sometimes wondered at this difference 
between our temple music and the European"" 
church music. Can it be that to the Euro
pean the deity is infinitely distant and above 
him, whereas the Indian is living on more 
intimate terms with the deity, binding God 
within himself and near him and every where? 
The truth, however, is that as, theUpanisads 
say, God is both far and near.

f*n^n
351*1*1

Mundakopanisad HI, i, 7.

Though the national development of 
Indian music has been on the line of melody 
and of western music in the direction of 
harmony, is it impossible to adapt our Indian 
musical instruments to the production of 
harmonies? We have endeavoured to adapt 
exotic things like the brass band and play 
Indian airs upon them. We have acquired 
a splendid mastery of the exotic violin of 
which we are justly proud. We are trying 
to introduce and work the exotic plant of 
responsible goverment. Is any attempt 
to produce harmonies in the style of 
western music foredoomed to failure?

I have referred to the combination of 
words with music in the passage from the 
Ramayana quoted above. It has been 
claimed by the lovers and enthusiasts of 
pure music that music unalloyed by words 
is capable of transporting you to the realm 
of the spiritual, to communion with the 
Infinite and filling you with a deep and 
undefinable sense of the mystery of the 
universe. It has been said that it is the path 
to transcendent reality and it is claimed tha't 
the absolute dissociation of music from all 
definite intellectual conceptions is an impor
tant element in the vague yearnings and 
longings which lift the soul above things 
mundane. While it is possible for me to 
appreciate this aspect of music, I cannot 
dwell long in the empyrean of pure music.
I am far more susceptible to the charms of 
articulate vocal music and though I may 
have the misfortune to differ from musical 
savants, I feel there must be many consti
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tuted .like myslef to whom music makes a 
wonderful appeal when combined with a 
definite content, the witchery of words and 
th6 spell of familiar emotions. The Alapana 
within reasonable limits and the. Kirtana 
must make a universal appeal to the Indian 
mind. But the evolutions of the Svara 
singing and of the Pallavi are tedious and 
fatiguing to all those who a rl not initiated 
in the craft. Their chief use is to display 
the performer’s command of technique and 
accurate execution. They may be indis
pensable exercises for the acquisition of skill 
in the art. But it does not follow that they 
possess the element of grace and beauty. 
The perfection of art consists in the con
cealment of art and does not involve a 
display of the exercises by which skill has 
been acquired. While I cannot hope for 
acceptance of my primitive ideas from 
musical experts, I hope they will fall upon 
some sympathetic ears' and appeal to a 
section of the lay community. Even if the 
Pallavi cannot be kept out of a performance, 
let it be at least confined within very narrow 
limits of time.

I see from your annual report that your 
Academy has already carried out a number 
of very desirable‘''reforms in regard to 
limitation in the number of accompaniments 
to musical performances, in the length of 
the performances by cutting it down to three 
hours at the most, in keeping out the 
harmonium as an accompaniment, and in 
the curtailment of musical gymnastics. Your 
Academy must also insist upon the supreme 
importance of a sweet or agreeable voice on 
the part of the singers and do what it can 
to encourage greater self-restraint upon the 
dbdience in following the performances with 
the instinctive clapping of hands which mars 
the effect of the music. In the teacher’s 
college of music which the Academy is 
carrying on, you must make a determined 
effort to suppress all facial contortions on 
the part of teachers and pupils alike. Facial 
contortions are not inevitable incidents of 
fine singing as can be seen from the 
avoidance of such disagreeable features by 
female singers. They were condenmed by 
our ancient authorities also. The Sangita

Ratnakara includes ugly and un-couth move
ments and gesticulations among the 25 faults 
(Dosas) on the part of the singer.

Several of the objects which the Academy 
has very properly set before itself require 
large financial resources. The preservation 
and publication of the compositions of the 
old masters, the publication of careful 
editions of unpublished musical treatises are 
among the more important objects of the 
Academy. The construction of a good music 
hall with good acoustic properties is as much 
a crying need o f the city as a good theatre. 
But both must be constructed upon 
thoroughly scientific and modern lines and 
with the help of the best architects. They 
are, however, altogether beyond the re
sources of your Academy and must, I think, 
be left to the enterprise of the enlightened 
capitalist.

