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Dsomrmap send Qia Trecqth 73665

Leles. osked 24-4-6%
T7s Arthur Circle,
Forrest, A.C.T. 2603
14-6.680

Dear Raymonds

Very many thanks for your letter; to have arrived so near

to publication is very exciting.

1e

2o

Je

4o

6«

Te
8

9.

10,

Since writing to you I have found that in the Tuamotus their
eqivalent of Tofa ig only turned over 3 times!

I entirely agree about the translation of titles where possible,
it makes the figures even more interesting than they are already.

I have a copy of the photograph and would like to see it in the
book. The figure I think is No.8; looking through a magnifiping
glass 1 can see that the strings on the right at one end of the
diamonds are definitely tied whereas in Ko.5 they are not.

I note the new mumbering of the pagesy; cutting out 73a and by much
better thank you,

My naughty artist has gone off to a job in Sydney without giving
me the drawings as she promised. However her father is to have
a few words with her and he expects her here for the weekend.
I'11 send the package a&s soon as I get the other two pictures.
The one you have is an extra, I think Jenny did two the same so
I was able to send it just as a sample.

Noy there is no need to send me the MS, especially as you have
hed time to go through it so mimitely. I was eevisaging
publication in the Facifics. The proofs Harry and I will do
together, vwe are rather experienced by how!

Yesy, 1 think my introduction should be updated.

If you are happy to cut out my initials in Figs 42 and 45 I am
agreeable; it waes only done to show where I had added to the
original tut the brackets do that anyhow.

I have found & misteke in my copy of the original table of
comparisons; would you please check yoursy Under the Carclines
"Bur-tur-ani-jau" should be on the same line ms Keunga Tete
Maori. I have done a table for the Tuamotus and 1 am graduslly
meking a comprehensive one for myself which should save me & lot
of checking and minting - 1 hope.

I feel that the list of figures would be more conveniently placed



after the "Congtwiction of Tikopia Figures". I have locked at the

other String Figure bobks I have and in most cases the list is nead
the beginning.

1 enclose a suggested title page and contents page but do as you
think bests there is no need to check again with me,
With our best regards,

Yours ever,
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77’ Arthur Cirﬂle’
Fbrrest’ AC.T, 2&3
1205.68.

Dear Raymond,

Thenk you for your letter and draft of your introduction, I have
& few practical comments to meke but criticiam I feel would be presumptuocus =
anyhow it seems excellent to mep, and to Harry.

I think your introduction should come first, for two reasonss it is
your collection and the details of collecting; together with the notes on
its place in the social stmcture; should come before my discussion of the
figures and the temminology which seem to follow on in a natursl sequence.
My only suggestion is that your introduction might be better called
"Preface" and that it should be followed by my effort which would be called
the "Introduction'. This might be better than having two introductions™

I think also that your name should come first.

I have taken out the chantsy, which we agree are more appropriately
placed in your prefaces I have re=typed the pages involveds which simplie
fies the alterations and will enable you to see how I have done them and
to make changes if you want to.

I have inserted the two new figures in what seemed to me to be the
logical places. The new 25 comes at the end of the main tao and ta series
and also next to a figure of single diamonds. The other new oneg is now
445 before the three sided figure and figures for two players.

44

Pages after p.36 must be remumbered but as pages 89 and 91 come out
(because of my retyping) they end up the same at page 92. Footnotes are
not affected. These I suppose will either come at the foot of the relevant
peges or in a block at the end before the list of references.

A list of the figures is enclosed with the corrections, this should

have been made originally and will simplify your checking of the mmbers
in your preface.

I have felt all along that I should have made a table of comparisons
and as it is pouring with rain, breking the droughts; I have had a happy
afternoon doing it. The figures, unfortunately, do not tally with my
earlier count so they will have to be corrected. The table should go at
the end of the text I should think, before the references.

A1l these 1 am sending under eeparate cover by Second Class Alr Mail,

I camot find any Ulawa reference in the Solomon figures nor is
there a Fangatua anywherej they might turn up with closer serutiny,



Hoes the Tof:chant mumber up to ten or to any mmber? I think
most places only count to ten and some then count ten again turning the
figure over the opposite way.

With Kume the knot is tight in the first places then loosened
and then tightened agein; please see if you approve of my note at the
end of movement 7.

I notice that you have left out the "Tera ku moe" and "Tera ku
are" followed by "ku ara ku ara ku are', is this intentional?