One other object to which you may devote 
a part of your funds is the award of foreign 
scholarships to scientifically-minded Indian 
musicians, to study the sciences of acoustics 
and harmonics and the arts of building the 
organ and other western musical instru
ments, with a view to such adaptation as may 
be possible to meet the genius of Indian 
music. I am merely throwing out these 
suggestions for your consideration as and 
when funds permit.

One of the most useful activities which 
you have undertaken is the organisation of 
the teachers’ college of music, so that the 
new generation may be properly trained in 
the appreciation and performance of music 
as an essential element of culture. Music is 
now far more extensively cultivated in the 
school and in the home than it was in my 
boyhood. Attendance of boys and girls at 
musical performances was rather discourag
ed by parents as an undesirable distraction, 
diverting them from the more serious tasks 
of youth. Musicians had in those days to 
depend mostly upon the patronage of Rajas 
and wealthy individuals. It has now become 
democratised like literature in the modern 
world. Subscription performances and ad
mission by tickets were quite unknown. 
During the present generation a great change 
has taken place and the musicians are no



Their social status has risen and Iheir fees 
have also greatly risen. The various musi
cal associations or Sabhas in the province 
have largely contributed to these results. 
Your Academy is not the first organisation 
in this part of the country to work for the 
revival of indigenous music. In the eighties 
of the last centry a Madras branch of the 
Poona Gayana Samaj was inaugurated in the 
Pachaiyappas Hall under the presidency of 
Sir T. Muthuswami Aiyar. Mr. Sahasra- 
buddhi, a Maharashtra gentleman of Poona 
who was employed in one of the Govern
ment offices here, was the organiser of this 
movement. The organisation, however, 
was not long-lived. Your Academy is the 
first organisation which has placed before 
itself a comprehensive and ambiticus pro
gramme for the revival and encouragement 
of Indian music. The work that has been 
already accomplished entitles the Academy 
to the congratulations of the public.

Your president has expressed a desire that 
(the various musical associations and Sabhas 
which have been started in the mofussil 
should become affiliated to the Academy. 
One result of such affiliation should be to 
secure agreement in matters of theory and 
uniformity of standards of judgment in 
practice. I think that the aims and objects 
of the single organisation which you desire 
and the obligations of membership cannot 
have been sufficiently explained to the 
mofussil bodies. They probably think that it 
may involve serious financial obligations, a 
crippling of their own resources and a res
triction ot their own freedom. Federation 
is now very much in the air and I do not 
know whether in advocating affiliation you 
propose to bring about a federation or a 
completely unitary organisation. A federal 
scheme will be more likely to commend 
itself to the Sabhas in the mofussil and the 
Music Academy in the city may well play 
the part of the central government.

Gentlemen, I must crave your indulgence 
for having trespassed upon your patience so 
long and treated you to the crude ideas of a 
layman. Allow me to express my hearty 
good wishes for the prosperity of the Aca-
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the realisation of the high ideals which it has 
set before itself.

Lady Venkatasubba Rao proposed a vote 
of thanks to Sir P. S. Sivasvami Aiyar.

Mr. T. L. Venkatarama Aiyar, Secretary?- 
read messages of good wishes from H. H . 
the Maharaja of Mysore, H . H. the Maharaja 
of Travancore, H. H. the Maharaja of 
Cochin and H . H. the Maharaja of Jeypore.

Vidvan Tiger Varadachariar then proposed 
Vidvan Umayalpuram Svaminatha Aiyar to 
the chair. Mr. Svaminatha Aiyar, he said, 
belonged to the line of the direct disciples 
of Sri Tyagaraja. The proposition was 
seconded by Vidvan Palladam Sanjiva Rao 
and carried unanimously.

Vidvan Umayalpuram Svaminatha Aiyar 
then delivered his presidential address.

T h e  P r e s id e n t ia l  Ad d r ess .
Lovers of music, I consider it fortunate 

to preside over this conference of this Aca
demy which is working for the advancement 
of the cause of Music and if, I have been 
invited to take this honoured place, it is* I 
think, due not to me, but to my Gurus, 
Umayalpuram Krishna Bhagavathar, the 
direct disciple of Sri Tyaga Brahmam, 
Sundara Bhagavathar and Maha Vaidyanatha 
Sivan.

Our Music is certainly the greatest of 
the glories of our civilization and artistic 
achievements. And it is an art of hoary 
antiquity. Patronage of this art in the past 
was limited to royalty and the nobles but 
to-day it has passed to the common public. 
Institutions like the University have dis
placed, in the field of training in the art, 
the old Gurukula system.

The known power of music in curing 
physical and mental pain, and in holding in 
calm disturbed elements, in animals even, is 
only next to the unknown power of music in 
the spiritual field. It is the greatest Sadhana. 
There is no means easier for realising God 
than Music coupled with devotion. Music 
is Nada; Nada is Brahman.

The text or the Sahitya of a song is of 
undoubted importance and a singer must 
take care to master the text also correctly.
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singer has further to master Laya and be 
a man of pure conduct and noble ideals. He 
must not be a trader in Music.

Music can be, learnt neither by purely 
following a text-book, nor by merely hear
ing another singing. T o  learn it directly 
from a real master is the only good method.

Text-books on music are many, written 
from time to time. We know that when 
Music flourished very much in Tanjore, 
owing to contact with the Maharashtras at 
that centre, north Indian modes got into our 
music. The present Kathakalakshepa is 
based on the Maharashtra model. Such 
blending is natural and when one introduces 
a foreign element, he must be a man of 
knowledge and taste. Hybridisation must 
be prevented.

For our carnalic Music to-day, the basis 
for theory is certainly the compositions of 
Tyagayya, Diksitar and Syama Sastri. They 
should have based themselves on the theory 
then current but which we do not now 
know.. I can affirm that the rendering of 
the song of these three composers to-day is 
much different tro m th a t which I was hear
ing thirty years igb. Those knowing the 
old and authenlknsfyle are still alive. It is 
worthwhile assembling them and editing 
with variants the songs of these composers in 
as authentic a manner as possible. Other
wise, the music is in danger of drifting into 
a shape beyond recognition.

Regarding theory, neither Venkata- 
makhin’s work nor Govinda's is to be singly 
relied upon. An examination of the compo
sitions of the three composers shows that we 
have to evolve out of the two texts a new 
ecclectic text.

It is also necessary that musicians should 
popularise Tamil compositions. In these 
many respects, I hope, the Music Academy, 
through its Teachers' College and annual 
conferences, will work for the advancement 
of.Music.

The opening function term inated with a 
flute performance by Mr. Rajarama Aiyar 
of Mayavaram.

inn. AULuiNU LJri x
24—  12—36.

The Expert Committee of the Music 
Academy met in the special pandal opposite 
the Congress House with Mr. U. Swami- 
natha Aiyar in the chair.

At the outset, Mr. T.L. Venkatarama Aiyar 
moved the following resolution: “ This 
Conference places on record its profound 
sense of sorrow at the demise of Veenai 
Subbarama Aiyar of Karaikudi, Dakshina- 
murlhi Pillai of Pudukotah, Mr. C. R. Srini
vasa Aiyangar and Mulhuswami Dikshitar of 
Ettaiyapuram."

The resolution was passed, all the 
members standing.

The next subject taken up for discussion 
was “ Ragalaksanas and their applicability 
in mordern practice." Mudikondan Venkat- 
rama Aiyar initialed the discussion. He 
said that while the ragas and kirtanas were 
rendered in a particular way in practice, 
theory pointed in a different direction. He 
instanced ‘Chittaranjani’.

A discussion followed in which several 
members participated. Umayapuram Venkat- 
rama Aiyar was of opinion that the laksyas 
of the three composers, Tyagaraja Dikshitar 
and Syama Sastri, should determine the 
ragalaksana and that the work of Venkata- 
makhin and Govinda should both be ac
cepted.

Mr. Sundaram Aiyar of Ottapalam said 
that while adherence to science was neces
sary, the practical renderings by the great 
composers should also be followed, and that 
the discussion could be useful only if it was 
in relation to concrete ragas.