On page Ts line T, you have "When the knot at the bottomsa."
but actuaelly the knot is at the left hand gide,

With all the alterations and correctionsy; I never seem to come to
the end of the latter, you might 1like me to make a final chek of your
mamgoript before it goes to the publisher? Harry suggests that the
Bast West Centre might vexy well be glad to publish it,, I know that
the Bishop Museum have a long waiting list as Kenneth enquired about his
Tuamotu String Figures. It is quite interesting that Tikopia figures
geve me no reel trouble but the Tuamotus I found most diffiailty there
the movements are so different and difficult .

I'm afraid the typing could be bettery I am rather rusty and
thig electric machine is so sensitive that I am in constant trouble

vith it!
With our best regards,

Yours evexr;















T7e Arthur Circle,
Forrest,; A.C.T,
2041667

Dear Reymond,

There is a third well known figure which I feel should have
a special mention in the introduction, I can't thirk how I missec it,
so I enclose & paragraph for insertion please.

I am working on Kemnetl: Bmory's collection from the Tuamotus,
I have finished a rough draft of them all and have & young typist who
comes o the house two cxr three times a week and works with me wkich
ig geing to be much more satisfactory, and a good deal cheapery; than
putting it out for typing. Hoving got well chead with this lot I
have been looking at your Solomon Island collection; a marvellous oney
and intend doing it next.

You have made very rough notes and sketches of a series of
figures which is found elsewhere, with all kinds of variations, and I
can meke out quite & lot of it ut the essential firet figure 1
canmot find; all the others are on two pages of a lined note bladk,
The only note I can seey which appears to be spposite merely says:
"Raurau'sa = motu kiwi made in native wey. A figure called Motu
Kivi I cannot find either. Can you remember if it is a figure cf
four diamonds becsuse that is what I think it should be?

Deniel de Coppet writes to Hexry that his wife's 37 figures



are being typed and will be sent to me for me to arrange publication.
Would it be a good idea to include them in a book with your collection?,

I worked out all tut two of Dr laade's film of string figures

and they are being typed. The idea ig that the memuscript should be
kept with the £ilm tut I feel it should giso be publighed so that it
con be usged for compurative purposes, there ghould also be drawings.
I may be able to pursuade the Insbitute for Aboriginal Siudies to
print it tut they were not keen when I first suggested it. Thege
figures vere from the Torrves Siradt Isiends,

Camilla Wedgwood's fipures from NHortherm Newm Cuinea are to
come ou® in the March issue of Ocesnia so the misging information in
ny references can be filled in then,

With best regexrds fron ug both,
Yours sincerely

Ll |

N T W | oL
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T77s Arblur Circle,
FOI"I'EB"S, A‘C.T.
1st December, 1965,

Dear Raymond,

I am go glad you were pleased with the Tikopia string figures; I
enjoyed doing them especially as I already knew the basic movements of }l‘ao
and Te in its simplest form and I was fascinated by the astonishing mmber
of variations. They were not difficult to describe eithery which is more
than can be said for Kemneth Emory's figures from the Tuamotus, they are
almost as bad 2s Nauru and cannct be done quickly.

1 I think we could use the terms as I have put them in the text, they are
easy to learn, are used meny times and are so very concise. 4s you will see
I have described them in fully more or less &s you had done them; they need
a littie poiishing perhaps, should they all, for instance, b® in the same
tensel

2. I agree entirely with your suggestiore for the introduction; I would
enjoy doing the discussion of the movements and similarities throughout the
Pacific, This I will do as scon ag I can,

3+ Your part of the introduction should certainly come first, it is vexry
necessary and could only be done satisfactorily by you.

The enclosed terminology was almest ready when I sent off the draft of
the figures by surface mail and I expected this to reach you by eir mail
before the draft arrived. However I got caught up in various ways and I
am soxryy this is late.

I thought of putting in all the other Tikopia names as they are most
interesting and are not usually found I think. At Neuru they had a neme
for the Ta~Tao movement, Eongatubabo; and for a long Gilbertese movement,
Amvangijo but I did not record any but names of fingers in the Gilberts (it
might have been from inexperience, I'm not sure).

In some cases in the terminology you have given literal translations
and in others none so I have left & spacesin case you can fill them in,

I had discovered my mistake with rotos in your glossary which I return
herewiths There is some confusion over fokamsu and kepe ke, you have
changed them round in your introduction, but I thirk now it should be kape
ake where I have written it above fakamau.

I asked my amateur typist to leave a space under the tifles for a
trenslation vhere possible but she has seldom done so. I also like the



name of the donor under the heading but I did not attempt to decipher
your writing, would you please put them in? T liked the age added in the
cagse of Basil, No. 10. VWould you also mention please if everyones men,
women and children meke string figures?