Similar opinion was expressed by Mr.. 
Sundaram Aiyar of Tanjore. This was 
generally agreed to.

T H E  TH IR D  DAY.
25— 12— 36.

The Committee of experts of the Music 
Conference organised by the Music Academy 
took up for detailed discussion the raga, 
‘Begada.’

The first question considered was the 
‘Nisada’ in Begada. Vidvan Sabhesa Aiyar
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was of opinion that ‘Kaisiki Nisada’ was 
not admissible in the rendering of the raga 
and that the ‘Nisada’ ought to be ‘Kakali.’ 
The President sang ‘Nadopasana’ with 
‘Kakali Nisada’, while Mr. Sesha Aiangar 
sang the same klrtana with ‘Kakali Nisada’ 
with a shade of ‘Kaisiki’. Mr. Palladam 
Sanjiva- Rao sang the same song with a 
‘Kakali’ which was slightly less than the 
typical ‘Kakali.’ Mr. Palamarneri Svami- 
natha Aiyar rendered the Klrtana in the 
same way.

Mr. Tiger Varadachariyar>?ang ‘Manasuna 
nera nammiti’ and he was' of the view that 
the ‘nisada’ was ‘Kakalf, though it was 
sligh^y lower than the usual type. Mr. M.
S. Ramaswami Aiyar sang ‘Nanri Kooru- 
vome’ of Lakshmana Pillai with more ‘Kai- 
sikl’ than ‘Kakali’ while Mr. P. Sambamurti 
rendered the song ‘Intaparakela’ with ‘Kai- 
siki’ and occasional ‘Kakali.’ Mr. T. L. 
Venkatarama Aiyar sang ‘Nadopasana’ and 
<3ri Mata’ with a predominance of Kakali 
and Dr. T. Srinivasaraghava Aiyangar sang 
‘Samiki Sarijeppa’ and expressed his view 
that the ‘Nisada’ was between ‘Kakali’ than 
‘Kaisiki.’

Mr. Mudikondan Venkatarama Aiyar sang 
•Sri Mata’ with ‘Kakali’ and ‘Kaisiki" Mr.
T. K. Jayarama Aiyar said it was between 
‘Kaisiki’ and ‘Kakali.’ Mr. S. A. Ramasvami 
Aiyar sang ‘Ni Pada Paiikajamu’ with more 
‘Kakali’ than ‘Kaisiki.’

The President, after ascertaining the sense 
of the Rouse, placed the following resolu
tion which was passed by the Expert 
Committee.

‘‘That the Nisada should be termed 
‘Kakali’ though it is somewhat less than 
the typical ‘Kakali’, that the note is always 
used with gamaka down from the ‘sadja’ 
and that its position is between ‘Kakali’ and 
‘Kaisiki’ but nearer ‘Kakali’- and could be 
exactly known only in ‘Laksya.’

T H E  FO U RTH  DAY.
26—12—36.

U. Svaminatha Aiyar took the Chair.
Bharatam Narayanasvami Aiyar gave a 

lecture on“ Bharatanatya," the first of a series

of three lectures on the art. The invitation 
extended to him, he said, shows that there is 
yet hope for this art to come ihto its own. 
The art of Bharatanatya had a divine origin, 
its original exponents being Lord Siva and 
Goddess Parvati. This art is dear to our 
Gods; and this art had been considered an 
yajna. When God Siva danced, he express
ed only His Anandp, which comprised the 
Nine Rasas. Siva is the embodiment of all 
the Rasas. The Rasa is expressed through 
four means, called the four Abhinayas:— 
Aharya or dress, Angika, physical action, 
Sattvika, expression of tears, stupefaction 
etc., and Vacika, vocal expression. The 
Bhava is to be shown by the eye; the Vacika 
in musical form is sustained by the throat; 
meaning of the words, tj?.at is the ideas, are 
shown by the Abhinaya of the hand; the 
feet keep the time.

Natya is divided into drama, dance with 
Abhinaya and pure dance. The Drama 
presents one continued story; dance inter
prets emotional bits, unconnected with each 
other; both are however the presentation of 
human experience. Love is the greatest of 
such experiences and it is of two kinds, 
mundane and divine; the lower Love is em
ployed as a simile for the higher.

Abhinaya should be such as makes the on
looker realise the object shown at once. 
The peculiar attribute of an object, its 
special and noteworthy action, or some such 
distinctive feature of an object is employed 
in Abhinaya.

The persons to whom the emotion of a 
theme pertains are called, the Alambana- 
vibhava of Rasa. They are called Nayaka 
and Nayika. There are several shades cf 
differences among both males, the Nayakas, 
and the females, the Nayikas. The character 
of the persons occuring in a piece that is 
interpreted, what their dominant emotional 
state is— these have to be thoroughly under
stood before one can appreciate the Abhinaya 
and realise the Rasa.

Similarly the artiste also should under
stand well the meaning and the emotional 
implications of the song; and then only will 
the artiste’s dance be efficient enough



to make us realise the Rasa. Only very 
cultured minds can understand the nature 
of the higher type of emotions and this 
applies to both the artiste and the onlooker.

The Lecturer then explained what the 
first item called Alarippu in Sadir means. It 
is not only introductory but is also a salute 
to the Gods, the teacher and (he audience. 
This first item has movements which make 
the body of the artiste supple enough for the 
further dance. The next item is Jatisvara. 
In Alarippu, there are only Talaksaras or 
Jati; in Jatisvara, Svaras are introduced; 
hence-- it is called Jatisvara. From pure 
Tala, the items gradually proceed to Bhava.

The Nattuva must be a good musician; 
The clarionet must give place to the old 
Mukhavina. When Abhinaya is done, 
thought must be given to chose those words 
in the Sahitya which have got emotional 
scope for elaboration.

The lecturer then referred to the set-back 
which this art had owing to the activities of 
anti-nautch reformers. The art should be 
revived at this very city of Madras where 
it was sought to be killed. The Lecturer 
quoted a number Sanskrit texts during 
the exposition. M

D iscussion  on  ‘B egada '.
The Committee of Experts took up the 

discussion of the raga ‘Begada’.
The question \yas taken up for considera

tion as to whether the prayoga pa dim ri sa 
was admissible. Laksyas were examined.

Dr. T. Srinivasaraghavan opined that the 
prayoga was to be found in ‘Gattu Gana’ in 
Trisram of Tyagarajasvamigal in the anu- 
pallavai.
»The same prayoga was also rendered in 

‘Tyagarajaya Namaste' and ‘Srimala’ 
by Mr. T. L. Venkatarama Aiyar.

Mr. Tiger Varadachariyar also supported 
the same and further stated that in raga- 
alapana, the prayogam was in vogue and ad
missible.

Vidvan Sabhesa Aiyar was of opinion that 
pa dha ri sa was not admissible.

After further discussion, the Conference 
was of opinion that the prayoga occurred 
occasionally in the classic compositions and 
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more frequently in alapana and it was 
admissible.

T H E  FIFTH  DAY.
27—12—36.

B harata  Natya .
Mr. Bharatam Nallur Narayanasvami 

Aiyar delivered his second lecture on 
Bharata Natya.

The lecturer dealt with the subtle 
differences of the various types of the lover 
and the beloved and how delicately Jayadeva 
and Ksetrajna have handled these types. 
An understanding of these types, their 
dominant character and mood is necessary 
for understanding the Abhinaya of the pieces 
and realise the Rasa. There are special 
texts on Rasa which deal elaborately with 
these types and the lecturer quoted from 
some to explain a few types. These types of 
character are again made manifold by the 
state or condition of the emotion. There is 
the lady who is expecting her lord at a tryst; 
the lady who is disappointed at the tryst; the 
lady who is pining in separation etc. The 
delineation of the sentiment of love in sepa
ration is most delectable; and here also, 
poets elaborate only the pangs of separation 
of the beloved lady; this is more delectable 
than the pangs of separation of the lover. 
When a verse or song is rendered in gesture 
and is seen rendered so, the artiste must 
have completely understood the speaker, the 
situation, and the shade of emotion depicted 
and the audience also mtfst have understood 
all these. When love in separation is portray
ed, the poet will always take care to keep 
the under current of the love and this must 
be clearly understood. This continuity can 
be clearly seen in Ksetrajna’s padas.