There is a correction in No. 333 5. should be "Eelease indices".
6. "Furifuri ifc" ete.

I noticed recently when checking Kemmeth's figures with Willowdean
Handy's thet she wrote "twist in radiel (or ulnar) direction" and this seems
to me to be & very clear wax of describing the twists, what do you thirk?
Funnily enough che found collecting string figures an awful effort. We are
very sad &t her recent desth and her wonderful story "Ironwood" not re-written
for publication as suggrsted some time &go.

In the Gilberts string figures are taai (which is also "sun") or wau,
in the Tuamotus faoi as in Tikoplia and the Gilbertese word for & game is
tekekaro which is very like the Tikopia takaro.

I do hope you will {ind fei still being made on Tikopia and I shall
look forward to seeing you a2t some time next year, best of all if you come
here for a night or two.

Haryy found the enclosed reference about early contacts with Tikopia,
which he thinks he has not sent you previously, He alsc says the Prompeptus
of the Jourmal of Pacific History is now being printed, the Journal itself is
nearly complete with all articles (10) received and we hope the first issue
will be out by the end of April; there have been many difficulties, due no
doubt to it being the first issue, Harry hopes very much that you will be
gble to write a piece for the second issue (1967)s as you kindly suggested:
thie would be a tremendous help for the infant publication.

With regords from us both,
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77 Arthur Circle, Forrest,
A.C.T. 2603, Australia,
6th May, 1970.

Mrs vValerie Phillips,

Lditorial Secretary,

Royal Anthropolegical Institute of
Great Britain and Ireland,

21 Bedford Square, LONDON, ¥.C.1,

ingland,

Dear ''va Phillips,

Thank you for your letter of the 30th April, which arrived
yesterday, and T am sorry that there has been a misunderstanding
about the proofs of 'Tikopia String Figures'. I would have written
to you hefore but understeod that you were very busy on other pube
lications, o did net like te worry vou.

On the 2nd January I sent a list of gueries relating to the
correcting of the proofs to Professor Firth and had gathered, from
hiz reply dated the 23rd, that he had been in touch with yeu about
them and that T would be hearing from you on the subject in due
course, T conseguently kept the proofs, corrected as far as 1 was
able, pending the receipt of your letter,

I am now forwarding them by second-class airmail, and will
leave it to you to deal with the guestion of leadings and the Position
of the IMigures in the text, both of which (and partiecularly the
latter) seem to me to be rather crucial to the clarity of the artiele,
I do not imow whether Professor Firth actually sent on my queries
to you, as he stated that he was going to, but if se yen will recelleet
my plea that, as is usual in the case of publications on String Fig“".’
the heading should be simply '1, Foi nupn (a peol)', and similariy
for the others and that 'Figure 1' or 'Fig.1’' should appear underneaih
the actual figure (when inserted in its place in the text) as the
caption. Thig is of particular importance when it is a series, for
exaunple 'Figure 40 (a)','Figure 40 (b)', 'Figure 40 (c)', and the like,

As regards the illustrations, 1 am doubtful (perhaps wrongly)
whether you would find it pessible to mateh them frem the eriginals,
as they are all reproduced out of sequence and seme of them upgide
dovn, In some instances, where the final figures were virtually
identical, T had to male them again from the text in order te establish
which ene they represented,

It was for this reasen that I asked Professor Firth whethey
should cut out, sert and number each figure. However, as your letier
does not indicate that I should do this I am returning them with
pencilled indications showing their mmber and corvect way up, 71
have alse shown in the margin of the text the pesition where I woulq
like them to go,



With apelogies for my misunderstanding as to whose move was
next, and hoping that you will now he able to prepare the galleys
for the printer without difficulty. As you say there will still be
time at the page proof siage 1o make sure that everything is in
place, and more particularly the illustrations.