It is a mistake to put mundane meaning 
on the compositions of Jayadeva and Kset
rajna which describe Krishna as the lover. 
It is essentially a treatment in devotion. 
Love is the greatest of sentiments and it 
brings in its train all the other Rasas. It 
seems unnatural to protest against its predo
minance, which is not peculiar to dance, 
but is common to Literature and Art.

B egada

The Conference then continued the 
previous day's discussion on the laksana of



the tune Begada. Mr. Muthia Bhagavathar 
slated that Begada was a Chaya raga, that 
its nisada was certainly kakall, that the 
note was somewhat lower than the usual 
kakall, that pa dha ri sa was to be found in 
common use, and also in certain laksyas 
and that it was admissible.

Mr. Ponniah Pillai sang Gataganu to show 
that the pa dha ri sa usage was admissible.

Mr. Bharatam Narayanasvami Aiyar drew 
the attention of the Conference to a padam 
of Ayyakutti Nattiivanar, a disciple of 
Dikshithar, in which dha ri sa was adopted.

Opinion differed as to whether pa dha ri 
sa was strictly admissible though found in 
vogue. Further consideration of the subject 
was adjourned to Monday.

T H E  SIX TH  DAY.
2 8 -1 2 -1 9 3 6 .

Bharatam Nallur Narayanasvami Aiyar 
gave his third lecture on Bharata Natya.

Sangita really means dance and vocal and 
instrumental music. Mere music is only 
called Gita. A Nata is a dramatic actor; 
Nartaka is a dancer who interprets loose and 
small emotional pieces. An Ekanata is like 
the performer of a Harikatha, who interprets 
a whole and continuous story singly. 
Emotion, Melody and Rhythm, Bhava, Raga, 
Tala, all these three emanated from Siva 
when he performed his Tandava dance. The 
sentiments are nine, Nava Rasas. The 
lecturer then explained Raga and Tala in 
brief, with particular reference to dance and 
the dance-drama, the Bhagavata Mela 
Nataka, with which the lecturer is connect
ed. This day’s lecture was illustrated by the 
lecturer by practical demonstration of steps 
and gesture. It is said that Siva danced in 
Caturasra and Parvali in Trisra and then 
Siva followed in Misra; then Parvati follow
ed up in Khanda Jati. In  Abhinaya, the 
difference between mere showing of hand 
and real interpretation of Bhava by the hand- 
gesture should be understood. There are 
two kinds of Abhinaya, Vakyartha-abhinaya 
and Padartha-abhinaya, gesture of sentence- 
sense and of word-sense. The two have 
their special scope. The lecturer then indi
cated the method of gesture for a verse from

the Amaruka Sataka, another from the 
Krsnakarnamrta and a third from the 
Bhagavata.

T H E  SEV ENTH DAY. ^
29—12—1936.

L e c t u r e  on  ‘Vannam’.
Mr. Sadasivam of Jaffna gave a lecture on 

Vannam. He had been of opinion that in Mad
ras there was Tamil music. But he found 
very little of real Tamil music in the city. 
Tolkappiyam contains 20 Vannams. A 
Vanna is built on sounds, not words. Vanna
ms preceded all Prabandhas. He did not 
know when exactly the division into Pallavi, 
Anupallavi and Caranam came into existence. 
He enumerated (he 20 kinds of Vannams 
according as they took consonants, vowels etc.

Pa vannam is a Samatala Varnam. Other* 
Vannams are Visama tala varnam. Vannams 
are also classified according to their gait- 
rbylhm, or movement or their similarity to 
the sounds of birds and animals.

The Tiruppukals are all vannams. Jaffna 
is a Tamil land and looks to South India for 
civilization. The Singalese are of the same 
race but Buddhist. They sing the vannams 
pure even to-day. Ceylon and Candy in 
particular maintain the art at a high level.

He sang a Mayura vannam (in triputa tala).
He referred to and sang a Turanga 

vannam (in misrarupaka).
Vannam is accompanied by dance. He 

sang the Pam batti vannam and danced to it.
In  dance, so far as fool work is concerned 

there is nothing to equal the Kandy dance.
He pleaded that their conference should 

invite delegates from other parts of India, 
Ceylon, etc. so that there m aybe a thorough 
exchange of ideas. ?

He pleaded for the appointment of a 
committee to investigate and collect folk 
songs.

'B egada ' Ag a in .
The discussion on Begada was resumed. 

Mr. Sabhesier was of opinion that sa n i dha 
ni sa was inadmissible.

Mr. Muthiah Bhagavathar was of opinion 
that pa dha ni dha pa sa was the characte
ristic prayoga.
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Tiger Varadachariar and Mr. Sambamurti 
said the prayoga was sanctioned by Vina 
Kuppa Aiyar's Varnam.

U. Venkataramier sang “ Gattiganu” as 
authority for the prayoga.

P. Svaminatha Aiyar was against the 
prayoga.

The president favoured the prayoga.
Mr. Sesha Aiyangar was strongly in favour 

of it.
Mr. Ramanaiah Chetti was in favour of it.
Mr. M. S. Ramasvami Aiyar was in favour 

of it.
The majority favoured the prayoga as an 

exceptional one,

T H E  E IG H T H  DAY.
30— 12-1936.

‘YADUKULAKAMBHOJl’
The laksana of ‘Yadukulakambhoji’ was 

taken up for discussion.
There was general agreement that sa ri 

ma ga ma pa dha sa in Arohanam and sa ni 
dha pa ma ga ri sa in Avarohanam were the 
normal sancaras^tSome discussion followed 
as to whether tJ# ‘prayoga’ dha ttisa n i dha 
was admissible. It was found in actual 
practice, but no authority was quoted in 
support of it. The general sense was that 
ni sa ni dha was only a phase of dha la ni 
dha.

There was also considerable discussion as 
to whether the raga had ‘sancaras’ up to 
‘madhyama’ in ‘tarasthayl.’

Mr. Sama Sastri sang the Svarajati of 
the composer Sama Sastri and therein there 
was sancara up to ‘madhyama.’
.  Vidvan Sabhesa Aiyar was of opinion that 
there was no prohibition of the ‘sancara’ up 
to ‘madhyama’, but that it could not 
ordinarily be rendered with raga bhava.

Mr. P. Svaminatha Aiyar was not for 
going beyond ‘rsabha’ in the ‘tarasthayl.’

Mr. Tiger Varadachariyar stated that the 
‘tarasthayl sancara' up to ‘madhyama’ was 
to be found in the Kamalaksi Varna of 
Thiruvathiyur Thyagaiyar.

Mrs. Sithapathi Aiyar sang the Varnam. 
Mr. Mudikondap Venkatarama Aiyar was of

the same opinion and sang ‘Parthasarathi’ 
in support of it.

Vidvan Ponniah Pillai expressed the same 
opinion and sang the Varnam.

In “Tyagarajam bhaja re" sung by Mr.T. 
L. Venkalarama Aiyar, the ‘sancara’ in the 
‘tarasthayl’ went up to ‘madhyama.’

The Conference was accordingly of 
opinion that the ‘sancara’ extending up to 
‘madhyama’ in the ‘tarasthayl’ had bearing 
in some compositions.

There was also a discussion as to whether 
in the ‘mandrasthayl’, the ‘prayoga’ was sa 
ni pa or sa sa pa. The Conference was of 
opinion that the regular ‘sancara’ was sa sa 
pa dha sa and that slight shade of ‘kakali’ 
was to be found in that ‘sancara.’

‘B egada’ Ag a in .
In the discussion on “Begada", the 

admissibility of the ‘prayoga’ sa ni dha ni sa 
was further considered.

Mr. Sama Sastri sang a Klrtanam of the 
composer Sama Sastri and said that sa ni dha 
dha sa was in use and not sa n i dha ni sa.

Vidvan Ponniah Pillai favoured the 
‘prayoga’ sa n i dha ni sa, but Mr. Chikka 
Rama Rao did not favour it.

The Conference was inclined to the view 
that the ‘prayoga’ was a rare one found in 
certain compositions.

T H E  NINTH DAY.
31—12— 36.