Yours sincerely,

Honor Maude






as from : 33 Southwood Avenue
i London N 6
3. X11. 69

Pear Honor,- i
I send this care.of Harry because | continually mislay your private
address. :

 This is primarily ainote to say that Mrs Phillips, the Editorial
Secretary at' the Royal Anthropological Institute, wrote to me last month ‘to say
that our Tikopia string figure MS had gone to the printers, and proof might be
expected in 3 to & weeks from then, i.e. from about now on. She could give no
publication data, but anticipated no further delays.

| am hoping to see proofs when | get back to London in a fortnight,
or soon after. | asked her to be sure and send you proofs also, airmail, and
will. check on this when | get.td London. My hope would be that your corrections
-hopefully not very drastic - will' come back to London before | leave for
Cornell, soon after mid-January- ; then | could settle any last-minute queries
with Mrs Phillips on the spot. | trust this kind of timetable will suit you,

Don't bother to reply to this, nor should you get anxious if no proofs
appear very soon ; printers' delays these days are notorious, and even if | have
left for Cornell any details can be settled easily enough. The great thing is
that the material is actually in the press ~ 40 years after | collected it RS
(So also is Rank and Religion ORI DT b g e i i gy :

Another point altogether : George Stocking, an historian of anthropology
and a scholar, tells me that the Haddon Papers in the Anderson Room in Cambridge
Jniversity Library contain many scattered data on string figures. You may kno
this already, and anyway, all the data may have been used already by him/and A H«didn )
(athleen Rishbeth. But | thought you should know, in case at some future time
sou happen to be in Cambridge and want to check.

It was good to see you and Harry ; my plans after Chicago are uncertain,
ut maybe | can get out to the Pacific again. Here has been enjoyable, and very
seautiful, since the mountains, snow-capped now, give a great dignity to the
\arbour and coastline.

All warm regards tb you both.
Ever,

%‘W( -

% The publication wfél,b&’ﬁEEi“Pap..of the R,A.1, No. 29
















STRING FIGURES IN TIKOPIA SOCIAL LIFE

by Raymond Firth

This collection of string figures was obtained by me during my
first visit to Tikopia in 1526-29. As part of my preparation for field
work on Tikopia, and through general interest, I had given a little
thought to the study of string figures, and took with me Johannes
Anderson's book on Maori string figures which had appeared a year before
and which I found a helpful guide., I had equipped myself with two coxds,
each of 4 yards of piping, which is rounded, soft and easy on the fingers.

In the course of a long journey by sea through the Solomons 1
took the opportunity to collect string figures from villages where the
ship called and from lelanesian travellers aboard. (It is hoped that
these Solomon lslands figures can be published later.) On Tikopia I
was too busy with other subjects to spare time for string figures for
the first few months. Soon after I arrived 1 noted in my diary two
"embryonic cats cradles”, but emong the various games played saw hardly
any string figures., Then towards the end of March 1929 1 recorded in
my diary that children were playing string figures a lot. This seems to
have re-awakened my interest because almost immediately afterwards and
intermittently for the next two months 1 spent considerable time in ;
collecting figures. I worked mostly in the afternoon and evening, with
& few informants who seemed knowledgeable and skilled. In all 1 spent
nine occasions amounting perhaps to about 25 hours on this work. My last
diary note at the beginning of June "Indoors in morning finishing string
figures", suggests that by then 1 had fairly well exhausted the local

repertoire.
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synonym for ngaringari, a rat. One may translate the jingle as
"Rub, rub, strike the rat

Strike your nose."
and the player touches the other's nose. He rubs again and calls again,
touching the nose of someone else near and so on until the joke is
exhausted, Later the players, when the figure is extended in a rectangle,
saw the alternate ends and sing
Fonu E
Fonu tened

Te uru o

Te fonu tenei.

Turtle, 0

Turtle, this

The head of the turtle is this.
The explanation given was "We sing according to whereabouts is the head
of the turtle, as to which end it is. We pull as to where it shall be.

The head of the turtle is the bigger end.”

In Tofa (Fo. 48) made by two players, at stage 11 they chant

or
Tofa . a ki .

The first ditty is simply Tofa 1, Tofa 2, ..o § the second is obscure in
meaning, but ku and kulu may represent tu and turu, with the idea of Tofa,
standing down, This probably refers to the next move of laying the
figure down.,

In Ked poloki (No. 52), a catching trick, when a centre diamond
hes been made & second player inserts his hand through it and the first
player sings Kai polo ki

Kei polo ke
Kold
Koka .
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play string figure games in their temple on pain of bl:l.ndmu(4) .
However, it was said that of old string games were not pleyed at night,
e tapu eki, It was taboo. Agein, one figure is celled Pupu ma singano,
a title applied elsewhere to the pair of goddesses of which Nau Taufiti
is one, while two forms of the interlaced pattern are known as Tekaro
sa _runga, the game of a combination of spirits known as "the above".