‘B egada’

The laksana of ‘Begada’ was resumed*
Mr. Harinagabhushanam Pantulu was of 

opinion that dha ri ni was not admissible.
The Conference, after further considera

tion, confirmed the conclusion already 
reaced that the ‘prayoga’ sa. ni dha ni sa was 
a rare one found in certain compositions.

A P a per

Srimati Seshamma next read a paper on 
the life of Ghatam Krishna Aiyar.

N e w  C o m positions

Dr. E. Sankaranarayana Aiyar of Kal- 
lidaikurichi sang some of the KIrtanas
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composed by him in apurva ragas as also in 
familiar ragas.

Ano t h e r  P a pe r

Mr. Hubli Krishnamachariyar read a paper 
on the “ Mela Scheme of Venkatamakhin.”

T H E  LAST DAY.
1— 1— 37.

A L e c t u r e  o n  ‘Svaras and  Sr u t is ’
Mr. P. Venkatasubrahmanya Sastri, 

Research Scholar, delivered a lecture on 
“ Srutis and Svaras” . He traced the genesis 
of the ideas relating to these terms since the 
days of Ratnakara down to Venk^amakhin 
and fully explained the. significance)Of the 
terms met with in the various text-books,

A L ecture  o n  'N o t a t io n ’
Mr. V. Narasimhacharlu then spoke on 

“ Notation” . He suggested that a common 
script, preferably Devanagari, might be 
utilised for writing down Carnatic music so 
that it would be capable of being sung 
throughout India. He also suggested a 
number of additional signs to represent the 
'guru', ‘Iaghu’ and other components of an 
'avarta' (bar); as also special marks to 
denote the various gamakas and other nuan
ces peculiar to South Indian music, in view 
of the fact that the signs at present in use 
were insufficient to represent the various 
shades of melodies. For some 'gamakas' the 
signs given in works like the 'Sahgita 
Sampradaya Pradarsini' appeared to be 
superfluous and in some cases the lecturer 
preferred simpler forms.

The Conference was of the opinion that 
some KIrtanas and Padas might be reduced 
to the notation propounded by the speaker 
and that the Conference might consider it 
subsequently.

An o t h e r  L e c t u r e

Mr. Hari Nagabhushanam Pantulu then 
spoke on the origin and real purpose of 
music as conceived by the ancients, namely, 
a means for the attainment of salvation by 
‘bhakti’ expressed and felt through music. 
He pointed out that the modern 
renderings of the old compositions of Sri 
Tyagaraja lacked clarity in the mater of

sense and explained how, owing to want of 
knowledge of the Telugu language, the 
performers were occasionally mutilating the 
‘krtis’. He admitted that even the Telugu 
musicians were guilty at limes of the same 
irregularity. He said that professional 
musicians had to yield to the popular 
demand in the matter of taste, and adjust 
their songs accordingly. As this was to 
some extent unavoidable, he pleaded for 
separate performances by classical experts 
open to vidvans, critics and connoisseurs 
only so that the ancient music might be 
kept alive in all its pristine purity to the 
extent possible.
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YEAR, 1936.
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SELECT OPINIONS

The Indian Express: “ The resumption of the Journal is an event of the first
magnitude in the musical world. The very capable Board of Editors may be trusted to 
produce issues of the same quality as the one under review.”

The Hindu: “ The revival of this valuable Journal devoted to the study and
promotion of Indian Music will be welcomed by all lovers and exponents of 
the art.”

The Madras M ail: “ We are glad to note the revival of the Journal of the Madras
Music Academy (a quarterly devoted to the advancement of the science and art of music) 
* * * Fulfilling as it does a real need of music lovers, we are sure all lovers of
art and culture will support it.”

H. H. ~ThfoMaharaja of Dharampnr: “ * *  His Highness is also delighted
to read the i;.a^icles in your magazine which are undoubtedly very interesting and 
instructive. He is also pleased to read the proceedings of the Academy’s Music 
Conference * * .”

The Adyar Bulletin: “ The resumption of the publication of this Journal
devoted to the promotion of research in the field of music must be welcomed by all lovers 
of Indian culture. The Journal fulfils a real need as it i  ̂ the only Journal of its kind in 
India.”
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