I cannot completely unravel this tangle of traditional idess
about gods and goddesses, night, sleep and blindness in reference to
string figures on the information I have available, and I could get no
further data from Tikopia. It would be possible to construct & series
of equivalences and oppositions which might express Tikopia attitudes
and ideas but there is no evidence for confirmation. But even without
this type of speculative interpretation which would impose a very formal
clagsification on the material, it is evident that string figures in
Tikopie hed a definite religious component. As far as 1 can ascertain
they did not operate specifically as ritual performances in the way in
which dances did. But to perform them seems to have been regarded in
some circumstances as an act of mystical import.

Moreover, in the actual playing of string games reference might
be made to mythical figures. 1 was told by & girl that when the strings
got tangled in trying to make a figure, one could chant

Ma ma fe

Ko tou ate.

(4) 1bid, ppe 83-4.
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Pu Tekarupe was described as a man-eating spirit who comes with his
staff and drives it into a person's liver and bites at the liver with
his teeth. The "person" was said to be a metaphor for the tangled
strings, so in effect the spirit was asked to relemse the knots. The
song may be translated

lLoosen, loosen quickly

Pu Tekarupe

Will arive

With his staff

With his arrey of teeth

He cuts, cuts

Your liver.

"When the string figure is tangled and is to be freed, sing, sing that
it may be loosened. Great is its correctness."” In other words, the
song was regarded as having ritual effect. Another mythicel reference
might occur in the release of any figure which involved the drawing
apart of two loops. This was termed Mavae ko Pu Peke ms Tinireu - the
parting of Pu Peka end Tinirsu, said to be a reference to & traditional
tale.

One of the most striking features of Tikopia string figures
is the overt recognition of inventiveness in them. Tikopia are not
remaxrkable for sesthetic creation in the graphic arts(®), But s in
their songs so in their string figures they have recognised individual
creativity by the attribution to specific p.rnenl:’;upmibnity for
particular examples. I discovered this at the beginning of my
scquaintance with string figures in Tikopia. The first figure which

(5) See my article "Tikopis Art and Society" in & volume on Primitive
Art and Society, ed. Anthony Forge (in preparation).



was demonstrated to me, No. 1, was made by Seremata, & young man then
a bachelor wh.om I knew & generation later as Pa Maneve. On subsequent
occasions 1 was puzzled to find that no other player recognised this
figure when 1 set it up. Various informents asked me for the name of
the person from whom I had obtained it, and when I told them said "Ch,
it is his own figure which he has made." Later, I found this was
correct. It was the result of his own experimentation. I took it down
as Foi nupu, & pool. When I asked him about it afterwards Seremata
said that he had not actually given it a name. He supposed it was Foi
nupu (& pool) or perhaps Foi taringe (ear) or Foi atu (bonito). Each
name referred to the central diamond. If it were broad and full, &
rhomboid, then it was termed & poolj if long and narrow it was ear or
bonito. This was the first indication which made me realise that string
games in Tikopia constituted a living art in which new figures were
invented or traditional ones modified. Later, 1 found about & dozen and
@ half figures known in each case by the name of the person who was
regarded as having invented them. About half were attributed to people
of past generations end the others to pecple then living. About two-
thirds were invented by men and sbout one-third by women. (It is of
interest to note that not only did women invent string figures; they
were also acknowledged by society at large as inventors.)

In their experimentation Tikopia interested in etring figures
would produce a variety of forms, some of which would not seem to be of
particuler significance and which would remain nameless. When a form
was produced which did appear to be significant, i.e. to be classifiable
8s & design, it was given a name. But it is interesting to note that
Tikopia inventiveness in modern times did not appear to involve the
invention of new pames for new figures. Figures newly areated were







The Stxing Figpares of Tikopia

Introduction

This collection of string figures, though possibly not complete,
probably represents a larger percentage cf locally known figures than
ie contained in any hitherto published work on the pattemms for a
particular Pacific area.

Almost half the 54 figures recorded are known elsewhere in the
Pacific region (which includes New ffuinea and Australie as well as
the Pacific Islands proper); constructions are not always identical
however, and partimlarly with the series for two players there are
a muber of interesting variations on a common basgic theme.

Counts made of figures recorded from other parts of the Pacific
which are identical (or virtually identical) with those found on
Tikopia are as follows:

Gilbert Islands = 17

Augtralia - B8
New Guinea Rl
Fiji - 6
Society Iglands « 6
Caroline Iglands - 5
New Caledonia - 5
Marquesas - 4

(" 8
Three figures, Raukape, Tofa and Foi Nupu Pu Tajemeko, are found
widespread throughout the Pacific.





























































































































































































































































































